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1. [HosicHUTEAbLHAA 3aAMNCKA

1.1. lean u 3agau JAUCHUILIHHDI

He.]'[l) AUCHUIIJIMHBI - O3HAKOMUTHb CTYACHTOB C HauoOoee
COBpCMCHHOfI JIMUHITBOCTUJIMCTUKHU  HA

IIOJIOKCHUAMU

MaTcpHraic

BaXHbIMU IIOHATUAMHA
aHTJIUHACKOTO  S3bIKA

n
n

CIOCOOCTBOBATh TIOBBIIIICHHIO PEUYCBOM KYJIBTYPHl OYIYIIUX IEPEBOIIMKOB, HX CTHIMCTHYICCKON
KOMIIETEHIINH KaK Ba>KHOM COCTABIISIOIIEHN 00IEl A36IKOBOM KOMIIETEHIINH.

3agauu AMCHUILIMHBL:

® [PEACTaBUTh B CUCTEMAaTU3UPOBAHHOM BHUJC 3HAHUS O CTWIMCTUYECKHMX CPEICTBAX
A3bIKa HAa BCEX €ro YpPOBHAX: (POHETHYECKOM, MOP(OIOrHYECKOM, JIEKCHUECKOM,
CUHTAaKCUYECKOM U B LIEJIOM TEKCTE;
® O03HAKOMHUTb CTYJECHTOB C (PYHKLUMOHAJIbHBIMHM CTHISIMH AHIJIMICKOrO SI3bIKa U HX
XapaKTepHBIMH OCOOCHHOCTSIMH M BBIPAOOTaTh YMEHHE pa3iuyarh (PyHKIMOHAIbHBIE

CTHIIH,

® [IPHUBHUTH HAaBBIKM OOOCHOBAHHOTO W aJ€KBATHOTO BHIOOpA CTUIMCTUYECKUX CPEICTB H
CUHOHMMHUYECKUX BApUAHTOB IIPH MEPEBOJIE U PEIAKTOPCKOM MpaBKe MepeBoa.

1.2. IlepeyeHb IVIAHMPYEMbIX Pe3yJabTATOB 00y4YeHUS MO UCHHUILUIHHE, COOTHECEHHBIX C
HHINKATOPAMH JOCTHKEHUSI KOMIIeTeH i

KoMmnerenuus HNuaukaropsl focTH:kennst | Pe3yabTaTbl 00yueHus
KOMIIeTeHI Ui

OIIK-1 OIIK-1.1 3HAaTh:

CniocobeH nmpuMeHsTh 3HaHus | Biajeer HaBbIKaMu CTHJICBBIC U JKaHPOBBIC

WHOCTPAHHBIX SI3bIKOB U MepPeBOUECKOM OCOOCHHOCTH Pa3ITUIHBIX

3HaHUS O 3aKOHOMEPHOCTAX
(YHKITMOHUPOBAHWSI SI3BIKOB
NepPEeBO/IA, a TAK¥Ke
UCIIOJIb30BaTh CUCTEMY
JMHTBUCTUYECKUX 3HAHUM MpU
OCYIIECTBIICHUU
npodecCuoHaTbHOM
NESITENIbHOCTH;

JEATEIBHOCTH C POJHOTO U
Ha UHOCTPAHHBIN A3BIK, C
MHOCTPaHHOI'O ¥ Ha POJTHOU
A3BIK

BHJIOB TEKCTOB Ha PyCCKOM U
WHOCTPAHHOM SI3BIKE.

VYmers:

OTIPENEIISATE CTIICKTP
BO3MOJKHBIX CTpaTEruii 1
TAKTUK KOMMYHUKAIUH,
JOTTYCTUMBIX B PA3TMIHBIX
CUTYaIUSIX PEYCBOrO OOIICHUS.
Bnanets:

TEXHUKOMN aHaJIN3a
KOMMYHHUKATUBHOW CUTYaIlHH;
TEXHUKOU pabOThI CO
CJIOBAapsIMH, CTIPABOYHUKAMH U
HHTEPHET-PECYPCAMHU.

OIIK-1.2

Oo6manaer 6a3oit
JUHTBUCTUYECKUX 3HAHMI O
pO,Z[HOM )41 I/IHOCTpaHHOM
S3bIKaX

3HaTh:

3aKOHOMEPHOCTHU
(OYHKIIMOHUPOBAHUS POTHOTO
Y UHOCTPAHHBIX SI3BIKOB.
VYMmeTs:

BBEIOMPATH ONTUMATBHBIE
CTPAaTEeTUH U TAKTHKH
KOMMYHUKAIUU JJIs
OCYIIECTBICHUS
COOTBETCTBYIOIINX BHJIOB




KOMMYHI/IKaLII/II/I.

Bnanets:

JIMHTBUCTUYCCKUMU 3HAHUAMU
0 POJHOM U MHOCTPAHHOM
A3BIKax, OCYH.[GCTBJ'IGHI/IIO
CBSI3aHHOM ¢ HUMH
npodeccroHanbHOM
JIEITECILHOCTH.

[IK-5. CriocoGeH BiaieTh
BCEMH PETUCTPAMH OOIICHUS:
o(pUIHATTEHBIM,
HeOo(UIIMATIbHBIM,
HEUTpaIbHBIM

ITK-5.1. lemoncTpupyet
3HAHUE BBIPA3UTEIbHBIX
CPEICTB AHTJIMICKOTO SI3bIKa

3HaTh:

BBIPA3UTEIIbHBIC CPEICTBA
M3y4aeMoro si3bIKa.

VMmeTs:

MIPUMEHSATH 3HAaHUE
CTHJIMCTHYECKUX U
BBIPA3UTEIbHBIX CPEICTB
WHOCTPAHHOTO SI3bIKA C yYETOM
COOTBETCTBYIOIIETO PETUcTpa
oO01IeHus.

Brnanets:

HaBBIKOM TPOBEICHUS
CTHJIMCTHYECKOTO aHaIn3a
TEKCTa Ha HHOCTPAHHOM SI3bIKE,
MIPUHAJIEKALIETO K
pasIUYHBIM QYyHKIIMOHATIBLHBIM
CTHJISM.

YK-4

Cnoco0eH npuMeHsTh
COBpPEMEHHbBIE
KOMMYHHKATHUBHBIC
TEXHOJIOTHH, B TOM YHUCJIE Ha
HMHOCTpaHHOM(BIX) A3bIKe(ax),
JUIS aKaJIEMHUYECKOTO U
po¢heCCUOHATIBLHOTO
B3aUMOJICUCTBU

YK-4.1

Bnaneer cucremoit Hopm
PYCCKOTO JIUTEPATypHOTO
SI3bIKA 1 HOPMaMU
WHOCTPAHHOTO (-bIX) SI3bIKA (-
OB); CIIOCOOEH JIOTHYECKU U
rpaMMaTHYeCKH BEPHO
CTPOUTh KOMMYHUKAIIUIO,
HCIIONIB3Ys BepOaIbHBIC U
HeBepOabHbIE CPEICTBA
B3aUMOJICUCTBUA

3HaTh:

0COOEHHOCTH JIUTEPATYPHOTO
A3bIKA [0 CPABHEHUIO CO
CIIOHTaHHOW YCTHOU U
HE0OpabOTaHHOW MUCHhMEHHOM
peublo; OCHOBHBIE
(yHKIIMOHATIBHBIE CTHIIN U
KaHPBI POJHOTO U
HMHOCTPAHHOTO fA3BIKA;

YMers:

aHAJIM3UPOBATh
KOMMYHUKAaTHBHYIO CUTYaIIHIO
1 BbIOMpAaTh aJIeKBaTHBIN CTUIIb
1 KaHp OOIICHHUS;

Bnanets:

TEXHUKaMH IMOPOKIACHUS U
KOPPEKIHH
KOMMYHHUKAaTHBHOT'O TEKCTA.




YK-4.2

CB00OOHO BOCTIPUHUMAET,
AHATM3UPYET U KPUTHICCKH
OILICHUBAET YCTHYIO U
MUCHMEHHYIO
obmenpodecCuoOHATBHYIO
UH(POPMALIUIO HA PYCCKOM U
WHOCTPAHHOM (-bIX) SI3BIKE (-
ax); JIEMOHCTPHUPYET HABBIKU
nepeBoia ¢ UHOCTPAHHOTO (-
BIX) Ha TOCYIapCTBEHHBIN
SI3BIK, & TAKXKE C
rOCyAapCTBEHHOTO Ha
WHOCTpPAaHHBIN (-bI€) S3BIK (-11)

3HaTh:

OCHOBHbBI€ MTPUHITUIIBI
[IepeBo/1a HAyYHbIX,
MyOJIMITUCTHYECKUX,
XY/JI0’)KECTBEHHBIX TEKCTOB;
OCHOBHBIE OTJINYHS MEKIY
CUCTEeMaMH I'YMaHUTapPHOTO
3HAHUS CTPAHBI HCXOIHOTO
SI3bIKA U S13bIKa MEPEeBOJIA;
YMers:

BBIOMPATH CTPATETHIO
repeBojia Hay4yHoro,

My OIMIUCTHYECKOTO,
XYJI0’)KECTBEHHOT'O TEKCTa;
MIPaBWJIBHO MCTIOIH30BATh
MEePEeBOTUECKHIE IPUEMBIL;
HaXOJUTh HYXHYIO
nH(pOpPMaLIMIO B CETU
WuTepHeT, 3eKTPOHHBIX 6a3ax
JAHHBIX, AJIEKTPOHHBIX
CJIOBapsiX, III0CCAPUSIX;
JIOCTUYh JISKCHISCKOH,
rpaMMaTHYECKOM,
CUHTAKCUYECKOHU U
CTHJINCTUYECKON
SKBHUBAJIEHTHOCTU TpU
NIEPEBOJIE C OAHOIO SA3bIKA HA
JPYroW; pacro3HaBaTh
UMIUTHIIATHYIO
AKCTPATIMHIBUCTHUECKYIO
uHGOpMAIIHIO U TIepe/iaBaTh ee
IIPU NIEPEBOJIE C OJJHOTO SA3BIKA
Ha Jpyrou;

BnaneTs:

yYMEHHEM COOII0IaTh
TIPUHIIMITEI CBSI3HOCTH,
JIOTUYHOCTHU OpPTraHu3aluu
BBICKa3bIBaHUS; TOTOBHOCTBIO
BbIOOpA CTpaTeruy NOBEACHUS
B CJIOHBIX U MPOOIEMHBIX
KOMMYHHKATHBHBIX
CUTYalLUsIX.




