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1. IOACHHUTEJIBHAA 3AITHCKA

1.1.1lenwb u 3a0auu oucuuniunwvl

Ienb oucyunaunvl « AHTIOSI3bIYHBIN HAYYHBIN HCKYCCTBOBEIUECKUN TUCKYPC
(Ha aHTIUHACKOM S3bIKE)» — (HDOPMHUPOBAHHE CUCTEMBI TECOPETUUYECKUX 3HAHHN U
MPAKTUYECKUX YMEHHI U HaBBIKOB IOJTOTOBKU M HAIIMCAHUS UCCIIEI0BATEIIHCKOTO
MpPOCKTa HA AaHIJIMUCKOM sI3bIKE (CTaTbM) W €ro 3alluTe Ha HJK3aMeHe.
dopMHUpOBaHUE Y MATUCTPAHTOB HABBIKA CTPOUTH MUCHMEHHYIO PEYb.

3aoauu oOydenus (HOPMYIUPYIOTCS B COOTBETCTBHU CO CTPYKTypOH
JTUCHIMUIUIMHBI, BKITIOYAIOIICH:

- popMHUpOBaHUE MIPEACTABICHUS O BUAAX aKaJEMUUECKOTO MUChMa;

- HAYYUTh OCHOBHBIM 3TariaM MOCTPOCHUS MUChbMEHHOT'O BBICKA3bIBAHUS,;

- 1aTh MPAKTUYECKUE HABBIKU MOPOXKAATh MUChbMEHHbBIE TEKCTHI 00IIEHAYYHOTO
U aKaJIEMUYECKOT0 XapaKTepa;

I[I/ICHI/IHJII/IHE[ pPeCaIN3yCTCA Ha AQHTJINMCKOM SI3BIKE.

1.2. ®@opmupyemvie KomnemeHyuu, CcOOMHECEHHBIE C NAAHUPYEMbIMU
pe3yivmamamu 00y4eHus no OUCYUNIUHE

B pesynprare OCBOEGHMS MPOTPaMMbl MAarucTparypsl MO JUCLUILIMHE
«AHIVIOA3BIYHBIN HAYYHBIH HCKYCCTBOBEAYECKHUN AUCKYPC (HA aHIJIMMCKOM
si3bIKe)» 10 HampasiaeHuto noArotoBku 50.04.03 «Mcropusi HCKYCCTB» C
HanpaBJIeHHOCTHIO: «cTopus 3apydeskHoro uckyccrsa XV-XX BB.: KOHTEKCTBI
U MHTEPIPeTALUN» BbITYCKHHUK JOJDKEH BIAJETh CIEAYIOIMMMU KOMIIETEHIUSMMU:

Crnoco0OeH aHanu3upOBaTh U 0000IATh PE3yIbTaThl HAYYHOT'O UCCIEAOBAHUS
HA OCHOBE COBPEMEHHBIX MEKIUCIUIUTMHAPHBIX MOIX010B (MK- 2 ).

Komnerenuus Nuaukaropsl Pe3yabTarsl 00yyeHus
(Ko 1 HAUMEHOBAHUE) KOMIIeTeHIIUI
(ko1 1 HAaUMEHOBAHME)
K- 2 nK-2.1 3HaTh:
CIOCOOCH aHANM3UPOBATh U | AHATTU3UPYET  PE3YyJIbTATHI | - OCHOBHBIE CMBICJIOBBIE
000011aTh pe3ybTaThl CaMOCTOSITEJILHOTO KOHCTPYKILIHUU aKaJeMHUYeCKOro
HAYYHOTO MCCIIEIOBAHUS HA | HAYYHOTO MCCIEOBAaHUS HA | AUCKypca IO TeME Hay4YHOTO
OCHOBE COBPEMEHHBIX OCHOBE COBPEMEHHBIX | UCCIIEIOBAHMUS;
MEXTUCIUTUTHHAPHBIX MEXTUCIUTUTHHAPHBIX -  OpWUTMHAJIBHBIE  HHOS3BIYHBIC
MOJIXO/IOB MOJIXO/I0B HCTOYHUKU uH(popManuu,
HEOOXOIUMBIE JIJISl OCYIIIECTBIICHUS
npodeCCuOHAIBHON
JIESITEIIBHOCTH.
YMmern:
- paboraTb C  OCHOBHBIMHU
UCTOYHUKAMU U JIUTEPaTypoil 1o
TEeMe HayYHOTO UCCIICIOBAHMUS;
- QHANU3UPOBATh  HMHOS3BIYHBIC
UCTOYHUKKA  HWHQOpMAIMH s
OCYUIECTBJICHUS




npodecCuoHAIIbHON
JESTEIBHOCTH.

