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1. [TossicHuTEIBLHAA 3aIMCKA

1.1. Heab u 3a7aun AUCHUTIITHHBI

I]envro ocBoeHus nucHMILIMHbI « TeopeTnyeckast (POHETHKA MEPBOTO HHOCTPAHHOTO S3BIKa»
ABIISICTCST 0000IIeHHEe U YIiyOJieHHe 3HAHHWH CTYJIEHTOB O (POHETHUECKOM CTPOE COBPEMEHHOTO
aHTIINHCKOTO S3bIKa U COBCPHICHCTBOBAHUC HUX HCIIOJIb30BAHHA B PA3JIMYHBIX KOMMYHHUKAaTUBHBIX
IeJIsX.

3aoauamu w3yuyenus aucuuiuiHbel «Teopermueckas (QOHETHKA MEPBOrO HHOCTPAHHOTO

SI3BIKAY SIBIISTIOTCA:

v 3HaHHE O0BEKTa, MpeaMeTa, IeNid M 3aJa4 Kypca, HOPM aHTJIHMICKOro s3bIKa B 00JIACTH
YCTHOH peYH; OCHOBHBIX KaTEerOpHH CEIrMEHTHOH M CBEPXCETMEHTHOH (DOHETHKH; MPUHITUIIOB
METOJBI U CMOCOOBI (HOHETHUECKUX M (DOHOJOTHYECKHX HCCIEAOBAHUN; CXOACTB U Pa3IUUHi
(OHETHYECKUX CUCTEM POJHOTO (PYCCKOT0) M HHOCTPAHHOTO (AHTJIMICKOTO) S3bIKOB;

4 yMEHHE TMPUMCHITh 3HAHWS, TMOJNyYeHHbIE TMpPH M3YYEHUH JAHHOTO Kypca, B
NPOAYLHMPOBAHUN YCTHOW peuM, B MHTETPUPYIOIIEM Kypce TEOPUHU MEPBOrO0 MHOCTPAHHOTO S3bIKA
(aHrNMiicKUit), a TaKKe B MPoIIecce MPeaIepeBOAUYeCKOro aHAIN3a TEKCTa;

v BJIaJICHUE HaBBIKAMU ayAMpPOBAHMs, YTEHUS U TOBOPEHHUS HAa M3y4yaeMOM (AHTJIMHCKOM)
S3pIKE B YCJIOBUSAX UX peaju3alid B pa3IUYHBIX KOMMYHUKATHUBHBIX CHTyalUsX, IPHU
OCYIIIECTBIICHUHU OymyIiei mpodeccuoHaIbHOM (MepEeBOIIECKOMN) eATeTLHOCTH.

Jis 3¢ ¢dexTUBHOrO BBINOJIHEHUS KOMIUIEKCA JAHHBIX 337ad y CTYJIEHTOB HEO0O0XOAMMO
CO3/aThb, C OJTHOM CTOPOHBI, IPEJICTABICHHE O MPEAMETE KaK CUCTEME B3aUMOCBSI3aHHBIX JJIEMEHTOB
U HX CBOMCTB, C Jpyrol — BBECTM HX B HCCIEI0BaTEIbCKYI0 cdepy npeaMera, KOTopas
OCJIOKHEHHOM MHOXECTBOM TPAKTOBOK M3y4aeMbIX SIBICHUI B paMKaX Pa3jIMYHbIX HAyYHBIX LIKOJI
Y HaIIpaBJICHUMN.

1.2. IlepedyeHb MJIAHMPYEMBbIX Pe3yJbTATOB 00y4eHHs 110 AUCHHUIIMHE, COOTHECEHHBIX ¢
HHIMKATOPAMHU J0CTHKEHUs KOMIIeTeHIN i

Komnerenuus NHankaTopbl 10CTHKEHUST Pe3yabTaThl 00yyeHHs
KOMIIeTeHIU I

OIIK-1. Cnocoben OIIK-1.1 Bnaneer HaBpikamMu | 3HATBH:

MPUMEHSTH 3HAHUS MEPEeBOTYECKON AESITEILHOCTH | CTHJICBBIE U KAaHPOBHIE

WHOCTPAHHBIX S3BIKOB U | C POJAHOTO U HA HHOCTPAHHBIA | OCOOCHHOCTH Pa3JIMIHBIX BHJIOB

3HaHUS O SI3BIK, C ”HOCTPAHHOTO U Ha TEKCTOB Ha PYCCKOM U

3aKOHOMEPHOCTSIX POJTHOM SI3BIK WHOCTPAHHOM SI3BIKE.

(bYHKITMOHUPOBAHHUS YMeTs:

SI3BIKOB TIEPEBOJIA, & OTIPEICIIATH CIICKTP BO3MOYKHBIX

TaK)Ke UCTOIb30BaTh CTpaTeruii u TaKTUK

CUCTEMY KOMMYHHKAITUH, TOYCTHUMBIX B

JUHTBUCTUYECKUX Pa3IMYHBIX CUTYAIUIX PEYECBOTO

3HaHWUU MpU oOIIeHus.

OCYIIIECTBIICHUU Brnagets:

npodecCuoHAIbHON TEXHUKOU aHau3a

JESTEIIbHOCTH KOMMYHHKATHUBHOW CUTYaIIUU;
TEXHUKOH paboThI CO CIOBApSMHU,
CIPAaBOYHHKAMU M UHTEPHET-
pecypcami.




OIIK-1.2. Oomazaer 6azoi
JIMHTBUCTUYECKUX 3HAHUN O
pOJIHOM 158 I/IHOCTpaHHOM
SI3BIKAX

3HaTh:

3aKOHOMEPHOCTH
(GYHKIIMOHUPOBAHUSI POJTHOTO U
WHOCTPAHHBIX S3BIKOB.

YMeTs:

BBIOMpATH ONTUMANIBHBIE
CTpaTerun U TAKTUKHU
KOMMYHHUKAIUU IS
OCYIIIECTBIICHUS
COOTBETCTBYIOLMX BHUJIOB
KOMMYHHKAaIIUH.

Bnanets:

JIMHTBUCTUYCCKUMU 3HAHUSIMU O
POAHOM M MHOCTPAHHOM SI3bIKaX,
OCYIIIECTBIICHHUIO CBSI3AHHOM C
HUMU PO eCCUOHATHHON

JESITeITbHOCTH.
[1K-1. Cnocoben I1K-1.1. lemoHcTpUpYyeT 3HaTh:

MIPOBOJIUTH 3HaHHUE opdorpadudeckyro,
JIMHTBUCTUYECKUI opdorpaduyeckoi, ophOINUUECKYI0, TEKCHUECKYIO U

aHaJu3 TeKCTa/AuCKypca
Ha OCHOBE CHCTEMHBIX
3HAHUI COBPEMEHHOTO
JTana ¥ UCTOPUHU
Pa3BUTHA U3ydaeMbIX
A3BIKOB

opdodMUUIECKO, TEKCUIECKON
¥ TPaMMaTHYECKOM HOpM
M3yYaeMbIX S3BIKOB, a TAKKE
YMEHHE aBTOMAaTUYECKH
UCTIOJTb30BaTh
rpaMMaTHYeCKUe CTPYKTYPHI,
(hpa3eosoruio u JEKCUKY B
OTIpEeIeTIeHHBIX PEeUEBbIX
CUTYAIHSIX, KaK OBITOBBIX, TaK
U B CUTYaIUsAX
MEXKKYJIbTYpPHOU
KOMMYHHKAIUH.

rpaMMaTHYECKYIO0 HOPMBI
M3Y4YaeMbIX A3BIKOB,
(OHETUYECKYIO CUCTEMY,
rpaMMaTH4YECKUN CTPOH,
HEO0OXOINMBII 00BEM JIEKCHUKO-
(bpa3eonornyecKux eIUHUI U
(YHKIIMOHATBHO-CTHIIMCTHYECKHIE
XapaKTePUCTHKU MHOCTPAHHBIX
SI3BIKOB, TIPABUJIA TIOCTPOCHHUSI
TEKCTOB Ha pab0YMX S3bIKAX JIJIS
JTOCTHKECHHSI X CBSI3HOCTH,
MOCJIeI0BATEIbHOCTH,
[IETIOCTHOCTH HAa OCHOBE
KOMITO3UITMOHHO-PEYEBBIX (POpM,
JTUCKYPCUBHBIE CTIOCOOBI
BbIpa)KeHUS (PaKTyallbHOM,
KOHLENTYyaJbHOU U (POHOBOM
nH(pOpMaIIMU B TEKCTE HA IEPBOM
WHOCTPAHHOM SI3BIKE B
COOTBETCTBUH C (DYHKIIMOHAIBHBIM
CTHJIEM.

YMers:

aBTOMATHUYECKHU MCIIOIH30BAThH
rpaMMaTH4YE€CKUE CTPYKTYPBHI,
(hpazeosoruio u JEKCUKY B
ONpeIEJICHHBIX PEUYEBBIX
CUTYaIUsIX, KaK OBITOBBIX, TaK U B
CUTYaIUAX MEKKYJIbTYPHOU
KOMMYHHUKAITUH.

Bnanets:

YMEHHEM MPUMEHSATh
JTUHTBUCTUYECKUE 3HAHUS B
OTpe/IeJICHHBIX PEUYEBBIX
CUTYaIUsX, KaK OBITOBBIX, TaK U B
CUTYAIUSIX MEXKKYJIbTYPHOU
KOMMYHHKAIUU.POpMYII,




HaBBbIKaMH aKaACMHUYCCKOI'O
OJICMCHTAMHU TBOPYCCKOI'O IMMChMaA.

IIK-2. Criocoben
BOCIIPUHUMATD HA CIIYX
ayTCHTUYHYIO peyb B
C€CTCCTBCHHOM 1JIs
HOCHTEIIEH SA3bIKa TEMIIE,
HE3aBHCHUMO OT
0COOEHHOCTEH
MIPOM3HOIICHUS U KaHaja
peun (OT )KHUBOTO ToJI0ca
JI0 ayIuo- U
BHJICO3AITHCH )

[1K-2.1. IeMoHCcTpUpYyET
3HaHUE OCHOBHBIX
rpaMMaTH4YeCKUX CTPYKTYp U
JIEKCUKO-(PPa3eoTOTHIECKUX
€IMHULL.

3HaTk:

OCHOBHBIEC TPAMMATHYECCKUE
CTPYKTYPBI U JICKCHKO-
(bpa3eonornIecKue eIUHUIIBI
M3y4aeMoro SI3bIKa;

YMeTs:

BOCIIPUHUMATh Ha CIIyX
ynoTpe0iisieMble B YCTHON peun
rpaMMaTHYeCKHe CTPYKTYPHI H
JIEKCUKO-(PPa3eoqOTHIeCKe
eIMHUIIBI.

Bnaners: HaBpIKamMu ay 1TMpOBAHUS,
YTEHUS ¥ TOBOPEHUS Ha M3y4aeMoO
SA3BIKC B YCJIOBUAX UX pCaiM3allun
B Pa3JIMYHbIX KOMMYHUKATUBHBIX
CUTyalusiX, IIPpU OCYHICCTBICHUN
Oymymiei mpodeccnoHaTbHOM
(TmepeBoIUECKOI) e TEIBHOCTH.