YK-4.3 3HaTh:
Hcnons3yer IIParMaTuKy 1 dTUKY
UH(POPMALIMOHHO- SI3bIKOBOT'O COIPOBOXKACHUS
KOMMYHHKAI[UOHHBIC MacCOBBIX MEPOIPUATHUNH;
TEXHOJIOTUH IIPU IIOUCKE YMers:
HE00X0MMON MH(POPMALIUY B | OCYLIECTBIATh aJeKBATHBII
MPOLIECCE PELIEHUs YCTHBIM U MUCbMEHHBIN
CTaHIapTHBIX NepeBoJl My OJINYHBIX
KOMMYHHMKAaTUBHBIX 3a4a4 BBICTYIUICHUM U I1IEPErOBOPOB C
JUISL TOCTHKECHUS MHOCTPAHHOTO SA3bIKA HA
npodecCUOHATBHBIX IesIei PYCCKHH U C PYyCCKOr'O Ha
Ha IOCYJJapCTBEHHOM U MHOCTPAHHBIN SI3bIK;
MHOCTPAaHHOM (-bIX) sI3bIKaX | Bmaners:
HAaBBIKaMU CIIOHTAHHOTO
IIepeBOa C OJHOIO SI3bIKA Ha
JIPYTo ¢ y4ETOM
ocoOeHHoCTeH
KOMMYHHKaTUBHOM CUTYaIIUU.

1.3. MecTo TMCUMIVIMHBI B CTPYKTYpPe 00pa30BaTe/IbHOM MPOTrPaMMbl

JucuumuinHa «CTUIMCTHKA NIEPBOI0 MHOCTPAHHOIO SI3bIKa» OTHOCHUTCA K 0053aTeIbHOM 4acTH
0J10Ka JUCUUIUIMH Y4eOHOTO TUIaHa.

Jlnsi OCBOEHMS JMCLUIUIMHBI HEOOXOAMMBI 3HAaHUS, YMEHHUS U BIAJCHUS, CHOPMHUPOBAHHBIE B
XOJI€ M3YyYEHUs CIEAYIOUMX JUCHMIUIMH U IPOXOXAEHUs NpakTuk: «lIpakTuueckuilt Kypc nepBoro
MHOCTPAaHHOrO s3bIKa», «lIpakTHyeckass CTUIMCTHKA PYCCKOrO 3bIKA MW KYyJbTypa peun»,
«Teopernyeckast (hOHETHKA MEPBOIO MHOCTPAHHOTO S3bIKa», « TeopeTnueckas JIEKCHKOJIOTHUS MIEPBOTO
MHOCTPAHHOTO S3BIKA»

B pesynbrate OCBOCHHMS AMCUUIUIMHBI (OPMUPYIOTCS 3HAHUSA, YMEHUS M BIAJCHHA,
HEOOXOAUMBIE Uil U3y4YeHMsl CIENyHIOIIUX JIUCUMIUIMH W HpOoXOokAeHus mpakTtuk: «llepeBon
(MHAHCOBO-DKOHOMHUYECKHX TEKCTOB MEXIYHAPOJHONW TEMAaTUKU - MEPBbI HMHOCTPAHHBIN S3BIKY,
«IlepeBos HOpUIMYECKUX TEKCTOB MEKIYHAPOAHO-MPABOBOM TEMATHKHA - MEPBBIM HMHOCTPAHHBIN
A3BIK», «YCTHBIA IIOCJICNOBATEIbHBIN U CHHXPOHHBIM II€PEBOJ - IIEPBBIM MHOCTPAHHBIN SA3BIK»,
«HayuHo-uccnenoBarenbckas paboray.

2. CTpyKTYypa AMCUHUILIMHBI
O6m1ast TpyA0EMKOCTh TUCIMIUIMHBI COCTABIISIET 2 3.€., 72 akaieMHUeCKuX Jaca (OB).

CTpykTypa IHCUMIIIIMHBI I 04HOI GopMbI 00yUeHMsI

O0beM IUCHUIUTMHBI B (OpME KOHTAKTHOW pa0OoThl OOyYAOIMUXCS C MeJarorm4ecKuMu
paboTHUKaMU W (WJIM) JUIAMH, TIPUBJICKAEMBIMU K peaju3alii 00pa30BaTeIbHOW MPOrpaMMbl Ha
MHBIX YCIOBHSX, TP MPOBEACHNN YUEOHBIX 3aHATHI:

Cemectp | Tum yueOHBIX 3aHATHIA KomnuectBo
4acoB
8 Jlexuuu 10
8 CeMUHApCKUE 3aHATHS 18
Bcero: 28

O6beM AuCUUITUHBI (MOYJIs1) B pOpME CaMOCTOSITEIbHON PaboThl 00YYAIOIIUXCS COCTABIISIET
44 akajpeMuuecKux yaca(oB).




3. Coaepxanne TUCUMIIIMHBI

Haumenosanue pazoena

Cooeporcanue

IIpenmMer u 3a1aun Kypca CTUJIMCTUKHA COBPEMEHHOTO
aHTTIUICKOTO A3bIKa. COLMOIIMHTBUCTUYECKHE U
[IparMaTU4ECKUE acleKThl CTUIUCTUKU. [loHsATHE
UHIVBUAYAIBHOTO CTWIA. l1loHATHA KOOUpPOBaHUA U
JeKOIUpOoBaHus cooOuieHus. [IoHsATHE SA3bIKOBOM HOPMBI
Y 3HAYMMOTI'0 OTKJIOHEHUs OT HopMbI (foregrounding,
unexpected regularity/irregularity). [Ipeamer u 3anaun
JIMHTBOCTHJIMCTUKH.

No OUCUUNTTUHDL
1 Beeoenue. IlIpeomem, yeau u
3a0auu cmuaucmuKu, ee
KOHyenmyaibHblil annapam
2. Dyukyuonanvuvle cmuiu
QH2TIUTICKO20 A3bIKA.
3.

[Ipobnema cTusIst B aHTJIMMCKOM SI3BIKE.
Juddepennmanbapie TpU3HaKK CTHIICH. Pa3nuanbie
TOYKM 3peHus Ha Kiaccupukanuio cruieid. CTHib
XYJI0’KECTBEHHOM JIUTEepaTyphl. S3bIK 1033UH, IPO3BI U
npamebl. [TyOonunuctTudeckuii cTuib. ['a3eTHBIN CTHITE U
ero pasHoBUAHOCTU. CTHiIb OUIIMATBHBIX JOKYMEHTOB.

Donemuueckue u cpaguueckue

gvipazumesnpbHole cCpeocmea u
cmunucmu4ecKue npuembl

Buipazumenvnuie cpedcmea u
cmuucmuyecKue npuemsl
Mopghonozuueckozo ypoens

DoHeTHYECKUE BRIPA3UTEIIBHEBIC CPEACTBA U
CTHJIUCTUYECKHE pueMbl. [ padudeckue
BBIPA3UTEIbHBIC CPEJICTBA U CTHUIIUCTHYCCKHUEC TTPHEMEI.
[Tonstue ponocTunucTUKU. DBPOHUA. AJTUTEpALIUSL.
3Bykomnoapaxanue. Acconanc. Pupma. Purm.
B3aumoseticTBue 3By4anus u rpaduku. ['padudeckue
CTHJIMCTUYECKHE CPE/ICTBA: ITyHKTYAIHsI, 0COOCHHOCTH
mpudTa, rpadpudeckas oopazHocTs. ['padoH u ero
Pa3HOBHUIHOCTH.

WNHuBuyanbHO-aBTOPCKHE CII0BA;
CJI0BOOOpa30BaTENIbHBIN OBTOP

Cmunucmuueckasn
oughpepenyuanun anznuiickoi
nexcuku. Jlekcuueckue u
¢pazeonozuueckue evipazumenvhole
cpeocmea u
cmunucmu4ecKue npuembsl

[TonsaTHe HEWTpaTBLHOTO, OOIICIUTEPATYPHOTO U
o01iepa3roBopHoro ciopapsi. CrenuanbHast KHUKHAs
JIEKCUKA: TEPMHHBI, IOATU3MBI, apXau3Mbl U HCTOPU3MBI,
BapBapHU3Mbl U THOCTPAHHBIE CIIOBA, JIUTEPATYPHO-
KHIKHBIE Heoslorn3Mbl. CrienualibHas pa3roBopHast
JIEKCHKa: CJICHT, )KaproHU3Mbl, TPO(eCcCHOHATN3MBI,
BYJIbI'APU3MBI, TUAJIEKTHBIE CIIOBA, PA3rOBOPHBIE
HeoJIorn3Mbl. CTHIINCTUYECKOE UCIIOJIB30BaHUE
KHW>KHOW U Pa3rOBOPHOM JIEKCUKH.
CrnoBo u ero 3HaueHue. J[eHOTaTUBHBIE U
KOHHOTaTUBHbIE KOMIIOHEHTHI 3HAYECHHUS.
OMoOLMOHaIbHAs, OLIECHOYHAs, SKCIIPECCUBHAS U
CTHWJIMCTUYECKAs! COCTABIISIOIINE KOHHOTALUH.
VY3yanbHOE U OKKa3MOHAJIBHOE 3HAUYEHUE CIIOBA.
B3anMonencTBrs NpsIMBIX U IEPEHOCHBIX 3HAYECHUN
cnoB. Tponsl. Metadopa, Buasl Metadopsl (pocrtas u
CJIOKHAsI, TPAJIULIMOHHAS U OPUTHHAJIbHAS).
Onuuersopenne. MeToHUMUS U €€ Pa3HOBUAHOCTH,

THIIBI METOHUMUYECKUX OTHOICHUM. MpoHus.




AHTOHOMAcCHS U ee pa3HOBUIHOCTH. ['unepbona, BUAbI
runepOosl. [lepudpasza u ee pa3HOBUIHOCTH.
OB(hemusm, ero pazHoBuaHocTU. Cepbl ynorpedieHus
3B(GEMHU3MOB. DIUTET U €r0 KIaCCUPUKALIMSL.
Cpasuenue. OTinyne cpaBHEHUs OT MeTadopsl. Buibl
cpaBHeHMs. OKCIOMOPOH, THIIBI OKCIOMOPOHA.
KanamOyp kxak urpa cioB. ICTOUHHKH UTPBI CIIOB.
3eBrma. KoHBepreHus CTUIMCTUYECKUX TPUEMOB.
CruncTruecKuil moTeHuan Gppa3eoornaeckux
eauHul. CTUIMCTUYECKOE UCIIOIb30BAHNE TIOCIOBUILL U
noroBopok. KpbuiaTeie BeIpaxkeHHs. AJUTIO3US U €€
Pa3HOBUIHOCTH.

CmpykmypHo-cunmaxcuueckue
éblpasumesibHble cpeocmea u
cmuaucmu4ecKue npuembl

Crunuctuueckas HHBepcHsi, 000cobIeHue.
[TapamienbHbIE KOHCTPYKIMH, XHa3M, [IOBTOP U €T0
BUJIBL, IIEpeUMCIIeHue. ['pajanus, aHTuTe3a, perapaanus.
Puropuueckuit Bonpoc, nurota. CUHTaKCUUECKHUE CBA3U
U UX CTWIACTUYECKUE BO3MOKHOCTH: aCUH/IETOH,
HOJIMCUHJETOH, pucoeauHenne. CrepxgpazoBoe
eIMHCTBO M ab3a1]. CTUIMCTUYECKHE BO3MOXKHOCTH
Pa3sroBOPHBIX KOHCTPYKIIMMH: DJUIAIICUC, AITIO3HOIE3HUC,
BOIPOCHI B IOBECTBOBAHUH, HECOOCTBEHHO-TIPsIMAst
peub.