Baagern:

- HaBBIKAMH aHAJIN3a UCTOYHUKOB U
JATEPATYpPEl IO TEME HAYYHOIO
UCCIIETOBaHMUS;

- HaBbIKaMH HCIIOJIb30BaHU S
WHOSI3BIYHBIX ICTOYHUKOB
WH(GOPMAITH JIJIST OCYIIECTBICHUS
npodhecCHOHANBbHOM JeSITEIbHOCTH.

IK-2.2 3HaTh:
0000111aeT pe3ynbTaThl - TpUHLMUNOB  Kiaccudukanuu
HAYYHOT'O MCCJICIOBAHUSA Ha | MCTOYHHMKOB U JINTEPATYPHI [0 TEME
OCHOBE COBPEMECHHBIX HAay4YHOT'O HCCJICJ0BaAHUSA 1o
MEXAUCHUIUINHAPHBIX HCTOPUYCCKUM IMC€pUuoaaM, IIKOJIaM
HOIXOJI0B YW HaIpaBJICHUSM, METOJOJOTHH H
T.1.
YMeTh:
- MPENCTaBUTh pa3IuyHbIE
MOAXOABl K PEHICHUIO0 MPOOJIeMbI
HAy4YHOT'O HUCCIEeO0BaHMS,
CYILIECTBYIOIINE B MCTOYHHKAX W
JIATEPATYpPE;
- AHAITN3UPOBATH TEKCTHI

Pa3IMYHOM CIOKHOCTH;

- BEIWIEHATH Ba)KHBIE IS LIEJIEBON
ayJIUTOPUU DIIEMEHTHI.

Baanern:

- HHCTPYMEHTaMHU TepepabOTKH
CTPYKTYpPbl HHOSI3BIYHBIX TEKCTOB;
- HaBBIKAMHU 00OOIICHUS HAyYHBIX

HCCIICIOBAHMIL;

- HaBBIKAMH BBIJICIICHUS,
CHCTEMATHU3ALUH U UHTEPIPETALUN
cozepKaTeIbHO 3HAYHUMBIX
SMIIUPUYECKHUX JIAaHHBIX u3

IIOTOKOB HMH(OpMAallMU, a TaKxKe
CMBICIIOBBIX ~ KOHCTPYKIMH B

OPUTHUHAJIBHBIX TEKCTax u
UCTOYHUKAX o npoQuITo
JESITEIbHOCTH.

1.3. MecTO IMCHUILUIMHBI B CTPYKTYpPe 00pa30BaTe/ibHOI MPOrpaMMBbl

PaGouass mporpamma  JUCHUIUIMHBI  «AHIJIOSI3bIYHBIA  HAYYHBIN
HCKYCCTBOBEAYECKHI IUCKYpPC (HAa AHIVIMHCKOM $3bIKe)» — HOPMAaTUBHBIN
JOKYMEHT, ONpENeNsomuil 00beM, COAEpk aHUE, MOPSIOK H3y4YEeHHs] y4eOHOU
JUCUUIUIMHBI, 8 TAKXKE CIIOCOOBI KOHTPOJISI pE3YJIbTAaTOB €€ U3yUEHHS.

JlanHasi mporpamMma cocTaBjieHa B cOOTBeTCTBUM ¢ TpeboBanusimu ®I'OC BO
0 JUCLUMIUIMHE «AHIJIOS3bIYHBIA HAYYHBIH HMCKYCCTBOBEIUECKHI JUCKYpC
(anrnuiickoM  s3bike)» u  otHocutcss B PVYIle k wactm B1.B.J1D.05.02,
dbopMmyapyeMoll ydacTHUKaMU 00pa30BaTEIbHBIX OTHOIICHUM, MO HaNpaBJICHUIO
noarotoBku 50.04.03 «Uctopusi MCKYCCTB» C HalpaBlieHHOCTbIO: «HMcTopus



A

3apy0Oe:xkHoro uckyccrBa XV-XX BB.. KOHTEKCTbI W HMHTEPHpPETALUMN.
Hucuunnuna peamusyercs Kadenpoit wunocTpannbix si3pikoB OMOII u 3P
Hcropuko-apxusHoro nucturyra PI'TY na @akynsrere Mctopuun Mekyccersa.