(dhoHeTHIECKOI

CTHJIA sI3BIKA

OpraHu3aIu,
COXpaHEHHUs Temma, HOPMBI, y3yca M

OpPOAYLUHMPOBAHUM  YCTHOM  peuu, B
MHTETPUPYIOLIEM KypCce TEOpPUU NEPBOIO
MHOCTPAHHOI'O $3bIKa (AHIVIMHCKUI), a
TaK)K€ B IPOLECCE NPEANEPEBOIIECKOTO
aHaJIM3a TEeKCTa;

énademy:  HAaBBIKAMH  ayJUPOBAHMA,
YTeHUs] M TOBOPEHHUS Ha H3y4aeMOM
(aHTIMHCKOM) A3BIKE B YCIOBHSIX HX

peanu3anuu B Pa3IMYHBIX
KOMMYHHKATHBHBIX  CUTYyallUsX, TIpU
OCYIIECTBIICHUN Oynymiei

npodecCHOHaIbHONH  (TIePEeBOAUECKON)
JESITETbHOCTH.

1.3. MecTOo TUCHUNJIMHBI B CTPYKTYpPe 00pa30BaTeJIbHON NMPOrpaMMbl

I[I/ICHI/IHJ'II/IHa <<TeOp€TI/I‘-ICCKa$I (1)OH€TI/IK3. MEPBOro MHOCTPAHHOT'O A3bIKa» OTHOCHUTCA K

00s13aTeNIbHOM YacTH OJI0Ka JUCHUITIINH yLIC6H01"O I1J1aHa.

I[J'IS[ OCBOCHUA JUCIHMITIIMHBI H€O6XOJII/IMI)I 3HAaHUA, YMCHUA U BJIAJCHHUA, C(l)OpMHpOBaHHI)IG
B XOAC H3YYCHUs CICAYIOIIHUX IAUCHUIUVIMH W MNPOXOKIACHUA IMPAKTHUK: ((HpaI(TI/I‘IeCKI/Iﬁ KypcC

IEPBOro MHOCTPAHHOT'O SA3BIKA»,

B pPE3YyJIbTaTeC OCBOCHUA MUCHHUILINHBI (l)OpMI/Ip}IIOTCH 3HAaHUA, YMCHUSI U BJIAACHUA,

HGO6XOI[I/IMBIG JJIA HU3YyUYCHUA (01 (571474:0)11170.€

JUCHUITIINH nu IMPOXOKACHUA IMMPAKTHK:

((TCOpeTI/I‘-IeCKaH JICKCHUKOJIOTHA II€PBOTO HMHOCTPAHHOI'O A3BIKaA», ((.HI/IHFBOCTpaHOBeI[eHI/Ie
IEPBOro MHOCTPAHHOI'O A3bIKAY, «TeopeTquCKaﬂ T'paMMaTHKa MEPBOro MHOCTPAHHOI'O A3bBIKaY,

((Hay‘{HO-I/ICCJ'ICI[OBaTeJ'IBCKaSI pa60Ta».

2. CTpyKTYypa TUCHUILIMHBI

OO61mas TpyA0EMKOCTh AUCHHUIUINHBI COCTaBsAeT 3 3.¢., 108 akagemuueckux yaca (0oB).

CTpykTypa AUCHHUILIMHBI 1)1 04HOI (opMBbI 00ydeHHs
O0bemM aUCHUIUIMHBI B (hOpME KOHTAKTHOW PabOThl OOYYAIOIIMXCS C IMENarornyeCcKUMH

pa6OTHI/IKaMI/I n (I/IJ'II/I) JIMaMH, IPUBJICKAECMbIMU K pCaIM3allun O6pa3OBaTCHLHOﬁ mporpaMmaI

Ha UHBIX YCJIOBUSX, IPU MPOBEACHUU YU€OHBIX 3aHATHI:

Cemectp | Tun yueOHBIX 3aHATHIA KomnuectBo
4acoB
2 Jlexn 22
2 CeMHHApCKHE 3aHSATHS 20
Bcero: 42

O06beM quCHUILTUHBL (MOyJIs) B hOpMe CaMOCTOSTENbHON PaboThl 00YYAIOIINXCS

cocTaBisieT 66 akageMUYecKuX yaca(oB).

Structure of the course

Course intensity: 3 credits, 108 hours.

Structure of the course for intramural study




Amount of face-to-face learning with faculty or parties involved for implementation of the
curriculum on any other basis:

Semester | Format of study Hours
2 Lectures 22
2 Seminars 20
Total: 42
Amount of self-study — 66 hours.
3. ConepxaHue QIMCUMILTHHBI
Ne | HammeHnoBaHue pasaesia Conepxanue
AUCUMITHHBI
1 Bsenenue 1. doHeTrka Kak Hayka. @oHosorus. Paznenst
(hoHETHKH.
2. Peus u oprans! peun. PaboTa opranoB peuu B
IPOU3BOJICTBE 3BYKOB aHIJIIMICKOTO S3bIKA.
2 CermenTHast poHeTHKa 3. CermenTHas ¢oneruka. ponema. MluBapuant
dboHeMBbI. ATT0¢OH.
4. Cucrema aHTJTUHCKHX TJIACHBIX.
5. Cucrema aHITTMHCKHUX COTJIACHBIX.
6. Koaprukynsuus. 3Byku B CIMTHOHN peunt
7. Bunel Tpanckpumnimy.
8. AKIIEHT B IPOU3HOLIEHUH. APTUKYJISIIUOHHAS
0a3a: CpaBHUTEIBHBIN aHAIIN3 aHTJIMHCKON U PyCCKOM
APTUKYJISIIUOHHBIX 0a3. TUn4IHbIe OMUOKY B
MIPOU3HOIICHNUH, BBI3BAHHBIC PA3THUUSIMU
apTUKYJISLUOHHBIX 0a3.
3 CaepxcerMeHTHas (POHETHKA 9. CeepxcermenTHas Goneruka. IIpoconnuyeckue

napaMeTpbl PeUH.

10.  Cunor u cnoroaenenue. Cioroodpa3zoBaHue.

11.  CnosecHoe ynapeHue.

12.  Ilpocoaus u myHKTyarus. 3HaKu IpENUHaHUSA U
ux (poHeTueckoe opopmiieHHE B peUH.

13.  Purm.

14. CBepXCHUHTaKTHas IPOCOAMS.

15. TepputopuasibHasi U cOUHAIbHAS

BapUaTUBHOCTh. BpUTaHCKUI TPOU3HOCUTEIIBHBIH
CTaHJapT. DCTyapHBIM aHTITUHCKUM.

16. AHTTIMICKHUE TEPPUTOPHUATIbHBIC BApUAHTHI.
AMepUKaHCKHUE TEPPUTOPUATHLHBIC BAPUAHTHI.
17. [Tonsitue ctuns B oneruke. [Ipocomuyueckue

XapaKTePUCTHKHU ouInaabHON, Heo(pUInaaIpHOU peuH,
HAYYHOT'O CTHJISI, TOATHYECKOTO CTHJIS, CIIOHTAHHON

peun.

| Ne | Course Unit

| Contents




1 Introduction into the science of
Phonetics

1. Phonetics as a science. Phonology. Branches of
phonetics.

2. The production of speech. The organs of speech
and their work.

2 Segmental Phonetics

3. Segmental Phonetics. The phoneme. The invariant of
the phoneme. The allophone.

4. The system of English vowels.

5. The system of English consonants.

6. Modifications of sounds in the speech
continuum.

7. Systems of phonetic notation.

8. Foreign accent in pronunciation. The
comparative analysis of the organic bases of the
English language and the Russian language. Typical
mistakes in pronunciation caused by the organic basis
of the Russian language.

3 Suprasegmental Phonetics

9. Suprasegmental Phonetics. Parameters of prosody.
10.  Syllabic structure of English words.

11.  Accentual structure of English words.

12.  Prosody and Punctuation.

13.  Rhythm.

14. Suprasyntactic Prosody.

15. National pronunciation standard. Received

Pronunciation. Estuary English.

16.  English territorial accents. American-based
pronunciation standards of English.

17. Prosodic features of the informational,
academic, publicistic, declamatory, conversational
styles.

4. O6pa3zoBaTe/ibHbIE TEXHOJIOTHHI

I[IISI IMPOBCACHUA y‘-I€6HLIX 3aHATUN 10 AUCHUIUIMHE HCIHOJB3YHOTCA Pa3JINYHBIC
oOpa3oBaTenbHble TexHoJoruW. Jlyig opraHuzauud y4eOHOro Impouecca MOMXKET ObITh
UCTIOJIb30BAaHO AJIEKTPOHHOE 00y4YeHre U (WIN) TUCTaHIIMOHHBIE 00pa3oBaTeIbHbIE TEXHOIOTHH.

Peanmuzanuss mporpammbl  auciumiuHbel - «Teopetnueckass (oHETHKA TEpBOTO

HHOCTPAHHOI'O A3bIKa» IMPCANOJaract KaK TpaJullUOHHYIO JICKIHOHHO-CCMUHAPCKYIO

JIeATEeTbHOCTh, TaK M IIUPOKOE HCIOJIb30BAaHUE AaKTUBHBIX M HMHTEPAKTUBHBIX (opm
npoBeaeHUs 3aHATHI. OCHOBHAsA (popMa OpraHU3aALUU Ay TUTOPHON PaOOTHI — JICKIIMOHHBIE
3aHATUS C WCIIOJIB30BAHUEM COBPEMEHHOTO JaeMOHcTpanmoHHoro obopymoBanus (I1K,
MPOEKTOp,  WHTEpPaKTUBHAs  JOCKa,  MyJbTHUMeauaruieep).  JIGKIuu  JOIKHBI
XapaKTepU30BaThCS MPOOJIEMHON HANpaBiICHHOCTHIO U YUYHUTHIBATh T'YMaHUCTHUECKHUE U
AHTPONOLIEHTPUUECKUE TEHJCHIIMM COBpeMeHHOW ¢oHeTnyeckoil Hayku. CeMuHapbl
PEKOMEHIyeTCsl MPOBOJIUTH B CIEMAIbHO 000pYA0BAaHHOM KOMITBIOTEPHOM KJlacce W/Win
TuHraOHHOM KaOWHETE C KCIOJIb30BAHWEM CIEIHAlbHBIX KOMIBIOTEPHBIX MPOTPAMM U
MYyJIbTUMEANUHBIX TexHonoruii. CamMocTosTenbHass paboTa CTYyACHTOB MOApPa3yMEBaeT
paboTy mMoa PYKOBOACTBOM IpemnojaBaTens (KOHCYJIbTAlMM W TMOMOIIh B HANHCAHUU
pedeparoB) M UHAMBUAYAITbHYIO pabOTy CTyJIeHTa B KOMIIBIOTEPHOM KJlacce WU
oubnuoreke.



S.

