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1. IOACHHUTEJIBHAA 3AITHCKA

1.1.1]eab u 3a0auu oucuunaunwl

Ilenv Oucuyunaunvt «AHTIOS3BIYHBIA HAyYHBI  MCKYCCTBOBEIUYECKHUI
IUCKYypC (HAa aHTIUHCKOM S3bIKE)» — (POPMUPOBAHUE CUCTEMBI TEOPETUUYECKUX
3HAHUW W TPAKTUYECKUX YMEHUW U HAaBBIKOB TMOATOTOBKM U HAIKMCAHUS
MCCIIEIOBATENbCKOTO MPOEKTa HA aHTJIUHUCKOM S3bIKE (CTaThbW) M €ro 3alluTe Ha
sk3aMeHe. DopMUpoOBaHKE Y MATUCTPAHTOB HABBIKA CTPOUTH MUCHbMEHHYIO PEYb.

3aoauu oOydeHus GOPMYTUPYIOTCS B COOTBETCTBHH CO CTPYKTYPOM
JTUCHUTUIAHBI, BKJIIOYAIOIICH:

- (hoopMupOBaHUE MPEACTABICHUS O BUAaX aKaJeMUUECKOTO MUChMa;

- HAYYUTh OCHOBHBIM 3TariaM MOCTPOCHUSI MMCbMEHHOI'O BhICKA3bIBAHUS,

- JaTh TMPAKTUYECKHUE HABBIKM TOPOXKIATh MUCBMEHHBIE  TEKCTHI
OOLIEHAYYHOT'0 U aKaJIEMUYECKOI0 XapaKTepa;

I[I/ICHI/IHJII/IHB. pPeCaAIN3yCTCA Ha AQHTJINMCKOM SI3BIKE.

1.2. ®@opmupyemvie KomnemeHyuu, COOMHECEHHbBIE C NAAHUPYEMBIMU
pe3yasmamamu 00yueHus no OUCYUNIUHE

B pesynbprare OCBOEHHs NPOrpamMMbl MarucCTpaTrypbl IO AUCLUILINHE
«AHIVIOA3BIYHBIA HAYYHBIH HCKYCCTBOBEIYECKUHN AUCKYPC (HA AHIIMHCKOM
si3bIKe)» 1o HampabieHuto noArotoBku 50.04.03 «Mcropusi HCKYCCTB» C
HarnpaBlIeHHOCTbIO: «Mcropusi  3apy0e:xkHoro mckycecrBa XV-XX  BB.:
KOHTEKCTbl M HHTEPNpeTAlMW» BBINYCKHUK [OJDKEH BIIAJETh CIEAYIOIINMU
KOMIIETEHIUSMMU:

CrniocobeH aHanu3upoBaTh U 0000LIaTh PE3yJIbTaThl HAYYHOTO HUCCIEA0BAHUS
Ha OCHOBE COBPEMEHHBIX MEXAUCIUIIMHAPHBIX NOAX0A0B (K- 2 ).

KoMmnerennus NuaukaTopsl Pe3yabTaTrnl 00yueHust
(Ko ¥ HAaMMEHOBAHUE) KOMIIeTeHIIU I
(koA 1 HAMMEHOBAaHUE)
K- 2 K-2.1 3HaTh:
CIOCOOCH aHAMM3UPOBATh U | aHATTM3UPYET  pPe3yJbTaTHI | - OCHOBHBIE CMBICJIOBBIE
000011aTh pe3ynbTaThl CaMOCTOSITENIEHOTO KOHCTPYKLIUU aKaJeMHUYeCKOro
Hay4YHOT'O MCCJIEJIOBAHUS HA | HAYYHOTO HCCIENOBaHUsS HA | JUCKypca IO TEME Hay4dHOro
OCHOBE COBPEMEHHBIX OCHOBE COBPEMEHHBIX | UCCIIEIOBAHMS,
MEXTUCIUTLTMTHAPHBIX MEXTUCIUTLTHTHAPHBIX -  OpWTMHAJIbHBIE  HHOS3BIYHBIC
MOJIX0JI0B MOJIXOJI0B UCTOYHUKHU uH(popMaluu,
HEOOXOUMBIC JUIS
OCYIIECTBICHUS
npodeccuoHaNBHOMI
NeSITeIbHOCTH.
Ymers:
- pabotaTh ¢  OCHOBHBIMHU
WUCTOYHUKAMU U JUTEPATypoOul IO
TeMe Hay4YHOTO HUCCIIeIOBaHMUS;
- QHATM3HUPOBATHh  MHOS3BIYHBIE




UCTOYHUKKA  wWHpOpMAIMH  JIst
OCYIIECTBIICHHS
npodeccHoHaNBHOMI
JeSITeTbHOCTH.

Baaners:

- HaBBIKAMH aHAJI3a UCTOYHHUKOB
U JIUTEpaTypel IO TEME Hay4YHOI'O
UCCIICIOBaHHS,

- HaBbIKaMU HUCII0JIb30BaHU
WHOSI3BIYHBIX HCTOYHHKOB
uHGOPMAIUU JIJIsl OCYIIECTBICHUS
podecCHOHATBHOH IS TEITLHOCTH.

IK-2.2

00001I1aeT pe3yabTaTh
HAYYHOT'O MCCIIeIOBaHUS Ha
OCHOBE COBPEMEHHBIX
MEXTUCIUTLTTHAPHBIX
MIOJIXOJ/I0B

3HaTh:

- OpPUHIUNBI  KJIACCH(UKALUU
WCTOYHUKOB U JIUTEPATYPhI MO TEME
HAy4HOT'O UCCIIEIOBAHHUS o
HUCTOPHUYCCKUM IME€puogaM, IIKOJIaM
U HampaBJICHHUSM, METOJOJIOTHH U
T.JI.

Ymers:

- MIPE/ICTaBUTh pa3IuyHbIe
MOJXO/Abl K PELICHUI0 MPOOJIeMbl
HAy4HOTO UCCIIEIOBaHMS,
CYLIECTBYIOIIUE B HCTOYHUKAX U
JIuTepaType;

- aHaJIU3UPOBATH TEKCTbI
Pa3JIMYHON CIIOKHOCTH;

- BBIWICHATh Ba)KHbIE ISl LEIEBOM
ayJIMTOPUH JIEMEHTBHI.

Baagern:

- UHCTpyMEHTaMH IepepaboTKu
CTPYKTYPbl MHOSA3BIUYHBIX TEKCTOB;
- HaBbIKaMH OOOOIIEHUS HAayYHBIX
HUCCIEIOBAHUI;

- HaBBIKAMHU BBIJICJICHUS],
CUCTEMaTH3aluu u
UHTEPIIPETall  COJEPKATEIBHO
3HAYUMBIX SMIIMPUYECKUX JaHHBIX
U3 MIOTOKOB MH(POPMAIINH, a TAKKe
CMBICIIOBBIX ~ KOHCTPYKLIHMH B

OPUTHHAITBHBIX TEKCTax u
HCTOYHUKAX o npoduIIo
JESITeIbHOCTH.

1.3. MecTo IMCHUIIMHBI B CTPYKTYpe 00pa30BaTeIbHOM MPOrPaMMbl

JucuumirHa « AHITIOA3bIYHBIA HAyYHBIH HCKYCCTBOBEAUYECKUH TUCKYpC (Ha
AHTJIMACKOM SI3bIKE)» OTHOCUTCS K YaCTU BJIEKTUBHBIX AUCHUIUIMH YYEOHOIO

IJ1a”Ha.

Jlns ocBOEHUSI AUCIHUILIMHBI HEOOXOJWMBbI 3HAHUS, YMEHUS U BIaJCHUS,
chopMUPOBaHHBIC B X0JI€ U3YUEHUS CJICAYIOMMX JUCHUIUINH: IHOCTpaHHBIN S3bIK
B mnpodeccuoHadbHOM JnesTenbHOCTH, BceeoOmas wucropuss wuckyccrBa. B
pe3ysbTaTe OCBOCHHS TUCUUILTUHBI (DOPMUPYIOTCS 3HAHUS, YMEHUS U BIAJCHUS,




HGO6XOI[I/IMBIG I U3YUYCHHA CICAYIOIHNX AWUCHUILIMH AKaI[eMI/ILIeCKaSI pa60Ta,

Iloxroroska k 3amute BKP.
2. CTpyKTYypa IMCUUIIIMHBI

OO61mast Tpy10EMKOCTb JUCUUIUIMHBI ISl 04HO-32049HOM (POpMBI 00yUeHus

cocTaBiisieT 8 3.¢., 288 akaJeMHUUECKHMX Yaca.

Cemectp | Tum y4eOHBIX 3aHATUN Konuyects
0 4acoB
1 Jlexuuu 16
| CemuHapsl 16
2 Jlekuu 16
2 CeMunapsl 16
Bceero: 64

O0beM AUCHMIUIMHBI B (OpME CaMOCTOSITENIbHOW pPabOThl O0yYaronIuxcs

cocTaBigeT 214 akaleMHUUECKNX YaCOB.

The structure of the discipline

The total labor intensity of the discipline is 8 credits, 288 hours.

Term | Type of classes Contact
work with
students
1 Lectures 16
1 Seminars 16
2 Lectures 16
2 Seminars 16
Total: 64

Independent work of students — 214 hours.

OO6mmast Tpy10EMKOCTD TSl 32049HOM (POPMBI 00yUEHHUS TUCITUTITMHBI COCTABIISET 8

3.e., 288 akajeMnuecKux Jaca.

Cemectp | Tun y4eOHBIX 3aHATUN KonnuecTs
0 4acoB
Jlexun 8
CemuHapsl 24
Bcero: 36

O0beM AHMCUMIUIMHBI B (POpME CaMOCTOSITENIBHOM padOThl OOyYarolIuxcs

COCTaBJIAET 252 aKaJIEMUYECKHUX YaCOB.




The structure of the discipline

The total labor intensity of the discipline is 8 credits, 288 hours.

Term | Type of classes Contact
work with
students
Lectures 8
Seminars 24
Total: 36

Independent work of students — 252 hours.

3. Conep:xanmne nucuuiuinabl. Content of the discipline

Ne

HaumenoBanue pa3jaeia
AUCHUITIIMHBI

Conep:xanue

Cemectp 1

1

AKa,I[eMI/I‘ICCKI/Iﬁ CTHJIb IIMCbMa

JmarHocTruueckuid TECT MO aKaJeMUYECKOMY MTUChMY
OO0mIre MPUHIHUIIBI aKaJIEMUYECKOT0 MUChMa

Tumer AKaJICMHUYCCKOro nucbMa

Turbl TEKCTOB:

AKaJieMUYeCKUe TEKCTHI:

Pedepar, noxman, scce, KypcoBasi paboTa, Te3UCHI,
Hay4yHasi CTaThsl, PEIICH3Us, MOHOTpadus ,
nvccepTanus, aBTopedepar

Heakanemudeckre TEKCTHI:

MyOJUIIUCTHKA (pa3IMYHbIC )KaHPHI), 0ObSIBICHUE,
JUYHBIE IOKyMEHTHI (ITMChMa, THEBHUKH, U APYTHUE),
onorpadus, Xy0KECTBCHHBIC IPOU3BEICHUS

Co3ganne MUCEMEHHOTO
BBICKA3bIBAHUSA

KoHncniexktupoBanue

[TepedpazupoBanue

Opranu3anus ab3anen

OpraHuzanus TeKcTa

®opmaibHbIE IJIaroJbl, MPUCYIIUE aKATAEMHUECKOMY
UCHMY.

I'pamoTHOCTH B HATMCAHUU
AHTJIMMCKOTO TEKCTa

ApTHKiu

MoganeHble Tarossl

CrpagaTenbHbIN 3aJ10T

CnoBoobpazoBanue (MpepUKCHI, CyPUKCHI)
KoHcrartupyroniue riaarosl

[IpaBuna myHKTyanuuu

Bpemena

Cemectp 2

5

OIeMEHTHI adKaJJE€EMHUYCCKOI'0
TCKCTa

CBs3HOCTH
OdopmIieHIEe HCTOYHUKOB.
[utupoBanue

IInaruar

Onpenenenue miaruara.
[{utatel, nepedpa3upoBaHne U STHYHOE TIOBEACHNUE.




Omnwucanue rpaukoB

Onwucanwne rpadukoB, TabIUI, TUATPAMM

AHHOTHpPOBaHUE
Bunnl akageMuueckoro nucbMa -
HayyHas CTaThA.

Jlexcuka akaJIeMUUECKOT0 NUCHMA.

Bo160p TeMbI

[IpoBeaeHuMe MccIen0BaTeILCKONW PaOOTHI
HanexHOCTh HCTOUHHKOB

OpraHu3anus UcCciae0BaTeIbCKOTO MaTepHaia

Ne | Discipline section

| Content

Semester 1

1

Academic writing style

Academic writing quiz.
General principals of academic writing

Types of academic writing

Expository:

Textbooks, How-to articles, News stories (not
editorials), Business, technical, or scientific writing
Descriptive:

Poetry, Journal/diary writing, Descriptions of Nature,
Fictional novels or plays

Persuasive:

Cover letters, Reviews of items, Letters of complaint,
Advertisements, Letters of recommendation

The writing process

Note-taking

Paraphrasing

Organizing paragraphs
Organizing the main body
Formality in verbs

Accuracy in writing

Articles

Modal verbs in writing,

Passives

Nouns and adjectives (word formation)
Prefixes and suffixes

Prepositions after verbs

Punctuation

Referring verbs

Tenses

Semester 2

5

Elements of writing

Cohesion
References and quotations
Avoiding plagiarism

Plagiarism

Defining Plagiarism
Quotation, Paraphrasing

Describing graphs

Describing graphs, diagrams, charts

Academic vocabulary
Summary writing
Writing models

Writing an article

4. O0pa3oBarejibHbI€ TEXHOJOTHHU




Odopmnenue
HCTOYHHUKOB.

No Buowt yueonoi Ooépazosamenvhvie u
Haumenoeanue pazoena
n/n pabomot UHGOPpMAWUOHHBIE MEXHOI02UU
1 2 3 4
Cemectp 1
1 AKaneMU4eCcKnil CTUIIb. Jlexuus 1 (8 4.). BBonHas neknus-Bu3yanuzanus ¢
nucbMma. OO1IMe NPUHITUITBI MIPUMEHEHUEM MPE3CHTALINU B
aKaJIeMUYECKOr 0 MUChMa. nporpamme PowerPoint ¢
MOMOILIBIO IPOEKTOpA.
HeoOombImre BUACO-TIEKIIUNA 1O
TEeME.
CamocrosTenpHas
pabota KouncynbTupoBanue u
OpraHu3alus CaMOCTOATEIIbHON
paboThI yyanuxcs NocpeacTBOM
AJIEKTPOHHOI'O yueOHOro pecypca.
2 Co3nanne nuCbMEHHOTO [IpakTuueckoe OOyueHue CTpyKType
BBICKA3bIBAHUS: 3aasTHe 1 (8 4.) MMCbMEHHOTO BHICKA3bIBAHMSI.
KoncnextupoBanue OOy4eHHIO TEXHUKH
[TepedpazupoBanue KOHCIIEKTUPOBaHMs, epudpasy.
Opranuzaius ab3aien OOyd4enue riaroiam, KOTOpbIE
Opranmzanus TeKcTa WCIIONB3YIOTCS MPU HATTMCAHUH
['maromnel, cBOMCTBEHHBIE HayYHBbIX CTaTEN.
(dbopMaabHON peyu.
CamocrosiTenbHas KoHcynbsTupoBaHue u npoBepka
pabota JIOMAIITHUX 33/IaHAI TTOCPEICTBOM
AIIEKTPOHHOTO yU4eOHOTrOo pecypca.
3 Tune! akageMUIeCcKoro Jlexmms 2 (8 4.). Jlekuus-Busyanuszanusi ¢
nucbMa. [Ipumepsi. MIPUMEHEHUEM MPE3CHTALNH B
Onucanue. nporpamme PowerPoint ¢
XapakTepucTHKa. MOMOIIIBIO TPOEKTOpA.
He6omnbine Bugeo-1eKkIum no
teme. OOy4eHHUI0 pa3HbIM BHIAM
IIMCHbMA B 3aBUCHUMOCTH OT LIEJIEH.
CamocTosiTenbHast KoncynbTupoBanue u nposepka
pabota JIOMAIIHUX 3a/IaHUH TOCPEACTBOM
AJIEKTPOHHOT0 yueOHOro pecypca.
4 ['pamoTtHOCTh B Hanucanuu | [IpakTudeckoe OOyuenue rpaMMaTHYECKUM
AHTJIMHACKOTO 3aHsaTHe 2 (8 4.). SIBJICHUSIM ~ QHTJIMMCKOW — peyw:
aKaJIeMHYECKOr0 TEKCTa MaCCUBHbBIC KOHCTPYKIIUH,
KOHCTaTUPYIOUIUE [JIaroJibl,
MpaBujIa MyHKTYyalu1, MOJIaJbHbIC
[JIaroJibl.
OOcyxnenne ©W  00OCHOBaHHE
TEMBI.
CamocrosTenbHas KoHcynpTHpOBaHME U IpOBEpKa
pabora JIOMAIIHUX 3a/IaHUM TTOCPECTBOM
AJIEKTPOHHOT0 yueOHOro pecypca.
Cemectp 2
5 3IIEMEHTHI Jlexmms 3 (8 4.). Jlexuus-Bu3yanuzanus C
aKaJIeMHYECKOT0 TEKCTa MPUMEHEHUEM TIPE3EHTAllud B
CBs13HOCTD Iporpamme PowerPoint c

MOMOIIBIO TIPOEKTOPA.
OObyuenue 0(hOPMIICHHUIO




[MutupoBanue.

