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1. IlosicHuTEeIbHAA 3aIIUCKA
1.1. lean u 3agau JAUCHUILIHHDI

L]eny DTUCHMIUIMHBI - COCTABUThH SICHOE IPEACTABICHUE O NEPUOAAX Pa3BUTHs AHIVIMHCKON
JUTEpaTypl B CBSI3M C pPa3BUTHEM aHMVIMHCKOTO  s3blKa  (APEBHEAHTIUICKUN  MEepHof,
CPEIHEaHTUICKII Tepuosl, paHHUH COBpeMeHHBbIH mnepuoj, HoBoe Bpewms); MO3HAKOMHUTHCS C
(dbopMHUPOBAaHUEM 3110CA, JTUPUKH, APAaMbl; CTAHOBJIEHUEM OCHOBHBIX JINTEPATYPHBIX KAHPOB U CTHIIEH
U T.1.

3a0dauu: OCBOUTH HCTOPUKO-IUTEpATypHble (akThl U cHOpMHpPOBATH YCTOMYMBBHIE 3HAHUS
CTpaTEruil aHaan3a MHOA3BIYHOIO XY0’KECTBEHHOT'O TEKCTA;

BBISIBUTH OCHOBHBIE HallMOHAJIbHbIE 0COOEHHOCTH Pa3BUTHUS aHTJIMHCKOM JIUTEPATyphl B CBS3H C
KyJbTYPHO-UCTOPHUUECKUM KOHTEKCTOM;

MO3HAKOMUTHCS C BOBMOKHBIMU CTPAaTETUSAMU aHaJIM3a KIIFOUEBbIX TEKCTOB;

pa3BUTh yMEHHME AaJ€KBaTHO HHTEPIPETHPOBATh XYJ0XKECTBEHHBIE TEKCThI, OTHOCAIIMECH K
Pa3HbIM UCTOPUYECKUM NEPUOIaM U CTHIISM;

pa3BUTh HaBbIK KOMMEHTHPOBAHMSI Xy 10’)KECTBEHHOI'O TEKCTA HA AHTJIMICKOM SI3BIKE;

Pa3BUTh HAaBBIK CPABHUTEIBHO-CTHJIMCTUYECKOIO aHalIM3a TEKCTa B OPUTMHAJIE B COOTHECEHUU
€ro ¢ IepeBOJIOM /aMU Ha PYCCKHH S3bIK.

1.2. Ilepevyens MJIaHMPYEMbIX Pe3yJIbTATOB 00y4eHHS IO TUCHHUILINHE, COOTHECEHHBIX C
HHIMKATOPAMU A0CTHKEHUs KOMIIeTeHIN i

KomnereHnunus NHaukaTopsbl J0CTHKEHUSA PesyabTarsl 00yueHust
KOMIIeTeHIU
OIIK-3 OIIK-3.1. 3HaTh:

CniocoOeH OCyIIeCTBIISTh
MEKBbSA3BIKOBOE U
MEKKYJIBTypPHOE
B3aUMOJICHCTBUE HA OCHOBE
3HaHU B o0nacTu reorpaduu,
HUCTOPUH, ITOJTUTUIECKOM,
9KOHOMHYECKOM, COIHAIbHOM,
PENUTHO3HOU U KYJIbTYPHOU
JKU3HM CTPaH N3y4aeMbIX
S3BIKOB, a TAK)KE 3HAHUS 00 UX
POJIM B pETHOHAIIBHBIX U
r7100aIbHBIX MOJTUTHYECKUX
rporeccax

OO0OmagaeTr 3HAaHUSIMH B
oOnactu reorpaduu, UCTOPHH,
MMOJIUTUYECKOM,
3KOHOMHUYECKOMH, COIMAILHOM,
PENUTHO3HON U KYJIBTYpPHOU
JKU3HU CTPaH U3y4aeMbIX
A3BIKOB, a TAK)KE 3HAHUS 00 UX
pOJIU B PErMOHAIBHBIX U
J100abHBIX TOTUTHYECKUX
mmporeccax

OCHOBHBIE JTAITbl
HUCTOPUYECKOTO PA3BUTHUS U
0COOEHHOCTH COBPEMEHHOT'O
COCTOSIHUSI HAYKH; OCHOBHBIE
(bakTbl, U3yyaemble U
00BsICHAEMBIE B paMKax
Pa3IMYHBIX Pa3/IeIoB
NIEPEBOIOBEICHUSL.

YMers:

JI€MOHCTPHPOBATH
Mpe/icTaBiIeHe 00 HCTOpUH,
COBPEMEHHOM COCTOSIHUU U
MEPCIEKTUBAX PA3BUTHUS
NIEPEBOIOBEICHUSL.

Buaners:

CHOCOOHOCTBIO
aHAJM3UPOBATh S3BIKOBBIE
JAUTEpaTypHbIE PaKThl C TOUKU
3pEHHsI COOTBETCTBYIOLIEH
HAYYHOI NapaurMsl.

OIIK-3.2

Cnioco0eH yYuThIBaTh 3HAHUS
B o0Onactu reorpaduu,
HUCTOPUH, ITOJTUTUYECKOM,
SKOHOMHYECKOH, COIMATbLHOM,
pPEJIMTUO3HON U KYJIbTYPHOU

3HaTh:

MIPUHIIMIIEI cO0pa, aHau3a U
I/IHTepHpeTaIII/II/I SA3BIKOBOI'O
MaTepuana 1 JTUTepaTypHbIX
(akToB.

YMeTh:




KU3HHU CTPAH U3y4aeMbIX aHaM3UpPOBATh U
SI3BIKOB, @ TAK)KE 3HAHUS 00 MX | HHTEPIPETUPOBATH TEKCTHI
POJIH B PETHOHAIBHBIX U Pa3NIUYHBIX CTHJICH U )KaHPOB,
I100aTBHBIX TTOJIMTHYECKUX UCTIOJNB3YSI IMHTBUCTHYECKHE,
npolieccax B IEPEBOTYECKON | JIUTEPATypOBETUYECKUE U
pabore obmeduonorunyeckre

METO/IBI.

Bnanets:

HaBbIKaMHU cOOpa M aHAIN3a

S3BIKOBBIX U JINTEPATyPHBIX

(akToB, aHaNN3a U

MHTEPIIPETAINU TEKCTA..

1.3. MecTo TMCUMIVIMHBI B CTPYKTYpPe 00pa30BaTe/IbHOM MPOrpaMMbl

HucuummuHa «Jlutepatypa BenukoOpuTaHHM» OTHOCHTCS K 00S3aTEIbHOW YacTH TUCITUTLINH
y4eOHOTO IJIaHa.

JlJiss OCBOCHHSI TUCIUIUIMHBI HEOOXOAMMBI 3HAaHWS, YMECHUS W BIaAcHHS, cHOpMHpOBAHHBIC B
XOJI€ M3YYEHUS CIEAYIOINX AUCIUIUIMH U MPOXOXKACHUS NPAKTUK: «JIMHrBOCTpaHOBEAEHUE NIEPBOTO
WHOCTPAHHOTO S13bIKa», « TUMOJIOrUs U CTPYKTYypa TEKCTa», «BBeIEHUE B MIOATUKYY.

B pesynbraTe OCBOGHHS OUCHUIUIMHBI (DOPMHUPYIOTCS 3HAHUS, YMEHUS U BIAJCHUA,
HEOOXOMUMBIC  JUIS ~ WM3YYCHHS  CISAYIOIUX  JUCHUIUIMH W TPOXOXJACHUS  IMPAKTHUK:
«JIMHrBOCTpaHOBEIUECKHE ACHEKThI IepeBofay, «JIluTepaTypHslil nepeBoa - MEPBbIA MHOCTPAHHBII
SI3BIK.

2. CTpyKTYypa IMCUUIJIMHBI
O6mas TpyA0EMKOCTh TUCIUTUTHHBI COCTaBISeT 4 3.¢., 144 akajgemMuyeckux daca (0OB).

CTpyKTypa AMCUMIIMHBI JIs1 04HOH opMbI 00yUeHUst

O0beM aUCHUIIIMHBI B (OpME KOHTAaKTHOW pPAOOTHI 0OyYaromuxcsi ¢ TeAaroruuecKuMu
paGoTHUKaMu W (WJIM) JHMIIAMH, TNPUBJIEKAaEMbIMH K pealu3alii 00pa30BaTeNbHOW MpOrpaMMbl Ha
WHBIX YCJIOBHSIX, TIPH MTPOBEICHUH YICOHBIX 3aHATHH:

Cemectp | Tun yueOHBIX 3aHATHIA KomuuectBo
4acoB
5 Jlexknuu 12
5 CeMmuHapcKue 3aHITHS 16
6 Jlekuuun 12
6 CeMUHApCKUE 3aHATHS 16
Bcero: 56

O0beM AUCIUILTUHBI (MOTYJIs1) B hOpME CAMOCTOSITEILHOM PAOOThl 00YYAIOIINXCS COCTABIISICT
88 akamemMuueckux yaca(oB).

Structure of the course
Course intensity: 4 credits, 144 hours.

Structure of the course for intramural study



Amount of face-to-face learning with faculty or parties involved for implementation of the
curriculum on any other basis:

Semester | Format of teaching Number of
hours
5 Lectures 12
5 Seminars 16
6 Lectures 12
6 Seminars 16
Total: 56

Amount of self-study — 88 hours.

3. Conepxxanue Q1M CHUIITHHBI

Ne | HammeHnoBaHme pa3zjiena Copep:xanue
JAUCIHUILTHHBI
1 Theme One: The Cultural-historical | The historical framework of Old English Literature
Specificity of Old English or and ‘Medieval English Literature’
Anglo-Saxon Literature. Tema 1. On the importance of context in the Old English
KynbrypHo-ucropuyeckas Literature (OEL) studies
crienduka qpeBHEAHTIUHCKOM General features of Anglo-Saxon culture
JIUTEpaATypBI The typology of OEL
Specific characteristics of Old English and Anglo-
Saxon poetic style. cTopuueckuii KOHTEKCT
JPEBHEAHTJIMICKON U CPEIHEBEKOBOM JIUTEPATYPHI.
O 3HAYMMOCTHU KOHTEKCTA B UCTOPUU
NpeBHEAHIINHCKON tuTeparypbl. OOmas
XapaKTepUCTHKA JIP.-aHTJL.KYIbTYypbl. Tumonorus
JIp.-aHTILJIATEPATYPBl 1 OCOOCHHOCTH €€ MOITHKH.
2 | Theme Two: Old English poetry The description of the text of Beowulf as surviving
and Beowulf as a heroic epic: in one MS, written about A.D. 1000; the narrative
the description of the text of discourse in Beowulf; its structure and theme;
Beowulf as surviving in one MS, interpretations of “Beowulf” (by J.R.R. Tolkien,
written about A.D. 1000; Seanus Heaney etc.). onucanue Ip-aHI.pyKOIIMCH
the narrative discourse in Beowulf; | mamsgrauka 1000 H.3.; KOMIIO3UIIMA,
its structure and theme. Tema 2. MMOBECTBOBATENbHAS M TEMaTHYECKas CTPYKTypa
Hpesueanrin.modsus u «beoBynsd» | mosmer; maTepnpeTannu «beoBynbhar»
KaK F€pOMYECKHI 310C; OMUCAHUE (Ix.P.P.Tonkuna, 1. Xunu u ap.)
Jip-aHTI.pykonucu namsitHuka 1000
H.J.; KOMITO3UIHS,
MOBECTBOBATEIbHAS U
TeMaTU4eCcKasi CTPYKTypa MO3MBbI
3 | 4 Dream of the Cross (early 8" c.):
A Comment. «Bunenue kpecra»
(Ha4.8 B.): KOMMEHTapPUI
4 | Bog People by Seamus Heaney as a | Reading and commenting on the collection of poems
Reminiscence of OF Alliterative by Seamus Heaney “the Bog People” (1972);




Verse. «bonotasble moan» . Xuan
KaK PEMUHUCLIEHIIUSA Jp.-
AHIJ1.QJUIMTEPALMOHHOTO CTUXA

identifying the elements of the Old English epic
style in modern poetry. Urenue u
KOMMEHTUPOBaHHE COOPHUKA CTUXOTBOPEHHM

. Xuan «bonorusie moau» (1972); ananus
HJIEMEHTOB JIP.-aHTJ1. 3TI0Ca B COBPEMEHHOH MO33UH