OneHka IUIaHNPYeMbIX pPe3yJIbTATOB 00y4YeHH s

CucreMa oneHUBaHUSA

®opMa KOHTPOJIS Makc. K0JIH4ecTBO 0aJJI0B
3a oany Bcero
padorty
[Tocemenune nexkuuii 1 CEMMHAPOB 1 10
TeKyummii KOHTPOJIb:
- yuacmue 8 OUCKYCCUU HA CEMUHAape 4 banna 20 bannos
- npezeHmanus O0K1a0d 10 bannos 10 bannos
- KoHmpoavHas paboma 1 10 6annos 10 6annos
- KOHmMpovbHas paboma 2 10 bannos 10 b6annos
[TpomexxyTOUHAs aTTECTAIS — 3aYem ¢ OYeHKOU 40 6amioB
Hroro 3a cemecTp 100 GamioB
Form of Assessment Maximum score
One item Total
Lecture and Seminar Attendance 1 10
Formative Assessment:
- recitation at the seminars 4 points 20 points
- presentation of a paper 10 points 10 points
- test 1 10 points 10 points
- test 2 10 points 10 points
Interim assessment — graded pass 40 points
Total for the semester 100 points

ITomy4eHHBIN COBOKYIHBIN PE3YIbTAT KOHBEPTUPYETCSA B TPAAULIMOHHYIO LKAy OLICHOK U
B IIKaJTy onieHoK EBpomeiickoli crucremsl nepeHoca u HakorieHus kpeantoB (European Credit

Transfer System; ganee — ECTS) B cooTBeTcTBHHM ¢ TaOIUIIEH:

100-6annpHas TpajuiHOHHas WKaa [xana
IKaiza ECTS
95-100 A

2394 OTJINYHO B

68 — 82 XOPOIIO 3a4TCHO C

56 — 67 D

5055 YJIOBJICTBOPUTEIIEHO E

20-49 FX

0_19 HEYJIOBJICTBOPUTEILHO HE 3a4TEHO v

The total score is converted to the conventional scale of assessment and the European Credit

Transfer System (ECTS) in accordance with the table below:

100-points scale Conventional scale

ECTS
Scale

95 -100
83 -94

Excellent

A
Pass B




68 — 82 Good C
56 — 67 . D
50_55 Satisfactory E
20-49 e FX
0-19 Failing grade Non-pass F

KpnTepml BbBICTABJICHUA OLICHKH 110 JUCHUIIJINHE

Banany/
Mlxkana
ECTS

Onenka mno
JTUCHHUIIINHE

Kpurtepuu oneHKu pe3yJibTATOB 00y4eHHUsI MO TUCHUILINHE

100-83/
AB

OTJINYHO/
3a4TEHO

BeicTaBnsiercst 00y4aronemMycsi, €ciii OH TITyOOKO ¥ MPOYHO YCBOMJI TEOPETHYECKUHN U
MPaKTHYECKUI MaTeprall, MOJKeT IIPOJIEMOHCTPUPOBAT 3TO Ha 3aHATUAX U B X0JIe
MPOMEXXYTOYHOI aTTEeCTaIIH.

OOyyaronuiicst NCUEPIIBIBAIOLIE U JIOTHYECKH CTPOWHO M3JIaraeT y4eOHbIH MaTepual,
YMEET yBSI3bIBATH TEOPHIO C MIPAKTHKOH, CIIPAaBISIETCS C pEIICHUEeM 3a/1a4
npodecCHOHATLHON HAIPABICHHOCTH BHICOKOTO YPOBHSI CIIOXKHOCTH, IPABUIIEHO
00OCHOBBIBACT IIPUHATHIC PEIICHHS.

CB0OOHO OpHUEHTHPYETCS B yUeOHOU 1 MpodecCHOHAIBHON IUTEpaType.

OweHKa 110 AUCHUITIMHE BBICTABILIOTCA 00y4alomeMycs ¢ y4€TOM pe3ysIbTaToB
TEKyLIEW U IPOMEXYTOUHOM aTTECTalUH.

KomnereHuuu, 3akperui€HHbIe 3a JUCHUILTHHON, C(hOPMUPOBAHBI HA YPOBHE —
«BBICOKHIY.

82-68/

Xoporro/
3a4TCHO

BricTaBisercs o0ydaronemycsi, €Clii OH 3HaeT TeOPETHUECKUI U IPaKTHYeCKUi
MaTepHal, FPaMOTHO U 10 CYILECTBY H3J1araeT ero Ha 3aHATUSAX U B XOJIe
MPOMEKYTOUHON aTTECTALUU, HE TOMYCKasl CyIECTBEHHBIX HETOUHOCTEH.
OOyuaronuics MpaBWILHO IPUMEHSET TEOPETHYECKUE [TOJI0KEHHS IIPH PELIEHUH
MPaKTHYECKUX 33/1a4 Npo(ecCHOHAIFHOM HalpaBIeHHOCTH PA3HOTO YPOBHS
CJIO’KHOCTH, BIaJIC€T HEOOXOAMMBIMH ISl 3TOTO HaBBIKAMH M IPUEMAMH.
JlocTaTo4HO XOPOIIO OPUEHTHPYETCS B YIeOHOH 1 Po(eCcCHOHANBHON IUTEpaType.
O1eHKa 10 AUCIMIUINHE BBICTABILIIOTCS] 00yJaromeMycs ¢ yI4ETOM pe3yIbTaToB
TEKYLIEW U IPOMEXKYTOUHOM aTTECTalUH.

KommnereHmuu, 3aKperiéHHbIe 3a TUCIUILIMHOMN, COPMHUPOBAHBI HA YPOBHE —
«XOPOILHMAY.

67-50/
D.E

yJIOBJIETBO-
pUTENBHO/
3a4TEHO

BricTaBisercs oOydaroniemMycsi, €ciii OH 3HaeT Ha 6a30BOM YPOBHE TEOPETUIECKUN 1
MpPaKTHYECKUI MaTepuall, IOMYCKaeT OT/AeNIbHbIE OIIMOKH ITPU €ro M3JI0KESHUH Ha
3aHATUSAX U B XOJI€ TPOMEKYTOUHON aTTeCTalllu.

OOyyaronuics UCTIBITHIBAET OINPEEIEHHbIE 3aTPy/JHEHHS B IPUMEHEHUH
TEOPETHYECKNX MOJIOKEHNH NTPH PEIICHUH NPAKTUYECKHX 3a7a4 MPOoeCcCHOHATbHON
HAIPaBJICHHOCTH CTAaHIAPTHOT'O YPOBHS CIIOKHOCTH, BaIeeT HEOOXOIUMBIMH IS
9TOro 6a30BHIMU HaBBIKAMH W IPHUEMAMH.

JleMOHCTpHpYeT TOCTaTOYHBII YPOBEHb 3HAHUS YICOHOH TUTEpaTyphl M0 JUCIUILINHE.
OreHKa M0 JUCIUIUIMHE BBRICTABIISIOTCS 00ydJaromeMycs ¢ YI6TOM pe3yIbTaToB
TEKYLIEN U IPOMEKYTOUHOM aTTECTALUH.

KomrneteHuuu, 3akperui€HHble 3a JUCHUILTMHON, ChOPMUPOBAHBI HA YPOBHE —
«AOCTATOYHBINY.

49-0/
F,FX

HEYJIOBJIET-
BOPHUTEIIBHO/
HE 3aUTEHO

BricTaBistercst o0ydaroniemMycsi, eciii OH He 3HaeT Ha 0a30BOM YPOBHE TEOPETHUYCCKHUMA
U TIPaKTHYECKUI MaTepHuall, T0MycKaeT IpyOble OIMOKY MPH €ro M3JI0KEHHH Ha
3aHATHAX U B X0/1€ HpOMe)KyTO'{HOI)II aTTeCTaluu.

OOyyaronuics UCTIBITHIBAET CEPhE3HBIE 3aTPYAHEHHS B IPUMEHEHUN TEOPETUUECKUX
TIOJIOXKEHHH TIPH PELICHUHN MPAKTUYECKHX 3a/1a4 MPOoeCcCHOHATBHON HAIIPaBICHHOCTH
CTaHAapPTHOT'O YPOBHS CI0KHOCTH, HE BJIaJieeT HEOOXOMUMBIMH JUIS ATOTO HABBIKAMH 1
MIpUEMaMH.

JemoHCTpHpyeT (pparMeHTapHbIC 3HAHUS yUeOHOW JTUTEPaTyPHI IO TUCIHTLIIHE.
Or1eHKa 0 JUCIUIUINHE BBHICTABISIOTCS 00yJaromeMycs ¢ YI6TOM pe3yIbTaToB
TEKYLIEN U IPOMEXKYTOUHOM aTTECTalUH.

KomnereHnnuu Ha ypoBHE «JIOCTaTOUHBIIY, 3aKPEIUIEHHBIE 3a IUCLUIUIMHOM, HE
c(hOpMHUPOBAHEL.




OuneHovHble cpeAcTBAa (MAaTepHAJIbI) AV TEKyllero KOHTPOJIsI yCIeBaeMOCTH,

HpOMe)KyTO‘IHOﬁ aTTeCTallumn oﬁyqaloumxcn no JTMCHMIIJINHE

M S

*

VO NAU AW~

10.
. Strong and weak forms of English words. Reduction.
12.
13.
14.
15.
16.
17.
18.
19.
20.
21.
22.
23.
24.
25.
26.
27.
28.
20.
30.
31.
32.
33.

Quiz 1

What branch of phonetics studies units bigger than the sound?

Name the mechanisms of speech production.

What is the main difference between the phoneme and the allophone?
What features of the phoneme can be called relevant?

Give an example of

a) a narrowing diphthong

b) a centering diphthong.

Give an example of the post-alveolar fricative sound.

Give the definition of the foreign accent.

Questions for the exam

. The historical development of phonetics as a science.

. The relation of phonetics to linguistic and non-linguistic sciences.

. Phonology as a science and the methods of phonological investigation.
. Mechanisms of speech production.

. The phoneme as a unity of abstract, material and functional aspects.

The system of English sounds.

The articulatory classification of English consonants.

The articulatory classification of English vowels.

Modifications of sounds in the speech continuum. The types and kinds of assimilation in
English.

The types and kinds of accommodation in English.

Modifications of English sounds in connected speech: elision and its kinds.
Modifications of English sounds in connected speech: epenthesis and its kinds.
The nature of syllable in English.

The phonetic structures of English syllables.

The phonological structures of English syllables.

The functional aspect of syllables in English.

The nature of word stress (accentuation) in English.

The major tendencies of word accentuation in English.

The degrees and positions of word stress in English.

The functional aspect of word stress in English.

Intonation and prosody in English speech: definitions, components.

The structure of the English Intonation Pattern.

The functions of intonation and their realization in English speech.

The rhythmic organization of English speech and verse.

The functional aspect of rhythm in English.

Phonostylistics and the system of phonostyles of English speech.

The problem of standard and non-standard languages, dialects, and accents.
The concise history of Standard English.

Standard English and Received Pronunciation. The types and kinds of RP.
The social differentiation of English in the British Isles.

The geographical differentiation of English in the British Isles.

Language interference. Phonetic and phonological mistakes in pronunciation

34.

The segmentation of oral speech.



OO6pa31bpl NPaKTHYECKUX 3a/IlaHUH K CEMHUHapaM

OBPA3EILL ITPAKTUYECKOI'O 3AJAHUA 110 TEME:

«...Teopemuueckan ponemuxa kax nayka...» ANSWER THE FOLLOWING QUESTIONS:
What is the subject-matter of phonetics as a science?

Enumerate the most important discoveries in the history of phonetics.

When was the International Phonetic Association founded?

Who introduced the universal phonetic alphabet and when?

What level of knowledge is studied by experimental phonetics?

Explain the difference between subjective and objective methods of phonetic research.
Define the subject-matter of articulatory phonetics.

Which branch of phonetics uses spectrographs and oscillographs?

What does auditory phonetics study?

Enumerate other branches of phonetics.

Explain how phonetics is related toother branches of linguistics.

What non-linguistic sciences are connected with phonetics?

OBPA3EIL ITPAKTUYECKOI'O 3AZJAHN A 110 TEME:

«Teopust honembl. MeToapl HOHOIOTHIECKUX MCCIICTOBAHUNN

COMPARE AND CONTRAST THE ARTICULATORY FEATURES OF THE UNDERLINED
SOUNDS, AND DEFINE THE KIND OF OPPOSITION FOR THE FOLLOWING MINIMAL
PAIRS:

“feel — peal”; “sell — shell”’; “thing — thin”; “‘breed — breathe’; “meet — neat”; “while — vile”’; “Betty
— Bertie”; “here — hair”; “wood — wooed”; “flash — flesh’; “‘green — grin”; “clock — clerk”.