HMCTOYHUKOB Ppa3HBIMU CTHIISIMHU.
OO0yuenue 0 OpMIICHUIO
HWCTOYHUKOB 10 ['apBapiackomy
CTHIIIO.

OTUYHOC ITOBCACHUC.

CamocTosiTenbHast KoncynbTpoBanue u mpoBepka
pabora JIOMAILIHUX 3a/laHuil IOCPEACTBOM
AJIEKTPOHHOTO yueOHOro pecypca.
IInaruar. IIpakTHueckoe OOyuenne TeXHUKaM
Onpenenenue miaruaTta. 3ansarue 3 (8 4.). nepedpazupoBaHus, IPaBUIBHO
HuTtatsl, 0(hopMIIATH CCBHIIKH B
nepedpasupoBaHue u COOTBETCTBHE C Pa3HbIMU

MOIXO0JaMH.
CamocrosTelbHas KoncynbpTupoBanue u npoBepka
paborta JIOMAIITHUX 33/IaHAH TOCPEICTBOM

OOCYK/JICHUS B aYTUTOPHH.

7 Onucanue rpadukoB
Pa3HBIX TUIOB U TAOJIHI]

Jlexmus 4 (8 4.). Jlexnus-Bu3yanu3amnus C
NPUMCHCHUEM TPE3CHTAIlMA B
porpaMmme PowerPoint c

MTOMOIIBIO TIPOEKTOPA.

OOyyeHne OMHCAHHUIO TPAPHUKOB,
Juarpamm, TaOJIuII.
Ob6cyxneHue u
TEMBI.

000CHOBaHUE

CamocrosTenbHas KoHcynbTupoBaHue M mpoBepKa
pabota JIOMAILIHUX 3a/laHuil IOCPEACTBOM
00CYX/IeHUs B ayIUTOPHH.

8 Jlexcuka axagemudeckoro | IIpaktudeckoe OO0yuenue AHHOTUPOBAHHIO,
nucbMa. AHHOTUPOBAaHUE 3ansTHe 4 (8 u.). [JIarojibl,  MUCHOJb3yeMble  MpHU
BI/II[BI aKaJeMHUYECCKOI'O HarmMCaHuu Hay4YHBIX CcTaThei.
MUCbMA -HAy4Has CTaThs Pa36op  CTpykTypbl  Hay4yHOH

CTaThH.
CamocTosiTenbHast
pabota KoncynpTupoBanue u mnpoBepka

JOMAIIIHUX 33JaHuil TTOCPEICTBOM
00CYX/JICHUS B 2y IUTOPHH.

KonTpone mnoarotoBku
HMCKYCCTBOBEIUECKHM JTUCKYPC

M0 JUCHMIUIMHE «AHTJIOA3BIYHBIA Hay4YHBIN
(Ha aHTTMKACKOM SI3BIKE)» OCYILECTBIISIETCA B

NUCBMEHHOW M B YCTHOW (¢opMe, MPOBEpSETCS KaueCTBO KOMIIETEHIIMM U HX
COOTBETCTBHE YPOBHIO IOATOTOBKH Maructpa. KOHTpodb 3HaHHUN CTYIEHTOB
MPOBOJUTCS MO3TAanHO (KaKk IO HW3YYEHUU OTACIbHOM TEMbl, TaK W IOCHe
MPOXOXKJEHUS BCEro TEeMaTHYECKOro OJIoKa/MOayJisi), W TpPEACTaBIseT COo0oM
OTYETHOCTH MarucCTPOB 3a CJIEAYIOLINE BUJIbI padOT:

Texywuii KOHmpob

1. KonTposbHas paboTa Ha 3HAaHHUE PJIEMEHTOB HAyUYHOT'O IUCKYypCa.

2. Hammcanwue acce.

3. AHHOTHpOBaHUE U peeprupoBaHUE HAYUYHOTO TEKCTA.

HpOM&?fC)H’I’lO‘lHdﬂ ammecmayus




[TonroroBka M HamucaHWE CTaTbU HAyYHOrO XapakTepa MO HaNpaBJICHUIO
MOJrOTOBKHU CTYJICHTOB.

5. OneHka mJIaHUPyeMbIX pe3yJbTATOB 00y4eHUs

5.1. Cucrema oueHUBaHUS

Texywuii KOHmMpob OCYUIECTBISAECTCS B BHUJE TMPOBEPKH YCBOCHUS
yYalllUMUCA JICKIIMOHHOTO MaTepHhalla M BBINOJHEHUS HUMH CaMOCTOSITEIbHBIX
(moMamrHuX) 3a7aHUil W 3aJaHUM HA TMPAKTUYECKUX 3aHATUAX. MakcumanbHas
OIICHKA BBITIOJIHEHUS 3a/IaHUM TEKYIIEro KOHTpoJis — 60 6asios.

IIpomedsicymounuiti KOHmMpOIL 3HAHUA TPOBOAMUTCS B (OpMe HANHCaHUS
CTaThU HAYYHOTO XapakTepa u oreHuBaetcs 10 40 6amios.

[TpomesxyTouHas arrectamusi TpoBoauTcs B ¢opme 3adeTa B 1 cemecTpe u
JK3aMEHA BO 2 CEMECTPE.

DopmMa KOHTPOJIA Makc. K0JIn4ecTBO
0aJ10B

Texywuii KOHMpPOIb:

- KOHTPOJIbHAsI paboTa 20 6ayu1oB

- HaIIMCaHHE 3CCe 20 6ayutoB

- aHHOTUPOBaHME U peheprupoBaHNEe HAYYHOTO TEKCTa 20 GamioB

IIpomesicymounas ammecmayusi(3auem/sK3amen):

- HAIIUCAHWE CTaThU HAYYHOr'O XapakTepa 40 GamioB

HToro 3a cemecTp 100 6amioB

[TonoxxuTenbHast OLEHKA BBICTABISETCS OOywarouiemycs, HaOpaBIIeMy He
meHee 50 OamnoB, B pe3yjbTaTe CyMMHpPOBaHHUS OayulOB, IMOJYYEHHBIX MpPH
TEKyIIeM KOHTPOJE U MPOMEKYTOUHOM aTTeCTaI|H.

[TomyyeHHblii  COBOKYNHBIA  pe3ynapTaT (Makcumym 100  OansoB)
KOHBEPTHPYETCA B TPAJAMIMOHHYIO IIKAIy OIEHOK W B MIKAIy OIEHOK
EBponeiickoil cuctembl nepeHoca u HakoruieHus: kpeautoB (European Credit
Transfer System; nanee — ECTS) B COOTBETCTBUM C TaOIUIICH:

100-6annbHas SR p—— [xana
TIKaja ECTS
95 -100 A
2394 OTJINYHO B

68 — 82 XOPOIIO 3auTeHo | C

56 -67 yAOBJIECTBOPUTEIHH D
5055 0 E

20 — 49 HEYJIOBJICTBOPUTET | HE FX
0-19 BHO 3auTteHo | F

5.2. Kpumepuu evicmaénenun oyeHKu no OUCUYUNIUHE



B

nporecce

TEKYIIEro

U IPOMEKYTOYHOIO KOHTPOJS IO BCEM

MIEPEUYNCIICHHBIM BBIIIE BUJAM pa0OT MPOBEPSIETCS KA4eCTBO CHOPMUPOBAHHBIX
KOMIIETEHIIUW, SA3BIKOBBIX YMEHHW M HaBBIKOB, a TAaKX€ HX COOTBETCTBHUE
TPEOOBAHMSAM K PE3YJIHTATAM OCBOEHUS JUCUUIIINHBI.

OneHka 3HAaHUN TPOU3BOJUTCS MO CIEAYIOIIUM KPUTEPHUSIM:

Banael/
Ixana
ECTS

Onenka mno
TUCHHUIIINHE

Kpurepun oueHku pe3yjibTaToB 00y4eHHs 1O
AUCIHHUIJIMHE

100-83/
A, B

COTIIMYHOY/
«3a4TEHO
(oTIm4HO)»/
«3a4TEHO»

BricTaBnsiercs 00y4JarommemMycsi, €CIu OH TITyO0Ko U
MPOYHO YCBOWJI TEOPETUYCCKHUN U MPAKTHUCCKHUI
Marepuall, MOKET MPOJIEMOHCTPUPOBATD 3TO HA 3aHATHAX U
B X0JI€ IPOMEKYTOYHOU aTTECTAIINH.

OO0yuaronuiicss HICUEPIBIBAIOIIE U JOTUYECKUA CTPOMHO
u3jaraet yueOHbIi MaTepuall, yMEeT yBSI3bIBATh TCOPHUIO C
NPAKTHKOM, CIIPABIISIETCS C PELICHUEM 33134
poeCCHOHATHLHON HAIIPAaBICHHOCTH BEICOKOTO YPOBHS
CJIO’KHOCTH, ITPABUIILHO 00OOCHOBBIBACT MIPUHSTHIC
peIIeHHS.

CB00OIHO OpUEHTHUPYETCS B yUeOHOH 1
npoeCCHOHATBLHOM JIUTepaType.

OrneHka o JUCIUIUIMHE BBICTABISAIOTCA 00y4ar0IeMycs C
y4ETOM PE3yJIbTATOB TEKYIIEH U TPOMEKYTOUHON
aTTeCTaluu.

Komnerenuuu, 3akpeni€éHHple 3a IUCIUIUIMHOM,
c(hopMUPOBaHbI HA YPOBHE — «BBICOKHITY.

82-68/

«XOpOomIo»/
«3aYTECHO
(xopo110)»/
«3a4TCHO»

BricTaBnsiercs 00y4daromeMycsi, €CiIu OH 3HaeT
TEOPETUYECKUI U IPAKTUYECKUIA MaTEpHall, IPAMOTHO U TI0
CYILIECTBY M3JIaraeT €ro Ha 3aHATHSIX U B XO€
IIPOMEXYTOYHOM aTTECTAlMH, HE IOIyCKasl CyIIECTBEHHBIX
HETOYHOCTEH.

OOyuaroluiics NpaBUIbHO PUMEHSET TEOPETHUECKUE
MIOJIO’KEHUS IIPU PEIICHNN IPAaKTUYECKUX 3a7a4
npogecCHOHATBHON HANIPABIEHHOCTH Pa3HOIO YPOBHS
CJIOHOCTH, BJIaJICET HEOOXOAUMBIMHU ISl 3TOTO HABBIKAMU
1 IPUEMAMU.

JlocTaTouHO XOpOIIO OPUEHTHUPYETCS B yUeOHOU U
npodecCUOHATIBLHOM IUTEpaType.

OrneHka 1o JUCIUIUTMHE BBICTABIIAIOTCS 00YYarOIEMYCs C
Y4ETOM pe3ysIbTaTOB TEKYIEH U MPOMEKYTOYHON
aTTECTALIUH.

KomnereHumu, 3akperi€HHbIe 3a JUCHUIUIMHOM,
c(hOpMHPOBAHBI Ha YPOBHE — «XOPOIIHIAY.

67-50/
D, E

«YyJIOBJIETBOPH-
TEIbHOY/
«3aYTEHO
(ymoBieTBOpuU-
TEJIBLHO )»/
«3a4TEHON

BricTaBnsiercs oOy4aromemMycsi, €Ci OH 3HaeT Ha 6a30BOM
YPOBHE TEOPETUYECKUIN U MPAKTUUECKUI MaTepurall,
JIOTTYCKAaeT OTJENbHbIE OMIMOKH MPHU €0 U3JI0KEHUH Ha
3aHATHSX U B XOJI€ MPOMEKYTOYHOM aTTECTALINH.
OOyyaronuiicst UCTIBITHIBAET OINpeIeTIEHHDBIE 3aTPYAHCHHUS
B PUMEHEHUH TEOPETUYECKUX MOJ0KEHUMN MTPU PELICHUH
MPAKTHYECKUX 3a7a4 Mpo(dhecCHOHaNBLHON HAIIPaBICHHOCTH
CTaHJAPTHOI'O YPOBHS CII0KHOCTH, BIIAJIEET
HEOOXOUMBIMU JJI 3TOTO 0a30BBIMU HABBIKAMU U
pUEMaMHU.

JleMOHCTpHpYyeT J0CTaTOUHBIM YPOBEHb 3HAHUS yueOHOU




Banael/
HIkana
ECTS

Onenka nmo
JMCUUILIMHE

Kpurepun oneHkn pe3yibTaToB 00y4eHUs 10
AUCHHUILINHE

JUTEPATYpPHI [0 TUCHUILIIUHE.
OreHka 1o JUCIUILIMHE BBICTABIISIOTCS 00yJaromeMycst ¢
y4€TOM pe3ysIbTaTOB TEKYIIEH U MPOMEKYTOUHON
aTTeCTalllu.

Komnerenuuu, 3akperui€HHbIe 3a TUCHUTUTHHOM,
c(hOpMHUPOBAHBI HA YPOBHE — «JIOCTATOYHBINY.

49-0/
F, FX

«HEYIOBJICTBOPUTE
JIHO»/
HE 3aYTEHO

BeictaBisiercs o0yuaromemycs, €ciii OH He 3HaeT Ha
0a30BOM YpOBHE TEOPETUUYECKUM U MPAKTHUESCKUI
MaTepHal, 1omyckaeT rpy0oble OIIMOKY IIPU €ro U3JI0KEHUH
Ha 3aHATUAX U B XOJ€ IPOMEKYTOYHOU aTTECTALUH.
OOyuaroluiics UCTIBITHIBAET CEPbE3HbIE 3aTPYAHEHUS B
IIPUMEHEHNUN TEOPETUUECKUX MTOJI0KEHUHN ITPU PEIICHUN
NPaKTUYECKUX 3a/1a4 POo(eCcCHOHATBLHON HANPaBIEHHOCTH
CTaHJAPTHOI'O YPOBHS CJIIOKHOCTH, HE BJIAJICET
HEOOXOIMMBIMH JIJIsl 3TOTO HaBBIKAMU U ITPUEMAMH.
JleMoHCTpHpYeT (parMeHTapHbIC 3HAHUS YIeOHOH
JUTEPATYpPBI IO TUCLUIUIAHE.

OreHka 1o JUCIUIUTMHE BBICTABIIAIOTCS 00YYarOIEMYCs C
Y4ETOM pe3ysIbTaTOB TEKYILEH U MPOMEKYTOYHON
aTTeCTalUH.

KomnereHuuy Ha ypoBHE «OCTaTOYHBINY, 3aKPETUIEHHBIE
3a TUCIUIUIMHOMN, He COPMHUPOBAHBI.

5.3.

OueHoyHbIEe cpeacTBa

(MmaTepuanbl) IS TeKYHIero KOHTPOJS

yCII€eBaeMoOCTH, IIpOMe)KYTO‘IHOi;I arrecranun Oﬁy‘lalOIl_[l/IXCﬂ o JTMCIMIIJINHE

Tunoewie mamepuaiibl 01 mekymeﬁ ammecmayuu

1. 3ajanus I KOHTPOJIbHOI PA0OThI

A list of tasks to pass an assessment test:

1. Self-evaluation test
Write down your strengths and weaknesses.

2.

Answer the questions:

What is paragraph? What are its features?

What are the techniques of avoiding plagiarism?

What variants of citation do you know? Give examples.

How long is usually summary in comparison with the original text?
What is Oxford comma?

Paraphrase the extract:

Did you know that voters in the United States don't vote for the president?
People actually vote for a group of electors when they go to the polls on
Election Day. These electors have pledged to support a party's nominee for




president. In many states the ballot lists only the names of the nominees and
not the names of the electors, so many people believe they are voting for the
president.

In 1787, the delegates to the Constitutional Convention decided on this system
of indirect election of the president. Long debates took place about how to
make sure the best candidate would be chosen as president.

The delegates finally agreed on a compromise. Electors chosen by each state
would elect the president. Ordinary citizens in each state would have a say this
way, but the final decision would be made by people who were better informed
about the candidates and the issues.

4. Make the summary:

Despite the fact that the figure of Donald Trump is controversial, his team
successfully used numerous Internet techniques to make the president
outstanding.