5 | Middle English Literature: 1100 —
1500. CpenHeanrmuiickas The Middle English Origins of the English Novel:
muteparypa: 1100 — 1500 rr. Marie de France’s Lais. CpeHeBEeKOBBIC KOPHU
aHrImickoro pomana: «JI»» Mapuu ®paniry3ckoit
6 | Chaucer as ‘the father of English
Poetry’. Hocep — «oTen aHMIMHACKON
TI093UN»
7 The Fifteenth-century ME
Literature: Drama and Romance.
CpenneaHrnuiickas IMTEPaTypbl
XV B.: IpaMatyprusi v pblliapcKuii
poMaH
8 | Early Modern English Literature. The Shaping of the New Philosophic, Poetic and
AHITIMICKas JINTEPATYPa STOXH Drama Discourse in the Context of Reformation and
paHHero Bo3poxaeHns Renaissance
The Genres of Utopia, Sonnet, and Tragedy.
CranoBneHue HOBBIX (popM B prstocoduu, mo33uu U
npame B KoHTekcTe Pedopmanuu u Peneccanca.
JXanps! yTonuH, COHETA, TPAreIHH
9 | The ‘Drab Age’ (C.S.Lewis) and
the Origins of the English Sonnet.
«Ceppsrit Bex» (Kin.C.JIbtouc) u
3apO’KJIEHUE AHTJIMICKOTO COHETa
10 [ Elizabethan Poetry and Drama.
EnuzaBeTnHCKast 103315 U IpaMa
11 | The Specificity and Dynamic of Mimetic Background of Shakespeare’s Art. Romeo

Shakespeare’s Discourse:
OcoOenHoctu s13b1ka Lllekcniupa u
€ro TMHAMHKA

and Juliet as the final stage of Shakespeare’s early
drama and the opening of the period of “great
tragedies”; Hamlet as the most problematic among
Shakespeare’s dramas; The specificity of discourse
in Shakespeare’s late drama. Mumesuc kak ocCHOBa
acreTndeckux Bo33penuit [llexcnmpa. «Pomeo n
JUKyIbeTTay - 3aBEepILCHNE PaHHEH MIEKCITUPOBCKOI
JpamMbl ¥ HAYAJIO TIEPUO0/IAa CO3AHHS «BEITUKUX
Tpareauii». «['amier» kak camas mpoodaeMHast




npama Illekcrmpa; 0COOCHHOCTH sI3bIKA B MbeCax
MO3HEr0 Meproa.

12 | The Eighteenth-century Literary
Styles and the Metaphysical Poetry
of John Donne. JIutepatypHubie
ctun XVII B. u Metaduznueckas
noa3us JIx. JlonHa
13 | Fathers and Mothers of the English
Novel. PogorayansHUKH Henry F1eld1ng, as a Father of the Engllsh Novel,
AHTIIHICKOTO poMaHa and Lawrence Sterne as a Forefather of the
Psychological Mode of Writing
‘Scriptible/writerly’ and ‘lisible/readerly’ types of
novel (R.Barth) in Austen’s fiction. 'enpu ®unaunr
— POIOHAYAIIBHUK aHTJIMHCKOro pomana; JIopeHc
CrepH — co3ziaTesnb MCUX0JI0rMYECKOr0 MUChMa;
MUCATEIbCKUI U YUTATEIbCKUI TUITBI POMaHa
(P.bapt) B po3e /. Ocren
14
The Great Aesthetic Change (M. H.
Abrahms) and the Dynamic of
English romanticism. bonburoi
sacrernyeckuit capur (M.D6pamc) u
(dbopMupoOBaHUE aHTIUIICKOTO
pOMaHTHU3MA
15 | The Specificity of Keats’s
Romantic Discourse. CBoeobpazue
poMaHTHUeCcKOi no3Tuku Kurca
16 | The nineteenth-century Victorian
prose, publishing norms and
conventions and Dickens’s urban
and comic novel. Buktopuanckas
npo3a XIX B.; uznarenpckas
MPAKTHKA; TOPOJACKON KOMUYECKUI
poman Yapisa J[ukkenca
17 | English literature of the turn of the | New Women fiction
century (1890-1915). Aurnuiickas | the theory of literary impressionism
nauteparypa pyoexa BekoB (1890 — | The Good Soldier by Ford Madox Ford as a
1915). protomodernist text. JIutepatypa «HOBBIX
KEHIIHH»; TEOPUs JINTEPaTypPHOTO
nmnpeccruonnsma; «Congar gectu» dopra
Mbpokca Popaa Kak IPOTOMOAEPHUCTCKAN POMaH.
18

English modernist writing amidst
the Great War. Jluteparypa

Virginia Woolf and Her Views on History




4.

AHTJIMHACKOT0 MOJEPHU3MA B .
konrexcre [TepBoii MUPOBOIT BOHHbI D. H. Lawrence as a Culture Critic James Joyce the
parody and myth maker. Bupmxunus Bynd u ee
B3I Ha ucToputo; [.I'JlopeHc kak KpUTUK
KyJbTYpbl; MUGOTBOPUYECTBO U mapoauu JIx.
Jxorica
19 | Postmodernism, and the English Literature of Exhaustion (John Barth)
Literature of the 1970-90s. Variations on Intertextuality (Fowles)
[TocTMoepHU3M U aHTIIMHCKAs Has Postmodernism Created Its Own Aesthetic
muteparypa 1970 — 1990-x Tradition? (Martin Amis, Julian Barnes, Angela
Carter). Jlutepatypa ucuepnantoctu (Ix. bapr);
MHTEpTeKCcTyalbHble Bapuanuu ([Jx. Payns);
CO3J1aJI JTH TIOCTMOJICPHU3M CBOIO ACTETUYECKYIO
tpaauuuto (Maptun Dumc, Jxynuan baphce,
Amxena Kaprep).
20 | The Now of English Literature.
AHTTIHIICKAs JINTEPATypa CETOIHS
Oopa3oBaTe/ibHbIE TEXHOJIOTUH
HaunmenoBanue Buasbl
. Oo0pa3oBaTe/ibHbIE€ TEXHOJIOTUH
pasaeJia yueOHbIX 3aHATHIA
Pa3znen I. The Jlexkuua 1-2. The Cultural- | [IpocnymmBanue JeKnMM B 3aINCH;
Cultural-historical historical Specificity of Old | quckyccus 1o Bompocam  JIEKIIMOHHOTO
Specificity of Old English or Anglo-Saxon | matepuana;
English or Anglo- Literature

Saxon Literature

ap 1. Tema: 4 Dream of the Cross
(early 8" c.): A Commentary

KoMMeHTHpOBaHHBIM  aHAIN3  TEKCTa,
COCTaBJIEHUE HCTOPUYECKOIO IJI0CCapHsl;
IIPOCIYIIMBAaHUE ayAHO3aIINCU

Paznen II. Old
English poetry and
Beowulf as a heroic
epic

Jlekuus 3-4. The Typology of
Old English poetry;
Commenting on the fragments
of “Beowulf”

CocraBieHne Ti0CcCapusi HCTOPUUYECKUX
€IUHULl W pealuil; MNPOCITYLIMBAHUE
JPEBHEAHTIIMMCKUX TEKCTOB B TIEPEBOJIC
Ha COBPEMEHHBIM AaHIJIMMCKUM S3BIK B
3aIucHu

ap 2. Bog People by Seamus
Heaney as a Reminiscence of
OE Alliterative Verse

KoMMeHTHpOBaHHBI  aHAIW3  TEKCTa;
COCTaBJIEHUE HCTOPHUYECKOIO TJI0CCapHs;
IIPOCIYIIMBAaHUE ayAUO3aIIACU

Pasmea III. Middle

English  Literature:
1100 — 1500. The ME
Origins  of the

English Novel: Marie
de France’s Lais

Jlekuusa 5-6. Middle English
Literature: 1100 — 1500. The ME
Origins of the English Novel:
Marie de France’s Lais

Ananus KEHNCOB; JIACKYCCHSA o
MareprajlamMm CaMOCTOSITEJIBHOIO aHAJIN3a
KEMCOB

Cemunap 3. The Beginnings of
the English Novel in Middle

Ananuz KeﬁCOB; AUCKYCCHU 10
MaTrcprajiaM CaMOCTOATCIbHOIO aHajin3a
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HaumeHnoBanue Buani
. Oo0pa3oBaTe/ibHbIE TEXHOJOTHHI
pasjena YUeOHbIX 3aHATHIH
English Poetry KEHCoB
Cemunap 4. Medieval Amnanus KEHCOoB; JIICKYCCHST o
anonymity vs a poet’s identity. MarepuaiaM CaMOCTOSATEILHOIO aHaju3a
KENCOB
Konrposbnas Tecr Nel. The typology of OE | CamocTosTEIbHBIN aHATTN3 MaTepHuaa
pabora poetry, the elegy, the heroic epic

Paznea IV. Chaucer

Jexkmua 5-6. Chaucer as ‘the

[IpocaymmBanue JeKUMd B 3aIUCH;

as ‘the father of | father of English Poetry’ JUCKYCCHsI IO BOIPOCAM JICKIIHOHHOTO
English Poetry’ Marepuana
Cemunap 5. The productive | AHanu3 crapodpaHIly3cKOro TEeKCTa B
ambiguity of Marie de France’s | mepeBojie Ha COBpPEMEHHBIM aHIITUHCKUN
Lais as pieces of medieval | s3bIK; TUCKyCCHSI O KOJaX CpeHEBEKOBOM
poetry MEHTAJIEHOCTH
Cemunap 6. The novelistic KOMMEHTHpOBaHHBI# ~ aHAIW3  TEKCTa,
discourse within Chaucer’s COCTaBJIEHHE HMCTOPUYECKOTO TIIOCCAPHS;
Canterbury Tales. MPOCTyIINBAHHUE ayJM03aIuCH Ha
CPEAHEAHTIIUNCKOM SI3BIKE
Cemunap 7. Middle English and | KommenTupoBanHbiii  aHaim3 — TeKCTa;
a possible impact on it of COCTaBJIEHHE HCTOPUYECKOTO TIIIOCCAPHS;
Chaucer’s discourse. HpOCITyIINBaHNUE ayAnO03aI1ncH Ha
CPEIHEaHTIINICKOM SI3bIKE
Cemunap 8. Specifics of KOMMEHTUPOBAHHBIA  aHAW3  TEKCTa;
Chaucer’s voice (i.e. the COCTaBJICHHE HMCTOPUYECKOTO TIIOCCAPHUS;
narrator’s discourse, the knight’s | npocnymmsanue ayAMO03aInCcH Ha
and the wife of Bath’s modes of | cpexneanrmmiickom si3bIKke
discourse, their voices, the
choice of words, registers,
straightforwardness of
expression, etc.).
HToroswblii TecT Hanucanne scce Ha 3amanHyto | CaMOCTOSITENbHBIM aHAJIUN3 MaTepUalia
TeMy; BBIIIOJHEHHE TeCTa II0
BCEM TMO3HIUSIM TJIOCCAPHEB;
pe3roMe TeKCTa B ayJHO3aIHCH
Pazgen V. The | Jlekumsa 7. The Fifteenth- | [IpocnymmBanue Jexkuuu B 3aINCH,
Fifteenth-century ME | century ME Literature: Drama | nuckyccuss 1o BompocaMm  JIEKIIMOHHOTO
Literature: Drama and | and Romance Marepuaina
Romance
VI. Early Modern | Jlekuusa 8. Early Modern | IIpocnymmBanue J€KUMH B 3allUCH;
English Literature and Engli.sh Literature ?nd the JIUCKyCCHUSL IO BOIMPOCaM JIEKIIHOHHOTO
the Shaping of the Shaplng of the New Phllosophlp, MaTtepuana
. . | Poetic and Drama Discourse in
New Philosophic, the Context of Reformation and
Poetic and Drama | Repaissance: The Genres of
Discourse  in  the | Utopia, Sonnet, and Tragedy
Context of Cemunap 9. The ‘Drab Age’ | KOMMEHTUpOBaHHBIN  aHANM3  TEKCTa;
Reformation and COCTABJICHUE HCTOPUYECKOTO TIIOCCAPHS;

(C.S.Lewis) and the Origins of
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HaumeHnoBanue Buani
. Oo0pa3oBaTe/ibHbIE TEXHOJOTHHI
pasjena YUeOHbIX 3aHATHIH
Renaissance: The | the English Sonnet CPAaBHUTCJbHBIM ~ aHAIM3  COHETOB B
Genres of Utopia opuryHaie W B 1mepeBojae  (Ha
> v
UTAITBSHCKOM, aHTJIMACKOM, PYCCKOM