Texcm Kax oovexkm
CIUIUCIMUYECKOTl
UHmMepnpemayuu

WuTepnpeTanys Kak aHAJIMTUYECKas! 1€ATEIbHOCTb.
[lonnMaHue 1 MHTEpIPETALMA HA YPOBHE S3BIKOBOU
KOMIIETEHTHOCTH, KOTHUTUBHOM
Y IIParMaTHYeCKOM YPOBHSX. TEKCT Kak eIMHNLA
KOMMYHHKaIMH. TEKCT KaK A3bIKOBasl CYIIHOCTb.
S13BIKOBBIE 3aKOHOMEPHOCTH OpraHU3alMK TEKCTa.
[Ipennoxxenue, cBepxppa3oBoe eAUHCTBO.
[IparmaTudeckuii actiekT TekcTa. OCHOBHBIC TIOHATHUS
JIMHTBUCTUYECKON ITparMaTuku. TekcToBast CTpyKTypa
(MakpocTpyKTypa): hopMaibHas U coaepIKaTeIbHasl.
ApPXUTEKTOHUKA U KOMITO3HIIUS.

OcHOBHBIE coiepKaTeNbHbIE U (POPMATTEHBIE KaTETOPHH
TekcTa: ”HPOPMATUBHOCTD, MOJIaTLHOCTH,
KOT'€pEHTHOCTb, MHTETpalus. TeKCT Kak 0ObeKT
CTHJINCTUYECKOTO W3Yy4YeHHs. TeKCT M PyHKIIMOHAIbHBIN
CTWIb. TeKCT U MHAUBUAYATbHBIN CTHIIb. CTUIIb TEKCTA.
Crioco0bl aHanM3a XyJ0KECTBEHHOI'O TEKCTA. Y POBHU
aHanmu3a Tekcra. [loHATHE BHIABIKEHUS U €T0 (PYHKITUH.
[IpuHUUITBI BBIIBM>KEHUS KaK MPUHLIMIIBI OIMCAHUS
TekcTa (KOHBEPTreHIus, CLeIUIeHHe, 00MaHyTOe
OKUJaHHe, CUIIbHASI TIO3ULINS).

4. O6pa3zoBare/ibHbIE TEXHOJIOTHHI

Ne
n/n

HaumeHoBaHue pa3jaesia

Buabl yueOHbIX
3aHATHI

Oo6pa3oBaTte/ibHbIE TEXHOJIOTHHI

2

3 5
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1. |Beeoenue. Ilpeomem, yenu |Jlexyus I Beoonas nexyus ¢ ucnonvzosanuem UKT
u

Paszeeprymas 6eceda c obcyscoenuem 0oxnaoa

3a0ayu cCmuaUcCmuKu, ee
. Koncnexmuposanue ucmounuxos. Paboma c
KOHyenmyanbHblil Cemunap 1 .

KOHCNEeKMOM NeKYUutl, N0020MOo8Ka 0meemos K
annapam. Texcm kak B8ONPOCAM, NPOCMOMP PEKOMEHOYeMOU TUmepamypbl
00beKm cmuaucmu4ecKou
uHmepnpemayuu

Camocmosmenvras
paboma
2. |@yukyuonanvuvie cmunu |Jlexyus 2 Jexyus ¢ npumenenuem UKT
AH2TIUIICKO20 A3bIKA.

Buvinonanenue npakmuueckux 3adanuti,

CMUTUCMUYECKULI AHAU3 (PPAcMEeHMO8 MeKCMO8,

2PYNnosoe 00CyHcoerue 8apuanmos nepesood

Cemunap 2-3 Py Y P P

Koncnexmuposanue ucmounuxos. Paboma c

KOHCNEeKMOM JeKYutl, N0020MOBKAa OmMeemos K

80NpOCAM, NPOCMOMP PEKOMEHOYEeMOU TUMePamypbl

Camocmosmenvras
paboma
3. Donemuueckue u Jlexyus 3 Jlexyus ¢ npumenenuem UKT
2paghuueckue
évipaszumesnvHole cpeocmea .

u Buvinonnenue npaxmuueckux 3a0anuti,
cmunucmuseckue npuems CMUTUCIMUYECKULL AHANU3 (PPACMEHMO8 MEeKCMO8,
Boipazumensibie cpedcmea 2pynnogoe oo6cyicoeHue 8apuanmos nepesooos

u Cemunap 4-5
cmuaucmuyeckue npuemol KOcheKmupOGaHue UCMOYHUKOB. Pa60ma C
MOpd)OflOle'leCKOZO ypoens KOHCNEKMOoM Jzem;uﬁ, no020mosKa Omeemos K

80NPOCAM, NPOCMOMP PEKOMEHOYeMOU TUmepamypbl

Camocmosmenvras
paboma 3.
4. Jlekcuueckue u Jlexyus 4 Jlexyus ¢ npumenenuem UKT
¢paszeonocuueckue
évipasumesnvHole cpeocmea

u L%
cmunucmuseckue npuems Buvinonnenue NPAKMUECKUX 3a0anu,

CIMUTUCMUYECKULL AHATU3 (PPASMEHMO8 MEeKCMO8,

Cemunap 6-7 2pynnogoe oocysicoeHue 6apuanmos nepesooos

Kouncnexmuposanue ucmounuxos. Paboma c
KOHCNEKMOM NeKYull, N0O20MO6Kd OMEemos K
80NpOCAM, NPOCMOMP PEKOMEHOYEeMOU TUMepamypbl




11

Camocmosmenvhas
paboma 4.
5. CmpykmypHho- Jlexyus 5 Jlexyus ¢ npumenenuem UKT
cunHmaxcuuecKkue
évipazumenvHole cpeocmea .
U CMUAL MUY ecKue Bvinonnenue NPAKMUIECKUX 3a0anutl,
npuems CMUTUCTUYECKULL AHATU3 (PpazMenmos meKcmoa,
2pynnogoe oocyicoeHue 8apuanmos nepesooos
Cemunap 8-9
Koncnexmuposanue ucmounuxos. Paboma c
KOHCNEKMOM JeKYUll, N0O20MOBKA OMEemos K
80NPOCAM, NPOCMOMP PEKOMEHOYeMOU TUmepamypbl
Camocmosmenvhas
paboma 5.

JUis  mpoBenmeHUss  y4eOHBIX  3aHATUH TIO0  JUCIHUIUIMHE  UCIOJB3YIOTCS  Pa3IMYHBIC
o0pa3oBaTelibHbIe TEXHOJOTHH. JIJIsi opraHu3anu y4eOHOTo Ipolecca MOXKET ObITh HCIIOJIb30BAHO
AJIEKTPOHHOE 00y4YeHUE U (WJIN) AUCTAHIIMOHHBIE 00pa30BaTEIbHbIE TEXHOJIOTHH.

5. OueHka IJIaHMPYeMbIX Pe3yJbTATOB 00y4eHH

5.1 CucremMa oneHUBAHUSA
TGKYHII/Iﬁ KOHTpOHB OCYHICCTBJISIGTCSI B BHUIC yCTHOFO OHpOCEl Ha CeMI/IHapCKI/IX 3aHATUAX H
CyMMHpYeTcs ¢ OaJllaMH 32 MPOMEKYTOUHYIO aTTECTALMIO (PELICH3HIO).

dopma KOHTPOJIs Makc. K0JIM4ecTBO 0aJ1JI0B
3a oany Bcero
padoTy
Tekymunii KOHTPOJIb:
- onpoc 5 bannos 30 6annos
- KOHMPOIbHASL paboma 10 6annos 30 bannos
[IpomesxyTouHas arrectauus 40 6annoe
(3auem)

[TomyuyeHHBII COBOKYIHBIN PE3yNbTAT KOHBEPTUPYETCS B TPAAULIMOHHYIO IIKAJIy OLICHOK U B
mKany oueHok EBpornelickoil cucteMsl nepeHoca u HakorieHus kpenutos (European Credit Transfer
System; nanee — ECTS) B COOTBETCTBUU C TaOJIUIICH:

IMxana
100-6anmnpHas mkana | TpagumuoHHas mkana ECTS
95 -100 A
23— 04 OTJIINYHO B
68 — 82 XOPOIIIO 3a4TECHO C
56 — 67 D
5055 YIOBJICTBOPUTEIHHO E
20-49 FX
0-19 HEYIOBJICTBOPUTEIHHO HE 3a4TEHO F

5.2 Kputepum BbICTABJICHUS OLIEHKH IO JUCIHHUIJINHE
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Bamwasl/ | Ouenka nmo Kputepuu oueHku pe3yjbTaToB 00y4eHHs 10 JUCHUILIMHE

HIkaga | AUCHUIIIIHHE
ECTS

100-83/ OTJINUHO/ BricTaBnsercss 00y4aromeMycsi, eCIIi OH TITyOOKO B TIPOYHO YCBOMII TEOPETUICCKUH U
AB 3aUTEHO MIPaKTUYECKUI I\faTepHan, MOXET IPOJAEMOHCTPUPOBATH 3TO HA 3aHATHUAX U B XOAE
MIPOMEKYTOYHOM ATTECTALNH.

OO0yJaroniicss HCUEPITBIBAIONIE W JIOTHICCKH CTPOWHO M3JIaraeT yueOHbIH MaTepHal,
YMEET YBS3bIBATh TEOPUIO C IPAKTUKON, CIIPABJIIETCS C PEIICHUEM 3a]ay
podecCHOHANBHON HAIPaBICHHOCTH BHICOKOTO YPOBHSI CJI0)KHOCTH, IPABUIIBHO
00OCHOBBIBAET NPUHSATHIE PELICHUSL.

CB000HO OpHEeHTHPYETCS B yueOHOI U poecCHOHATIBHOM INTEpaType.

OreHKa M0 TUCIUATUTHHE BRICTABIISIOTCS 00yYaIOIeMyCcst ¢ YIETOM Pe3yIbTaTOB
TEKYLIEH U MPOMEXYTOUHOH aTTeCTaIlH.

Kommnerenmn, 3akperui€HHbIC 32 TUCIUILINHOMN, C(OPMUPOBAHEI HA YPOBHE —
«BBICOKHIDY.