1. Twitter microblogging.

Using the same instrument D. Trump wanted to create “Trump
everywhere” effect. And he was successful but in a more negative way. While
being emotionally charged and resonant Trump’s post were shared, though the
content was controversial and doubtful.

Trump spread a series of Islamophobic messages on his Twitter page from
far-right extremist group Britain First, causing a wave of criticism from the
world community. The first video shows how "Muslim migrants beat Dutch
boyon crutches". The second video is titled "A Muslim Destroys a Statue of the
Virgin Mary", and a third video shows "an Islamist crowd pushing a teenager off
the roof and kicking him to death" [Independent 2017].

Also, the US president’s posts Twitter scandals exploded with North
Korea (one of the tweets was interpreted as a call to war by the country’s
leadership), Qatar (the country was accused of "financing terrorism at a very
high level"), Native Americans — Indians, etc.

All of that can be interpreted as corruption of the power of social
networking, on the other hand even such radical statements gained popularity
and support by a number of people.

2. “Make America Great Again”.

This motto is worldwide-known. Trump’s team spread it through
merchandising (the most popular item was a baseball hat with the motto) [Pew
Research Center 2016]. While being emotionally charged, these words broadcast
the same simple ideas and emotions.

Furthermore, this slogan has an obvious reference to Ronald Reagan’s
"Let's Make America Great Again", which he used in 1980-es during his own
campaign. Using that strong association Trump’s team wanted to highlight the
similarities and succession of the policy. Moreover, such words may appeal to



the elder generation familiar with Reagan’s times, who might provide the strong
support.
3. Public debating and broadcasting.

Another technique that has been used by both presidents is debating.
Debating is an old American political custom, but it has gained another wave of
popularity in an Internet epoch. Not only it is broadcasted on TV, but it also is
shared on social media. Debating is helpful to clarify political ideas but it also
has a potential danger to the leader. While being live broadcasted both on TV
and Internet, the leader has no room for error.

Exactly while live performance Trump has transmitted his outstanding
ideas. The most memorable one is ‘“the wall” on the border with Mexico
[Associated Press 2017].

@ 2.3axanus 1 HANMCAHUYA dCCe

1. Read the text and write down a similar essay:

Text 1.

The rise of modernism

Modernism is a philosophical movement that, along with cultural trends and
changes, arose from enormous transformations in Western society during the
late 19th and early 20th centuries. Among the factors that shaped modernism
were the development of modern industrial societies and the rapid growth of
cities, followed by the horror of World War 1.
Modernism was essentially based on a utopian vision of human life and society
and a belief in progress, or moving forward. It assumed that certain ultimate
universal principles or truths such as those formulated by religion or science
could be used to understand or explain reality.
Modernist ideals were far-reaching, pervading art, architecture, literature,
religious faith, philosophy, social organization, activities of daily life, and even
the sciences. The poet Ezra Pound’s 1934 injunction to “Make it new!” was the
touchstone of the movement’s approach towards what it saw as the now obsolete
culture of the past. In this spirit, its innovations, like the stream-of-
consciousness novel, atonal (or pantonal) and twelve-tone music, divisionist (or
pointillist) painting and abstract art, all had precursors in the 19th century.
In painting, during the 1920s and the 1930s and the Great Depression,
modernism is defined by Surrealism, late Cubism, Bauhaus, De Stijl, Dada,
German Expressionism, and Modernist and masterful color painters like Henri
Matisse as well as the abstractions of artists like Piet Mondrian and Wassily
Kandinsky, which characterized the European art scene. In Germany, Max
Beckmann, Otto Dix, George Grosz, and others politicized their paintings,
foreshadowing the coming of World War II, while in America, modernism is
seen in the form of American Scene painting and the social realism and
regionalism movements that contained both political and social commentary
dominated the art world.
Modernism is defined in Latin America by painters Joaquin Torres Garcia from
Uruguay and Rufino Tamayo from Mexico, while the muralist movement with



Diego Rivera, David Siqueiros, José Clemente Orozco, Pedro Nel Gomez, and
Santiago Martinez Delgado, and Symbolist paintings by Frida Kahlo, began a
renaissance of the arts for the region, characterized by a freer use of color and an
emphasis on political messages. The end of modernism and beginning of
postmodernism is a hotly contested issue, though many consider it to have ended
roughly around 1940.

2. Read the texts, analyze them and write down the essay to combine both texts:

Text 2
Fauvism

The Fauves were a group of early 20th century Modern artists based in Paris
whose works challenged Impressionist values.
Fauvism is the style of les Fauves (French for “the wild beasts™), a short-lived
and loose group of early 20th century Modern artists whose works emphasized
painterly qualities and strong color over the representational or realistic values
retained by Impressionism. While Fauvism as a style began around 1900 and
continued beyond 1910, the movement as such lasted only a few years, 1904—
1908, and had three exhibitions. The leaders of the movement were Henri
Matisse and André Derain.
Apart from Matisse and Derain, other artists included Albert Marquet, Charles
Camoin, Louis Valtat, the Belgian painter Henri Evenepoel, Maurice Marinot,
Jean Puy, Maurice de Vlaminck, Henri Manguin, Raoul Dufy, OthonFriesz,
Georges Rouault, the Dutch painter Kees van Dongen, the Swiss painter Alice
Bailly, and Georges Braque (subsequently Picasso’s partner in Cubism).
The paintings of the Fauves were characterized by seemingly wild brushwork
and strident colors, while their subject matter had a high degree of simplification
and abstraction. Fauvism can be classified as an extreme development of Van
Gogh’s Post-Impressionism fused with the pointillism of Seurat and other Neo-
Impressionist painters, in particular Paul Signac. Other key influences were Paul
Cézanne and Paul Gauguin, whose employment of areas of saturated color—
notably in paintings from Tahiti—strongly influenced Derain’s work.
Derain and Matisse worked together through the summer of 1905 in the
Mediterranean village of Collioure, and later that year displayed their highly
innovative paintings at the Salon d’ Automne. The vivid, unnatural colors led the
critic Louis Vauxcelles to derisively dub their works as les Fauves, or “the wild
beasts,” which the artists then appropriated as the title for their movement. The
painting that was singled out for special condemnation, Matisse’s Woman with a
Hat, was subsequently bought by the major patrons of the avant-garde scene in
Paris, Gertrude and Leo Stein.

Text 3
Art history as artist history

In the 1940s, the French artist Jean Dubuffet came up with the term “art brut,”
which translates as “raw art,” to describe art made by mental patients, prisoners



or children. The drawings of Adolf Wolfli, who died in 1930, inspired
Dubuffet’s term.

Wolfli was a patient with schizophrenia in a mental hospital in Bern,
Switzerland, who was given pencils and paper as a form of therapy. Working
mostly in pencil, Wolfli created elaborate drawings with decorative borders that
included symbols, letters and his own system of musical notation.

In an effort to promote this genre, in 1972 the British art historian Roger
Cardinal advanced the term “outsider art” to expand the canon and include more
artists, such as Madge Gill, who died in 1961. Gill, a British self-taught artist
who spent much of her childhood in an orphanage, started making highly
patterned drawings at the age of 38, claiming to compose the works while
communicating with spirits.

In his 2004 book “Everyday Genius: Self-Taught Art and Culture of
Authenticity,” sociologist Gary Allen Fine explains that a common facet of
vernacular art is an emphasis on the artist’s biography: their personal, family
and employment history. Fine observed that to collectors and dealers, these
stories seemed to imbue the art with more meaning — and value. Some
curators have argued that vernacular art should be included in exhibitions of
contemporary art and not merely exist in its own siloed category.

But the relationship between vernacular artists and their promoters can be
complicated.

In her 1998 book “The Temptation: Edgar Tolson and the Genesis of Twentieth-
Century Folk Art,” sociologist Julia Ardery explored the ways that Tolson, a
self-taught woodcarver from rural Kentucky, interacted with faculty and
students from the University of Kentucky, and she analyzed their influence on
his art.

Much of Tolson’s work was acquired by Michael Hall, who taught at the
University of Kentucky at the time. Hall helped Tolson receive a National
Endowment for the Arts Individual Artist Fellowship in 1981, but he also ended
up selling a portion of his collection to the Milwaukee Art Museum in 1989 for
$1.5 million.

As the sale of Tolson’s work shows, when huge sums of money enter the
picture, the line between appreciation and exploitation gets blurred.

3. Read the texts below and express your point of view on the topic:

Text 4

@ British art in the 20" century
In the second half of the nineteenth century there existed a number of trends in
European continental painting — impressionism, expressionism, fauvism, which
later, in the twentieth century, gave way to cubism, futurism and surrealism, and
eventually to abstractionism. The foundation in 1885 of the New English Art
Club and the Glasgow School (about the same time) was the first organized
opposition against the banalities of academic painting. \The New English and
the Glasgow programmes were return to naturalism and for this direction they



were indebted to James Whistler (1834—1903) as a forerunner and to the
impressionist movement across the Channel.

The New English Art Club became the centre of English impressionism, and
from the 1880s until World War I the history of British painting is marked by a
slow and rather tentative absorption of impressionist principles of light and
colour. Instead of trying to represent nature in its entirety the impressionists
selected one element — light — to be treated as an independent and organic
element of style. The leading representatives of the school were Walter Sickert
(1860—1942), Augustus John (1878—1961), and younger English artists
Spencer Gore (1878— 1914), Harold Gilman (1876—1919) and others, who
founded the Camden Town Group in 1911. The works of the latter were fine
examples of realism in opposition to the fashionable interiors of academic
painting. Their subjects included workers, petty bourgeoisie, inhabitants of
slums, portraits.

During World War II, when all contacts with continental Europe were severed,
there was a notable increase in artistic vitality in Britain. 'Modern' artists were
accepted, as they had never been before. Graham Sutherland (1903— 80), Paul
Nash (1889-1946), Henry Moore (1898—1986) all did outstanding paintings or
drawings, and achieved through their absorption of modern means of expression
a dramatic vividness of imagery which rose far above mere documentary
illustration. Since the war the development of painting in Britain has been
diverse and is therefore difficult of definition. Some British painters have turned
to abstraction, not always with too much conviction. Of the geometric
abstraction painters Victor Pasmore (1908) and Ben Nicholson (1894) are the
most eminent. Younger painters have worked in the expressionist phase of the
abstract movement. At the opposite pole in post-war British painting there is a
young group of social realists, led by Jack Smith and Edward Middleditch.

Like painting, the British sculpture of the twentieth century is very different
from that of the previous century and, too, is greatly influenced by
expressionism and surrealism. The new expressionist trend in sculpture is
represented by Williams, Butler, Chadwick and Armitage. Among the British
sculptors of the period Henry Moore stands out, both in quality and originality.
Like other sculptors of his time Moore looked attentively at contemporary
painters, in particular at Picasso, but he evolved sculpture that is more
independent of contemporary painting than that of any British sculptor and more
original. One of the central themes of his preoccupation was the reclining female
and the mother and child.

Modern British artists and sculptors, as well as the old masters, both British and
foreign, are being kept in the numerous art museums and private art collections.

Text S

@ British museums in the 20™ century
In the eighteenth and nineteenth centuries the British colonial aristocracy and
rich merchants filled their houses with valuable paintings, sculptures, furniture
and ornaments which they brought back from their travels abroad and
particularly from the colonies they robbed so mercilessly. So their collections



can be seen today in museums, country houses, palaces and castles. There are
museums and art galleries in most cities.

The national museums and art galleries in London contain some of the most
comprehensive collections of objects of artistic, archeological, scientific,
historical and general interest. They are the British Museum, the Victoria and
Albert Museum, the Science Museum, the National Gallery, the Tate Gallery,
the National Portrait Gallery, the Geological Museum, the Natural History
Museum. There are national museums and art galleries in Scotland, Wales and
Northern Ireland. In Edinburgh — the National Museum of Antiquities of
Scotland, the Royal Scottish Museum; in Cardiff — the National Museum of
Wales; in Belfast — the Ulster Museum.

Situated in Bloomsbury, just off Tottenham Court Road, the British Museum is
the world's largest museum and was built between 1823 and 1852. Its
magnificent library has the right, by law, to one copy of every publication
printed in Britain. Things to single out include the Rosetta Stone in the Southern
Egyptian Gallery, and, in the manuscript room, the Magna Gharta, Nelson's log
book and Scott's last diary.

The Victoria and Albert Museum displays fine and applied art of all countries
and periods. Worth seeking out are the costume displays, the rooms of different
historical periods, the jewellery and porcelain, the celebrated Raphael cartoons
belonging to the Crown and the best collection of English miniatures to be found
in the country.

The National Gallery exhibits all schools of European paintings from the 13th to
the 19th century and includes works by Van Dyck, Rubens, Vermeer, Holbein,
El Greco, Goya, Velasquez, Gainsborough and Leonardo da Vinci. It also
includes the largest collection of Rembrandts outside Holland. There are over
thirty rooms in the Gallery and lectures are given regularly by experts.

The Tate Gallery is really three galleries: a national gallery of British art, a
gallery of modern sculpture and a gallery of modern foreign paintings. Among
the treasures to be found are modern sculpture by Rodin, Moore and Epstein
The Natural History Museum is the home of the national collections of living
and fossil plants and animals. It also has collections of rocks, minerals and
meteorites. The building of the Museum, which is over one hundred years old,
also houses a scientific research institution.

The Science Museum houses the national collections of science, industry and
medicine. Many exhibits are full size and there are many historic objects of
scientific and technological significance. Additionally, there are exhibits
sectioned to show their internal construction, and working models.

Of great scientific and public interest are the Geological Museum, the National
Maritime Museum, the London Museum and many others.

Most cities and towns have museums devoted to arts, archaeology, and natural
history, usually administered by the local authorities but sometimes by local
learned societies or by individuals or trustees. Both Oxford and Cambridge are
rich in museums, many of them associated with the universities, such as the
Ashmolean Museum in Oxford, founded in 1683, the oldest in the world, and the
Fitzwilliam Museum in Cambridge. Many private art collections in historic
family mansions, including those owned by the National Trust, are open to the



public, while an increasing number of open air museums depict the regional life
of an area or preserve early industrial remains.

A major expansion in the number of museums is taking place and many are
introducing new display techniques that attract increasing numbers of visitors.
Over 68 million people a year attend the 2,000 or so museums and galleries
open to the public, which include the major national collections and a wide
variety of municipally and independently or privately owned institutions.

Text 6

The fortunes of sculpture: 1950s—2000
If artists such as Warhol used mass-produced imagery to reflect the inexorable
pace of social modernization and to undercut the rarefied aesthetics of
Modernism, an attack on Modernist aesthetics also grew from within abstraction
itself. That attack was most evident in sculpture.
In the1950s, sculpture was dominated by the work of two Europeans: the Swiss
artist Alberto Giacometti and the Englishman Henry Moore. In a postwar Paris
dominated by existentialism, Giacometti was primarily a modeler, whittling
down his emaciated clay figurines until they seemed literally hemmed in by the
space surrounding them. Moore, by contrast, was a carver, whose large
semiabstract reclining nudes could be seen as triumphant affirmations of
humanist values forced into an alliance with the modernist figural distortions of,
for example, Picasso.
Arguably, however, Giacometti and Moore belonged spiritually to the first part
of the 20th century. In the 1950s sculpture changed dramatically, mainly
because traditional activities such as carving and modeling gave way to
techniques of “construction.” The pioneering figure of that movement was the
American David Smith, who had utilized the industrial process of welding to
produce imposing constructed sculptures out of sheet metal, thereby following
up principles already established in more-modest works by Picasso and the
Russian Constructivists earlier in the century. Smith’s example was taken up by
the English sculptor Anthony Caro. However, whereas Smith had retained
elements of figuration in his vertically oriented works, Caro developed a
radically abstract visual language, orienting his sculptures horizontally to
occupy sizeable areas of ground. Both sculptors were admired by Greenberg,
and Michael Fried, Greenberg’s main critical disciple, argued that Caro had
succeeded in realizing Modernist principles in sculptural terms, producing
effects that were purely optical.