Sonnet, and Tragedy ’ - PY )
Paznen VII. The | Cemunap 10. Elizabethan | KoMmMeHTHpOBaHHBIN ~ aHAUM3  TEKCTa;
Specificity and | Poetry and Drama COCTABJICHHE HCTOPHYECKOTO TJIOCCAPUS;
Dynamic of MIPOCMOTP 3KPAaHMU3ALMM IIEKCIUPOBCKUX
Shakespeare’s bec
Discourse

Pazgen VIII. The
Eighteenth-century
Literary Styles and
the Metaphysical
Poetry of John Donne

Jlekuusa 9. The Neoclassical
Poetry of John Milton and
Metaphysical Poetry of John
Donne

[IpocnymmBanue JEKUUMU B 3aMUCH;
JIUCKYCCUs IO BOIIpOCaM JIEKIIMOHHOI'O
Marepuana

Cemmunap 11. The Seventeenth-
century Literary Styles and the
Metaphysical Poetry of John
Donne

KomMeHTHpOBaHHBI  aHAIU3  TEKCTa;
COCTABJICHME HCTOPHYECKOTO TIJI0CCAPUS;
CpaBHHTeHLHBIﬁ aHaJIN3 OpUTHHAJIOB U
IIEPEBO/IOB

Paznen IX. The Age | Jlekuusa 10. The Works of | [IpocnymmBanue JeKumu B 3aIldCH;
of Enlightenment: Defoe, Swift, Sterne, Fielding, | nuckyccuss mo Bompocam JIEKIIMOHHOTO
The Fathers and Wollstonecratft et al Marepuaia

Mothers of the

English Novel

Paznen X. The Great | Jlekuust 11. The Expressive | [IpociaymmBanne JIEKIMH B 3alldCH;
Aesthetic Change (M. | Theory of Art IUCKYCCHsS IO BOIPOCAM JIEKLIHOHHOTO
H. Abrahms) and the MaTepuaia

Dynamic of English | Cemunap 12. The Specificity of KoMMEHTHpOBaHHBI  aHAJM3  TEKCTa;

romanticism

Keats’s Romantic Discourse.

COCTAaBJICHUEC HCTOPHUYCCKOI'O TIJIOCCApUs,
CpaBHHTeJII)HI)IfI aHaJIN3 OpUTHHAJIOB U
TNEpCBOJIOB

Paznea XI. English
literature of the turn
of the century (1890-
1915)

Cemunap 13. The nineteenth-
century Victorian prose,
publishing norms and
conventions and Dickens’s
urban and comic novel

KOMMEHTUpOBaHHBIN  aHAJM3  TEKCTa;
COCTaBJICHUE HMCTOPHYECKOTO TJIOCCAPHUS;
CPaBHUTCIBHBIA aHAJIN3 OPHUTUHAJIOB W
HEPEBOIOB

Paznen XII. English | Cemunap 14. English modernist | KoMMeHTHpOBaHHBIA ~ aHAIM3  TEKCTA,
modernist writing and | writing amidst the Great War COCTABJICHUE [JI0CCAPHS;
the Great War CaMOCTOATEJIbHBIN IEPEBOT

Pasznea XIII. Cemunap 15. Postmodernism, KoMMeHTHpOBaHHBI  aHAIU3  TEKCTa;
Postmodernism, and | and the English Literature of the | cocraBnenue [JI0CCAPHS;
the English Literature | 1970-90s CaMOCTOSITENIbHBIN I1EPEBOT

of the 1970-90s

Pasgen XIV. The Cemunap 16. The Now of | KOMMeHTHpOBaHHBIM  aHAIH3  TEKCTa,
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HaumeHnoBanue Buani
. Oo0pa3oBaTe/ibHbIE TEXHOJOTHHI
pasaeJia y4eOHBbIX 3aHATHI
Now of English English Literature COCTaBJICHHE rJIoccapus;
Literature CaMOCTOATEJIbHBIN IEPEBOT
IIpomesxkyTounas JK3aMeH VYyactue B «Kpyriom cronie» - TUCKyCCUH
arrecramnmsi 110 COBPEMEHHOM aHTJIMICKOM JIUTepaType

Jlns  mpoBeneHuss yuyeOHBIX 3aHATUH 1O  JUCIHUIUIMHE  HUCHOJB3YIOTCS — Pa3lIUyHbIC
o0Opa3oBaTeNbHbIe TEXHOJOTHH. [l OpraHu3ali y4eOHOTO Tpolecca MOXKET OBITh HCIIOJIB30BAaHO
ANEKTPOHHOE 00yueHue U (W) JUCTAaHIIMOHHBIE 00pa30BaTEeNbHBIE TEXHOIOTHH.

5. Onenka mJIaHUPyeMbIX pe3yJbTaTOB 00y4eHHs
5.1 Cucrema oueHMBaHuUs

Cucmema ouenueanus Moxcem Ovblmb nPeOCmasieHda KaK 8 MmeKCcmoeou, maxk U 6 mabiuyHou
dopme. Assessment can be either in a textual or a table form.

®opma koHTpoas. The form of Makc. ko1u4ecTBo 0a110B/
assessment The maximum number of
points
3a oany padory. (Bcero
For one Total
assignment
Texymmii KOHTPOJIB: continuous
assessment
- onpoc. Questions& answers 5 6annos. 5 30 6annos. 30
points points
- yuacmue 6 OUCKYCCUU HA ceMunape. |5 bannos. 5 10 6annos. 10
Taking part in a seminar discussion points points
- KonmponvHas paboma (memot 1-3). 10 b6annos. 10 10 6annos. 10
Test (themes 1-3) points points
- KOHmpoavbHas paboma (memvl 4-5). 10 6annos. 10 |10 6annos. 10
Test (themes 4-5) points points
IIpomexyTouHas aTTecTanus 40 6annos. 40
6 popme Kpyenoeo cmona. Semi-finals points
assessment in the Round Table format
Hroro 3a 2-ii cemecTp (ducyuniuny) 100 6annos.
3auem c oyenkoul. Finals 100 points

[Tomy4yeHHBIH COBOKYIHBIN pe3yabTaT KOHBEPTHUPYETCS B TPAJAUIIMOHHYIO HIKATy OIICHOK U B LIKAITY
orieHOK EBpormeiickoit cuctemsl nepenoca u HakoruieHus kpeauTos (European Credit Transfer System;
nanee — ECTS) B coorBercTBuu ¢ Tabnuneii: The total result is converted into the traditional system of
grades and into the European Credit Transfer System (ECTS) (see the below table):

100-6ammsAas mxana. TpamummonHas mkana. Traditional scale Ixana ECTS.
100-point scale paill ' ECTS scale
95 -100 A

2394 OTtnnuno. excellent N B

68 — 82 Xopomio. good P C

56 — 67 Y noBaeTBopuTeabHO. fair D
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5055 E
20-49 . FX
0_19 HeynosnerBoputensHo. unfair He 3auTeHo. No pass F

5.2 KpurTepuu BbICTABJICHHS] OLIEHKH 10 JUCHHUILIHHE

Banael/
Ixana
ECTS

Onenka no
JTUCIHHUILINHE

KpuTtepnu oueHKku pe3yJbTaTOB 00y4eHUs M0 AUCHUILIHHE

100-83/
AB

OTJINYHO/
3a4TEHO

BricraBinsiercst o0y4aromeMycsi, €Clid OH TITyOOKO ¥ TPOYHO YCBOMJI TEOPETUUECKHUI U
MIPaKTHYECKUI MaTepHal, MOKET IPOJIEMOHCTPHPOBATH ATO Ha 3aHATHAX U B X0JIE
MIPOMEKYTOYHOH aTTECTAaIHH.

OOyuaromuiicst ICUEPITBIBAIOIIE 1 JIOTHYECKH CTPOMHO M3NaraeT y4yeOHbIH MaTepual,
YMEET yBSI3bIBaTh TEOPHIO C MPAKTUKOM, CIIPABIISIETCS C PEIICHUEM 3a7ad
npo(heCcCHOHABHOW HATIPaBICHHOCTH BHICOKOTO YPOBHS CIIOHOCTH, PaBHIIEHO
00OCHOBBIBACT MPUHATHIC PEILCHUS.

CBo0OomHO OpueHTHpPYETCA B yueOHOW U TPo(hecCHOHATBFHON InTepaType.

O1eHKa 110 JUCIUIUIMHE BBICTABILIFOTCS 00yJaromeMycs ¢ y4éToM pe3yIbTaToB
TEKYLIEH U IPOMEXKYTOUYHOH aTTeCTalUU.

KomrmeTeH1mu, 3akperui€HHbIE 3a TUCIUILIMHON, C(hOPMHUPOBAHBI HA YPOBHE —
BBICOKUI».

82-68/

X0poI11o/
3a4TCHO

BricraBnsiercst o0yyaroneMycsi, €CJii OH 3HAaeT TEOPETUUECKUH 1 MPAKTHYECKUI
MaTepuall, FpaMOTHO U 110 CYIIECTBY U3/1araeT ero Ha 3aHITUSAX U B X0JI€
MIPOMEXKYTOUHOM aTTECTALlUU, HE NOIMYCKas CYILIECTBEHHBIX HETOUHOCTEH.
OOyuaromuics MpaBWIEHO IPUMEHSIET TEOPETHYECKUE TTOJIOKEHHS IPH PELICHUH
MIPAaKTHYECKHX 33134 MPo(eCcCHOHANTBEHON HANPaBICHHOCTH PA3HOTO YPOBHS
CJIO’KHOCTH, BIIaJieeT HEOOXOUMBIMH ISl 3TOTO HAaBBIKAMHM U IIPUEMAMH.
JlocTaTouHO XOPOIIO OpUEHTHPYETCS B yUeOHOU 1 MpodecCHOHAIEHON INTEpaType.
Or1ieHKa 10 JUCIUIUIMHE BBICTABILIFOTCS 00yJaromeMycs ¢ y4éToM pe3yIbTaToB
TEKYLIEN U IPOMEXKYTOUYHOHN aTTeCcTaluu.

Komrmierenmum, 3akpemi€HabIe 3a JUCIUILTUHON, COPMUPOBAHEBI HA YPOBHE —
«XOPOLLIUKY.

67-50/
D.E

Y/IOBJIETBO-
puTenbHO/
3a4YTEHO

BericTaBisieTcst 00y4aromeMycsi, €ClIi OH 3HAeT Ha 0A30BOM YPOBHE TCOPETHUYCCKHIA U
HpaKTI/I‘leCKI/Iﬁ MaTepHan, llOHyCKaeT OTACJIbHBIC OIJlI/I6Kl/I le/l €0 U3JIOKCHHUU Ha
3aHATHUSIX U B XOJ/I€ TPOMEXKYTOUYHOM aTTecTaluy.

OO0yyJaroIUiics UCTIBITEIBACT ONPEICIEHHBIC 3aTPY/THCHUS B MPUMCHCHUH
TEOPETHUYECCKIX TOJIOKCHUH MTPH PEIICHUHN IPAKTHYECKUX 3a7a4 Mpo(eccHoHaIEHON
HATIPaBICHHOCTH CTAaHAAPTHOTO YPOBHS CIIOKHOCTH, BIIaIeeT HEOOXOIUMBIMU IS
9TOr0 0230BBIMH HABBIKAMH U TIPUEMAMHU.

JleMOoHCTpHpYET NOCTATOYHBIH yPOBEHb 3HAHMS YI€OHOH TUTEPaTyphl IO AUCITUTLTHHE.
OreHKa 1Mo JUCIHTUIHHE BBICTABIISIOTCS 00ydJalomeMycs ¢ Y4ETOM pe3yIbTaToB
TEKYLIEN U IPOMEXKYTOUYHOHN aTTeCTaluy.

Komrmierenmum, 3akperi€HHbIe 3a JUCIUILTHHON, COPMUPOBAHEI HA YPOBHE —
«JIOCTATOYHBI .

49-0/
F,FX

HEYJIOBJIET-
BOPHUTEIHHO/
HE 3a4TEHO

BericTaBisieTcst 00y4aromeMycsi, €ClIi OH He 3HaeT Ha 0a30BOM YPOBHE TEOPETHUCCKHUI
U NMPaKTUYECKHI MaTepuall, A0IycKaeT rpyOble OMMOKH ITPH €ro U3JI0KEHUH Ha
3aHATHUSIX U B XOJI€ TPOMEXYTOUYHOM aTTecTaluu.