82-68/ XOPOIIo/ BricTaBnsercss 00y4aromeMycsi, €CIIM OH 3HACT TEOPETUICCKUHN U MPaKTHIeCKUN
MaTepHall, TpaMOTHO U TI0 CYIIECTBY M3J1aracT ero Ha 3aHATHSAX U B XOJIe
MIPOMEKYTOUYHON aTTECTAINH, HE IOIYCKas CYIIECTBEHHBIX HETOUHOCTEH.
OO0yygaroniics IpaBUIBHO MIPUMEHSIET TEOPETUIECKUE TTON0KEHUS TIPH PEIICHUN
MPAKTUYICCKHX 3a1a4 MPOoheCCHOHATBHOM HAPABICHHOCTH PAa3HOTO YPOBHS
CJI0)KHOCTH, BJIaJICET HEOOXOAUMBIMU JIJISl 3TOTO HABBIKAMH U IPUEMAMHU.
JloCcTaTo4HO XOPOIIIO OPUSHTHPYETCSI B yUeOHOM U MPo(deCcCHOHATLHOU JIUTEpaType.
OrieHKa 10 TUCIUTUIMHE BHICTABIISIOTCS 00YYaIOIeMyCsl ¢ YIETOM Pe3yIbTaTOB
TEKYLIEH U MPOMEXYTOUHOH aTTecTally.

Kommnerenimu, 3akperui€HHbIC 32 TUCIUILIHHOMN, COPMHUPOBAHKI HA YPOBHE —
«XOPOIIHHY.

C 3a4YTEHO

67-50/ YIOBJICTBO- BricraBnsiercst oOyyaromeMycsi, €ClIi OH 3HaeT Ha 0a30BOM yPOBHE TEOPETHUECKUH U
MIPAaKTHYECKUI MaTepHal, IOMTyCKACT OTACIbHBIC OIINOKH MPH €T0 M3JI0KEHNUH Ha
3aHATHUAX U B X0J€ MPOMEKYTOUHON aTTECTALUY.

OOyuaronuicst NCIBITEIBAET ONPEACIEHHBIC 3aTPy THEHHUS B IPHMEHEHUH
TEOPETHUECKUX MOJ0KEHUHN NPH PEIIEHUHN NMPAKTUYECKHX 3a4a4 NPodeCcCHOHATBHON
HaIPaBICHHOCTH CTaHAAPTHOTO YPOBHSA CIIOKHOCTH, BJIa/leeT HEOOXOIUMBIMH IS
3TOro 6230BBIMU HABBIKAMH U IIPUEMAMHU.

JleMOHCTpHpPYET AOCTAaTOUHbII ypOBEHb 3HAHUS Y4EOHO! JIMTEPATYPhI MO AUCIUTUINHE.
Or1ieHKa 10 JUCIUIUIMHE BBICTABILIFOTCS 00ydaroneMycst ¢ y4éToM pe3yIbTaToB
TeKyIleH U MPOMEKYTOUHON aTTeCTalluu.

Komrmerenimu, 3akperui€HHbIE 3a TUCIUILIMHON, c(hOPMHUPOBAHBI HA YPOBHE —
«JIOCTaTOYHBINY.

D,E puTeIbHO/
3a4TECHO

49-0/ HEYJIOBJIET- BeictaBinsiercst 00y4aromeMycs, eClid OH He 3HAaeT Ha 0a30BOM yPOBHE TEOPETHUYECKUI

F,FX BOPUTEIIbHO/ W TIPAKTHECKHH MaTepual, JOMycKaet rpyOble OMIMOKY MPU €T0 M3I0KESHUH HA
3aHATUAX U B XOJIE MPOMEKYTOUHON aTTECTALIUH.

OOyuaroNHiicst UCTIBITBHIBACT CEPhEIHBIC 3aTPYAHEHHS B IPUMEHEHHH TEOPETUUECKUX

MOJIOKEHHH TIPH PEIICHUH TPAKTUYECKUX 3a/1a4 MPoeCcCUOHATBLHOM HATPaBICHHOCTH

CTaHAApPTHOTO YPOBHS CJI0XHOCTH, HE BJIa/IET HEOOXOAUMBIMH JIJIsl ITOTO HABBIKAMH U

npuémMamu.

JleMoHCTpHpYyeT (parMeHTapHbIe 3HAHHS YIEOHOM JINTEpaTyphl 10 AUCHHUIUINHE.

O1leHKa [0 JUCIUIUIMHE BBICTABISIOTCS 00yJaromeMycs ¢ yYETOM Pe3yIbTaTOB

TEKyIIed U MPOMEKYTOYHOM aTTeCTaIlNH.

KomrieTeHIMM Ha YPOBHE «J0CTATOUHBIINY, 3aKPEIUIEHHBIE 33 TUCIUILTHHOM, HE

cOopMHUPOBAHEIL.

HC 3a4TCHO

5.3 OueHouyHble cpeacTBa (MaTepuajdbl) A8 TeKYyIIero KOHTPOJS YCIeBaeMOCTH,
MPOMEKYTOYHOI aTTeCTAIMU 00YYAIOIIMXCS MO TUCHUTIIHHE

TunoBble KOHTPOJIbHBIE 3aIaHUSI MJIH MHbIE MaTepHaJIbl, He00OX0AMMBbIE /JIsl OLEeHKH 3HAHWIA,
yMeHMi, HAaBbIKOB M (Win) onbiTa AeateabHocTH (YK-4.1; YK-4.2; YK-4.3; OIIK-1.1; OIIK-1.2;
K-5.1).
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[pumep 3aganusa Ne 1. Haligute npumepsl NCNOJIb30BAHUA METOHMMUM, YCTAHOBUTE THI
METOHMMHYECKOr0 MepeHoca, o0paTuTe BHUMAHUE HA CTeNeHb OPUTHHAJIBHOCTH TPOMOB M MX
CHUHTAKCHYeCKYI0 PyHKUUIO:

1. Hewentaboutherroom,  afterhisintroduction,  lookingatherpictures, = herbronzesandclays,
askingafterthecreatorof this, the painter of that, where a third thing came from. (Dr.)

2. She wanted to have a lot of children, and she was glad that things were that way, that the

Church approved. Then the little girl died. Nancy broke with Rome the day her baby died. It

was a secret break, but no Catholic breaks with Rome casually. (J.O'H.)

"Evelyn Glasgow, get up out of that chair this minute." The girl looked up from her book.

"What's the matter?"

"Your satin. The skirt'l 1 be a mass of wrinkles in the back." (E.F.)

Except for a lack of youth, the guests had no common theme, they seemed strangers among

strangers; indeed, each face, on entering, had struggled to conceal dismay at seeing others

there. (T.C.)

4. She saw around her, clustered about the white tables, multitudes of violently red lips, powdered

cheeks, cold, hard eyes, self-possessed arrogant faces, and insolent bosoms. (A.B.)

Dinah, a slim, fresh, pale eighteen, was pliant and yet fragile. (C.H.)

The man looked a rather old forty-five, for he was already going grey. (K.P.)

The delicatessen owner was a spry and jolly fifty. (T.R.)

"It was easier to assume a character without having to tell too many lies and you brought a

fresh eye and mind to the job." (P.)

9. "Some remarkable pictures in this room, gentlemen. A Holbein, two Van Dycks and, if [ am
not mistaken, a Velasquez. I am interested in pictures." (Ch.)

10. You have nobody to blame but yourself. The saddest words of tongue or pen. (I.Sh.)

11. For several days he took an hour after his work to make inquiry taking with him some
examples of his pen and inks. (Dr.)

12. There you are at your tricks again. The rest of them do earn their bread; you live on my charity.
(E.Br.)

13. 1 crossed a high toll bridge and negotiated a no man's land and came to the place where the
Stars and Stripes stood shoulder to shoulder with the Union Jack. (J.St.)

14. The praise was enthusiastic enough to have delighted any common writer who earns his living
by his pen. (S.M.)

15. He made his way through the perfume and conversation. (I.Sh.)

16. His mind was alert and people asked him to dinner not for old times' sake, but because he was
worth his salt. (S.M.)

17. Up the Square, from the corner of King Street, passed a woman in a new bonnet with pink
strings, and a new blue dress that sloped at the shoulders and grew to a vast circumference at
the hem. Through the silent sunlit solitude of the Square this bonnet and this dress floated
northwards in search of romance. (A.B.)

18. Two men in uniforms were running heavily to the Administration building. As they ran,
Christian saw them throw away their rifles. They were portly men who looked like
advertisements for Munich beer, and running came hard to them. The first prisoner stopped and
picked up one of the discarded rifles. He did not fire it, but carried it, as he chased the guards.
He swung the rifle like a club, and one of the beer advertisements went down (I,Sh.)

W N = W

XN

IMpumep 3apanusa Ne 2. [IpoanaausupyiiTe pa3jiuyHble MPUMEPHI UTPHI CJIOB, ONPeAeJIUTe UX THIIL,
cnocod co3ganus, kakoii 3pPexT TPpon oka3bIBaeT HA BHICKA3bIBAHUE B LIEJIOM:

1. After a while and a cake he crept nervously to the door of the parlour. (A.T.)
2. There are two things I look for in a man. A sympathetic character and full lips. (I.Sh.)
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3. Dorothy, at my statement, had clapped her hand over her mouth to hold down laughter and chewing gum.
(Jn.B))
4. I believed all men were brothers; she thought all men were husbands. I gave the whole mess up. (Jn.B.)
5. In December, 1960, Naval Aviation News, a well-known special publication, explained why "a ship" is
referred to as "she": Because there's always a bustle around her; because there's usually a gang of men with her;
because she has waist and stays; because it takes a good man to handle her right." (N.)
6. When I am dead, I hope it may be said: "His sins were scarlet, but his books were read." (H.B.)
7. Most women up London nowadays seem to furnish their rooms with nothing but orchids, foreigners and
French novels. (O.W.)
8. I'm full of poetry now. Rot and poetry. Rotten poetry. (H.)
9. "Bren, I'm not planning anything. I haven't planned a thing in three years... I'm—I'm not a planner. I'm a
liver."

"I'm a pancreas," she said. "I'm a—" and she kissed the absurd game away. (Ph.R.)
10. "Someone at the door," he said, blinking.
"Some four, I should say by the sound," said Fili. (A.T.)
11. 12. Babbitt respected bigness in anything: in mountains, jewels, muscles, wealth or words. (S.L.)
13. Men, pals, red plush seats, white marble tables, waiters in white aprons. Miss Moss walked through them all.
(M.)
14. My mother was wearing her best grey dress and gold brooch and a faint pink flush under each cheek bone.
(W.G1.)
15. Hooper laughed and said to Brody, "Do you mind if I give Ellen something?"
"What do you mean?" Brody said. He thought to himself, give her what? A kiss? A box of chocolates? A punch
in the nose? "A present. It's nothing, really." (P.B.)
16. "There is only one brand of tobacco allowed here—"Three nuns". None today, none tomorrow, and none the
day after." (Br.B.)
17. "Good morning," said Bilbo, and he meant it. The sun was shining and the grass was very green. (A.T)
18. Some writer once said: "How many times you can call yourself a Man depends on how many languages you
know." (M.St.)

ITpumep 3: IlpuMepHbIe BONPOCHI IJIsl TEOPETHYECKOH YaCTH KOHTPOJILHOH padoThI:

1. Choose the right answer to define the stylistic device in an underlined word “I went back to the
novel I had been reading, a Simenon”:

a) metaphor

¢) personification

b) antonomasia

d) metonymy

2. The stylistic device which is defined as “a figure of speech based on such an arrangement of parts of
the utterance which secures a gradual increase in semantic significance or emotional tension” is:

a) inversion

¢) climax

b) enantiosemy

d) euphemism

3. Give the definition of a functional style and single out the main functional styles according to Prof.
Galperin"s classification.