OBPA3EIL ITPAKTUYECKOI'O 3AJIAHUA T10O TEME:

«36yKo6asa cucmema aHziuiicKkoz2o A3vika: konconanmusm u ¢oxkanuzm» ANSWER THE
FOLLOWING QUESTIONS:

What are the basic principles of speech sound classification?

Give the definition of vowels.

Characterize the English vowels [I] and [i:], [e] and [2], [u:] and [U] according to the horizontal
and vertical movements of the tongue.

Give the definition of noise consonant sounds.

Characterize the English consonants [[] and [3], [0] and [ () ] according to the work of the vocal
cord and the force of exhalation.

Define the English consonants [t] and [ () ], [{] and [[] according to the manner of articulation
and the type of obstruction.

Give the definition of sonorous consonant sounds.

Characterize the English sonorants [r] and [1], [n] and [n] according to the active articulator and
the point of articulation.

In which stage of articulation do the speech organs start to move from the neutral position?

In which stage of articulation do the speech organs return to the neutral position?



OBPA3EIL[ ITPAKTUYECKOI'O 3AJAHU S I10 TEME:

«Moougpukayuu 3eyxoe ¢ nomoke peuu...» COMPREHENSION QUESTIONS AND TASKS:
Explain the difference between the notions “articulation” and “coarticulation”.

What is the difference between combinatory and positional allophones?

Explain the essence of the merging of stages as a type of coarticulation.

Give the definition of accommodation.

Define the type and kind of accommodation that occurs in the following words: “on” [0n], “am”™ [&m],
“knelt” [nelt], “seashore” ['si:fo:].

What is the essence of the interpenetration of stages as a type of coarticulation?

Give the definition of assimilation.

Define the direction, the kind and the degree of completeness for the assimilation in the examples given
below: “is_the”, “lamp-post”, “quite” [kwalt], “handle” [ haendl], “newspaper” [ nju:speips], “good girl”
['gug.'g3:1].

What phonetic phenomenon can be defined as “the process of shortening, weakening or disappearance of
vowels in unstressed positions™?

What degrees of reduction exist in English speech?

Give the definition of elision.

Explain the difference between syncope, apocope and aphesis.

What phonetic phenomenon can be defined as “the separation of successive sounds by an intervening
sound”?

Explain the difference between prosthesis and insertion.

What is the difference between the “linking-r” and the “intrusive-r"’?

OBPA3EL] ITPAKTUYECKOI'O 3AJAHU S 10 TEME:

«Cmpykmypa cnoza u ezo pynkyuu ¢ anenuiickom azvikey COMPREHENSION QUESTIONS AND
TASKS:

Explain the difference between the syllable as a phonetic unit and as a phonological unit.

Why cannot we say that there are always as many syllables in an English word as there are vowels?
Decipher the structures of the covered closed syllable and the uncovered open syllable.

How many consonants are there in the minimal and maximal kinds of onset in English?

How many consonants are there in the minimal and maximal kinds of coda in English?

Which consonant sound(s) can be pre-initial and pre-final in English syllables?

Analyze the phonological structure of the following one-syllable English words: “splay” [splel], “bank”
[baenk], “asks” [Q:sks], “huge” [hju:d3], “prompts” [prompts], “strengths” [strenkos].

Compare and contrast the essence of the constitutive and the distinctive functions of syllables in English.

OBPA3ELI ITPAKTUYECKOI'O 3AJAHU A I10 TEME:

«Cnosecnoe yoapenue 6 anznuiickom azvike» COMPREHENSION QUESTIONS AND TASKS:
How is the effect of syllable prominence achieved in English?

Explain the difference between the constant and shifting kinds of word stress.

Identify the degrees of stress for each syllable in the following words: ‘pronunciation’, ‘communicate’,
‘linguistics’, ‘articulatory’.



Which word stress tendency is reflected in the English words ‘brother’ and ‘sister’?
Which word stress tendency is reflected in the English words ‘because’ and ‘forget’?
Give the definition of the rhythmical word stress in English.

What word stress tendencies can explain the secondary stress in polysyllabic words?
Explain the essence of the retentive word stress in English.

How does the semantic tendency work for the word stress in English?

What are the functions of word stress in English?

OBPA3EIL ITPAKTUYECKOI'O 3AJAHUMA 110 TEME:
«Humonayus, npocoous u pumm au2iuicKoil peuu

COMPREHENSION QUESTIONS AND TASKS:

1. Give the definition of intonation.

2. Which component of intonation unites the rate of speech and the duration of pauses?

3. Define all the elements within the notion “prosody”.

4. Which part of an intonation pattern contains the unstressed syllables before the first stressed
syllable?

5. Which part of an intonation pattern consists of the unstressed syllables after the last stressed
syllable?

6. Which part of an intonation pattern is essential?

7. What are the main functions of intonation?

8. Give the definition of speech rhythm in English.

9. Compare and contrast the syllable-timed and the stress-timed types of rhythm.

10. Name all the rhythmic units in poetry from minimal to maximal.

11.  Explain the difference between proclitics and enclitics.

12. What are the functions of speech rhythm in English?

OBPA3EI] ITPAKTUYECKOI'O 3AJAHUMA 110 TEME:
«@onocmunucmuueckan knaccuguxayun anznuiickou peyuw» COMPREHENSION

QUESTIONS AND TASKS:
1. What does phonostylistics study?
2. What unit is defined as ‘a system of interrelated articulatory and prosodic means used in a
social sphere for a definite aim’?
3. What are the components of the phonetic style-forming factor?
4. In which of the English phonostyles is information communicated with no emotional
evaluation?
5. In which of the English phonostyles the speaker directs the listeners’ attention to the
message?
6. In which of the English phonostyles the speaker tries to persuade the audience?
7. Which of the English phonostyles greatly depends on a particular communicative situation?
8. In which form of communication there is no interruption?
0. Explain the difference between a dialogue and a polylogue.
10. Define the degree of preparedness for an actor’s stage speech.
11. Give examples of public and non-public communication.

12. Name the prosodic features involved in the phonostylistic analysis of a text.



OBPA3EILL ITPAKTUYECKOI'O 3AJAHUMA 110 TEME:
«Hayuonanvnan, coyuaibHaa U pecuonaIbHAA 6APUAMUEHOCIb NPOUIHOULEHUY

COMPREHENSION QUESTIONS AND TASKS:

Explain the difference between the notions ‘language’ and ‘a variety of language’.
What is the difference between the notions ‘dialect’ and ‘accent’?

Name all the stages of language standardization.

Give the definition of the notion ‘Standard English’.

Define the phenomenon of ‘Received Pronunciation’.

How is Received Pronunciation related to Standard English?

Which type of RP can also be called ‘BBC English’?

Which type of RP is considered the worldwide teaching norm?

What are the main types of sociolects?

0. Explain the difference between regional and local dialects and accents.

e e A o e

OBPA3EL] ITPAKTUYECKOI'O 3AJAHU S 10 TEME:
«Kommynuxamuenan ponemuxay

COMPREHENSION QUESTIONS
AND TASKS:

1. Explain the phenomena of ‘language interference’ and ‘phonetic interference’.

2. What is the difference between phonetic and phonological mistakes in pronunciation?
3. Name all the units in the segmentation of oral speech (from maximal to minimal).

4. What phenomenon can be defined as ‘the process of sending and receiving wordless
messages’?

What are the components of ‘paralanguage’?

Which is the correct distance for a social zone of communication in English?

Which is the correct distance for a personal zone of communication in English?
Explain the difference between the notions ‘posture’ and ‘gesture’.

What is the essence of eye-contact in the English-speaking countries?

0. Define the notion ‘tones of voice’.
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6. YueOHO-MeTOaM4YecKoe M HHGOPMAIMOHHOE 0O0ecriedyeHue TN CIUTIINHbI
Cnuncok HCTOYHUKOB M JIMTEPATYPhI

OcHoBHasl JuTEpaTypa

1. Cokonosa M.A. Teopetndeckasi (hOHETHKA aHTIIMICKOTO s3bIKa. - M.: @ennkct, 2010. - 192¢.
2. Llleguenxo T.H. Teoperndeckas (hOHETHKA aHTTIMICKOTO s13bIKa. - M.: FOpaiit, 2012. - 191c.
3. Llesuenxo T.M. ®oneTrka 1 OHOJOTHS aHTIIMICKOTO si3bIKa. - M.: ®ennkct, 2011. - 256c¢.

Cnosapv-cnpagouHux (oHemuueckux mepMUHO8 ¢ MeCmosbiMU 3a0aHUAMY [ DIEKTPOHHBIN
pecypc]: (Ha aHri. 53.) / M-Bo oOpa3zoBanusi u Hayku Poc. @enepammu, denep. roc. OOKET.
oOpasoBar. yupexiaeHue BbicII. Tpod. obOpaszoBanms "Poc. roc. rymanutapubeii yH-T", WH-T
¢wunonorun u ucropuu, Hcr.-punon. ¢ak., Kad. teopun u npaxtuku nepesoga. — M.: PITY,
2011. 120 c. Ceblaka Ha pecypc: http.//elib.lib.rsuh.ru/elib/000005258
4. Spelling-to-Sound [OnexTpoHHbIi pecypc]: opdorpaduko-hoHeTHUSCKUN CIPABOYHUK
COBPEMEHHOT'0 AaHIJIMHACKOTO s3blKa (C TpaKkTUUYeCKUMHU 3amaHusaMu) / Dexep. areHTCTBO MO
oOpa3oBanuio, I'oc. oOpa3oBar. yupexxaeHue Boicil. mpod. oOpasoBanus "Poc. roc. ryMaHuTapHBINA
ya-T" (PITY), Un-T ¢umonorun u wucropuu, Hct.-¢pmmon. dak., Kad. Tteopunm m mnpaxTuku
nepesoaa ; [aBT.:. Sl. B. Vcauenal. -M.: PITYVY, 2013. -99 c. Ccpliika Ha
pecypc: http.//elib.lib.rsuh.ru/elib/000008057
6. EBctudeeBa, M. B. Teopernueckas ¢(oHeTHka aHIVIMHCKOro s3blka. JIeKlIuu, ceMHHaphI,
ynpaxHeHus [DnekTpoHHbIN pecypc] : yueb. nocobue / M. B. EBctudeeBa. — Mocksa : ®JIMHTA :
Hayxka, 2012. — 168 c. - ISBN 978-5-9765-1115-6 (®nunta), ISBN 978-5-02-037670-0 (Hayxka). -



http://elib.lib.rsuh.ru/elib/000005258
http://elib.lib.rsuh.ru/elib/000008057

Texcr : snextponnsni. - URL: https://znanium.com/catalog/product/454083 (mara oOpaieHus:
04.04.2020)

JonosHuTeILHAS JUTEpPaTypa
HA PYCCKOM S3bIKe.

1. bypas E.A., T'anoukuna WN.E., IlleBuenko T.M. ®@oHeTHKa COBPEMEHHOI'O AHTJIUNCKOIO
s3plka: Teopernueckuit Kype. — 3-e usf., crep. — M.: U3natenbekuii neHTp «Akagemusi», 2008.

2. 3unzaep JI.P. O6mas poneruka. — 2-e u3., ucrnp. u gomn. — M.: 3garenbckuit ieHTp
«Axagemus», 2007.

3. JleontseBa C.®. Teoperndeckas GOHETHKA COBPEMEHHOT'O aHTIUHCKOTO SI3bIKa: Y4el. st
CTy[. M. By30B U YH-TOB. — 3-€ U3[., Ucrp. u gomn. — M.: Menemxkep, 2004. — 336 c.