OO0y4JaroIUiics UCTIBITHIBACT CEPhE3HBIC 3aTPYNHCHHS B IPUMCHEHUH TCOPETHUCCKUX
MTOJIOKCHHUW TIPU PEIICHUN MPAKTHICCKHUX 3a/1a4 MPOPECCHOHATBHOMN HAIPaBICHHOCTH
CTaHJIAPTHOTO YPOBHS CIIOKHOCTH, HE BIIaJIeT HEOOXOAUMBIMH JIJISI TOT'O HABBIKAMH H
NIpUEMaMH.

JdeMoHCTpHpYeT (pparMeHTapHbIe 3HAHUS YUeOHOU INTEPATYPHI 110 TUCIHIUIHHE.
OreHKa 1Mo JUCTIHATUIHHE BBICTABIISIOTCS 00y4YalomeMycs ¢ YIETOM pe3yIbTaToB
TEKYLIEN U IPOMEXKYTOUYHOHN aTTeCTal1H.

KomnereHuy Ha ypoBHE «OCTATOYHBINY, 3aKpEIIEHHBIE 32 AUCITUIUIMHON, HE
copMHUPOBAHBI.




14

5.3 OwueHouHble cpeacTBa (MaTepHaJbl) sl TEKYIIero KOHTPOJISI yCIeBaeMOCTH,
MPOMEKYTOYHOM ATTeCTAMH 00yYAIOIIMXCS 1O THCIIATITHHE

Means (tools) of continuous assessment of the discipline at the semi-finals stage

Ouenounsble cpeacrBa. Means of assessment

HpOCHyIlII/IBaHI/Ie JICKNUU B 3alMUCH; YMCHUC CACTIAaTh PE3IOME JICKIIUN Ha UCTOPUUICCKYIO TCMY,; Y4aCTUC
B JUCKYCCHHU II0 BOIIPpOCAM JICKOIMOHHOI'O MaTepurajia; KOMMGHTHpOBaHHBIfI aHaJIu3 TCKCTa, COCTAaBJICHUC
HUCTOPHUYCCKOTO TIJIoCccapus, TIJiocCapusi HCTOPUKO-KYJIbTYPHBIX pea)’[HfI; CaMOCTOSITEILHBIHN nepeBoa
XYAOKCCTBCHHOI'O TCKCTA; IPOCMOTP 3KpaHI/138.LII/Il>'I C MOCJICAYIOIIUM O6CY)KI[CHI/I€M B q)opMaTe KpyrJioro Cctoja;
CpaBHI/ITeJ'IBHLII\/'I aHaJIN3 MMO3TUYCCKOI'0 TCKCTa B OPUTMHAJIC U B IICPEBOJC Ha py'CCKI/II\/’I 1 MHOCTPAHHBIC A3BIKU.
Audio reception of the lecture; summing up the lecture on the period of history; participation in the discussion
of the lecture; commenting on the text; compiling an etymological, culture-historical and realia glossary;
translating a literary text; watching screen-versions with the follow-up discussion in the Round Table form;
comparative analysis of a poem in the original and in the translated form (Russian or otherwise).

Baasbl 3a yyacTHe B ceMHHAPCKHUX 3aHATHAX. [OCKONBKY mpermogaBaHue ITUCIUTUTHHBI
CTPOUTCS Ha KOJUICKTUBHOM OOCYXJICHWW 3HAYMMBIX BOIPOCOB TCOPUU M TPAKTHKH, yKE Camo
MPUCYTCTBUE HA CEMHUHApE MO3BOJISET CTYIEHTY COCTAaBUTH OOIlee MpeACTaBlIeHUE O MpoOiieMaTUuKe
Kypca; 03TOMY MPUCYTCTBHE HAa CEMUHAPCKOM 3aHATUU OlleHuBaeTcs B 1 O6amn (utoro — 14 Gannos).
[ToAroTOBICHHOCTh K paboTe Ha CeMHUHApe W aKTUBHOCTh YYacTHs B HEH JaeT JOTOJIHHUTEIhHBIC
OaJUTBl; MPU ATOM Pa3IMIHBIE CEMHUHAPBl MOTYT JaTh CTYJISHTY BO3MOXKHOCTH HAaOpaTh pa3IMdHOE
qucio 0ajuioB; BCEro CTYACHT MOXET HaOpaTh 3a paboTy Ha ceMuHapax 1o 26 OamioB. B cymme 3a
MPUCYTCTBUE HA CEMUHApax, BBHIMOJTHEHHUE JOMAITHUX 3aJaHUN M aKTHUBHYIO pabdoTa Ha CeMHHapax
MOkHO HaOpatb n0 40 OamnoB. The points for the seminar activity. The course presupposes the
collegial discussion of the theoretical and practical aspects of the subject, so the seminar attendance
allows students to get the general outline of the course: that’s why the seminar attendance is assessed
with one pint (14 points all in all). The active interaction at the seminar allows students to acquire
extra points; miscellaneous themes give students a chance to acquire a big number of points, with the
maximum of 26 points per semester. The total sum of points for the home assignments and the
seminar activity should not exceed 40 points.

KommeHnTapun k ToMy, Kak HauuciswoTcs Oamibl, mpuBeldeHsl Huke. Given below are the

explanatory comments.

MakcumajabHoe

Ne cemunapa Tema cemuHapa
YHCJI0 0aJJI0B

Pazzmen I. The Cultural-historical Specificity of Old English or

1 Anglo-Saxon Literature 2
2 Paznen II. Old English poetry and Beowulf as a heroic epic 3
3 Paznen I11. Middle English Literature: 1100 — 1500. 3

4 The ME Origins of the English Novel: Marie de France’s




15

MaxcumajabHOe
Ne cemunapa Tema cemuHapa
YHCJI0 0ATIOB
Lais
5 Paznen IV. Chaucer as ‘the father of English Poetry’ 3
6 Paznen V. The Fifteenth-century ME Literature: Drama and 3
Romance
Paznen VI. Early Modern English Literature and the Shaping
of the New Philosophic, Poetic and Drama Discourse in the
Context of Reformation and Renaissance: The Genres of
7 Utopia, Sonnet, and Tragedy 3
8 Pasnen VII. The Specificity and Dynamic of Shakespeare’s 3
Discourse
Pasmen VIII. The Eighteenth-century Literary Styles and the
9 Metaphysical Poetry of John Donne 3
1. Paznen [X. The Age of Enlightenment: The Fathers
10 and Mothers of the English Novel 3
Paznen X. The Great Aesthetic Change (M. H. Abrahms) and
1 the Dynamic of English romanticism )
2.
3. Pasnen XI. English literature of the turn of the century
12 (1890-1915) 3
13 Pazgen XII. English modernist writing and the Great War 3
14 4, Paznen XIII. The Now of English Literature 3
Hmozo: 40

B HpHBeHCHHOfI HWXKE Ta6J'II/IHe Pa3BACHAIOTCA NMPHUHIOHWIIBI HAYUCICHUA 0amioB 3a y4dacTtue B

pasnuuHbIX cemuHapax. See the guidelines for allotting the points in the below table.

Ounenka
Ne (B
CeMUH fpasax).
apa. Buapl padotsl. Types of activity The Kputepuu ouenku. Criteria of assessment
The grade
semin (the
ars number
of points)
1 [IpucyrcTBue Ha cemMuHape. Seminar 1 [pucyrcrByer — 1, orcyrcTByer — 0. Present —
attendance 1; absent - 0
Yuactue B 00CyXJIeHHH AxtuBHOe yuyactue — 1, maccuBHoe — 0. Active
JEKIIMOHHOTO  Marepuayia. Active 1 involvement — 1; mere presence - 0
involvement in the lecture discussion
2 IIpucyTcTBue Ha ceMUHape. 1 [IpucyrcrByer — 1, orcyrcTByert 0.
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Ounenka
Ne (B
CeMHH dasiax).
apa. . . The o
Buasl padotsl. Types of activity Kpurepun onenku. Criteria of assessment
The grade
semin (the
ars number
of points)
Seminar attendance Present — 1; absent - 0
[TonroTOBNEHHOCTh K  JAHWCKYCCHHU. Ilpoyen ®  3aKOHCHEKTUPOBAI  HAYYHYIO
Ready for the argument 1 nutepatypy no teme — 1, Het — 0. Familiar with
the reading list, ready with the notes — 1;
unfamiliar, non-ready — O-
VYuyactue B IUCKYCCHH. AKTHBHOE yJ9acTHe B IUCKYCCHH — |, TTacCHBHOE
involvement in the 1 — 0. Active involvement — 1; mere presence - 0
discussion
3 IIpucyrcTBue Ha ceMHUHape. 1 [Ipucyrcryer — 1, orcyrctByet 0. Present — 1;
Seminar attendance absent - 0
BrinonHenue AOMaNIHETO 3aJaHUS. KoncnektupoBanne  y4eOHOH  JIMTEpaTypHl,
Ready with the home assignment 1 CaMOCTOATEIbHBIN aHaIW3 KedcoB — 1, He
BemoiHeHo — 0. Ready with the notes and case
analysis — 1; not ready - 0
VYuacTtue B KOJUIEKTUBHOM AkTHBHOE y4actue — 1, naccuBHoe — 0.
pa3zpaboTKe ONTHMAJILHOIO Crocoba Active involvement — 1; mere presence - 0
onucanus marepuana. Taking part in 1
the collegial elaboration of the most
effective way of analysing materials.
4 IIpucyrcTBue Ha ceMuHape. Seminar 1 IIpucyrctByer — 1, orcyrctByeT 0. Present — 1;
attendance absent - 0
BrinonHenue nOMaNIHETO 3aJaHUS. KoncnektupoBanne  y4eOHOH  JIMTEpaTypHl,
Ready with the home assignment 1 CaMOCTOATEIbHBIN aHaIW3 KedcoB — 1, He
BemoiHeHo — 0. Ready with the notes and case
analysis — 1; not ready - 0
VYuacTtue B KOJUIEKTUBHOM AxtuBHOE yuyactue — 1, maccuBHOe — 0. Active
pa3paboTKe ONTUMANBHOTO Crocoba involvement — 1; mere presence - 0
onucanusi Marepuana. Taking part in 1
the collegial elaboration of the most
effective way of analysing materials.
5 IIpucyrcTBue Ha cemMuHape. Seminar 1 IIpucyrctByer — 1, orcyrctByeT 0. Present — 1;
attendance absent — 0
BrinmonHenue nOManIHETO 3aJaHUS. KoucnektupoBanne  y4eOHOH  JIMTEpaTypHl,
Ready with the home assignment 1 CaMOCTOATEIbHBIN aHaIW3 KedcoB — 1, He
BemoiHeHo — 0. Ready with the notes and case
analysis — 1; not ready - 0
YuacTtue B KOJUIEKTUBHOM AxktuBHOE yuyactue — 1, maccuBHOe — 0. Active
pa3paboTKe ONTUMAIBHOTO Crocoda involvement — 1; mere presence - 0
onucanusl Marepuana. Taking part in 1
the collegial elaboration of the most
effective way of analysing materials.
6 IIpucyrcTBue Ha ceMuHape. Seminar 1 [IpucyrcrByer — 1, orcyrerByet 0. Present — 1;

attendance

absent — 0

BrinonHenue nOManIHETO 3aJaHUS.
Ready with the home assignment

CaMOCTOSTENILHO TIPOAHATM3UPOBAT KEHCHl W
y4acTBOBAJ B 00CYKJIeHUH — 1, HE TTOATOTOBJICH
— 0. Ready with the notes and case analysis — 1;




