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1. [losicHuTEILHAA 3aNIHCKA

1.1. Lenp u 3agaun JUCHUILINHBI

Jlannast mporpamma cocrtaBieHa B coorBeTcTBUM ¢ TpeboBanusmMu PI'OC BO mo
mucuuiuiiHe «MeTopus HCKyccTBa (HA aHIVIMICKOM fI3bIKe)» U OTHOCHUTCS K (GOpMHpYEMOit
y4aCTHUKaMHU O0pa30BaTEIbHBIX OTHOIICHHWH YacTH OJioKa IJUCLMIUIMH y4yeOHOro IjlaHa IO
HarpaBjaeHuto noarotoBku 50.04.03 — «Ucropus uckycers» Hampasiaennocrs: Uctopus
3apy0eskHOro uckyccrsa XV-XX BB.: KOHTEKCTBI M HHTePIpeTaliH.

JucuuruinHa peanusyercst Kadenpoit umHocTpanHbiX si3pikoB PMOIIM3P  Hcropuko-
apxuBHoro uHctutyta PI'TY Ha akynpreTe ucTopun UCKycCTBa.

Konuenuuss MoaepHU3aMu pocCcUiiCKOro oOpa3oBaHUs MOJUYEPKUBAET HEOOXOAMMOCTb
OpHUEHTAIMK 00pa30BaHuUs HE TOJILKO HA YCBOEHHUE CTYJAEHTOM ONPEEICHHON CyMMBbl 3HAHU, HO
U Ha pa3BUTHE €ro JMYHOCTH, €ro IMO3HABATENbHBIX M CO3UAATENbHBIX crocoOHocTeil. Bes
oOpa3oBaTelibHasl cucTeMa J0KHA (POPMHUPOBATH IIEIOCTHYIO CUCTEMY YHUBEPCAJIbHBIX 3HAHUM,
YMEHMM M HAaBBIKOB, a TAKXE CAMOCTOATEIbHOW IEATEIBHOCTH M JIMYHON OTBETCTBEHHOCTH
oOy4JaoIuxcsi, T.€. KIIOUYEBbIE KOMIIETCHIIMM, OINpPEACIAIONMe COBPEMEHHOE KadecTBO
o0Opa3oBaHusl.

Heabrw kypca «UcTopusi HCKycCcTBA (HA AHIVIMHCKOM f3bIKe)» B TOATOTOBKE
MaructpoB 1o HampasieHno 50.04.03 — «Ucropus uckycerB» Hanpasiiennoctb: Uctopust
3apy0exnoro uckyccrsa XV-XX BB.: KOHTEKCThI U HHTEPNPETAIUM SBIISCTCS:

- TOBBILIEHUE UCXOJHOTO YPOBHS BJIAJCHHS MHOCTPAHHBIM SI3BIKOM, JIOCTUTHYTOIO Ha
npeapIAyIIeld CTYyIIeHH 00pa3oBaHMs, M OBJIAJICHUE CTYIEHTAMH HEOOXOIUMBIM H JOCTATOUYHBIM
YPOBHEM KOMMYHUKATHBHON KOMIIETEHIUH Ul PEIIEHUS COLMAIbHO-KOMMYHUKATUBHBIX 3a7a4
B Pa3MUYHBIX OOJIACTSX TPOPECCHOHATBHON M HAYYHOW JEATEIbHOCTH TIPU OOIIEHUH C
3apyOeKHBIMU TApTHEPaMH, a TakXKe JUIsl JallbHEeHIero caMooopa3oBaHus;

- (¢opMHpOBaHHE TEPEBOMUYECKUX KOMIECTCHIMA, MPUOOpPETeHHEe O00y4aeMbIMU
COBOKYITHOCTH TE€OPETHUYECKHUX 3HAHUH, IPAKTUYECKUX YMEHUN M HaBBIKOB Ul OCYLICCTBIICHUS
aJICKBaTHOTO JIBYSI3bIYHOTO IIEPEBO/A;

- npodeccuoHanbHas MOJIrOTOBKA CTYIEHTOB CPEICTBAMM MHOCTPAHHOIO SI3BIKA,
dbopMupoBaHHE y HHX HEOOXOJUMOW KOMMYHHKATUBHOW SI3BIKOBOW KOMIICTCHIIMH, & TaKkKe
BBICOKOTO YPOBHS COLMAlNbHOM M NpOPEecCHOHAIbHOM ajanTalMy, 4YTO MpEeIrosiaraer
¢opMHpOBaHHE BCECTOPOHHE PAa3BUTOH JUYHOCTH, CIIOCOOHOH OTBEYaTh Ha BBI30OBHI
COBPEMEHHOI0 OOIIECTBA M HCIHOJIb30BATh 3HAHMSA, YMEHMsS M HaBBIKM, IOJIyYEHHBIE B XOJ€
o0ydeHusl.

Hapsiny ¢ npaktuueckoii 11esbio — mpohecCHOHaIBHOM MOATOTOBKON, KypPC HHOCTPAHHOTO
s3bIKa CTaBUT OOpa3oBaTeNbHBbIC M BOCHMTATENbHBIC 3adaud. JlocTmkeHne o0pa30BaTEeNbHBIX
1esiel 03HavyaeT paclIMpeHne Kpyro3opa CTyJeHTOB, TOBBILICHNE YPOBHS UX 00LIEH KylIbTyphl U
00pa3oBaHus, a TaKXkKe KyJIbTYphl MBIIUICHUS, OOLICHNUS U peud. Peannzaius BOCIHUTATENHLHOTO
NOTECHLMAla WHOCTPAHHOTO SI3bIKA IPOSBISAETCS B TOTOBHOCTU CHEIUAINCTOB OTHOCHTHCA C
YBOXEHUEM K JYXOBHBIM LIEHHOCTSIM APYTHUX CTpaH U HApPOJOB, COJEHCTBOBATh HAJIAXKUBAHUIO
MEXKYJIbTYpPHBIX IPO()ECCHOHAIBHBIX M HAYUHBIX CBSI3€H, JOCTOWHO MPEICTABIATH CBOIO CTPAHY
Ha MEXIyHApOIHBIX CEMUHApaX, KOH()EPEHUIUAX U CUMITO3UyMaXx.

By30Bckuil Kypc MHOCTPaHHOTO s3bIKa SIBJISIETCS MHOIOYPOBHEBBIM U pa3padaTbIBaeTcs B
KOHTEKCTE HENpephIBHOIO 00pa3oBaHus. M3ydyeHHe HMHOCTPAHHOTO S3bIKA CTPOUTCA Ha
MEXKJIUCIUIUIMHAPDHOM  HMHTErpaTUBHOM  ocHOBe.  Kypc ~ HOCUT  KOMMYHHMKaTHBHO-
OPUEHTHUPOBAHHBI M TNpo(UILHO-HANPABICHHBINH Xapakrep. Ero 3amaum ompenensorcs
[IO3HABATEJIbHBIMA Y KOMMYHHMKAaTHBHBIMH HOTpPEOHOCTSAMH  OakanaaBpoB, IMPOXOASIIUX
noaroroBky 1o HampasieHuo 50.04.03 — «Mcropust uckycers» Hanpasiaennocts: Uctopus
3apy0exHoro uckyccrsa XV-XX BB.: KOHTEKCThHI U MHTEPNPeTAIUH.

Takast mnpodeccroHallbHAasi MOATOTOBKAa IMpeanojaraet (OpPMUPOBAHHE Y CTYACHTOB
CHOCOOHOCTH M TOTOBHOCTH K MEXKKYJIbTYPHOH KOMMYHHUKAIMHM, HEOOXOIAUMON U JAOCTATOUHOU
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JUISL UCIIOJIb30BAHUS HMHOCTPAHHOTO sI3blKa B MPO(eCCHOHAIbHO-KOMMYHMKATUBHOW, HAy4yHO-
MCCJIEIOBATENBCKOM, JKCIEPTHO-aHATUTUYECKOH, pPENaKINOHHO-U3JATeIbCKOM U KyJIbTYpPHO-
IIPOCBETUTENBCKON JAESITENbHOCTH.

3aga4u QUCLMIUINHBL

® pa3BUTh YMEHHME NUCBMEHHOIO (YTE€HUE, IMHUCbMO) U YCTHOrO (TOBOpPEHHE,
ay/IMPOBAHNE) UHOSI3BIYHOTO OOIICHHS;

e yMeTh coOupaTh, 00pabaThiBaTh W HWHTEPIPETHPOBATH C HCIOJB30BAHUEM
COBPEMEHHBIX HH(GOPMAIIMOHHBIX TEXHOJOTHH JaHHbIE HAa HHOCTPAHHOM S3bIKE,
HeoOxoqumble Ui (OpPMHpPOBAHHMS  CYXKAEHUH IO  COOTBETCTBYIOLIMM
npodeccCHOHANBHBIM, COLHATBHBIM, HAYYHBIM U 3THYECKUM MpobdIeMam;

e oOBjJazeTh 0a30BBIMM HABBIKAMM ITyOJIMYHOW pEUYd MU apryMEHTAallMM [Js BEICHUS
IUCKYCCHH;

e 0BJ3JETh 0A30BBIMU HaBBIKAMU aHAJN3a TEKCTOB MPO(ECCHOHANBHOIO U COLUAIBHO
3HaYUMOT0 COAEPIKAHMS,

® HAYYHTHCS aHHOTHPOBATH M peeprupoBaTh HAYUHYIO JIUTEPATYPY;

HAy4YUThCS CTPOUTH CBOE PEUEBOE M HEPEUYEBOE IOBEJCHHWE B COOTBETCTBUU C
COLMOKYJIBTYPHOM crieln(UKOI CTpaHbl H3y4aeMOro s3bIKa;

e OBI3JETh 0a30BHIMM HaBBIKAMH IHUCHBMEHHOTO M YCTHOTO II€pPEBO/Ia TEKCTOB

npodeccroHanbHOM HallpaBIEHHOCTH.

ITpodunbHoil 3amaueil Kypca sBiseTcss oOydeHHME METOAMKE IepeBOJa WHOSA3BIYHBIX
TEKCTOB MPO(ECCHOHAIBHON HAIPABJICHHOCTH. B mporecce OBIAfACHHUS TAHHOH METOJIUKOU
CTYIACHTBl 3HAaKOMSATCS CO CHelM(UKOM mepeBoja Kak OJHOTO M3 BHJOB SA3BIKOBOIO
MOCPEAHUYECTBA U SI3bIKOBOM KOMMYHHUKAIlMU, M3y4yaloT IMPOLECC CTAHOBJICHHS MEpPEBOAA Kak
HayKH.

B coBpemeHHOI mapaaurMe oOpa30BaHMs BBHIJBHIAIOTCS HOBBIE CHCTEMBI LEHHOCTHBIX
OPHEHTHPOB, BbICIIEE 00pa3oBaHue TpeOyeT U3MEHEHHH B SI3bIKOBOM MOATOTOBKE CTYJEHTOB KaK
B OTHOILIEHUU METOJUKH, CPEJCTB 00YUEHMsI, TaK U B OTHOLLEHUH COJEp KaHUs oOpa30oBaHUs Ha
OCHOBE HOBOI0 00pa3zoBaTeNbHOIO cTaHaapra. TpeOoBaHHEM BpeMEHHM, HECOMHEHHO, SIBISETCS
MHTEHCU(UKAIMS TPEToIaBaHusl MHOCTPAHHOTO s3bIKa HE TOJNBKO Ha 0a3oBoM ypoue (1-4
CEeMECTphbl), HO M Ha CTapIIUX Kypcax (rle 3TO MpeIycCMOTPEHO yYeOHbIMM IUIaHAMH), U B
MarucTpaTrype, Ile CTyIAEHTaM TpPaJULUOHHO MPENoJalT S3bIK CHEIHATIbHOCTH, KOTOPBIN
NECATWIETUSAMU  OTHUIU(OBBIBAJICA  MpPENojaBaTeNsiMU  KadeApbl HWHOCTPAHHBIX  S3BIKOB
OMOITu3P UAU coBMeCTHO ¢ mpenoaBaTesiMu MPoQIbHbIX Kadeap.

Kadenpa nnocrpannbix s361k0B PMOIIu3P UAU obnagaer BO3MOXKHOCTBIO MPEUIOKUTh
pa3paboTaHHYI0 H anpoOMPOBAHHYIO KOHIEHIMIO OO0pa30BaTEIbHOrO IUTAHA CKBO3HOTO
npenojaBaHusi HHOCTpaHHOro s3blka Ha I-IV kypcax GakanaBpuara u B Marucrparype PITV.
JlaHHasT KOHUENIHMS SBIACTCS pPE3yJbTaTOM TEOPETUYECKUX U TPAKTHUYECKUX HapabOTOK
npenojaBateneil kadeapel, OCHOBaHA HA MPUHLMIIAX MEKAUCLUIUIMHAPHOCTH, IPEEMCTBEHHOCTH
00pa30BaTeNIbHBIX LIeJIeH U 3a/1a4, a TAK)KE HHTEPAKTUBHOCTHU IPETIOAABAHMUS.

PazBuBaromas 1enb 0OydeHHUs IpEAnojiaraeT TaKyl OpraHu3aluio  o0ydeHus
MHOCTPAaHHOMY  SI3bIKy, KOTJa YYHUTBIBAIOTCSA MHTEPECHl, HMHIAWBUIYabHO-TUYHOCTHBIC
0COOEHHOCTH W TOTPEOHOCTH 00Yy4aeMoro, KOrAa CTYAEHT BBICTYNAeT Kak IOJHONpPABHBIN
YYaCTHHUK Ipoliecca 00y4eHHs, TOCTPOEHHOr0 Ha MPUHLUIAX CO3HATEIBHOI'O MAapTHEPCTBA U
B3aMMOJEHCTBUS C IPYTUMH CTYIEHTAMU U C IPENOIaBaTeIeM. JTO BEJET K UHTEIUIEKTYaJbHOMY
Pa3BUTHIO JINYHOCTHU CTY/I€HTA, OBJIAJICHUIO UM ONPECICHHBIMU KOTHUTUBHBIMU IIPUEMaMU ISl
OCYILECTBJIIGHUSI ~ TO3HABAaTEIbHOW  KOMMYHUKAaTHUBHOM  JEATENBbHOCTH,  (OPMHPOBAHUIO
COLIMAJIbHO-TMYHOCTHBIX ~ KOMIETEHIMH, Ppa3BUTHIO CAMOCTOSITEIbHOCTH CTYJIEHTa, €ro
TBOPYECKOIN aKTUBHOCTH, OPIraHU30BAHHOCTH, IMYHOW OTBETCTBEHHOCTH 3a PE3yJbTaT 00yueHus,
YMEHHIO paboTaTh B KOMaHJE. BocnuTarenpHoil 1enabpi0 Ipu 00y4eHUH HHOCTPAHHOMY
A3BIKY SIBIII€TCSI (QOPMUPOBAHUE y CTYAEHTa MUPOBO33PEHHUS, MPEAINOJIAraoNee YBAXKUTEIbHOE
OTHOIIEHHE K JYXOBHBIM LIEHHOCTSIM CBOEH CTpaHbl U OOIEKYIbTYPHBIM OPUEHTHPAM.
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BBINTyCKHMK-MarucTp JIOJDKEH OCBOUTH TEPMHMHOJIOTHYECKYIO JIEKCHKY, BIAIECTh
npueMamMHM NepeBosa, pepepupoBaHHs W aHHOTHPOBAHUS TEKCTOB IMPO(ECCHOHAIbHON
HanpaBieHHocTH. [IpakThdyeckne 3amadm Kypca 3aKI0o4aloTcsi B (DOPMUPOBAHHUHU SI3BIKOBOM,
KOMMYHHUKaTUBHOH,  NpOQecCHOHAIbHO-  OPHUEHTUPOBAHHOM  KOMIETEHLMH,  KOTOpas
NpEeJCTaBICHa IMEepPeYHEM B3aUMOCBS3aHHBIX M B3aWMO3aBHCHMBIX KOMIIETEHIMA B (opmare
3HaHWUW, YMEHUH U HaBBIKOB. [IpuoOpeTeHHe cTyAeHTaMU S3bIKOBOM W KOMMYHHMKATHBHOU
KOMIIETEHIIMH TO3BOJIHUT MCIOJIB30BaTh MHOCTPAHHBIN S3BIK B MPOGECCHOHATBFHON M HAayYHOU
JESATEIIBHOCTH

1.2. ®opmupyembie KOMIIETCHIINH, COOTHECEHHBIE C TUIAHUPYEMBIMH PE3yJIbTaTaMH 00yUYESHHS IO
JUCLUIIIINHE

O6yuenne wuHOCTpaHHOMY s3piky B HWMAWM PITY HanpaBmeHo Ha pa3BHUTHE
KOMMYHHUKATHBHOM, KOTHUTUBHOM, HHPOPMAITMOHHON, COLIMOKYIBTYPHOM, PO ECCUOHATILHOMN U
OOIIEKYIbTYpHOH COCTABIIAIOLIMX y4eOHOro mpouecca. B pesynbraTe OCBOGHHs MPOrpPaMMBI
MarucTparypsl no aucuuiuinHe «HMcropus HcKyceTBa (HAa AHIVIMMCKOM  fI3bIKe)» 110
HanpapieHuto noarotoBku 50.04.03 — «HMcropusi uckycers» Hampasiaennoctb: Mcropus
3apy0e:kHoro uckyccrBa XV-XX BB.: KOHTEKCTbl H HHTEPNPETALMH Y BbITYCKHHUKA JOJDKHA
ObITh c(hOPMUPOBaAHA CIIEAYIONIAs YHUBEPCAIbHAS KOMIIETCHIIUSA:

YK-4.
CnocoOeH OCyHIECTBIATh JACJIIOBYI0O KOMMYHHKAIIMIO B YCTHOM M THChMEHHOW ¢dopmax Ha
rocyJIapCTBEHHOM s3bIke Poccuiickon denepanuy 1 HHOCTPAHHOM SI3BIKE

Komnerennus
(KO ¥ HANMCHOBAHUE)

NHaukaTopbl KOMIETEHUHH
(KOJ1 1 HAUMEHOBAHME)

PesynbTaTnl 00y4yeHus

YK-4.

CrniocobeH MpuMeHSITh
COBpPEMCHHBIC
KOMMYHHUKATHUBHBIC
TEXHOJIOTUH, B TOM
quclie Ha
WHOCTPaHHOM(BIX)
s3pIKe(ax), 1S
aKaJIeMUYECKOTO H
po(hecCHOHATBEHOTO
B3aUMOJICUCTBUA

VK-4.1.

Ipumensiem cospementvie
KOMMYHUKAMUBHbIE MEXHOI02UU, 8
MoM ucie Ha UHOCMPAHHOM(bIX)
A3bIKe(ax), 05 akademuueckKoco
83aumooeticmeus

VK-4.2.

Ipumensiem cospementvie
KOMMYHUKAMUBHbIE MEXHOTI02UU, 8
MoM yucie Ha UHOCPAHHOM(bIX)
A3vike(ax), 0/
npogheccuoHanbHo2o
83auMooeticmeus

3HaTh:

— OCHOBHEBIE HOPMBI
MHOCTPAHHOTO $3bIKa B O0JIACTH
YCTHOU ¥ MMCBMEHHOW peuy;

— OCHOBHEIE 0COOEHHOCTH
CIIyILLIAHUs, YTEHUS, TOBOPEHUS U
MUChbMa Kak BHJOB PpPEUYEBOM
JIeSITEIILHOCTH,

— OCHOBHBIE MOJIENIH PEYCBOTO
IIOBEJICHMUS,

— CYIIHOCTh pedyeBoro
BO3JICHCTBUS, €r0 BUABI, POPMBI 1
CpE/CTBa;

Ymers:

—  peamu30BBIBATh  Pa3UYHBIC
BUJBI PEYECBON JICATEIILHOCTH B
y4eOHO-Hay49HOM OOIIEHWU Ha
WHOCTPaHHOM SI3BIKE;

— BECTH JUAJIOT HA MHOCTPAHHOM
SI3BIKE;




— OCYHIECTBIATh A(P(PEKTUBHYIO

MEXJIMYHOCTHYO
KOMMYHHMKAIMI0O B YCTHOW U
MUCbMEHHON bopmax Ha

HHOCTPAaHHOM A3BIKC,

Baangern:

—  pa3auMYHBIMM  BUAAMH U
HpI/IeMaMI/I CJ'IyHIaHI/Iﬂ, YTCHUA,
TOBOPEHHUS U MHUCHMA;

— HaBBIKAMHA KOMMyHI/IKaIII/II/I B

MHOS3BIYHOM cpere,
00€eCIIeYNBaAIOINMUA
aZeKBaTHOCTb  COLIMAJIBHBIX U

mpo(ecCHOHANBHBIX ~ KOHTaKTOB
Ha HHOCTPAHHOM SI3bIKE;

— HABBIKAMHU COLIMOKYJIBTYPHOU U
MEKKYJIBTYPHONH KOMMYHHKAIIHH.

OIIK-3. Cnocoben
UCTOJIb30BaTh 3HAHMUA,
YMEHUS Y HaBBIKH B
NPOBECHUU
MCCIIETIOBATEIBCKUX
pabot, cobupars,
00pabaThIBaTh,
aHaTU3UpPOBaTh U
MHTEPIPETHPOBATH
uH(pOpMAaIIUIO U3
Pa3INYHBIX
HCTOYHHUKOB C
UCTIOJIb30BaHUEM
COBpPEMEHHBIX CPE/ICTB
1 TEXHOJIOTHH,
HPOSIBIATH TBOPUECKYIO
WHHUIMATUBY, padOTaTh
C Hay4YHOH
JUTEPATYPOU

OIIK-3.1 I[Ipumensem nonyuennvie
SHAHUSL U COBPEMEHHYIO HAYUHYIO
Jqumepamypy npu npoeoeHuu
uccne0osamenbcKux pabom

OIIK-3.2 Ananuzupyem,
unmepnpemupyem u meopyecku
npumensiem ungopmayuro,
NOLYYEHHYIO U3 PA3TUYHBIX
UCMOYHUKOB C NPUMEHEHUEM
COBPEMEHHBIX CpedCme U
MexHOI02Ull

3HaTh:

— OCHOBHBIE pazinaus
JIMHTBUCTHYECKHX cHCTEM
PYCCKOTO M HHOCTPAHHOTO SI3bIKA;
— OCHOBHBIE CpEJICTBA CO3TaHHSA
BepOaNbHBIX M HeBepOaJIbHBIX
MHOSI3bIYHBIX TEKCTOB B
Pa3IMYHBIX CUTYAIUAX JTHYHOTO U
nmpoecCHOHATEHO ~ 3HAYUMOTO
0oO0LIeHUS.

— OCHOBBI PEUEBBIX IKAHPOB,
aKTyaJIbHBIX TUIst y4eOHO-
HAyYHOTO OOIICHUS;

Ymersn:

— BBINOJHATH THCHMCHHBIC U
YCTHBIC TIEPEBOJIbI MAaTEPUAIOB
podecCHOHATEHO 3HAYUMOM
HAIPaBJICHHOCTU C UHOCTPAHHOTO
S3bIKa Ha PYCCKHHA U C PYCCKOTO
Ha MHOCTPAHHBIH SI3bIK;

— CcO037aBaTh M PEIAKTHPOBATH

TEKCTHI OCHOBHBIX KAHPOB
JIEJIOBOM pEYH.
Biaanern:

— SI3BIKOBBIMU CPEJICTBAMU ISt
JTOCTHXKEHHS TIPOhECCUOHATBHBIX
LeJIel HAa ”THOCTPAHHOM SI3BIKE;

— MpUEMaMHU CO3/IaHMS YCTHBIX U
MMCbMEHHBIX TEKCTOB PA3JTMUYHBIX
KAHpPOB B TMpolecce yueOHO-
HAyYHOTO OOIICHUS;

— HaBBIKaMH pedepUpOBaAHUS U
AHHOTHPOBAHHs HAYYHOU
JUTEPATYPBHI;




1.3. MecTo JUCIUIUIMHBL B CTPYKTYpe 00pa30BaTeIbHON IPOrpaMMBbl

Jucyuniuna  peammsyercss  Kadenpoit — mHOCTpaHHBIX — s3bIKOB  (Dakyibrera
MEXYHApOJHBIX OTHOIICHUH, MOJUTOJIOTUH M 3apyOeKHOrO peruoHoBeneHus Vcropuko-

apxuBHoro uacruryta PITYVY.

HuctumuinHa «AcTopus uckyceTBa (HAa aHIVIMICKOM SI3bIKE)» OTHOCUTCS K 4acTH OJI0Ka
JUCLUIUIMH y4eOHOro Iu1aHa, (POpMUpPYyEeMOH y4acTHUKaMH 00pa30BaTeIbHBIX OTHOLIEHUH.

JU1st OCBOGHUS AUCUUIUIMHBI HEOOXOJMMBI 3HAaHUS, YMEHUS U BJIa/ICHUS IO HHOCTPAHHOMY
SI3BIKY, CPOPMUPOBAHHBIC HA YPOBHE OakajgaBpHuaTa.

B pesynbraTe OCBOCHHMS IUCHMIUIMHBI (OPMHUPYIOTCS 3HAHMSA, YMEHHUS M BIAJCHUSA,
HE0OXOMMBIE 1711 U3YUEHHUs CIEAYIOUIMX AUCIUILINH: «Bceobias ucTopust HCKyCCTBY.



2. CTpyKTYypa M CUHMIIIMHbBI

OO6mmas TpyJ0€MKOCTh AUCIUIUIMHBI COCTABISAET 12 3.€., 432 akaJeMUYeCKUX Jaca.

CTpyKTypa AMCUHUILUINHBI /15l 04HO-3204HOH (pOpMBbI 00yUeHHU s

O6beM auCHUIIUHBI B (pOpME KOHTAKTHOM PabOThl OOyYalOMIMXCS C MEAarorHyeCKUMHU
paboTHUKaMHU U (WJIK) JIMIIAMH, TTPUBJICKAEMBIMHU K Peasu3aIiiy 00pa30BaTeILHOM MPOTpaMMbI Ha
UHBIX YCIOBHAX, IIPH MIPOBEACHNUU YUCOHBIX 3aHATHIL:

Cemectp | Tun yueOHBIX 3aHATHI KommgecTtBo
JacoB
1 [TpakTrHueckue 3aHITUL 32
2 [IpakTHueckue 3aHATHS 32
3 [IpakTuyeckue 3aHITUS 32
Bcero: 96

O0beM TUCTIMIUTAHEI (MOTYJIsT) B (hOpME CAMOCTOSITEIILHOW PabOThI 00YYAFOIIHUXCS

cocTaBisieT 375 akaJeMU4ecKiX 4aca(oB).

CTpyKTypa JUCHUNIMHBI IS 3204HOIi (pOpMBbI 00yUeHusI
O0beM TUCHUTUIMHBI B (hOpME KOHTAKTHOW PabOTHl OOYYAIOIIUXCS C TMEJarorn4eCKUMH
paboTHUKaMU U (WIJIK) TUIIAMH, TPUBJIEKAEMBIMU K peanu3aiuy 00pa3oBaTeIbHOM MPOrpaMMbI Ha
WHBIX YCIIOBHSIX, TIPY IPOBECHUH YICOHBIX 3aHATHH:

Cemectp | Tum yueOHBIX 3aHATHI KonunuectBo
94acoB
1 IIpakTHyeckue 3aHITUS 16
2 [IpakTHueckue 3aHATH 16
3 [IpakTHueckue 3aHATHS 16
Bcero: 48
O06beM TUCHUILTUHBL (MOYJIsA) B opMe CaMOCTOSITENEHOM PaboThl 00YyYAIOIIUXCS
coctaBisieT 185 akanemuueckux yaca(oB).
The structure of the discipline
The total labor intensity of the discipline is 12 credits, 432 hours.
Te Type of classes Contact
rm work with
students
1 Seminars 32
2 Seminars 32
3 Seminars 32
Total: 96

Independent work of students — 375 hours.

The structure of the discipline

The total labor intensity of the discipline is 12 credits, 432 hours.
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Te Type of classes Contact
rm work with
students
1 Seminars 16
Seminars 16
3 Seminars 16
Total: 48

Independent work of students — 185 hours.

[IporpaMmma  COOTBETCTBYET  COBpPEMEHHOH  00Opa3oBaTeNbHOW  mapaaurMe,
OPUEHTHPOBAHHOW Ha BHEApPEHHE B y4eOHBINH MpOIleCC MHHOBAIIMOHHBIX MOAXOAOB. B sTol
cBs3u B [Iporpamme mpeacTaBiieHBl MapaMeTpsl 00pa30BaTENBHOIO KOHTEKCTA, KOTOPHIE
YUYUTHIBAIOT MOCIEAHNUE TCHACHIIUU B Pa3BUTHU METOAUKHU U TEXHOJIOTHUH.

1. Hacrosimas Ilporpamma, oOecrneunBas peain3alvio KOMIETEHTHOCTHOTO TOAXO/a,

0azupyeTcs Ha CIICAYIONINX MPUHIIUIIAX:

— JMYHOCTHas OpUEHTAIUsl Mpollecca MPENnoJaBaHUs U HU3y4YEHUS HHOCTPAaHHOTO

SI3BIKQ;

—  ayTeHTUYHOCTb HCIONB3yeMBIX Y4eOHBIX MaTepHaIoB (ayJUTHBHBIX, BH3yaJbHBIX,

rpadu4ecKux);

—  HampaBJICHHOCTHh Ha (POPMHUPOBAHHE KOMMYHHKATHBHBIX YMEHUH, PEICBAaHTHBIX IJIS

MOHUMaHUS HWHOKYIBTYPHOTO JAHMCKypca (IpH CIOylIaHWM / YT€HWW) U A

CaMOCTOSITEILHOTO MOPOXKIECHNUS MHOS3BIYHOTO AUCKYpca (B X0O/I€ YCTHOTO M MIUCbMEHHOTO

OOITICHHMS );

— OIIOpa Ha CAMOCTOSATEIbHOCTh U OTBETCTBEHHOCTh CTY/IEHTOB;

— MCTIOJIb30BaHKE B YUEOHOM Tporiecce pediaekcuu U CaMOOIICHKH,

CHOCOOCTBYIOLINX PAa3BUTHIO aBTOHOMHOCTH MarucTpoB;

— UHTETPAaTUBHOCTH OBJIA/ICHUS PEYEBBIMU YMEHUSIMU U PEUEBBIMU CPEJICTBAMU;

—y4er MEXXTUCIUTUTMHAPHBIX cBsI3eit npu orbope KOMIIOHEHTOB

COJep KaHMUSL.