@ 3.3ajaHusd 11 AHHOTHPOBAHUS M pedepUPOBAHUA
HAYYHOI'0 TEKCTA

1. Compress the text to 5-7- sentences

Text 1



British painting and figuration
It is fair to say the United Kingdom has always had a strong affinity toward
painting and art in general. As a result, when it comes to art, it is no surprise to
ascertain the rich history, heritage, and connection rooted in the DNA of Britain.
Think of the 18th century Grand Tours, artists such as J. M. W. Turner or John
Constable, the dazzling collection of the British Museum, or the democratic
policy towards the availability and accessibility of this collection and heritage for
the British people.
One must not travel too far in time to discover the prolific importance of the
United Kingdom in the art world. When it comes to figurative painting in recent
art history, there have been several British painters who are of vital importance
for the renewed interest in figurative painting in the 70s and 80s of the previous
century, as well as for figurative painters today.
The protagonists I am referring to are the prominent representatives of the so-
called School of London. The term was initiated in the 70s by the American R.B.
Kitaj (1932-2007) to describe a specific group of London-based painters on the
occasion of an exhibition at the Hayward Gallery in London, which consisted of
exclusively figurative drawings and paintings. In an era dominated by abstract,
Conceptual, and Minimal Art, the figurative pursuit of the artists in question was
controversial and contested but also immersive and inspiring. Today, these
prominent representatives of the School of London are the most essential
(figurative) painters of our recent past, such as Francis Bacon, Lucian Freud,
Frank Auerbach, and David Hockney. For instance, the impulses of the School of
London co-initiated with Neo-Expressionism of the 80s and 90s, as well as the
general trend of New European Painting. Even today, these iconic figures are
marked by the current international wave of New Figurative Painting.

2. Write down the summary of the text
Text 2

A brief history of pop art in Britain and America

After the Second World War there followed a huge transitional period across
Europe and the United States. Major reconstruction was the order of the day
across Europe and, slowly, an increasing prosperity and abundance was enjoyed
by the populous in these territories. It was the dawn of a new era, but it wasn’t
until the 1960s that the emerging “consumer” society gave rise to a demand in
goods that were simply unobtainable until then. British pop art can trace its roots
back to the mid 1950s. A small independent group comprising notable artists at
that time together with critics in the art world put together an exhibition which
was held at the Whitechapel Art Gallery in 1956. This exhibition was a focus on
the topic of cheap consumer products and the role that they played in modern
life. Although it didn’t seem like it then, the exhibition was a major step forward
in the art world and a huge departure from what had gone before it. The
erstwhile critic, Lawrence Alloway (1926-1992) hailed it as the birth of
something new and in 1958 he christened this distinctive style of art as “Pop
Art”.

Key figures in the British pop art scene that followed were Richard Hamilton (b.
1922) whose work depicted cars, pin-up models and electric appliances,
amongst others. Peter Blake (b. 1932), on the other hand, concentrated on comic



strips and pop singers while the magazine collector Eduardo Paolozzi (b. 1924)
produced impressive collage prints by recycling and integrating old
advertisement material with comic-strip images.

As for the US, during the 1950s the art world was dominated by “Abstract
Expressionism”. It was until the early 1960s when art critics and American
artists alike began to embrace Pop Art and give this new style of art their own
inimitable American “take”. In 1962, an exhibition entitled “New Realists” was
held at the Sidney Janis Gallery in New York. This was ground-breaking in
America, not least because the exhibition featured work from artists including
Andy Warhol (1928-1987), Roy Lichtenstein (1923-1997), Claes Oldenburg (b.
1929), Jim Dine (b. 1935) and James Rosenquist (b. 1933). Of these, Warhol,
Lichtenstein and Oldenburg went on to become key figures on the pop art world.
Warhol became a household name.

Indeed, Warhol’s fame elevated in 1962 after his “Campbell’s Soup Cans” work
was produced and featured in separate works — firstly as individual “cans” and
then the same cans aligned in immaculate rows. Marilyn Monroe and Jackie
Kennedy, possibly the biggest 60s female icons at the time, were also given the
“Warhol treatment” in which he silk screened their images, altered the colours
and reproduced them in repeated patterns.

Roy Lichtenstein was very much a “comic-strip” artist and produced masses of
works using imagery from comics. Starting out in 1960, he painted vastly-
inflated images of comic-strip frames formed from the dots of colour newsprint.
During the same year, Oldenburg set about carving his own niche in the pop art
world, creating large, painted plaster sculptures of sandwiches and cakes! These
were soon followed by huge plastic appliances that were softened to allow them
to give a distinctive “droop”. All of it was designed explore the nature of
“consumer culture” that was sweeping the nations on both sides of the Atlantic.
With mass consumer commercialism on the rise at an alarming pace (and
seemingly with no end in sight) “Pop Art” remains very much alive and is
perhaps even more poignant and thought-provoking today as it was even in the
mid twentieth century.

3. Write down a thesis on the history of art. Use various sources of

information.

Tunogvle mamepuansl 011 RPOMENCYMOUHOU ammecmauuu
(3auem / IK3ameH)

1. TemMbl 111 HANIMCAHWS HAYYHOH CTATbHU

Hcropust HCKyCCTBa KaK BaXKHEUIINN SJIEMEHT ITOCTHKEHUS KYJIbTYPBI.
KOHTEKCTBI pa3BUTHS KJIIACCUYECKON NCTOPUU UCKYCCTBA.

HckyccTBO: CBS3b 310X U TPaAULUN.

Hcropuyeckass W XyHOXKECTBEHHAs ILEHHOCTb  MPOLUIOTO H
HACTOSIILIETO.

5. XyH0KECTBEHHOE HACJIEAUE Yepe3 IPU3My TEOPUM U HUCTOPUIO
00pa3oB.

b



A list of topics for writing an article for the assessment:

1. The history of art as the most important element in the comprehension
of culture.

Contexts of the development of classical art history.

Art: the connection between epochs and traditions.

Historical and artistic value of the past and present.

Artistic heritage through the prism of theory and the history of images.

Rl i

Ilpu oyenusanuu pabomuvl macucmparma yyumsigaemcs (maxcumym 40
bannos):

@ KOppEKTHOE  yIOTpeOJICHHE  TEPMUHOJOTHH,  XapaKTepHOH s
BbIOpaHHO# TemaTuku peun — 0-10 6anios;

@ yMcHUE NPUMEHUTh 3HAHUSA, NOJy4eHHbIEe B pamkax Kypca — 0-15
0ajI0B;

@ yMcEHUE SICHO, JIOTMYHO W YOEIUTENbHO H3JI0KUTh TEMY B YCTHOM
BoicTyIUIeHUH (10-MuHyTHOE BBRICTYIUIeHHE) — 0-15 Gaos.

6. YueOHO-MeTOAMYecKOe U HHPOPMAIIMOHHOE o0ecredeHHue TUCHUIIIMHBI
6.1. CIHCOK HCTOYHHUKOB U JIUTEPATyPbI

OcHoBHas JMTEparTypa:

1. Bailey S. Academic writing. A handbook for international students. 3™edition.
2011,  293p.  https://faculty.ksu.edu.sa/sites/default/files/academic-writing-
handbook-international-students-3rd-ed

2. Greene S, Lidinsky A. From inquiry to academic writing. A practical guide. 3™
edition. 2015, 358p.

https://online.issuhub.com/dnji/3at9/files/downloads/1571365981

3. Coffin C., Curry M., Goodman S. Teaching academic writing: a toolkit for
higher education — London&New York: Routledge, 2003, 175 p.
http://santamonicasocialstudies.pbworks.com/w/file/fetch/101871004/teaching
%20academic%?20writing-2

4. De Jong J. Effective Strategies for Academic Writing — Bussum: Uitgeverij
Coutinho, 2017.- 258 p.https://www.researchgate.net/publication/313250217

JlonoJIHUTEe IbHAS JINTEpaTypa:
1. Bapanosa T.B. IlepeBoa. Anamms Tekcra. PedepupoBanue. Yuebd. mocobue 1o

aHIJ. 3. JUIsl BCEX HalpaBlIeHWH noarot. 6akanaspuara / MuHoOpHayku Poccun,
PITY, UAN. Mockna : PITYVY, 2014. 79 c.
ISBN 978-5-7281-1440-3 http://elib.lib.rsuh.ru/elib/000006435

2. Xanunona JI.A., Kamsmosa JI.A., Mumota W1.1O., banaukosa H.B., ['anoukuna
A.JO. AHrnuiickuii si3bIK [DJIEeKTpOHHBIN pecypc] / M-Bo 00pa3oBaHUs U HAYKH
Poc. ®enepanun, Penep. roc. 010)KeTHOE 00pa30BaT. YUPEKACHHUE BbICIIL. HPOQd.



obOpazoBanust "Poc. roc. rymanutapasii yH-T" (PITY), Ucr.-apx. un-t, Kad.
uHoctp. s13. UAM [mox pen. JI. A. Xamunosoit]. M.: PITY, 2013. 122 c.
http://elib.lib.rsuh.ru/elib/000009307

3. Xamnosa JI.A., KansamoBa JI.A., bapanoBa T.B., AHamuTH4eCKOE€ YTEHHE,
pedepupoBanue, MepeBOJ [DNEKTPOHHBIM pecypc| : ydeOHOe MocoOue 1o
anrmiickomy s3biky. Y. 1; Mocksa: PITY, 2018. - 82 c¢. — URL:
http://elib.lib.rsuh.ru/elib/000012586.

4. Xamunosa JI.A., KansmoBa JI.A., bapanoBa T.B. Reading, Comprehending,
Analyzing : [DneKkTpoHHBIN pecypc] : yueOHOe mocoOue Mo aHIIIMMUCKOMY SI3bIKY. -
Mockgsa : PITVY, 2019. - 98 c. - URL: http://elib.lib.rsuh.ru/elib/000014082.

6.2. Ilepeuenb pecypcoB HH(OPMANHOHHO-TEICKOMMYHHKAIIMOHHON CeTH
«AHTepHeT»
NHtepHeT-pecypchl  JUCHMIUIMHBL  «AKaJeMHUYECKOE  MUCBMO  »
KOMITJIEKTYIOTCS 110 HampasieHuto [1TyOonudaHas moquTuka U coruaibHbIe HAyKH.
1. Mamepuanvr catimos:
1) HaimonanpHas anmektponHas o6uonuoreka (HOB) www.rusneb.ru
2) ELibrary.ru Hayunas snexkrponnas 6ubnuoreka www.elibrary.ru

3) DOnextponHas 6ubnunoreka Grebennikon.ruwww.grebennikon.ru

2. Unghopmayuonno-yuebHuvle caiimol

1) Bukunienus [ OnextporHsiii pecypc]. Pexxum noctyma: en.wikipedia.org,
CBOOO/IHBIH

2) ObpazoBarenbHas rpynna “Iclass” [DnekTpoHHbli pecypc]. Pexum
noctyna: http://www.study.ru/support/tv/

3)CnoBapr MynbTuTpan [DneKTpoHHBIN pecypc]. Pexum pocrtyna:
https://www.multitran.ru/, cBo60THBIH

4) American Rhetoric. Top 100 Speeches [DnexTponnsiiipecypc]. Pexum
nocrymna: www.americanrhetoric.com/top100speechesall.html,
CBOOOTHBII

5) Audible Free Trial — free online English learning resource
[DnexTponHbliipecypc]. Pexxummoctyna: www.eslfast.com, cBoOOIHBIN

6) Educational Project Fluent English [DnexTponnstiipecypc]. Pexxum
noctyna: http://www.fluent-english.ru, cBoG0 HBII

7) EnglishClub [DnextponHsIit pecypc]. Pexxum nocryna:
http://www.englishclub.com/teach-english.htm, cBo601HBI




8) Exam and test preparation for GRE, GMAT, SAT, ACT and PSAT
(Barron’s Test Preparation) [DnexTponHsbIiipecypc]. PexxummocTyma:
barronstestprep.com, cBOOOJHBII

9) Free Classic Audio Books [DnexTponnsiiipecypc]. Pexxum noctyna:
www.freeclassicaudiobooks.com, cBOOOIHBIM

10) NativeEnglish - Anrnutickue necHu. TeKCThI ECEH Ha aHTTTUHCKOM
[DnexTpoHHBIN pecypc]. Pexxum noctyna:
http://www.native-english.ru/lyrics, cBoOOHBII

11) World English, English Language Activities, Exercises and Tests
[DnexTponHbIiipecypc]. Pexxumaocrymna: http:/www.world-english.org/,
CBOOOTHBII

3. Caiimbl cpedcme maccosou ungopmayuu

1) ABCNews [DnexTpoHHbIi pecypc]. Pexxum noctyna:

http://www.abcnews.go.com/index.html, cBoGo HBII

2) BBCWorldService [OnexTponnsliit pecypc]. Pexxum nocrymna:
http://www.bbc.co.uk/worldservice, cBOOOTHBII

3) CNNWorldNews [DnekTponHbIi pecypc]. Pexxum nocrymna:
http://cnn.com/world, cBoOOIHBII

4) MSNBC [DnekTponHnslii pecypc]. Pexum qocrtyna:

http://www.msnbc.com/, cBOOO HBIH

5) Newsweek [DnexktponHsblii pecypc]. Pexxum nocrymna:

https://www.newsweek.com/, CBOOOTHBII

6) TheAtlantic [DnexTpoHHbI pecypc]|. Pexxum nocryna:

https://www.theatlantic.com/world/, cBoO0HBII

7) TheEconomist [DnexkTponHslii pecypc]. Pexum gocryna:

https://www.economist.com/, CBOOOIHBI
8) TheGuardian[nexkTponnsiii pecypc]. Pexxum mocrtyma:

https://www.theguardian.com/us, cBOOOTHBI

9) TheTime [DnexktpoHHbIN pecypc]. Pexxum nocryna: http://time.com/,

CBOOO/IHBIH
10) The Washington Post [9nexkrponnsiiipecypc]. Pexxum nocrymna:

http://www.washingtonpost.com/, cBOOO HBI




11) The New York Times [DnekTporHsiiipecypc]. Pexxum nocrymna:

http://www.nytimes.com/, cBOOOIHbII

12) The Washington Times [DnekTpoHHbliipecypc|. Pexxum nocryna:

http://www.washtimes.com/, cBoOOTHBII

4. Dnexmpounvie ciosapu

1) CambridgeDictionary  [OnexkTpoHHbIi  pecypc]. Pexum  nmocrtyna:
https://dictionary.cambridge.org/ru/cnoBaps/.../, CBOOOIHBIN

2) AHrno-pycckuii cioBapb noj pena. B.K.Mromnepa [DnekTpoHHBIM pecypc].
Pexxum nocrtyna: https://classes.ru/dictionary-english-russian-Mueller-term-
35743 .htm,cBOOOIHBIH

3) Wooordhunt[Dnextponnsiii pecypc]. Pexxum moctyma:
https://wooordhunt.ru/word/, cBo60THBIH

4) OxfordDictionaryofEnglish (Bepcusti: 9.1.376) [Dnexktponnslii pecypc]. Pexum
noctymna: https://4pda.ru/forum/index.php?showtopic=509780, cBoOO HBII

6.3. IIpogeccuonanbubie 0a3bl JAHHBIX M HH(OPMAIMOHHO-CIIPABOYHbIE
CHCTEMBI

1. locmyn k npogheccuonanvrvim 6azam OaHHbIX
https://liber.rsuh.ru/ru/bases

2. Caumol, Cc8A3aHHbBIE C AKAOEMUYECKUM NUCOMOM

1) Wikipedia. The Free Encyclopedia [9nexTponnsiiipecypc]. Pexxum
noctymna: https://en.wikipedia.org/wiki/Records management,
CBOOOTHBIH

2) Techopedia. ComplementaryWebinar[ QnektponHsiiipecypc]. Pexxum

nocrtyna: https://www.techopedia.com/.../records-management-system-
rms, cBOOOJHBIN

3) Types of academic writing[ DnekTpoHHsliipecypc]|. Pexxum nocryna:
https://www.sydney.edu.au/students/writing/types-of-academic-writing,
CBOOOTHBIN

4) Academic writing introduction [QnexTpoHHsbIiipecypc]. Pexxum
J0CTyTA:
https://owl.purdue.edu/owl/general writing/academic_writing/index,
CBOOOAHBIN




5) Nine basic ways to improve your style in academic
writing[ OnexTpoHHbIpecypc]. Pexxum moctyma:
https://slc.berkeley.edu/writing-worksheets-and-other-writing-resources
. CBOOOTHBIN

6) Academic writing: a practical guide [DnexrponHsbIiipecypc]. Pexum
nocryna: https://subjectguides.york.ac.uk/, cBo601HbII

7) Writing in an academic style[ DnekTpoHHbIipecypc]. Pexxum nocryna:
https://libguides.reading.ac.uk/, cBo601HBIN

3. Ungpopmayuonusle cnpagoutvle cucmembl
1. Koncynperant I[Ltoc
2. T'apanTt

7. MaTepHaﬂbHO-TeXHI/I‘IECKOC odecreueHue ANCHUIIIMHbBI

CocTtaB nporpaMMHOI0 00€CIeYeHHUS:

Windows

Microsoft Office

Awmaneyc

1C: Ilpennpusrue

ABBYY Lingvo

Acrobat Professional 9

Corel Painter 11 Education License English

Delphi 2010 Professional ELS AcademicConLic

QuarkXPress 9, Equnsiii, [Tonnsiii, O6pazoBanue, Europe East Edition

10 SonySoundForge 10 Axanemuueckuii Axkagemudeckas JIuiensus,
11. Wowza Media Server 2

N R =

8. OOecneuenue o0pa3oBaTeJIbHOIO Tmpouecca AJs Juip ¢
OrPAHMYEHHBIMHU BO3MOKHOCTAMM 310POBbS 1 HHBAJIUA0B

B Xxome peanu3zanMu = JUCHMIUIMHBL  HCIIOJB3YIOTCA  CIEAYIOLIUE
JOTOJIHUTENBHBIE ~ METO/ABl OOYyYEHHs, TEKYLIero KOHTPOJISI YCIIEBAEMOCTH U
MIPOMEKYTOUYHOM  arrecTalMd  OOydaloIIMXCsi B 3aBUCUMOCTH  OT  HX
WHJUBUYAJIbHBIX OCOOCHHOCTEM:

@ U1s cienbIX U clIaOOBUIAIINX:

- JeKIuu Oo(pOPMIISIIOTCS B BHAC SJCKTPOHHOTO JIOKYMEHTa, JIOCTYITHOTO C
ITOMOIIIBI0 KOMITBIOTEPA CO CIICIIUATN3HPOBAHHBIM IIPOIrPAMMHBIM 00CCIICUYCHHEM;

- MMACHLMEHHBIC 3aJJaHUSI BBITIOTHSIFOTCS Ha KOMITBIOTEpE co
CIENUAIU3UPOBAHHBIM MPOrPaMMHBIM 00€CTIEUEHUEM, UIIU MOTYT ObITh 3aMEHEHBI
YCTHBIM OTBETOM;

- o0ecneunBaeTcss MHAUBUIyATIbHOE paBHOMEpHOE ocBelieHue He MeHee 300
JIFOKC;



- A7 BBIIOJHEHUS 3aJaHusl I[P HEOOXOJUMOCTH  IPEAOCTaBISIETCA
YBEJIMYUBAIOIIEE YCTPOHCTBO; BO3MOXHO TaKXe HMCIIOJIb30BaHHE COOCTBEHHBIX
YBEJIMYUBAIOIIUX YCTPOICTB;

- MIUCbMEHHBIE 3a/1aHusT OPOPMIIAIOTCS YBEIMUEHHBIM MIPU(PTOM;

- DK3aME€H W 3a4€T MPOBOAATCS B YCTHOM (oOpMe WM BBIMIOTHSIOTCA B
MMCbMEHHOM (hOpMe Ha KOMIIBIOTEPE.