2. CTpyKTYypa IMCUMILIMHBI

OO6mas Tpy10EMKOCTh AUCIHUIIIMHBI COCTABIIsACT 83.€., 288aKaqeMUUecKrX Jaca.

Cemec | Tun ydeOHBIX 3aHITUI Konnuects
TP 0 4acoB
1 Jlexnun 16
1 CemuHapsbl 16
2 Jlexuuu 16
2 CemuHapsl 16
Bcero: 64

O0beM AUCHUIUIMHBI B (OpME CaMOCTOSITEIHHOM pabOThl O00YYaAIOIIUXCS
cocrasisaeT 206 akagemMuuecknx yacoB. KoHTpouss — 18 gacos.

The structure of the discipline

The total labor intensity of the discipline is 8 credits, 288 hours.

Term | Type of classes Contact
work with
students
1 Lectures 16
1 Seminars 16
2 Lectures 16
2 Seminars 16
Total: 64
Independent work of students — 206 hours. Assessment — 18 hours.
3. Coaepxanne nucuuiuinabl. Content of the discipline
Ne HaunmenoBanue pasaena Coaep:xanue
JAMCIUILIHHBI
Cemectp 1
1 AKaznieMU4YecKuil CTUIIb TUChMa JInarHocTHYECKUi TECT MO aKaIEMUYECKOMY ITHCHMY
OO1mye MPUHIUIIBI aKaJIEMHUYECKOTO MUChMa
2 Turnbl akageEMUYECKOTO MHUChMaA TuIbl TEKCTOB:
AKaieMUYECKHUE TEKCTHI:
Pedepar, noxnan, scce, KypcoBasi pabora, TE3HCHI,
Hay4JHasl CTaThsl, peleH3usl, MOHOTpadus ,
JyccepTanusi, apropedepar
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Heakamemuueckue TEKCTHI:
nyOnuIuCcTUKA (pa3IuuHbIe )KaHPbI), 00BSIBICHUE,
JIMYHbIE TOKYMEHTHI (ITUChbMa, THEBHUKHU, U IPYTHUE),
onorpadus, Xy 10’)KeCTBEHHbIC TPOU3BEICHUS
3 Co31anue NUCEMEHHOTO KoncnektupoBanue
BBICKA3bIBAHUS: [epedpazupoBanue
Opranu3anus ad3aren
Opranuzanus TekcTa
@®opMmanbHbIE II1aroibl, IPUCYLIUE aKaJEeMUYECKOMY
IUCbMY.
4 ['paMOTHOCTH B HaNMCAHUU ApTHKIH
AHTJIMICKOrO TEKCTa MoanbHbI€ 1aroJbl
CrpanarenbHblii 3a10T
CrnoBooOpazoBanue (IpePUKCHI, CY(PUKCHI)
Koncrarupyromue riarossl
[IpaBuna nyHKTyanuu
Bpemena
Cemectp 2
5 DNIEMEHTHI aKaJIEMUYECKOTro CBsI3HOCTB
TEKCTa OdopmieHne HCTOUHUKOB.
IutupoBanue
6 [Tnaruat Omnpenenenue miaruara.
[uTatsl, nepedpazupoBaHne U ITUYHOE MTOBEACHHUE.
7 Onucanue rpaukoB Onucanue rpadukoB, TaOIULl, AUATPAMM
8 Jlexcuka akajeMu4eckoro nuckMa. | Beioop Tembl
AHHOTHpOBaHHE [IpoBenenue uccnen0BaTeabCcKoil padoTh
Buner akaneMuyeckoro nucbma - HanexxHoCTh HCTOYHHUKOB
Hay4Has CTaThbsl. Opranu3zanus UCCIeI0BaTENbCKOI0 MaTepuana

Ne \ Discipline section \ Content
Semester 1
1 Academic writing style Academic writing quiz.