2. HuHoBaumu B paHHOM IIporpaMme pacnpoCTpaHSIOTCS Ha LENEBOH, CTPYKTYpHO-
CoZIep>KaTeNIbHbIN, OPraHU3allMOHHO-TEXHOMOTMYECKHI U OIIEHOYHO-KOHTPOJIBHBIM acCTeKThl, YTO B
TIOJTHOM Mepe COOTBETCTBYET paccTaHOBKe akieHTOB B rokosieHur @I'OC BO. [Iporpamma HaiieneHa
Ha MOCJIEIOBAaTEIbHYIO peain3alii0 KOMIETEHTHOCTHOTO MOJIX0/Ia B COJEPKATEIbHOM IIaHe U
BKJIIOUAET, COTJIACHO COBPEMEHHBIM METOIMYECKUM TEHCHIIUAM, CISIYIOINEe KOMITIOHEHTHI:

a) KOpITyC THIIOB ayTEHTUYHBIX TEKCTOB:
— JUTsl perieniyuy (MOHMMaHKUEe TIPU YTCHUH U CITYIIaHHUH);
— TPOAYKIUH (IMTOPOXKIEHUE TEKCTA B XOJI€ YCTHOTO / TUCHMEHHOTO OOIIEHMS);
0) peecTp TeM M CUTYyaluil, COOTHECEHHBIX C Pa3HbIMHU cpepaMu OOLICHNS;
B) IepeueHb MpoOsieM JUIsi OOCYXKICHHWsS, OMPENCISIONMA OTOOp JIEKCHYECKUX
€IMHMIL UL yCTHOTO OOIICHHMS;
r) 0030p peueBBIX CPEACTB, MNOAJEKAIIMX OBJIAJACHUIO B PELUENTUBHOM H
MPOAYKTUBHOM ILIaHE.

3. IlporpamMmma OpUEHTHpOBaHAa Ha HWCMHOJb30BAHUE COBPEMEHHBIX TEXHOJOTUM B
OpraHM3aii y4eOHOro Ipolecca, B TOM YHCIE KEHC-TEXHOJIOTHH, MPEeIoCTaBISIONINX
BO3MOXXHOCTh ~MAarucTpaM MPUMEHHUTb CBOM HMHOS3BIYHBIN MOTEHIMAN Uil pelleHus
po¢eCCHOHATBHBIX MTPOOIIEM.

4. IlporpamMmma BHEAPSIET COBPEMEHHYIO MOJEIb B3aMMOJCWUCTBHUS MPENOJABATENsl U
CTyI€HTa, B KOTOPOHl MpenojiaBaTeib, BBHIMONHAS (QYHKLIHIO KOHCYJIBTaHTa, COBETYHKA,
MOMOIITHMKA, COBMECTHO CO CTYIA€HTaMHM OILICHMBA€T XOJI M pe3yJabTaT OBIAJCHUS
KOMMYHUKaTUBHBIMA YMEHHUSIMA Ha OCHOBE I1apaMETPOB COOTBETCTBYIOIIETO BHJA pEUEBOU
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JESITEIbHOCTH.
5. Hannas Ilporpamma mpeaycmMaTpuBaeT  HCIOJIb30BAaHWE B KauecCTBE
MHCTPYMEHTA OLIEHKH Habopa CTaHJapTU30BaHHBIX TECTOB, HAIPABJIICHHBIX Ha BHIABICHHUE
YPOBHS / KauecTBa C(POPMHUPOBAHHOCTH KOMIIETEHIIUM.
[IpuMeHeHnE TECTOBBIX TEXHOJIOTHI 00ecTIeurBaeT:
— 00JBIITYI0 00bEKTUBHOCTH OIICHKH;
— IIPEEMCTBEHHOCTh (pOpMaTa OLIEHKU JOCTHKEHUI;
— OpPHMEHTAIMI0O HA OLIEHKY BIAQJACHUS pPEYEBBHIMHU JACHCTBUAMHU, a HE Ha KOHTPOJb
YCBOEHUS SI3BIKOBOTO MaTepuana;
— COTIOCTAaBUMOCTb M MPO3PAYHOCTh JOCTUTHYTHIX PE3YNbTATOB JJIsl MperojaBaresieil u
CTYJEHTOB;
— HSKOHOMUIO BPEMEHH IPHU OCYIIECTBICHUU KOHTPOJIS;
— OTIEPAaTUBHOCTh M OOBEKTHBHOCTH OIIGHKH KadyecTBa TPEMOJAaBaHUS W M3yUYCHUS
WHOCTPAHHOTO SI3bIKA.

6. B Ilporpamme copep>karcsi OCHOBHbIE THUIIBI 3aJlaHUIl, KOTOPBIE JOJIKHBI
HCTIOJIb30BaThCS B KOHTPOJIbHO-OLIEHOUHOH EeATEILHOCTH MpPETNoiaBaTeNs, HalleJIeHHON Ha
OIIEHKY KOMMYHMKATHBHBIX YMEHUH CTYyJEHTOB B Pa3HBIX BUIAX PEUEBOMN NEATEIbHOCTH, U
UHTEPHET-CalThI, COIepIKaIlle MaTEepUalbl U PEKOMEHJALMH AJISI TPOBEACHUS TECTOB.

7. llporpamma Ui IIpernogaBaTeliel M  CTYAEHTOB SBISIETCS HMHCTPYMEHTOM
OpTraHu3aliil COBPEMEHHOTO KOMIIETEHTHOCTHO-OPHEHTHPOBAHHOTO MpoIlecca OBIAJCHHS
MEKKYJIbTYpPHOH KOMMYHHUKAaTUBHOM KOMIIETEHLMEN M 00JagaeT TaKMMHU BaXHBIMU MJd
MOJIb30BaTeNe XapaKTepUCTUKAMHU, KaK KOHKPETHOCTh, KOHCTPYKTUBHOCTD, TPO3PAUYHOCTbh,
0003pUMOCTb, TUHAMUYHOCTb.

®opmupoBanue komnereHIMH YK-4 mpuBeneT K MHTEIEKTYaJbHOMY, KYJIbTYPHOMY,
HPABCTBEHHOMY U MPO(eCCHOHATILHOMY CaMOPAa3BUTHIO U CAMOCOBEPILIEHCTBOBAHUIO CTYICHTOB.

[Temarornueckoii OCHOBOM IIPOBENEHUS 3aHATHM [0 AHIVIMACKOMY S3BIKY SIBJIIETCS
JUYHOCTHO-OPUEHTHPOBAHHBIM  IOJIXOJA, OCHOBAaHHbIM  HAa  pa3sBUTUM  JUAJIOTU3MA,
CaMOCTOSITEIbHOCTH MBIIIJICHUS, B3aUMOJCHCTBUU MEXIY IpErnojaBareieM U CTYICHTOM,
UCIIONIb30BAHUM  MPOOJIEMHOr0 MoaXona, (HOPMHUPOBAHMM KPUTHUECKOTO M TBOPYECKOTO
MBIIICHHUS.

IIpu oOydeHUM YCTHBIM M TNHCHBMEHHBIM (opMaM OOIICHUS 3TAJOHOM SIBISETCS
COBPEMEHHBIN JIUTEPATYPHBIN A3bIK, KOTOPHIM MOJIB3YIOTCS 00pa30BaHHbIE HOCUTENH S3bIKA B
ounManbHEIX M HEOUIMANBHBIX CUTyalusx oOmeHus. Ilpu sTom ymenue pabortaTh c
JUTEpaTypoll MO CHEUUANTbHOCTH paccMaTpUBaeTcsl Kak 0a30Boe  yMeHHME B LEJIX
OCYIIIECTBIICHUS JTFOO0H PO ecCHOHANBHON (MPAKTUYECKON U HAYYHOW) ACSITETLHOCTH.

3. Conep:kaHue QM CHUATIINHbBI

Ne | Haumenoeanue pazoena Cooepircanue
OUCHUUNTUHDL

1 | BBegenue B HCTOPHIO HckyccTBo 1 KynbTypa. ckyccTBO 1 00111€CTBO.
HCKyccTBa: 0a3oBble NOHATUS | MUpOBO33peHHE U UCKYCCTBO. Bupl nckyccTBa.
Kypca. [lepBoobiTHOE Ctuiib B HCKYCCTBE U €T0
HCKYCCTBO. nposiBieHus. [lepuonnsanns nCToOpun UCKyCCTBA.

[IpoGnema BOZHUKHOBEHUSI UCKYCCTBA. DBOJIOLUS
XYJ10’K€CTBEHHO-00pa3HOT0 MbllUIeHUs. CHHKpETU3M
MepBOOBITHOTO UCKyccTBa. OCOOEHHOCTH UCKYCCTBA
[AJICOJIUTA U HEOJINTA.
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HckyccerBo [IpeBHero Bocroka.

Oco0eHHOCTH MUPOTIOHUMAaHUA YesloBeka JIpeBHero
bmmxnero Bocroka. /[peBHEBOCTOYHOE UCKYCCTBO U
penurus. Kanon B uckyccrse J[peBHero Bocroka, ero
MECTO B XYJI0KECTBEHHOM TBOPYECTBE IMOXH.

HckyccerBo [Apesnero Erunra.

Ilepmommszanusa  uckyccrBa  JlpesHero  Erumnra.
OcobOeHHocTH crienuuaeckoro SI3BIKA
JIPEBHEETUIIETCKOTO0 HCKYCCTBA.

MoHyMEHTaJIbHBI ~ XapakTep JAPEBHEETHIIETCKOIO
UCKYyCCTBA. B3aMMOOTHOIIEHUS apXUTEKTYypbl H
n300pa3uTEIHLHOTO UCKYyCCTBa. 3HaueHue
JPEBHEETUNIETCKOTO  MCKycCTBa  JUIsl  MCTOPUHU

MHPOBOI'0O UCKYCCTBA.

HckycerBo [Apesueii I'pennu.

KynbTypa u uckycctBo arerickoro mupa. Posb
BOCTOYHEIX BIIMSIHUM U BO3JIEUCTBHUE dT'EUCKOTO
HCKYyCCTBa Ha NO3HEMIlIee UCKYCCTBO JpeBHen
I'pentuu. CBoeoOpasue npeacTaBIeHUl 0 MUpe B
310Xy aHTUYHOCTH. CKJIabIBaHUE OpAEPHON
apXUTEKTYphl. [lpeBHErpeuecKkas Ba30Iuch.
[IpoGnema kaHOHA B APEBHErPEUECKON CKYJIBITYPE.

HckycerBo [Apesnero Puma.

[TamMATHUKH STPYCCKOM JKMBOMUCH U APXUTEKTYPBHI,
WX 3HAY€HUE U1 UICTOPUU aHTUYHON KUBOIUCH.
Oco0eHHOCTh PUMCKOM JIep>KaBbl U PUMCKOTO
HCKYCCTBA, €70 UHIUBUAYaIbHOCTh U cielU(HKa.
N300pereHune apodHbIX, CBOIYATHIX, KYMOJIbHBIX
KOHCTpYKIMHA. OcOOEHHOCTH IPEBHEPUMCKOM
cKyJibOTyphl. JKuonuce [IpeHero Puma.

Pannexpucruanckoe
HCKYCCTBO.

OBOMIOIUSA PUMCKO-IIIMHUCTHYECKOTO HCKYCCTBA BO
BpeMEHa Hauyasa ynajaka umnepuu. KarakomOHoe
HCKYCCTBO, €ro CUMBOJIMKA. CKJIaJpIBaHHE HOBOTO
XYJI0’KECTBEHHOTO sA3bIKa. OCHOBHBIE KATErOPUU

XY I0KECTBEHHOTO S13bIKa BU3AHTUMCKOTO UCKYCCTBA.
[To3HeBU3aHTHICKAs Xy10KECTBEHHAS KyJIbTypa U
€€ 3HaYeHHue Ul pa3BUTUsA KyabTypsl JpeBHell Pycu.

3anagHoeBponeiickoe
HCKYCCTBO IePHUO/ia PAHHEI 0
cpeaHeBekoBbs. MckyccTBO
3noxu KapomHros u umnepuu
Otrona 1.

Crnenuduka Xya0’)KECTBEHHOTO Pa3BUTHS 3amaHON
EBporsl B nepuol paHHEro CpeIHEBEKOBbS.
OCOOEHHOCTH CTaHOBIIEHHSI CPETHEBEKOBOTO
HCKYCCTBA JIATUHCKOTO 3aIajia [0 CPaBHEHUIO C
BU3aHTUHCKUM HCKyccTBOM. «KaponuHrckoe
BO3pOKAeHHUE». JKMBONNCH M KHMKHAsI MUHUATIOPA.
AHTHYHBIE U BapBapCKUE MOTUBBI, BA3AHTHICKHE
BIIUSIHUS, BOSHUKHOBEHHE HOBBIX THIIOB JIEKOPA.
MoHyMeHTaJIbHBIC TAMATHAKY W KHUKHAS
MUHHUATIOpa «OTTOHOBCKOE BO3POXKICHUEY.
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Pomanckoe nckyccrBo.
HckycerBo
3aMaJHOEeBPOINEiiCKOii TOTHKH.

VY ¢10BHOCTh TEPMHUHA «POMAHCKUI». HoBBIN
ApXUTEKTYPHBIN A3bIK. JKUBONUCH U CKYJIBITYpPA B
pomaHckuii nepuon. MckyccTso
3aI1aJHOEBPONEHCKON FOTUKH, €T0 OCHOBHBIE JTAIIbI.
Briparomuecs naMSITHUKH 3aaHOEBPONEHCKOM
TOTHKH.

HUckycerBo Mnanu, lansHero
Bocrtoka u FOro-BocrouHoi
A31H, HCKYCCTBO CTPaH
ucaama no XIII-XIV Bs.

Oco0eHHOCTH Pa3BUTHS APXUTEKTYPHhI, CKYJIBITYPHI U
skuonucu Munmu, FOro-BocTouHoit A3nu n
Jansnero Bocroka. by nuiickue nemepHbsie XxpaMmbl U
MoHacteipu. MckyccrBo [pesnel Ilpu-Jlanku u
Hpesuero Kuras. CagoBo-napkoBoe UCKYyCCTBO BO
neopuax Ilexknna, Knoto u B MOHaCTBIpAX J133H-
oynausma. MckyccerBo [pesneit Kopeu u Snonumn.

10

HckycceTBo 10K0,1yM0O0BOI
AMepHKH.

OO6mume cBeaeHus. J[peBHUE UBUITN3AIIAHN.
[Teproau3zanus UCTOPHUUECKOTO U KyJIbTYpHOTO
pasButusa. KapTuHa aMepruKaHCKOTO MUpa.
JKu3HEHHBIN yKIIa]l U PEIUTUO3HbIE B3TISbL.

11

Hckyccero IIporopeneccanca.
Panunee Bospoxaenue.

OO6mass xapakrtepuctuka Bo3poxaeHusl.
MHUpa dYeloBeka Bo3pokieHus. DBONONUS HOBOTO
XYIO0XECTBEHHOTO si3bIka. OCHOBHBIE OCOOCHHOCTH

Kapruna

KyJbTYPBl U UCKYCCTBa UTAJIBIHCKOTO Bo3poxaeHus.
[Iporopeneccanc
CPEHEBEKOBbIM |

Kak TepBeli  pyOex  Mexmy

PEHECCAHCHBIM ~ MCKYCCTBOM.
DopMHUPOBAHUE PEHECCAHCHOTO CTHJIS B apXUTEKTYype
u ckynbnrype. CkiaaplBaHue )KMBOIIUCHOM

CHUCTEMBI PEATUCTUYECKOTO N300pKEHHS MUPA.

12

HcekycerBo Boicokoro u
no3aHero Bospoxaenus.

Bricokoe Bo3pokieHre Kak BbIIAIOIINICS 3Tal B
Pa3BUTHHM PEHECCAHCHOTO UCKYCCTBA. TBOPUYECTBO
«tuTaHoB» Bo3poxaenus. Apxurekrypa Beicokoro
Bospoxnenus. nean rapmOHUYECKON JIMYHOCTH.
[IpoGiema cTUIISI B UTATBIHCKOM HCKYCCTBE
no3aHero Bo3poxnenus. Knaccuueckne Tpaguiuu u
AQHTUKJIACCUYECKHE TeHICHIIMU. MaHbepu3M.

13

HckyccrBo CeBepHoro
Bo3poxnenus.

PazButne rymanmsma BHe MHrtammu. CBoeoOpasume
MHUPOBHJICHUS u XYJ105K€CTBEHHOTO

BbIIaOIIMX sl skuBonUcIieB CeBepHO

SA3bIKa

EBponer XV — XVI BB. HammonanwsHas crnenuduka
XyJOKECTBEHHOW KyJbTYpbl B pPa3HBIX CTpaHax

EBpomnsl.

14

HckyceTBO 6apOKKO, POKOKO H
KJIAaCcCUIH3MA.

CkraipiBaHHe 0OIIEEBPOTIEHCKIX Xy 10KECTBEHHBIX
CTHJICH: 6apOKKO, POKOKO U KJIACCUIM3MA.
Oco0eHHOCTH XYI0KECTBEHHOTO s3bIKa. PaciBer
HAIMOHAJIBHBIX ILIKOJ B UCKYCCTBE C UX SIPKO
BbIpaXEHHOU crienukoil. Bo3HUKHOBEHHE HOBBIX
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CTHUJIEBBIX U (hOpMalIbHO-00Pa3HbBIX TCHACHLUHN B
HCKYCCTBE, HOBBIX KaHPOB U CUHTE3a UCKYCCTB.

15

HcekycecrBo Unaum, lanbHero
Bocroka n IOro-BocTounoii
A3uH, HCKYCCTBO CTPaH
uciaama c XIII B.

Bynnuiickas xxuBonuck u apxutekrypa HOro-
Bocrounoii Azun. DBomomus 00pa3oB. MckyccTBoO
Kuras u fAnonuun. CuHTE3 )KUBOMKCH C TOI3UEH U
kayurpadueit. OcoOeHHOCTH TIEH3aKHON KUBOTIUCH.
MycynpMaHCKas apXUTEKTypa Kak OTpaKeHHe
KOYEBOT'O CEMUTCKOTO MEHTAIIUTETA U 3aKPETLIICHHUE
3aMMCTBOBAaHUHN U3 APYTUX ITHOKYJIBTYPHBIX
TpaauLIi.

16

AMepHKaHCKOe HCKYCCTBO
XVII-XIX BB.

Crnenuduxa aMEpUKaHCKOTO HCKYCCTBA
KOJOHUalIbHOrO  mepuojna. Hawamo — ocBoeHus
KOHTHHEHTA. ITepBbie KOJIOHHH. IMonwvem
HallMOHAJIBHOTO CaMOCO3HAHUS WU €ro OTpPakKCHHE B
HCKYCCTBE M KyJbType. BoiiHa 3a He3aBUCUMOCTBD U €€
BIIUSIHUE Ha HCKYCCTBO. HckycctBo
pecnyOnukaHckoro nepuoja mocienteit Tpetu XVIII
Beka — cepeaunbl 1820—x romos. Mckyccto CIIA
BTOpOH 1osioBuHBI 1820—x — Hayana 1860—x ronos (10
Hayvana ['paxxaanckoii BoiiHbl CeBepa u fOra). [Togpem
HUCKYCCTB TOCJI€ OKOHYaHMs ['pakIaHCKOW BOIHBI.
UckycctBo  «Ilo3omouennoro Beka» 1870-e —
cepeanHa 1890—x ronos.

17

KuBonuch u CKyJIbNTYpa
XVIII-XIX BB.

Oco0eHHOCTH HAITMOHATBHOTO UCKYCCTBA
€BpOIECHCKHUX CTpaH. POMaHTH3M U HEOKIIACCULIU3M:
crienuduKa XyI0KECTBEHHOTO S3bIKa. AKaIeMU3M B
kuBorrcu. OCOOCHHOCTH CTHIJICBOM YBOJIIOIINU
pycckoro uckycctsa B nepuoa X VIII — cepennnsi
XIX B. CraHoBICHHE CBETCKOM kuBoIHcH B Poccun.

18

Apxurekrypa XVIII-XIX BB.

Knaccunmsm B apxuTekType, ero ¢uiocopckue
OCHOBBI, 3CTETHYECKHE HJEalbl, XYyI0KECTBCHHBIN
s3bIK. I3menenus B apxurekrype XIX B. Mctopusm u
JKJIEKTHMKa B €BpoOIencKod apxutekrtype XIX B.
Heorotrka B KyJIbTOBOM M CBETCKOM CTPOMTEINIBCTBE.
HIupokoe pacnpocTpaneHue (opM M MOTHUBOB
Peneccanca, pokoko u O0apoKKO B apXHUTEKType.
[IpoMbIiIeHHAs! pEBOIIOLMS U CTPOUTENIBCTBO.

19

HckyceTBo peasmsma.

CopepxaHue  TepMUHA  «pEaIU3M». Kpusuc
XYJI0’KECTBEHHOM CHCTEMBbI HOBOI'O BPEMEHH, HAYaJIO
(hopMHUPOBaHUS HOBOTO XYI0’KECTBEHHOTO SI3bIKA.

CyObeKkTuBM3aLUs  XYJOKECTBEHHBIX 00pa3oB U
YCWJIEHHE JIMYHOCTHOTO Hadajga B  HCKYCCTBE.
Boszpacranue ponu OBITOBOTO »kaHpa B JKUBOIHCHU
cepeaunbl  XIX B. CraHoBieHue (paHIry3cKOro

14




HAIlMOHAJILHOIO IeW3a)ka KaK IporpaMMHas 3ajayda
«bapOu30HCKO MIKOTBI.

20

HckyceTBO MMIIPECCMOHM3MA U
NMOCTHUMIIPECCHOHU3MA.

[Ipoucxoxaenue tepmuHa. ICTOKM UMIIPECCHOHU3MA,
ero BHYTPEHHSS 3BOJIIOLINS, ¢dopManbHO
CTUJIMCTHUYECKHE MIPUEMBI, YCTOWYNBBIC
M300pa3uTeIbHbIe MOTUBBI U CIOKETHI.
XyI0KEeCTBEHHBIE 0COOEHHOCTHU
HMMIIPECCUOHUCTUYECKOM KUBOIUCH.

TBOpUECTBO  XYIOXKHUKOB-IIOCTUMIIPECCUOHHUCTOB,
HOBaTOPCTBO XYJ0KECTBEHHOI'O CTPOs UX
MIPOU3BEICHUM.

21

HckycerBo gpororpadpuu XIX-
XX BB.

[losBnenune Qororpaduu. JlareppoTun M KaJOTHII.
JlokyMeHTaIbHBIC byHKIIN dhotorpadumn.
dortorpadudeckue xaupsl. [lukropuanmmsm B EBpore
n CIHIA. Poxnenue MoaepHusMma. PazButue
penopTtaxknoit pororpaduu. Apt-pororpadus, (aurH-
dotorpadus. dororpadus Kak KOHCTaHTa
COBPEMEHHOU KYJIBTYPBI.

22

Apxutekrtypa XX B.

HanmonanpHble HIKOJIBI U BEAYIIME MacTepa
MoJiepHa. TeXHUYECKUI MPOTrpecc KaK MOIIHBIN
(akTOp pa3BUTHUS COBPEMEHHON apXUTEKTYPBHI.
[IInpokoe BHEAPEHNE HOBBIX MaTEPUATIOB U
KOHCTpYKLMU. Teopust «opraHuyeckoun
apXUTEKTypbD. DyHKIMOHAIN3M (KOHCTPYKTHUBU3M,
panuoHaIn3M) B eBponeiickoi apxurekrype 20-x
ronioB. «bayxay3». [IpoexTsl HEOOCKpPEOOB.
Pa3nooOpa3zue miactuueckux 00pa3oB U CTUIIEBBIX
HaIpaBJIeHU OT OpyTaln3Ma JI0 Xai-TeKa.

23

HcekycerBo 1 monoBuHbl XX B.

Poxnenne HOBOro Xya05K€CTBEHHOTO

sI3bIKa. ABaHrapJHOE UCKYCCTBO KaK HOBas
XYyJI0’KECTBEHHAs CUCTEMA. DTarbl B Pa3BUTHHU
aBaHrapja.

JKuBonucs nepBbIx AByX AecsaTuieTnii XX B.
TeueHust B eBpOIECKOM U PyCCKOM aBaHrap/e.
JKuBonuchs MexXBOEHHBIX AecsaTriieTnii. HoBble uepThl
aBaHrapJHoOro uckyccrta. CroppeannsM B JKUBOIIHCH.

24

HckycerBo 2 nosioBuHbl XX B.

OcCHOBHbBIE TEHJICHIIUU B Pa3BUTUH ITOCIEBOCHHOTO
3amagHoro uckyccrsa. Mckycerso CIIIA 1950-1960-x
rr. [Ton-apT u 1pyrue TeueHus 3Toro BpeMeHH.
Oco0eHHOCTH COBPEMEHHOTO XY/10)KECTBEHHOTO
CO3HaHUS ¥ HOBBIE ()OPMBI TBOPUYECTBA B KOHIIE

XX — Havane XXI B.
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Ne

Name of the section of the
discipline

Contents

Introduction to the history
of art: basic concepts of the
course. Primitive art

Art and culture. Art and Society. Worldview and art.
Kinds of art. Style in art and its manifestations.
Periodization of the history of art.

The problem of art. The evolution of artistic and
figurative thinking. Syncretism of primitive art. Features
of the art of the Paleolithic and Neolithic..

Art of the Ancient East.

Peculiarities of the world outlook of a man of the Ancient
Near East. Ancient Oriental Art and Religion. Canon in
the art of the Ancient East, its place in the artistic
creativity of the era.

Art of Ancient Egypt

Periodization of the art of ancient Egypt. Features of the
specific language of ancient Egyptian art.

ancient egyptian monumental character. The relationship
between architecture and fine arts. The Significance of
Ancient Egyptian Art for the History of International Art.

Art of Ancient Greece.

Culture and art of the Aegean world. The Role of
Oriental Influences and Cases of Aegean Art on the Later
Art of Ancient Greece. The peculiarity of ideas about the
world in

Top of antiquity. Folding order

architecture. Ancient Greek vase painting. The problem
of the canon in ancient Greek sculpture.

Art of Ancient Rome.

Monuments of Etruscan painting and architecture, their
significance for the history of ancient painting. The
peculiarity of the Roman state and Roman art, its
individuality and peculiarity. The invention of arched,
vaulted, domed

designs. Features of ancient Roman sculpture. Painting of
Ancient Rome.

Early Christian art.

The evolution of Roman-Hellenistic art during the
beginning of the decline of the empire. Catacomb art, its
symbolism. Formation of a new artistic language. The
main categories of the artistic language of Byzantine art.
Late Byzantine artistic culture and its significance for the
development of the culture of Ancient Rus'.

Western European art of
the early Middle Ages. Art
of the Carolines and the
empire of Otto I.

The specificity of the artistic development of the
European era in the early Middle Ages. Features of the
formation of medieval Latin art in the West in
comparison with Byzantine art. "Carolingian Revival".
Painting and book miniature. Antique and barbarian
motifs, Byzantine estimates, exclusion of new types of

16




decor. Monumental monuments and book miniature
"Ottonian Renaissance".

8 | Romanesque art. The art of | Conditionality of the term "Romance". New architectural

Western European Gothic. | language. Painting and sculpture in the Romanesque
period. The art of Western European Gothic, its main
stages. Outstanding monuments of Western European
Gothic.

9 | The art of India, the Far Features of the development of architecture, sculpture
East and Southeast Asia, and painting in India, Southeast Asia and the Far East.
the art of the countries of Buddhist cave temples and monasteries. Art of Ancient
Islam until the 13th-14th Sri Lanka and Ancient China. Landscape art in the
centuries. temples of Beijing, Kyoto and in the monasteries of Zen

Buddhism. The Art of Ancient Life and Japan.

10 | Art of pre-Columbian General information. ancient civilizations. Periodization

America. of historical and cultural development. Picture of the
American world. lifestyle and religious beliefs.

11 | Art of the Proto- General characteristics of the Renaissance. The picture of
Renaissance. Early the world of the Renaissance man. The evolution of a new
Renaissance. artistic language. The main features of the culture and art

of the Italian Renaissance. Proto-Renaissance as the first
frontier between medieval and Renaissance art. Formation
of the Renaissance style in architecture and sculpture.
Painting folding

systems of realistic representation of the world.

12 | Art of the High and Late High Renaissance as an outstanding stage in the

Renaissance. development of Renaissance art. Creativity of the "titans"
of the Renaissance. High Renaissance architecture. The
ideal of a harmonious personality. The problem of style
in Italian art of the late Renaissance. Classical and anti-
classical traditions. Mannerism.

13 | Art of the Northern The development of humanism outside Italy. The peculiar
Renaissance. worldview and artistic language of the outstanding

painters of the North
Europe XV - XVI centuries. National special artistic
culture in different countries of Europe.

14 | Art of Baroque, Rococo and | Folding pan-European works of art
Classicism. styles: baroque, rococo and classicism. Features of

artistic language. The heyday of the natural school in art
with their pronounced specificity. The emergence of new
stylistic and formal figurative works in art, new genres
and synthesis of arts.

15 | The art of India, the Far Buddhist painting and architecture of Southeast Asia. The

East and Southeast Asia,
the art of the countries of

evolution of images. Art of China and Japan. Synthesis of
painting with poetry and calligraphy. features of

17




Islam from the 13th
century.

landscape painting. Muslim architecture as a reflection of
the nomadic Semitic mentality

16

American art of the XVII-
XIX centuries.

The specificity of American art of the colonial period. The
beginning of the development of the continent. First
colonies. The rise of national consciousness and its
reflection in art and culture. The War of Independence and
its impact on art. Art of the Republican period of the last
third of the 18th century - mid-1820s. US art of the second
half of the 1820s - early 1860s (before the start of the Civil
War of the North and South). The rise of the arts after the
end of the Civil War. Gilded Age Art 1870s-mid 1890s.

17

Painting and sculpture of
the XVIII-XIX centuries.

Features of the national art of European countries.
Romanticism and neoclassicism: the specificity of the
artistic language. Academicism in painting. Features of
the stylistic evolution of Russian art in the period of the
18th - mid-19th centuries. Formation of secular painting
in Russia.

18

Architecture of the XVIII-
XIX centuries.

Classicism in architecture, its philosophical foundations,
aesthetic ideals, artistic language. Changes in the
architecture of the XIX century. Historicism and
eclecticism in European architecture of the 19th century.
Neo-Gothic in religious
Widespread forms and motifs of the Renaissance, Rococo
and Baroque in architecture. Industrial revolution and
construction.

and secular construction.

19

The art of realism.

The content of the term "realism". The crisis of the artistic
system of modern times, the beginning of the formation of
a new artistic language.

Subjectivization of artistic images and strengthening of the
personal principle in art. The growing role of the everyday
genre in the painting of the mid-19th century. Formation
of the French national landscape as a program task of the
Barbizon School.

20

The Art of Impressionism
and Post-Impressionism.

Origin of the term. The origins of impressionism, its
internal evolution, formal stylistic devices, stable visual
motifs and plots.

Artistic features of impressionistic painting.

The work of post-impressionist artists, the innovation of
their artistic structure

works.

21

The art of photography
XIX-XX centuries.