17

Ounenka
Ne (B
CeMHH dasiax).
apa. . . The o
Buasl padotsl. Types of activity Kpurepun onenku. Criteria of assessment
The grade
semin (the
ars number
of points)
not ready - 0
VYuacTtue B 00CYXICHNH. AKTHBHO y4acTBOBalI B o0CyxJeHUH — 1, HET —
involvement in the 1 0. Active involvement — 1; mere presence - 0
discussion
7 [IpucyrcTBre Ha cemuHape. Seminar 1 [IpucyrctByet — 1, otcyrerByer 0. Present — 1;
attendance absent — 0
BrimonHeHne momMarHero 3aiaHusl. CaMOCTOSITENIFHO TIPOAHATM3UPOBAT KEHCHl W
Ready with the home assignment 1 y4JacTBOBaJI B 00CYXIIeHUN — 1, HE TIOTOTOBJICH
— 0. Ready with the notes and case analysis — 1;
not ready - 0
VYuacrtue B 00CYyXIEHHH. AKTUBHO y4acTBOBaJ B 00CyxneHu# — 1, HeT —
involvement in the 1 0. Active involvement — 1; mere presence - 0
discussion
3 IIpucyrcTBue Ha cemMuHape. Seminar 1 [IpucyrcrByer — 1, orcyrcrByer 0.
attendance Present — 1; absent — 0
BrimonHeHne momMarHero 3aiaHusl. CaMOCTOSITENIFHO TIPOAHATM3UPOBANT KEHCHl W
Ready with the home assignment 1 Y9acTBOBAI B 00CYX/IE€HUH — 1, HE TIOATOTOBJICH
— 0. Ready with the notes and case analysis — 1;
not ready - 0
VYyacTue B 00CyXICHHH. AKTUBHO y4acTBOBaJ B 00CyxneHuu — 1, HeT —
involvement in the 1 0. Active involvement — 1; mere presence - 0
discussion
IlpucyrctBHEe Ha  KOJJIOKBHYME. IIpucyrcrByer — 1, orcyrcrByet 0. Present — 1;
9 . 1
Q&A session attendance absent — 0
IToarororka k cemuHapy. Reading up 1 IToaroroBumiics Kk KOJJIOKBUYMY — 1, HE TOTOB —
for the seminar 0. Ready for the Q&A session — 1; not ready -0
Yyactne B KommokBuyMe. Q&A AKTHBHO y4acCTBOBaJ B KOJUIOKBUYME — 1, HET —
session participation 1 0.
Active involvement — 1; mere presence - 0
[IpucyrcTBre Ha cemuHape. Seminar [IpucyrctByet — 1, orcyrcTByert 0.
10 attendance 1
AKTHBHOE y4YacTHe B KOJUIGKTUBHOM CaMOCTOSITENIFHO TIPOAHATM3UPOBANT KEHCHl W
paszpabotke pexomenmanuii. Taking 1 y4JacTBOBaJI B 00CYXIeHUU — 1, HE TIOATOTOBJICH
part in the collegial elaboration of the — 0. Ready with the notes and case analysis — 1;
guidelines. not ready - 0
VYyacTue B 00CyXIEHHH. AKTUBHO y4acTBOBaJ B 00CyxneHuu — 1, HeT —
involvement in the 1 0.
discussion Active involvement — 1; mere presence - 0
11 IIpucyrcTBue Ha cemMuHape. Seminar 1 [IpucyrcrByer — 1, orcyrcrByet 0. Present — 1;

attendance

absent — 0

BeInosiHeHHe JJOMAITHEro 3aJlaHusl.
Ready with the home assignment

[ToaroTosmi mepeBos hparMenTa Tekcra — 1, He
noaroroeus1 — 0. Ready with the translation of
the text excerpt — 1; not ready - 0

Yuyactue B
involvement in the

00CyKICHHH.

AKTHUBHO y4acTBOBaJ B 00CyxneHu# — 1, HeT —
0.
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Ounenka
Ne (B
CeMHH dasiax).
apa. . . The o
Buawbi padotsl. Types of activity Kpurtepuu ouenku. Criteria of assessment
The grade
semin (the
ars number
of points)
discussion Active involvement — 1; mere presence - 0
12 [pucyrcTBrie Ha ceMuHape. Seminar 1 [pucyrcryer — 1, orcyrctByet 0. Present — 1;
attendance absent — 0
BrinonHeHne AoMamiHero 3aJaHusl. OtpenakTupoBain nepeBo] (hparMeHTa TeKcTa —
Ready with the home assignment 1 1, e orpenmaktupoBan — 0. Ready with the
postediting of the translation of the text excerpt
— 1; not ready - 0
VYuacTtue B 00CYXICHNH. AKTHBHO y4acTBOBaJl B auckyccud — 1, HeT — 0.
involvement in the 1 Active involvement — 1; mere presence - 0
discussion
13 [IpucyrcTBre Ha ceMuHape. Seminar 1 [pucyrctByet — 1, otcyrerByer 0. Present — 1;
attendance absent — 0
BrimonHenne pomamHero 3agaHusl. [Ipodyen u 3aKOHCHEKTUPOBAJl MaTepuanbl II0
Ready with the home assignment OTIpE/IeTICHUI0 KadecTBa HAy4dHOTO TeKcTa — 1,
1 . .
HeT — 0. Ready with the reading list of manuals —
1; not ready - 0
VYuacrtue B 00CyXICHHH. AKTHBHO y4acTBOBaJI B Auckyccuu — 1, HeT — 0.
involvement in the 1 Active involvement — 1; mere presence - 0
discussion
14 [IpucyrcTBre Ha ceMuHape. Seminar 1 Ipucyrcryer — 1, orcyrctByet 0. Present — 1;
attendance absent — 0
BrinmonHenue nOManIHEro 3aJaHUS. Brimonuun 3aganue — 1, He BhImonHua — 0.
Ready with the home assignment 1 Ready with the home assignment — 1; not ready
0
Hmozo: total 40
Baanbl 3a BbINOJHEHHE TeKylleil KOHTPOJIbHOW pabdoThl (TecTa) HAUMCISIOTCS 3a

BBICTYIUICHHE C TPE3EHTANNEH U JOKIAJIOM IO KOHTPOJIBHBIM BOMPOCaM (CM. HWXKE) U 32 HallMCaHUE
scce (cM. Hmxe). The points for the test are allotted for the talk with the PP presentation, for a paper

based on the test points (see the list below) and for an essay (see the list of theme below).
Hrorosas arrecraius IpoXoAauT B (popMe TUCKYCCHH 10 MaTepualy BCEro Kypca B hopme

«Kpyrnoro cronay. The summing up assessment is shaped as the Round Table discussion.
Konumponwvuwie éonpocowi. Test points
The Old English period in the history of English literature.
The typology of the Old English literature.
Some specific characteristics of the Old English poetic style.
The narrative in Beowulf (8" century AD).
The structure of Beowulf and its interpretations.

Your comment on A4 Dream of the Cross (early 8" century AD).

NS kR

The Middle English period in English literature.
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8. The Middle English language and its typical features.

9. The medieval codes and the twelfth-century lyrical poetry.

10. The form of the twelfth-century /ai.

11. The social-cultural changes and the developments in the material well-being of the English
society in the 14" and 15" century AD.

12. The life and work of Geoffrey Chaucer.

13. Why do you think Chaucer is considered to be “the father of English poetry”?

14. The socio-cultural reality of the 14" century England as described in The Canterbury Tales.

15. The role of the General Prologue in the whole of the poem.

16. The structure of Canterbury Tales and its novelistic potential.

17. Comment on the extract from the General Prologue.

18. Reproduce the sequence of events in the Knight’s Tale.

19. What literary form is used in the Knight’s Tale?

20. Comment on the Wife of Bath’s Prologue.

21. What kind of literary form is used in the Wife of Bath’s Prologue?

22. Comment on the Wife of Bath’s Tale.

Temwt acce. Essay themes
Why do you think the lais is entitled ‘Eliduc’?
What, in your view, makes ‘Eliduc’ an intriguing narrative?
Why do you think Marie de France writes at the beginning that the original title of the Celtic lais was
‘Guildelueec and Guilliadun’?
Do you think the narrative reveals anything like ‘the woman’s point of view’ in ‘Eliduc’?
What do you think the central message of Marie de France’s lais ‘Eliduc’ is?
What do you think the 12-century aspects of the lais in question are?
How do you read the speaker’s vision in 4 Dream of the Cross?
What do you think is the message behind the dream in William Langland’s Piers Plowman?
How do you think the insomnia described in the opening passages on The Book of the Duchess is
connected with reading books?
What do you think the Christian implications of the narrator’s vision/dream in Bunyan’s Pilgrim’s
Progress are?
What do you think the nightingale stands for in the ME allegory ‘The Owl and the Nightingale’?
Please prove your point.
What do you think is the message behind the image of the nightingale in Milton’s sonnet ‘To the
Nightingale’?
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What do you think is the message behind the image of the nightingale in Keats’s ‘Ode to the
Nightingale’?

Bbaaabl 3a yuyactue B 3adueTHoMm «Kpyriom crose». MakcumanbHoe yucio 6amioB — 40,
CTYJICHTHI, HaOpaBIue MeHee 18 GamioB, MOMyYarOT OIEHKY «HE 3a4TeHo». The number of points for
the semi-finals Round Table should not exceed 40 points; students with fewer than 18 points are not
passed in the course.

3a MOJArOTOBKY NPE3EHTAllMM CTYJEHT MOXET MOJIydyuTh 10 15 OannoB (3a MOATOTOBKY
pazmarouHoro Matepuana — 10 10 6anoB), 3a HOATOTOBKY XOpPOILIEro SMUHYTHOTO BBICTYIUIEHUS — 110
10 6amoB (ecnu BBICTYIUIEHHE YUTAaeTCsl — qobaBisercs 3 Oaiia, 3a TNaAKylo pedb 0e3 OyMakku u
peueBbIX 1epoxoBarocTeil — 10 10 6anoB); 3a yMEHHE OTBETUTH Ha «BOMPOCHI U3 3a1a» J00aBIAETCS
1o 5 6amnoB. The number of points for the presentation should not exceed 15 points (or 10 points for
the handouts); the number of points for the 5S-minute talk should not exceed 10 points (with extra 3
points for reading the notes, and 10 points extra for delivering a talk without any props and notes); the
capacity for taking random questions surplus 5 points are allotted.

MuHMManabHOE KOJIMYECTBO OAUIOB CTYJEHT MOXKET IOJNyYuThb, €CIH, HalpuMep, OH
MOJArOTOBMJI KAaUEeCTBEHHBIN pa3laTOYHBIA MaTepuall, MpOoYesl CBOE BBICTYIJICHHE MO OyMakke, HO
CyMeJI OTBETUTh Ha BOIPOCHI MO CojiepKaHuio Aokiana. The minimum number of points are allotted to
students who have prepared the handouts, delivered their talks by means of reading the crib, and were
able to take relevant questions.

Tunosble 3aaHNs, HCIIOJIb3YeMble ISl OLEHKH CTelleHH 0CBOCHHOCTH Yy4eOHOro
martepuaua. Typical assignments for assessing the course subject.

KonTpoJbHbIe Bonpockl 0 TeopeTndeckomy marepuaiy. Test points on the theoretical

aspects of the course

The beginnings of rhymed poetry in English.

Chaucer as “the father of English poetry”.

The means of depicting a pilgrim’s character in The Canterbury Tales by Chaucer.

The “I”” of The Canterbury Tales.

Comment on the winged phrase from The Canterbury Tales “Murder will out and nothing will

prevent God’s honour spreading”.

The birth of the English sonnet and its varieties shaped by the Elizabethan poets.

5. Compare the Italian sonnet and the English sonnet as two varieties of one poetic form.
6. The formation of the Elizabethan theatre.
7. The beginnings of the Elizabethan drama: its subforms and the diction.

Shakespeare’s life and the controversy about his identity.

The analysis of the characters of Claudio and Benedick, Hero and Beatrice in Much Ado about
Nothing by Shakespeare.

The motif of a mask (disguise) in Much Ado about Nothing by Shakespeare.
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Your reading of the dramatic conflict in Hamlet. T.S. Eliot’s view on Hamlet and his concept
of “objective correlative” in a play.

The analysis of Hamlet the protagonist as related to Horatio, Laertus, Ophelia and Fortinbras.
The Baroque and the Neoclassical Poetry in the 17-th-century English literature.

The use of conceit by the metaphysical poets (e.g. Donne). T.S. Eliot view on the seventeenth-
century poets and on the “dissociation of sensibility” (The Metaphysical Poets, 1921).

John Donne’s life and poetry.

The Age of Enlightenment and the shaping of the English novel.

Fact and fiction in Robinson Crusoe by Daniel Defoe.

The social and artistic aspects of Jane Austen’s novels, Pride and Prejudice in particular.
Virginia Woolf on Jane Austen the novelist.

Wordsworth’s innovative view of poetry language as given in the Preface to the Lyrical
Ballads (Wordsworth. Preface to The Lyrical Ballads,1800).

George Orwell and his novel Nineteen Eighty-four.

OO0pa3ubl aTTecTANMOHHBIX 3aaHNH. Assessment assignment samples

1.