4. Name the particular stylistic device, which is defined as “a figure of speech based on the use of the

similar syntactic pattern in two or more sentences or syntagms”.
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5. Define the particular type of euphemisms in the following phrases:

a) a woman of certain type

d) a sanitary engineer

b) a mighty reaper

e) Native Americans

¢) children with special needs

6. Define the structural type of epithets in the following:

a) golden shoulders

c) a devil of a woman

b) deep dark-blue crazy crying eyes

d) unbreakfasted morning

e) a please-don't-touch-me-or-I-shall-cry look

7. Oxymoron is:

a) a trope which is based on the use of an evaluative word in the opposite meaning;

b) a trope based on the transfer of meaning;

c) a figure of speech based on the play upon words similar in spelling but different in meaning;
d) a figure of speech and a trope based on the combination of words with contradictory meaning.
8. Give examples of:

a) grammatic inversion;

b) emphatic inversion;

c) stylistic inversion.

9. Enumerate the main types of detachment and add examples of each type.

10. What are the main structural and semantic differences between the metaphor and simile?
Ipumep 4: Ilpumep TeKcTOBOro (pparmMeHTa NI CTHWIMCTHYECKOr0 AHAJIW3A W NPUMEPHbIH

o0pa3sen oTBera:

William Faulkner

The Bear

He realized later that it had begun long before that. It had already begun on that day when he
first wrote his age in two ciphers and his cousin McCaslin brought him for the first time to the camp,
the big woods, to earn for himself from the wilderness the name and state of hunter provided he in his
turn were humble and enduring enough. He had already inherited then, without ever having seen it, the
tremendous bear with one trap-ruined foot which, in an area almost a hundred miles deep, had earned

itself a name, a definite designation like a living man: the long legend of corncribs rifled, of shoats and
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grown pigs and even calves carried bodily into the woods and devoured, of traps and deadfalls
overthrown and dogs mangled and slain, and shotgun and even rifle charges delivered at point-blank
range and with no more effect than so many peas blown through a tube by a boy—a corridor of
wreckage and destruction beginning back before he was born, through which sped, not fast but rather
with the ruthless and irresistible deliberation of a locomotive, the shaggy tremendous shape. It ran in
his knowledge before he ever saw it. It looked and towered in his dreams before he even saw the
unaxed woods where it left its crooked print, shaggy, huge, red-eyed, not malevolent but just big—too
big for the dogs which tried to bay it, for the horses which tried to ride it down, for the men and the
bullets they fired into it, too big for the very country which was its constricting scope. It was as if the
boy had already divined what his senses and intellect had not encompassed yet: that doomed
wilderness whose edges were being constantly and punily gnawed at by men with axes and plows who
feared it because it was wilderness, men myriad and nameless even to one another in the land where
the old bear had earned a name, through which ran not even a mortal animal but an anachronism,
indomitable and invincible, out of an old dead time, a phantom, epitome and apotheosis of the old wild
life at which the puny humans swarmed and hacked in a fury of abhorrence and fear, like pygmies
about the ankles of a drowsing elephant: the old bear solitary, indomitable and alone, widowed,
childless, and absolved of mortality—old Priam reft of his old wife and having outlived all his sons.

IIpumepHbIii 00pa3el CTUJIMCTHYECKOT0 Pa3dopa TeKCTOBOro ¢pparMeHTa:

Speaking of Faulkner’s style in general, we can describe it as extremely dense and multi-
layered. The excessively long sentences are attempts to fit much, all at once, — history, violence, race,
inheritance, slavery, God, nature, love, hatred, the world — into one sustained thought.

On the whole, The Bear may look like a hunting tale, but because of the language, the way it is
written, it by far surpasses a mere hunting story. It feels more like a myth (natural myth), an ancient
saga. What makes it such?

One of the themes of the story is the vanishing wilderness and the anxiety about it. The central
figure of the passage is a bear, the legendary Old Ben, a huge and elusive ancient bear. It symbolizes
the wilderness, the land, to which the protagonist has feelings of deep respect and awe.

Throughout the paragraph we can see how this bear acquires this symbolic nature.

The narration comes from Ike as a boy, and Ike as an old man, so it’s a double-perspective narration.
The word choice and the complex syntax characterize lke as an introspective, thoughtful, deeply
feeling person. In the passage the bear is described as seen and known by Ike, in the unfolding stream
of consciousness.

Interestingly, the whole, rather lengthy, paragraph consists only of 6 sentences, two of which

are extremely long (more than 130 and 160 words respectively).
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The first two (shorter) sentences introduce some idea, which is then elaborately developed in a
very long sentence, suggestive of the natural flow of thought. The sentence, apart from its intricate
syntax and time arrangement (it is non-linear, with a number of flashbacks), contains a lot of
interesting language. A few examples of such are metaphors, repetitions, personification. The word
choice is very peculiar as well: very concrete, even graphic images alongside with high-flown, “grand
style” vocabulary, at times evocative of some saga about the deeds of warriors, great heroes and beasts
(slain, devoured, a corridor of wreckage and destructionetc). Verbs and verbal forms make the
sentence read faster and faster, until it culminates in a metaphor, which is also somewhat unusual in
the context (locomotive). Some vocabulary choices may even struck us as incongruous (you have to be
“humble” to become a hunter, etc). You kind of resurface from this sentence gulping for breath and
there i1s a blessedly short one, though with confusing pronouns, whose antecedents are nor easily
figured out.

The other long sentence is rich in imagery. It is built on antithesis — men (myriad, nameless,
puny, pygmies, gnaw at wilderness, etc) vs the bear (had earned a name, solitary, king (old Priam),
drowsing elephant). The syntax is marked by parallelism, which creates a certain rhythm, linking all
the complicated descriptions, that is why, though the sentence is long, it is easy to read. Overall, there
is an interesting effect of Faulkner’s writing technique — though the words are sometimes too bookish,
even archaic, or of Greek origin, you get the feeling that you listen to someone talking, to a bard.
Maybe the effect is created through this rhythm and imitation of natural flow of thought/speech
(unedited).

All the elements described converge to produce a very powerful description of the bear.

6. YueOHO-MeTOAU4YecKOe U MHPOPMAIUOHHOE 00ecTiedeHne TN CIUTIITUHbI
6.1 Cnucox HCTOYHHUKOB M JINTePaTypbl

OcHoBHBIE

1. Apnonba, U. B. Ctunuctuka. CoBpeMEHHBIN aHTIIMACKUH S3bIK [ DeKTpoHHbIN pecypc] / 1. B.

Apnonba. - 10-e uzn., crep. - Mocksa : @nunra, 2010. - 384 c¢. - ISBN 978-5-89349-363-4. -

Tekcr : anexktponHsbIid. - URL: https://znanium.com/catalog/product/495859 (nara oGparmienus:

04.04.2020).

lanmeniepun U.P. Ctunmnctuxa / .P. T'ansniepun. — M.: Beicimas mkosa, 1981.

3. 3namenckas T.A. CrtunucTtuka aHrimickoro s3bika. OcHoBBI Kypea / T.A. 3HameHckas. - 5-e
n3a. - M.: U3a-so JIKU, 2008.

4. Kyxapenko, B. A. [IpakTukyM MO CTHJIMCTHKE aHTIHUICKOrO si3blka. Seminars in Stylistics /
Kyxapenko B.A., - 8-¢ u3n. - Mocksa :®@nunra, 2016. - 184 c.: ISBN 978-5-9765-0325-0. -
Texkcr : anexktponHsbIit. - URL: https://znanium.com/catalog/product/406221 (mara oOpamieHus:
04.04.2020).

D

6.2 Ilepeyenn pecypcoB HH(OPMAIMOHHO-TEJIEKOMMYHUKANIMOHHOH ceTH « UHTEpHET».

1. www.financialenglish.org
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wWww.economist.com

www.guardian.co.uk

www.mirror.co.uk

www.news.com.au/dailytelegraph

www.washingftonpost.com

7. http//www/.canberra.edu. au/ studyskills /writing/ literature

8. Jlunreuctuka XXI Beka [ D1eKTpOHHBIN pecypc] : COOPHUK HAyYHBIX CTaTeH : K 65-1eTHEMY
ro0uero npodeccopa B. A. Macnosoii / copen. B. B. Konecos, M. B. [Iumenosa, B. 1. Tepkynos. - 3-
e u3a., crep. — M.: ®JIMHTA, 2019. - 943 c. (Cepus «KoHuentyanbHbIi U TMHTBaJIbHBIA MUDPBDY.
Beoim. 3). - ISBN 978-5-9765-1818-6. - Tekct : anexkTponHslit. - URL:
https://new.znanium.com/catalog/product/1048298 (nata obpamenus: 14.03.2020

AN

HanmonanwsHas snexktponHas 6ubnnoreka (HOb) www.rusneb.ru
ELibrary.ru Hayunas snekrponnas 6ubiaunoreka www.elibrary.ru
OnexrponHas oubnuoreka Grebennikon.ru www.grebennikon.ru
Cambridge University Press

ProQuest Dissertation & Theses Global

SAGE Journals

Taylor and Francis

JSTOR

6.3 IIpodeccnonanbHbie 0a3bl JaHHBIX 1 HH(POPMALMOHHO-CIIPABOYHbIE CHCTEMbI
JHoctyn k npodeccnoHanbHbIM 0a3am maHHbIX: https://liber.rsuh.ru/ru/bases

WHupopmalinoHHbIE CLIPAaBOYHBIE CUCTEMBI:
1. Koncynsranr Ilnroc
2. Tapanr

7. MaTepuaJIbHO-TeXHHYECKOe o0ecnevyeHne TUCHUIINHBI

Jna  obecrnieueHuss ~ OUCHUIUIMHBI  HWCHOJB3yeTCsl  MaTepuaibHO-TEXHHWYeckas  0aza
00pa3oBaTeIbHOTO YUPEXKACHHS: yUeOHbIE ayJUTOpPUH, OCHAIIEHHBIE KOMITBIOTEPOM M IMPOECKTOPOM
JUTSL IEMOHCTpAIK Y4eOHBIX MaTepUATIOB.