4. CokonoBa M.A. u np. Teoperudeckas QOHETHKA AHTIUNCKOTO sI3bIKa: y4eO. AN CTYI.

Beicur. yue6. 3aBenennii /M.A. Cokonosa, K.I1. I'marost, U.C. Tuxonosa, P.M. Tuxonosa. — 3-e
u3., crepeorunt. — M.: I'ymanurtap. uza. uentp BJIAJLOC, 2004. — 286 c.

5. lllesuenko, T. U. Teopetnueckasi (pOHETHKA AHIJIMICKOIO S3bIKa : yuyeOHOe rmocolue sl By30B /
T. U. llleBuenko. — 3-e u3a. — Mocksa : M3garensctBo IOpaiit, 2020. — 196 c. — (Bricuiee
obpazoBanne). — ISBN 978-5-534-09050-5. — Tekct : snexkrponHsiid / DbC IOpaiiT [caitt]. —
URL: https://urait.ru/bcode/449946 (nata obpamenus: 04.04.2020).

HA AH2TULICKOM SA3bIKE:
1. Blake, N.F. (1996). 4 History of the English Language. London: Macmillan.
2. Jones D. (1969). The Phonetics of Russian. Cambridge: Cambridge University Press.
3. Lass, R. (1994). Old English: A historical linguistic companion. Cambridge: Cambridge
University Press.
4. Wells J.C. (2000). Accents of English. Volume 2: The British Isles. Cambridge: Cambridge University
Press.
5. Wells, J.C. (1999. Accents of English. Volume 3: Beyond the British Isles. London: University College.

CnpaBouHble H HHPOPMALHOHHBIE H3TAHUSA
l. Crystal, D. (1995), (2003). The Cambridge Encyclopedia of the English Language.
Cambridge University Press.

Ilepeyenn pecypcoB HH(POPMAIMOHHO-TEJIEKOMMYHUKALMOHHOM ceTH « AHTEepHET».

1. Hammonanwsnas snexrponnas oubdauorexa (HOb) www.rusneb.ru

ELibrary.ru Hayunas snexktponHast 6ubianoreka www.elibrary.ru

OnektponHas 6ubnuoreka Grebennikon.ru www.grebennikon.ru
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MarepuajibHO-TeXHHYECKOe o0ecriedyeHue TN CIUTINHbI

JU1s TOTHOLIEHHOTO U 3P PEKTUBHOTO obecnedeHus: yueOHoro npouecca 1o JUCHUIINHE
«Teopernyeckas poHETHKA IEPBOTO MHOCTPAHHOTO SI3bIKA: AHTJIMHCKUH SI3BIK» HEOOXO MBI

npoexTop 1 HoyTOYK mu 1K mis nmpoBenenus mpeseHTamuii B popmate PowerPoint;
ydueOHast JTOCKa JUIsl WLTIOCTPAllMK JICKUUW TMpUMEpaMu W i MPOBEPKU 3aJaHUN Ha
CEMUHapax;

TMTOJTHBIM KOMITJIEKT Y4eOHO-METOANYECKOH JINTEPATyPhI ISl KaXI0TO CTYICHTA,

HarJIIHBIA pa3gaTOvYHbIN MaTepua /Ui MPOBEICHUS IPEe3eHTALUN, CEeMHUHAPOB;
KOMITBIOTEPHBIEC KJIACCHI ¢ AOCTynoM B MHTepHET, a Takke MYyJIbTUMEIUNHbIEC ayTUTOPUH U
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WHudopmanroHHbIe CIIPaBOYHbIE CUCTEMBI:
3. KoncynbranT [lnroc
4. Tapant

8. O0ecneuenne 00pa3oBaTEJBLHOIO Nponecca AJs JHI € OrPAHNYCHHBIMHM BO3MOKHOCTSMH
310POBbS M HHBAJIH/I0B

B xome peanmm3anuu JUCHMIUIMHBI HWCHOJB3YIOTCSA CIEAYIOMIAE JIOTIOJIHUTENFHBIE METOIBI
o0y4YeHHsl, TEKYIIero KOHTPOJsS YyCIEeBAEMOCTH U TPOMEKYTOYHOW aTTecTaluu OOyYaromuXxcs B
3aBUCUMOCTH OT UX UHAUBUIYATBHBIX OCOOCHHOCTEH:

® N CIENbIX M CHaOOBUISAIIMX: JIEKIMU OQOPMISIOTCS B BHJIE SJIEKTPOHHOTO JOKYMEHTa,
JOCTYITHOTO C TIOMOIIBIO KOMITBIOTEPA CO CICIHATU3UPOBAHHBIM IPOTPAMMHBIM 00ECTICUCHHEM;
MUChMEHHBIC 33/JIaHHs BBIMOJHSIOTCS HAa KOMIIBIOTEPE CO CHEIHATU3UPOBAHHBIM IPOTPAMMHBIM
oOecrieyeHneM WM MOTYT OBITh 3aMEHEHBl YCTHBIM OTBETOM; OOECIICYMBACTCS WHIMBHIYaTbHOE
paBHOMepHOe ocBemieHne He MeHee 300 IIOKC; UIsl BBINONHEHHWS 3aJaHus TpU HEOOXOIUMOCTH
MPEOCTABISCTCS YBEIUYMBAIONIEE YCTPOMCTBO, BO3MOXHO TaKXKe HCIIOJIb30BAaHHE COOCTBEHHBIX
YBEJIMYUBAIOLIUX YCTPOMCTB; MUChMEHHBIC 3aaHus O(OPMIISIOTCS YBETUYCHHBIM IIPU(PTOM; 3K3aMEH U
3a4€T MPOBOJIATCS B YCTHOM (hOpMeE HITH BBITIOTHSIOTCS B TUCBMEHHON (hopMe Ha KOMITBIOTEPE.

® Ui TIyXUX U cAa0OCHBIIIANUX: JEKIUU 0(OPMIIIOTCS B BHJIE AJIEKTPOHHOTO JOKYMEHTa, 100
MPEJOCTABISACTCS 3BYKOYCHIIMBAIONIAS anmnapaTypa WHIMBHIYaJbHOTO TOJB30BAHUS; IHUCHMEHHBIC
3a/laHusl BBITIONHSIOTCA HAa KOMIBIOTEpPE B MUCHBMEHHOW QopMme; dK3aMeH M 3a4€T NPOBOAATCA B
MUCHbMEHHOM (hopMe Ha KOMITBIOTEPE; BO3MOXKHO IIPOBeIeHUE B (DOpME TECTUPOBAHUSI.

® I JIMI C HApYUICHUSMH OIOPHO-JABHUTaTEIBHOTO ammapaTa: JeKIUd OQOpPMIISIOTCS B BHIE
AJIEKTPOHHOTO  JOKYMEHTa, JOCTYITHOTO C TIOMOLIBI0 KOMIIBIOTEpPa CO CHEIHATH3HPOBAHHBIM
OpOrpaMMHBIM  OOeclieueHUEeM; THCbMEHHbIE 3aJaHus  BBIMOJHSIOTCS HAa  KOMIIbIOTEpE  CO
CTHEeIMANM3UPOBAHHBIM NPOTPAMMHBIM OOECTICYeHHEM; dK3aMeH M 3a4€T MPOBOJISATCS B YCTHOW (hopme
WJIH BBITIONTHSAIOTCS B MUCbMEHHOM (popMe Ha KOMIIBIOTEpE.

[Tpu HEOOXOIMMOCTH MPETyCMaTPUBACTCS YBEIIMUCHUE BPEMEHH IS ITOJITOTOBKH OTBETA.

[Ipouenypa mpoBeneHHs TPOMEXKYTOUHOM aTTeCTalMu IJig OOy4YaloOIIUXCSl YCTaHABIMBAETCS C
y4€TOM WX HHIUBUAYAIBHBIX NCHXO(H3MUecKuX ocoOeHHOCcTel. [IpomexyTouHasi aTTecTarusi MOXeET
MIPOBOAMTHCS B HECKOJIBKO 3TAIOB.

IIpu npoBeneHWH MpPOLENyphl OLEHUBAHHUA pPE3YyJIbTaTOB OOyUYeHHs MpexyCMaTpUBACTCS
WCIOJIb30BaHNE TEXHUYECKHX CPEACTB, HEOOXOAMMBIX B CBSI3U C MHAMBHUIYaIbHBIMH OCOOCHHOCTSIMU
o0yyaromuxcs. DT CPeICTBA MOTYT OBITh MPEIOCTABICHBl YHUBEPCUTETOM, HIIM MOTYT HCIOJIB30BATHCS
COOCTBEHHBIE TEXHUYECKUE CPECTBA.

[IpoBenenue mpoueaypbl OLEHWBAHUS PE3yJbTAaTOB OOYYEHHs JOIMYCKAeTCsl C HCIOJIb30BaHHEM
JTUCTAHIIMOHHBIX 00pa30BaTEIbHBIX TEXHOJIOTHUH.

ObecneunBaeTcst 10CTyn K WH(GOPMAIIMOHHBIM U 6ubimorpaduyeckum pecypcam B cetu HTEpHET
JUIS KaXXKA0ro o0yyaromerocsi B (popmax, aqanTHPOBAHHBIX K OTPAHUYEHUSIM MX 370POBbSI U BOCTIPUSTHUS
uHpOpMaIUN:

® NI CIENBbIX M CIa0OBUAALIMX: B TMedaTHOW ¢opMe yBeIMYeHHbIM mipudTom, B dopme
ANEKTPOHHOTO JOKYMEHTa, B popme ayaunodaiina.

® 715 TIYXUX U CJIa0OoCTBIIIAIINX: B TIeyaTHOU popme, B (hopMe IMEKTPOHHOTO JOKYMEHTA.

® i1 OOYyYAaIOLIMXCSl C HApyIIEHUSIMH ONOPHO-JABUTAaTEIbHOTO ammapara: B Ie4aTHOH ¢opme, B
(hopme IIeKTPOHHOTO JTOKYMEHTa, B (hopme ayanodaiina.



VY4eOHble ayqUTOPUM [ BCEX BHUIOB KOHTAKTHOM UM CaMOCTOSITENIbHOM paboThl, Hay4Has
O6ubIMOTEKa U MHbIE TIOMEIIEHUs U1l 00y4YeHUs] OCHAIECHBI CIeHUAIbHBIM 000PYA0BaHHEM U Y4eOHBIMU
MEeCTaMH C TEXHUYECKUMHU CPEJICTBAMU O0yUEHUS:

® J17Is1 CJICTIBIX U CJIAa0OBUIAIIMX: YCTPOMCTBOM JAJIsl CKaHUpoBaHUA U uTeHus ¢ kamepoil SARA CE;
nmucmieeM bpaitng PAC Mate 20; npuntepom bpaitns EmBraille ViewPlus;

® I THOYyXUX U cia0OCTBIIIANIMX: AaBTOMAaTU3UPOBAHHBIM pPAa0OYMM MECTOM JUIsl JIIOJEH C
HapylUIeHUEM CIyXa U cIa0O0CIbIIalNX; aKyCTUUECKUHM YCHIINTENb U KOJIOHKH;

® s O0ydYaroIUXCs C HApyLUIEHUSMHU OINOPHO-ABUIaTEeIbHOIO ammapara: MepeBHKHBIMU,
perynupyeMbiMu 3proHoMudeckumu mnaptramu CH-1; KOMIBIOTEpHON TEXHUKOW CO CIEIHUATbHBIM
IPOrpaMMHBIM 00eCIIeUeHHEM.