The advent of photography. Daguerreotype and calotype.
Documentary features of photography. photographic
genres. Pictorialism in Europe and the USA. The birth of
modernism. The development of reportage photography.

18




Art photography, fashion photography. Photography as a
constant of modern culture.

22 | Architecture of the XX National schools and leading masters of Art Nouveau.
century. Technological progress as a powerful factor in the
development of modern architecture. Widespread
introduction of new materials and designs. The theory of
"organic architecture". Functionalism (constructivism,
rationalism) in European architecture of the 1920s.
"Bauhaus". Skyscraper projects. A variety of plastic
images and styles from brutalism to hi-tech.

23 | Art of the 1st half of the The birth of a new artistic

20th century. language. Avant-garde art as a new art system. Stages in
the development of the avant-garde.

Painting of the first two decades of the twentieth century.

Currents in the European and Russian avant-garde.
Painting of the interwar decades. New Traits
avant-garde art. Surrealism in painting.

24 | Art of the 2nd half of the The main trends in the development of post-war Western
20th century. art. US Art 1950s-1960s Pop art and other currents of this
time. Features of modern artistic consciousness and new
forms of creativity at the end

XX - early XXI century.

TpeGoBanus K pe3yJbTATAM OCBOCHHWSl JAWUCHUILIMHBI:  HAaJMYUE S3BIKOBOM U
KOMMYHHKATHBHOW KOMIICTCHIINN, HEOOXOIUMOM JIJIi HHOSI3BITHOHN JESATSIEHOCTH TI0 H3YUSHUTO
¥ TBOPYECKOMY OCMBICICHHUIO 3apyOEKHOTO OMbITa B MPOGUIHPYIONIEH U CMEXKHBIX 001acTIX
HAayKW, a TaKkke Ui MPOPECCHOHATBHOTO OOMICHWS W KBATM()UIMPOBAHHON TBOPYECKOU
NESITENIbHOCTH B Pa3IMYHbIX cepax AeTOBOr0 U HAYYHOTO COTPYAHHYECTRA.

eap TUCHUIINHBL:

Lenpto kypca «AcTopus HCKYCCTBA (HA AHTJIMIICKOM fI3bIKe)» SIBJISIETCS 3HAKOMCTBO Ha
WHOCTPAHHOM SI3BIKE C 3TallaMU Pa3BUTHUSA UCKYCCTBA, C 3BOJIIOLUEN XyA0KECTBEHHBIX CTUJIEH U
HaIlpaBJI€HUN, C OCHOBHBIMU ITPOU3BEICHUSMH MCKYCCTBA, CO3JAAaHHBIMH B XOJAE KYJBTYpPHO-
HUCTOPUYECKOTO PAa3BUTHS; TPHOOPETEHUE 00YYaeMBbIMH COBOKYITHOCTH TEOPETUYCCKUX 3HAHHIA,
MPAKTHUECKUX YMEHHH M HABBIKOB JJISi OCYIIECTBICHUS KOMMYHHUKAIUU B MpodeCcCHOHATBHON
NESTCIIbHOCTH, aJCKBAaTHOTO JBYS3BIYHOTO IMEpeBOJa, pedeprpoBaHUS W AHHOTUPOBAHUS
npo(hecCHOHaTBFHOTO TEeKCTA.

3agaun IMCHUIIHHBI:

3agaueil Kypca SBISI€TCS BBISIBIEHHE OCHOBHBIX 3TalOB W 3aKOHOMEPHOCTEH
XyJ0KECTBEHHOT'O Pa3BUTHS B CBSA3U C IEJOCTHOM MCTOPUKO-KYJIBTYPHOW XapaKTEPUCTUKON TON
WIM WHOM 3IO0XM, CO BCEH CHCTEMOW MUPOIOHMMAHHUS 4YEJIOBEKAa; Pa3BUTHE YMEHUW UTEHUS,
MUChMa, TOBOPCHHSI W ayIUPOBAHUS B CUTYAIUAX IMOUCKA UM OCMBICICHUS MPOPECCHOHATHHON
uHbopMaluu, Mpu paboTe ¢ OPUTHHANBHOW IJUTEPaTypol, HAYUYHBIMH CTaThsIMHU; pPa3BHUTHE
YMEHHH WHOSI3BIYHOM KOMMYHHUKAIMM B CHTYyallWsIX YCTHOTO H IHUCHBMEHHOrO OOMEHa
uHbopMaIuel B mpoliecce MOBCEAHEBHBIX U JENIOBBIX KOHTAKTOB, B pa00OTE Ha BHICTABKaX.

4. O0pa3oBaTe/ibHbIE TEXHOJIOTHH
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No HanMmeHoBaHHue Buanbi Oo0pa3oBaTte/ibHbIE TEXHOJIOTHHU
n/n | pa3nena y4eOHbIX
3aHATHH
1 2 3 4
1. BBenenne B ucroputo | /Ipakmuuecxoe | Ilepe6od mexcma no HanpasieHuio
HCKYyCCTBA: 0a30BbIE 3anaAmue Nn0020MOBKU.
NOHSATHS Kypea. AHnHOmuposanue mexkcma no HANPAasiIeHUIO
IlepBoOBITHOE no020mosKt, .
npogeoeHue HayuHol KoHpepeHyuu.
HCKYCCTBO. Paszeeprymas 6eceda c obcyscoenuem
coobweHutl, 00K1a008, pedpepamos,
npezenmayuii, scce
2. HckyccrBo [ApeBHero | /lpakmuueckoe | Pegpepuposanue mexcma no Hanpasienuio
Bocroka. 3ausamue Nn0020MOBKU,
KOHCYIbMuposanue u nposepKa 0OMaulHux
3a0anull nOCpPeoCmeom dNeKMpPOHHOU NOYUMbl
3. HckycerBo ApeBuero | [Ipaxmuueckoe | Ilpesenmayus ¢ ucnonvzosanuem IT-
Erunra. 3auamue MexHon02ull
4. HckyccerBo [ApeBHeit Ilpakmuueckoe | llepe6od mexcma no HanpasieHuo
I'pennn. 3auamue Nn0020MOBKU.
Annomuposanue mexkcma no HanPAasIeHUIO
n0020MoeKuU,
npogeodeHue HayuHol KoHpepeHyuu.
Pazeeprnymas 6eceoa c obcycoenuem
coobweHull, 00K1a008, pedepamos,
npezenmayuii, 3cce
5. HckycerBo [ApeBuero | /lpakmuueckoe | [Iposedenue Kpy2nvix cmoinos,
Puma. 3auamue UHMEPAaKMUBHBIX OUCK)YCCULL
6. PanHexpucTnanckoe Ilpakmuueckoe | Temamuueckoe obcyscoenue ¢ IneMeHmamu
HCKYCCTBO. 3auamue posesoul uepul;
npoeedenue HayyHou KonpepeHyuu,
Hanucanue ucciedo8amenbcKoll pabomol
7. 3anagHoeBponeiickoe | [lpakmuueckoe | Ilpesenmayus ¢ ucnonvzosanuem IT-
HCKYCCTBO Imepuoaa 3anAamue MexHo02Ull
paHHero
cpe/lHeBeKOBbSI.
HckyceTBo 3moxu
Kaposmnuros u
nmnepuu Orrona I.
8. Pomanckoe IIpakxmuueckoe | Pegpepuposanue mexcma no Hanpasienuio
uckyccrBo. MckyccTBo sanAmue no02omosKu;
3anaxHoeBponeiickoii KOHCYIbMUpOsanie u nposepka 00M€zmnux
FOTHKIL 3a0anutl nocpeocmeom 2NeKmMpOHHOU NOUMbl
0. HUckycerBo Unanu, Ilpaxmuueckoe | I[Ipezenmayus c ucnonvzoganuem I7T-
3auamue mexHon02ull

JlaabHero BocTroka n
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IOro-Bocrounoii
A3HH, HCKYCCTBO
CTPaH ucJiamMa 0

XIII-XIV BB.

10. | UckyceTBO Ipakmuueckoe | Peghepuposanue mexcma no nanpagieHuio

I0K0JTyMOOBOi 3auamue no020mo6KuU;

AMepHKH. KOHCYIbMuUposanue u nposepKa 0OMaulHux
3A0aHULL NOCPEOCMBOM INeKMPOHHOL NOYMbL

11. | HckyceTBO IIpakxmuueckoe | AHnomuposanue mexkcma no HANPAasIEeHUIO

HpOTopeHecccha. sanamue nodzomoeku,

Pannee Bozposienne. nposedeHue Hay4Hou KOHepeHyuu.
Paszeeprymas 6eceda c obcysicoenuem
coobuenutl, 00K1a008, peghepamos,
npezenmayuii, 3cce

12. | HckycerBo Bobicokoro | [lpakxmuueckoe | Ilepesod mexkcma no nanpagienuio

1 T03HEro 3auamue Nn0020MOBKU.

Bo3posKIeHusI. Annomuposanue mexkcma no HaAnPAasIEeHUIO
n0020Mo6KuU,
npogeoeHue HayuHol KoHpepeHyuu.
Pazeepnymas 6eceoa c obcyacoenuem
coobWeHull, 00K1a008, pedepamos,
npezeHmayuii, 3cce

13. | UckyeerBo CeBepHoro | [Ipakmuueckoe | Temamuueckoe oOcyscoenue ¢ snemenmamu

Bo3spo:kaeHusi. 3auamue poJesou uzpul;
npogeoeHue HayuHol Konpepenyuu;
Hanucaiue uccied08amenbCckou pabomol

14. | UckyceTBO 0apoKKoO, Ipakxmuueckoe | Peghepuposanue mexcma no nanpagieHuio

POKOKO H 3auamue no020mo6KuU;

KJIACCHIIM3MA. KOHCYIbMUposanue u nposepra 0OMaulHux
3A0aHULL NOCPEOCMBOM INeKMPOHHOL NOYMbL

15. | UckycerBo Unanu, IIpakmuuecroe | Ilpezenmayus c ucnonvsogaruem I71-
r}j[a.]'[])ﬂero BocToka u 3aHamue MexHo02Ull

IOro-BocTouHoii

A3HH, HCKYCCTBO

crpan uciaama ¢ XIIT

B.

16. | AmepukaHckoe IIpakmuueckoe | AnHomuposanue mexkcma no HANPAGIEHUIO
nckycerso XVII-XIX 3auamue Nn0020MOBKU,

BB. nposedeHue Hay4Hou KOHgepeHyuu.
Paszeeprymas 6eceda c obcysicoenuem
coobuenutl, 00K1a008, peghepamos,
npezenmayuii, cce

17. | ZKuBonmuch u Ipaxmuueckoe | [Iposedenue Kpy2ivix cmonos,
ckyabnTypa XVIII- 3auamue UHMEPaKMUBHbIX OUCK)CCULL

XIX BB.

18. | Apxurexkrypa XVIII- | IIpakmuueckoe | I[lepesod mexcma no Hanpasnenuio

XIX BB. 3auamue NO020MOBKU.
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AnHOmMuUposanue mexcma no HanNPasiLeHuo
no020Mo6KU,

npogeoeHue HayuHol KoHpepeHyuu.
Paszeeprymas 6eceda c obcyscoenuem
coobweHull, 00K1a008, pedpepamos,
npezeHmayuil, cce

19. | UckyceTBo peaqmusma. | [lpakmuueckoe | Peghepuposanue mexcma no HanpasieHuro
3auamue no0020MO6KU;
KOHCYIbMuUposanue u nposepKa 0OMaulHux
3a0aHuil NOCPeOCmeoM INeKMPOHHOU NOYMbL
20. | UckyceTBO Ilpaxmuueckoe | Annomuposanue mexkcma no HaANPAasIEeHUIO

MMIIPECCUOHU3MA U 3anAamue nodzomoeku,

NOCTHMIPECCHOHM3MA. npogeodeHue HayuHol KoHpepeHyuu.
Pazeeprnymas 6eceoa c obcycoenuem
coobweHull, 00K1a008, pedepamos,
npezenmayuii, cce

21. | HckyceTBO IIpakxmuueckoe | Ilepesoo mexcma no nanpasieHuro
q)OTOFpaq)HI/I XIX-XX 3aHamue NnOO20MOBKIU.

BB. Annomuposanue mexkcma no HaAnPAasIeHUIO
Nn0020MOBKU,
nposedeHue Hay4Hou KOHgepeHyuu.
Paszeeprymas 6eceda c obcysicoenuem
coobuenutl, 00K1a008, peghepamos,
npezeHmayuii, scce

22. | Apxurektypa XX B. Ilpakmuueckoe | Pegpepuposanue mexcma no nanpaeienuio
3auamue no0020Mo6KU;
KOHCYIbMuUposanue u nposepKa 0OMauHux
3a0aHUil NOCPeOCm8oM INeKMPOHHOU NOYMbL
23. | Hcekyceerso 1 Ilpakmuueckoe | Ilpesenmayus ¢ ucnonvzosanuem 17-
MOJIOBUHBLI XX B. 3aHsamue mexnoao2uil
24. | HckyceTBO 2 Ilpakmuueckoe | Ilposedenue Kpyanvix cmoJios,
moJIOBUHBI XX B. 3anamue UHMEPAKMUBHBIX OUCKYCCUTL

KOHTpOJIB MNOATOTOBKHU IO MHOCTPAHHOMY

SA3BIKY OCYHICCTBIISICTCS B NUCHMEHHOU U B

yCTHOM (popme, TpoBepsieTCsT KaueCTBO KOMITETEHIIMA U UX COOTBETCTBHE YPOBHIO IMOJTOTOBKH
cryzneHta. @opMbl KOHTPOJIST BOCIIPOM3BOAAT CUTYallMd YTCHHUS, ayAUPOBaHUS, YCTHOM peud u
nuchbMa, HauOoJjee THUMHYHBIE JJIs1 Pa3HBIX BHIOB OBITOBOTO, OQUIIMAIBHO-AEIOBOTO H
npohecCHOHATBFHOTO OOIIEHNUS.

Texymuid KOHTPOJb 3HAHUM CTYJEHTOB IPOBOAMTCA MO3TANHO (KaKk MO H3yYEHUU

OTJIEIbHON TEMBI, TaK U MOCJE MPOXOKIEHUS BCETO MOYJISA), U MPEACTaBIsAET COOON OTUYETHOCTh
CTYJIEHTOB 3a CJIeAYIOLIUe BUAbI padoT:

1. KonTponbHble (MMCbMEHHBIE) pabOThI CTYJIEHTOB B ayAUTOPHOE BPEMsl, KOHCYJIbTUPOBAHUE U
IpOBEpKa JOMAIIHUX 3a/JaHU MOCPEICTBOM 3JIEKTPOHHOM MOYTHI (HAa 3HAHUE CIELUAIbHON
TEPMHHOJIOTHM, a TaKXe [0 JEKCUKO-TPAMMATUYECKUM TPYJIHOCTSIM M OCOOEHHOCTSAM
IepeBo/ia TEKCTOB OOIIEHAYYHOM U Mpo(dhecCHOHAIbHON HAapPaBICHHOCTH).

2. bauukoHTposb (MMCbMEHHBIE JIEKCUKO-TPAMMATUYECKUE NTPOBEPOUHBIE 3aJaHUSI HEOOJIBIIOTO
00beMa IO MPOXOKIACHUU YaCTH CHEIMATU3UPOBAHHOTO MOIYJIBHOTO Kypca).
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3. KoHTponbHbIe aTTecTanmuu (yCTHBIM ompoc / cobecemoBaHue / KOJUIOKBUYM, pa3BepHYTas
Oecena ¢ 00CyX IeHUEM COOOIICHHS WU JOKJIana) M0 MaTephally TEKCTOB M3 CIEIUAIbHON
JTUTEPATYPHI 00IICHAYYHOU U MTPOodeCCUOHATBFHON HAMPaBICHHOCTH.

4. UunuBuayanpHash BHEayJAMTOpHAs CaMOCTOATElIbHas paboTa CTYAEHTOB (IO JIEKCHKO-
IrpaMMaTHYECKUM CTPYKTYypaM, XapaKTEPHBIM ISl CTUIISI HAYYHOM peun; BHIITOJIHEHUE 3a1aHUI
«Pabounx TeTpazeil cTyIeHTa»; HallMCaHUE TOMAIIHUX U3JI0KEHUH, COUMHEHHH, JCcCe).

5. DTHO-TMHIBO-KYJIbTYPHBIM ~ aHagW3 TEKCTOB M3  HAYYHO-IOMYJSIPHOM, CHEnUalbHON
JIUTEepaTypsl NpodecCUOHATBHON HAMPaBICHHOCTH; paboTa ¢ 0030pamMu, CTaTbSIMH U3 HAYYHBIX
NepUOIUYECKUX W3JaHuid; pabora ¢ MoHOrpadusmu, pedeparamu; € MaTepHaIOM
KOMIBIOTEpHBIX ceTeld (Internet).

6. Hammcanue Te3ucoB, aHHOTaNMH (Kak BUIOB paOOTHI HAJl CIICIIHATILHBIMU TEKCTAMH).

7. IlepeBon (pedepaTUBHBIIA, TUTEPATyPHBIN ) Kak BUA paOOTHI HaJl TEKCTaMU MPOQecCHOHAIBHON
HaIpPaBJIEHHOCTH.

8. Hammcanue pecdepatoB Mo TeMaTUKE CHEHHMATBHOCTH CTYACHTOB C HCIIOIb30BAHHEM
ayTEHTHYHBIX MaTEePHAaJIOB, APXUBHBIX MAaTEPHAIIOB (OOHAPYKEHHBIX B PE3YJIbTAaTEe MATCHTHOTO
u 6ubnrorpauyeckoro MOMUCKa, B TOM YHCIE B KOMIIBIOTEPHBIX CETX).

9. AynupoBaHHE TEKCTOB OMHUCATEIHLHOTO HAYYHOTO XapaKTepa.

10. Atrecranus Mo UTOraM MPaKTUYECKUX 3aHATUN (TIOCEIIaeMOCTh, TOJATOTOBKA K 3aHATHIM, U
T.IL.).

HUroroBass mnucbMeHHasi padoTra 1O  JIEKCUKO-TPAMMATHYECKUM TPYIHOCTSIM U
0COOEHHOCTSIM TEKCTOB MpPO(ECCHOHATLHONW HANpaBIEHHOCTH, Ha 3HAHWE CIEHUAIbHOU
TEPMHUHOJIOTHH U BIIaJICHHE pUEeMaMu IiepeBoa, pedepupoBaHusl 1 AaHHOTUPOBAHUS TEKCTOB IO
HANpaBJICHUIO MOJTOTOBKH CTYAEHTOB TIPOBOAMTCA B KOHIE CEMECTpa M HMMEET IIeIbI0
onpejiefieHue CTENEeHW M KadyecTBa YCBOEHHUS CTYACHTaMHU KOHIENTYalbHOIO COJIEp:KaHus
CHELHUATU3UPOBAHHOTO MPOPECCHOHATBFHOTO MOYJIS / MOy ICH.

B peanuzanuu mporpamMMbl 00yueHUS! HUHOCTPAHHOMY SI3bIKY CTYJIEHTOB-MAarucTpoB IO
HanpasyieHuto noaArotoBku 50.04.03 — «Mcropusi uckycers» Hampasiennocts: Mcropus
3apyo0exHoro muckyccrBa XV-XX BB.: KOHTEKCTbl M HWHTEPHPETAUM HCMOJb3YIOTCS
pasznu4HbIe 00pa30BaTeIbHBIC TEXHOJIOTHH, KaK TPAAUIIMOHHBIE, TAK K UHTEPAKTUBHBIC.

Knaccudukanust oOpazoBarenbHbIX (METaroruuyecknx) TEXHOJIOTHH, Ha KOTOPBIX
OCHOBBIBAETCSI MTPOLECC MPEOIaBAHISI HHOCTPAHHOTO S3bIKA!

Ilo  muny ynpasnenusi  y4eOHO-80CHUMAMENbHbIM — NPOYeccom:  KIACCHUECKOe
(TpamuIOHHOE) O0yUYeHHE; KOMIBIOTEpHOE (MYJIbTUMENNA) UHAUBUAYATEHOE;, TPOTPaMMHOE U
MIpOrpaMMHUPOBaHHOE 00yUYEHHE.

Ilo opuenmayuu neoazocuueckozo 63auMOOelicmsus: TEXHOJIOTUU COTPYJHHYECTBA B
paMKax ryMaHH3alui U JEMOKpaTHU3alluy yueOHOro mporecca.

Ilo mpeobraoarowum memodam u cnocobam ooOyueHus (8 yersax aKmueuzayuu u
unmeHcugukayuy  0essmenbHoCmu  CmyoeHmosg):  KOMMYHHKAaTHUBHBIE, HHTEPAaKTHBHbIC;
TBOpUYECKHE; TMPOOJIEMHBIC, TIONUCKOBBIC; WIPOBBIE, MPOIYKTHUBHBIC, HH(POPMAIIMOHHEIE,
KOMIBIOTEPHbIE, MYJIbTUMEIUNHBIE.

Ilo  opeanuzayuonnvimM ¢opmam: TPYNIOBbIE, KOJJIEKTHBHbIC, KJIACCHO-YPOUHbIC
(axkameMuYecKue).

1o ypoeHnio u xapaxmepy npumeHenus: MOLYJIbHBIE.

Ilo npeobradanuro  cpeocmse  oOyueHus: BepOalbHBIC, ayJIUuO-BU3YyaJbHBIC, C
UCTIOJb30BaHUEM BHJICO TEXHHUKH, a TAK)K€ Ha OCHOBE COBPEMEHHBIX MH(OPMAIIMOHHBIX U TEJe-
KOMMYHHKAI[MOHHBIX CPEJICTB.

[MonroroBka cryaeHtoB mo naHHoi [Iporpamme mnpezmonaraer cieayromue (Gpopmel
3aHATHIL:

— ayJUTOpPHBIE TPYIMIIOBbIC MPAKTHYECKHE 3aHITHSI 10 PYKOBOJCTBOM IPETIOaBATEIS;
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— 00s13aTEIbHYI0 CAMOCTOATENbHYI0 pabOTy CTyIEHTa MO 3aJaHHI0 MPEIoaBaTels,
BBINOJIHSAEMYIO BO BHEAYJIUTOPHOE BpPEMs, B TOM YHUCIIC C HUCIOJIb30BAHUEM TEXHUYECKHX H
WHTEPAKTHUBHBIX CPEJCTB O0YUCHUS;

— HHIMBHUIYAJbHbIE€ KOHCYJIbTAINH.

Kypc oOydenus BkmoyaeT (yHKIIMOHUPOBAHHE MoOyiel, 3afadyeil KOTOPBIX SBISETCS
COBCPHICHCTBOBAHUC U yFJ'Iy6JICHI/I€ MOATOTOBKH IO PAa3sHBIM aCIICKTaM HHOCTPAHHOI'O sA3bIKa B
HENSIX TPUOOPETEHHS CTYACHTOM HOBBIX SI3BIKOBBIX YMEHHI U HABBIKOB.

[Tox mooynem moapazymeBaeTcs 3aKOHUCHHBIN, BIIOJIHE ABTOHOMHBIN KYPC, BKITIOUAIOIIIHA
B ce0s1 00yueHue Kak OTAEIbHBIM, TaK U BCEM BUIAM PEUEBOM JNEATEIHHOCTH B 3aBUCUMOCTU OT
Hesnel U 3a1ay, KOTopble HE0OOX0JMMO pean30BaTh B Mpoliecce MPOoXoxkaeHus: marepuana. [lpu
MOJIHOM CaMOCTOSITEIBHOCTA OTAEJIBHOIO MOJYJIBHOIO Kypca, OH, TEM HE MEHEE, 3aBHCHM OT
JpYTUX MOJyJIell U MHTETPUPOBAH B OOLIUI KypC HHOCTPAHHOI'O S3bIKA.

MonynbHas ~ cuctema  oOydeHHss — BKJIO4aeT  HaboOp  KypcoB,  JOTHYecKas
MOCJIEI0BATENBHOCTh KOTOPHIX Obla MPOJUKTOBaHA HEOOXOIMMOCTHIO KOMITJIEKCHOTO MO/IX0/1a K
M3YYEHHUIO MHOCTPAHHOTO SI3bIKA, a TAKXKE KOHEUHBIMH LIETSIMU O0yUYEHUSI.

Mopaynu mepBoro srtana MmoAoOpaHbl TaKUM 00pa3oM, YTOOBI CHCTEMATU3UPOBATH H
YIIyOUTh T€ S3BIKOBBIC 3HAHMS, KOTOPbIE OBLIU IMOJyYEHbI B CPEAHEH IIKOJE, YTOOBI JOBECTU
roCcyAapCTBEHHBIA 0011e00pa30BaTeIbHbI CTAHIAPT JO YPOBHS, KOTOPBII MO3BOJIUT MEPEUTH K
U3YYEHHIO HHOCTPAHHOTO S3bIKa JUIsi MPOQECCHOHANBHBIX Ieneil. Moaynaum BTOporo srama
BBOJATCA IMOCTCIICHHO, IO CTCIICHU BO3paCTaHUA TPYI[HOCTefl " 110 MEPC U3YUYCHUA CTYACHTAMU
npOGUIHPYIONINX JUCIUTIINH.

WHTepakTUBHBIE CPEICTBA MTO3BOJISIIOT ClIeaTh MPOIECC 00YUEHHs] HHOCTPAHHOMY SI3BIKY
WHTEHCHUBHBIM, BBICOKOMOTHUBUPOBAHHBIM, MOJAYMHEHHBIM CTPOrOM JIOTUKE, COOTBETCTBYIOLIUM
COBPCMCHHBIM BBICOKHUM TCXHOJIOTUAM. B oex YCHICHUS COHHUAJIBHO-BOCIIMTATCIIBHBIX
byHKIUI mporecc MpemnojaBaHUs HHOCTPAHHOTO S3bIKa OCHOBAaH HAa KOMMYHHKATHBHO-
CHTyaTHBHOP'I MCTOAHUKE, KOMIIAPATUBHOM QAHAJIM3C U OTHO-JIMHI'BO-KYJBTYPOJIOTrHYCCKOM
MOJIXO0/IE, YTO CIIOCOOCTBYET MApUTETy 00YUEHHSI U BOCTIUTAHHUS.

[Ipy wm3yyeHUM HHOCTPAHHOIO S3bIKA IPOMCXOAUT HE IPOCTO IIPOLECC IOHUMAHHUS
«UyXON» KyJbTYpbl, a B3aUMOJCIHCTBHE U «JIUANOr» KyJIbTyp. OTOMY CIOCOOCTBYIOT
BKJIIOYEHHBIE B MOJXYJIM PYCCKOS3BIYHBIE MaT€pUalibl, KOPPEIHPYIOIIUE C HHOS3BIYHBIMH.
CTyaeHTbl, OCTUTasA, C OAHON CTOPOHBI, PEeaJH «UYy>KOT0» 00IlIecTBa, HE TOJbKO 000TalaoT
CBOH (I)OHOBLIC 3HaHUA, HpI/IOGHlaIOTCSI K «‘-Iy)KOfI» OUBUWIN3allU¥, HO U MMCIOT BO3MOXKHOCTbBb
CpPaBHUBATh TO, KaK 3TO «4Uy>K0€» MPEJICTABICHO B Pa3HbIX KyJIbTypax MOBCEIHEBHOCTH, B PA3HBIX
Hay4HbIX Tpaauuusax. M kak pe3ysbrar 3TOro — MEXXKyJIbTypHasi KOMMYHMKALMs, BOSHUKAIOLIAs
Ha 3aHATHUIX 110 THOCTPAHHOMY SI3BIKY.

Ilorpyxasicb B HCTOPUKO-KYJIbTYPHBIE aCIIEKTbl MHOS3BIYHOIO TEKCTA, CTYACHTHI
o0oramjatoT cBoM (OHOBBIE 3HAHUS, PACIIUPSIOT CBOM KPYro3op, yYacTBYIOT B «JIHMajore»
KynbTyp. llo3HaBas mydimiee, 4yTo €CTh B APYTrUX KyJbTypax M IMBHIM3AIMIX, 00ydyaemble
BOCIIUTHIBAIOT TMOJIOKHUTEIbHBIE KauecTBa M B caMux cebe. W B 3TOM BOCHHTaHUU
TpaXXJaHCTBCHHOCTHU, B 3TOM IIAPUTCTC 06y‘-I€HI/I$I U BOCIIUTaHUA — COBIIaACHHC ueneﬁ Hu 3aJa4
HanpasieHuss noarotoBku 50.04.03 — «Ucropusi uckyccrs» Hanpasiennocts: Uctopus
3apy0e:kHoro uckyccrsa XV-XX BB.: KOHTEKCTbI M HHTEPNPeTAlUH, C OJHOH CTOPOHBI, U
HNHOCTpaHHOTO SI3bIKA, C IPYTOH, KaK JUCIMILIMHBI 00pa30BaTeIbHOMN MPOrpaMMBbl.

WNHTepakTUBHOM METOAMKE OTBOAUTCS 0c00ast poyib W MpuU OOYYCHHU CTYyJICHTOB
pedepupoBaHUI0O W AHHOTUPOBAHHMIO MaTepUajoB MO chenuanbHOCTH. [lcuxonmoruyeckoe
BOCIIpUATUC CTYACHTAMU TCKCTA HAa 3KPAaHC MOHUTOPA, BO MHOI'OM 3aBUCHUT OT MMPOAYMAHHBIX U
CKpYIIyJIe3HO pPa3paOOTaHHBIX JEMCTBHM C MJaHHBIM TEKCTOM B pPEXUME KOMIbIOTEpA.
Hcnonp3oBaHne  MyJIbTUMEIUMHHOrO  ammapara (IpUMEHEHHE  pa3HOOOpa3HBIX  THUIIOB
COBpPEMEHHBIX TpaUyecKuX peaaKTOPOB, MO3BOJISIONINX BBOAUTH TOT WJIK HHOU MIPU(T, MEHATH
I[BETOBOE peIeHHEe TpaduIecKuX N300paKeHUI, HCIIOIH30BAHUE MYJIbTUIUIMKAIINH, BUACOPSIIA,
TUTIEPCCBIIOK, pecypcoB MHTEpHET) — B oTyiMune OT OyMa)KHbIX HOCHUTENIEH — CIIOCOOCTBYET
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HArJSITHOCTH OOYYEHUS U JaeT BO3MOKHOCTh Pa3MECTUTh B OJJHOM MOJTyJIE 3HAYUTEIbHBIN 00heM
WHOSI3BIYHOTO MaTepHana.