Watch the film A Man for All Seasons based on Robert Bolt’s play and write an essay on “How
do you read the title of the film /play?”
What is Hamlet’s madness? Please refer to different points of view and define your own
opinion justifying it with quotes from the text.
Do you think it is possible to interpret Hamlet’s words ‘to be or not to be?’ as ‘to play or not to
play’ (The Black Prince by Iris Murdoch)? What could it mean?
Why do you think Hamlet is slow in acting? Who of the critics asked this question, and what
meaning was attributed to it? Is it a relevant question?
What are the relations between Hamlet and the world? Hamlet and heaven? Hamlet and hell?
Justify your point of view by quoting from the text.
Please “make up” Hamlet’s life, i.e. his biography.
How does Hamlet change from Act I to Act V? What is the dynamic of his personality as
shaped by Shakespeare? Refer to the text.
What existential issues is Hamlet grappling with in the play? Refer to the text.
What do you think is the dramatic conflict of the tragedy Hamlet?

Is it the clash between ‘ideal’ and ‘reality’?

Is it the outcome of human evil (Claudius) or weakness (Gertrude)?

Is it the problem of Hamlet self-identification?

Does it consist in something else?...
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10. Hamlet as a work of art. Think about the aesthetic criteria, which could be applied to Hamlet.
Compare your point of view with the one suggested by T.S.Eliot in his essay Hamlet and His
Problems (1919).

6. YueOHO-MeTOAM4YeCcKOEe M HHPOPMALMOHHOE O0ecTiedeHue TN CIUIINHbI

6.1 Cnucok MCTOYHUKOB H JIUTEPATYPHI

OcHoBHas1 uTEPATYypa

Aumonosa HU.b. Yuumcs BbicTynath myOnauuHo. [lomuTnueckast putopuka v 1e6aThl Ha aHIVIMHCKOM
s3pike : yueOHuk / M. b. AntonoBa ; mon pen. JI. A. KamsmoBoit. — Mocksa : Poc. roc.
ryMaHuTapH. YH-T, 2019. - 450 c. - ISBN 978-5-7281-2330-9. - TekcT : anexTpoHHsblid. - URL:
https://znanium.com/catalog/product/1087170 (nara obpamenus: 04.04.2020).

Petinconno H.M. Anrnmiickas uTepaTypa MOJEpHU3MA : HUCTOpHSA, NpOOIEeMaTHKa, MOITHKA :
y4eOHUK : Juisi o0ydJaromuxcs Mo HampasiieHuto noarotoBku 45.03.01 - ®@unonorust / H. U.
Peitaronsa ; [M-Bo obpa3zoBanust u Hayku Poc. denepanuu, denep. roc. 6romKeT. 00pa3oBar.
yupexaeHue Beicil. oopazoBanus "Poc. roc. rymanutapssiil yH-1"]. - Mocksa : PITYVY, 2017. -
778, [1] c. ; 22 cm. - (Ucropus mutepatypsl XX Beka). - bubmuorp.: ¢. 753-767. - ImeH. ykas.:
c. 770-779. - ISBN 978-5-7281-1853-4 : 100.00.

Petineconvo HHM. Moctel yepe3 Jla-Manm : Opuranckas nuteparypa 1900-2000-x / Haranbs
Peiinronsa ; [Poc. roc. rymanutapusiii yu-t]. - Mocksa : PITY, 2012. - 599 c., [1] 1. ¢dpoHT.
nopTp. ; 22 cM. - bubauorp. B KoHIE pa3a. - YKa3. uMeH B KoHIle KH. - [SBN 978-5-7281-1315-
7 : 485.00.

6.2 IlepeyeHb pecypcoB HH(POPMANIMOHHO-TEJIEKOMMYHUKAMOHHOM ceTH « UHTEepHET».

www.financialenglish.org

WWW.economist.com

www.guardian.co.uk

www.mirror.co.uk

www.news.com.au/dailytelegraph
www.washingftonpost.com

http//www/.canberra.edu. au/ studyskills /writing/ literature

Nk v =

HarmonanwsHas snexkrponHas 6ubnnoreka (H3bB) www.rusneb.ru
ELibrary.ru Hay4nas anekTponHas 6ubimoreka www.elibrary.ru
Onexrponnas oubnuoreka Grebennikon.ru www.grebennikon.ru
Cambridge University Press

ProQuest Dissertation & Theses Global

SAGE Journals

Taylor and Francis

JSTOR

6.3 IIpodeccuonanbHbie 6a3bl JAHHBIX 1 HHPOPMAMOHHO-CIIPABOYHbIE CHCTEMBI
Jloctym k npodeccrnoHanbHbIM 0a3am maHHbIX: https://liber.rsuh.ru/ru/bases

HHdopmanroHHbIE CIIPABOYHbIE CUCTEMBI:
1. Koncynsrant Ilnroc
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2. Tapanr

7. MaTepua/IbHO-TeXHHYECKOe o0ecreyeHue JUCIUIITHHbI

Jng  obecrneueHuss ~ OUCLUIUIMHBI — HMCHOJB3yeTCsl  MaTepuaibHO-TeXHHUYeckas  0asa
00pa30BaTENILHOTO YUPESKICHUS: y4eOHbIE ayJUTOPUHU, OCHAIIEHHBIE KOMIBIOTEPOM U MPOEKTOPOM
JUTSL IEMOHCTpAIK Y4eOHBIX MaTepUaoB.

CocraB mporpaMMHOT0 00ECTICUCHHS:
1. Windows

2. Microsoft Office

3. Kaspersky Endpoint Security

[TpodeccuonanbHble MOJIHOTEKCTOBBIE 0a3bl JaHHBIX:

Hanmonanwsuas snextponnas oubnmoreka (H3b) www.rusneb.ru
ELibrary.ru Hayunas snextponHas 6ubiamnoreka www.elibrary.ru
OnektponHas 6ubanoreka Grebennikon.ru www.grebennikon.ru
Cambridge University Press

ProQuest Dissertation & Theses Global

SAGE Journals

Taylor and Francis

JSTOR

el Al

WHopmanroHHbIe CIIPABOYHbIE CUCTEMBI:
3. Koncynsrant [lmroc
4. Tapant

8. O0ecneuenue 00pa3oBaTeIbLHOIO MPOLECCa ISl JHI ¢ OTPAHNYEHHBIMH BO3MOKHOCTAMU
30POBbSI  HHBAJIU/I0OB

B xopme peasmsanuy JUCHUIIIMHBL MCHOJB3YHOTCSA CIEAYIOIIME JONOJHUTEIBHBIE METObI
o0yuyeHHsI, TEKYyLIero KOHTPOJS YCHEBAaeMOCTH M TNPOMEXKYTOYHOM aTTecTalud OO0ydarolmumxcs B
3aBHCUMOCTH OT WX WHAMBHIYaIbHBIX 0COOCHHOCTEH:

® sl CIeNbIX M CHA0OBUAALIMX: JEKIMH O(QOPMISIOTCS B BHUJE DJEKTPOHHOTO JOKYMEHTa,
JIOCTYITHOTO C TOMOUIbI0 KOMIIBIOTEPA CO CHELMAIU3UPOBAHHBIM MPOTPAMMHBIM 00€CIIEUEHHEM;
IIMCbMEHHBIE 33JaHMs BBIINOJHAIOTCS HAa KOMIIBIOTEPE CO CHEUUAIM3MPOBAHHBIM IPOrPaMMHBIM
o0ecrieueHHEeM WM MOTYT OBITh 3aMEHEHBl YCTHBIM OTBETOM; OOECTIeUMBACTCS HHIMBHIYaJTbHOE
paBHOMepHOe ocBelieHue He MeHee 300 JtOKC; A7 BBINOJHEHMS 3aJaHusl MPU HEOOXOAMMOCTH
IIPEIOCTABIIAETCS YBEIMUMBAIOIIEE YCTPONCTBO; BO3MOYKHO TAaKXE HCIOJb30BaHUE COOCTBEHHBIX
YBEJIMYMBAIOLIUX YCTPONUCTB; MUCbMEHHBIE 3a/laHKsI O)OPMIISIIOTCS YBEIUYEHHBIM IIPU(TOM; 3K3aMeH
¥ 324€T MPOBOASATCS B YCTHOM ()OpPME MIIM BBITIOJHSIOTCS B MMCBbMEHHOM (hOpMe Ha KOMITBIOTEPE.

® ISl TINYXUX U caa0oCHbIIIAIMX: JEKIUH O(QOPMIISIIOTCS B BUJAE 3JEKTPOHHOIO JOKYMEHTa,
aub0o  mpenocTaBiseTcsl  3BYKOYCWJIMBAIOLIasl — anmaparypa HMHIUBUAYaJbHOTO  IOJIb30BAHMUS;
NUCbMEHHBIE 33JaHUS BBIMOJHSIOTCS HAa KOMIIBIOTEpE B NHUCBMEHHOH (opme; 3K3aMeH U 3a4ér
MPOBOJISTCS B MUCHbMEHHOM (hOpME Ha KOMITBIOTEPE; BO3MOXKHO IIPOBEICHUE B (DOpME TECTHPOBAHUSI.

® ISl JIML] C HAPYUIEHHUSMHU OINOPHO-ABUIaTeNbHOIO ammapata: JEKUUH O(OpMIISIOTCS B BUJE
JJIEKTPOHHOI'O JOKYMEHTA, JOCTYIHOIO C IIOMOLIBIO KOMIIBIOTEpPA CO CHEHHAIU3UPOBAHHBIM
IpOrpaMMHBIM  OOecrieueHUeM; [HUChbMEHHbIE 3a/laHusl  BBIOJHSIOTCS Ha KOMIBIOTEPE CO
CTIeMAIM3UPOBAHHBIM MPOTPaMMHBIM 0OecrieueHHeM; IK3aMeH U 3a4€T MPOBOATCS B YCTHOH (hopme
WIIN BBITOJIHSIOTCS B MUCBbMEHHOM (hopMe Ha KOMIIbIOTEpE.

IIpu HEOOXO0AMMOCTH MPEAYCMATPUBAETCS YBEJIIMYEHUE BPEMEHU /71l TIOJrOTOBKU OTBETA.
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[Tporierypa npoBeaeHHUs MPOMEKYTOUHOM aTTeCTalMM Ui O0y4aroIIMXCs yCTaHABJIMBAETCS C
y4€TOM UX MHIUBUIYAJbHBIX NMCUX0(HU3nUecKnX ocodeHHocTel. [IpoMexyTouHas aTrectaius MOXKET
IIPOBOAMTHCS B HECKOJIBKO JTAIOB.

[Ipu mnpoBeneHMu NpOIEAYpbl OLIEHUBAHUS pPE3YyJbTAaTOB OOYy4YEeHHs IpeaycMaTpuBaeTcs
UCITOJIb30BaHUE TEXHUYECKHX CPEICTB, HEOOXOIUMBIX B CBSI3U C MHAMBHIYaJbHBIMH OCOOCHHOCTSMU
oOydJarmuxcsi. OTH CpeAcTBa MOTYT OBbITb MPEIOCTAaBIEHbl YHHUBEPCUTETOM, WJIM MOTYT
HCTIOJIb30BATHCS COOCTBEHHBIE TEXHUUYECKHE CPEJICTBA.

[IpoBenenue nponeaypbl OLIEHUBAHUS PE3yJIbTaTOB OOYUEHHUS TOIYCKAETCs C MCIOJIb30BaHUEM
JUCTAHIIMOHHBIX 00pa30BaTENbHBIX TEXHOIOTHH.

ObecnieunBaeTcss IOCTyNl K WHGOPMAIMOHHBIM M OuOIMOrpaguueckuM pecypcam B CETH
WuTepHeT 11 Kaxkoro odydaromierocs B popMax, alaiTUPOBAHHBIX K OTPAaHUYEHUSAM UX 370POBbS U
BOCHPUATHS HH(POPMALIUU:

® sl cIenblX M cHaboBUIAMIMX: B Ie4aTHOW (opMe yBETUMYEHHBIM MIpUPTOM, B (dopme
AJIEKTPOHHOTO IOKYMEHTa, B (hopme ayauodaiina.

® JUIs TIyXUX U caa0oCbIIaluX: B neyaTHoil popme, B popMe 3IIeKTPOHHOTO TOKYMEHTA.

® 17151 00y4alOUIMXCs ¢ HApyLIEHUSIMH ONOPHO-IBUIATEIbHOIO ammapara: B neyaTHoi ¢opme, B
(dbopMe 3IEeKTPOHHOTO JOKYMEHTa, B (hopme ayaunodaiina.