9. MeToanuyeckue MaTepuasbl

Ili1anbl IPAKTHYECKUX 3AHATHI

CCMI/IHapCKI/Ie 3aHATHSA 110 JUCHUITIINHE ((TGOpeTI/I‘-ICCKaSI (I)OHCTI/IKa NEpBOTO MHOCTPAHHOT'O

S3BIKa» COUETAIOTCA C JIGKLMSAMH U IPOXOJAT B CIEAYIOMHUX (popmax:
pa3BepHyTas Oecella Ha OCHOBAHUU IIJIaHA, TIPEAJIOKEHHOT'O IIPEN01aBaTeleM;
YCTHBIN ONPOC CTYAEHTOB MO BOIPOCaM IJIaHA CEMHHAPA;
IpocCiIylIBaHue U 00CyXJIeHUE 10KIa10B (pedepaToB) CTYACHTOB;
00CyX/1IeHue MMCbMEHHBIX pedepaToB, 3apaHee NOArOTOBICHHBIX CTYICHTAMU;
CEeMHUHaP-IAUCKYCCHS,;
KOHCYJIbTAIHSL.
Theme: Theory of Phonetics as a science.

AN NN NN

ANSWER THE FOLLOWING QUESTIONS:

What is the subject-matter of phonetics as a science?

Enumerate the most important discoveries in the history of phonetics.
When was the International Phonetic Association founded?

Who introduced the universal phonetic alphabet and when?

What level of knowledge is studied by experimental phonetics?
Explain the difference between subjective and objective methods of phonetic research.
Define the subject-matter of articulatory phonetics.

Which branch of phonetics uses spectrographs and oscillographs?
What does auditory phonetics study?

10 Enumerate other branches of phonetics.

11. Explain how phonetics is related to other branches of linguistics.

12. What non-linguistic sciences are connected with phonetics?

DO NG AW~

Theme: Theory of the phoneme. Methods of phonological analysis.

COMPARE AND CONTRAST THE ARTICULATORY FEATURES OF THE UNDERLINED
SOUNDS, AND DEFINE THE KIND OF OPPOSITION FOR THE FOLLOWING MINIMAL PAIRS:
“feel — peal”; “sell — shell”; “thing — thin”; “breed — breathe”; “meet — neat”; “while — vile”; “Betty —
Bertie”; “here — hair”; “wood — wooed”; “flash — flesh”; “green — grin”; “clock — clerk”.

Theme: The sound system of the English language. Consonants and vowels.

ANSWER THE FOLLOWING QUESTIONS:
1. What are the basic principles of speech sound classification?
2. Give the definition of vowels.
3. Characterize the English vowels [I] and [i:], [e] and [&], [u:] and [U] according to the horizontal
and vertical movements of the tongue.
4. Give the definition of noise consonant sounds.



7.
8.

9.

Characterize the English consonants [[] and [3], [0] and [ () ] according to the work of the vocal
cord and the force of exhalation.

Define the English consonants [t] and [ () ], [] and [[] according to the manner of articulation and
the type of obstruction.

Give the definition of sonorous consonant sounds.

Characterize the English sonorants [r] and [1], [n] and [n] according to the active articulator and
the point of articulation.

In which stage of articulation do the speech organs start to move from the neutral position?

10. In which stage of articulation do the speech organs return to the neutral position?

Theme: Modifications of sounds in the speech continuum.

COMPREHENSION QUESTIONS AND TASKS:

M

N

10.
1.
12.
13.

14.
15.

Explain the difference between the notions “articulation” and “coarticulation”.

What is the difference between combinatory and positional allophones?

Explain the essence of the merging of stages as a type of coarticulation.

Give the definition of accommodation.

Define the type and kind of accommodation that occurs in the following words: “on” [0n], “am”
[éem], “knelt” [nelt], “seashore” [ 'si:fo:].

What is the essence of the interpenetration of stages as a type of coarticulation?

Give the definition of assimilation.

Define the direction, the kind and the degree of completeness for the assimilation in the examples
given below: “is_the”, “lamp-post”, “quite” [kwaIt], “handle” [ handl], “newspaper”

[ 'nju:spelpa], “good girl” ['gug_'gs:1].

What phonetic phenomenon can be defined as “the process of shortening, weakening or
disappearance of vowels in unstressed positions™?

What degrees of reduction exist in English speech?

Give the definition of elision.

Explain the difference between syncope, apocope and aphesis.

What phonetic phenomenon can be defined as “the separation of successive sounds by an
intervening sound”?

Explain the difference between prosthesis and insertion.

What is the difference between the “linking-r” and the “intrusive-r’?

Theme: The Syllabic Structure of the English Language

COMPREHENSION QUESTIONS AND TASKS:

N —
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Explain the difference between the syllable as a phonetic unit and as a phonological unit.

Why cannot we say that there are always as many syllables in an English word as there are
vowels?

Decipher the structures of the covered closed syllable and the uncovered open syllable.

How many consonants are there in the minimal and maximal kinds of onset in English?

How many consonants are there in the minimal and maximal kinds of coda in English?

Which consonant sound(s) can be pre-initial and pre-final in English syllables?

Analyze the phonological structure of the following one-syllable English words: “splay” [sple1],
“bank” [baenk], “asks” [a:sks], “huge” [hju:d3], “prompts” [prompts], “strengths” [strenkOs].
Compare and contrast the essence of the constitutive and the distinctive functions of syllables in
English.

Theme: The accentual Structure of the English Language



COMPREHENSION QUESTIONS AND TASKS:

p—

How is the effect of syllable prominence achieved in English?

2. Explain the difference between the constant and shifting kinds of word stress.

3. Identify the degrees of stress for each syllable in the following words: ‘pronunciation’,
‘communicate’, ‘linguistics’, ‘articulatory’.

Which word stress tendency is reflected in the English words ‘brother’ and ‘sister’?
Which word stress tendency is reflected in the English words ‘because’ and ‘forget’?
Give the definition of the rhythmical word stress in English.

What word stress tendencies can explain the secondary stress in polysyllabic words?
Explain the essence of the retentive word stress in English.

How does the semantic tendency work for the word stress in English?

0 What are the functions of word stress in English?

SR ne

Theme: Intonation and Prosody
COMPREHENSION QUESTIONS AND TASKS:

Give the definition of intonation.

Which component of intonation unites the rate of speech and the duration of pauses?
Define all the elements within the notion “prosody”.

Which part of an intonation pattern contains the unstressed syllables before the first stressed
syllable?

Which part of an intonation pattern consists of the unstressed syllables after the last stressed
syllable?

Which part of an intonation pattern is essential?

What are the main functions of intonation?

Give the definition of speech rhythm in English.

Compare and contrast the syllable-timed and the stress-timed types of rthythm.

10 Name all the rhythmic units in poetry from minimal to maximal.

11. Explain the difference between proclitics and enclitics.

12. What are the functions of speech rhythm in English?

A e
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Theme: Phonostylistics

COMPREHENSION QUESTIONS AND TASKS:

—

What does phonostylistics study?

What unit is defined as ‘a system of interrelated articulatory and prosodic means used in a social
sphere for a definite aim’?

What are the components of the phonetic style-forming factor?

In which of the English phonostyles is information communicated with no emotional evaluation?
In which of the English phonostyles the speaker directs the listeners’ attention to the message?
In which of the English phonostyles the speaker tries to persuade the audience?

Which of the English phonostyles greatly depends on a particular communicative situation?

In which form of communication there is no interruption?

Explain the difference between a dialogue and a polylogue.

10 Define the degree of preparedness for an actor’s stage speech.

11. Give examples of public and non-public communication.

12. Name the prosodic features involved in the phonostylistic analysis of a text.

N
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Theme: National, territorial and regional varieties of English
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COMPREHENSION QUESTIONS AND TASKS:

Explain the difference between the notions ‘language’ and ‘a variety of language’.
What is the difference between the notions ‘dialect’ and ‘accent’?
Name all the stages of language standardization.

Give the definition of the notion ‘Standard English’.

Define the phenomenon of ‘Received Pronunciation’.

How is Received Pronunciation related to Standard English?

Which type of RP can also be called ‘BBC English’?

Which type of RP is considered the worldwide teaching norm?

0. What are the main types of sociolects?

1. Explain the difference between regional and local dialects and accents.

SZN0 0NNk W =
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Presentation topics

The phonetic peculiarities of Northern English: Yorkshire dialect.
The phonetic peculiarities of Northern English: Geordie, Pitmatic, and Mackem.
The phonetic peculiarities of Mancunian and Scouse.

The phonetic peculiarities of West Midlands English.

The phonetic peculiarities of East Midlands English.

The phonetic peculiarities of West Country dialects of English: Somerset, Devon, Dorset, and
Cornwall.

The phonetic peculiarities of Cockney (London English).

The phonetic peculiarities of Estuary English.

The phonetic peculiarities of Scottish Standard English (SSE).

The phonetic peculiarities of Scots English.

The phonetic peculiarities of Orkney and Shetland English.

The phonetic peculiarities of Channel Islands English.

The phonetic peculiarities of Manx English (on the Isle of Man).
The phonetic peculiarities of Northern Irish English.

The phonetic peculiarities of Southern Irish English.

The phonetic peculiarities of Welsh English.

The phonetic peculiarities of Cardiff English.

The phonetic peculiarities of Northern dialects of American English.
The phonetic peculiarities of Midland dialects of American English.
The phonetic peculiarities of Southern dialects of American English.
The phonetic peculiarities of Western dialects of American English.
The phonetic peculiarities of African-American English (AAE).

The phonetic peculiarities of Canadian Maritime English.

The phonetic peculiarities of Canadian Newfoundland and Labrador English.
The phonetic peculiarities of Euro-Caribbean English.

The phonetic peculiarities of Bahamian English.

The phonetic peculiarities of Honduras/Bay Islands English.

The phonetic peculiarities of Falkland Islands English.

The phonetic peculiarities of Anglo-Argentine English.

The phonetic peculiarities of Australian English (AuE).

The phonetic peculiarities of New Zealand English (NZE).

The phonetic peculiarities of English in India.

The phonetic peculiarities of South African English.

The phonetic peculiarities of East and West African English.



9.3 How To Write A Research Paper

So you have to write a research (or term) paper, but you aren't exactly sure where to begin.
Research papers can be exciting and interesting to write, but they can also be intimidating and
daunting, especially if it is your first one.

Let's start at the beginning. You need to select a subject area and define your topic. If you
then take each step in turn, the process will be much more manageable. There will also be times
when you will miss or need to repeat a step, but we will talk more about that later.

The method discussed in this guide will work best if you have given yourself plenty of time.
If you have waited until the last minute, your options will be more limited, but you may still benefit
from using this guide.

The research paper, also called a term paper, should contain a thesis statement, or
hypothesis, which explains to the reader the overall position or point of your argument, and the
ways in which you plan to advance your argument and persuade the reader. Follow these steps to
complete your paper.

Select a Topic
You will most likely be given a broad subject by your instructor. This subject will typically
have something to do with the course material you are studying. A topic is derived from the subject
but differs from it in specific ways.

Narrow the Topic
While this may seem obvious, it is a very important step. You need to make sure that the
topic is not so narrow that you only have a few words to say about it. You also do not want it to be
so broad that you attempt to write a multivolume encyclopedia.

Develop a Thesis Statement
The thesis statement is what makes the research paper a research paper. This one statement
is a crucial element in the success or failure of your project. It serves as a preview for the paper and
also communicates to the reader what will be proved or disproved.

Gather Resources
This is the "research" part of your paper. You want to allow plenty of time to gather
resources since this is a process that may take you in many directions. Think of this step as a
process and not an event. You will probably not find everything you need in just one trip to the
library, nor will you find everything on the Internet. As you conduct your research, you will learn
more about your topic and be directed toward even more resources.