CocraB mporpaMMHOT0 00€CTIeYeHUS:
1. Windows

2. Microsoft Office

3. Kaspersky Endpoint Security

[TpodeccroHabHBIC TOJTHOTEKCTOBBIE 0a3bl JAHHBIX:

HanmonanwsHas snexktponHas 6ubnuoreka (HOb) www.rusneb.ru
ELibrary.ru Hay4nas snextponnas 6ubnmnoreka www.elibrary.ru
OnexkrponHas oubauoreka Grebennikon.ru www.grebennikon.ru
Cambridge University Press

ProQuest Dissertation & Theses Global

SAGE Journals

Taylor and Francis

JSTOR

NN R

NH(popmalinoHHbIE CTIPABOYHBIE CUCTEMBI:
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3. Koncynsranr ITnroc
4. Tapanr

8. O0ecnieuenune 00pa3oBaTEJbHOIO MPOLECCA NJISA JHUI ¢ OTPAHNYEHHBIMH BO3MOKHOCTSAIMH
310POBbSI U HMHBAJIN/I0B

B xome peanmuzanuy JUCHMIUIMHBI HCHOJB3YIOTCSA CIEAYIOLIME JOMOJHUTEIbHBIE METO]IbI
o0ydYeHHsI, TEKyIIero KOHTPOJS YCHEBAEGMOCTH W TIPOMEXYTOYHOW AaTTeCTallid OOYyYaromuxcs B
3aBUCUMOCTH OT UX WHAMBHUIYaJIbHBIX OCOOCHHOCTEM:

® ISl CIIENBIX M CIA0OBUAALINX: JIEKIMH OQOPMIISIOTCS B BHJE DJEKTPOHHOTO JOKYMEHTA,
JOCTYITHOTO C TIOMOIIbI0 KOMIIBIOTEPA CO CHELUATU3UPOBAHHBIM HPOTPAMMHBIM OOECIIEUCHHEM;
MUCHMEHHBIC 3a/IaHUsS BBITMOJHAIOTCS Ha KOMITBIOTEpE CO CHEIHATH3HPOBAHHBIM TPOTPAMMHBIM
o0ecrieyeHMeM MM MOTYT OBITh 3aMEHEHbl YCTHBIM OTBETOM; OOECHeuMBaeTCs HMHIUBHIYaJIbHOE
paBHOMepHOe ocBemieHne He MeHee 300 JIOKC; I BBIMOJHEHUS 3aJaHUs TpU HEOOXOAMMOCTH
IPEJOCTABIISAETCS YBEIMUYMBAIOIIEE YCTPOWCTBO; BO3MOXKHO TAaK)X€ HCIOJIb30BaHWE COOCTBEHHBIX
YBEIIMYUBAIONINX YCTPOUCTB; MUCHMEHHBIC 3a/IaHMsI O(OPMIISIFOTCS YBEIIMYCHHBIM MPpU(TOM; SK3aMeH
1 3a4€T MPOBOASATCS B YCTHOM (JOpME MIIM BBINOJIHSAIOTCS B MMCbMEHHOM (hopMe Ha KOMIIbIOTEpE.

® ISl TIYXUX W cHa0OCHBIIIANINX: JIEKIUH O(QOPMIISIFOTCS B BUAE 3JCKTPOHHOTO JOKYMEHTA,
au00  IpPeNoCTaBiIAETCS  3BYKOYCWIMBAIOLIAs — ammapaTypa HMHAMBUAYAJIBHOTO  IOJb30BAHUS;
MUCHMEHHBIC 33JaHWSl BBIMONHSIOTCS HAa KOMITBIOTEpE B NHCHMEHHOH Qopme; dK3aMeH W 3a4éT
IPOBOJATCS B MUCBbMEHHOM (hOopMe Ha KOMITBIOTEPE; BO3MOXKHO IIPOBEIeHUE B (DOpME TECTUPOBAHUS.

® ISl JIUI] C HAPYUICHUSMHU OIOPHO-ABHTATEIFHOTO ammapaTa: JEKIUH O(OpPMIISIOTCS B BHIEC
AJIEKTPOHHOTI'O JIOKYMEHTa, JOCTYIHOTO C TIIOMOIIbIO KOMIbIOTEpA CO CIELUAIN3UPOBAHHBIM
NPOTPAMMHBIM ~ OOecClieueHHeM; THChMEHHbBIC 3a/laHUsl  BBIOJNHSIOTCS Ha KOMIIBIOTEPE CO
CIEeLMAIM3UPOBAHHBIM NPOrPaMMHBIM 00€CIIeUeHUEM; IK3aMeH U 3auéT MPOBOJATCS B YCTHOH (hopme
WM BBITIOJTHSIOTCS B MTMCBMEHHOM (DOpMe Ha KOMITBIOTEpE.

ITpu HEOOXOIMMOCTH MpelyCMaTPUBAETCS YBEIUYEHUE BPEMEHH [T TOJArOTOBKH OTBETA.

[Iporienrypa mpoBeneHHUsS MPOMEKYTOYHON aTTECTAIlMH Uil O0yYaroIIUXCs yCTaHABJIMBACTCS C
y4€TOM MX MHIUBHIYaJTbHBIX NCHXo(u3nueckux ocoO0eHHOCTe!. [IpoMexyTouHast aTrecTanus MOXeT
MIPOBOJIUTHCS B HECKOJIBKO ITAIIOB.

IIpu mnpoBeneHMH MpPOLENYyphl OLEHUBAHMUS pPE3yJbTaTOB OOyuYeHHs MpeaycMaTpuBaeTCs
MCTIOJIb30BaHNE TEXHUYECKUX CPEJICTB, HEOOXOIMMBIX B CBSI3U C WHAMBHYaJbHBIMH OCOOCHHOCTSIMHU
oOyJarommxcs. OTH CpelCTBa MOIYT OBITh IPEJOCTABICHBI YHUBEPCUTETOM, HJIH MOTYT
HCTIOJIB30BATHCS COOCTBEHHBIE TEXHHMUYECKHE CPENICTBA.

[TpoBenenne mpouenrypsl OLEHUBAHHUS PE3YJIbTATOB O0YYEHHS JOMYCKACTCs C MCIOIb30BaHHEM
JTVICTaHITMOHHBIX 00pPa30BaTENBHBIX TEXHOJIOTHH.

ObecneunBaeTcs AOCTYN K HH(GOpPMAIMOHHBIM U OubnmorpaduyeckuM pecypcam B CETH
WuTepHeT 1 Kakoro odydaronierocs B popMax, alaiTHPOBAHHBIX K OTPAHUYCHUSM UX 3I0POBbS U
BOCIIpUATHA UH(OpMannu:

® ISl CIenbIX W CHabOBUIANIMX: B TEYaTHOW (opMe yBETWMYEHHBIM MPUPTOM, B (dopme
AIIEKTPOHHOTO IOKYMEHTa, B opMme aynuodaiina.

® JUIS TIyXUX M cIa0O0CTBIIanuX: B IeyaTHoi Gpopme, B popMe IIEKTPOHHOTO TOKYMEHTA.

® 111 00y4aIOmUXCsl C HApYIICHUSIMH OTIOPHO-/IBUTATEIBLHOTO amliapara: B e4aTHoil gopme, B
(dbopMe ATEKTPOHHOTO JTOKYMeHTa, B hopme ayaunodaiina.

VYyebHble ayAUTOPUU JJII BCEX BHJIOB KOHTAKTHOM M CaMOCTOSITEIBHOM pabOTHI, Hay4dHas
OuONIMOTEeKa W WHbIE TMOMEHICHHS Ui OOYy4YeHHMsS OCHAIEHBI CIEIUAIbHBIM O00O0pYJIOBaHHEM U
Y4eOHBIMH MECTaMH ¢ TEXHHYECKUMHU CPEJICTBAMHU O0yUCHUSI:

® ISl CJETbIX M CIA0OBUSAIINX: YCTPOMCTBOM JUIsl CKAHUPOBAHUS U YTeHUS ¢ kamepoil SARA
CE; mucnineem bpaits PAC Mate 20; npuntepom bpaiinsg EmBraille ViewPlus;

® I TIYXUX M CJa0OCTBIIIAIINX: AaBTOMATU3HPOBAaHHBIM pabo4YMM MECTOM sl JIIOCH ¢
HapyIICHUEM CITyXa U CIa00CTBIMIANINX; aKyCTUYECKUN YCUIIUTEINb U KOJIOHKU;
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® s OOYyYarOIIUXCS C HApPYyIICHUSMU OMOPHO-ABUTATEIBHOIO ammapara: IepeaBHKHBIMH,
peryiupyeMbiMu dproHomMudeckumu naptamMmu CH-1; KOMIOBIOTEpHON TEXHUKOW CO CIEIUaIbHbIM
MIPOTPaMMHBIM 00€CTICYeHUEM.

9. MeToanuecKkne MaTepHaJIbl

9.1 IlnnaHbl NPAKTHYECKUX 3AHATHI

PeKOMeHIIyeMblﬁ IVIAH KOMIIJICKCHOTI'O CTUJIMCTHYECCKOI'0 aHAJIN3A TCKCTA:

1. Introduction (general comprehension):

The excerpt under analysis is taken from... by...
What seems to be happening is... It is evidently a piece of description/narration/digression..etc
It’s (first-person/second-person/third-person/alternating-person) narration
The narrator uses the second person referring to him/herself to provide an alienated, emotional or
ironic distance
The narrator is omniscient/the narrative is coming from an omniscient authority
There are a few interpolated narratives
The narrator gives an objective, unbiased point of view
The narrative mode can be described as a “fly-on-the-wall” “camera-lens” approach
Records the observable actions, leaves it to the reader to interpret them. A sense of detachment. An
uninvolved onlooker
2. Setting:

The story/scene is setin/ ...
The setting provides the historical and cultural context for characters.
The setting probably symbolizes the emotional state of the characters. (The crumbling old mansion
reflects the decaying state of the family).
There is a hint at a social context.
The author makes the setting (the room defined by the hideous yellow wallpaper) practically another
character. The room serves a symbolic statement about (women’s roles at the time).
3. Structure (elements of plot)

The fragment under analysis can be divided into (several/the following) logical parts...
We can observe (something of the following):

-foreshadowing (explicit (obvious) or implied (disguised);

-suspense;

-conflict;

-exposition (background information regarding the setting, characters, plot);

-rising action (the process the story follows as it builds to its main conflict);

-crisis (a significant turning point in the story that determines how it must end);
-resolution/denouement.

-repeated elements in action, gesture, dialogue, description,

-shifts in direction, focus, time, place, etc.

Comment on the pacing of the passage (action scenes, rapid-fire dialogue, using concrete words, active

voice, sensory information to make the story move faster)

-to move fast/at different pace

-to include very fast-paced action sequences / leisurely-paced sequences

-keep tension in the story high

Is the time arrangement linear or non-linear (there are flashbacks, flash forwards, retrospective views)?
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Flashbacks allow the readers to gain insight into a character’s motivation and provide a background to
a current conflict.
Dream sequences and memories are methods used to present flashbacks (to employ flashback, to use

flashback — to deepen inner conflict, to make the reader sympathize even with the villain, to contrast
the present circumstances with those in the past)

Are the transitions between/within parts well-managed? Or are they disconnected for some reason? Is
the narration’s flow smooth or rough (choppy, abrupt and jumpy) — how is this achieved?

4. Characters, characterization — protagonist (the character the story revolves around), antagonist,
minor character (provides support and illuminates the protagonist), static character, dynamic
character (changes in some important way), flat (archetype)/ rounded (more complex, confusing etc)
character.

A character's voice is his or her manner of speech. Different characters use different vocabularies and
rhythms of speech.The way a character speaks can be a powerful way of revealing the character’s
personality.