VY4yeOHble ayIUTOPUM A BCEX BHMJOB KOHTAKTHOM M CaMOCTOSTEIbHOH paboThl, Hay4yHas
OuOnIMOTEKa W MHbIE IOMEIIeHUs Ui OOy4eHHs OCHAILIEHbl CHEIHaIbHBIM O00OpYJOBaHHEM U
y4eOHBIMU MECTaMU C TEXHUYECKUMU CPEACTBAMU O0YyUEHUS:

® IS CJENbIX U CIA0OBUISAIINX: YCTPOMCTBOM JUIsl CKAHUPOBAHUS U YTEHUs ¢ kamepoil SARA
CE; nucnneem bpaiuis PAC Mate 20; npuntepoM bpaiins EmBraille ViewPlus;

® I TIIyXUX M CJIa0OCTBIIIAIIKMX: aBTOMATU3UPOBAaHHBIM pabo4YMM MECTOM JJisi JIIOAEH ¢
HapylIEHHEM CIIyXa U c1a00CbIIIAINX; aKyCTUYECKUH YCUIINTEINb U KOJIOHKHY;

® i OOy4YaroIIMXCSl C HapyLIEHUSMU OINOPHO-ABUIATEIBHOIO armapara: IepeaABHKHBIMHU,
perynupyeMbiMu  dproHomudeckumu napramMmu CH-1; KOMIBIOTEPHON TEXHUKOH €O CHELHUAJIBHBIM
IIPOrPaMMHBIM 00€CTIEYeHUEM.

9. MeToanueckne MaTepuaJibl

9.1 Ili1aHBI CeMMHAPCKHX 3aAHATHH

3ananus 1 pa6oTbl Ha cemuHapax NeNe3 - 8.

L. Medieval anonymity vs a poet’s identity.
1) Anonymity as part of medieval mentality: its sources and ways of expression.
2) The idea of artistic canon as part of medieval aesthetics.
3) The new developments in medieval mentality in the 12" —14th centuries.
4) The message of creative individual, and the forms it took in Middle English poetry.

II. The productive ambiguity of Marie de France’s Lais as pieces of medieval poetry.
a) The sources and themes of her Lais.
b) The lyrical aspect of Lais as a way of expressing the poet’s creative “I”.
¢) The novelistic aspect of Marie’s Lais as the first step towards shaping the novelistic
discourse in English letters.
d) The analysis of the novelistic aspect of ‘Eliduc’ in John Fowles’s translation (see the list of
texts given below).

ITII. The novelistic discourse within Chaucer’s Canterbury Tales.
a) Socio-cultural reality of the 14" century England as reflected in The Canterbury Tales.
b) The structure of Canterbury Tales and its novelistic potential.
c) The role of the General Prologue in the whole of the poem.
d) Chaucer the story-teller as is seen in ‘The Knight’s Tale’ and ‘The Tale of the Wife of
Bath’.
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Specifics of Chaucer’s voice (i.e. the narrator’s discourse, the knight’s and the wife of
Bath’s modes of discourse, their voices, the choice of words, registers, straightforwardness
of expression, etc.).

Middle English and a possible impact on it of Chaucer’s discourse.

10. Texts
11. Fowles, John. ‘Eliduc’. In The Ebony Tower. Any edition.

Chaucer, Geoffrey. General Prologue. The Knight’s Tale. The Wife of Bath’s Prologue. The
Tale of the Wife of Bath. In Chaucer,G. The Canterbury Tales. Trans. into Modern English by Nevill
Coghill, Penguin Books, 1971.

11.1.1.1.1.1.1 Reference Books

Brewer, Derek. Chaucer and His World. London: Methuen, 1978.

‘Middle English’. A printout.

Smirnitskii A. 1. Lektsii po istorii angliiskogo iazyka. Srednii I novyi period. 2 izdaniie.
Moscow, 1998.

Chaucer, Geoffrey // Zarubezhnye pisateli. Bibliograficheskii slovar’ v 2 chastiakh.

2 chast’. Moscow, 1998.

IL.

I1I.

IV.

3ananus k cemuHapam NeNe 9-10
Theme: The Problems of Hamlet

Make a survey of critical approaches to Shakespeare’ tragedy Hamlet. Identify the key issues
that are traditionally linked with the drama.

1)
2)

The background of the plot and the dating of the play. Pra-Hamlet.
Diversity in interpreting the protagonist’s character (by the German romanticists,
[.S.Turgenev, A.Anikst, T.S.Eliot, Iris Murdoch, etc.).

Compare the development of the plot in Hamlet to the structure of the Elizabethan
‘tragedy of revenge’.

1)
2)

3)

Name the general features of ‘the tragedy of revenge’ (The Spanish Tragedy of Thomas
Kyd).

Compare the motif of revenge in The Saga of Hamlet of Saxon Grammarian and in
Shakespeare’s Hamlet.

Define the changes made by Shakespeare both in the old story about the Danish Prince
Amlet, as well as the Elizabethan ‘tragedy of revenge’.

Think about the questions Hamlet as the protagonist puts to the viewer (reader).

1)
2)
3)
4)

5)
6)

7)

What is Hamlet’s madness? Please refer to different points of view and define your own
opinion justifying it with quotes from the text.

Do you think it is possible to interpret Hamlet’s words ‘to be or not to be?’ as ‘to play or
not to play’ (The Black Prince by Iris Murdoch)? What could it mean?

Why do you think Hamlet is slow in acting? Who of the critics asked this question, and
what meaning was attributed to it? Is it a relevant question?

What are the relations between Hamlet and the world? Hamlet and heaven? Hamlet and
hell? Justify your point of view by quoting from the text.

Please “make up” Hamlet’s life, i.e. his biography.

How does Hamlet change from Act [ to Act V? What is the dynamic of his personality as
shaped by Shakespeare? Refer to the text.

What existential issues is Hamlet grappling with in the play? Refer to the text.

What do you think is the dramatic conflict of the tragedy Hamlet?

1)
2)
3)
4)

Is it the clash between ‘ideal’ and ‘reality’?

Is it the outcome of human evil (Claudius) or weakness (Gertrude)?
Is it the problem of Hamlet self-identification?

Does it consist in something else?...
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V. Hamlet as a work of art. Think about the aesthetic criteria, which could be applied to Hamlet.
Compare your point of view with the one suggested by T.S.Eliot in his essay Hamlet and His
Problems (1919).

11.1.2 Texts

Shakespeare, William. Hamlet. Any unabridged edition.

Shekspir, Ui. Gamlet. V perevode M. Lozinskogo ili Boris Pasternaka.
Reference materials

Turgenev 1. S. Gamlet i Don Kikhot. Any edition.

Anuker A.A. «I'amiier»: komMeHTapuil. — M., 1985.

Eliot T.S. Hamlet and His Problems, in The Sacred Wood (1919).
Murdoch, Iris. The Black Prince. Any paperback edition.

3aganus k cemunapam NeNe 9-10
Theme: Reading The Tempest
I. Reading I: Family life patterns in The Tempest.
1) Fathers as the upbringers of their children (Prospero and Miranda, Alonso and Ferdinand).
2) Brotherly connections (Prospero and Anthonio, Alonso and Sebastian).
3) Masters and servants (Prospero and Caliban, Prospero and Ariel, Alonso and his subjects).
4) Marriage as a way to restore the natural order of things, as well as a means of restoring social
justice and well-being.
11.2 1II. Reading II: Historical, social and cultural background of the play involving the
geographical discoveries and the practices of colonizing the locals.
1) The metaphor of the island.
2) “You taught me language, and my profit on’t is, I know how to curse’ (Caliban).
11.3 III. Reading IlI: The Magic in Art, and the Artist as a Magus in The Tempest.
1) Art as illusion: The ambivalence of Scene 1, Act L.
2) The artist as an illusion maker: Prospero the magus, and the kind of magic he spells.
12. Texts
William Shakespeare. The Tempest. Any unabridged edition. See the printout.
13. Literary Criticism
Eliot T.S. ‘Hamlet and His Problems’. In Eliot, T.S. The Sacred Wood and Other Essays.
London: Methuen, 1919.
Frye, Northrop. ‘Introduction to The Tempest’ / Shakespeare, William. The Tempest. With an
introduction by Northrop Frye. Penguin: 1976. — P.14-26.
Anikst A. Teatr epokhi Shekspira. Moscow, 1965.

3ananus k cemuaapam Ne Ne9-10.
Theme: Elizabethan Family Life as Portrayed in Shakespeare’s Early and Late Dramas

L. Relationship patterns in Romeo and Juliet.

1) Marriage as a family property arrangement and as a matter of personal feeling with different social
groups (Juliet and Paris, Juliet and Romeo; Juliet’s parents’ attitude, the Nurse’s attitude,
Lorenzo’s views, etc.).

2) The issue of free choice in marital affairs (Romeo’s views, Mercuzzio’s view, Juliet’s views).

3) The issues of marriage and woman’s chastity as they are stated in the play.

4) The status of woman in the Capulets’ family (consider Juliet’s mother, her nurse, herself).

II. Family relations as described in Hamlet.

1) Patterns of upbringing a young man and woman belonging to nobility vs the upbringing of a young
prince (Polonius and Laertes, Polonius and Ophelia, Gertrude and Hamlet).

2) The issue of father and children, with the families of different social status (Claudius and Hamlet,
Polonius and Laertes, Claudius and Rosencranz and Gilderstern).
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3) Motherly love towards her son (Gertrude and Hamlet) vs fatherly love towards his daughter
(Polonius and Ophelia).
5) Life prospects opened to young people belonging to the royalty and the nobility as described in
Hamlet.
III.  Family life patterns in 7he Tempest.
1) Fathers as the upbringers of their children (Prospero and Miranda, Alonso and Ferdinand).
2) Brotherly connections (Prospero and Anthonio, Alonso and Sebastian).
3) Masters and servants (Prospero and Caliban, Prospero and Ariel, Alonso and his subjects).
4) Marriage as a way to restore the natural order of things, as well as a means of restoring social
justice and well-being.
14. Texts
William Shakespeare. Romeo and Juliet. Hamlet. The Tempest. Any unabridged edition. See the
printout.
15. Literary Criticism

Eliot T.S. ‘Hamlet and His Problems’. In Eliot, T.S. The Sacred Wood and Other Essays.
London: Methuen, 1919.

Frye, Northrop. ‘Introduction to The Tempest’ / Shakspeare, William. The Tempest. With an
introduction by Northrop Frye. Penguin: 1976. — P.14-26.

Anikst A. Teatr epokhi Shekspira. Moscow, 1965.

Anikst A. Gamlet: kommentarii. Moscow, 1985.

3aganus k cemunapy Nell
Theme: Seventeenth-century English Poetry from the Twentieth-and-Twenty-first century
Critical and Reader Reception
I. Aspects of the Seventeenth-century Baroque poetry.

1) Specific features of baroque poetic discourse as exemplified in ‘The Flea’ and ‘A Valediction:
Forbidding Mourning’ by John Donne.

2) T.S.Eliot’s critical revaluation of English seventeenth-century Baroque poetry in his essay on
‘Metaphysical Poets’ (1921).

3) Critical-cum-comparative analysis of Joseph Brodsky’s and Grigorii Kruzhkov’s translations of
Donne’s poem ‘The Flea’.

4) Andrew Marvel and the baroque aspects of his lyrical poetry as exemplified in ‘Bermudas’.
II. Neoclassical aspects of Milton’s poetry.

1) Comment on the fragment from ‘Lycidas’ paying a special attention to Milton’s invective
against the corruption of the Church (handouts).

2) Comment on Milton’s verse as exemplified in the fragment from Paradise Lost Book 2
(handouts).

3) ‘Criticise a critic’: give your appreciation of T. S. Eliot’s view of Milton’s poetic language (see

a fragment of TSE’s essay ‘Milton I).
III. Early Seventeenth-century English drama, Its Message and Form.

1) Comment on the plot, the protagonists and the dramatic conflict in Jonson’s Volpone or the Fox
(see handouts).

2) Comment on the allegorical images and the genre of mask in Milton’s Comus (see handouts).

3) “Criticise a critic’: give your appreciation of T. S. Eliot’s view on Ben Jonson the poet and the
playwright (see TSE’s essay ‘Ben Jonson’).

16. Texts
Donne, John. ‘The Flea’. ‘A Valediction: Forbidding Mourning.” (handouts)

Donn, Dj. Blokha, in V ozhidanii varvarov.: Mirovaia poeziia v perevodakh losifa Brodskogo. St.
Petesburg, 2001, pp. 16-17 (handouts).