Read, Analyze, Record
Not only do you have to gather the resources; you will also have to read them, analyze them,
and take notes on points that you may want to use to support your thesis. This is the information
that you will use to build your outline and write the draft and final paper.

Create an Outline
After gathering resources and drafting a working thesis, it is time to create an outline of your
paper. This will help you refine the thesis and your arguments. An outline is essentially a road map
from which you write your paper.



Write a First Draft
This is a crucial step. As with the outline, a draft will give you an idea of the materials you
lack and how much additional information you need. After writing your draft, you may find that

your topic is too broad. For example, you may write ten pages and only cover your first two points.
Don't worry if your writing isn't perfect yet. Remember, this is only a draft.

Gather Additional Information
While not always necessary, this is the point in your paper where you look for very specific
information to make some of your arguments stronger. For example, you may find that adding a
statistic, map, picture, or graph will support your argument.

Revise the Draft
At this point, you will make editorial changes and insert new material that you have
gathered. You may also find that you need to eliminate items for which you have not found
supporting documentation. It is often a good idea to let your draft "sit" for a few days between
readings. This allows you to have some perspective on what you have written. You should always
review your work before handing it in.

Cite Your Sources
Give credit where credit is due. This means that if you have quoted directly from a book or
paraphrased an idea you must give the original author credit. Not doing so is called plagiarism. You will
also want to make sure that your citations conform to the required standards.

Proofread, Edit, and Revise
This is the final stage of the process. Before turning in your paper, make sure that you have
"dotted all the 1's and crossed all the t's."
Although we have described these steps in a linear fashion, you may not always follow them
that way. Just remember that writing is a process and that these are only guidelines.

USEFUL PHRASES

1. Openings
A successful report needs a title and often makes use of subheadings as well. Begin with a
title which summarizes the purpose of writing the report. It may be relevant to include some
comments on how the information was gathered.
The aim of this report is to ...
The aim of the research is to examine how ...
affect ... This report is intended to give a brief summary
of the ... This paper aims to show how ...
The research aims to answer two questions. First, ..? Second, ..?
In this essay I will focus on some of the results from recent research
into ... The study focuses on the ... and ... of ...
The first chapter sets out to
explain ... I will deal with the issue
of ... later.
Chapter ... deals with ...
The data was collected from textbooks, scientific articles and documents on the Internet.



2. Analyzing the findings
Group your information into logical themes. Introduce each theme with a subtitle. A report
should be very objective, so try to keep your report factual. Give general impressions of the topic.
Quote other people's opinions.
John F. Kennedy once famously said

... " In their report, they say that ...
Daniel Jones wrote that ...

Dr Graham points out that ...

As ... points out/notes/states in his/her book "...", ... David
Crystal (2003) notes that ...

As ... once observed, ...

Parkinson's Law states that "work expands to fill the time available".

As Skinner (1948) states, verbal behaviour develops according to the same principles as any other
behaviour.

According to a recent survey by ..., ...

3. Conclusions
Make sure that your report has covered all the points that you were asked to cover and achieves that
purpose. End with a final evaluation, recommendation or reference to further action that is
necessary.
In conclusion, ...
The following conclusions can be drawn. ...
As can be seen from the findings of this report, ...
The purpose/aim of this study was to determine ...
In this ... I have tried/attempted to ...
In this essay, I have tried to set out the main ...
In this report, we have attempted to demonstrate that ... In
this study, we aimed to ...

9.14.1 HOW TO PREPARE AN ORAL PRESENTATION

In order to give an effective presentation, it is necessary to prepare and practice, practice, practice.
Despite the need to prepare, one of your goals still should be to sound spontaneous and comfortable
while delivering your message in a clear, organized, and stimulating fashion. The information
below should help you achieve this goal.

FIRST STEPS

There are a few steps you need to take before writing your presentation, including thinking about who
your audience is, what the expectations for the speech are, and selecting an appropriate topic.

9.14.2  Researching the topic

If you are presenting something that you've already written, then this step won't require much work.
Otherwise, you'll need to follow the same procedures as with writing and narrowing down your
topic for a research paper.



9.14.3  Organizing and writing the speech

This requires a different approach than writing a research paper.

9.14.4 Practicing the speech and handling logistics

There are a number of details to prepare for in advance of delivering your presentation.

9.14.5  Phrasing the speech

A presentation requires different language and phrasing than a written document. A presentation is a
dialogue. It should sound natural and be somewhat conversational.

9.14.6  Managing your stage fright

If you are shy, or unaccustomed to talking to a group of people, there are things you can do to make
yourself less anxious.

9.14.7 Visual aids

PRELIMINARY STEPS FOR PREPARING AN ORAL PRESENTATION

9.14.8  Analyzing the situation

Before you decide on a topic for your speech, it's important to think about how to make your
presentation interesting to your teacher and classmates. This may sound obvious, but have you
looked at the material that you've covered so far in class? How could you relate what you want to
say to what's already been taught? Relating your material to information your audience is already
familiar with will not only demonstrate to the teacher that you've been paying attention, it will also
help your classmates understand and remember your points.

Know how much time you have, how loudly you will need to speak for your classmates to hear you,
and how many people will be in the audience. These facts will help determine the depth of your
talk, the visual aids you can use, and the environment for your presentation.

9.14.9  Choosing a topic and a focus

Choose a topic that not only excites you, but one about which you either are an expert or can become
one. You may not have a choice about your topic, but regardless of the subject, you still make
decisions about what direction you're going to take. Try to relate your topic to current issues,
whether they are happening at your school, in your city, or in the world. Timeliness can make a
presentation more interesting to your audience.

In order to focus on a topic, follow these steps: first, determine your general goal, and then develop a
precise objective.

9.14.10 Researching the topic

Collect more information than you think you need. As you prepare your presentation, read through
your finished notes and label each section with a number or word that tells you where each thought
fits into your outline. Then, when you start to flesh out your presentation, you can quickly skim and
organize your notes.



ORGANIZING AND WRITING THE SPEECH

Developing an oral presentation is different than writing a report that will be read silently. The
audience can't turn back to the first part of your speech and examine what you said. That's why
speakers often repeat themselves throughout their presentations. The informal formula for public
speaking is "First, tell the audience what you are going to tell them; then tell them; then tell them
what you just told them."

You should follow this same “mantra” when structuring the notes that will serve as the basis for your
oral presentation. Not only should you repeat some things, but you should also be extremely
organized, so your listeners can easily follow what you say.

The first step to take before writing your speech is to create an outline. Write down three to four main points,
fill them in with subheadings, and then add third-level subheadings. Make each point a complete sentence.
This skeletal structure will be the outline for your other notes, and eventually, the speech itself. Most
word processing software includes an outlining feature, which may help.

Suggested organization:

9.15.1 Introduction

In addition to your main points, you need an introduction and a conclusion. The introduction should
capture the audience's attention and warm you up. Make a statement that somehow connects the
introduction to the body of the talk.

9.15.2 Main points

Include at least three or four main points.

9.15.3 Conclusion

Either end with a concluding statement or invite questions, or both. When you end your speech, only
use the words "in conclusion," "finally," or "one more thing" if you are really finished. Also, don't
end your speech suddenly without recapping what you've said (remember to remind your audience
of what you've just told them).

PRACTICING THE SPEECH

You should practice your speech at least once before you present it. Practice in an environment that is
as similar as possible to where you'll be giving the presentation. Practice in front of people and use
your visual aids. Your talk should be a combination of entertainment, information, and intellectual
stimulation, all delivered with a spontaneous and comfortable feel.

The following guidelines will help you achieve this.

Do not memorize a paper and deliver it verbatim. You may want to memorize certain small sections,
and you will want to know the order of your presentation by heart, but the goal is to sound natural.
Reading lines does not sound spontaneous unless you're a really good actor.

Write in large, boldface letters, regardless of whether you use note cards or regular paper for your
notes. In order to engage your audience, you should look up from your paper or notes several times
during the presentation, and you don't want to lose your place when you look back down at the text.
Using note cards makes it easier to find your place, but some people don't like flipping through
cards.

Try recording yourself and listening to the tone, pitch, and speed of your voice. Work on sounding
natural and relaxed.



Pause naturally as you would in conversation.
Practicing your speech out loud can help you clarify your thoughts. As you practice, don't be afraid to
add ideas or change what you've planned.
You may want to add directions on your notes like "slow down," "look at the audience," and
"remember to pause." These will remind you to do the things that are sometimes hard to remember
during the excitement of speaking in front of a group.

PHRASING THE SPEECH

You should use different language for an oral presentation than you would for a research paper. A
speech should not sound as formal as a report. Remember that you're talking, and that people will
respond better when the language is familiar. Here are a few ways in which oral communication

differs from written:
e More audience-specific
* More interactive
e More immediate
e More personal
e More informal
» More opportunities to use visual communication

Not only is the style of a presentation different from that of a paper, but the language is as well. Here

are a few considerations for phrasing your oral presentation:
e Use conjunctions-they sound more natural
o Use vocabulary that will be understood. Your audience won't have time to look up unfamiliar
words.
e Use enumeration to tie your points together. (i.e., First, I would like to discuss this issue.
Second, ...)
e Use parallel construction in your phrasing to help the audience follow what you're
saying.
e Use personal pronouns and refer to yourself and the audience.
e Interject ideas and comments-make it personal!
e Ask occasional questions.

th all of this advice about what you should say, it's easy to forget one of the mu
important tips of all-do not be afraid of silence! Pause occasionally.

MANAGING STAGE FRIGHT

A recent study suggests that practicing and preparing are two of the best ways to eliminate stage fright.
Practice in a place or situation as similar as possible to where you will be giving your talk.
This includes practicing in front of people, preferably classmates.
Watch or listen to other speeches, either in person or through (audio or video) recordings.
Take note of what works and what doesn't.
Use mental imagery to picture yourself in front of an audience. Try to become comfortable with the
idea.
Before you practice, and again before you deliver your presentation, perform voice and breathing
exercises to warm up your vocal cords.
If your hands shake, hold on to something like a small object, a pointer, or a lectern.
Have water with you if possible, both during practice and while presenting.
Take pauses and breathe normally.
Try to establish a dialogue with the audience. This will make the whole experience feel more natural.



VISUAL AIDS

When you create and display visual aids during an oral presentation, there are a few general principles
that you should follow.
Keep it simple.
Use color, but not too much. Color accelerates learning and recall by 55% or more and
comprehension by 70%. But too much color can be distracting.
Break complex ideas into simpler visual parts. If you plan to show a complex idea visually, break the
image into smaller, less complicated parts. An overlay is a possible option.
Show = Discuss. Do not show anything that you don't plan to discuss. Explain what's in each graphic.
Do not talk at your visual aid. Direct your presentation toward the audience and refer to your images with
a pointer or pen.
Steady hands. If you're hands are shaky, a pointer, pen, or pencil will help steady you.

You can use the following options, but beware of the problems associated with each:

PowerPoint or similar slide-show software programs can produce professional-looking presentations.
You can store your presentation on a memory-card and carry it with you, and it's also easy to make
changes to your presentation. However, when you use such software, always have available
alternative visuals such as overheads or paper handouts.

Whiteboards and paper are convenient if you feel comfortable writing your points in front of the
audience. They also let you be spontaneous and get feedback from the audience. However, they
don't look as professional as other media, and they force you to spend a lot of time writing when
you should be talking (often with your back to the audience).