[lpu cozmanmm ympakHeHHH Ha oOydeHHe pedepupoBaHUI0 M AHHOTHPOBAHUIO
CHEIHMAIbHOTO TEKCTa OCHOBOMOJATAIOIIMMHU SIBJISIOTCS TMOCTYJAThl TEOPUHM («JIMHTBUCTUKU
TEKCTa», a YIpaKHeHHs Ha oOydeHue pedepupOBaHUIO U aHHOTHPOBAHUIO CTPOSITCS C YYETOM
0co0Oro BHJAa aHaAIM3a JUCKypca, €ro CTPYKTYpbl, MEXaHW3Ma U THUIIOB CBSI3U B TEKCTE,
OTHOIICHHUIA MEXIY YaCTsIMH TEKCTa, ¥ T.II. JTO 3aJaHHs Ha: pa30MBKY TEKCTa Ha CBEPX(Ppa3oBbIC
eauncTBa (COE); Boiaenenue (opMaabHBIX CPENICTB CBsI3U Mex Ay oTaenbHbiMU CDE; BeIsiBICHUE
B COE 1 B TEKCTE KIIFOUEBBIX CJIOB M MPEJIOKEHUN, HECYIIIMX OCHOBHYIO CMBICIIOBYIO HArpy3KYy;
onpezaenenue cooTHomeHuss mexay COE mo cremeHu OIM30CTH K OCHOBHOW HEe WU TO
rpaganuu oT Oosee oOmiel uaen K Oosee 4acTHOM; ycraHoBieHHne uepapxun mexny COE Bo
BpeMeHH U npocTpaHcTse; cokparienne COE no ogHoro mpennokeHus; CocTaBIeHUEe MIaHa WK
TE3UCOB TEKCTa; U T.1I.

WuTepakTrBHBIE BUABI paObOTHI BKIIOYEHBI BO BCE MOJYNIH 0O0IIE0Opa30BaTEIBHOIO H
npoQeCcCHOHATHLHO-OPUEHTHPOBAHHOTO 3TanoB o0OydeHus. lcnonp3oBaHWE KOMITBIOTEPHBIX
TEXHOJIOTHI UCKITI0YaeT MOHOTOHHOCTh, aKTUBU3UPYET MBICIUTEIBHYIO ACSITEFHOCTD YUalluXcs,
MOBBIIIAET MOTHBALMIO OOYYEHHs, Pa3BHBAET TBOPYECKYIO CAaMOCTOSATEIBHOCTh, ITOMOTAeT
(GbOopMUPOBAHUIO U PA3BUTHIO HABBIKOB PaOOTHI HAJl TEKCTAMU 1O criennaabHocTU. OOpanieHue K
pecypcam MHTEpHET CIOCOOCTBYET BOSHUKHOBEHHIO MEKKYJIBTYPHONH KOMMYHHKAIIMU, B paMKax
KOTOPOI MPOUCXOAUT CPaBHEHHE peasuii U Auanor KyasTyp. [lomoOHoe B3anMoaeiicTBre Ky IbTyp
CIOCOOCTBYET AYXOBHOMY POCTY O0YyUaOIIHUXCSI.

[IpumeHeHre UHTEHCUBHBIX METOAMK U IT-TexHomoruil B mpemnojaBaHui HHOCTPAHHOTO
sSI3bIKA TIPUOOPETAET OOJBIITYI0 3HAYUMOCTh M PEIIaeT MpodJIeMy OpTaHU3aIIH CAMOCTOSTEIBHOM
paboThl CTYJIEHTOB B YCJOBHSIX, KOTJIa — B CBSI3U C NEPEXOJIOM HA TBYXYPOBHEBYIO CHUCTEMY
00y4eHUs1 — BO3paCTaeT MOTPEOHOCTh OBJIAJACHHUS METOIUKON caMO0Opa3oBaHusI.

5. Ouenka niIaHUPyeMbIX Pe3yJbTATOB 00yUYeHUs

5.1. Cucrema OIleHUBaHUA

®opMa KOHTPOJIS Cemectp Makc.
KOJINYeCTBO
0aJ10B
Bcero
1. | Texymmii KOHTPOIIb: 2,3,4
-KOHTpPOJIbHAs paboTa
D1(5019:10) 25 6annos
-YCTHBIN OMPOC HA MPAKTUUYECKOM 3aHATUU
- BBICTYIUICHHE C JI0KJIa]10M / peeparom / 30 6annos
peleH3uei
2. | IIpomexxyTOUHasI aTTeCTAIIHS 2,34 40 b6annos
9K3aAMEH
Hroro 3a cemectp 100 6annos

[TonoxutenbHas OLIEHKA BBICTAaBIIAETCS oOOydaroliemycsi, HaOpaBiieMy He MeHee 50
0alIoB B pe3ysnbTaTe CyMMHUpPOBaHUS OajsIoB, IOJYYEHHBIX MpPH TEKYIIEM KOHTpOJE U
POMEKYTOUYHOM aTTeCTalUH.

[Tonmy4yeHHBI COBOKYMHBIM pe3ynbraT (MakcumyMm 100 0amioB) KOHBEPTHpYETCS B
TPaJULMOHHYIO IIKaly OLIGHOK W B INKaly OLEHOK EBpomeickoil cucTembl INepeHoca |
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HakoruteHuss kpeautoB (European Credit Transfer System; nanee — ECTS) B cooTrBeTcTBHH C

TaOJINLIEN:
100-6annbHas TpazionHas mKana [Mkana
nIKaga ECTS
95— 100 OTIINYHO A
83-94 B
68 — 82 XOPOIIO 3a4TE€HO C
gg : g; YIOBJICTBOPUTEIHLHO ]];
20 — 49 FX
0-19 HEYIOBJICTBOPUTEIIBHO HE 3aUTCHO F

5.2. Kputepun BBICTaBJICHHS OLICHKHU MO TUCIUILIAHE

B mponecce Tekymero ¥ nmpomMexXyTo4HOro KOHTPOJIS 10 BCEM IIEPEYUCIICHHBIM BBIIIE
BUZaM paboOT MpOBEpsETCs KadyecTBO C(HOPMHUPOBAHHBIX KOMIETEHIUH, SI3BIKOBBIX YMEHHU WU
HaBBIKOB, a TAK)KE UX COOTBETCTBUE TPEOOBAHUAM K Pe3yJIbTaTaM OCBOEHUS TUCIMUILIMHBI.

Banael/
Ixkana
ECTS

Onenka nmo
IUCHUIJINHE

Kpurepun oueHKH pe3yJibTaTOB 00y4eHHs 10
AUCHUILINHE

100-83/
A.B

«OTIUYHOY/
«3a4TE€HO
(oTIM4HO)»/
«3aUTECHOY

BrictaBnsiercst oOydaromemycsi, €Ciii OH rTy00KO U
IIPOYHO YCBOWJI TEOPETUYECKUM U NIPAKTUUECKUI
MaTepHall, MOXKET IPOJEMOHCTPUPOBATH 3TO HA 3aHATHAX
U B XOZ€ IPOMEKYTOYHON aTTECTALlUU.

OO0yJaromuiicss HICUEPITBIBAIOIIE U JTJOTHIECKUA CTPOMHO
u3JaraeT yueOHbIi MaTepuall, yMeeT yBSI3bIBaTh TEOPHUIO C
IIPAKTUKOM, CIIPABIISIETCS C PEIICHUEM 3a1a4
npo¢eCCHOHATBLHON HANPaBIEHHOCTH BHICOKOTO YPOBHS
CJIO’KHOCTH, NIPABUJILHO OOOCHOBBIBAET IPUHATHIE
pelIeHus.

CB0OOAHO OpHEHTHPYETCS B y4eOHOH U
npo¢ecCUOHATBLHOMN JINTepaType.

OneHka 1o JUCHUIUIMHE BBICTABIIAIOTCS 00Yy4aIOIEMYCs C
y4E€TOM PE3yJIbTATOB TEKYIEH U TPOMEKYTOUHOU
aTTECTALNN.

Komnereniuu, 3akpeniaéHuble 3a JUCIUIIIINHOMN,
c(OPMHPOBAHBI HA YPOBHE — «BBICOKHUI.

82-68/

«XOpouIoy/
«3a4TCHO
(xoporo)»/
«3a4TCHO»

BricTaBisiercst 00ydaromemycsi, €CIi OH 3HaeT
TEOPETUYECKUI U MPAKTUYECKUN MaTepHrall, FpaMOTHO U 110
CYIIECTBY M3JIAraeT €ro Ha 3aHITHUSIX U B XOJI€
MIPOMEXKYTOYHOM aTTECTALMH, HE AOIYCKAasl CYyIIECTBEHHBIX
HETOYHOCTEH.

OO0yJaromuiicss TpaBWIHLHO MMPUMEHSET TEOPETHUCCKUE
TMOJIOXKEHUS MPU PEIICHUN MPAKTUUECKUX 3a/1a4
npodeccroHalbHOM HANIPaBICHHOCTH PA3HOTO YPOBHS
CJIOHOCTH, BJIaJIeE€T HEOOXOIUMBIMHU JIJIsl 3TOTO HABBIKAMH
W OpUEMaMH.
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Banabl/
HIkaJuaa
ECTS

OuneHka no
MUCHUILIMHE

Kpurtepun ouneHku pe3yJbTaToB 00y4eHUs 1O
AUCHHUILINHE

JIOCTaToOuHO XOPOIIO OPUEHTHPYETCS B YUEOHOH U
npo¢eCCUOHAIBHON JTUTEPATYPE.

OI_ICHKa 110 JUCIIUITJIMHE BBICTABJIAKOTCA 06yqa}01ueMycsI C
YYETOM PE3YIbTATOB TEKYLIEH U MPOMEKYTOYHOMN
aTrTecTanuu.

Komniereniuu, 3akpeni€éHnble 3a JUCUUTLTAHOMN,
c(hOpMHUPOBAHbI HA YPOBHE — «XOPOIIUIY.

67-50/
D.E

«YIOBJIETBOPH-
TETHHOY/
«3aUTEHO
(ymoBierBopu-
TETBLHO)»/
«3a4TECHO»

BrictaBnsiercst o0ydaromemycs, €Ciiu OH 3HaeT Ha 6a30BOM
YPOBHE TEOPETUYECKUIN U MPAKTUUECKUN MaTepurall,
JIOTTYCKAaeT OTJENIbHbIE OIIMOKH NP €0 U3JI0KEHUH Ha
3aHATUAX U B XOJI€ IPOMEXKYTOUHOMN aTTeCTal|H.
OO0yuaronuiicst UCIIBITHIBAET OINpeIeIEHHbBIC 3aTPY IHEHHS
B IPUMEHEHUH TEOPETUUECKUX IIOJI0KEHUI IPU PELLIEHUHN
MPaKTUYECKHX 3aJa4 MpodeccHoHalIbHOM HallPaBIEHHOCTH
CTaHIapTHOI'O YPOBHS CJI0)KHOCTH, BJIAJEET
HEO0OXOIUMBIMHU ISl 5TOT0 0a30BbIMH HaBBIKAMU U
IPUEMAMH.

JIeMOHCTpHUpYET TO0CTaTOYHBIN YPOBEHb 3HAHUS yIeOHOM
JUTEPaATYphl 110 TUCLHUIUIMHE.

Onenka no JUCIHUILIMHE BBICTABISIOTCS 00yJaromeMycs ¢
y4E€TOM PE3yJIbTATOB TEKYIIEH U TPOMEKYTOUHOU
aTTECTalUU.

Komnerenmuu, 3akpeniaéHuble 3a JUCIUIIIINHOMN,
c(OpMHUPOBaHbI HA YPOBHE — «JIOCTATOYHBIIIY.

49-0/
F,FX

«HEYJIOBIIETBOPUTE
JIBHOY/
HE 3a4TEHO

BrictraBnsiercs oOyuaromemMycs, €Clid OH HE 3HAeT Ha
0a30BOM ypOBHE TEOPETHUECKHUI M MPAKTUICCKUN
MaTepHall, JI0MycKaeT rpyObie oMOKH pU ero
W3JI0’KEHUU Ha 3aHATHIX U B XOJ€ MPOMEKYTOUHON
aTTeCTallUN.

OOyyarouuiicst UCIBITHIBAET CEPhE3HBIE 3aTPYAHEHUS B
IIPUMEHEHUH TEOPETUUECKUX TOJI0KEHUI NPU PELICHUU
MPaKTUYECKHX 3aJa4 MpodeccnoHalIbHOM HallPaBIEHHOCTH
CTaHIapTHOI'O YPOBHS CJI0)KHOCTH, HE BJIa/IeeT
HEO0OXOIUMBIMHU ISl 5TOTO HaBbIKAMU U IPUEMaMHU.
JleMoHCTpHpYeT (parMeHTapHbIe 3HAHUS YIeOHOH
JUTEPaATypPHI [0 TUCHUIUIUHE.

OreHka Mo JUCHUIUIMHE BBICTABIISIOTCS 00YYaromEeMycs C
YYETOM PE3YIbTATOB TEKYLIEH U MPOMEKYTOYHOMN
aTTeCTallUN.

KommereHnuu Ha ypoBHE «JOCTaTOYHBIIY, 3aKPEIUIEHHBIE
3a TUCIUILIMHOM, HE CHOPMUPOBAHBI.

5.3. OueHouHble cpeAcTBa (Marepuanbl) [UId TEKYLIEro KOHTPOJS  YCHEBaeMOCTH,
IPOMEXKYTOUHOM aTTecTali 00y4arouxcs N0 JUCIUILINHE

IIpumepnovle memut 60npocos, cooduenuil, 00K1a008, pehepamos, npeseHmayuii no
pazoenam OucyunIuHsl
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XNAN RO =

10.
11.
12.

13.
14.
15.
16.
17.

18.
19.

20.

21.
22.

23.

24.

25.

26.

27.
28.
29.
30.
31.
32.
33.
34.
35.
36.
37.

Omnpenenenue NOHIATHS UCKYCCTBO. PDOPMBI HCKYCCTBA.

CuHKpeTH4YecKHii XapakTep NepBOOBITHON KYJIbTYpHI.

ApXUTEKTYypa, KUBOMHUCH U CKyJbnTypa p. Erunra.

HckycerBo [dpesnent Uuanu.

HckyccrBo [peBnero Kuras.

HckyceTBO cpelHeBEKOBOM SnoHNUM.

UckycctBo [pesueii ['pernn. Apxutekrypa. Ckynbnrypa. Basomnucs. Teatp.
HckycerBo [lpeBHero Puma. Apxurekrtypa: Gpopymsl, 0a3uianku, ampuTeaTpsl,
LIUPKH, TEPMBI, TpuyMpanbHble apku. CkyapnTypa. Pocnuce.

’Kusonucs. [Toptper. [Ipumepsi.

UckyccTBo rotuku. Apxurekrypa. Ckyapntypa. Burpaxu. Pocniicu.
XapakTepuCcTUKa U300pa3UTENIbHBIX HCKYCCTB.

Pannee Bo3poxnenue. Xapakrepuctuka. Apxurekrypa: @. bpynemnecku.
Ckynbnrypa: JI. T'ubepru, lonarenno, JI. nena Po66ua, A. nena Po66ua, A.
Beppoxkkno. XKuponmces: T. Ma3zauuo, ®pa @. JIunmu, I1. nema @panuecka, A.
Manrenss, C. bortnuennm.

TBopuectBO Jleonapao na Bunun.

TBopuecTBO Mukenanmxkeno byonapporru.

Omnpenenenne NOHIATUS Xy105KECTBEHHBIN CTUIIb.

TBopuectBo Padasns Canru.

Bospoxnenue B EBporne. XKuonucs. . Ban Diik, X. Ban Diik, 1. bocx, I1.
Bpeiirens Crapumii, A. dropep, JI. Kpanax Crapmuii, X. Xons6eitn Muagmmuii, X.
Knys. ®@. Knys.

Boszpoxnenue B EBpone. Teatp u nureparypa.

HckyccTBo Oapokko. XapakTepuctuka cTuiid. Apxutekrypa. Ckynsnrypa: JI.
Bepuunu. Pycckoe 6apokko.

Kusonucek anoxu 6apokko. Kapasamko, Onb I'peko, /1. Benackec, I1.I1. PyGenc,
B.K. Xena, A. Ban [leiik, @. Xannc, 5. Bepmep Jlendrckuii.

TBopuectBo PemOpannra Xapmenca Ban PeiiHa.

UckyccTBO pokoko. Xapaktepuctuka ctuiist. A. Barro, @. byme, XK.O. ®paronap,
K.B.C. [lapaen, J. Petfinonsac, T. ['eitncOopo, Y. Xoraprt, Kananerro.
Ckynsnrypa.

HUckycctBo pomanTusma. Xapakrepuctuka crwisd. K. J[. @punpux, /. Koncredmn, V.
Tepnep, T. Kepuko, 3. Jlenakpya, ®@. I'oiisa, @. Prog, O. Kunpenckuii, K.
bpromos.

HckyccrBo peanusma. Xapakrepuctuka ctuiis. K. Kopo, XK. @. Mume, I'. Kyp6e,
O. Jlomne.

Pycckuii kputnueckuit peanusm. [1. denoros, nepeasuxuuku: M. Kpamckoit, B.
IIepos, H. SIpomenko.

Pycckuii kputnueckuit peanusm: A. Caspacos, B. [Tonenos, U. llumkun, O.
Bacunbes, A. Kyunmxu, U. JleBuTan.

Pycckuii kputnueckuit peanusm: H. I'e, 1. Peniun, B. Bacnenos, B. Cypukos.
Apxutexrypa. [Lnomans u cobop Casroro Ilerpa B Pume.

UckycctBo HoBoro Bpemenu. MMnpeccuoHusm.

CoBpemenHoe ucKyccTBO. CroppeannsM.

CoBpeMEHHOE UCKYCCTBO. ABaHrapI.

CoBpemenHoe uckycctso. [lomn-apr.

CoBpeMEHHOE KOHIIENITYaIbHOE UCKYCCTBO.

CoBpemenHoe uckyccrBo. IloctmoznepH.

NckyccTBO U 1HU3aiiH.

CoBpemMeHHOE UCKYCCTBO. JIaHA-apT.

CoBpemenHoe uckycctpo. [lepdhopmanc.
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38.

HoBrle HampaBieHUs: B COBPEMEHHOM HCKYCCTBE.

Approximate topics of questions, messages, reports, abstracts, presentations on
sections of the discipline

. Definition of the concept of art. Art forms.

. Syncretic nature of primitive culture.

. Architecture, painting and sculpture Dr. Egypt.

. Art of Ancient India.

. Art of Ancient China.

. Art of medieval Japan.

. Art of Ancient Greece. Architecture. Sculpture. vase painting. Theater.

. Art of Ancient Rome. Architecture: forums, basilicas, amphitheaters, circuses,
baths, triumphal arches. Sculpture. Painting.

9. Painting. Portrait. Examples.

10. Gothic art. Architecture. Sculpture. Stained glass. Paintings.

11. Characteristics of the fine arts.

12. Early Renaissance. Characteristic. Architecture: F. Brunelleschi. Sculpture: L.
Ghiberti, Donatello, L. dela Robbia, A. dela Robbia, A. Verrocchio. Painting: T.
Masaccio, Fra F. Lippi, P. dela Francesca, A. Mantegna, S. Botticelli.

13. Creativity of Leonardo da Vinci.

14. The work of Michelangelo Buonarroti.

15. Definition of the concept of artistic style.

16. Creativity of Rafael Santi.

17. Renaissance in Europe. Painting. J. Van Eyck, H. Van Eyck, J. Bosch, P.
Brueghel the Elder, A. Diirer, L. Cranach the Elder, H. Holbein the Younger, J.
Clouet. F. Clouet.

18. Renaissance in Europe. Theater and literature.

19. Baroque art. Style characteristic. Architecture. Sculpture: L. Bernini. Russian
baroque.

20. Baroque painting. Caravaggio, El Greco, D. Velazquez, P.P. Rubens, V.K.
Kheda, A. van Dyck, F. Hals, J. Vermeer of Delft.

21. Creativity of Rembrandt Harmensz van Rijn.

22. Rococo art. Style characteristic. A. Watteau, F. Boucher, J.O. Fragonard, J.B.S.
Chardin, D. Reynolds, T. Gainsborough, W. Hogarth, Canaletto. Sculpture.

23. The art of romanticism. Style characteristic. K.D. Friedrich, D. Constable, W.
Turner, T. Gericault, E. Delacroix, F. Goya, F. Ryd, O. Kiprensky, K. Bryullov.
24. The art of realism. Style characteristic. C. Corot, J. F. Millet, G. Courbet, O.
Daumier.

25. Russian critical realism. P. Fedotov, Wanderers: 1. Kramskoy, V. Perov, N.
Yaroshenko.

26. Russian critical realism: A. Savrasov, V. Polenov, I. Shishkin, F. Vasiliev, A.
Kuindzhi, I. Levitan.

27. Russian critical realism: N. Ge, I. Repin, V. Vasnetsov, V. Surikov.

28. Architecture. Piazza and St. Peter's Basilica in Rome.

29. Art of the New Age. Impressionism.

30. Contemporary art. Surrealism.

31. Contemporary art. Vanguard.

32. Contemporary art. Pop Art.

33. Contemporary conceptual art.

34. Contemporary art. Postmodern.

35. Art and design.

01N N W~
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36. Contemporary art. Land art.
37. Contemporary art. Performance.
38. New trends in contemporary art.

Tunoevie KOHmMPOIbHBIE 3A0AHUA U UHbBIE MAMEPUATbl, HEOOXO00UMble 0N OUEHKU
3HAHUIl, yMEHUIl, HABLIKOE U (Ul) Onblma 0eAmenbHoOCmu

INGRES (1780-1867)

Jean-Auguste-Dominique Ingres remained faithful to Neo-classic ideals to the end of his
life, he formed the centre of the conservative group that utilized the Principles of Neo-classicism,
forged in the Revolution (1789-1799) as a weapon for reaction. Ingres was an infant prodigy,
attending art school at eleven, and a capable performer on the violin. He entered the studio of
David at seventeen, but as long as he lived he never accepted the cubic mass of David's mature
style preferring curving forms flowing like violin melody. Winner of the Grand Prix de Rome, he
remained in that city from 1806 until 1820, and returned there from 1835 to 1841, absorbing not
only ancient but also Renaissance art, especially that of Raphael. Ingres stayed four years in
Florence (1820-24) where he was one of the first to appreciate the Florentine Mannerists. The first
pictures he exhibited at the Salon were almost uniformly ridiculed, accused of being everything
from Gothic to Chinese, and his special non-political Neo-classicism was worked out in isolation.

In 1808 Ingres did one of his finest paintings, whose pose he revived again and again in
later works, the Valpincon Bather, named after the collection it first adorned. This lovely nude is
drawn with a subtle contour line delicately flowing over shoulders, back and legs. The surface is
modelled to porcelain smoothness, but is never hard; Ingres was always at his best with delicate
flesh and soft fabrics.

Ingres fancied himself a history painter, although his narrative pictures are weakened by
his inability to project a dramatic situation. A work that embodies his ideal program of Neo-
classicism is the huge Apotheosis of Homer, painted in 1827 and intended for the ceiling of a room
of the Louvre. Ingres made no concessions to the principles of illusionistic ceiling perspective
from below. He preferred the High Renaissance tradition, as exemplified by Michelangelo. Before
an lonic temple dedicated to Homer, the blind poet is enthroned, crowned with laurel by the muse
of epic poetry. Below him sit two women figures, the one with a sword, representing the Iliad,
another with a rudder the Odyssey. The geniuses from antiquity and later times whom Ingres
considered truly Classical are grouped around. At the lower right are grouped three French
Classical writers. Shakespeare and Corneille make the scene in the lower left-hand corner. The
cool light of an ideal realm binds the figures together in the kind of artificial composition that
became definitive for muralists even into the twentieth century.

Ingres was financially obliged to accept portrait commissions, which he considered a waste
of time, although today his portraits are accepted as his greatest works. He even drew portraits of
visitors to Rome, who trooped to his studio. Such pencil studies as the Stamaty Family of 1818,
show the exquisite quality of his line.

Ingres's paintings are perfect in colour. All the beauty of his colour and the perfection of
his form are seen in the portrait of Comtesse d'Houssonville, painted in 1845. She is posed in a
corner of her salon, in an attitude clearly derived from Classical art. No Dutch painter ever
produced still lifes more convincing than the vases on the mantle. The reflection in the mirror,
going back through Velazquez to van Eyck, reappears again and again in the nineteenth-century
art, deeply concerned as it was with the optical phenomena.

Although many of his subjects are drawn from the medieval history and poetry, dear to the
Romanticists, Ingres was resolutely opposed to their abandonment to emotion and to the artistic
sources on which they drew. Yet, the influence of Ingres later in the nineteenth century was very
great.

TASKS
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I. Read the text. Make sure you understand it. Mark the following statements true or false.
Ingres remained faithful to Romantic ideals to the end of his life.
Ingres was a talented pianist.
The Grand Prix de Rome was won by Ingres.
Ingres fancied himself a mythological painter.
Ingres was fond of portrait painting.
Ingres drew subjects from contemporary poetry.

II. How well have you read? Can you answer the following questions?

1. What did Ingres form? Did Ingres accept the cubic mass of David's mature style? What
forms did Ingres prefer?

2. What did Ingres study in Italy? How did the public accept Ingres's first paintings? What
are the drawbacks of Ingres's narrative pictures? What is one of Ingres's finest paintings?

3. What work embodies the ideal program of Neo-classicism? Did Ingres make any
concessions to the principles of illusionistic ceiling perspective from below? What tradition did
Ingres prefer?

4. What is represented in the Apotheosis of Homer? How did Ingres arrange the figures?
What binds the figures together? How are the Iliad and the Odyssey depicted?

5. What makes the portrait of Comtesse d'Houssonville world-known?

6. What was Ingres's attitude to other painters? What impact did Ingres make on other
painters?

II1. . Give Russian equivalents of the following phrases:

to utilize the principles of Neo-classicism; an infant prodigy; to prefer curving form; a
history painter; narrative pictures; an lonic temple; to be crowned with laurel; the muse of epic
poetry; geniuses from antiquity and later times; an artificial composition; muralists; pencil studies;
perfect in colour; the perfection of the form; the artistic sources; to derive from Classical art;
subjects drawn from medieval history; to bind the figures together; an ideal realm; a subtle contour
line; an exquisite quality of the line; optical phenomena.

IV. Give English equivalents of the following phrases:

My3a SMUYECKON TO033WH; MPUHIUITBI HEOKIACCUIIN3MA; BYHJCPKHUHI, CBS3aTh (PHUTYPHI
BOCIMHO; NPEANOYUTATh HW3OTHYTHIC JIMHUM; TEMaTHYECKHE KapTHHBI, HOHHYECKUH Xpam;
YBEHUYATh JIABPOBBIM BEHKOM; I'€HUU aHTUYHOCTH U O0Jiee MO3JHUX BPEMEH; HealIbHOE IIapCTBO;
MCKYCCTBEHHAsI KOMITO3HUIINS; 3aMMCTBOBATH U3 KIIACCHYECKOT0 NCKYCCTBA; N3BICKAHHOCTD JIMHNY;
KapaHJallHble HaOpPOCKH; COBEPILICHHbIE MO LBETY palOOThl, M3SIIECTBO JIMHUM; TBOPUYECKHUN
MCTOYHHK; CJIETKa HAaMEUCHHBIH KOHTYP; COBEPIICHCTBO (DOPMBI; CIOKETHI U3 CPEIHEBEKOBOI
UCTOpUH.

V. Make up sentences of your own with the given phrases.

VI. Arrange the following in the pairs of synonyms:

a) artificial; artistic; perfection; to derive; reflection; phenomenon; subject; abandonment;
laurel; brand;

b) excellence; to obtain; wreath; creative; image; cession; mark of ownership; event; theme;
unnatural.

VII. Here are descriptions of some of Ingres's works of art. Match them up to the titles
given below.

1. She is posed in a comer of her salon.

2. The surface is modelled to porcelain smoothness.
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3. The cool light of an ideal realm binds the figures together in the kind of artificial
composition.

a) Apotheosis of Homer

b) Comtesse d'Houssonville

c¢) Valpinson Bather

VIII. Translate the text into English.

XKan Ortoct JloMeHUK DHIp, MPEBPaTUBILINH JaBUIOBCKHM KJIACCUIIU3M B aKaJEMHUYECKOE
HCKYCCTBO M BCTYNUBIIMIA B MPOTHBOOOPCTBO C POMAaHTHKAMHM, B CEMHAJIIATUIETHEM BO3pacTe
npuexan B [lapmwxk B arenbe JlaBuna. YCBOMB KIIaCCHUYECKYIO CHCTEMY C €€ KyJIbTOM aHTHMYHOIO
KJIACCUIIM3Ma, DHIP OTKA3aJICs OT PEBOJIIOLIMOHHOCTH CTUJISI CBOETO YUMUTENS U CTPEMUIICS YUTH
OT peabHOH KU3HU B MUP UJI€ATIBHOTO.

B kxaptunax 1810-x ronoB, octaBasch NpeAaHHbIM aHTHUHBIM TEMaM, DHI'P oOpalancs u
K CIOKEeTaM U3 CpeaHeBeKOBbs. OCHOBHBIM IPOM3BEJCHHEM XYyAO0KHHKAa B 3TO BpeMs CTal
anTapHbBId 00pa3 s HEepKBU ropojga MoHTOOaHa. DHrp pemwn o0pa3 MaJoHHBI OJM3KHM K
CukcTuHCKOM MaoHHE. JTa paboTa NprHecia Xy10KHUKY ycrex B Canone B 1824 rogy. OgHako
HEKOTOpbIE IPOU3BeIeHUs1 DHIpa, Takue Kak "[lopTper xynoxxuuka @pancya Mapuyca ['pane” u
"Kynanemuna BanenuHcon", mpeasenaloT HOBOE MUPOOUTYILIEHHE POMAHTHKOB.

[Tocnennue romel )KU3HU DHrpa OBLTH OMpayeHbl OMTBAMHU CHadajla C POMAHTHKAMH BO
rinase ¢ Jlenakpya, 3aTeM C peaqucTaMu, KOTOpbIX Bo3riasisit Kypoe.

IX. Summarize the text.

X. Topics for discussion.
1. The principles of Ingres's painting.
2. Ingres's style and characters.

GOYA (1776-1828)

The greatest artistic genius of the turn of the eighteenth century was a Spaniard, Francisco
Jose de Goya y Lucientes. He made a trip to Italy and was not impressed either by antiquity or by
the Renaissance. Goya was a lifelong rebel against artistic or intellectual straitjackets. He managed
to skip the Neo-classical phase entirely and passed directly from a personal version of the Rococo
to Romantic stage.

In 1786 Goya was appointed painter to the king and in 1799 he became the first court
painter. After 1792 Goya was totally deaf, and it liberated him from some of the trivialities of life
for meditation on its deeper significance. Goya's brilliant portraits of the royal court may have
been influenced by Gainsborough. But his characterisations are far more vivid, human and satiric.
Goya's supreme achievement in portraiture is the Family of Charles IV, painted in 1800, an
inspired parody of Velazquez's Las Meninas. Thirteen members of the royal family, representing
three generations, are assembled in a picture gallery of the palace, with Goya himself painting a
large canvas in the shadows at the left. The king, with his red face and with his chest blazing with
decorations, and the ugly ill-natured queen are painted as they were. Alfonce Daudet called them
"the baker's family who have just won the big lottery prize". Goya's purpose is deeper than satire:
he has unmasked these people as evil. Only some of the children escape his condemnation.