Does a character have a distinct voice? Does it voice opinions on any issues, which may be revealing?
How would you define the protagonist’s worldviews? Can we account for the character’s ethnicity,
family background, gender, education and circumstances? Words characterize by their diction,
complexity, and attitude.Mannerisms and catch-phrases can help too. Considering the degree of
formality in spoken language is also useful. Tone of voice, volume, rate of delivery, vocabulary,
emphasis, pitch, topics of conversation, idioms, colloquialisms, and figures of speech: all of these are
expressions of who the character is on the inside.

- To reveal/uncover/disclose individual features of a character

- To use/employ telling/showing as a mode of characterization

- To give a rough sketch/detailed description of a character

- This detailed characterization helps us relate better to the events taking place in the story

- Adds to the character’s plausibility, vividness, memorability

- The more formal language is indicative of the fact that the character spends most of his life in a
formal setting

5.Diction

Are there certain words that come up again and again? Are there words that stand out? While you are
going through this process, it is best for you to assume that every word is important—again, you can
decide whether something is really important later.

Account for the word choice that both conveys and emphasizes the meaning or theme of a text through
distinctions in sound, look, rhythm, syllable, letters, and definition. To figure out the author's tone in a
story, pay close attention to his or her diction, or word choice.


https://literarydevices.net/motivation/
https://literarydevices.net/conflict/
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- an abundance of negative terms or words that evoke a certain type of imagery.

- Graphic (Hatypanuctuunbie, kpacounsie), bookish, high-flown, learned (10-dollar), blunt etc.
words

- The (first two lines) are dominated with words denoting (illness and fragility)
- The words chosen to describe... are evocative of/suggestive of

- As the story progresses we can see the tone shift... We no longer see words that denote...but
rather..

- This part of the story is written in (empowered) tone

- There is dissonance between the (object, thing, idea) and its descriptors
- descriptive details

- sensory language

- texture of the passage

- dual meanings

- emotive/ forceful/ factual/ descriptive/ blunt/ graphic/ disturbing words

- colloquialism — gives a work a sense of realism; gives us some insights into the society; imparts
a sense of realism to a piece of literature; adds variety to the characters, make them more
memorable

- flavor of informality

6.Tone - the implied attitude towards the subject of the story/text/poem. (TOH, HacTpoeHWHE,
aTMocdepa, HHTOHAIINS )

Is 1t hopeful, pessimistic, dreary, worried? Has the author adopted a stern or serious tone toward his or
her characters and their actions? Or perhaps a humorous or even sarcastic tone? And how do we even
figure out what the tone of a story is?

7.Figurative language, Imagery (o0pa3ubliipsin) - the author’s attempt to create a mental picture (or
reference point) in the mind of the reader. The most immediate (memocpenctBennsie?) forms of
imagery are visual, strong and effective. Imagery can be used to invoke an emotional, sensational
(taste, touch, smell etc) or even physical response.

- The metaphors (similes, connotative words) introduce (unpleasant, natural, bodily etc) images;
invoke an emotional response

- Allusion — simplifies complex ideas and emotions; gives (dreamlike, magical, etc) touch to
writing; underscores emotions behind the words that words cannot convey; adds a lyrical
feeling to..

- Metonymy — develops symbolism; gives more profound meanings to otherwise common ideas
and objects; through M. a text exhibits deeper or hidden meanings; helps to achieve
conciseness; M.is employed to add poetic colour to words or make them come to life.
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8.Syntax affects the nature of a prose text as well.

- enhances the meanings and contributes toward the tone.

-Quickness, decisiveness and speed are added to a text by using short phrases, clauses and sentences.
Whereas, in a text where the subject matter is serious that requires contemplation, long, convoluted
sentence are used to slow down the pace of a text.

- parallelism gives a text symmetry, balance and consistency. Gives ideas equal weight, reinforces the
message. Facilitates comprehension: persuasive and emotionally appealing to the reader. Recaps
crucial aspects of an argument. Further embeds the idea into the listener.

-long sentenced with a number of clauses joined by the conjunction “and” may be an attempt to sound
natural, there is an effect of breathlessness and human feel. Effect of immediacy — as if the character is
talking.
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[Ipunoxxenue 1. AHHOTaLUA
paboueil mporpaMMsbl AUCLUIIIIHHBL

AHHOTALIMSA PABOYEH NPOT'PAMMBI JIJUCHUILJIAHBI

LeJgb AMCHUIUIMHBI - O3HAKOMUTH CTY/AEHTOB C Haubojiee  BaXKHBIMU MOHATUSAMHU u
MIOJIOKEHUSIMHU COBPEMEHHOM JMHIBOCTWIMCTUKM HA MaTepualle aHIJIUMHCKOrO  s3bIKa H
CIIOCOOCTBOBATh TOBBIIICHUIO PEYEBOW KYyJIbTYpHl OyIyIIMX MNEPEeBOMYHKOB, MX CTHIMCTUYECKOMH

KOMIIETEHIIMY KaK Ba)KHOI COCTABJIAIOIIEH OOMIEH SI3bIKOBOM KOMIIETEHIINH.

33}13‘11/[ AUCHHUIIJIMHBI

® [PEACTAaBUTh B CUCTEMATU3MPOBAHHOM BHJE 3HAHUSA O CTWIMCTUYECKHMX CPEICTBAX
A3bIKa Ha BCEX €ro YpPOBHAX: (OHETHYeCKOM, MOP(OIOTHYECKOM, JIEKCHUECKOM,
CHHTAaKCUYECKOM U B LIEJIOM TEKCTE;

® O03HAKOMHUTb CTYIECHTOB C (YHKLMOHAJIbHBIMM CTHISMH AHIJIMICKOIO sI3blKa M HX
XapaKTepHBIMA OCOOCHHOCTSIMH M BBIPAOOTaTh YMEHHE pa3inuyarh (pyHKIHMOHAIbHBIC
CTUIIH;

® TIPUBUTH HABBIKK OOOCHOBAHHOTO WM a/IEKBATHOTO BHIOOpA CTHIIMCTUYECKHUX CPEICTB U
CUHOHMMHYECKUX BAPUAHTOB IIPH NIEPEBOJIE U PEJAKTOPCKOM IPaBKE MEPEBOA.

JucnuninuHa HampaBieHa Ha (popMUpOBaHuUe CJIeAYIOIIHNX Pe3yJbTAaTOB 00y4eHHs BHITYCKHUKA:

Komnerenuus HNuaukaropsl focTHkennss | Pe3yabTaTbl 00yuyeHUus
KOMIIEeTeHI N

OIIK-1 OIIK-1.1 3HaTh:

Cnocoben npuMmeHsTh 3Hanusi | Biageer HaBpikamu CTUJIEBBIC U KAHPOBBIC

WHOCTPAHHBIX A3BIKOB U [IEPEBOIYECKOMN O0COOCHHOCTH Pa3ITUYHBIX

3HAHUS O 3aKOHOMEPHOCTSIX JIEATEIIbHOCTH C POJTHOTO U BHUJIOB TEKCTOB Ha PYCCKOM H

(YHKIIMOHUPOBAHMSI SI3BIKOB Ha UHOCTPAHHBIN SI3bIK, C WHOCTPAHHOM SI3BIKE.

TEPEBOJIA, A TAKXKE WHOCTPAHHOT'O U Ha POJIHOMU YMeTs:

UCIIOJIb30BaTh CUCTEMY SI3BIK ONPEAEIATD CIIEKTP

JIMHTBUCTUYECKUX 3HAHUI TIPU BO3MOXHBIX CTPATETHI 1

OCYILIECTBIICHUU TaKTUK KOMMYHUKAIUH,

npodeccrnoHaIbHOM JIOITyCTUMBIX B PA3JIMYHBIX

JIeSITEIbHOCTH; CUTYallUSX PEYEBOrO OOIIECHUS.

Bnaners:

TEXHUKOW aHaJIN3a
KOMMYHHUKATUBHOW CUTYalNU;
TEXHUKOH paboThI CO
CJIOBapsiIMH, CIIPaBOYHUKAMHU U
UHTEPHET-PECYPCAMH.

OIIK-1.2 3HaTh:

Ob6nanaet 6a3oif 3aKOHOMEPHOCTH
JIMHTBUCTHYCCKUX 3HAHHI 0 | QYHKIIMOHUPOBAHHUS POTHOTO
POZHOM M HHOCTPAaHHOM Y MHOCTPAHHBIX SI3BIKOB.
SI3BIKAX YMers:

BBIOMpATH ONTUMAJIbHBIE
CTpaTeTUu U TAaKTHKHU
KOMMYHHKAIUH TS
OCYIIECTBICHUS
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COOTBETCTBYIOIINX BHUJIOB
KOMMYHUKAIIWH.

Brnanets:

JIMHTBUCTUYECKUMU 3HAHUSAMHI
0 POJHOM U MHOCTPAHHOM
A3bIKAaX, OCYIIECTBICHHUIO
CBSI3aHHOM ¢ HUMH
npodecCuoHANTBHON
JICSITSIILHOCTH.

[1K-5. Cnoco0eH BiazneTh
BCEMH PETUCTpPaMU OOIICHUS:
opHUIIHATBEHBIM,
Heo(UIIMATbHBIM,
HEUTpAIbHBIM

ITIK-5.1. leMoHcTpUpyET
3HAHUC BbBIPASUTCIIbHBIX
CPEJICTB aHTJIUICKOTO SI3bIKa

3HaTh:

Bblpa3I/ITeJIBHbI€ CpeI[CTBa
M3y4aeMoro s3bIKa.

YMeTh:

MIPUMEHSATH 3HAaHUE
CTHIIMCTUUYCCKHUX U
BBIPA3UTEIBHBIX CPEICTB
I/IHOCTpaHHOI‘O SA3bIKA C y‘-IeTOM
COOTBETCTBYIOIIETO PETUCTPa
OOIIIEHHUSL.

Bnanets:

HAaBBIKOM HpOBe,Z[eHI/ISI
CTWJINCTUYECKOrO aHaIu3a
TEKCTa Ha MHOCTPAHHOM SI3bIKE,
MIPUHAISIKAIIETO K
Pa3NUYHBIM (PYHKIHMOHAIBHBIM
CTHIISIM.