Donn, Dj. Blokha, v perevode Gr. Kruzhkova, in Lekarstvo ot Fortuny: Poety pri dvore Genrikha
VIII, Elizavety Angliiskoi i korolia lakova. Moscow, 2002, p. 315 (handout).
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Marvel, Andrew. ‘Bermudas’. (handouts)
Milton, John. ‘Lycidas’ (fragment). Paradise Lost (fragment). Comus (fragment) (see handouts)
Jonson, Ben. Volpone or the Fox (fragment of Act I) (handouts)
Literary Criticism
Gorbunov A. N. ‘Vstupitel’naia statia’, in Angliiskaia lirika 17go veka. Moscow: Vysshaia Shkola,
1988. P. 5-72.

Eliot, T.S. ‘Metaphysical Poets’ / Selected Essays. London: Faber and Faber, 1932, pp.281-292.
Eliot, T. S. ‘Milton I’ / Milton: Two Studies. London: Faber and Faber, 1968, pp. 9-17 (a
handout).
Eliot, T. S. Ben Jonson / Elizabethan Dramatists. London: Faber and Faber, n.d., pp. 67- 82.
3ananune k ceMmuHapy Ne 12
Theme: English Romantic Poetry through the Lens of Reader Reception Theory
I. Aspects of English Romantic Poetry.
1) The analysis of the change in aesthetic ideas and poetic discourse as given in the ‘Preface’
to The Lyrical Ballads (1798) by Wordsworth and Coleridge.
2) The Rime of the Ancient Mariner (1798) by Coleridge and its Romantic turn.
3) Interpreting the message of Wordsworth’s sonnet ‘Composed upon Westminster Bridge’.
4) Reader reception of the richness and diversity of Keats’s poetic language in a fragment
from Lamia (1820).
5) The Romantic concept of the protagonist in Childe Harold’s Pilgrimage (1812, 1816).
Texts
Coleridge Samuel. The Rime of the Ancient Mariner. (extract, handouts)
Wordsworth, William, Coleridge, Samuel. ‘Preface’ to The Lyrical Ballads (any edition).
Wordsworth, William. ‘Composed upon Westminster Bridge’. (handouts).
Keats, John. Fragment from Lamia. (handouts).
Byron, George Gordon. Childe Harold’s Pilgrimage. (handouts)
17. 3apanue k cemunapy Ne 14
18. Theme: Modernist Discourse
1) The concepts of ‘modernism’ and ‘modernity’ in Western contemporary literary theory.
2) The notions of ‘point of view’ and ‘narrative mode’ as used in the literary criticism and fiction
of Henry James, Joseph Conrad and Ford M.Ford.
3) Modernist mode of writing in Joyce’s novel Ulysses:

a. ‘stream-of-consciousness technique as used in the episode ‘Hades’ in Joyce’s Ulysses
and in Chapters XXVII-XXXI (part 7) of Tolstoy’s Anna Karenina: similarities and
differences;

‘the point of view’ in the episode ‘Hades’ and the diversity of discourses and styles;

c. the functions of combining myth and realistic detail in ‘Hades’.

18.1.1.1.1.1Texts

Joyce, James. Ulysses. Episode ‘Hades’. Penguin Books in Association with the Bodley Head, 1983
[orig.1960], pp.102-116.
Tolstoy L. N. Anna Karenina. Moscow: Khud. Lit., 1963. T. 9, chast’ 7, glava XXVIII-XXXI, pp.
375-389.
18.1.1.2 Reference Books

Blamires, H. The Bloomsday Book. London: Methuen, 1966. Ellman, R. James Joyce. Oxford

University Press: 1982.

Genieva E. Iu. Khudozhestvennaia proza Djoisa. Synopsis of Candidate of Philology thesis.
Moscow, 1972.

Nabokov V. Lektsii po russkoi literature. Moscow: Izdatel’stvo Nezavisimaia Gazeta, 1999.
Chapters ‘Leo Tostoy’, ‘Anna Karenina’, pp. 221-307.

Peiineonvo H.M. Anrnuiickas nutepatypa moaepHusMma. Mcropus. [Ipobnematuka. [loaTuka.
M.: PITY, 2017.
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Lodge, D. The Modes of Modern Writing. London: Edward Arnold, 1977.

9.2. METOANYECKHUE PEKOMEHJIAIIUM 110 NOATOTOBKE IUCLMEHHBIX PABOT

Metoanueckie pEeKOMEHIAIWU CBS3aHBI, TJABHBIM O0pa3oM, C TEM, YTO YTeHHE, OOCYXKIEHHE, aHalln3,
KOMMEHTUPOBaHUE BOIIPOCOB UCTOPUU aHIJIMICKON JIUTEpaTyphl IPOXOAUT HA AHITIMHCKOM fA3BIKE, KOTOPBIH OKa3blBAECTCA
nu 06’beKTOM I/ISy‘{eHI/Iﬂ, nu XYI[O)KCCTBGHHBIM CpGJICTBOM BBICKA3bIBAHUA, H I/IHCprMeHTOM HOHI/IMaHI/IH/BI:.Ipa)KeHI/ISI
CTyJEeHTa.

PeKOMeHL[yeTCSI BBIITOJTHCHHUEC KOMITAKTHBIX KOHCIICKTOB, O606H_IaIOIHI/IX HpOfII[eHHLIf?I Mmarepual.

PCKOMeHILyeTCS[ 06paHIaTI> BHMMAHUC Ha TO, KaK TCOPCTUYCCKHUC IIOJIOKCHUS, PACCMOTPCHHBIC Ha 3aHATUAX,
MPUMCHAIOTCA HA IMTPAKTUKE, HAITPUMEDP, B [IPOLECCC aHAIN3a TCKCTAa OpUTHHAJId, KOMMCHTUPOBAHUA U T.A.

9.3. UHBIE MATEPHUAJIBI

PexoMenaanuu mo HAMUCAHMIO ICCE MO TeMe Kypca Ha AHTJINICKOM SI3bIKe:

Essay writing

A few guidelines

Note: an essay (from L exagium = weigh, try smth difficult, attempt) is a personal (not informal,
though) piece of writing implying a writer tackling some issue of either philosophical or vital or
literary importance

Introduction

The title of the text is given

The author of the text is given

The issue/subject is clearly stated

The opening statement includes all main points of the essay

First main point

The opening sentence clearly states the main point

At least one relevant quotation supports the opening statement
Quotations are cited in the correct form

At least one example supports the opening statement

The argumentation is thoroughly structured

Second main point

The topic sentence clearly states the main point

At least one relevant quotation supports the topic statement
Quotations are cited in the correct form

At least one example supports the topic statement

The argumentation is thoroughly structured

Third main point

The topic sentence clearly states the main point

At least one relevant quotation supports the topic statement
Quotations are cited in the correct form

At least one example supports the topic statement

The argumentation is thoroughly structured

Conclusion
Essay is summed up in some interesting way

A few tips
I assert

I claim

I assume
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Basing myself on the assumption
To tighten up my argument

To sum up in passing (en passage)
To sum up

The overall length should not exceed two A4 pages.
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[Ipunoxxenue 1. AHHOTaLUA
paboueil mporpaMMsbl AUCLUIIIIHHBL

AHHOTALIMSA PABOYEH NPOT'PAMMBI JIJUCHUILJIAHBI

1. JucuuruiHa 4uTaeTcs Ha aHIVIMMCKOM SI3BIKE.

Lenv Oucyunnunvl: COCTaBUTh SICHOE NPEACTABICHHE O MEPUOJAX Pa3BUTHs AHIIIMICKON
JUTEpaTyppl B CBA3M C pPa3BUTUEM  aHMVIMHCKOIO  sA3blKa (JAPEBHEAHITIMICKUN  IEpHOJ,
CpEIHEaHIJIMICKUI TMepuos, paHHUN CcoBpeMeHHBIM mepuoj, HoBoe BpeMms); NO3HAKOMHUTHCS C
(dbopMHpOBaHUEM 3110CA, JTUPUKH, APaMbl; CTAHOBJICHHEM OCHOBHBIX JIMTEPATYPHBIX XAHPOB U CTHIICH
U T.J.

3a0auu: OCBOUTH HUCTOPUKO-TUTEpaTypHble (GakThl, U cHOpMUPOBATH yCTOMUYUBBIE 3HAHUSA
CTpATeTnii aHAJIN3a HHOSA3BIYHOTO XY10KECTBEHHOT'O TEKCTA;

BBISIBUTH OCHOBHBIE HALIMOHAJIbHbIE OCOOCHHOCTH PA3BUTHS AaHTIIMICKOM JINTEpaTyphl B CBSI3U C
KYJBTYPHO-UCTOPUYECKUM KOHTEKCTOM;

MIO3HAKOMUTBCSI C BOSMOKHBIMU CTPATETUAMH aHAJIN3a KJIFOUEBBIX TEKCTOB;

pa3BUTb yMEHHE aJIeKBaTHO HWHTEPIPETUPOBATH XYJI0KECTBEHHBIE TEKCTHI, OTHOCAIIMECA K
pa3HbIM UCTOPUYECKUM TIIEPUOAM U CTHIISM;

pa3BUTh HaBBIK KOMMEHTUPOBAHUS XYJ0KECTBEHHOIO TEKCTA HA AHTJIMHCKOM SI3BIKE;

pPa3BUTh HABBIK CPAaBHUTEIIBHO-CTUIMCTHYECKOTO aHAJIN3a TEKCTa B OPUTMHAJIIE B COOTHECEHUU
€ro C IePEeBOJIOM /aMU Ha PYCCKHH SI3BIK.

B pesynbrare ocBOEHUS AUCUUIUIMHBI O0YUaIOLIUIICs 10JIKEH

3HATh
OCHOBHBIE ATalbl JUHAMHUKHU JIMTEPATypHOTO Ipolecca B AHrnuu B nepuosa ot V Beka 10 XXI
CTOJIETHS, a TAK)KE OCHOBHBIE HCTOPUKO-TUTEPATYPHBIE (aKThI;
OCHOBHBIC HAIlMOHAJBHBIE OCOOCHHOCTH pPa3BUTHs AHTJIMHCKOW JIMTEpPAaTyphl B CBSI3U C
KYJIbTYPHO-UCTOPUUECKUM KOHTEKCTOM.

Ymerb
AQHAJIN3UPOBATh KIIFOUYEBBIE TEKCTHI;
aJICKBaTHO MHTEPIPETUPOBATH TEKCThI, OTHOCSIIMECS K PA3HbIM MCTOPUYECKHM IIEpHOAAM M
CTHJISIM;
BBIIIOJIHATh CPABHUTEIBHO-CTUIIMCTUYECKANA aHAIN3 XYJO0KECTBEHHOIO TEKCTa B OpPUTHHANIE U
HepeBo/ia /OB €ro Ha PyCCKUil A3bIK.

Baanernb
HAaBBIKOM KOMMGHTI/IpOBaHI/IH XYZIO)KGCTBCHHOFO TCKCTA Ha aHFHHfICKOM SA3BIKE,
HaBBIKOM  CPaBHUTEIbHO-CTUJIMCTUUECKOTO  aHAJIM3a  HUCXOJHOTO U MEPEeBOJHOTO
XYI[O)KGCTBGHHHX TCEKCTOB.

Appendix 1

The abstract of the course programme

English is the working language of the course.

The course in question is aimed at shaping a trainee’s clear-cut view of the periods of the
development of English literature as related to the development of the English language, that is, Old
English, Middle English, Early Modern English; Modern English. Also, the course is focused on
shaping the notions of epic, lyric and drama, together with the genre system and major literary styles,
etc.
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The course pursues as its objectives the trainees’ accumulation of knowledge of the historical-
and literary facts, together with the skill of literary text analysis in English; also, it is focused on
bringing up the main features of the development of English literature in close connection with the
culture-historical context.

The given course is set to make the trainees familiar with the relevant text analysis strategies;
also, to develop their skill of adequate interpretation of the literary texts of different historical periods
and diverse styles, together with the ability of both commenting on the literary texts in English, as well
as relating the original texts to the target text/s (translation/s into the Russian).

The trainees are expected, on the basis of the above course, to acquire the background
knowledge, the abilities and skills in the following fields. They should know the major stages of the
development of English Studies from the fifth century AD to the twenty-first century, including the
key facts of British history, literature and culture. They should know the specific features of English
literature as shaped in relation to the cultural-historical context.

Also, the trainees are expected to be able to interpret the key texts. They should be able to
interpret adequately the literary texts of different historical periods and diverse styles. They should
also be able to produce a comparative-cum-stylistic analysis of a literary text, and relate the original to
the target text/s (translation/s into the Russian).

Also, the trainees are expected to possess the skill of commenting on the texts in English, as
well as the skill of making the comparative-cum-stylistic analysis of the source and the target texts.