The Maja Desnuda is one of the most delightful paintings of the female nude in history.
There exists a sketchier clothed version of the picture. The nude was formerly explained as an
unconventional portrait of the duchess of Alba, a patron and a close friend of Goya's.

The frivolity of this picture contrasts with Goya's denunciation of the inhumanity of
warfare, of which the most monumental example is The Third of May, 1808, at Madrid: The
Shooting on Principe Pio Mountain, depicting the execution of Madrid rebels by Napoleonic
soldiery. The painting commissioned by the liberal government after the expulsion of the French
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in 1814 and 'done in the same year, is the earliest explicit example of "social protest" in art.
Previously the warfare had been generally depicted as glorious, cruelties - as inevitable. Goya
treats the firing squad as a many-legged, faceless monster, before whose level, bayoneted guns are
pushed groups of helpless victims, the first already shattered by bullets and streaming with blood,
the next gesticulating wildly in the last seconds of life, the third hiding the horror from their eyes
with their hands. A paper lantern gives the only light; in the dimness the nearest houses and the
church tower of the city almost blend with the earth against the night sky. Through the medium of
broad brushstrokes, Goya communicates unbearable emotion with thick pigment, achieving at
once a timeless universality and an immediacy of the reality of the event.

Goya's passionate humanity speaks uncensored through his engravings. Goya made several
series of etching-aquatints, the earliest of which Los Caprichos (The Caprices), of 1796-98, is
widely imaginative. The first section, dealing satirically with events from daily life, is surpassed
by the second, devoted to fantastic events enacted by monsters, witches, and malevolent nocturnal
beasts from the demonic tradition of Spanish folklore.

The introductory print of the second section shows the artist asleep at his table loaded with
idle drawing instruments, before which is propped a tablet inscribed "El sueno de la razon produce
monstruos"("the sleep of reason produces monsters"). Reason, the goddess of the 18-th century
philosophers, once put to sleep, allows monsters to arise from the inner darkness of mind. Goya's
menacing cat and the rising clouds of owls and bats glowing in light and dark are lineal descendants
of the beasts of medieval art.

Instead of merely threatening human life, as in Los Caprichos, the monsters take over
entirely in Goya's final series, Los Disparates (The Follies), engraved between 1813 and 1819. The
ultimate horror of Goya's imagination seethes through the series of dark frescoes the artist painted
with fierce strokes on the walls of his own house from 1820 to 1822, depicting a universe
dominated by unreason and terror, and making cruel mock of humanity.

One of Goya's rare references to Classical mythology illustrates the most savage of Greek
legends. Saturn Devouring one of his Sons is an allegory of Time which engulfs us all. The glaring,
mindless deity holds with colossal hands the body of his helpless son, from which he has torn and
is chewing the head and the right arm - all indicated with brushstrokes of an unimagined ferocity.

Now nearing eighty, the great painter was not to live long with these creatures of his
despairing imagination. After the restoration of a reactionary monarchic government in 1823, he
left for France and died in exile.

TASKS
I. Read the text. Make sure you understand it. Mark the following statements true or false.
e (Goya's portraits of the royal court were influenced by Van Dyck.
e The Family of Charles IV, painted in 1799, is an inspired parody of Velazquez's
Las Meninas.
e In 1786 Goya made several series of etching-aquatints.
e In 1815 after the expulsion of the French from Spain the liberal government
commissioned Goya a painting.
e When Reason sleeps monsters arise from the inner darkness of mind.
e The monarchy was restored in Spain in 1828.

II. How well have you read? Can you answer the following questions?

1. Was Goya a lifelong rebel against artistic and intellectual straitjackets? What artistic
trend did Goya represent?

2. What is Goya's supreme achievement in portraiture? How many figures are portrayed in
this portrait? How are the king and the queen depicted? How was this portrait characterised by
Alfonce Daudet? What did Goya want to express by this portrait?
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3. What is one of the most delightful paintings of the female nude in history? Is there any
other version of this picture? How was the nude explained?

4. In what painting did Goya denounce the inhumanity of war? What does this work of art
represent? How is the firing squad treated? How are the victims depicted?

5. What is represented in The Caprices? What is pictured in the first section? What does
the introductory print of the second section show? What did Goya paint on the walls of his own
house?

6. What does one of Goya's rare references to Classical mythology illustrate? What does
this work of art symbolize?

III. Give Russian equivalents of the following phrases:

the greatest artistic genius; at the turn of the century; the supreme achievement in
portraiture; an inspired parody; a sketchier version of the picture; an unconventional portrait; to
commission a painting; a firing squad; helpless victims; brushstrokes of an unimagined ferocity;
an example of "social protest" in art; etching-aquatints; denounce the inhumanity of war; lineal
descendants; references to Classical mythology.

IV. Give English equivalents of the following phrases:

oopT ¢ aKBaTUHTOM; MpUMeEp "COIUAIBHOTO MpoTecTa" B HCKYCCTBE; MPSMBIC TTIOTOMKH;
CCBUIKM Ha KJIACCHYECKYI0 MHQOJOTHIO; BBICHIEE JOCTHKEHHE TOPTPETHOW >KUBOIUCH;
OecCITIOMOIIIHBIE JKEPTBBI; Ha pyOeke BEKOB; HETPAIWIMOHHBIA IOPTPET; YHEPTUYHBIC MAa3KH;
CTPETKOBOE TOJpa3elieHue; TeHUAIbHBIM XYIOXKHUK; OCYAHUTh >KECTOKOCTH BOMHBI; 3aKa3aTh
KapTuHy; pabouasi BepCusi KapTHHBI.

V. Make up sentences of your own with the given phrases.

VI. Arrange the following in the pairs of synonyms.
a) ferocity; lineal; parody; supreme; squad; commission; achievement; monster; evil;
b) satire; order; immoral; viciousness; hereditary; beast; exquisite; unit; feat.

VII. Here are descriptions of some of Goya's works of art. Match them up to the titles given
below.

1. This painting is the earliest explicit example of "social protest" in art.

2. Goya unmasked these people as evil.

3. The first section, dealing with events from daily life, is surpassed by the second, devoted
to fantastic events.

4. The monsters take over entirely.

5. This work of art is an allegory of Time which engulfs us all.

6. This picture is an unconventional portrait of the duchess of Alba.

a. Maja Desnuda

b. Saturn Devouring one of his Sons

c. Los Disparates (The Follies)

d. The Third of May, 1808, at Madrid: The Shooting on Principe Pio Mountain

e. Los Caprichos (The Caprices)

f. Family of Charles IV

VIII. Summarize the text.

IX. Translate the text into English.

®pancucko [Noits, Benuuaitmmii XynoxHuk Mcmannn, padoran Ha pyoexe XVIII u XIX
BB. [IpuABOPHBII KUBOIMHUCEI] HCTAHCKOTO KOPoJist 1 '0#ist, 4TOOBI CKPBITH HCTUHHBIN CMBICT CBOMX
pou3Be/eHNH, ObUT BBIHYXXJICH TpuOerath K ajieropusiM. B 3HameHuTod cepum 0¢opTOB
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"Kanpuuuoc" XynoXKHUK H300pa3ui KOHIMApHBIM MHp uynoBuil M yponoB. "Kampuuyyoc"
BKJIto4aeT 80 1MCTOB. DTO OOBUHUTENBHBIN aKT LIEPKBHU, ABOPSIHCTBY, a0COIIOTU3MY - MUPY 3714,
aureMepus U paHaTU3Ma.

3HauyMTeIbHOE MECTO B TBOpuecTBe [oiin 3aHMMaroT mopTpeTsl. B Hux Haubonee sipko
MIPOSIBUJICS OJICCTSAIIUIN TATAaHT KUBOMUCIA. B oqauX mopTperax ['oiis cymen moka3aTh KpacoTy
arozeit 6oraTtoil JyXOBHOM KU3HU. B Ipyrux - Mactep U30011u4MiI MOpaIbHOE Najie "HUE CTOSIIUX
y BiacTu moxaei. Takos "I pynmoBoit moptpet koposst Kapma [V".

B nepuon 60pb0bI HCIaHIIEB TPOTUB HAIOJIEOHOBCKOT0 BTOp>KeHMs ['0is cozan oiHO U3
HanOoJiee BHIAAIOIINXCS CBOMX MPOM3BEACHUH - "PaccTpen NCaHCKuX MOBCTAHIEB (paHIly3aMu
B HOub Ha 3 Mas 1808 r.", B KoTOpOoM H300pa3ui Tparn4ecKyro pa3Bsa3Ky MaapHICKOrO BOCCTaHUS
U PacKpblI MOTYUYHii AyX HETTIOKOPEHHOTO HApo/a.

HckyccTBo [0l mpenBapsulo pOMaHTH3M - HOBOE XYJOKECTBEHHOE HAIIPaBICHHUE B
3araIHOEBPONEICKOM HCKYCCTBE.

X. Topics for discussion.

1. Goya's portraits.

2. Goya's engravings.

3. Goya as a forerunner of Romanticism.

6. YueOHO-MeTOAMYECKOEe U MH(OPMAITHOHHOE 00ecredeHre TUCUUIIMHBI
6.1. Crnucox nuteparypbl

Oos3aTenbHan

1. Munbsap-benopyueBa A.Il. AHrmickuili sA3bIK 11 HMCKycCTBOBENOB. (depku
BCEOOIICH UCTOPUU MCKYCCTB : yueOHOE MOCOOMe ISl CTYIEHTOB, O0YYarOIIUXCsl 1m0
porpaMMaM MarucTpaTypbl M0 HalpaBJIeHUIO MOAT0TOBKU «VcTopust uckyccTBy / A.
I1. Munbsip-benopyueBa. —Mocksa ; bepnun : {upexr-Menua, 2020. — 229 c.

2. English and World Culture : Lectures and Exercises : IlocoGue mo nckyccrpo-
BEJICHUIO JIJISl M3YYaIONUX aHTIIUHCKUH 361K / ABT.-cocT. A. B. 'ermaHckast. —3-¢ u3., ucmp.
u pom. — CIIO6. : Arronorus, 2013. — 192 c.

3. Hosukosa U.A., bouts T.A., Koxapckas E.O. Anrnuiickuii s3bik. [IpakTuueckuii
KypC AJIs XyJI0’)KHUKOB U MCKYCCTBOBEJIOB : yue0. mocoOue i CTYJICHTOB BY30B,
oOyuarommxcst 1o neA. cnenuanbHocTsM (I'CD.D.01 — «MuocTp. s1361Kk») /MLA.
Hogukoga, T.A. beus, E.O. Koxapckas. — M. : FOpaiit, 2019. — 240 c.

4. Munbsp-benopyueBa A.Il. 3amagHoeBpomeiickoe ucCKyccTBO 0T JIKOTTO 110
PemOpannra. mocobue A U3yyaloOlIMX AaHIVIMHCKUM s3bIK. M3manue BTOpoe
nepepaboTaHHOE | JonoiTHeHHOe. — MockBa,1999. — 128 c.

5. Mumnsbsap-benopyueBa A.Il. 3amagHoeBpomelickoe HCKyccTBO 0T Xorapra Jo

CanbBanopa Jlamu. — Mocksa,1999. — 96 c.

Mumnsbsp-benopyuesa A.Il. Pycckoe uckyccrso. — Mocksa,2001. — 144 c.

7. Munbsap-benopyuesa, A. I1., Markosa, E. B. KpaTkue pekoMeHamnuu no o0y4eHuto
aHTJIMIICKOM MUCEMEHHOM Hay4HOU peuH : yueOHoe mocodue /A. I1. Munbsp-
benopyuesa, E. B. Msrkosa. — U3n. 2-e,n0n. — Mocksa ; bepnun : [lupexr-Menua,
2020. — 174 c.

8. Cyuyrosa H.IO. New Insights into Art History: from Prehistoric to Medieval Art. —
Mocksa, 2022. — 113 c.

9\

JlonmoJHuTEIbHAS
1. Aldred C. The Development of Ancient Egyption Art from 3200 to 1315, 3 vol. L., 1973.
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. Allisop B. Romanesque Architecture: The Romanesque Achievement,1971.

. Andreae B. The Art of Rome. Berkley, 1977.

. Arias P. E., Hirmer M. A History of 1000 Years of Greek Vase Painting.N. Y., 1963.
. Aubert M. The Art of the High Gothic Era. N. Y., 1965.

. Badaway A. A History of Egyption Architecture, 3 vol. Berkley, 1954-68.

. Beckwith J. Early Medieval Art: Carolingian, Ottonian, Romanesque. L.,1974.

. Branner R. Gothic Architecture. N. Y., 1961.

. Breuil H., Lantier R. The Men of the Old Stone Age. N. Y., 1965.

. Fronkfort H. The Art and Architecture of the Ancient Orient. Baltimore,1969.

. Carpenter R. Greek Sculpture. Chicago, 1971.

. Charbonneaux J. Classical Greek Art. N. Y., 1972.

. Charbonneaux J. Hellenistic Greek Art. N. Y., 1973.

. Gombrich E. H. The History of Art. L., 1968.

. Kramer S. The Sumerians: Their History, Culture, and Character. Chicago,1963.
. Lloye S. The Art of Ancient Near East. N. Y., 1961.

. Lowden J. Eartly Christian and Byzantine Art. L., 1997.

. Maiuri A. Roman Painting. N. Y., 1953.

. Powel T. G. Prehistoric Art. N. Y., 1966.

. Simpson O. The Gothic Cathedral, Princton, 1973.

Jlureparypa AJ 10KJIa10B U pedepaToB

1.

Beiize A. A. Urenue, pedepupoBaHre U aHHOTHPOBAHHWE MHOCTPAHHOTO TeKcTa / A. A.
Beitze. - M. : Bwicm. mk., 1985. - 123 c. : puc., tabn. ; 20 cm. - (bubmmoreka
npernojasatens). - bubauorp. B koHie kH. - 0.25.

Xamotnna M. E. IlpumeHeHne KaTEeropuaJibHOTO TMOJAXOAa TMpPHU HCCIEAOBaAHUU
(YHKIIMOHATBHO-CTUIIMCTUYECKUX 0COOEHHOCTEH TeKcToB ypoBHs "Restricted Scientific
English" = The Use of a Category-Based Approach in the Study of Functional and Stylistic
Features of Restricted Scientific English Texts (based on texts from the area of Oriental
studies) : (Ha mpuMepe TEKCTOBOTO MaTepraja BOCTOKOBEIHOM HarpaBiaeHHOCTH) / M. E.
XamotuHa // BectHuk MockoBckoro ynuBepcutera. Cep. 19, JluHreucruka wu
MEXKYJIbTypHast KOMMyHUKaIus. - 2013. - Ne 4. - C. 147-152. - IloacTpou. nmpumeu. - Pe3.
aHri. - bubmmorp. B moactpou. npumed. - bubauorp.: ¢. 152.

Academic Encounters : High intermediate to low advanced : Reading, study skills, writing
/ Bernard Seal. - 21. print. - Cambridge [etc.] : Cambridge Univ. Press, 2009. - XX, 220 p.
sill. - Vkas. ¢. 219-220. - ISBN 978-0-521-89165-3. - ISBN 978-0-521-47658-4 : 535.47.
Ancient Egyptian Chronology / ed. by Erik Hornung, Rolf Krauss a. David A. Warburton.
- Leiden ; Boston : Brill, 2006. - IX, 517 p. : fig., tab. - (Handbook of Oriental studies.
Section 1. The Near and Middle East, ISSN 0169-9423 ; Vol. 83). - bu6muorp. c. 504-508.
- Ykazaremu c. 509-517. - ISBN 90-04-11385-1. - ISBN 978-90-04-11385-5 : 4674.52.
Cultural Heritage of Egypt and Christian Orient. Vol. 5 / Inst. of Oriental Studies, Russ.
Acad. of Sciences, Golenishev Egyptoligal Center, Russ. State Univ. for the Humanities ;
[Eleonora Kormysheva - chief ed.]. - Moscow : [s. n.], 2010. - 310 p. : il. - ISBN 978-5-
89-282-430-9.

Jordan R. R. Academic writing course : study skills in English / R. R. Jordan. - 3. ed. -
Harlow (Essex) : Longman, 2010. - 160 p. : ill., tab. - ISBN 978-0-582-40019-1 : 727.
Longman dictionary of contemporary English : [the living dictionary] / [director, Della
Summers]. - 4. ed. with writing assistant. - Harlow (Essex) : Longman : Pearson Education,
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2005. - XVII, 1949p. : ill. + 2 electronic optical disk (CD-ROM). - ISBN 1-405-80673-7.
- ISBN 1-405-81126-9 : 629.20. CD-1. - 2005.

6.2 Ilepedenn pecypcoB HH(POPMAITMOHHO-TEIEKOMMYHHKAIIMOHHOH ceTH «IHTepHeT»

HanmonanwsHas anextponnas oubnuoreka (H3b) www.rusneb.ru

ELibrary.ru Hay4nas snektponHas 6ubimoreka www.elibrary.ru

OnektponHas 6ubmmoreka Grebennikon.ru www.grebennikon.ru

JSTOR

6.3. IlpodeccronanbHpie 0a3bl JAHHBIX U HH()OPMAIIMOHHO-CIIPABOYHBIE CUCTEMBI

Joctyn k npodeccronanbHbIM 0a3aMm aaHHbIX: https://liber.rsuh.ru/ru/bases

WHpopManroHHbIE CIPAaBOYHBIE CUCTEMBI:
1. Koncynbrant Ilmtoc
2. Tapanr

7. MarepuajbHO-TeXHHYECKOe oOecnevyeHue TUCIIUNINHBI

Hns  oOecniedeHuss  MUCHUIUIMHBI ~ UCIONB3YyeTCS ~ MaTepualbHO-TEXHHYECKas  0aza
00pa30BaTeNIbHOTO  YUPEKIACHUS: yueOHbIe ayIWTOpUHU, OCHAUIEHHBbIE KOMIBIOTEPOM U
MIPOEKTOPOM JJISl AEMOHCTPALIUU YUYEOHBIX MaTEPHAIIOB.

CocTaB mporpaMMHOT0 00eCIICUCHHS
1. Windows

2.  Microsoft Office

3. Kaspersky Endpoint Security

WNHrepHer-pecypcsl  AUCHUIUIMHBI  MIHOCTpaHHBIA  S3BIK  KOMILIEKTYIOTCS IO
HaIpPaBJICHUAM:

— HMHOCTPaHHBIN SI3bIK (JIMHTBUCTHYECKUE aCIEKTHI);

— HUCTOpHS, KyJIbTypa U IMBUIN3ALUA CTPAH N3y4aEMBbIX A3BIKOB;

— cpejacTBa MaccoBoOi MH(poOpMaIuu

ba3bl 1aHHbBIX; HHGOPMAIMOHHO-CIIPABOYHBIC U TIOUCKOBBIE CUCTEMbI ceTH MHTepHeT:
1. Ungopmayuonno-yuedbuovie caiimol

2.

1) Buxkunenus [DnekTpoHHBI pecypc]. Pexum moctyma: en.wikipedia.org,
CBOOO/THBII

2) O6pa3oBatensHas rpynmna “Iclass” [DnekrponHblii pecypc]. Pexum nocryma:
http://www.study.ru/support/tv/

3) CrnoBapp MynbsTUTpad [OnexTpoHHbId  pecypc]. Pexum  moctyna:
https://www.multitran.ru/, cBOOOJHBIN

4) Audible Free Trial — free online English learning resource [3nexTpoHHBI pecypc].
Pexxum moctyma: www.eslfast.com, cBOOOTHBIIM

5) Educational Project Fluent English [Dnextponnsiii pecypc]. Pexxum gocrymna:
http://www.fluent-english.ru, cBo60aHBII
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6)

7)

8)

9

English Club [DnexTpoHHbIH pecypc]. Pexum JOCTYTIA:
http://www.englishclub.com/teach-english.htm, cBoG0OIHBIH

Exam and test preparation for GRE, GMAT, SAT, ACT and PSAT (Barron’s Test
Preparation) [Onektponsslii pecypc]. Pexxum nocryma: barronstestprep.com,
CBOOOIHBIN

Free Classic Audio  Books [OnextpoHHBII  pecypc].  Pexum
nocryma: www.freeclassicaudiobooks.com, cBOOOTHBIN

World English, English Language Activities, Exercises and Tests [DmekTpoHHBII
pecypc]. Pexxum noctymna: http://www.world-english.org/, cBo6oanbIi

2. Caiimvl cpedcme maccosou uHpopmayuu

1)

2)

3)

4)

S)

6)

ABC News [D1eKTpOHHBII pecypc]. Pexum JIOCTYyTIA:
http://www.abcnews.go.com/index.html, cBoOO HBII

BBC World Service [Onektponsslii pecypc]. Pexum  goctyna:
http://www.bbc.co.uk/worldservice, cBOOOIHBIIH

CNN  World News [DOnektponnsii  pecypc]. Pexum  nmocrtymna:
http://cnn.com/world, cBOOOIHEIN

MSNBC [OnektponHslii pecypc]. Pexxum noctyna: http://www.msnbc.com/,
CBOOOAHBIN

Newsweek [DnexTpoHHBII pecypc]. Pexum JocTyna:
https://www.newsweek.com/, CBOOOIHBINI

The Atlantic [DnexTpoHHbIi pecypc]. Pexxum moctyma:

https://www.theatlantic.com/world/, cBoOOIHBINI

7) The Economist [DnexTponHslii pecypc]. Pexum goctyna:
https://www.economist.com/, cBOOOTHBII
8) The Guardian [DnexTpoHHBIH pecypc]. Pexxum JOCTYTIA:
https://www.theguardian.com/us, cBOGOTHBII
9) Time [DnekrponHnslii pecypc]|. Pexxum noctyma: http://time.com/, cBoO0 HBII
10) The Washington Post [OnextpoHHBIi  pecypc]. Pexum  gocryna:

http://www.washingtonpost.com/, CBOOOIHBII

11) The New York Times [DnekTponHblii pecypc]. Pexum pocryna:

http://www.nytimes.com/, CBOOOIHBIA

12) The Washington Times [OnekrponHslii pecypc]. Pexum nocryma:

http://www.washtimes.com/, cBOOOIHBINA
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Marepuansl Ha HMHOCTPAaHHBIX s3bIKax MO aucuuiuinHe «McTropusi McKycerBa (Ha
HHOCTPAHHOM si3bIKe) /i HampaBieHuss noarotoBku  50.04.03 — «Mcropusi HCKycCTB»
HanpaBaennocts: HWctopusi 3apy0exnoro muckyccrBa XV-XX BB.: KOHTEKCTbI H
HHTePNpPeTALUM B MPEACTABICHHBIX BbIIIE HCTOYHMKAX HA MHOCTPAHHOM SI3BbIKE SBISIOT COOOM
pa3po3HEHHbIE TEKCTHI, HE OPraHMW30BAaHHbIE B KaKylO-TMOO CTPYyKTypy. B cBsi3u ¢ 3TuM B
KOHCTPYKLIUHU MOAYJIeH Npo(UiIbHO-OPUEHTUPOBAHHOTO 3Tara 00y4YEeHUs BHEAPSIOTCS aBTOPCKHE
KOMITBIOTEPHBIE Pa3pabdOTKH.

WHTepakTHBHbIE MaTepHaibl U IPEJICTABICHHBIH B HUX S3bIKOBOM M METOAMYECKUIL
MHCTPYMEHTApUH MO3BOJISIOT PELIATh CIEAYIOINE 3aJaun:

e crnocoOcTBOBaTh Oosiee ycrenrHomMy, 3()DPEKTUBHOMY BOCIPHUSATHIO HHOS3BIYHOTO
MaTepHalla Kak eIMHOTO IeJI0ro, KaKk CBA3HOIO0 KOMIUIEKCA CMBICIIOB U 3HAaYCHUH;

® CIOCOOCTBOBATh PACKPBITUIO  COJCP)KAHUS TEKCTa/TEKCTOB 4Yepe3  0COObIi
MHCTPYMEHTapuil CEeHaIbHO MOA00PAHHbIX 3aJaHUM.

8. Obecneyenune 00pa30BaTEJILHOIO NMPoOLECCA JJISA JIUIL C
OrPaHNYEeHHBIMHBO3MOKHOCTSIMHU 3/10POBbSI

B xone peanuzanuy AUCHUILTHHBI UCTIONB3YIOTCS CICIYIONINE TOTIOTHATEIbHBIC
METO/IbI OO0y4YeHUSs, TEKYIIEro KOHTPOJsS YCIEBAEMOCTH M IMPOMEXKYTOYHOU
aTTecTallii OOYYarOIIMXCS B  3aBUCUMOCTH OT WX HWHIWBHIYaTbHBIX
0COOEHHOCTEH:

®  JUIS CIEMBIX U CIa00BUIAIINX:

- JeKuu 0OPMIISIOTCS B BUJE AIEKTPOHHOTO JOKYMEHTA, JOCTYITHOTO C MOMOIIBIO
KOMITBIOTEpA CO CHEIHATU3UPOBAHHBIM MPOTPAMMHBIM 00ECTICUCHUEM;

- THCHhMEHHBIC 3aJaHHs BBHIMOJHIIOTCS Ha KOMIIBIOTEpE CO

CHEIMATN3UPOBAHHBIMIIPOTPAMMHBIM 00€CTIEYCHHEM, UM MOTYT OBITh 3aMEHECHBI
YCTHBIM OTBETOM;

- o0ecrieunBaeTCsl HHAWBUyallbHOE paBHOMEpHOE ocBeteHre He MeHee 300 JoKc;

- A BBIIIOJTHEHUS 3aaHUs npu HEOOXOIMMOCTHU MIPEIOCTABIISICTCS
YBEJIMYUBAIONIEE YCTPOWCTBO; BO3MOXKHO TaKKE  HCIIOJIB30BAHHE  COOCTBEHHBIX
YBEJIMYUBAIONIUX YCTPOICTB;

- MUCHbMEHHBIE 3a/1aHUsl ODOPMIISIOTCS YBEIMYECHHBIM IPUPTOM;

- DK3aME€H M 3a4ET MPOBOMATCS B YCTHOM (popMe WIIM BBITIOTHSIOTCS B NMHUCHMEHHOM
(hopme HaKOMITBIOTEPE.

® IS TUIyXUX U CIa0OCITBIIIAIINX

- JeKkuuu oQOPMIIOTCS B BUAE AIICKTPOHHOTO JTOKYMEHTA, JTMOO MPEaOCTaBISIETCS
3BYKOYCHJIMBAIOIIAs anmapaTypa HHANBUAYAIFHOTO MTOJIb30BAHMS;

- MMCbMEHHBIE 33/1aHNS BBHITIOIHAIOTCS Ha KOMITBIOTEPE B MMCHbMEHHOH (opme;

- DK3aMEH M 3a4€T NPOBOAATCA B MUCbMEHHON (hopMe Ha KOMIIBIOTEPE; BO3MOXKHO
MpoBeieHue B (popMe TeCTUPOBAHHUS.

e JUId JIUL| C HAPYLIECHUSAMHU OIIOPHO-IABUTATEIBLHOIO amnmapara:

- JICKIINU Oq)OpM.HHIOTCSI B BHUJIC 3JICKTPOHHOTO JOKYMCHTA, JOCTYIIHOI'O C IMOMOIIbBIO
KOMIIBIOTCPA CO CICHUAIIM3UPOBAHHBIM ITPOTrPpaMMHBIM O6€CH€‘ICHI/I€M;

- THCHMCHHBIC 3aJaHHs BBHIMOJNHIIOTCS HAa KOMIIBIOTEpE CO

CTICHATM3UPOBAHHBIMIIPOTPAMMHBIM 00€CTIeYeHUEM;

- 9K3aMeH W 3a4€T MPOBOJATCSA B YCTHOH ()OpME MM BBIIOIHSIOTCS B MUCHMEHHOM
(opme HaKOMIBIOTEPE.

[Ipn HEOOXOIMMOCTH TIpeyCMaTPUBACTCS YBEIMUCHNUE BPEMEHH /ISl TOJTOTOBKH
otBera. [Iporieaypa nmpoBeneHuss MPOMEXKYTOUHOW aTTeCTallk st 0OyJaroImuxcs
yCTaHAaBIMBACTCA C YYETOM WX HHAWBUAYAIbHBIX HCHXO(PHU3HYECKHX

0COOEHHOCTEH.
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[TpomMexxyTouHast aTTeCcTalrs MOXKET IPOBOIUTHCS B HECKOJIBKO ITATOB.

[Ipu  mpoBeaeHWM  TPOUEAYPHl  ONECHUBAHUS  PE3ylbTaTOB  OOy4eHHUSA
MPEeyCMATPUBACTCSl WCIIOJIb30BAHUE TEXHHYECKHX CPENICTB, HEOOXOIUMBIX B CBSI3U C
WHANBUAYAIbHBIMU OCOOCHHOCTSIMH OOydYarommxcs. OTH CpPEICTBA MOTYT OBITh
MIPEIOCTABJICHBI YHUBEPCHUTETOM, HIIM MOTYT HCITOJIb30BAThCS COOCTBEHHBIC TEXHUYCCKHE
CpencTBa.

[IpoBenenue mnpoueaypbl OIEHUBAHMS PE3yJIbTaTOB OOYyYEHHsI JOMYyCKaeTcs C
WCIOJIb30BaHNEM JIMCTAHIIMOHHBIX 00Pa30BaTEIbHBIX TEXHOJIOTUH.

OO6ecneunBaeTcs 1OCTYIN K MHPOPMAIMOHHBIM U OuOInorpaduueckum pecypcam B
cetu WHTepHeT ang Kaxaoro oOywaromerocs B (opmax, aJanTHPOBAaHHBIX K
OTPAHHYCHUSM UX 3JI0POBbSI U BOCIIPUATHS HH(DOPMAIIHH:

e JUIS CIIENBIX U CIa00BUASIINX:

B TICYaTHOM (hOpMe YBEIIMICHHBIM IIPUPTOM;
B hopMe IEKTPOHHOTO IOKYMEHTA;
B popMe ayauodaiina.
e U TUIyXHX U cIa0O0CIHbIIANIHX:
B MeyaTHOH (opme;
B hopMe 3JIEKTPOHHOTO TOKYMEHTA.

e Ui O0YYarOIIUXCs C HAPYIIEHUSIMH OTIOPHO-/IBUTATEIILHOTO amnrapara:

- B meyaTHou dopme;

- B (hopMe 3IEKTPOHHOTO JOKYMEHTA;

- B hopme ayanodaiina.