@ s TUIYyXUX U CIa00CIbIIIAIINX:

- Jekuuu OoQOpPMIISIIOTCS B BHJE DJEKTPOHHOTO JTOKYMEHTa, JHOO0
MPEIOCTABIISACTCS 3BYKOYCHJIMBAIOIIAs amnmaparypa UH/IUBHTy aJIbHOTO
MOJIb30BAHUS;

- MIMCbMEHHBIE 3a/1aHUs BHIMOIHIIOTCS Ha KOMITBIOTEPE B MUCHbMEHHOU (opMme;

- DK3aMEH M 3au4€T MPOBOAATCS B NHCHbMEHHONW (OpME Ha KOMIIBIOTEpE;
BO3MOXKHO TIPOBECHHE B (DOPME TECTUPOBAHUSI.

@ /U5 M1l C HAPYIICHUSMHU OTIOPHO-ABUTaTEIBHOTO anmnapara:

- JIEeKIUH O(QOPMIISIIOTCS B BUJAE AJIEKTPOHHOIO JIOKYMEHTA, JOCTYIIHOTO C
HOMOIIIbIO KOMITbIOTEPA CO CHEUAIN3UPOBAHHBIM IPOIPAMMHBIM 00€CTIEUCHUEM;

- NHCbMEHHBIE  3aJaHUsl  BBIIOJHSIOTCS  HAa  KOMIIBIOTEPE  CO
CHELMATU3UPOBAHHBIM MPOTPaMMHBIM 00€CIIEUEHUEM;

- DK3aMEeH W 3a4€T MNPOBOAATCS B YCTHOM (OpMe WM BBINOJHSIOTCA B
MMCBMEHHOM (hOpMe Ha KOMIIBIOTEPE.

[Ipu HeoOXoaUMOCTH TPELyCMATPUBACTCS YBEITUYECHHE BPEMEHH IS
MOJITOTOBKU OTBETA.

[Tporienypa mpoBeaeHHs] MPOMEKYTOUHON aTTecTaluu ISl 00ydaromuxcs
yYCTaHABIMBAaeTCA C  Y4ETOM WX  UHIAUBUAYATbHBIX  MCHUXO(PHU3UUECKHX
ocobenHocTel. [IpomexxyTouHasi arTecTarusi MOXKET TMPOBOJUTHCS B HECKOJIBKO
ATAIOoB.

[Tpu nmpoBeneHuM NpPOLEAYPbl OLIEHUBAaHUS PE3YJbTATOB OOYUYEHMS
peyCMaTPUBACTCSl HCIOJIb30BAaHUE TEXHMUYECKUX CPEJICTB, HEOOXOIMMBIX B
CBSI3U C MHJMBUIYAJIbHBIMU OCOOCHHOCTSIMU O0YyYaromuxcs. OTH CPEeICTBa MOTYT
OBITh IPEIOCTABICHBl YHUBEPCUTETOM, UM MOTYT HCIIOJIb30BATHCA COOCTBEHHBIE
TEXHUYECKUE CPEJICTBA.

[TpoBenenune mpoueaypsl OLIEHUBAHUS PE3yIbTaTOB O0YUYEHHS JOMYCKAETCs C
MCIIOJIb30BaHUEM JTUCTAHIIMOHHBIX 00pa30BaTENbHBIX TEXHOIOTHHA.

ObecnieunBaeTcss JOCTYN K HWH(GOPMAIMOHHBIM M OuOinorpaduueckum
pecypcam B cetu MHTepHeT mia Kaxaoro oOydatomierocss B (opmax,
a/IaITUPOBAHHBIX K OTPAaHUYCHUSM UX 3/I0POBbS U BOCTIPUATHS HHPOPMAIUH:

@ U1s cienbIX U clIaOOBUISAIINX:

- B Ie4aTHOM (hopMe YBETUUCHHBIM IIPUPTOM;

- B (popMe€ 3IEKTPOHHOI'O JOKYMEHTA;

- B popMe ayauoaiiina.

@ /Ui TIyXuX U Ci1a0OoCIbILANIHX:

- B IeyaTHo# dopme;

- B (hopme 31EKTPOHHOTO JOKYMEHTA.

@ 151 00yyarOIUXCsl ¢ HApYLIEHUSIMU OIIOPHO-JBUTATEIBHOTO allapara:

- B IeyaTHoO# dopme;

- B popMe€ 3IEKTPOHHOIO JOKYMEHTA;

- B popMe ayauodaiina.



VY4eOHble ayauTOpUU [JIi BCEX BHUJOB KOHTAKTHOW M CaMOCTOSTEIbHOMN
paboThl, HayuyHas OWOIMOTEKAa W WHBIC TOMEIICHUS Uil OOYYEeHHs] OCHAIICHBI
CHeIualbHBIM  000pYIOBaHWEM U Y4YEOHBIMHM MECTaMH C TEXHUYECKUMH
CpEICTBAMH O0YUYEHUS:

@ /U1 CIEeNbIX U Ca00BUIAIIUX:

- YCTPOMCTBOM 7151 CKaHupoBaHus 1 uTeHus ¢ kamepoid SARA CE;

- nuctieeM bpaiinss PAC Mate 20;

- npunaTepom bpaitna EmBrailleViewPlus;

@ /Uil [IyXuX U cIaboCbIIAIIIX:

- aBTOMATHU3UPOBAHHBIM PA0OUYUM MECTOM JIsl JIFOJEH C HApYIICHUEM ClTyXa U
C71a00CIIBIIIAIIIX

- AKYCTUYECKUH YCWINTENbh U KOJIOHKH;

@ U1 00yyaOIIMXCS ¢ HAPYLIEHUSIMUA ONIOPHO-/IBUTAaTEIBLHOTO anmnapara:

- IEPEBUKHBIMH, PErYJIUPYEMbIMU dproHoMuueckumu napramu CHU-1;
- KOMIBIOTEPHOM TEXHUKOMU CO CIIELMAIBHBIM TPOrPAMMHBIM 00ECTIEUEHHEM.

9. MeToanyeckue MaTepuaJibl
9.1. Ihanvt npakmuyeckux 3aHAmMul

bnok 1 (8 uacoes)

Tema: Coz0anue NUCbMEHHO20 8bICKA3bIBAHUSL

Llenp 3aHATHA: PACCMOTPETh TEXHUKM KOHCIIEKTUPOBAHMS MaTepHala IpHU
MOJIFOTOBKE K HamucaHuio cTtatbu. [IpakTukoBaTh mnepedpasupoBaHue, 4TOOBI
u30exarp riaruata. PaccMoTpeTs MOCTpoeHHE HayyHOrO TEKCTa: OpraHM3allvs
ab3aueB, opraHu3auus Tekcra B HejaoM. OOydeHHe CTPYKType NHCbMEHHOTO
BbICKa3pIBaHUs.  OOy4YeHUI0O  TEXHUKM  KOHCIEKTHUPOBaHMs,  mnepudpasy.
PaccMoTpeTsh riarossl, KOTOPbIE UCHIOIB3YIOTCS MPU HAIMCAHUU HAY4YHBIX CTATEH.

dopma mpoBeneHUs — AucKyccusa. IlepBas yacThb CEMHUHAPCKOrO 3aHSTUA
IpoXoAuT B opMe CBOOOHOM JUCKYCCHH T10 BOIPOCaM JIJisi OOCYKACHUS, BTOpast
OTBEJICHA Ha MPAKTHUYECKUE BBIMOJHEHUS 3aJJaHUi B COOTBETCTBHUU C 3aJIaHHOM
TEMOM.

Bonpocul ons 0b6cyscoenus:
1. KoHcnektupoBaHue
[TepedpaszupoBanue
Opranu3zaius ab3aieB
Opranuzanus TeKcTa
['narosel, cBOKMCTBEHHBbIE (DOPMAIBHON PEUH.

kv

bnok 2 (8 uacoes)
Tema: I pamomnocms 8 HANUCAHUU AH2TULICKO20 AKADEMUUECKO20 MeKCma

Lens 3ansTus: O0O0y4YyuTh MpaBWiaM IMyHKTyallun TpU  HaUCaHUU
MMMCBMEHHOTO BBICKA3bIBaHMsI. PaccMOTpeTh TUNUYHBIE OIIMOKU. PaccMmoTpeTh



BaKHOCTb HCIIOJIb30BAaHUS MACCUBHBIX KOHCTPYKLMM. M3y4uTh KOHCTATHPYIOIIHE
ryiaroJiel. PaccmorpeTs ynorpe0diieHne MOAaJIbHbBIX IJ1arojoB U BPEMEH.

dopma npoBeneHuss — AMcKyccus. IlepBasg 4acTb CEMHUHApCKOrO 3aHATHS
POXOaUT B (hopMe CBOOOJHOM AMCKYCCUU IO BOIIPOCAM JJisl 0OCYKIEHUs, BTOpast
OTBEJ/ICHA HA BBITIOJIHEHUE MPAKTHYECKUX 3aJaHHM.

Bonpocuwl ons 06cyscoenus:
1. Aprtuknu
MopanbHble TIarosbl
CrpanatenbHbIi 3a710T
CnoBooOpa3zoBanue (mpePuKCchl, Cy(PHUKCHI)
KoHcratupyromiue riaroibt
[IpaBuia myHKTyauu
Bpemena

NownkLb

bnok 3 (8 uacoes)
Tema: Ilnacuam. Onpedenenue niacuama. L{umamul, nepeppazuposanue u
IMuUYHOe nogedeHue.

[lenp 3aHATHA: HU3YyYUTh pa3Hble BapUAHTHl LUTHUPOBaHUS. PaccMoTpeTh
IIUTUPOBAHUE MCTOYHUKOB B COOTBETCTBUE C ['apBapiackum ctuieMm. M3yuuth
pa3Hble TEXHUKU TIepePpazupoBaHHUs]

dopma mpoBeeHHs] — TUCKyccUs U TpeHUHT. [lepBas 4acTh ceMHUHApCKOTro
3aHATHS TPOXOAUT B (opMe CBOOOJHOW JHUCKYCCHMM TIO BOIIpOCaM  JUIs
oOcy>X/IeHUsI, BTOpasi OTBEICHA HA MPAKTUUECKHE 3aJaHusl.

Bonpocul ons 0b6cyscoenus:
@ I[lepedpaszupoBanue
@® OdopmiieHUE UCTOYHUKOB
@ llutupoBaHue

bnok 4 (8 uacoes)
Tema: Jlexcuxa axademuueckoeo nucvma. AHHOmMuposanue u pegepuposarue
HAYYHO20 meKcma

Lenb 3aHsATHS: OOCYIUTH JIEKCUKY, UCIIOJIB3YEMYIO MPU HATMCAHUU HAYyYHOU
cTaThbu. PaccMOTpeTh XapakTEPUCTUKN aHHOTALMH, IPAKTUKOBATh aHHOTUPOBAHUE
TekcToB. OTBETUTh HA BONPOCHI MO MpoWIeHHOMY Kypcy. IlpeacraButh
HaIlMCAaHHYIO CTaThIO.

®dopma mpoBeeHHs — JUCKYyCcCHUsd U TpeHUHT. [lepBas yacTb ceMUHApCKOro
3aHATUS TMPOXOAUT B (opMe CBOOOJHOM JHUCKYCCHMM IO BOIpOCAaM  JUIs
00Cy>X/IeHHsI, BTOpasi OTBEICHA HA TPEHUHT.

Bonpocuwt ons 06cyscoenus:
Jlexcuka akaJeMHUIecKoro MuchMa. AHHOTHPOBAHUE U pedepUPOBAHIE HAYIHOTO

TCKCTa

3aoanus ons mpenuHea



[ToAroTOoBHTE HAYYHYIO CTATHIO M 3AIMTUTH €€, UCTIONB3YsS MH(OPMAIHIO TI0
Kypcy «AKaJIeMU4eCKOe MUChbMO (HA aHTJIUUCKOM SI3BIKE)Y.

9.2. Memoouueckue pexomeHoauyuu no NOO20Mo8Ke RUCbMEHHBIX Padom

[TuceMenHble pabOTHl SIBISAIOTCA Kak (opmoil oOyudeHus, Tak u (opMoi
KOHTPOJISl 3HAHUM, YMEHUN U HABBIKOB 00YYarOIINXCs.

[{enu BeImoIHEHUS padOT:
— CHCTEeMAaTH3aIus, 3aKPEIUICHHE U YTITyOJIeHHe TEOPETUUECKUX 3HAHUM U YMEHUMN
OPUMEHSATH UX JUIS PEIIEHUs] KOHKPETHBIX PAKTUYECKUX 3a/1a4;
— Ppa3BUTHE HAaBBIKOB CaMOCTOSATEIbHONW Hay4dHOW paboThl (IUIAaHMPOBAHHE U
MIPOBEJICHUE HCCIIEIOBAaHUsA, padoTa C HAYYHOW M CHPABOYHON JIHTEpPATypOH,
UHTEPHpPETalns TOJYYEHHBIX PE3YJIbTATOB, HMX IPABUJIBHOE W3JIOKEHUE U
oopMieHHE).

Koumponvuasa paboma

TemaTuka KOHTPOJBHBIX padOT pa3pabaThIBAETCS  IPENOJABATEIIEM,
BEJIYIIUM JIUCUUIUIMHY «AKaJeMUYECKOE MUChMO (Ha aHTJIMHCKOM SI3BIKE)».

KonTponpHas pabota mpeacrtaBisieT co00i MUCbMEHHBI OTBET Ha BOMPOC
(pemieHue S3bIKOBOM 3aJayd WM BBINOJHEHHWE KOHKPETHOTO 3aJaHus), KOTOPBIH
M3y4aeTcs B paMKax JucuuIinHbl. ComepxKaHue OTBETa Ha MOCTaBICHHBIA BOIPOC
BKJIIOYAET: [M0KA3 CTYJIEHTOM 3HAHUS TEOPUU W YMEHHUE MPUMEHSTH 3Ty TEOPHUIO Ha
IPaKTHKE.