General principals of academic writing

Types of academic writing

Expository:

Textbooks, How-to articles, News stories (not
editorials), Business, technical, or scientific writing
Descriptive:

Poetry, Journal/diary writing, Descriptions of Nature,
Fictional novels or plays

Persuasive:

Cover letters, Reviews of items, Letters of complaint,
Advertisements, Letters of recommendation

The writing process

Note-taking

Paraphrasing

Organizing paragraphs
Organizing the main body
Formality in verbs

Accuracy in writing

Articles




R

Modal verbs in writing,

Passives

Nouns and adjectives (word formation)
Prefixes and suffixes

Prepositions after verbs

Punctuation
Referring verbs
Tenses
Semester 2
5 | Elements of writing Cohesion

References and quotations
Avoiding plagiarism

Plagiarism

Defining Plagiarism
Quotation, Paraphrasing

7 | Describing graphs

Describing graphs, diagrams, charts

8 | Academic vocabulary

Writing an article

Summary writing
Writing models

4. O0pa3oBarejibHbIE TEXHOJIOTHHU

nrcbMa. OO0IIMe TPUHITUITBI
aKaJeEMHUYECKOr0 MUCHMa.

Buowt yueonoi Ooépazoeamenvhule u
Ne n/n| Haumenosanue pasoena
padomul UHGOPpMAYUOHHBIE MEXHOI02UU
1 2 3 4
Cemectp 1
1 AKaIeMUYECKUH CTHIID. Jlexmms 1 (8 4.). BBoanas nekuusi-Bu3yanuszanus ¢

MIPUMEHEHUEM NIPE3EHTALIUU B
nporpamme PowerPoint ¢
MOMOIIIBIO TTpoekTopa. Hebomnbime
BUJICO-JIEKIIUH 110 TEME.

Opranuzanus ab3ares
Opranu3zanus TeKcTa
I'maronsl, cBOMCTBEHHBIE
(dbopManbHOI peyn.

CamocrosTenbHas KoHcynbTHpOBaHNE U OpraHu3aIys
pabora CaMOCTOSITENIbHOM pabOThI
y4aluxcs MocpeiCTBOM
IEKTPOHHOI0 Y4eOHOro pecypca.
2 Co31aHue NUCbMEHHOTO [IpaxkTuyeckoe OO0yueHue cTpyKType
BBICKA3bIBAHUSA: 3anstue 1 (8 4.) IIACBMEHHOTO BBICKA3bIBAHMSL.
KoncnektupoBanue OOy4eHuI0 TEXHUKH
IlepedpasupoBanue KOHCIIEKTUPOBaHUs, niepudpasy.

OOyueHue riaronam, KOTOpbIe
HCIOJIb3YIOTCS ITPU HAIMCAHUU
Hay4HBIX CTaTeH.

nucbMa. [Ipumepsr.
Onucanue. XapakTepUCTUKA.

CamocrosiTenbHas KoncynbTupoBanue u npoBepka
pabora JIOMAITHUX 3aIaHUH TIOCPEACTBOM
ANEKTPOHHOT0 y4eOHOTro pecypca.
3 Tumnbl akageMHYECKOTO Jlexmms 2 (8 4.). Jleknus-Bu3yanusanus ¢

NPUMCHEHHEM TPE3CHTAIINH B
nporpamme PowerPoint ¢

MOMOIIIBIO TTpoekTopa. Hebombimue
BHJICO-JICKITUU 110 TeMe. OOyUJeHHUT0




Pa3sHbIM BHaM IMKMCbMa B
3aBUCHUMOCTH OT ueﬂeﬁ.

CamocrosiTenbHas KoncyneTupoBanue u npoBepka
pabora JIOMAITHUX 3aIaHUH TIOCPEACTBOM
ANEKTPOHHOT0 y4eOHOTro pecypca.
I'pamoTHOCTB B Hanucauuun  |[IpakTuueckoe OO06yuenne rpaMMaTH4YE€CKUM
AHIJIMHACKOTO 3aHsTue 2 (8 4.). SIBJICHUSIM ~ QHIJIMMCKOM  peuH:
aKaJeMHUYECKOro TeKCTa MaCCUBHBIE KOHCTPYKIIUH,
KOHCTaTHPYIOIIHE TJIaroJibl,

IpaBuJia IMYHKTyalluh, MOIJAJIbHBIC
TJIATOJIBI.
OO6cysxienne 1 000CHOBAHUE TEMBI.