VYueOHbIC ayauTOpUM JJI BCEX BHJIOB KOHTAKTHOHW M CaMOCTOSATEIHLHON padoTHI,
Hay4dHas OWONIMOTEKa W WHBIE TOMENICHHs JUIsi OOYYCHHsI OCHAINEHBI CIEIUATbHBIM
o0opyIoBaHWEM U YY€OHBIMU MECTaMH C TEXHUYECKUMHU CPEJCTBAMU OOYyUCHUSI:

e JUIS CIENBIX U CIa00BUASIINX:

- YCTpPONCTBOM JUIsl cKaHMpoBaHUs U uTeHus ¢ kamepoit SARA CE;

- muctiieeM bpaitns PAC Mate 20;

- npuaTepoM bpaiinsg EmBrailleViewPlus;

e IS TUIyXHX U CIa0O0CIHbIIANIHX:

- aBTOMAaTU3MpPOBAaHHBIM paboO4YMM MECTOM s JIoAe ¢ HapylleHHeM

ciyxa UCITa0O0CITBIMIAIIIX;

- aKyCTUYECKUH YCUITUTENb U KOJIOHKH,

e U1 00YYaIOUINXCS C HAPYIICHUSIMH OITOPHO-ABUTaTeIFHOTO arapara:
- IepeABMKHBIMU, PETYJIUPYEMBIMU 3proHomMuueckumu napramu CU-1;
- KOMIIBIOTEPHOHN TEXHUKOW CO CIEIUABHBIM IMPOTPAMMHBIM 00€CTICYCHUEM.

9. Meroauyeckue MaTepuabl
9.1. IlnaHpl MpaKTUYECKUX 3aHATUN

2 CEMECTP

Tema 1. BBeneHue B HCTOPHIO MCKYCCTBA: 0a30Bble MOHATHSA Kypca. [lepBoObITHOE
HCKYCCTBO.

BOIIPOCHI ]/ OBCY>K/JIEHHUA:

1.MckyccTBO ¥ KyJIbTypa.

2.MckyccTBO M OOIIECTBO.

3.MupoB033peHHE U UCKYCCTBO.

4.Buapl HCKyCCTBA.

5.CTuib B UICKYCCTBE U €r0 MPOSIBICHUS.

6.1leprnoan3zaiyisi UICTOPUU UCKYCCTBA.
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7.I1pobnema BOZHUKHOBEHUS HCKYCCTBA.

8. DBOIIONMS XYJOKECTBEHHO-00Pa3HOTO MBIIUICHUS.

9.CuHKpeTHU3M NepBOOBITHOTO UCKYCCTBA.

10.0co0eHHOCTH HCKYCCTBA MAJICOJIUTA U HEOJIUTA.

JINTEPATYPA:

1. Munsbsip-benopydesa, A. I1. AHMIHACKUH SI3BIK U1 UCKYCCTBOBEI0B. Ouepku BceoOwIeit
UCTOPUH MCKYCCTB : yueOHOE TocoOue Ui CTYIEHTOB, 00yYaroIMXCs 0 IporpaMMamM
MarucTpaTypbl 10 HarpaBieHHIo noaArotoBku «Mcropus uckycctsy / A. I1. Munbsp-
benopyueBa. — Mocksa ; bepaun : lupekr-Meaua, 2020. — 229 c.

2. https://smarthistory.org/smarthistory-books/ap-art-history-volume-1/

Tema 2. HckycerBo [IpeBHero Bocroka.

BOIIPOCHKI ]/ OBCYK/EHUA.:

1.0cobenHocTr MUponoHMMaHus yenoBeka J{pesnero biamknero Boctoka.
2./IpeBHEBOCTOUYHOE UCKYCCTBO U PEJIUTHSI.

3.KanoHn B uckyccrse JIpeBHero BocToka, ero MecTo B Xy10)KECTBEHHOM TBOPYECTBE AIIOXHU.
JINTEPATYPA:

1. Munsbsip-benopydesa, A. I1. AHIHiCKU SI3bIK U1 UCKYCCTBOBEIOB. Ouepku BceoOwIeit
UCTOPUU MCKYCCTB : y4eOHOE I0COOME AJIs CTYAEHTOB, O0YYaroIUXCcs 0 IPOrpaMMaM
MarucTpaTypbl 110 HarpaBieHHo noaArotoBku «Mcropus uckycctsy / A. I1. Munbsp-
benopyueBa. — Mocksa ; bepaun : lupekr-Meaua, 2020. — 229 c.

2. https://smarthistory.org/smarthistory-books/ap-art-history-volume-1/

Tema 3. HckyccerBo [ApeBnero Erunra.

BOIIPOCHKI ]/ OBCYKEHUA.:

1.Ilepuoaun3zauus uckyccrsa Jpesnero Erunra.

2.0cob6eHHOCTH cenrn(UIECKOro sI3bIKa JPEBHEETUTIETCKOTO HCKYCCTBA.
3.MoHyMeHTaIbHbIA XapaKTepP APEBHEETUIIETCKOTO UCKYCCTBA.

4.B3aMOOTHOIICHHS aPXUTEKTYPbI U N300pa3UTEIHLHOIO HCKYCCTBA.

5.3HayeHue APEBHEETUNIETCKOr0 UCKYCCTBA ISl HCTOPUU MUPOBOI'0 UCKYCCTBA.
JIMTEPATYPA:

1. Munbsip-benopyuesa, A. I1. AHTIHICKUH A3BIK 17151 UCKYCCTBOBEIOB. O4YepKu BCeoOIIe
UCTOPUHU MCKYCCTB : y4eOHOE ocoOue AJIsl CTYAEHTOB, 00YYaroIuXcs o IporpaMMaM
MarucTpaTypsl 10 HaIpaBiIeHUIO MOAT0TOBKH «HcTtopust uckyccTBy» / A. I1. Munbsip-
benopyueBa. — Mocksa ; bepaun : lupekr-Menua, 2020. — 229 c.

2. https://smarthistory.org/smarthistory-books/ap-art-history-volume-1/

Tema 4. HckycerBo [ApeBneit I'pennn.

BOIIPOCKI JJIAT OBCYKAEHUA.

1.KynpTypa 1 HICKyCCTBO 3T€MCKOro Mupa.

2.Ponb BOCTOUHBIX BIMSHUM U BO3JEHCTBUE STeiICKOr0 MCKYCCTBA Ha MO3/IHEHIIIEE HCKYCCTBO
Hpesueit ['penyn.

3.CBoeobOpasue npeACTaBICHUH O MUPE B SMIOXY aHTUYHOCTH.

4.CknaapIlBaHHE OPJEPHON apXUTEKTYPHI.

5.JlpeBHerpeueckas Ba30MUCh.

6.IIpobiemMa kaHOHA B IPEBHETPEUECKOMN CKYJIBITYPE.

JIMTEPATYPA:

1. Munbsip-benopyuesa, A. I1. AHTIHICKUH S3BIK 7151 UCKYCCTBOBEIOB. O4YepKu BCeoOIIe
HCTOPUHU HCKYCCTB : yueOHOE ocoOue AJIsl CTYA€HTOB, 00YYaroIuXcs o IporpaMMaM
MarucTpaTypsl 10 HaIpaBiIeHUIO MOAT0TOBKH «McTopust uckyccTBy» / A. I1. Munbsp-
benopyueBa. — Mocksa ; bepaun : lupekr-Menua, 2020. — 229 c.

2. https://smarthistory.org/smarthistory-books/ap-art-history-volume-1/
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Tema S. HckycerBo [IpeBnero Puma.

BOIIPOCHI ]/ OBCYKEHHUA.:

1 .ITaMATHUKH STPYCCKOM JKUBOIIMCHU U @PXUTEKTYPBI, UX 3HAYECHUE JJI1 UCTOPUU AHTUYHOU
YKUBOTIHCH.

2.0co0eHHOCTh PUMCKOM JIepKaBbl 1 pUMCKOTO UCKYCCTBA, €0 MHIUBUAYaIbHOCTh U
cnieruduka.

3.1300peTeHne apouyHbIX, CBOAYATHIX, KYTOJIbHBIX KOHCTPYKIHUH.

4.0c006EHHOCTH IPEBHEPUMCKON CKYJIBIITYPBI.

5. XKusonucs [IpeBHero Puma.

JINTEPATYPA:

1. Munsbsip-benopydesa, A. I1. AHMIHACKUH SI3BIK U1 UCKYCCTBOBEIOB. Ouepku BceoOwIeit
UCTOPUH MCKYCCTB : yueOHOEe TocoOue Ui CTYIEHTOB, 00yYaroIIUXCsl M0 IporpaMMaM
MarucTpaTypbl 110 HarpaBieHHIo noaArotoBku «Mcropus uckycctsy / A. I1. Munbsp-
benopyueBa. — Mocksa ; bepaun : lupekr-Meaua, 2020. — 229 c.

2. https://smarthistory.org/smarthistory-books/ap-art-history-volume-1/

Tema 6. PanHexpHCTHAHCKOE HCKYCCTBO.

BOIIPOCHKI ]/ OBCYKEHHUA.

1.OBomronus pUMCKO-3JLIMHUCTUYECKOT0 UCKYCCTBA BO BpEMEHA HavaJla yralKa HMIIEPHUH.
2.KatakoMOHO€ HCKYCCTBO, €M0 CUMBOJIHKA.

3.CxnapiBaHiEe HOBOT'O XY/10KECTBEHHOT'O SI3bIKA.

4.OCHOBHbIE KaTETOPUHU XYI0KECTBEHHOIO 3bIKa BU3AHTUICKOIO HCKYCCTBA.
5.I1o3nHeBU3aHTHIICKAs XyJOKECTBEHHAS KYJIbTYypa U €€ 3HAUECHUE JUUIS Pa3BUTHSI KYJIbTYPBI
[pesnen Pycu.

JINTEPATYPA:

1. Munsbsp-benopydesa, A. [1. AHrIIHACKUH SI3BIK U1 UCKYCCTBOBEOB. OUepKu BceoOIeit
HMCTOPHUH UCKYCCTB : YUeOHOE MOCOOME JIJIsl CTYIEHTOB, 00YyYaroNIuXcsl o MporpaMmMamM
MarucTpaTypsl 10 HarpaBieHHIO noaArotoBku «cropus uckycctsy / A. I1. Munbsp-
benopydeBa. — Mocksa ; bepnun : [lupekr-Menua, 2020. — 229 c.

2. https://smarthistory.org/ap-art-history-volume-2/

Tema 7. 3anagHoeBpoMNelcKoe HCKYCCTBO MEPHO/Ia PAHHET0 CPeIHEBEKOBbS.
HckyccrBo 3moxu Kaposmuros n umnepun Orrona I.

BOIIPOCKI JJIAT OBCYKAEHUA.:

1.Cnenuduka Xy 105k€CTBEHHOTO pa3BUTHSA 3anaHoi EBpomnbl B mepuoj paHHETo
CPEIHEBEKOBBS.

2.0c0o0EHHOCTH CTaHOBJICHHUS CPEIHEBEKOBOIO MCKYCCTBA JJATUHCKOTO 3ara/ia o CPaBHEHHIO C
BU3aHTUNCKUM UCKYCCTBOM.

3.«KapoiHuHrckoe BO3pOKICHHUEY.

4.)KvuBomnuce ¥ KHM>KHAsE MUHUATIOPA.

5.AHTHYHBIE U BapBapCKHE MOTUBHI, BUBAHTUICKNE BIUSHUS, BOSHUKHOBEHHE HOBBIX THIIOB
JIeKopa.

6.MoHyMeHTaNbHbIE MAMITHUKA U KHW)KHASI MUHUATIOPA.

7. «OTTOHOBCKOE BO3POKIACHHUEY.

JIMTEPATYPA:

1. Munsbsip-benopyuesa, A. [1. AHIIHACKU SI3BIK U1 UCKYCCTBOBEOB. OUepKu BceoOmei
HMCTOPHUH UCKYCCTB : YUeOHOE IMOCOOHE MIJIsl CTYIEHTOB, 00YyYaroNIuXcsl 1o MporpaMmMamM
MarucTpaTyphl 110 HarpaBieHHIO noaArotoBku «cropus uckyccty / A. I1. Munbsp-
benopydeBa. — Mocksa ; bepnun : [lupexr-Menua, 2020. — 229 c.

2. https://smarthistory.org/ap-art-history-volume-2/
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Tema 8. Pomanckoe nckycerBo. UcKyccTBO 3ana/IHOeBPONICCKON TOTHKH.
BOIIPOCKHI JJIAT OBCYKAEHUA.

1.Yc10BHOCTh TEPMUHA «POMAHCKUI.

2.HoBblil apXUTEKTYPHBIN S3BIK.

3. KuBonuch U CKyJIbITYpa B POMAHCKHI MEPUO.

4.McxyccTBO 3a11afHOEBPONEUCKON TOTUKH, €T0 OCHOBHBIE ATAIIbI.

S.Bplaromuecs naMATHUKY 3a11aJHOCBPOIIEHCKON TOTUKHU.

JINTEPATYPA:

1. Munssp-benopyuesa, A. I1. AHrnuiickuii si3bIK U1l HCKycCTBOBeI0B. Ouepku BceoOieit
HCTOPUHU MCKYCCTB : yueOHOE mocobue AJisl CTyA€HTOB, 00yYaroIuxcs o IporpaMMam
MarucTpaTyphl 110 HaIlpaBlIeHHUIO MoAroToBkH «cropus uckyccty / A. I1. Munbsip-
benopyueBa. — Mocksa ; bepnun : [{lupekr-Menua, 2020. — 229 c.

2. https://smarthistory.org/ap-art-history-volume-2/

3 CEMECTP

Tema 1. HUckyccrBo Unaum, {anbHero Bocroka u FOro-BocTrouHoi A3nu, HCKYCCTBO
crpan ucaama a0 XIII-XIV Bs.

BOIIPOCHKI ]/ OBCYKEHHUA.:

1.0coGeHHOCTH Pa3BUTHS apXUTEKTYPBl, CKYJIbITYPbI U xuBonucu Munuu, FOro-Boctounoi
Azum u JlaneHero BocToka.

2.byauiickue nemepHble XpamMbl 1 MOHACTBIPH.

3.UckycctBo [pesneii Llpu-Jlanku u Ipesuero Kuras.

4.CanoBo-napkoBoe UCKyccTBO BO JBopuax Ilexkuna, Knoro u B MOHacThIpAX 1339H-Oynau3ma.
5.UckycctBo Jpesnein Kopeu u AAnonumu.

JINTEPATYPA:

https://smarthistory.org/ap-art-history-vol-4/

Tema 2. HckyccTBO 10K0IyMO0OBO AMEPUKH.
BOIIPOCHI ]/ OBCYK/JEHHUA:

1.06mmume cBeneHwMs.

2.JIpeBHYE IMBUIU3AIUH.

3.Ilepuoan3anus UCTOPUUECKOTO U KYJIbTYPHOTO Pa3BUTHUS.
4 KapTriHa aMEepUKaHCKOTO MHpA.

5. Ku3HEHHBIN yKIIaa U PETUTHO3HbIE B3IJISAIBI.

6. IHuBunuzamus Maiis.

7. HuBunnzamus AIITCKOB.

8. IluBmauzanus MHKOB.

JIMTEPATYPA:
https://smarthistory.org/seeing-america-2/

Tema 3. HckycerBo IIporopeneccanca. Pannee Bospoxaenne.

BOIIPOCHI JlJIA OFCYK/[EHHU A

1.00mas xapaktepucTiuka Bo3poxaeHust.

2.Kapruna mupa yenoBeka Bo3poxaeHus.

3.OBoIOIMST HOBOTO XYI0’KECTBEHHOTO SI3bIKA.

4.0OcHOBHBIE 0OCOOCHHOCTH KYJIBTYPBI H HCKYCCTBA UTAJBIHCKOTO Bo3poskaeHusl.
S5.IIpoTopeHeccaHc Kak MEPBBIN pyOek MEXKTy CPETHEBEKOBBIM M PEHECCAHCHBIM HCKYCCTBOM.
6.DopMHUPOBAHKNE PEHECCAHCHOTO CTUJISI B APXUTEKTYPE U CKYJIBIITYpE.

7.CxnaapiBaHUE )KHBOTTMCHOM CHCTEMBI PEATMCTHYECKOTO H300paXKeHUsI MUpa.
JIMTEPATYPA:

1. Munbsip-benopyuesa, A. I1. AHTIHICKUH A3BIK 17151 UCKYCCTBOBEIOB. O4YepKu BCeoOIIe
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HCTOPHH UCKYCCTB : y4eOHOE ocoOHe A CTYACHTOB, 00yYaIOIIUXCs 110 TPOTrpaMMam
MarucTpaTypsl 1o HarpasieHnIo ToAroToBkU «Vcropus nckyccts» / A. I1. Munbsp-
benopyueBa. — Mocksa ; bepaun : lupekr-Meaua, 2020. — 229 c.
2.https://smarthistory.org/guide-to-italian-art-in-the-1300s/

Tema 4 HckycerBo Beicokoro u mo3auero Bospoxaenus.

BOIIPOCHI ]/ OBCYKEHUA.:

1.Beicokoe Bo3porkieHne Kak BBIAAIOIINICS ATAIl B Pa3BUTUN PEHECCAHCHOTO HCKYCCTBA.
2.TBopuecTBO «TUTaHOB» BO3pokaeHwUs.

3.Apxurextypa Beicokoro Bo3poxaenus.

4. W nean rapMOHUYECKOM TUYHOCTH.

5.IIpobGnema cTUIIS B UTATBSIHCKOM MCKYCCTBE M03/1HEro Bo3poxaeHus.

6.Knnaccuueckue Tpaauluy U aHTUKIJIACCUYECKUE TEHCHIIUH.

7.MaunbepusM.

JINTEPATYPA:

1. Munsbsp-benopydesa, A. I1. AHIHACKUH SI3bIK U1 UCKYCCTBOBEIOB. Ouepku BceoOwIeit
UCTOPUH MCKYCCTB : yueOHOE TocoOue Ui CTYIEHTOB, 00yYaroIMXCsl 0 IporpaMMaM
MarucTpaTypbl 110 HarpaBieHHo noaArotoBku «Mcropus uckycctsy / A. I1. Munbsp-
benopyueBa. — Mocksa ; bepaun : lupekr-Meaua, 2020. — 229 c.
2.https://smarthistory.org/guide-to-italian-art-in-the-1400s/

Tema § HckyccrBo CeBepHoro Bospoxnenus.

BOIIPOCHI ]/ OBCYK/JEHUA.:

1.Pa3zButne rymanusma BHe Mtanuu.

2.CBoeobOpa3rie MUPOBHJICHUS U XyA0KECTBEHHOTI'O SI3bIKa BbIIAIOIIMXCS )KuBonucieB CeBepHOI
Espomnsl XV — XVI BB.

3.HaumonanpHas crierduka Xy J0)KeCTBEHHON KyJIbTYPhI B pa3HBIX cTpaHax EBpoOIIbL.
JINTEPATYPA:

1. 1. Munsbsp-benopyuesa, A. I1. AHrUHCKUI A3BIK A1 HCKYCCTBOBEZOB. Ouepku BceoOIen
HMCTOPHUH UCKYCCTB : YUeOHOE IMOCOOHE JIJIsl CTYIEHTOB, 00YyYaroNuXcsl o MporpaMmMamM
MarucTpaTypsl 10 HarpaBieHHIO noaAroToBku «Mcropus uckycctsy / A. I1. Munbsip-
benopydeBa. — Mocksa ; bepnun : [lupexr-Menua, 2020. — 229 c.
2.https://smarthistory.org/an-introduction-to-the-northern-renaissance-in-the-fifteenth-century/

Tema 6 HckyceTBo 0apOKKO, POKOKO H KJIACCHIIM3MA.

BOIIPOCKI JJIAT OBCYKEHUA.

1.CxnagpiBanue oOIIEeBPONICHCKUX XY I0)KECTBEHHBIX CTHJICH: OapOKKO, POKOKO 1
KJIACCUILIM3Ma.

2.0co0eHHOCTH XyI0’KECTBEHHOTO SI3bIKA.

3.PaciBeTt HaIMOHAIBHBIX LIKOJ B UCKYCCTBE C MX SIPKO BBIPAKEHHOH CTICIIU(PUKOM.
4.BO3HMKHOBEHHE HOBBIX CTHJIEBBIX U (hOpMaIbHO-00pa3HbIX TEHACHLUN B UICKYCCTBE, HOBBIX
YKaHPOB ¥ CUHTE3a UCKYCCTB.

JIMTEPATYPA:

https://smarthistory.org/reframing-art-history/

Tema 7 HUckycerBo Unaum, ansHero Bocroka u FOro-Bocrounoit A3um, HCKYycCTBO
crpan ucaama c XIII B.

BOIIPOCHI JlJIA OFCYK/[EHHU A

1.bynauiickas xuBonuck u apxutektypa lOro-Bocrounoit Azum.

2.9Bomonust 00pa3oB.

3.UckycctBo Kutas u Snonumn.
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4.CuHTe3 )KMBOIHCH C TI033UEH U Kamurpaduei.

5.0co0eHHOCTH TTEeH3aKHOM KUBOTIHCH.

6.MycynbMaHCKasi apXUTEKTypa Kak OTpa)KeHHE KOYEBOI0 CEMUTCKOTO MEHTAJIUTETA U
3aKpeIICHUE 3aMMCTBOBAHUMN U3 APYTUX 3THOKYJIBTYPHBIX TPaIULUN.

JINTEPATYPA:

https://smarthistory.org/ap-art-history-volume-5/

Tema 8 AmepukaHckoe uckyccrso XVII-XIX BB.

BOIIPOCHKI ]/ OBCYKEHUA.:

1.Cnenndrika aMepruKaHCKOTO UCKYCCTBAa KOJIOHHAILHOTO MEPHOIA.

2.Hayano ocBoeHus1 KOHTHHEHTA. [lepBble KOJOHUU.

3.IloabemM HAaMOHAIBHOTO CAMOCO3HAHMS U €r0 OTPAKEHUE B UCKYCCTBE U KYJIbTYpE.
4.BoiiHa 32 HE3aBUCUMOCTD U €€ BIUSHUE HA UCKYCCTBO.

5.HckyccTBo pecnybiankanckoro nepuoza nocuenneit tperu X VIII Beka — cepenuns 1820—x
rOJI0B.

6.UckycctBo CIIA BTOpOIi monoBuHs! 1820—x — Hauana 1860—x ronoB (10 Havana
I'paxxnanckoii Bovinbl CeBepa u lOra).

7.11onbemM UCKYCCTB ITOCIIE OKOHYaHUs ['pak1aHCKON BOMHBI.

8.UckycctBo «llo3omouenHoro Beka» 1870—e — cepenuna 1890—x ronos.
JIMTEPATYPA:

https://smarthistory.org/seeing-america-2/

4 CEMECTP

Tema 1. Kusonuce u ckyasnrypa XVIII-XIX Bs.

BOIIPOCHI ]/ OBCYKEHUA.:

1.0co6eHHOCTH HallMOHAJIBHOT'O MCKYCCTBA €BPONEHCKUX CTpPaH.

2.PoMaHTU3M M HEOKJIACCHIIM3M: CHelM(UKa XyT0KECTBEHHOTO S3bIKA.

3.AkazieMU3M B KUBOIIHCH.

4.0co0eHHOCTH CTHIIEBOM 3BOJIOIMH pyccKoro uckyccrsa B nepuoa X VIII — cepeaunsr XIX B.
5. CranoBiieHHE CBETCKOM )xuBonucu B Poccun.

JINTEPATYPA:

1. Munsbsp-benopyuea A.I1. Pycckoe uckyccrBo. — MockBa,2001. — 144 c.
2.https://smarthistory.org/ap-art-history-volume-5/

Tema 2. Apxurexrypa XVIII-XIX BB.

BOIIPOCHKI JJIAA OBCYK/JIEHHUA:

1.Knaccunusm B apXUTEKType, ero puiocopcKue OCHOBBI, ICTETUUECKUE HICAITBI,
XYJ10’K€CTBEHHBIN S3bIK.

2.M3menenus B apxurekrype XIX B.

3.McTopu3M u 3KJIEKTHKA B €Bponenckoil apxurekrype XIX B.

4.Heorotuka B KyJIbTOBOM M CBETCKOM CTPOUTEIILCTBE.

5.1upokoe pacnpoctpaHenue Gpopm u MoTHUBOB PeHeccanca, pokoko U GapOKKO B apXUTEKTYpeE.
6.IIpoMbIITIEHHAs! pEBOJIIOLMS U CTPOUTENIBCTBO.

JIMNTEPATYPA:

https://smarthistory.org/ap-art-history-volume-5/

Tema 3. HckyceTBo peanusma.

BOIIPOCHI ]/ OBCY>K/JIEHHUA:

1.Coneprxanue TepMUHa «peaTu3M».

2.Kpu3nuc Xya0KeCTBEHHOW CHCTEMBbl HOBOTO BPEMEHH, Hadaio (HOpMUPOBAHUS HOBOTO
XYJ10’)KECTBEHHOTO SI3bIKA.

45



3.CyObeKkTuBHU3aIMs XyA0KECTBEHHBIX 00pa30B U yCWJICHHE JIMYHOCTHOTO Havaja B UCKYCCTBE.
4.Bo3pacranue poyd OBITOBOTO KaHpa B KUBOMKCH cepennHbl XIX B.

5.CraHoBieHue (ppaHIly3CKOro HallMOHAJIBHOTO Mei3axa Kak IporpaMMHas 3ajada
«bapOu30HCKOI MIKOTBDY.

JINTEPATYPA:

1. Munssp-benopyudesa A.Il. 3anagHoeBponelickoe UCKyccTBO 0T Xorapta 1o CanbBanopa
Hamu. — Mocksa,1999. — 96 c.

2.https://smarthistory.org/ap-art-history-volume-5/

Tema 4. HckyccTBO MMIIPECCHOHU3MA M OCTUMIIPECCHOHM3MA.

BOIIPOCHKI JlJIA OFCYK/I[EHHU A

1.IIpoucxoxxaeHrne TepMHUHA.

2.VICTOKM UMIIPECCUOHM3MA, €T0 BHYTPEHHSISI SBOTIONHUA, (DOPMATBHO CTUIIMCTUYECKHUE TPUEMBI,
YCTOWYHBBIE U300pa3UTEIHHBIC MOTHUBBI M CIOXKETHI.

3.Xyn0KEeCTBEHHbIE 0COOCHHOCTH UMITPECCHOHUCTHUECKOM JKUBOTUCH.

4.TBOpUeCTBO XyA0KHUKOB-IIOCTUMIIPECCUOHUCTOB, HOBATOPCTBO XY/I03KECTBEHHOTO CTPOS UX
IIPOU3BEICHUN.

JIMTEPATYPA:

1. Munbsp-benopyuesa A.Il. 3anagHoeBpornelickoe UCKyccTBO OT XorapTa a0 CaibBagopa
Hamm. — Mocksa,1999. — 96 c.

2.https://smarthistory.org/ap-art-history-volume-5/

Tema S. HckycerBo ¢pororpaduu XIX-XX BB.
BOIIPOCHI JJJII OBCYK/IEHHNA.

1.ITosBnerne pororpadum.

2. JlareppOoTHI U KaJIOTHII.

3. JloxymeHTanbHble GyHKIMU PoTorpaduu.
4.®ororpaduaeckue KaHpHI.

5.IIukropuanusm B Espone u CIIA.

6.Poxxnenue MmoaepHusma.

7.Pa3zBuTHe peniopTaxHoil poTorpadum.
8.Apt-dpotorpadus, hamrH-poTorpadusi.
9.®ororpadus Kak KOHCTaHTa COBPEMEHHOM KyJIbTYpBI.
JINTEPATYPA:
https://smarthistory.org/ap-art-history-volume-5/

Tema 6. Apxurekrypa XX B.

BOIIPOCHKI JJIAA OBCYK/JIEHHUA:

1.HarnmonansHbIe IIKOJIBI M BEIyIIIHE MacTepa MOJICPHA.

2. TexHuueckuii mporpecc Kak MOIIHBIN (HaKTOp Pa3BUTHsI COBPEMEHHOU apXHUTEKTYPHI.
3.1Iupokoe BHEAPEHNE HOBBIX MaT€pPHAIOB U KOHCTPYKIIHA.

4. Teopust «<OpraHMYECKON apXUTEKTYPbI».

5. @yHKIIMOHAIN3M (KOHCTPYKTHBHU3M, PallMOHAIN3M) B €BPOIEHCKOM apXUTEKType 20-X ro10B.
6.«bayxay3».

7 IlpoexTsl HEOOCKPEOOB.

8.Pa3znooOpa3zue miacTHIecKux 00pa30B U CTUIICBBIX HAIPaBICHUN OT OpyTain3Ma JI0 Xai-TeKa.
JIUMTEPATYPA:

https://smarthistory.org/ap-art-history-volume-5/

Tema 7. HckyccrBo 1 nonoBunsl XX B.
BOIIPOCHKI JlJIA OFCYKIEHUA.:
1.PoxxieHue HOBOT'O XyI0KECTBEHHOTO S3bIKA.
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2.ABaHrap/IHO€ UCKyCCTBO KaK HOBasl Xy/J0KECTBEHHAsl CUCTEMA.
3.Otamel B pa3BUTHN aBaHTrapja.

4.)KuBomnuck nepBbIX ABYX AecsaTuiaeTuii XX B.

5.TeueHus B €eBPONENCKOM U PYCCKOM aBaHIape.

6.KuBonuch MEKBOECHHBIX JI€CATUIECTUH.

7.HoBbl€e 4epThl aBaHTapIHOTO UCKYCCTBA.

8.Croppeanusm B )KHUBOTIUCH.

JINTEPATYPA:

1. Munbsip-benopyuesa A.I1. 3anagHoeBporielickoe UCKyccTBO OT XorapTa a0 CaibBagopa
Jamm. — Mocksa,1999. — 96 c.
2.https://smarthistory.org/ap-art-history-volume-5/

Tema 8. HckycerBo 2 nosioBuHbI XX B.

BOIIPOCHI JJIA OBCYK/IEHHNA.

1.OcHOBHBIE TEHACHIIUY B Pa3BUTUH MOCIEBOCHHOT0 3a11aIHOI'0 MCKYCCTBA.

2.UckyccrBo CIIA 1950-1960-X rr.

3.Ilon-apT u qpyrue Te4eHus 3TOro BpEMEHHU.

4.0co0eHHOCTH COBPEMEHHOTO XY I0’KECTBEHHOI'0 CO3HAHUS U HOBbIE ()OPMBI TBOPUECTBA B
KOHLIE

XX —naygane XXI B.