AHanuz mexcma

PesynbratuBHOE BO3JEHCTBHE TEKCTAa HA IOJdy4aTelss OOYyCIIOBIEHO
BBIOPAaHHBIMU aBTOPOM: JIOTMKO-CMBICJIOBOM OpraHu3alueil TeKCcTa, ero Tema-
pPEMATUYECKUM  YJIICHEHUEM, KOMIIO3ULIUOHHOW  CTPYKTYpOH, UJICUHO-
TEMATUYECKON CTPYKTYpPOH, CTUJIMCTUYECKUMH NPHEMAMU M IKCIPECCUBHBIMHU
CpelCTBaMH; MPUYMHAMH, MOOYIUBIIKE aBTOpA MHCIOJIb30BaTh HMEHHO TaKHe
CpeACTBa. YIIPaKHEHMs!, COIIPOBOKIAIOIINE TEKCThI, CTABAT CBOEH LIEIIBIO, IIPEXKIIC
BCEro, JaTb CTYJIEHTAM IIPEICTaBJIICHUE O BHEUIHEH U BHYTPEHHEU CTPYKTYypE
TeKCTa. Beab UMEHHO OCHOBHBIE IOJIOKEHUS AaHAJIN3a TEKCTa, BHE 3aBUCUMOCTH OT
A3bIKa H3JI0KEHHUA, JIeKaT B OCHOBE OOYYEHHS CMBICIOBOMY CBEPTHIBAHUIO,
BEPOSTHOCTHOMY IPOIHO3UPOBAHMIO U JIPYI'MM BaKHBIM IICHUXOJIMHIBUCTUYECKUM
MEeXaHU3MaM, HE3aMEHHMBIM IpH OOyueHUH pedepupoBaHHI0O U TMEpPEeBOAY, a
TaK)Ke MPU IPOBEJICHNUH JTH000M HCCIEN0BATENBCKOM padOTHI.

Occe

Occe — GopMupoBaHHE U U3IOKEHHUE B MHUCHMEHHON peyd COOCTBEHHOTO
MHEHU Ha 3a/IaHHYIO TEMY.

B kauecTBe Tembl cieAyeT BbIOMpaTh YTBEPXKICHHUE MO TOMY WJIM MHOMY
BOIIPOCY, KOTOPBIM OOYYAalOLIUHCA MOXET PacCMOTPETh C Pa3IMYHBIX TOUYEK
3pEHUs, B Pa3IUYHBIX CUTYAlMUSIX U MPHU Pa3IUYHBIX ycioBusX. [TonoOHbIe TeMblI-
YTBEPKJIEHUS MPEAOCTABISAIOT JIOCTATOYHYIO CBOOOJY B BBIOOpE BBIPAKEHHUS
CBOEr0 MHEHUS.



[IpenoiaBarens ¥ MarucTp HE JNOJDKHBI UCKATh «IIPABWJIHHOTO» OTBETA —
oOydeHHe S3bIKy €CTh o0OyudeHue ¢GopMe, HO HAa OCHOBE OIPEICICHHOTO
comepkanus. llemplo Jke MAaHHOW CTpaTeTWH SIBISETCS pa3BUTHE HaBBIKA
yOeIUTEeTFHOTO apTyMEHTUPOBAHHOTO OTCTAMBAHUS U 3AIIUTHI CBOCH MO3HIIMH 10
TOMY WM WHOMY BOIPOCY Ha 0a3e HHOCTPAHHOTO S3bIKA C MOCIEAYIOIIUM
MIPUMEHEHUEM ATUX HABBIKOB B )KM3HU U MPO(HECCHOHATBHON IEATeTLHOCTH.

[Ipu aHanm3e TOro WM HWHOTO 3asiBiICHUS (YTBEPXKICHHS) 11eec000pa3Ho
PaccMOTPETh BCIO CIIOKHOCTH €T0 CTPYKTYPHO-CMBICIIOBOTO TIOCTPOSHUSI.

CornacHo OOIIETIPUHSTHIM B3TJIsAAaM, OOOCHOBAaHHOE 3asBIIEHHE TpeOyeT
HAJIMYHUS TPEX DJIEMEHTOB: YTBEPXKIACHHS, OCHOBAHUU (WJIM JaHHBIX) W BBIBOJIOB.
[Ipn HamucaHuM 3cce TakKe MOXKHO HCIOJIb30BaTh HEKOTOPHIE OTOBOPKH, WIIH
uckimoueHus. OOBIYHO OTOBOPKH (MCKITIOUEHUS) YCUIIMBAIOT 3asBIICHUE aBTOpa B
HECKOJbKMX acnekTtax. OHHM CHIDKAIOT YPOBEHb TpPeOyeMbIX JI0Ka3aTeIbCTB,
MPEACTABISIIOT aBTOpa OoJiee OTKPBITHIM W HANCKHBIM U, CJIEIO0BATEIBHO,
MO3BOJISTIOT aBTOPY OTBECTH OT €051 KPUTHUKY EIIe 10 TOTO, KaK OHA TOSIBIISICTCS.

Cnenyer Takke He 3a0blBaTh O HEOOXOJMMOCTH  MCIOJIb30BATh
UCTOPUYECKHA W COIUAJIBHBIA KOHTEKCT, a HE TMPOCTO OrPAaHUYUBATHCS
00CyXICHHEM MPOOJIeMbl B KOHTEKCTHOM BaKyyMe.

BBIBOABI JOMKHBI COAEPKATh HECKOIBKO MPEIOKEHUH, B KOTOPBIX
HE0OXO0IMMO TIOBTOPUTH CBOIO TOUKY 3pEHUS U CYMMHPOBATh NIPUBEACHHBIC BaMH
apTyMEHTHI.

Ananumuyeckoe scce

AHamuTH4ecKoe 3cce — (GOopMUpPOBAHUE U M3JI0KECHHUE B IMHCHbMEHHOW pedun
TOYKH 3PEHUS HA apTyMEHTUPOBAHHOE BbICKA3bIBAHUE.

3amava 3aKII0YaeTCs B HAMKMCAHUM HEOOJIBIIOTO aHATMTUYECKOTO 3cce, B
KOTOPOM TIPEJICTABIICHO OIPEJEICHHOE aBTOPCKOE YTBEPKICHUE, TOJIKPEIIIEHHOE
HEKOTOPBIMU JIOBOJIaMHM WJIM JIOKa3aTelIbCTBAMU. 3aJladyeii MarucTpOB SIBIISICTCS
aHaJIM3 JOTUYECKON 0O0OCHOBAaHHOCTH YTBEPXKICHHS aBTOpA ITyTEM KPUTHUYECKOTO
WCCJICIOBAHMSI JIMHUU PACCYXKJICHUS aBTOpa M WCTOJIb30BAHMS MM JIOKA3aTEIhCTB.
Jlyis ipoBeNieHUsT TaHHOW pabOThl HEOOXOAMMO OUYEHb BHUMATEIHHO MPOYUTATH
mpeaiaraeMoe  apryMEHTHPOBAHHOE yTBEpXKIeHHe. Bo BpeMsi BTOPUYHOTO
MPOUYTEHUS BO3MOXKHO CJENAaTh HEOOXOAMMBIC TIOMETKH TIO0 TTOBOIY T€X BOIPOCOB,
KOTOpPBIE KaXyTCsl HEIOCTAaTOYHO apryMEHTUPOBAHHBIMH. Maructp JOJIKEH
YAEIUTh 0c0O00€ BHUMAHUE CIEAYIOIIUM MOMEHTAM:

1) YT0O WMEHHO TMPEJACTAaBJICHO B KayeCTBE apryMEHTHPOBAHHOTO
JI0Ka3aTeIbCTBA;

2) KaKOM U3 3TOTO JIENAeTCs BHIBO/I;

3) YTO W3 TPHUBEACHHOIO  JIOKA3aTelbCTBA  MPEACTaBICHO  0e3
JI0Ka3aTeIbCTB MUJIU CO CIa0bIMU JJOKA3aTeIbCTBAMH,

4) YTO HE TMPEACTaBICHO B JaHHOM YTBEP)KJICHHHM, HO HEHU30€KHO
CJIEIyET U3 HETO.

Maructp Takke JODKEH YETKO TMPEACTaBIATh cebe JUHUI0 CBOETO
pacCy’KJI€HUs U J10Ka3aTeNIbCTBA, TO €CTh MPEJACTABIATH c€0€ MOIIAaroBOe pa3BUTHE
MBICJIUTEIILHOTO Tpoliecca U JIOTUYECKYIO OOOCHOBAHHOCTH CIIEJICTBHS KaxKJOTrO
MOCJIETYIOUIETO IIara U3 MpeablIyIIero.

B pabore Ham naHHBIM 3aJaHUEM HEOOXOJMMO ITOMHHUTH, YTO HMEHHO
MarucTp He JOJKEH jaenaTh. OO0ydaromerocsi He MpOoCsT BbIpaXkaTb CBOE MHEHHUE
N0 TIOBOJly TOTO, HWCTUHHBI WM JIOKHBI JOBOJIbI W JIOKa3aTelIbCTBA,



MpEICTaBICHHBIE B HCXOTHOM YTBEPKICHUH; CTyJICHTa MIPOCST
MPOAHATIU3UPOBATh, IPABOMEPHBI JIM BBIBOJIbI, U3BJICUYCHHBIC aBTOPOM HCXOJHOTO
YTBEPKJEHUS U3 €r0 COOCTBEHHBIX JIOBOJIOB U JI0KAa3aTelbCTB. Maructp Takxke He
MpOCAT  COrJallaThCsi WM  HE  COrJlalllaThCid € MO3WMLOHMENM  aBTOpa
apryMEHTHUPOBAHHOIO YTBEPXKJCHUS; CTYJICHT JOJDKEH MPOKOMMEHTHUPOBATH
JIOTUYHOCTh PAa3BEPTHIBAHUSL MBICIMTEIBLHOIO IpolEcca, MPEACTABICHHOTO B
HUCXOJHOM yTBepkaeHUuU. OOydarolmuiics He JOJDKEH BbIpaXaTh CBOI TOYKY
3peHUs 10 TIOBOJY YTBEPXKICHUS; OH JIOJDKEH OIEHHUTh JIOTMYECKYIO
000CHOBAaHHOCThH MIPUBEICHHOTO YTBEPKIACHUS u TEM CaMbIM
MIPOJIEMOHCTPUPOBATH CBOC KPUTHUYECKOE MBIIIICHHE, MEPUEITUBHBIC
BO3MOXXHOCTH TMPU TMOHHMAaHWUM IIUCBMEHHOTO TEKCTa, A TAaKXKE HABBIKH

AHAJIMTNYCCKOT'O ITMChMa, KOTOpBIe CUHUTAKOTCA OYCHb BAKHBIMU 1JIA BI:IHYCKHI/IKa
BV3a.

Pegpepam

Pedpepar — 5T0 mnuChMeHHas aHaIWTUYECKas padoTa IO OJHOMY W3
aKTyaJIbHbIX BOIIPOCOB TEOPHM WJIM MPAKTUKU KYJIbTYpPbl MU HCTOPUHM POJHOMN
CTpaHbl WJM CTpPaHBI/pErHOHA M3y4aeMOTO S3bIKa WJIM IO OJHOW W3 mpoOlieMm,
CBSA3aHHBIX C OyaylIel MPOoPEeCCHOHATBHOM ACSITENBHOCTHIO 00YYaroIIerocs.

Pedepar — 310 00001ICHHAsT 3anUCh UEH (KOHUEMIINM, TOYEK 3peHUs) Ha
OCHOBE CaMOCTOATEILHOTO aHanM3a  CTYJGHTOM  pa3JIMYHbIX WU
PEKOMEHJIOBaHHBIX HMCTOYHHUKOB M MPEJIOKEHUE ABTOPCKUX (OPUTHMHAIBHBIX)
BBIBOJIOB.

UTOoOBI U30KUTH CBOE COOCTBEHHOE MHEHHE MO OIpe/esIeHHO mpobieme,
TpeOyeTcs: BO-MEPBBIX, XOPOIIO 3HATHh MaTepHal, W, BO-BTOPBIX, OBITb TOTOBBIM
yMeJo TepenaTtbh ero cojepKaHue B MHUCbMEHHOW (opme, crenaTh JIOTUYHBIC
BBIBO/IbI.

Pedepats! gaie numyT 1mo npeIMeTHON AUCIHUILINHE.

Pedepar moxkeT OBITH TOATOTOBIEH IO 3aJlaHHOW TEME HAa OCHOBE
HECKOJIbKMX HMCTOYHHMKOB: MOHOTpaUyYecKoil JuTepaTyphl, Hay4HBIX CTaTeH,
y4eOHOM M CHpaBOYHOM JuTeparypsl. B pedepare n0MKHBI NPUCYTCTBOBATh
XapaKTepHbIE IIOMCKOBbIE MPU3HAKU: PACKPBITUE COJEP)KAHHUS OCHOBHBIX
KOHLENUNWN, LIUTUPOBAHUE MHEHUN HEKOTOPBhIX CIELHUAJIXUCTOB II0 JAHHOMN
npo0semMe, TEKCTOBbIE JOMOIHEHUS B CHOCKax WM O(OpMIIeHHE CHeUaibHOro
MHOSI3bIYHOTO CJIOBapsi B MpUIOKeHUH U T.. [Ipu HanucaHnum tekcta pedepara
JOKYMEHTHUPOBAaHHbIE (PPArMEHThl COMPOBOXKIAIOTCA JIOTUYECKUMHU aBTOPCKUMU
CBS3KAMH.

Maructpy mnpeaocTaBisSeTCsl TPaBO CaMOCTOATEIBLHO BHIOpAaTh TeMy
pedepara U3 CIUCKA, PEKOMEHJOBAHHOTO B paboueil MmporpaMMe JAUCLUILUIMHBI.
[Ipu sTOM TIpu OMNpEAEICHUH TEMBbl YUUTHIBAETCS €€ aKTyaJlbHOCTh, Hay4dHas
pa3pabOTaHHOCTh, HajdWM4We Oa3bl MCTOYHUKOB, a TAKXKE OIbBIT MPAKTUYECKOU
NEeSATENbHOCTH, HadalbHbIE 3HAHUS CTYAEHTAa U €ro JIMYHBIM MHTEpEeC K BBIOOPY
npobnemsel. [locne BbIOOpa TEMBI COCTaBIAETCS CIHCOK M3JAaHHOM IO TeMme
(npobisieme) nuTepatypshl, ONMyOJUKOBAHHBIX CTaTEH, HEOOXOJMMBIX CIPABOYHBIX
HMCTOYHUKOB.

[Tnan pedgepara uMeeT BHyTpEeHHEE €UHCTBO, CTPOTYIO JOTUKY U3JI0KEHUS,
CMBICJIOBYIO 3aBEPIICHHOCTh pacKpbiBaeMoi mpoOiieMbl (Tembl). Pedepar cocrout
U3 KpPaTKOrO BBEJCHMS, JIBYX-TPEX IYHKTOB OCHOBHOW YacTH, 3aKIIOYEHUS H



CIIMCKa MCIOJIb30BAHHBIX HCTOYHUKOB. Bo BBemenuun (1-1,5 cTpanuipb)
PACKpBIBACTCS aKTyaJIbHOCTh TEMbI (MIPOOJEMBI), COIMOCTABISIOTCS OCHOBHBIC
TOYKH 3pPEHUsS, MOKAa3bIBAIOTCSA IIeJh W 3aJaddl MPOU3BOIMMOTO B pedepare
aHanu3a. B ocHOBHOI "acTu (GOpMYJIHPYIOTCS KIFOUEBBIE MOHITHUS U MOJOKECHHUS,
BBITEKAIONINE W3 aHAM3a TEOPETHUYECKUX MCTOYHHUKOB (TOYEK 3pPEHUS, MOJIEICH,
KOHIICTIIINH), JTOKYMEHTaJIbHBIX HCTOYHHKOB U  MAaTEpUAJIOB  TPAKTHKH,
AKCTIEPTHBIX OILIEHOK IO BOMPOCaM HCCIIeAYEeMOM POOIEMBI, a TAKXKE Pe3yJIbTaTOB
OMIIUPUYECKUX HccienoBanuii. [lpu Hammcanmm pedepata (Kak M OCTATBHBIX
MUCBMEHHBIX PaboT) 00s13aTEIbHO HAJIMYKME CChUIOK (CHOCOK) HA MCIOJIb30BAaHHBIC
uctounuku. [Ipuyem Tpebyercst BbIIEPKHUBATH €IMHOOOpA3He CCHUIOK (CHOCOK)
pu 0(hOPMIICHHUHU.

Pedepar HOCHUT wucCCIenoOBaTENbCKUI XapakTep, COJEPKHUT Pe3yJbTaThl
TBOPYECKOIO0 MOMCKAa CTyneHTa. B 3akmoueHun (1-2 cTpaHUIbl) HOABOIASITCS
IJIaBHBIC UTOTH aBTOPCKOTO MCCIIEOBAHUS B COOTBETCTBUU C BBIIBUHYTOH IICIIBIO
W 3a7agamu pedepara, 1emaroTcs 0000IIeHHBIE BEIBOIBI.

O6beM pedepara, Kak MPaBWIO, HE JOJDKEH MOpeBblmarh 15-20 cTpanuiy
MAaIlIMHOMKUCHOTO (KOMIBIOTEPHOr0) TEKCTa Mpu TpedyeMoM uHTepBajie. Pedepar
MMEET TUTYJbHBIM JUCT. [lociae TUTYIBHOTO JIMCTAa TedaTaeTcs IuiaH pedepara.
Kaxnapiii paznen pedepara HaumHaeTcsi ¢ Ha3zBaHus. Odopmisiercss CrpaBOYHO-
oubnuorpaduyeckoe onrcaHue JUTEepaTypbl U IPYTruX HCTOUYHUKOB.