KoncynpTupoBanue u nposepka

CamocTosTenbHas JIOMAIITHUX 33JJaHU# OCPEICTBOM
pabota AJICKTPOHHOT0 Y4eOHOT0 pecypca.
Cemectp 2

DNeMEeHThI Jlexmms 3 (8 4.). Jlexuusi-BU3yanu3anus c
aKaJIEeMHYECKOr0 TEKCTa MPUMEHEHUEM  MPE3CHTAllUH B
CBs3HOCTH nporpamme PowerPoint ¢ moMorisio
OdopmiieHre HCTOYHUKOB. IIPOEKTOPA.
[utuposanue. OO06yuenue 0(OpMIICHHUIO
HWCTOYHUKOB Pa3HbIMH  CTUJISIMU.
OO0yuenune 0(OpMITCHHUIO
HCTOYHHKOB 110 ['apBapackomy
CTHIIIO.
CamocTosiTenbHast KoncynpTupoBanue u mpoBEpKa
pabora JOMAIIHUX 3aJaHuil TMOCPEICTBOM
AJIEKTPOHHOI0 y4eOHOro pecypca.
IInaruar. [IpakTueckoe OOyueHue TeXHUKaM

Onpenenenue miaruara.
[lutatel, mepedpazupoBaHue
¥ 3THYHOE MTOBEJICHUE.

3ansTHE 3 (8 4.).

CamMocTosTenpHast
pabota

niepedpasupoBaHusi, MPABUILHO
0 OpPMIISITH CCHUIKH B
COOTBETCTBHUE C PA3HBIMH
MO/IXO0/IaMHU.

KoHncynpTupoBanue u npoBepka
JIOMAIIIHUX 33JaHUi TOCPEICTBOM
00CYX/ICHUS B ayAUTOPHUH.

Ornucanue rpadukoB
PAa3HBIX TUIIOB U Ta6J'II/IL[

Jlexmms 4 (8 4.).

CamocTosTenpHas
pabota

Jleknus-Bu3yanuzanus C
NPUMEHEHUEM TMpE3CHTAllMd B
nporpamme PowerPoint c
MOMOIIIBIO TIPOEKTOPA.

OOy4deHne omucaHuilo TrpaduKoB,
JTUarpamm, TaOJIuil.
OOcyxnenne w
TEMBI.
KoHcynpTUpOBaHME M TIpOBEpKa
JOMAIITHUX 3aJIaHui TIOCPEICTBOM
00CYXICHUS B Ay IUTOPHH.

000CHOBaHUE

Jlekcuka akaIeMHYECKOro
nuchbMa. AHHOTUPOBAHUE
Bunan! aKaJgeMHUYEeCKOIro
MACHbMA -Hay4YHas CTaThs

[IpakTnueckoe
3ansTHE 4 (8 4.).

OO0yuenue AHHOTHPOBAHHUIO,
TJIATOJIBI,  WCIIOJIb3yeMbIE  TIpU
HAMCAaHUM HAYYHBIX CTaThEw.
Pa3bop  CcTpykTypel = Hay4yHOI
CTaThU.
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CamocrosTenpHas
pabota KoHcynbTUpOBaHHE H TMPOBEpKa
JOMAIllTHUX 3aI[aHI/II\/JI HOCpeI[CTBOM
00CYIKJICHUS B ayAUTOPHUH.

KoHTpoib MNOATOTOBKM 1O JUCHUIUIMHE «AHIJIOS3BIYHBIN  HAy4YHBIN
MCKYCCTBOBEIUECKUN MHUCKYpC (HA aHTJIUHUCKOM SI3BIKE)» OCYILECTBIISETCS B
IUCbMEHHOW M B YCTHOW (hopme, MpOBEpsieTCs] KauecTBO KOMIIETEHLMH W HX
COOTBETCTBHE YPOBHIO MOJArOTOBKM Maructpa. KOHTpoJib 3HaHUN CTYJIEHTOB
MPOBOJUTCS MO3TanHO (KaK IO H3YYEHHUU OTIEIBHOM TEMbI, TaKk M TOCI]e
MPOXOXKJEHUS BCEr0 TEMAaTHYECKOTo OJIOKa/MOyJisd), W TNPEICTaBIseT COoOOU
OTYETHOCTh MaruCTPOB 3a CIEAYIOIINE BUIBI PadOT:

Texywuii KoHmpow

1. KonTtponbHas paboTa Ha 3HAaHUE PJIEMEHTOB HAyYHOT'O IUCKYypca.
2. Hamucanue dcce.
3. AnHoTHpOBaHUE U pedepupoBaHUE HAYUHOT'O TEKCTA.