Handouts are an excellent accompaniment to any of the options listed above, but they can also pose
their own problems. If you distribute them at the beginning of your presentation, you risk losing
your audience's attention; their attention may turn to the handout rather than following what you are
saying. Be sparing with handouts, but understand that they can be instrumental in helping the
audience remember your speech.

wekadckxk® In addition, here are some other helpful

ideas.
e Warm up with breathing and vocal exercises.
e Take a deep breath before walking to the front of the room.
e Walk slowly to the front, pause, and look at the audience before speaking.
e Learn to be comfortable with the sound of your voice.
e Remember to pause.
e Focus on the audience, not your notes or visual aids.
e Try to change the tone of your speech periodically to keep the audience's attention.

When it's all over, ask for feedback, and remember that this is a learning experience. You'll continue to
become a better public speaker the more times you go through this process.
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AHHOTAIIYS PABOYEN ITPOT'PAMMBI JJUCIHUIIJIUHBI
«TEOPETHYECKASA ®OHETHUKA ITIEPBOI'O
WHOCTPAHHOT O SI3bIKA: AHTJIMMCKWH S3BIK»

Heab nucuurunHb - 06001IeHUE U yriyOIeHe 3HAaHUI CTYIEHTOB O (POHETUYECKOM CTPOE
COBPEMEHHOT'0 aHTJIMHCKOTO S3bIKa U COBEPIIICHCTBOBAHNE X MCIOJIb30BAHUS B PA3TMUHBIX
KOMMYHHKATHUBHBIX IIETISX.

3agauu JUCIUILTUHBL:
3HaHHEe 00BEKTA, MPEAMETA, LIEJIU U 3aad Kypca, HOPM aHIJIMICKOro si3bIKa B 00JIaCTH YCTHOM

peun;

OCHOBHBIX KaTCropuu CErMEHTHOM U CBerCCFMeHTHOﬁ (I)OHCTI/IKI/I; MMPUHIIUIIOB MCTOABbI

1 crtocoObl OHETHYECKUX B (POHOTOTUIECKUX UCCIICTOBAHMM; CXOACTB U Pa3THINMA

(OHETUYECKUX CHCTEM POAHOTO (PYCCKOT0) U MHOCTPAHHOTO (aHTJIMIICKOTO) S3BIKOB;

YMEHHUE IPUMEHATD 3HaHUs, I1I0Jy4YEHHBIC TP U3YYEHUU TAHHOTO Kypca, B IPOLyLUPOBAHUU
YCTHOM peuH, B MHTETPUPYIOIIEM Kypce TEOPUH MEPBOT0 HHOCTPAHHOTO S3bIKa (AHTITMHUCKHU ),
a TarKke B MPOIecCe MPENepeBOIIECKOro aHaIn3a TeKCTa;

BJIaJICHUE HABBIKAMU ayMPOBAHUS, YUTCHHUS U TOBOPCHHUS HAa M3y4aeMOM (aHIJIMHCKOM) SI3bIKE B
YCIOBUAX UX pC€alIn3allii B PA3JIMYHBIX KOMMYHUKATUBHBIX CUTYyalUAX, ITPU OCYIHICCTBICHUN
Oyayuieit nmpodeccuoHaNbHOH (MIePEeBOIYECKO) ACSITENEHOCTH.

B PE3YyJIbTaTC OCBOCHUA NUCHHUILINHBI O6yanOLHHﬁCH JOJIDKCH:

3HATH:

YmMmeThb

JIEKCUYECKHUE, TpaMMaTH4YecKue, OHETUUECKHE U CTHIIMNCTUIECKUE HOPMBI SI3bIKa
nepeBo/ia ISl OCYIIECTBICHUSI KOPPEKTHOTO YCTHOTO MEPEBOA C TIEPBOTO HHOCTPAHHOTO
SI3bIKa HAa PYCCKHIA U C PYCCKOTO SI3bIKa HA MEPBBIA HHOCTPAHHBIH;

CTHUJICBBIC U J)KaHPOBBIC 0COOEHHOCTH PAa3IMYHBIX BUAOB TEKCTOB HAa PYCCKOM U
WHOCTPAHHOM SI3BIKE;

opdorpadudeckyto, opposnmuIecKyro, TEKCHUECKYI0 U TPAMMaTUYECKYI0 HOPMBI
M3Yy4YaeMbIX A3BIKOB, (POHETUYECKYIO CHCTEMY, FPAMMATUYECKUI CTPOM, HEOOXOTUMBIN
00BEM JIEKCUKO-(PPa3e0IOTHIECKUX SMHUL M (PYHKIIMOHATBHO-CTHIIMCTHYECKHE
XapaKTePUCTUKU HHOCTPAHHBIX S3bIKOB, MPaBUJIa IIOCTPOSHUS TEKCTOB Ha Pabounx
SI3BIKAX IS JOCTHIKCHHSI UX CBSI3HOCTH, MTOCIIEA0BATEIHLHOCTH, IIEIOCTHOCTH Ha OCHOBE
KOMITO3UITMOHHO-PEUYEBBIX (DOPM, TUCKYPCUBHBIE CIIOCOOBI BBIpaKEHHSI (DaKTyabHOH,
KOHIIETITYyaJIbHOM 1 (HOHOBOW MH(POPMALINU B TEKCTE HA IEPBOM HHOCTPAHHOM SI3BIKE B
COOTBETCTBUH C (YHKIIMOHAILHBIM CTUJICM;

OCHOBHBIC I'paMMAaTHYCCKUC CTPYKTYPhI U J'IGKCI/IKO-Cbpa?;COJ'IOFI/I‘-IeCKI/IC CAUHUIIBI B
00beMe TIPOTrPaMMBI.

coOJII0AATh JEKCUYECKHE, IPAMMAaTUYECKUE U CTUIMCTUYECKUE HOPMBI SI3bIKa IEPEBOJA
IIPU OCYILLIECTBJIEHUH YCTHOTO MIEPEBOAA C IEPBOIO HMHOCTPAHHOI'O S13bIKA HA PYCCKUU U C
PYCCKOTO s13bIKa Ha MEPBBIA HHOCTPAHHBIN;

OIIPEAEIATD CIEKTP BO3MOXHBIX CTPAaTErMi U TAKTUK KOMMYHUKALIUH, I0IIyCTUMBIX B
Pa3IMYHBIX CUTYaLUsAX PEYEBOro OOILEHNS; BBIOMPATh ONTUMAJIbHBIE CTPATETUH U
TaKTUKM KOMMYHUKALUU JJIs OCYIIECTBIECHUS COOTBETCTBYIOIUX BUI0B KOMMYHHKALIVH;
aBTOMATHUYECKH MCIIOJB30BATh IPAaMMAaTUYECKHE CTPYKTYPBI, (PPa3eoIoruio 1 JIEKCUKY B
OIpEJICJIEHHBIX PEUEBBIX CUTYaLUAX, KaK OBITOBBIX, TAK U B CUTYaLUAX MEXKYJIbTYPHOM
KOMMYHHKAIUH.

J€MOHCTPHPOBATh CBOOOIHOE BJIaJICHUE IIEPBBIM HHOCTPAHHBIM SI3bIKOM, 0230BBIMHU
IIPUEMAMH Pa3JIUYHbIX TUIIOB YCTHOM M NMCBMEHHOM KOMMYHUKAIMU Ha TAHHOM SI3BIKE.
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Baaners:
HABBIKOM BBIIIOJIHEHUS YCTHOT'O IIEPEBO/IA C TIEPBOIO HHOCTPAHHOTI'O SI3bIKA HA PYCCKUH U
C PYCCKOTO sI3bIKa Ha MEPBBIA HHOCTPAHHBIN C COOJIIO/IEHUEM JIEKCHUECKHUX,
IrpaMMaTHYECKUX U CTHJIMCTHYECKUX HOPM SI3bIKa MIEPEBOAA;
TEXHUKOM aHaIM3a KOMMYHUKATHBHOMN CUTYyaIllH, TEXHUKOW pabOThI CO CIOBApSAMH,
CIPaBOYHMKAMU Y HHTEPHET-PECYPCAMH;
HaBbIKaMU COCTaBJICHHS U TPOU3HECEHUS TEKCTOB Pa3HbIX TUIOB U (PYHKIIMOHAIBHBIX
CTWJIEH B COOTBETCTBUH C PEUEBBIMU HOPMAMM U3Y4aeMOI0 HHOCTPAHHOTIO SI3bIKA;
OCHOBaMHU KYyJIbTYpPbI p€4H, CUCTEMON MTPOU3HOCUTENBHBIX HOPM IIEPBOr0 HHOCTPAHHOTO
A3bIKa, 0A30BBIMU MPUEMAMHU PA3TUYHBIX TUIIOB YCTHOM U MMCbMEHHON KOMMYHMKAIIUU
Ha JIAaHHOM SI3bIKE; HaBbIKAaMH ayAMPOBAaHUs, YTEHHUSI U TOBOPEHUS HAa U3y4aeMOM
(aHMIMIICKOM) SI3BIKE B YCIOBHUSX UX pEAIM3alMM B Pa3IMYHbIX KOMMYHHKaTUBHBIX
CUTYAIUX, IPU OCYIIECTBICHUH Oy IyIIen npodeccrnoHaIbHOU (TTepeBOIESCKOM)
JESTEIIBHOCTH.

SUMMARY OF THE COURSE “THEORETICAL PHONETICS OF THE FOREIGN
LANGUAGE: ENGLISH’

The aim of the course is to consolidate and deepen the students’ knowledge about the phonetic system
of contemporary English and to perfect its use for the purpose of communication.

Course objectives:

¢ to familiarize the students with the aims, the objectives and the topics of the course including
the norms of oral English speech, the main categories of segmental and suprasegmental
phonetics, methods of phonological research, the similarities and differences between the
native (Russian) and the foreign (English) languages;

¢ to teach the students to make use of the knowledge acquired in the course in the production of
oral speech, in the integrated course of the theory of the first foreign language (English) and in
the process of text analysis;

¢ to develop the English language listening, reading and speaking skills in different
communicative situations for their realization in the future professional sphere of translation.

In the end of the course the students should:
know

¢ the lexical, grammar, phonetic and stylistic norms of the translation language for efficient
interpretation from the first foreign language into Russian and from Russian into the first
foreign language;

e the features of different styles and genres of the Russian and foreign texts:

e the orthographic, orthoepic, lexical and grammar norms of the studied languages, the phonetic
systems, grammar system, the necessary amount of lexical and phraseological units and
functional and stylistics characteristics of foreign languages, the norms of composing texts in
the working languages to achieve their coherence, consistency, integrity on the basis of
different compositional forms, discursive ways of expressing factual, conceptual and
background information in accordance with the functional style;

¢ fundamental grammar structures and lexical and phraseological units in accordance with the
curriculum.

be able:

* to observe the lexical, grammar, phonetic and stylistic norms of the translation language in the process of
interpretation from the first foreign language into Russian and from Russian into the first foreign language;
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to identify a range of potential strategies and tactics of communication, acceptable in different
situations of communication; to choose the best strategies and tactics of communication
appropriate for the communicative situations;

immediately use the grammar structures, phraseological and lexical unites appropriate for
everyday and intercultural communicative situations.

be proficient:

in oral interpretation from the first foreign language into Russian and from Russian into the
first foreign language observing the lexical, grammar and stylistic norms of the language of
translation;

in methods of analysis of communicative situations, in working with dictionaries, reference
literature and internet resources;

in comprising and reciting texts of different types and functional styles in accordance with the
norms of the studied language;

in basic skills of elocution, observing the orthoepic norms of the first foreign language, basic
techniques of different types of oral and written communication in the studied language; in
English language listening, reading and speaking skills in different communicative situations,
in the process of realization of the future professional (translation) activity.