AnHomauus
AHHOTaIMs — ATO KpaTkas CIpaBKa 00 MCTOYHUKE HMH(GOPMAIUU C TOUKHU
3peHuss ero TemaTuku. OCHOBHOE Ha3HAYCHHWE aAHHOTAllUM — IIOMOYb

COPUEHTHPOBATHCS 110 MOBOY LI€IECO00pa3HOCTH 0o0Jiee AETAIBbHOTO 3HAKOMCTBA
C JaHHBIM MaTepuaroM. AHHOTHPOBAHUE JA€T BO3MOXXHOCTh COBEPILEHCTBOBATbH
paboTy Haj TekcTamu, oOecrieunBaeT OOyUYEHHE Pa3IMYHBIM BHJIaM pPEUEBOM
JeSITEeIbHOCTH.

Pa3znuyaroT crpaBouHy0, OMUCATENbHYIO, PEKOMEHIATEIbHYI0 aHHOTALIMU.
CrpaBouyHasi aHHOTALUA COACPXKUT OubiaHorpaduueckue CBEIEHUS U TEeMy
WUCTOYHHUKA; OMHCaTeIbHAas AaHHOTAIMs BKJIIOYAeT KpaTdaifiiee M3JI0KEHUE
COJIEp>KaHUs WM BBIBOJOB HCTOYHHMKA; PEKOMEHaTeNIbHAs — YKA3bIBACT, Ha KaKOU
KpyT 4uTaTeNeil paccunTaH MCTOYHHUK MHGpopmanuu. O0beM aHHOTauuu — OT 3-4
1o 10 npenyioxxkeHui.

Cmambs
1. Haiimure, chopmynupyiite 1 000CHYHWTE TeMy CBOEH Oy IyIel CTaTbH.
. [IpoBeaute wuccienpoBarenbckyo pabory mo nanHoil Teme. Ilomb3yiTech
HaJIEKHBIMUA UCTOYHUKAMU.
. CocTtaBbTe (MMCHMEHHO) IIJIaH CTAThH.
. Harmnmmre OCHOBHYIO 4acTh.
. Harnmwre BCTymieHUE U 3aKII0OUYCHUE.
. HarnmnTe aHHOTAUMIO W KIKOYEBBIE CIIOBA HA AHIJIMMCKOM M PYCCKOM
S3bIKaX.
. ObopmuTe MpaBUILHO UCTOYHUKH.
8. [IpoBepbTe TEKCT Ha OTCYTCTBUE OpdorpaduyecKkux, IpaMMaTUYECKHUX,
MYHKTYaIIMOHHBIX OIIMOOK.
9. CpaiiTe cTaThiO MPENOAABATEIIO HA IIPOBEPKY.
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10. OTBeTbTE Ha BOMPOCHI W 3aMEUaHMs MpPENnoAaBaTelisi MO COJEPKAHUIO U
dbopme cBOEH HayIHOU CTATHU.

9.3. Hnvie mamepuasnwl

Memoouueckue yrazanus no opeanu3ayuu U NPo8edeHUI0 NPAKMuU4ecKux
3AHAMUU

[IpakTueckue 3aHATUA AUCUUIUIMHBI «AKaJAeMH4YecKoe NHCbMO (Ha
AHTJIMIICKOM sI3bIKe)» HalpaBiieHbl HA (OPMUPOBAHUE U PA3BUTUE Y CTYJICHTOB
NPAaKTUYECKUX  S3bIKOBBIX YMEHUH H HaBBIKOB, =~ KOMMYHUKAaTUBHOW
KOMIIETEHTHOCTH, a TaKXe IMOHUMaHUsA NPo(EeCCUOHATBHBIX COCTaBISIOIMINX
o0pa3oBaTenpHOTO Tpolecca.

[IpakTyeckue 3aHATHS B UX PA3TUYHBIX BHUJIAX SIBJISIIOTCS €MKOM YacThIO
akajeMudyeckod Harpy3ku. CTpykTypa MNpPakTUUYECKUX 3aHSATUNA, B OCHOBHOM,
OJIMHAKOBA: BCTYIUICHHE IMpenojaBaTess, padoTa CTYyACHTOB [0 3aJaHUAM
npenojaBaresisa, KOTopas TpeOyeT JOMOJHUTEIbHBIX Pa3bsiCHEHUM, COOCTBEHHO
MpaKkTUYeCKasi 4acTh, BKJIIOYAONIas pa300op S3BIKOBBIX CHUTyalluid, padoTy cC
TEKCTOM (UTE€HHE, TEPEBOJl, OTBETHl Ha BOIPOCH], Iepeckas, OoOCyXKIeHUe,
pedepupoBanre, aHHOTUPOBaHUE TEKCTA, U T.1I.).

Hcnonp30BaHMEe TYMaHUTApPHBIX TEXHOJIOTMH B paMKax ayJIUTOPHBIX
NPaKTUYECKUX 3aHITUI MO3BOJSET pellaTh pa3jiWyHbIE 3a]a4d, IPUOPUTETHBIMU
CpeAr KOTOpPBIX SBIAIOTCA 3ada4ydl Pa3BUTHS KPUTUYECKOTO MBIIUICHUS,
UH(OPMAITMOHHONW U KOMMYHUKATHUBHOM KYJIBTYPBHI.

OOyuaromuecs IOJDKHBI BCETJa BUIETh BEIYIIYIO WA Kypca U
MoTuBanuu. llenb 3aHaTHI T0KHA OBITH TIOHSATHA HE TOJIHKO MPENO/IaBaTeIto, HO
W CTyJIeHTaM. OJTO TpHaaeT ydeOHOH paboTe aKTyalbHOCTh, YTBEPKIACT
HEOOXOJIMMOCTh OBJIAJICHHUSI OMNBITOM HCIOJb30BAaHUS HMHOCTPAHHOTO S3bIKa B
npodeCCUOHANIBHON JIEATEIbHOCTH, CBSI3BIBACT €€ C MPAKTUKOM KU3HH.

K npaktuueckoMmy 3aHATHIO, KaK M K JPYTMM METOJlaM OOydeHWUS,
MPEABSABIAIOTCA TPeOOBaHUS HAYYHOCTH, JOCTYMHOCTH, €IWHCTBA (OpMBI U
cojaeprkanus. [IpakTuueckue 3aHATHS TOJKHBI BBIOJIHATHh HE TOJBKO YUEOHYIO, HO
Y TI03HABATEIbHYIO U BOCIIUTATENIbHYIO (PYHKIUY.

Iloocomoska npenodaeameﬂﬂ K npoeedenuio npakmu4eckoco 3aHANUA.

[logroroBka mnpenoaaBarenss K MOPOBEACHHUIO IPAKTUYECKOTO 3aHATHS
HAYMHACTCS C HM3YyYCHHs] METOJMYECKOW JOKyMEHTanuu (pabodeld MporpaMmel,
COJIep’KaHMsI KOMIUIEKTa MaTepuanoB). Ha ocHOBe H3ydYeHUSI HCXOIHOM
JOKYMEHTAIIMU Yy TMPENOAABATEIS JTOJKHO CIOKHUTHCS MPEACTABICHUE O LEIAX U
3a/1ayax MPAKTUYECKOrO0 3aHSATHUSA M O TOM 00bemMe padOThl, KOTOPBIN OJIKEH
BBITIOJTHUTh KaXbli oOyuaromuiics. [lajee MOXXHO NPUCTYNUTHh K pa3paboTke
coAEep KaHUsI TPAKTUUYECKOTO 3aHATHSL.

BakneHmMm 3J1eMEHTOM MPAaKTUYECKOTO 3aHATHSA SBISICTCS yueOHas 3ajaya
(lekcuueckasi, rpaMmaTHdeckas MpobsieMa), TMpeasiaraemasi Jjs  pelieHus.
[IpenonaBarens, moaOWpas MaTepuall s MPAKTHUYECKOTO 3aHSTHS, JOJIKEH
BCAKUI pa3 sICHO MPEJCTaBIATh NUJIAKTHYECKYIO 11e7b: (OPMHpPOBAHUE KaKUX
HaBBIKOB U YMEHHM NMPUMEHUTENBHO K KaXKJIOM 3a/1a4€ YCTAaHOBUTD, KAKUX YCUIUHN



OT O0O0ydYalImuxcs OHa NOTpeOdyeT, B 4YeM JOJDKHO IPOSBUTHCS TBOPYECTBO
MarucTpOB IIPU PEIICHUN JaHHOH 3a1auH.

[TperogaBaTens JOKEH MPOBOIUTH 3aHATHE TaK, YTOOBI Ha BCEM €ro
NPOTSOKCHUH CTYACHTBI OBUIM 3aHATHl HANpPSOKEHHOW TBOPYECKOW paboTOH,
MOWCKAMH TPABUIBHBIX M TOYHBIX PEHICHWH, YTOOBI KAXKIABIA IOJYYHII
BO3MOXKHOCTb ~ PACKpBIThCS, TPOSIBUTH CBOM crocoOHocTH. Iloatomy mpu
IUTAHUPOBAHKMH 3aHATHS U Pa3pabOTKe WHAMBHUIYAIbHBIX 3aJaHUN MPEIOIaBATEITIO
BaXXHO YYHMTBHIBATh MOJTOTOBKY M MHTEPECHl KaXJI0ro cTyacHTa. [lemaror B 3TOM
cllydae BBICTYIIa€T B PpOJIM KOHCYJbTaHTa, CIOCOOHOTO BOBpPEMs OKa3aTh
HCOOXOAMMYIO IIOMOIIb, HE IIOJABJSAS CaMOCTOSTEIBHOCTH W HHHUIUATUBBI
oOyyJaromerocs.

Pexomenayercs BHayaile jJaBaTh CTYJCHTAM TakKWe 3aJaHus, KOTOPBIC
pacCUMTaHbl Ha PENPOAYKTHBHYIO JCATCIBHOCTh, TPEOYIOIIYIO IIPOCTOTO
BOCIIPOM3BEJCHUS CIIOCOOOB S3BIKOBOIO Marepuaja. Takue 3aJadd IOMOTaroT
KOHTPOJIMPOBATh  MPABWJIBHOCTh TIOHWMaHHUs  OOyYalOMUMHUCS  W3YyYECHHOTO
MaTepuaiga. 3aTeM cojiepkaHue y4eOHBbIX 3amad ycioxHsercs. [Ipemmararorcs
3aJla4M, PaCCYUTAHHBIC HAa MPEOOPA30BATEIBHYO M MPOIYKTUBHYIO JICATEIHHOCTD.

BeicTpanBass cucTeMy 3ajad4 IIOCTEIIEHHO BO3PACTAIOMIEH CJIOMXHOCTH,
nperojaBaresib J00OMBAaeTCs TIIyOOKOI0 YCBOGHHS MAaruCTpaMd HHOSI3IYHOTO
MaTepuaia.

Memoouueckue yrazanus 051 06y4aOWuxcs no 0C80EHUI0 OUCYUNTIUHDBL

OcHOBHOW enuHUIIe OOy4YeHUsS SBISETCS y4eOHBIM TEKCT. TeKcT — He
npocto Habop cimoB. OH co3man Ui onmcaHusi (akrta, SBICHUS, TOHSITHS,
cBoMcTBa, AcWcTBUMA M T.aI. Kaxknaplii TEKCT, OMNHUCHIBas 4YTO-TO, JacT HaM
nHpOpMAIIMIO, U YacTU ATOM HWH(OpMALMU CBA3aHbl APYr C APYroM €AUHOMN
JIOTUKOM, €AWHBIM CMBICJIOM. BuJIbI TEKCTOB: Hay4yHO-INOIYJSPHBIA, HAy4HO-
y4eOHBIH, Hay4HbI, PO UIbHO-OPUEHTUPOBAHHBIM, OOLIECTBEHHO-
MOJINTUYECKUM, PEKIIAMHBIN U JIP.

Hcnonb30BaHWE TYMaHUTAPHBIX TEXHOJOTUM B paMKax ayAduTOPHBIX
NPAaKTUYECKUX 3aHIATUN MO3BOJSET pellaTh pa3jiuyHbIE 3aa4d, IPUOPUTETHBIMU
CpeAr KOTOPBIX SBIAIOTCA 3ada4dl Pa3BUTHS KPUTUYECKOTO MBIIUICHUS,
UH(GOPMAIIIOHHON U KOMMYHUKAaTUBHOU KYJIbTYPBI. Jnanorosoe
T'YMaHHCTHYECKOE OOIIEHHUE TMO3BOJISIET JOCTHYh CaMOPACKPBITUS COOECETHUKOB,
CO37aeT YCIOBUA IS WX JyXOBHOro oboramenus. OgHAKO BOCIPUATHE W
ycBOeHHE WHGOPMANMKM 3aBUCUT HE TOJBKO OT WHAWBUAYAJIbHOCTH, HO W
omnpenensaeTcsl BIUSHUEM Kpyra OOIIEHHs, B TOM 4YHCJe B y4eOHbIX Tpyrmmnax. B
npoiiecce OOIIEHHUs] MArucTpbl MEpPefaroT JIPYr APYry HE TOJIBKO SKCIUIMIIUTHO
BBIPAKEHHYI0O HWH(OpMaIMIO, HO M HEKHE KOHHOTAIMOHHBIE CMBICIBI, HEKYIO
JOTIOJIHUTENIbHYI0 MHGOPMAIMIO, TMEPEeAarollyl0 pa3iMuyHble OTTEHKH CMBICTIA.
PeueBasi nesT€NbHOCTh MPU YCBOEHUM MHOCTPAHHOIO SI3bIKA TIOMOTA€T MarucTpy
OIICHUBATh C€0sl ¢ TOYKW 3pPEHUs] MAPTHEPOB IO OOIIEHHIO, T.C. OIICHUBATH
NPaBUJIBHOCTh M SICHOCTh pPEUYM [JIs1 OKPYXAKIIMX, YTO, B KOHEYHOM CYETE,
CIIOCOOCTBYET OCO3HAHHUIO COOCTBEHHOMW MBICIIH.

Hanpaenenus camocmosmenvroti pabomwl cmyoeHmos



KonTpoib KayecTBa CaMOCTOSITEIIbHOU paboThI MaruCTpaHTOB
OCYIIECTBIISETCS TIPETOaBaTeIIMU KaQeaphl IO CIASAYIOIMUM HAPABICHUSIM.

1. TpamummonHas Qopma: BEIIOJHAEMBIE BO BHEAYAWUTOPHOE BpeMs
JIEKCUKO-TPAMMAaTUYECKUE YIPAXKHEHUS, KOTOPhIE MOTYT OBITh Pa3HOOOPA3HOTO
TUNA — YOPAKHEHHUS HAa MPOBEPKY MOHMMAHUS TEPMHHOJIOTHYECKOW JIEKCUKH, HA
ynoTpebsieHne  TpaMmaTHdeckux  ¢GopM, XapakTEepHBIX Mg MOJbA3BIKA
CIIELIMAJIbHOCTH U T.II.

2. PaGouas TeTpajb: BCE THUIBI YINPAXXHEHUM HAa MPOBEPKY MOHUMAaHUS
colepKaHUsl  MPONAEHHOTO  y4eOHOro  Marepuaja MO  CIENHATIbHOCTH.
3HauuTeNbHAs ~ YacTh  3aJaHUM  3leCb  CBsi3aHa € yHOTpeOJIeHHEM
TEPMUHOJIOTHUECKON JIEKCUKM W BOCCO3/IaHMEM CHUTyalluid MPOQPEeCCHOHATBHON
HaIpaBJICHHOCTH.

3. CamocTtosaTensHas padoTa Kak pe3yibTaT HCIOJIb30BAHUS TEXHHUYECKHUX
cpenctB ooydenus (TCO). Jlns pa3BuTHsS TPOSYKTUBHBIX MUCHMEHHBIX HABBHIKOB
MPOWJIEHHbIN (YBHIECHHBIA W YCIBIIIAHHBIA B MPOLECCE ayIUpPOBaHUS WU
MpOCMOTpa BHUJEOPSAJIa) HA YpPOKE MaTepuand 3akpervisiercss B Ipolecce
BBITIOJTHEHUS ~ YNPAKHEHUH HAa  TEPMHUHOJIOTMYECKHN  MOCJEeA0BaTEIbHBIN/
pedepaTuBHBIN NTEPEBO/I, 3aIaHUI B BUE aHAJTUTUUYECKOTO ICCE HA OINPEJIEICHHYIO
TEMY C HMCIOJb30BAHUEM MPUCYIIUX MOABI3BIKY CHEIHATBHOCTH JICKCHUYECKUX U
rpaMMaTUYECKUX 0OCOOEHHOCTEH U COJepKaTEIbHBIX CTPYKTYP.