HpOMe.?fcyl’i’lOl{Ha}l ammecmayus

[ToaroroBka ¥ HamMCaHUE CTAaTbU HAYYHOI'O XapakTepa IO HAIPaBICHUIO
MOATOTOBKHU CTYJEHTOB.

5. OuneHka JIaHUPYEMBIX Pe3yJbTATOB 00y4YeHUsI

5.1. Cucrema oueHMBaHUS

Texywuii KOHmMpOb OCYUIECTBISACTCS B BHUJE TNPOBEPKU YCBOCHUS
yYallMMHUCS JICKIIMOHHOTO MaTepuaja U BBIIIOJHEHUS MMU CaMOCTOSTEIbHBIX
(IToMamrHUX) 3afaHUil W 3aJaHUil Ha MPAKTUYECKUX 3aHATHUAX. MakcumanibHas
OIICHKA BBITIOJIHEHHUS 3a/IaHUM TeKYIIero KOHTpoJist — 60 6aoB.

IIpomedsxcymounulti KoHmMpob 3HAHWWA TPOBOAUTCS B (GOpME HAMHCAHUS
CTaThU HAYYHOTO XapakTepa u orieHuBaercs 10 40 6amios.

[IpomexxyTouHasi aTTecTars MpoBoauTcsa B Gopme 3auera B 1 cemecTpe u
DK3aMEHa BO 2 CEMECTpE.

dopMa KOHTPOJIA Makc. KoJIH4ecTBO
0aJ1J10B

Texywuti KOHMpPOb:

- KOHTPOJIbHAs paboTa 20 GamioB

- HAITMCaHHE 3CCe 20 6amoB

- aHHOTUPOBaHME U peheprpoBaHUE HAYYHOTO TEKCTA 20 6ayoB

IIpomedsicymounas ammecmayusi(3a4em/IK3aMeH).

- HAIIMCAHHE CTAThbU HAYYHOI'O XapaKTepa 40 6amioB

HToro 3a cemectp 100 6amioB

[TonoxuTenbHas OLIEHKA BBICTABIsIETCS oOydaroniemycsi, HaOpaBlIeMy He
MeHnee 50 6aitoB, B pe3ysibTaTe CyMMHPOBAHUS OAJIJIOB, TOJYYSHHBIX MTPU TEKYIIEM
KOHTPOJIE U IPOMEKYTOUYHOM aTTECTALINH.



ITomydenHslii

COBOKYITHBIN

pesyabrar  (MakcumymM 100 GansoB)

KOHBEPTUPYETCSI B TPAJULMOHHYIO IIKAJTY OLIEHOK M B IIKAJIy OLIEHOK EBponenckon
cucteMbl nepeHoca u HakoruieHus kpeauToB (European Credit Transfer System;
nanee — ECTS) B cOOTBETCTBUM C TaOIUIICH:

100-6amibHas TpazmiHonHas mKana kana
IKaja ECTS
95 -100 A

23— 94 OTJINYHO B

68 — 82 XOpOUIO 3auteHo | C

56 - 67 YAOBJIETBOPUTEBH D

50 —55 0 E
20-49 HEYJIOBJICTBOPUTEN | HE FX
0-19 BHO 3aureHo | F

5.2. Kpumepuu evicmagieHus OueHKU no OUCUUNIUHE

B mpouecce

TCKYIETO MW IPOMCKYTOUYHOI'O

KOHTPOJII 1O BCEM

NEPEUNCICHHBIM BBILLIE BUJAM palbOT MPOBEPSIETCS KAYECTBO CHOPMUPOBAHHBIX
KOMIIETEHIUW, S3bIKOBBIX YMEHHM M HaBBIKOB, a TakKK€ MX COOTBETCTBHUE
TpeOOBaHUAM K pe3yJIbTaTaM OCBOCHUS JUCIUILINHBL.