YK-4

Cnioco6eH MpUMEHSITh
COBpPEMEHHBIC
KOMMYHHKaTHUBHbBIE
TEXHOJIOTHH, B TOM YHUCJIC Ha
WHOCTPaHHOM(BIX) s3bIKe(axX),
JUISL aKaJIEMHUYECKOTO U
po¢eCCHOHATBHOTO
B3aUMOJICVCTBHUS

YVK-4.1

Bnaneet cucremoii HOpM
PYCCKOTO JIUTEPAaTypPHOTO
A3bIKa U HOpMaMu
MHOCTPAHHOTO (-bIX) SI3bIKA (-
OB); CIIOCOOEH JIOTUYECKU U
rpaMMaTH4YE€CKU BEPHO
CTPOUTh KOMMYHHUKALIHUIO,
UCTIONB3Ys BepOabHbIE U
HeBepOaTbHBIC CPEACTBA
B3aUMOJICVCTBHUS

3HaTh:

0COOEHHOCTH JINTEPATyPHOTO
SI3BIKA 110 CPABHEHUIO CO
CIIOHTAHHOW YCTHOU U
HeoOpaboTaHHOW MTUCHEMEHHOU
peublo; OCHOBHbBIE
(GYHKIMOHATIBHBIE CTHIIN U
YKaHPbI POJHOTO U
WHOCTPAHHOTO SI3BIKA;

YMers:

aHaAJIN3UPOBATH
KOMMYHHKATHUBHYIO CUTYyaIlHIO
Y BBIOUpATh aJIeKBATHBIN CTUIIh
Y KaHP OOIICHUS;

Brnaners:

TEXHUKaMH MOPOKACHUS U
KOPPEKIHH
KOMMYHHKATUBHOT'O TEKCTA.
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YK-4.2

CB00OOHO BOCTIPUHUMAET,
AHATM3UPYET U KPUTHICCKH
OILICHUBAET YCTHYIO U
MUCHMEHHYIO
obmenpodecCuoOHATBHYIO
UH(POPMALIUIO HA PYCCKOM U
WHOCTPAHHOM (-bIX) SI3BIKE (-
ax); JIEMOHCTPHUPYET HABBIKU
nepeBoia ¢ UHOCTPAHHOTO (-
BIX) Ha TOCYIapCTBEHHBIN
SI3BIK, & TAKXKE C
rOCyAapCTBEHHOTO Ha
WHOCTpPAaHHBIN (-bI€) S3BIK (-11)

3HaTh:

OCHOBHbBI€ MTPUHITUIIBI
[IepeBo/1a HAyYHbIX,
MyOJIMITUCTHYECKUX,
XY/JI0’)KECTBEHHBIX TEKCTOB;
OCHOBHBIE OTJINYHS MEKIY
CUCTEeMaMH I'YMaHUTapPHOTO
3HAHUS CTPAHBI HCXOIHOTO
SI3bIKA U S13bIKa MEPEeBOJIA;
YMers:

BBIOMPATH CTPATETHIO
repeBojia Hay4yHoro,

My OIMIUCTHYECKOTO,
XYJI0’)KECTBEHHOT'O TEKCTa;
MIPaBWJIBHO MCTIOIH30BATh
MEePEeBOTUECKHIE IPUEMBIL;
HaXOJUTh HYXHYIO
nH(pOpPMaLIMIO B CETU
WuTepHeT, 3eKTPOHHBIX 6a3ax
JAHHBIX, AJIEKTPOHHBIX
CJIOBapsiX, III0CCAPUSIX;
JIOCTUYh JISKCHISCKOH,
rpaMMaTHYECKOM,
CUHTAKCUYECKOHU U
CTHJINCTUYECKON
SKBHUBAJIEHTHOCTU TpU
NIEPEBOJIE C OAHOIO SA3bIKA HA
JPYroW; pacro3HaBaTh
UMIUTHIIATHYIO
AKCTPATIMHIBUCTHUECKYIO
uHGOpMAIIHIO U TIepe/iaBaTh ee
IIPU NIEPEBOJIE C OJJHOTO SA3BIKA
Ha Jpyrou;

BnaneTs:

yYMEHHEM COOII0IaTh
TIPUHIIMITEI CBSI3HOCTH,
JIOTUYHOCTHU OpPTraHu3aluu
BBICKa3bIBaHUS; TOTOBHOCTBIO
BbIOOpA CTpaTeruy NOBEACHUS
B CJIOHBIX U MPOOIEMHBIX
KOMMYHHKATHBHBIX
CUTYalLUsIX.
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YK-4.3

Ucnonp3yer
UH(POPMALIMOHHO-
KOMMYHHKAIIHOHHBIC
TEXHOJIOTHH MPU TIOUCKE
HE0OX0oAMMOM MH(POPMAIINH B
MPOIECCE PEIICHUS
CTaHIAPTHBIX
KOMMYHHUKATHBHBIX 33724
TUTSL TOCTHIKCHHS
npoecCHOHANBHBIX TeNeh
Ha rOCyIapCTBEHHOM M
UHOCTPAaHHOM (-bIX) sI3bIKAX

3HaTh:

MparMaTuky 1 3TUKY
SI3BIKOBOT'O COIPOBOKICHUS
MAaCCOBBIX MEPOTPUITU;
YMers:

OCYIIECTBIISITH a/IeKBAaTHBIN
YCTHBIA U MUCbMEHHBIN
MepeBO/I MyOTMIHBIX
BBICTYIUICHUM U I1IEPErOBOPOB C
MHOCTPAHHOTO fA3bIKA Ha
PYCCKHUH U C PyCCKOI'O Ha
WHOCTPAHHBIN SI3bIK;

Bnanets:

HaBbIKaMU CIIOHTAHHOTO
IepeBo/ia C OAHOIO SA3bIKa Ha
JIPYTo ¢ y4ETOM
ocoOeHHoCTeH
KOMMYHHMKATUBHOW CUTYaIlUH.

Kommnerenuus HNHankaTopbl A0CTHKEHUS Pe3yabTaTnl 00yueHus
KOMIIeTEeHN i
OIIK-1 OIIK-1.1 3HaTh: CUCTEMY

CrniocobeH MpUMEeHATh 3HAaHUS
WHOCTPAHHBIX S3bIKOB M 3HAHUS O
3aKOHOMEPHOCTSX
(hyHKIIMOHUPOBAHUS SI3BIKOB
MepeBo/ia, a TAK¥Ke UCTOIb30BaTh
CHCTEMY JINHTBUCTHYECKUX
3HAHUH MIPU OCYIIECTBICHUN
poeCCHOHAIBHOM
JeSITEeNbHOCTH;

Bnaneer HaBrikaMu
MEePEBOIYECKON ACSITEILHOCTH C
POJTHOTO ¥ Ha HMHOCTPAHHBIH
SI3BIK, C HHOCTPAHHOTO U Ha
POAHOM SI3BIK

JIMHTBUCTUYECKUX TIOHSITHIA;
0co0eHHOCTH
(YHKLMOHUPOBAHUS SI3BIKOB
mepeBoa.

YMeTh: IPUMEHSATh
JIUHTBUCTUYECKUE 3HAHUS MIPH
OCYILIECTBICHUH NIEPEBOTIECKOM
JeSITEIbHOCTH.

OIIK-1.2

OoOnanmaet 6a3oi
JIMHI'BUCTUYCCKHUX 3HaHHﬁ (0]
POJTHOM ¥ HHOCTPAHHOM $SI3BIKaX

Biramets: HaBEIKaMH
MIPAKTUYIECKOTO IPUMCHCHIS
MIPUEMOB TIEPEBOJIA C POJHOTO U
Ha MHOCTPaHHBIN S3BIK, C
HMHOCTPAHHOTO W Ha POJHOU S3BIK.

IIK-5. Crnocoben BiIaieTh
BCEMH PETUCTPAMH OOIICHUS:
OopUIHATIEHBIM,
HeOo(UIIHATIbHBIM,
HEUTpaIbHBIM

IIK-5.1. lemoncTpupyer
3HAHHE BBIPA3UTENIBHBIX
CPEZACTB aHIJIMICKOTO SI3bIKA

3HaTh
OCHOBHBIE TPAKTOBKH MOHITHS
CTWJII B OTEYECTBEHHOH H
3apyOeKHOM JIMHTBOCTHIIMCTHKE;
BBIpa3UTEIbHBIC CPEICTBA
aHTJIMMCKOTO S3bIKA.

YMeTh
MPaBUIBLHO MMPUMEHSATH HOPMBI
(hyHKITMOHAIBHBIX CTHIICH B
COOCTBEHHOM MUCHbMEHHON U
YCTHOM peun;

Bnangets
HABBIKOM TMPOBEICHUS
BCEOOBEMITIONIETO
CTHJIMCTHYECKOTO aHaJln3a
AHIJIOS3BIYHOTO TEKCTA,
TIPUHAIEKAIIETO K JTF000MY
(DYHKITMOHAJIBHOMY CTHITIO.
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YK-4

Cnoco6eH MpUMEeHSITh
COBpPEMEHHBIE
KOMMYHHKATHUBHbBIE
TEXHOJIOTHH, B TOM YHUCJIC Ha
WHOCTPaHHOM(BIX) s3bIKe(axX),
JUTSL aKaJIEMHUYECKOTO U
po¢eCCUOHATBHOTO
B3aUMOJICVCTBHUS

YK-4.1

Bnaneet cuctemoii HOpM
PYCCKOTO JIMTEPAaTypPHOTO
A3bIKa U HOpMaMu
MHOCTPAHHOTO (-bIX) SI3bIKA (-
OB); CIIOCOOEH JIOTUYECKU U
rpaMMAaTUYECKU BEPHO
CTPOUTh KOMMYHHUKALHUIO,
UCTIOJb3Ys BepOasbHbIE U
HeBepOaTbHBIC CPEACTBA
B3aUMOJICVCTBHUS

3namy:

0a30BYyI0 JTUHTBUCTHUYECKYIO
TEPMHHOJIOTHIO; CTHJIEBBIC U
YKaHPOBBIE OCOOCHHOCTH
HAy4HOTO JIUCKYPCa;

YK-4.2

CB000OIHO BOCIIPUHHUMAET,
AHATM3UPYET U KPUTHUECKH
OILICHUBAET YCTHYIO U
MUCHMEHHYIO
00menpodeCCHOHATLHY IO
uH(GOPMAIIMIO HA PYCCKOM H
MHOCTPAHHOM (-bIX) SI3bIKE (-
ax); JIEMOHCTPHUPYET HABBIKU
nepeBoia ¢ UHOCTPaHHOTO (-
BIX) Ha TOCYAapCTBEHHBIN
SI3BIK, & TAKXKE C
roCyapCTBEHHOTO Ha
WHOCTPAHHBIN (-bI€) 53BIK (-1)

Ymemo:

BOCIPUHUMATH U
aHAJIM3UPOBATh YCTHBIE U
NUCHEMEHHBIE TEKCTHI
HA3y4aeMON IPEAMETHON
obnacTy;

YK-4.3

Ucnonp3yer
UH(POPMALIMOHHO-
KOMMYHHUKAIIHOHHBIE
TEXHOJIOTUH TIPH MTOUCKE
HeoOXxouMol nH(popMaluu B
nporiecce penieHus
CTaHJIAPTHBIX
KOMMYHHUKATHBHBIX 33124
TUTSL JOCTHIKEHHS
npoeCCUOHATBHBIX TIeJICH
Ha rOCy/IapCTBEHHOM M
WHOCTPAHHOM (-bIX) SI3BIKAX

Bnaoemnw:

MMCbMEHHBIMH HOPMaMHU
PYCCKOTO TUTEPATypPHOTO
SI3bIKA Ha TPAMMATHICCKOM U
JIEKCUYECKOM YPOBHSX