4. MynbTuMeauitHble MOayJIbHbIE (POPMBI CaMOCTOATENIbHOM paboThl. [Ipu
CO3JaHUM YNpaXHEHUHW Ha oOydeHue pedepupoBaHUI0 W AHHOTHUPOBAHUIO
CIEUTEKCTa MPENOJABATEIMN UCXOIAT M3 OCHOBHBIX IOJOXEHUN JIMHTBUCTUKH
TEKCTa, COMIACHO KOTOPOM TEKCT TMpEeACTaBIseT COOOM  «Ipou3BeIeHUE
PEUYETBOPUYECKOTO MpoIiecca, o0Iagaroniee 3aBEePIIeHHOCTHI0, 00BEKTUBUPOBAHHOE
B BUJI€ MHUCbMEHHOI'0 JOKYMEHTA, JIUTePATypHO 00pabOTaHHOE B COOTBETCTBUH C
TUTIOM 3TOTO JIOKYMEHTA, NMPOU3BEIEHUE, COCTOSIIEE M3 Ha3BaHUS (3arojoBKa) U
psna ocoObix enuHul] (CBepX(Ppa3oBbIX E€IUHCTB), OOBEAUHEHHBIX PA3HBIMU
TUIIAMH JIEKCUYECKOM, TPAMMATUYECKOM, JIOTMUYECKOW, CTUIMCTHYECKOW CBSI3H,
HMMEIOIIECE OMPEACICHHYIO IEJICHANPABICHHOCTh U MPAarMaTHYECKYK) YCTAaHOBKY)
[[anbnepun M.P. TekcT kak OOBEKT JMHTBUCTUYECKOTO HCCieAOBaHusA. - M.,
1981].

YopaxHenus Ha o0ydeHUEe pedeprUpOBaHUIO U AHHOTUPOBAHUIO CBSI3aHBI C
0COOBIM BHJIOM aHaliM3a TEKCTa, €r0 CTPYKTYpbl, MEXaHW3Ma U THUIIOB CBS3H B
TEKCTE, OTHOIICHUM MEXJy YacTsIMU TEKCTa, W T.I. DTO 3aJlaHusd Ha: pa3OUBKY
TekcTa Ha cBepxdpazoBbie equHcTBa (CDE); BhimeneHue (GopMaibHBIX CpPEICTB
cBs3u Mexy oTaenbHbIMU COE; BoisaBieHue B COE u B TEKCTE KIIFOYEBBIX CJIOB U
MPEUIOKEHNM, HECYIIUX OCHOBHYIO CMBICIOBYIO HAarpy3Ky; ONpPEAEICHUE
cootHoueHust Mexay COE mo creneHu OJU30CTH K OCHOBHOW HJAEE WU MO
rpajauuu ot Oosiee oOuiell maeum K 0oJjiee 4YacTHOM; yCTaHOBJIICHHE HEPAPXUU
Mexay COE Bo BpemeHu u mnpoctpaHcTBe; cokpamenne COE no omgHOro
MPEITIOKEHNS; COCTABJICHUE TJIaHA WA TE3UCOB TEKCTA; U T.JI.

Ananuz kawecmea camocmosimenbHou pa60mbz cmydeHmoe

OFpOMHyI-O poOJib B TIIOBBINICHHH Ka4CCTBaA CaMOCTOSITCJIbHOU pa6OTBI
MAaruCTpaHToB IIpU HM3YUYCHHUH A3bIKa CICHHUAJIBHOCTH W IIPH pa60Te C



OPUTHUHAIBHBIMU ~ TEKCTaMU MPO(ECCUOHATBHOM  HANPABICHHOCTH  WIPAaeT
WH()OPMATUBHOCTH MaTepHalia U MOTHBAITHS.

Oco0ast posb B MOBBIIEHUN Ka4ecTBa CAMOCTOSITEIbHOW pabOThl CTYACHTOB
IIPUHAJIEKUT HWCIIOJIB30BAHUIO HOBBIX KOMIIBIOTEPHBIX TEXHOJOTHM. ITO
MO3BOJISIET HE TOJILKO Ha 00Jiee KaueCTBEHHOM YpOBHE OpraHM30BbIBATh paboTy B
ayJIMTOPUHM, HO M TMOBBICUTH 3aMHTEPECOBAHHOCTH OOYyYaeMbIX B MPaBUIBLHOM
BBITIOJIHEHUHU 33JJaHUI BO BHEAYIUTOPHOE BpeMs 0€3 HEMOCPEACTBEHHOTO y4aCTHs
IPENOAABATEIIS.

[Iytem ucnosib30BaHUs IpHeMa MHTEPAKTUBHOTO OOy4YeHUS IpernojaBaTeiu
BBIOMPAIOT T€ METOJMYECKHE MPUEMBI, KOTOPbIe CIOCOOCTBYIOT TOTPY>KEHHUIO B
MHOS3BIYHYI0 HMH(pOpMaMOHHYI0 cpeny. llpernonaBarens mmeeT BO3MOXKHOCTb
OCYIIECTBISATh MHAUBUAYAIbHBI KOHTPOJIb, a 10 Mepe HEOOXOAMMOCTH JaBaTh
JIOTIOJTHUTENIbHBIC WHIWBUIyATbHBIC 3aJaHUS CTyJCHTaM (TP OOHApYXKEHUU Yy
MOCIEAHUX MPOOETOB B TOM MIJIM MHOM 00JIACTH SI3bIKA) U JJaXKEe OKa3bIBaTh MOMOIIIb
B XOJI€ BBIIIOJIHEHHS paldOT, MPOBEPATh UX KAYECTBO M MPABWIBHOCTb, E€CIH
MarvcTphbl CBA3BIBAIOTCS € IIpenoaaBareneM 1o HrepHery.

Takum 00pa3zoM, MyJIbTUMEIUWHBIE TEXHUYECKHE CPEICTBA 00ECIEUMBAIOT
KOMIIJIEKCHOE HCMOJIb30BAaHUE KOMIIBIOTEPHBIX MOPTAJIIOB KaK IMPHU BBINOJHEHUU
TPaUIIMOHHBIX YIPAXXHEHHUM, TaK U TIPU padoTe ¢ BUJEO U ayauo WH(popMaIlueH,
BBITIOJJTHEHUM BCEBO3MOXKHBIX TE€CTOB Ha IPOBEPKY IMOHMMAHHUSI U TBOPUECKHUX
3aJIaHU M.

[IpyuMeHeHnE HOBBIX MPOrPECCUBHBIX METOAOB M TEXHOJOTHI B KOHTPOJIE
KayecTBa OOY4YEHHUs TMIOBBIIIAET 3MOIMOHAIHLHO-YYBCTBEHHOE BO3JICHCTBHE W
MOOMIIM3Y€eT TBOPUECKUH MOTeHIHAT 00yyaeMbIX. CTyJI€HThI MOTYT OOMEHUBATHCS
uHdopmarmelt M TOoNydaTb HEOOXOIMMBIE CBEICHMS U3 TOJJIEPKUBAIOIEH
MIPOrPaMMBI JIJIsI CAMOCTOSITENIbHBIX 3aJIaHUM, U3 CauTOB MIHTEpHET.

[Ipy mpoBeaeHHMHM  CaMOCTOATENIBHOM  pabOThl €  HCMOJIb30BAHUEM
MH(QOPMAIIMOHHBIX U KOMMYHHKAIIMOHHBIX TEXHOJIOTUN peain3yeTcsi TBOPUECKUIN
MOTEHIMAJ MPENOoIaBaTEelIsl, U OCYIIECTBIISIOTCA HAa MPAKTUKE KOHUECMIMU U UIEU
00y4eHUs, COOTBETCTBYIOIIME HOBBIM TEXHUYECKUM YCIIOBUSAM. Y TIPaXHECHUS IJIsI
CaMOCTOSITeNIbHOM pal0OThl JalOT JajbHEWIlee pPa3BUTHE JMHTBUCTHUYECKOMH,
COLMOJMHIBUCTUUECKOU, TUCKYPCUBHOM U CTPATETMYECKON KOMIIETCHITUSM.

[Ipu olleHMBaHUU CAaMOCTOSATEIBLHON pa0OThl YUNUTHIBAIOTCS:
— CTEIEHb PACKPBITUS COACPIKAHUS MaTeprana;
— CTENEHb OBJIAJACHUS IPOUJAEHHBIM JICKCUKO-IPAMMATUYECKUM MaTEPUAIIOM;
— UBJIOXKEHHE MaTepuana (rpaMOTHOCTh PEYHM, TOYHOCTh HCIIOIb30BaHUS U
JIOTUYECKAs MOCIIEI0BATEIbHOCTD U3JI0KEHUS MAaTEpUAIIA;
— c(hOpPMHPOBAHHOCTH ¥ YCTOWYMBOCTH MCTIOIB3YEMbIX YMEHUN U HABBIKOB.
[Tpu orieHUBaHUM 3CCE, COUMHECHUM, TOKIAA0B, pedepaToB YIUTHIBACTCS:
— MOJTHOTA BBHIMIOJIHEHHOU paboThI;

— 0OOCHOBaHHOCTh COJEpPKaHUSI W BBIBOJIOB pPabOThI, MPaAaBOMEPHOCTH

pacCyX ICHUU.






o IIpunoxenue 1. AHHOTaLUA
paboueit mporpaMMbl TUCIUATLINHBI

AHHOTAIAA PABOYEN MPOT'PAMMBI TUCITATLIMHBI

«AHTIIOSN3BIYHBIN HaYYHBI MCKYCCTBOBEIUECKHI MUCKYpC (Ha aHTIIMHCKOM SI3BIKE)» TI0
HanpasiieHuto noarotoBku 50.04.03 «Mcropus CKycCTBY, HanpaBJIeHHOCTh « Teopus u ucropus
PYCCKOT'0 U COBETCKOT'O MCKYCCTBA: UHTErPaLsl B MEXyHapOJHbIE KOHTEKCTBI» peau3yercs Ha
@akynbrere ucropun uckyccrsa PITY kadenpoit mnoctpanusix sizpikoB @MOIIu3P MAU
PITY.

Ienv oOucyunaunvt «AHTIOS3BIYHBIA HAYYHBIM HCKYCCTBOBETYECKHNM IUCKypC (Ha
AHTTIMICKOM s13BIKE)» — (POPMHUpPOBAHUE CHUCTEMBI TEOPETHUECKHMX 3HAHUM W MPAKTUYECKUX
YMEHHUI M HaBBIKOB MOJATOTOBKM M HANUCAHHs HCCIEA0BATEIbCKOTO MPOEKTa HA aHMVIMKHCKOM
s3bIKE (CTAThU) M €r0 3alluTe Ha dk3aMeHe. DopMHUpOBaHNE Y MAaruCTPAHTOB HABBIKA CTPOUTH
MUCBMEHHYIO PEYb.

3aoauu o6ydeHus QOpPMYITUPYIOTCS B COOTBETCTBHH CO CTPYKTYpOH JUCIHMILTUHBI,
BKJIFOYAIOIIEHN

- (opmupoBaHUE MPEACTABICHUS O BUAX aKaIEMUYECKOTO MUCHMA;

- Hay4YUTh OCHOBHBIM 3TanaM MOCTPOEHUS MUCbMEHHOT'O BbICKa3bIBaHUS;

- JaTh TPAKTHYECKHE HABBIKM TOPOXKIATh IMUChMEHHBIE TEKCTHl OOIIEHAYYHOTO U
aKaJeMHYECKOro Xapakrepa.

JlucuunimHa peanu3yeTcsl Ha aHTJIMHCKOM SI3BIKE.

B pe3yabTaTe OCBOEHUS MIPOrpaMMBbI MarucTparypsl
M0 AUCIHUIUIMHE «AHTJIOSI3bIYHBIA HAay4YHBIM HCKYCCTBOBEIUYECKUU IUCKYpC (Ha aHTIIMICKOM
SI3BIKE)» Y BBIMMYCKHHUKA JTOJKHBI OBITH C(OOPMUPOBAHBI KOMIIETEHLIUU:
Crnioco0OeH aHanu3upoBaTh U 0000IATH Pe3yIbTAThl HAYYHOTO HCCIIeIOBAHUS HA OCHOBE
COBPEMEHHBIX MEXIUCIUTUTMHAPHBIX T01x0,10B (ITK- 2).

Komnerenuus HNuaukaropsl Pe3yabTarsl 00yyeHus
(Koa 1 HAaMMEHOBaHUE) KOMIIeTeHIIU I
(Ko ¥ HAMMEHOBAHUE)
K- 2 K-2.1 3HaTh:
CHOCOOEH aHAIM3UPOBATh U | aHAJM3UPYET  pe3yJbTaTHl | - OCHOBHBIE CMBICIIOBBIE
0000111aTh pe3yabTaThl CaMOCTOSITEJIbHOTO KOHCTPYKIIUU aKaJIEeMUYECKOTO
HAy4YHOTO MCCIIE/IOBAHUS HA | HAYYHOTO HCCIEIOBAaHUA Ha | AUCKypca IO TeMe Hay4YHOTo
OCHOBE COBPEMEHHBIX OCHOBE COBPEMEHHBIX | UCCIICIOBAHUS;
MEeXIUCIUTITMHAPHBIX MEXIUCUUTITMHAPHBIX - OpHUTHHAJbHBIE  HMHOS3BIYHBIC
MOAXOJI0B MOAXOJI0B HMCTOYHHUKHU uH(pOpMaIny,
HEO0OXOTUMBIE TUIS
OCYIIECTBIICHUS
npodeccnoHanbHOM
NEeSTETLHOCTH.
Ymersn:

- pabotaTb C  OCHOBHBIMHU
UCTOYHUKAMHU W JIUTEPATYpOd IO
TeMe HayYHOTO HUCCIICIOBAHMUS;

- aHAIM3HMPOBaTh HMHOS3BIYHBIC
UCTOYHUKH  WHGpOpMAIMH  JUIA
OCYIIECTBIICHHS
npoQeCcCuoHAIbHON
JeSITeITbHOCTH.

Baaners:

- HaBBIKAMH aHAJI33a UCTOYHHUKOB




U JIUTEPATyphl MO TEME HAYYHOT'O

HCCIEA0BAHUS;

- HaBBIKaMU HCMOJIb30BAHUS
WHOSI3BIYHBIX UCTOYHUKOB
uHGOPMAIUU ISl OCYIIECTBICHUS
npohecCuOHATLHOM eI TEIbHOCTH.

IK-2.2

000011aeT pe3yabTaTh
HAYYHOT'O MCCIIeIOBaHUS Ha
OCHOBE COBPEMEHHBIX
MEXTUCIUTLTHTHAPHBIX
MIOJTXOJIOB

3HaTh:

- TOPUHIMUOB  KJIacCUpUKAITUH
WCTOYHUKOB W JIUTEPATYyphl IO
TeM€ HAyYHOTO HCCIICOBAHUS IO

HUCTOPUYECKUM nepuojiaM,
IIKOJIaM H HaIlpaBJICHUSM,
METOO4OJOTHUHN U T.IO.

YMmern:

- Hpel[CTaBI/ITB pa3HI/I‘IHbI€
MOAXOABl K PEHICHUIO MPOOIEMBI
Hay4YHOI'O HCCIICIOBAHNS,
CYIIECTBYIOIIME B HMCTOYHHUKAX H
IuTepaType;

- aHaJM3UPOBATH TEKCTBI

Pa3JIM4YHON CIIOXKHOCTH;

- BBIWICHSTh BaXKHbIE IS 1I€JIEBOI
ayIUTOPHUH DJIEMEHTHI.

Baanern:

- HMHCTPYMEHTaMH IepepabOoTKu
CTPYKTYpPbl MHOSI3bIYHBIX TEKCTOB;
- HaBBIKAMHU OOOOIIEHUS HAYYHBIX
HCCIICJOBAHMIA;

- HaBBIKAMU BBIJICJICHUS],
CUCTeMAaTU3alUU u
UHTEPIpPETAllMd  COJIepPKATEIbHO
3HAYUMBIX SMIIUPUUECKUX JTaHHBIX
13 TIOTOKOB WH(OpMAIINH, a TaKKe
CMBICJIOBBIX ~ KOHCTPYKUHUH B

OpPUTHHATBLHBIX TEeKCTax u
HUCTOYHUKAX o npoduio
JESITEJIBHOCTH.

[To qucruIuivHEe IpeaycMOTpEeHa MPOMEXKYTOUHas aTTectanus B opme 3auéma B 1

CEMCECTPEC U 9K3aMeHda BO 2 CEMECTPC

O6ma;1 TPYAOCMKOCTb OCBOCHUS JUCHUIIIMHBI COCTABJISCT 8 3a4eTHBIX CANHUII.
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