JINTEPATYPA:

1. Munssp-benopyuesa A.Il. 3anagHoeBponelickoe uCKyccTBO 0T XorapTa 1o CanbBanopa
Hanmu. — Mocksa,1999. — 96 c.

2.https://smarthistory.org/ap-art-history-volume-5/

9.2. Memoouueckue pekomeHoauuu no n0O20moeKe RUCbMEHHbIX padom

[TucbMeHHBIC paOOTHI SIBIISIIOTCS Kak GopMoii 00yueHus, Tak U (HOPMOii KOHTPOJIS 3HAHHIA,
YMEHHUH 1 HaBBIKOB oOyuatomuxcs. Llenu BeimonHenus pador:
- CUCTeMaTHu3alysl, 3aKpeIUICHUE U YIIIyOJIeHHE TEOPETUUECKUX 3HAHUN M YMEHUN IPUMEHSTh UX
AJI pCHICHUA KOHKPETHLIX NPAKTHYCCKUX 3a/1a4,
- pa3BUTHE HABBIKOB CAMOCTOSITENIFHOW HAay4HOH paloThl (IUTAaHUPOBAaHWE U TPOBEICHHE
UCCIIeIOBaHMS, paboTa ¢ HAYYHOH M CIPABOYHOW JINTEPATYpPOH, MHTEPIIPETAIHS MOTydEeHHBIX
pe3yJbTaTOB, MX MPABUILHOE U3JI0KEHHE U 0(hOPMIICHHE).

Konmponvnas paboma

KonndectBo M mepeueHb KOHTPOJIBHBIX PAa0OT yCTAHABIMBACTCS COOTBETCTBYIOUIMMHU
y4eOHBIMH IIJIAHAMHU [0 CIEHUAIBHOCTH, YTBEPXKIACHHBIMU B YueOHoM ymnpasienuun PITVY.
Tematuka KOHTPOJBHBIX DPAa0OOT pa3padaThIBaeTCs NPENOAABATENEM, BEAYIIAM JAUCIUILTHHY
«IHOCTpaHHBIN SA3BIK».

Kontponbhast pabota mpeacTaBisieT cO00W MUCHbMEHHBIM OTBET Ha BOMPOC (perieHue
A3BIKOBOM 3aJjaudl WJIM BBIIIOJHEHHE KOHKPETHOI'O 3aJaHMs), KOTOPBIH H3ydaeTcsi B paMKax
muctuiuinHel. CofepkaHue OTBETAa Ha IIOCTABIEHHBIM BOIPOC BKIIIOYAET: TOKA3 CTYIEHTOM
3HAHUS TEOPUU W YMEHHUE NIPUMEHSATH 3Ty TEOPUIO HA IIPAKTHKE.

AHHOWIMDO@GHM@ u peqbepupoeanue
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Pegepam — 5TO mHCbMEHHAsl aHalIWTU4YeCKas paboTa, MPEACTABIAIOMIAs KpaTKOe
U3JI0KEHUE COJIEpP)KaHUs TEPBOMCTOYHHMKA, TOCTPOEHHOE HAa €ro CMBICIOBON KOMIIPECCHU.
Cxkatoe u3noxeHne HHPOopMaIUU EPBOMCTOYHUKA COXPAHSET €ro COAEePKATENbHYIO [IEHHOCTb.
OcHOBHOM XapaKTepHCTUKOW pedeparta sBiIsieTcs €ro HHGOPMATUBHOCTb, KOTOPYIO MOXHO
paccMaTpuBaTh Ha JIEKCHYECKOM U CHHTAaKCHYEeCKOM ypoBHsX. Ha nexcuueckom ypoBHe pedepat
XapaKTepU3yeTcsl HAIMYUEM TEPMHHOB M TEPMUHOJIOTUYSCKUX COYCTAHWM, TEHICHIMH K
CyOCTaHTHBAIIMHU, HAJTMYHUEM TJIarojoB C OCIA0JICHHOW ceMaHTHKOW | T.nm. Ha cuHTakcuyeckom
YpOBHE pedepar XapaKTepuszyeTcs OJHOOOpa3ueM, B HEM MpeoOIialaloT KOHCTATHUPYIOIINE
COOOI1IEeHUs, TEPEUNCIICHHUS], IOYTH HET CPAaBHEHUH, UMEH, IPUMEPOB. J|ByMs OCHOBHBIMHU BHIaMU
pedeparoB sBastoTcs pedepar-KOHCTIEKT ©  pedepar-pestome. PedepaT-KoOHCTEKT — 3TO
uHbOpMaTUBHBIN pedepaT, MepeAarIuid JOCTaTOYHO TMOJHO COAEpKAHHE OpHUTHMHANa, €ro
OCHOBHBIE TOJIOKEHUS, CBEJCHUA O METoJax HccienoBanus. Pedepar-pestome — ommcareabHO-
yKa3aTelnbHbII pedepart, copepKaiuii OCHOBHbIE MOJIOKEHHS TEPBOMCTOYHUKA.

Pedepar MoxeT OBITH NOATOTOBJIEH IO 33JaHHOW TEeME Ha OCHOBE HECKOJIBKHX
HUCTOYHHUKOB: MOHOTPA(QHUUECKOW JHMTEpaTyphl, HAayYHBIX CTaTeill, y4eOHOW W CHpaBOYHOU
outeparypel. B pedepare mOMKHBI TPUCYTCTBOBATH XapaKTEPHBIE ITOMCKOBBIC IPH3HAKH:
PacKpbITHE COJIeP>KaHNS OCHOBHBIX KOHIICTIIIUN, IUTUPOBAHNE MHEHUI HEKOTOPBIX CIIEIIUATUCTOB
o JaHHOW MpobsieMe, TEKCTOBBIE AOIMOJHEHUS B CHOCKaX WM OGOpPMIICHHE CIEHUATbHOIO
WHOSI3BIYHOTO CJIOBapss B TNpuiokeHun u T.1. [lpm Hamumcanum Tekcra pedepara
JTOKYMEHTHUPOBAaHHbIE ()parMeHThl COMPOBOXAAIOTCS JIOTHUYECKMMH aBTOPCKUMHU CBSI3KaMH.

CryneHTy IpeaocTaBIIsieTCs IPaBO CaMOCTOSATENILHO BBIOpaTh TeMy pedepara U3 CIHCKa,
PEKOMEHIOBAaHHOTO B paboueil mporpamMme IUCHUILIHHEL. [Ipy onpeneneHiy TeMbl yUUTHIBACTCS
€e aKTyaJlbHOCTb, HayuyHas pa3paOOTaHHOCTb, HaNW4Me O0a3bl MCTOYHHMKOB, a TAKKE OIBIT
IPAKTUYECKON NEATENIbHOCTH, HayalbHbIE 3HAHUS CTYJEHTA M €ro JUYHBIM MHTEpec K BbIOOpPY
npoOnembl. [locme BbIOOpa TEMBI COCTABIISIETCS CIMCOK M3JaHHOM MO Teme (mpobiieme)
JUTEpaTyphl, OMMyOJIUKOBAHHBIX CTaTeH, HEOOXOIUMBIX CIPABOYHBIX HCTOUYHUKOB.

[Inan pedepaTta umeetr BHyTpeHHEE €IUHCTBO, CTPOTYIO JIOTUKY M3JIOKEHUS, CMBICIIOBYIO
3aBEpIUICHHOCTh PacKpbIiBaeMoil mpoOiemsl (Tembl). PedepaT cocToMT U3 KpaTKoro BBEACHWS,
JBYX-TPEX MyHKTOB OCHOBHOM YacCTH, 3aKJIFOUEHUSI M CITUCKA MCIIOIb30BAHHBIX UCTOYHUKOB. Bo
BBeZieHnH (1—1,5 cTpaHMIIBI) pacKpbIBaeTCsl aKTyalIbHOCTh TeMbI (IIPOOJIEMBbI), COMOCTABISIOTCS
OCHOBHBIE TOUKH 3pEHHsI, TOKA3bIBAIOTCS 1I€Tb M 3a/1a4M ITPOU3BOANMOro B pedepare aHanuza. B
OCHOBHOI 4acTu (OpMyJIMPYIOTCS KJIIOUEBBIE TIOHATHS U MOJIOKEHHUS, BBITEKAIOIINE U3 aHaIn3a
TEOPETUYECKMX HCTOYHUKOB (TOYEK 3pEHHUs, MOJeleH, KOHLUENIH), JAOKyMEHTaJIbHBIX
UCTOYHUKOB W MAaTEpHUajioB NPAKTHKH, SKCHEPTHBIX OIIEHOK IO BOIpPOCaM HCCIeIyeMon
po0JieMbl, a TaKXKe pe3yIbTaToOB IMIUpUYEcKuX ruccienoBanuil. [Ipu nHanucanuu pedepara (kak
U OCTAJIbHBIX MHCbMEHHBIX padoT) 00s13aTEIbHO HATMUYKE CCHUIOK (CHOCOK) Ha MCTOJIb30BaHHBIC
uctouyHuku. [Ipumuem TpeOyeTcss BbIIEPKHUBATh €IWHOOOpa3He CCBHUIOK (CHOCOK) TIpU
oopmieHHH.

Pedepar HOCHUT uCCIEIOBATENbCKUII XapaKTep, COACPIKUT pPE3yIbTAaThl TBOPYECKOTO
noucka crynaeHrta. B 3akmouenun (1-2 cTpaHuUIbl) NOABOASTCS TJIaBHBIE MTOTH aBTOPCKOIO
UCCJIEIOBaHMsI B COOTBETCTBUU C BBIABMHYTOM LENbI0 U 33dadaMu pedepara, Aenarorcs
00001IIeHHBIE BBIBOJILI.

O6bem pedeparta, Kak MpaBUIIO, HE JOJKEH MPEBbIMIaTh 15-20 cTpaHUI] MAITHHOTTMCHOTO
(KOMITBIOTEPHOT0) TEKCTa Mpu Tpedyemom uHTepBaine. Pedepat umeer tutynbublil auct. [locne
TUTYJIBHOTO JIMUCTa Tedataercss IuiaH pedepara. Kaxapiii pasgen pedepara HauMHAETCs C
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HazBaHusa. OdopmisieTcss crnpaBouHO-OMOIMOrpadUIecKoe OINMMCAHKWE JUTEPATYpPhl U APYTHX
HCTOYHHUKOB.

Annomayus — 9TO KpaTkasl crpaBka 00 MCTOYHHMKE MH(OpPMAIMHM C TOYKH 3PEHHUS €ro
TeMaTuKkd. OCHOBHOE Ha3HAUYE€HHWE AHHOTAIlMM — TIOMOYb COPHUEHTHPOBATHCS MO TIOBOIY
1esiecoobpa3zHocT 6oJIee 1eTallbHOTO 3HAKOMCTBA C IaHHBIM MaTepruaioM. AHHOTHPOBAHHUE JaeT
BO3MOXXHOCTh COBEPILEHCTBOBATh PabOTy HaJ TEKCTaMH, oOecreunBaeT o0yueHHe pa3IHuHBIM
BHJIaM PEYEBOM IEATEIBHOCTH.

Pa3znnyaroT cipaBouHyl0, OMKMCATENbHYI0, PEKOMEHAATENbHYI0 aHHOTalMK. CrpaBo4Hast
aHHOTAlLUs COACPKUT Oubnuorpadpuyeckue CBEIEHUS W TEMy HCTOYHHMKA; OMUcaTelbHas
aHHOTAllMsl BKJIIOYAeT KpaTdaillliee W3JI0KEHUE COJIEpaHUsl WM BbIBOJOB HCTOYHHKA;
pEeKOMEHIaTeNbHAs — YKa3bIBaeT, Ha KAaKOM KpPYyT YyuTaTellel pacCunTaH UCTOYHUK MH(OpMAIIIH.
O6bem anHoTanuu — oT 3-4 10 10 mpenIoxKeHuil.

Ananuz mexcma

PesynpTaTBHOE BO3JAEHCTBUE TEKCTa Ha TOJy4yaTess OOYCIOBIEHO BBIOPAHHBIMU
aBTOPOM: JIOTMKO-CMBICJIIOBOM OpraHu3anueil TeKcTa, €ro TeMa-peMAaTUYECKUM YJIEHEHUEM,
KOMIO3UIIMOHHOW ~ CTPYKTYpOM, HACHHO-TEMATUUYECKOH CTPYKTYpOH, CTHUIMCTHYECKUMH
IpUeMaMU U SKCIIPECCUBHBIMU CPEICTBAMHU; MPUYMHAMHU, NMOOYAMBIINE aBTOpa HCIOJIb30BaTh
MMEHHO TaKUe CPEJCTBA. Y IPAKHEHHUS, COPOBOXKAAIOIINE TEKCThI, CTABAT CBOEH LIETIbIO, IPEXKIE
BCEro, J1aTh CTYJCHTaM MpPEJCTaBICHHE O BHEIIHEW W BHYTPEHHEW CTPYyKType TekcTa. Benb
HUMCHHO OCHOBHBIC ITOJIOKCHHUA aHAJIN3a TCKCTAa, BHC 3aBUCHUMOCTH OT A3bIKa U3JI0XKCHUA, JICKAT B
OCHOBE OOYYEHHsI CMBICIIOBOMY CBEPTHIBAHHIO, BEPOSTHOCTHOMY HPOTHO3HPOBAHUIO U IPYTUM
BAXHBIM IICUXOJIMHIBUCTUUCCKHUM MCXaHU3MaM, HE3AaMCHHUMBIM IIpU O6y‘-ICHI/II/I pe(l)epI/IPOBaHI/IIO
¥ TIEPEBO/IY, a TAKXKe MPH MPOBEACHUH JTI000H HCCIIeI0BATEIBCKON pabOTHI.

Occe

Occe — (opMupoBaHHE M U3JOKEHHUE B MHUCHMEHHON peun COOCTBEHHOTO MHEHHUS Ha
3a/laHHYIO0 TEMY.

B kauecTBe TEeMBI clelyeT BBHIOMpaTh YTBEPXKAECHHE 1O TOMY HWJIM HWHOMY BOIIPOCY,
KOTOPBII OOYyYaroIuicsi MOXET pacCMOTPETh C Pa3INYHBIX TOYEK 3PEHHS, B Pa3IMYHBIX
CUTyallUsX M MpH pa3iINuHbIX YcJIoBHUsX. Il00OHBIE TEMBI-yTBEPKIACHUS MPEAOCTaBISAIOT
JIOCTaTOYHYI0 CBOOOYy B BBIOOpE BBIPAKEHHSI CBOEI'O MHEHHUSI.

[IpenonaBaTenpb U CTYAEHT HE JOKHBI HCKATh «IIPABHJILHOT0» OTBETA — O0YUYEHHE SI3BIKY
ecTh 00y4eHue ¢popMme, HO Ha OCHOBE OMPEIEIIEHHOTO coiep kanus. Llenpro ke JaHHOU cTpaTeruu
SIBIISIETCS] pa3BUTHE HABbIKA YOCIUTENFHOTO apryMEHTHPOBAHHOTO OTCTAUBAHUSA U 3aIIUTHI CBOCH
MO3UIMH 1O TOMY WJIM HHOMY BONpOCY Ha 0a3e MHOCTPAHHOTO S3bIKa C MOCIEIYIOIIUM
IPUMEHEHHUEM 3TUX HaBBIKOB B )KU3HU U MPO(ECCHOHANBHOM eI TeIbHOCTH.

[Ipu aHanu3e TOrO WM MHOTO 3asBICHHS (YTBEpPXKIEHHS) 1I€JIecO00pa3sHO PacCMOTPETh
BCIO CJIOKHOCTb €r0 CTPYKTYPHO-CMBICIIOBOTO IIOCTPOEHUS.

CornacHo OOIIENPUHATHIM B3TIIAIaM, 0OOCHOBAaHHOE 3asBIICHHE TPEOYeT HAIMYHS TPEX
3JIEMEHTOB: YTBEPXKACHUSI, OCHOBAHMI (MM JIaHHBIX) M BBIBOJOB. [Ipy HamucaHUM 3cce Takxke
MO>KHO UCIIOJIb30BaTh HEKOTOPBIE OTOBOPKH, MIIH UCKITIOUEHUS. OOBIYHO OTOBOPKH (MCKITIOUESHHUS )
YCUJIMBAIOT 3asBIIEHUE aBTOpa B HECKONbKUX acmnekTaX. OHU CHIKAIOT YPOBEHb TPeOYyeMbIX
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JI0Ka3aTeIbCTB, MNPEICTABISAIOT aBTOpa 0ojee OTKPBITBIM M HAAEKHBIM M, CJIEI0BATENBHO,
MIO3BOJISIFOT aBTOPY OTBECTH OT c€0s1 KPUTHKY €I11e J0 TOro, KaK OHa MOSIBIIETCSL.

Crnenyer Takxke He 3a0bIBaTb O HEOOXOAMMOCTH HCIOJIb30BaTh MCTOPUYECKUH U
COLIMAJIbHBIA KOHTEKCT, @ He NMPOCTO OIPaHUYUBATBHCS OOCYXAEHUEM MPOOIEeMbl B KOHTEKCTHOM
BaKyyMe.

BbIBOIBI TOJDKHBI  COZIEPIKATh HECKOJIBKO MPEUIOKEHUI, B KOTOPBIX HEOOXOIUMO
HOBTOPUTH CBOIO TOUKY 3pEHUS U CyMMHUPOBATh IPUBEIECHHBIE BAMU apTyMEHTHI.

Ananumuueckoe 3cce

AHanutuyeckoe scce — GOPMUPOBAHUE U U3JIOKEHHE B MMCbMEHHOM peyl TOUYKU 3PEHHUS
Ha apTrYMEHTUPOBAHHOE BBICKa3bIBAHUE.

3amaya 3aKIO4YaeTCs B HAMHUCAaHUU HEOONBIIOTO aHATUTHYECKOTO 3CCE, B KOTOPOM
MPEJICTABJICHO ONPEAENICHHOE aBTOPCKOE YTBEPKICHUE, TIOJKPETIEHHOE HEKOTOPBIMH JIOBOIaMHU
WIM JIOKa3aTeNbCTBAMH. 3a/ladeil CTyJCHTOB SBISICTCS aHAIN3 JIOTHYECKOH OO0OCHOBAaHHOCTHU
YTBEP)KIACHHSI aBTOpa IyTEM KPUTHYECKOTO HCCIICIOBAHUS JIMHUW PACCYXICHUS aBTOpa W
UCTIONL30BAaHUSI UM JIOKa3aTeinbCcTB. [l mpoBeneHuss JaHHOW paboOThI HEOOXOJMMO OYCHB
BHUMATEJIbHO TMPOYUTATh IpelaracMoe apryMEHTUpOBaHHOE YTBepxkaeHue. Bo Bpewms
BTOPUYHOTO MPOYTEHHUSI BO3MOXKHO CliejaTh HEOOXOAUMbIE TIOMETKH 10 MOBOJY TE€X BOIPOCOB,
KOTOpBIE KaXXyTCsl HEIOCTAaTOYHO apryMEHTHUPOBaHHBIMH. CTYIEHT IOIDKEH YICIUTh 0co0oe
BHUMAaHUE CIEAYIOIIUM MOMEHTAM:

1) d9T0 MMEHHO MPEACTABICHO B KAUeCTBE apTyMEHTUPOBAHHOTO JI0KA3aTEIbCTBA;

2) Kako# M3 3TOrO JIeNAeTCsl BHIBOJ;

3) 4YTO W3 TPUBEICHHOTO J[OKA3aTelIbCTBA IPEACTABICHO 0O€3 JOKa3aTeNbCTB WU CO
c1a0BIMU JOKA3aTEIbCTBAMH;

4) dTO HE MPEJICTaBICHO B JAHHOM YTBEPKICHUU, HO HEM30SKHO CIIEyeT U3 HETO.

CryaeHT TakXke JOJDKeH YEeTKO NpPEICTaBISTh ceOe JMHHUIO CBOETO PACCYKICHHS U
JI0Ka3aTeNbCTBA, TO €CTh MPEICTABISTh ceOe MOIIAaroBoe pa3BUTHE MBICIUTEIBLHOTO Ipolecca u
JIOTHYECKYI0 000CHOBAaHHOCTH CIICJICTBUS KaXI0TO MOCIEAYIOUIETO MIara u3 npeablayero.

B pabote Hag naHHBIM 3a/laHuEeM HEOOXOAMMO TOMHUTh, YTO UMEHHO CTYJICHT HE JOJIKEeH
nenatb. CTyJeHTa He TPOCAT BBIPAXKATh CBOE€ MHEHHE IO MOBOJY TOTO, UCTHHHBI WM JIOKHBI
JOBOJBI M JOKA3aTelIbCTBA, IMPEACTABICHHBIE B HCXOJHOM YTBEP)KIEHUU; CTYACHTA MPOCST
MIPOAHATM3UPOBATH, TPABOMEPHBI JIH BBIBOJIBI, U3BIICUCHHBIE aBTOPOM MCXOJHOTO YTBEPIKICHUS
U3 €r0 COOCTBCHHBIX JJOBOJIOB U JI0Ka3aTelbCTB. CTyIeHTa TakKe HE MPOCAT COTIIAIIAThCS WU HE
corjamarhkCcsi C TO3MIMENH aBTOpa apryMEHTHPOBAaHHOTO YTBEPXKACHHUS; CTYICHT JOJKEH
MIPOKOMMEHTHPOBATh JJOTUYHOCTH Pa3BEPTHIBAHUS MBICIUTEIBHOIO MPOLIecca, MPEICTaBICHHOTO
B UCXOAHOM yTBepxAeHUU. CTyAeHT IODKEH BBIPaXKaTh CBOIO TOYKY 3pEHHUS MO TOBOAY
YTBEPKACHHS;, OH JJOHDKEH OLICHUTH JIOTUYECKYI0 0OOCHOBAaHHOCThH MPUBEICHHOTO YTBEPIKICHUS
¥ TEM CaMBIM IPOJIEMOHCTPUPOBATH CBOE KPUTHIECKOE MBITIIICHUE, TIEPIIENTUBHBIC BO3MOXKHOCTH
Ipy MOHMMAaHWUA TMHCHbMEHHOTO TEKCTAa, a TAaK)Ke HABBIKM AHATUTHYECKOTO MHCHhbMa, KOTOPBIC
CUHMTAIOTCS OYCHb BAKHBIMHU TS BBITTyCKHUKA BY3a.

9.3. Hnvie mamepuanui

Memoouueckue YKA3aHUs no opeaHusayuu u npoeedenuio npakmu4ecKkux 3aHAMUL
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[IpakTryeckue 3aHITUS AUCUUIUIMHBI « ACTOPUS MCKYCCTBA (HA AHTJIMICKOM SI3bIKE)»
115t HanpasyieHus moaArotoBku 50.04.03 — «Ucropus uckyccrs» Hanpasiennocts: Uctopust
3apy0exHoro mckyccrBa XV-XX BB.: KOHTEKCTbI M HMHTEpPHpeTAllMM HAIpaBJieHbl Ha
dbopMupoBaHHE U Pa3BUTHE y CTYACHTOB NPAKTHUUYECKUX SI3BIKOBBIX YMEHUH M  HABBIKOB,
KOMMyHPIKaTPIBHOfI KOMIICTCHTHOCTH, a4 TaKKC IMOHUMAaHHUA HUCTOPHUYCCKUX, KYJIbTYPHBIX H
npo¢ecCHOHATBHBIX COCTABIAIONINX 00Pa30BaTEILHOIO MpOIIecca.

HpaKTI/I‘-IGCKI/Ie 3aHATHUA B UX PA3JIMYHBIX BUAAX ABJIAIOTCA €MKOH YacCThIO aKaILGMquCKOfI
Harpy3ku. CTpyKTypa NpaKTHYECKHUX 3aHSITHH, B OCHOBHOM, OJMHAKOBa: BCTYIUIEHHE
npenogaBatensi, paboTa CTYAEHTOB IO 3aJaHUsIM [penojaBaTens, KoTopas Tpedyer
JIOTIONIHUTEIBHBIX Pa3bsCHEHUHN, COOCTBEHHO MpaKTU4YecKas dYacTh, BKIOYaiomias paz0op
S3BIKOBBIX CHUTyallud, paboTy ¢ TEKCTOM (UYTEHHE, MEPEeBOJ, OTBETHl HA BOMPOCHI, MEpecKas,
oOcyxneHue, pedeprupoBaHue, aHHOTUPOBAHUE TEKCTA, U T.J.).

Hcnonp3oBaHve TI'yMaHUTapHBIX TEXHOJOIMM B pPaMKax ayJUTOPHBIX IPAKTHYECKUX
3aHATUN MO3BOJISIET pELIaTh pa3jIMYHbIE 3a1add, IMPUOPUTETHBIMU CPEAU KOTOPBIX SIBISIOTCA
3a/1a4¥l pa3BUTHS KPUTUUYECKOTO MBIIUIEHUSI, UHHOPMALIMOHHON M KOMMYHUKATUBHOM KYJIBTYpPBI.

OOyuatoniyecs T0JKHBI BCET1a BUETh BEAYIYIO UEI0 Kypca M MoTuBauuu. Llens 3ansatuii
JOJKHa OBITh MOHSITHA HE TOJBKO MPENoJaBaTeiio, HO U CTyJEHTaM. DTO MpHAaeT yueOHOU
paboTe aKTyaJlbHOCTb, YTBEPXKIAeT HEOOXOAMMOCTh OBJIAJEHHUS OIBITOM HCIIOJIb30BAHUS
WHOCTPAHHOTO S3bIKa B MPO(ECCHOHANBEHON e TEIBHOCTH, CBA3BIBACT €€ C MPAKTUKOMN SKU3HH.

K mpakTtuyeckoMy 3aHATHIO, KaK W K JAPYTUM MeToJaM OOyYeHHUS, MPEeabSBISIOTCS
TpeOOBaHUS HAYYHOCTH, TOCTYITHOCTH, €AUHCTBA (OPMBI U cosepkanus. [IpakTnyeckue 3aHATHS
JOJDKHBI BBITIOJIHATH HE TOJIBKO y‘ICGHYIO, HO YU MO3HABATCIIbHYTIO U BOCIIUTATCIIBHYIO (bYHKI_II/II/I

Iloozomoska npenodasamensi K npOGeOeHUI0 NPAKMUYECKO20 3AHAMUSL.

[TonroToBka mpemomaBateliss K MPOBEACHUIO MPAKTUYECKOTO 3aHATHS HAYMHACTCS C
U3yYeHUs] METOIAMYECKOW JOKyMeHTamuu (paboueidl mporpamMMbl, COJCPXKAHUS KOMIUICKTA
matepuaiioB). Ha OCHOBe W3y4eHHUS HCXOMHOM JOKyMEHTAIlMH Yy TIPENoJaBaTeisi JOJDKHO
CJIOKUTHCS TPEJICTABICHUE O IEJISIX U 33/1a4aX MPAaKTUYECKOTO 3aHITHS U O TOM 00beMe PadoThI,
KOTOPBIH JTOJKCH BBITIOJTHHUTH KaXKIBIH 0Oyuaromuiics. J{anee MOKHO MPUCTYNUTH K pa3padoTke
COJepKaHUS PAKTUYECKOTO 3aHITHS.

BaxHeWmuM 3JIeMEHTOM  MPAaKTMYECKOro 3aHATHS  sBJseTcs ydyeOHas 3aj1ada
(Jlekcuyeckas, rpaMMarhueckas mpoOiema), mpeiayiaraemas s pemieHus. IIpemonaBarens,
noaoupasi MaTepuan Uil NMPaKTUYECKOTO 3aHATHA, JOJDKEH BCAKHHA pa3 SICHO TPEACTaBIATH
TUIAKTUYECKYIO 1Ie7Th: ()OPMHPOBAHUE KAKUX HABBIKOB M YMEHHH MPUMEHUTEIBHO K Ka)JIOi
3ajlaue YCTAaHOBUTb, KAKUX YCHIIMH OT 00YYaIONIMXCS OHA MOTPEOYET, B YeM JOJDKHO TPOSBUTHCS
TBOPYECTBO CTYJICHTOB TP PEIICHUH JTaHHOH 3a/1a4H.

[IpenonaBaTens JOKEH TPOBOJWTH 3aHATHE TaK, YTOOBI HA BCEM €ro MPOTHKCHHU
CTYACHTHl OBUIM 3aHATHl HAINPSDKEHHOHW TBOPYECKOW pPabOTOW, MOMCKAMH pPEIICHUH, YTOOBI
KaX/IbIi TOJy4HJ BO3MOXHOCTH DPACKPBITHCS, HPOSIBUTH CBOM crocoOHoctu. [lostomy mpu
IUIAHUPOBAHUM 3aHATUS W pa3pabOTKe WHIMBUIYATbHBIX 33JaHUAN MPEMONABATENI0 BaXKHO
YUUTBIBATh TIOATOTOBKY M MHTEPECHI KAXKAOTO CTyAeHTa. [legaror B 3TOM cilydae BBICTYIIAET B
pOJM KOHCYJbTaHTA, CIIOCOOHOTO BOBpPEMsI OKa3aTh HEOOXOJUMYIO MOMOINb, HE ITOJIABIISS
CaMOCTOSITEIbHOCTH M MHUIIMATHUBBI 00yYarOIIerocs.

PexomeHyeTcs HAUMHATH C TAKHMX 3aJIaHUH, KOTOPhIC PACCUUTAHBl HA PENPOJTYKTUBHYIO
NeSITeTbHOCTD, TPEOYOIIY O IPOCTOTO BOCITPOU3BEICHHUS CITIOCOOO0B SI3BIKOBOT0 MaTepuaia. Takue
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3ajaud MOMOTAIOT KOHTPOJUPOBATh MPABUIBHOCTh MOHUMAaHHSA OOYYAIOIIMMHUCA W3YYEHHOTO
MaTepuaina. 3aTeM cojepxkaHue ydeOHBIX 3amad ycioxssercd. [lpennaraiorcs martepuansbl,
paccurTaHHbIE Ha MPeoOpa3oBaTENbHYIO U MPOIYKTUBHYIO A€ATEIbHOCTb.

BricTpauBas cucremy 3ajad MOCTENEHHO BO3pacTAarOUIEH CIIOXHOCTH, MpErnojaBaTelb
no0uBaeTcs TIIyOOKOT0 YCBOCHHUS CTYACHTAMH HHOS3BIYHOTO MaTepUaa.

Memooduueckue ykazanus 015 00y4aOUUXCcsi N0 0C80EHUI0 OUCYUNTIUHDBL

OCHOBHO# enuHHICH OOy4eHHUs SBISETCS Y4EOHBIH TEKCT. TEKCT HE SBISETCS MPOCTO
HaOOpOM CIJIOB, OH CO3/1aH JUIsl ONKUCaHUs (paKTa, ABJICHUS, IOHATHUS, CBOMCTBA, NEHCTBUS U T.II.
Kaxnplil TekcT, onuchIiBas 4To-TO, Ja€T HaM MH(OPMaLUIO, U YaCTH 3TOH MH(OPMaLUKU CBSI3aHbI
JIpyr ¢ JApYyroM €JWHOM JIOTMKOHM, €JUHBIM CMBICIOM. BHIBI TEKCTOB: XyA0KECTBEHHBIN TEKCT,
HAYYHO-TIIOMYJISIPHBIA  TEKCT, HAy4yHO-y4yeOHBIH TEKCT, Hay4HbIl TEKCT, OOILIECTBEHHO-
MIOJINTUYECKUH TEKCT, PEJIMTHO3HBIN TEKCT, PEKIAMHBIA TEKCT U JIp.

Hcnonp30BaHne T'yMaHHUTapHBIX TEXHOJOTMH B paMKax ayJUTOPHBIX IPAaKTHUECKUX
3aHATUN TO3BOJSIET pelIaTh pa3jIMYHbIE 3a1a4d, NPUOPUTETHBIMM CPEAU KOTODPBIX SIBISIOTCA
3a/1a4¥l pa3BUTHS KPUTUUYECKOIO MBIIIIEHUS], UH()OPMALIMOHHON M KOMMYHUKATUBHOMN KYJIBTYpPBI.
JlnanaoroBoe ryMaHUCTHYECKOE OOIIEHUE IO3BOJSET JOCTUYb CAMOPACKPHITHS COOECEIHHKOB,
CO3JIaeT yCJIOBUSA ISl UX TyXOBHOro oOorameHus. OfHaKko BOCIPHUITHE U yCBOEHUE HH(POPMALIH
3aBUCUT HE TOJBKO OT MHAMWBUAYAILHOCTH, HO U OTIPEeIIAeTCs BIUSHUEM Kpyra OOIIeHus, B TOM
yucie B yueOHbIX rpynmnax. B mpouecce oOuieHus CTyIeHThl MEepearoT JIpyr Ipyry He TOJIBKO
SKCIUTUIIMTHO BBIPAKEHHYI0 WH(OPMALMIO, HO W HEKHE KOHHOTAIIMOHHBIC CMBICIbI, HEKYIO
JOTIOJTHUTENIbHYI0 HMH(pOpMAalMIO,  NEepefaloulyl0  pas3jinuHble OTTEHKH CMbIcia. PeueBas
NeSITeIBHOCTD TP YCBOSHHH HHOCTPAHHOTO SI3BIKA MOMOTAET CTY/ICHTY OLIEHUBATH CE0sI C TOUKH
3peHusl MApTHEPOB IO OOIIEHHUIO, T.€. OLEHUBATh MPaBWJIBHOCTb U SICHOCTh peYd JJis
OKPY’KaIOIINX, YTO B KOHEYHOM CYETE CITOCOOCTBYET OCO3HAHUIO COOCTBEHHOI MBICIIH.

OOyuaroliuecs 10KHBI BCETAa BUIETh BEAYIIYIO HACI0 Kypca M MoTUBalMu. Llens 3ansaTuit
JIOJDKHA OBITh MOHATHA HE TOJBKO NMPEMOAABATENI0, HO M CTYJEHTaM. DTO NpUAAET yuyeOHOU
paboTe aKTyaJbHOCTb, YTBEP)KIACT HEOOXOAMMOCTb OBJIAZICHUS OIBITOM HCIIOJIb30BaHUS
MHOCTPAHHOTO SI3bIKa B MPO(ECCUOHATLHOMN 1eATEIbHOCTH, CBA3BIBACT €€ C MPAKTUKOMN JKHU3HU.

K mnpakTrueckoMy 3aHATHIO, KaK M K JPYIMM MeToJaM OOyYeHUSs, TNPeIbsIBISAIOTCS
TpeOOBaHUS HAYYHOCTH, TOCTYITHOCTH, €AUHCTBA (OPMBI U coepkanus. [IpakTnyeckue 3aHATHS
JIOJKHBI BBITIOJTHATE HE TOJIBKO yUeOHYI0, HO M TIO3HABATEIBHYIO M BOCIIUTATEIHYIO (DyHKIIHH.

Hanpaesnenus camocmoamenvhoii pabomul cmyodeHmos

KonTporms  kauecTBa  CaMOCTOATENBHONH  paOOTBI  CTYAEGHTOB  OCYLIECTBIISCTCS
NpenoAaBaTesIMUA Kadeaphl MO CIIEAYIONM HalPaBICHUSM.

1. TpamuumonHast Qopma: JEKCHKO-TpaMMaTHYECKHE YIPaKHEHHS, BBIIOJIHIEMBIC BO
BHeayquTopHoe Bpems. [lomoOHble ymhpakHEHUS MOTYT OBITh pa3HOOOpa3HOro BHIA —
yIpakHEHUs! Ha TIOJICTAaHOBKY, U3MEHEHHUE ()OPMBI I1arosa, ynorpedieHue npaBmIbHEIX MOpdeMm,
nekceM # T.. OcoOyro TPYIITY COCTABISIOT TECTHI, CPEIU KOTOPHIX MPEBATHPYIOT 3aJlaHHs Ha
multiple choice.

2. Pabouas teTpasapb cTyAeHTa (Kak 4acTh MOXYJIBHOTO Kypca): BCe THITHI yIPaKHEHUH Ha
IPOBEPKY MMOHUMAHUS COAEP)KaHHUs y4eOHOro MaTepHaia, NPOWJEHHOTO B ayIUTOPHOE BpEMs.
3HaunTeNbHAS YaCTh 33JaHUI 3/1€Ch CBsI3aHA C yIOTPeOICHNEM TEPMUHOIOTHYECKOH JIEKCUKH U
BOCCO3JIaHHEM CUTYalMi MpoecCHOHALHON HAalPaBICHHOCTH.
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3. CamocrosiTennbHasg paboTa Kak pe3yjibTaT MCIOJIb30BAHUS TEXHUYECKHUX CPENICTB
obyuenust (TCO). Jlns pa3BuTHUS TNPOAYKTHBHBIX TNHCHbMEHHBIX HABBIKOB IPONJICHHBIN
(yBUIEHHBIH W TIPOpaOOTaHHBIN) HAa ypoOKe MaTepual 3aKpeIuisieTCs B MPOIECCE BHITOTHEHUS
3a/IaHUI Ha MIEpPEeBOJ, 3aJaHusl B BUJIE POJIEBOIO MHUChbMa WM COUYMHEHHUS Ha 3a/laHHYIO TEMY C
MCIIOJIb30BAaHUEM OIPEAEIEHHBIX JIEKCUKO-IPAMMAaTHUYECKUX U COAEPKATEIBHBIX CTPYKTYP.

4. MynbTUMeIUiHBIE MOJYJIbHBIE (OPMBI CaMOCTOATENBHOM pPabOTHL. Y CIHEMIHOCTh
paboThl B paMKax MOAYJSI LIETMKOM M MOJHOCTHIO 3aBUCUT OT HaJM4YUs B MYJIbTHUMEINA Kypce
KOMITIEKCA YIPaXHEHUH, KOTOPBIE, C OJTHOW CTOPOHBI, OTBEYAIIM ObI LIEJISIM U 33a7ja4aM 00ydIeHHUS
WHOCTPAaHHOMY SI3bIKYy, a C Jpyrod, - COOTBETCTBOBaJM OBl COBPEMEHHOMY YpPOBHIO
KOMIIBIOTEPHBIX TEXHOJOTUH. BHYTpH moJ00HOTO KOMIUIEKCa BO3MOYXKHO BBIACIUTH TPU BHIA
YIIPAKHEHUM:

® JIEKCHUKO-IPAaMMAaTHYECKUE YIIPAXKHEHUS S3bIKOBOTO IJIaHA;

® yIpaXHeHUs Ha 00ydeHHe MOHUMAHUIO, T.€. PACKPBITUIO COACPIKAHUS TEKCTa;

e ymnpaxHeHHs Ha 00ydeHHe peeprupoBaHUIO0 U AHHOTHPOBAHUIO CTICLIUATBHBIX TEKCTOB.

[lepBas rpymma ynpaxHeHH CHaOKeHa KIIOYaMHM U paccuuTaHa Ha MPEIBAPUTEIHLHOE
BBINIOJIHEHHE CTYACHTaMH (B JAOMAIIHUX YCJIOBUSIX WM B YHHUBEPCUTETCKOM KOMIBIOTEPHOM
kjacce). Jlekcuko-rpaMmaTHUecKuil Marepuall TPEHHPYETCs MpU MOMOLIM JABOUYHOTO KOJa:
«IIpaBunpHO» — «Omubka». B cirydae omuOKK CTYJEHTY MpEAaracTcss COBEPUINTH €IIe OHY
MOMBITKY OTBETUTh, JHOO OOpaTUTBCA K COOTBETCTBYIOLIEH TjlaBe TIpaMMaTHUYECKOIro
CIIPaBOYHMKA, PA3MELIEHHOTO 3/IECh K€, B ’TOM MOJYJIE.

Jlexcuko-rpaMMaTHUECKUM YTIPAKHEHHUSIM MPEALIECTBYIOT OTOOpaHHbIE U3 TEKCTa CIIOBA
U CJIIOBOCOYETAHMSI, OPTaHU30BaHHBIE B CHHOHUMUYECKHUE TPYIIIbI, TEMATUUECKUE PSAJbI U MOJIA.
[IpumepaMu JieKCHYECKUX 3aJaHUM CIyXaT YOPAKHEHHs Ha 3aloJHEHUE MPOMYIIEHHBIX
IPEJJIOroB, CaMUX IJIarojoB, IOUCK COOTBETCTBYIOUIMX OINPEAEIEHUI K OCHOBHBIM MOHATHUAM
TEKCTa, a TAK)KE OTBETHI HAa pa3HbI€ TUIIbI BOPOCOB: 1-bIi TUIT COAEPKUT BOIPOCHI, BKIIOYAIOIINE
CaMH IJ1aroJibHbl€ COYE€TaHUsl U3 aKTUBHOM JIEKCUKH, a 2-0i — BOIIPOCHI, TpeOyIOUINE OT CTYA€HTa
BOCIIPOM3BEJCHUSI 3TOM aKTMBHOW JIEKCHKH. ['paMMarudeckue yIpakKHEHUs HalleJeHbl Ha
pacnosHasauue, 80Cnpoussedenue, mpanchopmayuro, a TAKKe nepesoo.

Bropast rpynma — ynpakHeHHS Ha pacKpbITHE COJIEp)KaHUS TEKCTa — HE CHAOKEHBI
KJIFOYaMHM, TIOCKOJIbKY 3/1€Ch PEyCMaTPUBAETCSI HECKOJIBKO BapuaHTOB 0TBeTa. Mcxoas u3 atoro,
JTAHHBII KOMIUIEKC COCTOUT U3 CIEAYIOUIUX TUIIOB 3aaHUIL:

e 3a7aHMs Ha 00y4YEeHHE TPOrHO3UPOBAHUIO;

e 3a7aHMs Ha 00y4YEeHHE MMOMCKY U BOCCTAHOBJIECHUIO XPOHOJIOIMH TEKCTA;

e 33/1aHUS Ha 00yUYeHHE MOUCKY MPUUNHHO-CIICACTBEHHBIX CBA3CH;

e 3a7aHMs Ha OOy4YeHHE MOUCKY JIOTMOJHUTENbHOM MH(OpPMALUK B LEISIX YTOYHEHHS,
BOCCTaHOBJIEHUS TEX JAHHBIX, KOTOPBIE OTCYTCTBYIOT B OCHOBHOM TEKCTE, a TAKXKE ISl
MIOTIOTHEHUS 0a30BOT0 TEPMHUHOJIOTHYECKOTO BOKAOYIsIpa.

BuyTpeHHss CBsA3b MEXKy NEPEUNCICHHBIMU TUIIAMU 3aaHUI OUEBHIHA: €CJIH |-bIil THI
paccunTaH Ha OO0Iee BOCIPHUATHE TEKCTa, TO 2-0d, U 0cOOeHHO 3-mii M 4-bIii 00y4aroT OoJjee
IyOMHHOMY NOHMMAHUIO CIELIMAJIbHOTO TEKCTA, PACKPBITHIO HE TOJIBKO MCTOPUUECKUX (PAKTOB,
HO M UICTOPUYECKUX MPUYNH, CKPBIBAEMBIX 32 HUM.

[Ipu cozmanum ynpaxkHeHUl Ha oOydeHHe peepupoBaHHI0O W AHHOTHPOBAHHUIO
CIIELTEKCTa MPENOoIaBaTesId UCXOAAT U3 OCHOBHBIX MOJIOKEHUM JUHIBUCTUKH TEKCTA, COIIACHO
KOTOPOM TEKCT MPEJCTaBISIET COO0M «IIPOU3BEIEHUE PEYeTBOPUECKOrO Mpoliecca, obiaaaroiiee
3aBEpUICHHOCTHI0, OOBEKTUBUPOBAHHOE B BHJE MHCHBMEHHOTO JOKyMEHTa, JHUTEpaTypHO
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o0paboTaHHOE B COOTBETCTBHHM C THUIIOM JTOrO JOKYMEHTa, NPOU3BEACHHE, COCTOSIEE U3
Ha3BaHUs (3arojioBKa) W psna OCOOBIX eAuHHI] (CBepX(pa3oBBIX €IWHCTB), OO0BEIMHEHHBIX
pa3HbIMH THIIAMHU JIEKCUYECKOM, TpaMMaTHYeCKOM, JIOTMYECKOH, CTUIUCTHYECKON CBA3H,
UMEIolIee ONPEACNCHHYIO IIeIEHANPABICHHOCTh M MparMaTHUecKyl0 YCTaHOBKY» [['ampmepun
N.P. TekcT Kak 00BEKT JIMHIBUCTHYECKOTO HCCiIenoBanus. - M., 1981].

VYnpaxHeHus Ha o0yueHHe pedeprupoBaHHIO 1 aHHOTHPOBAHUIO CBA3aHBI C 0COOBIM BHJIOM
aHaJIM3a TeKCTA, €r0 CTPYKTYPhI, MCXaHU3Ma U THITOB CBSI3U B TEKCTE, OTHOIIICHUHN MEX Ty YaCTIMU
TEKCTa, ¥ T.IL. DTO 3aJlaHuA Ha: pa30UBKY TekcTa Ha cBepx(PpazoBsie eauHcTBa (CDE); BBIACICHNE
dbopMalIbHBIX CpeACTB B3 Mexay oTaenbHbIMU COE; BeisiBiieHne B COE U B TEKCTE KITFOYEBBIX
CJIOB U MPEAJIOKEHUHN, HECYIIUX OCHOBHYIO CMBICIIOBYIO Harpy3Ky; OINpeiesieHue COOTHOILIECHUS
mexnay COE mo crenenu 6IM30CTH K OCHOBHOM Hee WU MO Tpajaluu oT 0onee oomieil uaeun x
Oosee yacTHOI; ycTaHoBIeHHe uepapxuu mexxry COE Bo BpeMeHU 1 IPOCTpaHCTBE; COKpAIICHHE
C®E 1o ogHOTO MpeiosKeHus; COCTaBIICHUE IUIaHa WM TE3UCOB TEKCTa; U T.1I.

Ananuz kauecmea camocmoamenvHou padomol cmyOeHmos

OrpomHy0 poJib B IOBBIILIEHUU KAU€CTBA CAMOCTOSTEIbHON pabOThI CTYAEHTOB (HalIpuMep,
Ha CTapUIMX Kypcax, NPH HW3y4YEeHUH S3bIKa CIELUAIBHOCTU M IPHU paboTe ¢ OpUTMHAIBHBIMU
TeKCTaMu TNpo(dheCcCHOHATBLHON HAMpPaBICHHOCTH) WrpaeT HHPOPMATHBHOCTh MaTepuaia |
MOTHUBALHSL.

Ocobast poiib B HOBBIILIEHUH KaueCTBa CaMOCTOSITEIbHOM pabOThl CTYJCHTOB MPUHAICKUT
UCTIOJIb30BaHUIO HOBBIX KOMIIBIOTEPHBIX TEXHOJOTMHA. DTO IMO3BOJIIET HE TOJNBKO Ha Oolee
KayeCTBEHHOM ypOBHE OpraHM30BbIBaTh pabOTy B ayAMTOPUH, HO U  TOBBICHTH
3aMHTEPECOBAHHOCTH 00y4aeMbIX B IPaBUIILHOM BBIIIOJIHEHUH 3a/1aHUi BO BHEAYUTOPHOE BpeMs
0€3 HeMmoCPeICTBEHHOT0 y4acTus MpenogaBaTes.

[Tyrem ncronb30BaHMs MpUEMa UHTEPAKTHBHOTO OOyUEHUS MPETOIaBaTeNId BEIOUPAIOT Te
METOAMYECKHE  IPHEMBI, KOTOpbIE  CIIOCOOCTBYIOT  IMOTPYKEHMIO B  HMHOSI3BIYHYIO
uHpopMannMoHHyl0  cpeay. IlpemonmaBaTenb ~ MMeeT  BO3MOMKHOCTb  OCYILECTBIISATH
UHIUBUAYAIbHBI KOHTPOJIb, a IO Mepe HeoOXOAWMOCTH JaBaTh JIOMOJHUTENIbHBIE
UH/IMBUAYaIbHbIC 33JaHUS CTyJeHTaM (IIpU OOHAPYXEHHUU y IMOCIEIHUX MPOOENIOB B TOM min
MHON 007acTh sA3bIKA) U JTa)Ke OKa3bIBaTh MOMOIIb B XOJ€ BBINOJIHEHUSI paboT, MPOBEPATh UX
Ka4eCTBO U MPABUIBHOCTb, €CIIU CTYJICHTHI CBSI3BIBAIOTCS C MIpEToiaBaTesieM 1o MIHTepHeTy.

TakuM 00pazoM, MyJIbTUMEIUIHBIE TEXHUUECKHUE CPEACTBA OOECIEUNBAIOT KOMIUIEKCHOE
UCTIOJIb30BaHUE KOMIBIOTEPHBIX MOPTAIIOB KAK MPH BHITIOJIHEHUH TPATUIMOHHBIX yIPaKHEHHH,
TaK ¥ Ipu paboTe C BUJEO U ayauo MH(pOpMaluel, BBHIIOIHEHUH BCEBO3MOXKHBIX TECTOB Ha
IPOBEPKY MOHUMAHUS U TBOPYECKHX 3a/1aHUI.

[IpuMeHeHHE HOBBIX TNPOIPECCHBHBIX METOJOB M TEXHOJIOTMIl B KOHTPOJE KauecTBa
0o0yuyeHMs TOBBIIIAET SMOLMOHAIBLHO-UYBCTBEHHOE BO3JEHCTBME M MOOMIIM3YET TBOPUYECKHH
noreHnman oOydaembiX. CTyaeHTbI MOryT OOMEHMBAaThCS HHGpOpManMed M TOIydarb
HEOOXOIMMBbIE CBECHHS U3 MOAICPKHUBAIONIEH MPOrpaMMBbI Uil CAMOCTOSITENILHBIX 3aaHUH, U3
caitoB IHTEpHET.

[Ipy mpoBeneHUM CaMOCTOSITENIbHON pabOThl ¢ HMCHOJIb30BAaHUEM HH(OPMALMOHHBIX WU
KOMMYHHUKAI[MOHHBIX TEXHOJOIMH pealn3yeTcs TBOPUECKUH MOTEHIMAl IpenojaBatelis, U
OCYILECTBJIAIOTCA HAa NPAaKTUKE KOHLENIMU U UAEeH OOyYeHHs, COOTBETCTBYIOLIME HOBBIM
TEXHUYECKUM YCIOBHUAM.  YIPaXHEHUS A CaMOCTOSTENbHOM paboThl AAIOT JalbHeiiiee
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pa3BUTHE JIMHTBUCTUYECKOM, COIMOJMHIBUCTHYECKOM, JHUCKYPCUBHOM U CTPATErHYECKOU
KOMIIETEHIIUSIMH.

Ipunoowcenue 1

AHHOTAIUA JTNCHOUTIJIMHBI

Hucuumuinna «McTopusi HCKyccTBa (HAa aHIVIMIICKOM si3bIKe)» peanu3yercs Ha (akynbreTe
HCTOPUH UCKYyCCTBa Kadenpoit mHocTpaHHbIX s361k0B DMOIIu3P NAU PITY.

Lenb AUCIUTIINHBI:

- TIOBBIIICHHE WCXOIHOTO YPOBHS BJIAQJCHUS WHOCTPAHHBIM SI3BIKOM, JIOCTHTHYTOTO Ha
IpeblIyIIel CTyIeHn 00pa30oBaHus, U OBJaJCHUE CTYJEHTaMH HEOOXOIUMBIM U JOCTATOYHBIM
YpPOBHEM KOMMYHHUKATUBHON KOMITETEHITUH JUIS PEIICHUS COIMAIbHO-KOMMYHHUKATUBHBIX 33724
B Ppa3IMYHBIX 00JacTSIX MPOPEeCcCHOHATBPHOM W HAyYHOW JEATEILHOCTH TPH OOIIEHUH C
3apyOeKHBIMU MTAPTHEPAMHU, & TAKXKE TS JalbHEHIIIero caMoo0pa3oBaHus;

- mpodeccroHanbHas NOArOTOBKA CTYICHTOB CPEeICTBAMU MHOCTPAHHOTIO 53bIKa, (HOPMUPOBAHUE
y HHUX HEOOXOIUMOW KOMMYHHKATHBHOW SI3BIKOBOW KOMIIETCHIIMH, & TAK)KE BBICOKOTO YpPOBHS
COLIMATILHON M MpodecCHOHANBbHONM aJanTaluy, 4YTo npeanonaraeT GopMUpoBaHHE BCECTOPOHHE
Pa3BUTOM TMYHOCTH, CLIOCOOHOI OTBEYaTh HAa BHI30BHI COBPEMEHHOTO O0IIECTBA U UCIOIB30BATh
3HAHHS, YMCHHSI U HABBIKH, IOJTYYCHHBIC B X0/I¢ OOYUICHHUS,

- 3HAKOMCTBO Ha HHOCTPAHHOM S$3bIKE C OJTallaMHU pPa3BUTHS HUCKYCCTBa, C HBOIIOLIMEH
XYJIO)KECTBEHHBIX CTHUJICH W HaINpaBJICHWH, C OCHOBHBIMU IPOM3BEIACHHUSIMH HCKYCCTBA,
CO3/IaHHBIMH B X0JI€ KyJIbTYPHO-UCTOPHUECKOTO PA3BUTHSI.

3amaun TUCHUIUIMHBL: MHTEJUIEKTyaldbHOE, KyJIbTypHOE, HPaBCTBEHHOE U Mpo¢eCCHOHATLHOE
pa3BUTHE U CAMOCOBEPIICHCTBOBAHHE 00yUaeMbIX:

® pa3BUTh YMEHHE NMCBMEHHOTO (YTEHWE, IHMCbMO) M YCTHOTO (TOBOpPEHHE,
ayIMpOBaHNE) HHOS3BIYHOTO OOIICHHS,

e yMeTh coOupaTh, 0OpabaThiBaTh H HWHTEPIPETHUPOBATH C HCIIOJIB30BaHUEM
COBPEMEHHBIX WH(OPMAIMOHHBIX TEXHOJOTHHA JaHHblE HAa HHOCTPAHHOM S3BIKE,
HeoOXonuMmble st (OPMUpPOBaHHMS  CYXJAEGHHH MO  COOTBETCTBYIOIIUM
poeCCHOHATBLHBIM, COIIMATBHBIM, HAYYHBIM H STHYECKUM MPOoOIeMaM;

e OBIaJETh 0a30BBIMH HAaBbIKAMH ITyOJMYHOW PEYM M aAPTyMEHTAIMH JUIS BEICHHUS
TTCKYCCHU;

e OBJaJMeTh 0A30BBIMU HABBIKAMHU aHAJIM3a TEKCTOB MPO(ECCHOHAIBLHOTO M COIUAIBHO
3HAYMMOTO COJICPKAHMUS,

® HAYYHTHCS aHHOTHPOBATH U pedepupoBaTh HAYYHYIO JIUTEPATYPY;

® Hay4HUThCA CTPOHUTH CBOE PEUYEBOEC M HEPEUEBOE MOBEICHHE B COOTBETCTBUHU C
COLIMOKYJIBTYPHOU crienn(UKON CTpaHbl U3y4aeMoro s3bIKa;

e OBIaJETh 0a30BHIMH HaBBIKAMH IHUCHBMEHHOTO H YCTHOTO TI€pPEBO/Ia TEKCTOB
npodeccCHoHaNBLHON HAIIPABICHHOCTH,
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® BBIABUTH OCHOBHBIE ATAlbl U 3aKOHOMEPHOCTH XYI0KECTBEHHOI'O PA3BUTHUS B CBS3H C
LEJIOCTHOM MCTOPUKO-KYJIBTYPHON XapaKTEpPUCTUKOW TOW WM MHOW 3MOXH, CO BCEU
CUCTEMOI MUPOIIOHUMAHHUS YEJIOBEKA.

JucuuiuinHa HampasieHa Ha OPMUPOBAHUE CIETYIOIUX KOMIIETEHIIHNA:

YK-4. CniocobeH MpUMeHATh COBPEMEHHbBIE KOMMYHHUKATHBHBIE TEXHOJIOTUH, B TOM YHCJIEC Ha
MHOCTPaHHOM(BIX) SI3bIKE(aX), IS aKaJeMHUYECKOTO U MPO(heCCHOHANBHOTO B3aUMOIEHCTBHS
VYK-4.1. 3HaTh TCOpPHUIO CONMAIBHBIX KOMMYHHUKAIUNA, OCOOCHHOCTEH WX OCYIICCTBICHHS HA
MHOCTPaHHOM(BIX) SI3bIKE(aX)

YK-4.2. 3HaTh npodecCHOHANTBHYI0 MY3CHHYIO TEPMHHOJIOTHIO IS OpraHU3allid JHAJOrOB U
00CY>K/IeHUs BOIIPOCOB MPO(ECCHOHATBHON TEMAaTUKU

OIIK-3. Cnnoco6eH ucnonb30BaTh 3HAHUS, YMEHUS U HAaBBIKU B NIPOBEICHNUHU UCCIIEI0BATENbCKUX
pabot, coOuparb, 00pabaThiBaTh, AHAIM3UPOBATH W HHTEPIPETHUPOBATH HHGOPMALUIO U3
pa3IMYHBIX UCTOYHUKOB C MCIIOIB30BAHUEM COBPEMEHHBIX CPEJCTB M TEXHOJOTHM, MPOSBISATH
TBOPYECKYIO HHULIMATHUBY, pab0oTaTh C HAyYHOU JIUTEpaTypOr

OIIK-3.1 TIlpuMmeHsieT MOJIy4eHHbIE 3HAHHUA M COBPEMEHHYIO HAy4YHYIO JMTEpaTypy Hpu
NPOBEIEHUH UCCIIEIOBATENILCKUX padoT

OIIK-3.2 AHanm3upyer, HHTEPIPETUPYET ¥ TBOPUECKU MPUMEHSET HHPOPMALIUIO, MTOTyYCHHYIO
U3 Pa3IUYHBIX HCTOYHUKOB C IPUMEHEHNEM COBPEMEHHBIX CPEJICTB U TEXHOJIOTHM

B pesynbTare 0CBOCHUS AUCIUILTUHBI 00YYarOIIUICS JOKEH:

3HaThb:

— OCHOBHBIC HOpMLI I/IHOCTpaHHOFO A3bIKA B 06J'IaCTI/I YCTHOfI nu HI/ICBMCHHOﬁ pe‘-H/I;

— OCHOBHBIC Pa3JIMYHsI TUHTBUCTHYECKUX CUCTEM PYCCKOTO U HHOCTPAHHOTO SI3BIKa;

— OCHOBHBIC OCO6€HHOCTI/I CJ'IyHIaHI/IH, YTCHUA, FOBOpeHI/ISI U IIMCbMa KaK BHJIOB pequOﬁ
JIEATENHHOCTH;

— OCHOBHBIC MOJICTTH PEUCBOTO ITOBECHHSI,

— OCHOBBI PEUEBBIX JKAHPOB, AKTYyAIILHBIX JUIS YUeOHO-HAYYHOT'O OOIICHUS;

— CYITHOCTh PEUEBOTO BO3JICUCTBHUS, €T0 BUIBI, JOPMBI U CPEIICTRA;

— OCHOBHBIC CpEICTBa CO3JaHMs BEpOAIbHBIX M HEBEPOATBHBIX HWHOS3BIYHBIX TEKCTOB B
paSJ'II/ILIHI)IX CI/ITyaHI/H[X JIMYHOTO U HpO(beCCHOHaJII)HO 3HAYNUMOTI' O O6HI€HI/19[.

YMmeThb:

— peanu30BbIBaTh PA3IUYHBbIC BHUJIBI PEUEBOU NEATEIHHOCTH B y4eOHO-HAy4HOM OOILICHUHM Ha
I/IHOCTpaHHOM SI3BIKEC,

— BECTH JIMAJIOT Ha MHOCTPAHHOM SI3BIKE;

— OCymIeCTBIATh d(PPEKTUBHYIO MEKIHYHOCTHYIO KOMMYHHKAIIMIO B YCTHOW M IMHCHMEHHOM
dbopMax Ha UHOCTPAHHOM SI3BIKE;

— BBIIIOJIHATH IIMCBMCHHBIC H yCTHBIC nepeBonH MaTepI/IaJ'IOB HpO(i)CCCI/IOHaJ'II)HO 3Ha‘~IPIMOﬁ
HANPaBIEHHOCTH C HHOCTPAHHOTO SI3bIKa Ha PYCCKHI U C PyCCKOTO Ha MHOCTPAHHBIH S3bIK;

— CO31aBaTh U peI[aKTI/II)OBaTB TCKCTBhI OCHOBHBLIX )KaHpOB I[GJ'IOBOﬁ petm.

Baagern:

— SI3BIKOBBIMH CPEJICTBAMH JJISI JJOCTHKCHHS MPOQPECCHOHANTBHBIX 11eJIeH Ha MHOCTPAHHOM SI3BIKE;
— pa3NUYHBIMU BUIAMU U IPHEMAMHU CITyIIaHU, YTCHHSI, TOBOPCHHSI U TUCHMA;

— HaBbIKAMM KOMMYHHUKAllMd B HWHOS3BIYHOW Cpele, OOCCICUMBAIONIMMH — aJIeKBaTHOCTh
COIMANTLHBIX U MPOQPECCUOHATLHBIX KOHTAKTOB HA MHOCTPAHHOM SI3BIKE;

— IPUEMaMH CO3JIaHMsI YCTHBIX M ITMCHbMEHHBIX TEKCTOB PAa3IMYHBIX )KAHPOB B IIpOIecce YIeOHO-
HAYYHOTO OOIIEHUS;

— HaBBIKaMH ped)epUpOBaHUSI M AHHOTHPOBAHUS HAYIHOU JIUTEPATYPHI;

— HaBBIKAMH COITUOKYIBTYPHOU U MEXKKYJITYPHON KOMMYHUKAIIUH.
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[To nucuuninHe mpexycMOTpeHa MPOMEKYTOUHAsI aTTecTalusl B popMe 3K3aMeHa.

OO6m1as TpyJJ0EMKOCTh OCBOCHHSI TUCIIUTUIMHBI COCTABIISIET 8 3aUE€THBIX €IUHUII.
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