OneHka 3HaHUHI IPOU3BOJUTCS I10 CIIEAYIOIUM KPUTEPHUIM:

Banael/
Ixkana
ECTS

OneHka o
IUCHUIINHE

Kpurepun oueHKH pe3yJibTaTOB 00y4eHHs 10
AUCHMILINHE

100-83/
A, B

«OTIUYHOY/
«3a4TE€HO
(oTIM4HO)»/
«3aUTECHOY

BrictaBnsiercst oOydaromemycsi, €Ciii OH rTy00KO U
IIPOYHO YCBOWJI TEOPETUYECKUM U NIPAKTUUECKUI
MaTepual, MOXKeT MPOJEMOHCTPUPOBATh 3TO HA 3aHITHUSIX U
B XOJI€ IPOMEXKYTOUYHOU aTTECTALINH.

OO0yJaromuiicss HICUEPITBIBAIOIIE U JTJOTUIECKUA CTPOMHO
M3NaraeT yueOHbId MaTepuai, yMEeT YBA3bIBATh TEOPUIO C
MIPAKTUKOI, CIIpaBIIsIeTCs C PelIeHUEM 3a1a4
npo¢eCCUOHATLHON HANPaBIEHHOCTH BHICOKOTO YPOBHS
CJI0KHOCTH, MPaBUILHO OOOCHOBBIBAET MPUHSTHIE
pelIeHus.

CB00OOAHO OpHEHTHPYETCS B y4eOHOH U
npoeccCUOHATBLHOMN JINTepaType.

OI_ICHKa 110 JUCIIUITJIMHE BBICTABIIAKOTCA 06yqa}01ueMycsI C
YYETOM PE3YIbTATOB TEKYLIEH U MPOMEKYTOYHOMN
aTTecTanuu.

Komniereniuu, 3akpeni€éHuble 3a JUCUUTLTAHOMN,
c(hOpMHUPOBAHBI HA YPOBHE — «BBICOKHIIY.

82-68/

«XOpoIIo»/
«3a4TEHO
(xopor1o)y»/
«3a4TECHO»

BeicTraBnsercsa oOyuaromemMycsl, €Clii OH 3HaeT
TEOPETUYECKUH U MPAKTUYECKUN MaTepuall, FPaMOTHO U 110
CYILECTBY M3JIaraeT €ro Ha 3aHATHAX U B XOZC
IIPOMEKYTOYHOU aTTECTALUU, HE JOIyCKasl CYLIECTBEHHbIX
HETOYHOCTEH.

OOyuaromuiics MpaBUIbHO MPUMEHSET TEOPETHUECKUE
IIOJIO’KECHHUS [TPY PEIICHUN IPAKTUYECKUX 3a1a4




Banapl/
HIkaJuaa
ECTS

OueHka no
MACHUILINHE

Kpurtepun ouneHku pe3yJbTaToB 00y4eHUs 1O
AUCHUILINHE

npo¢eCCUOHATBLHON HANPAaBIEHHOCTH Pa3HOTO YPOBHS
CJIO’KHOCTH, BJIaJIeeT HEOOXOAUMBIMHU I ATOTO HaBbIKAMU
U IPUEMAMH.

JlocTaTouHO XOPOIIIO OPUEHTUPYETCS B YICOHOU 1
npo¢eccCUOHaTBLHOMN JINTepaType.

OneHka 1o JUCHUIUIMHE BBICTABIISAIOTCS 00Yy4atOEMYCs C
YYETOM PE3YIBTATOB TEKYLIEH U POMEKYTOYHON
aTTeCTalUU.

Komnerenuu, 3akpeniaéHuble 3a JUCIUIIIIUHOM,
c(OpMHUPOBAHbI HA YPOBHE — «XOPOIIHIY.

67-50/
D,E

«YIIOBIIETBOPU-
TEIBLHO»/
«3a4YTCHO
(YymoBieTBOpH-
TEJIBLHO )»/
«3a4TCHOY

BricraBnsercs oOyuaromeMycs, €Clid OH 3HaeT Ha 0a30BOM
YPOBHE TEOPETUUYECKUIN U MPAKTUUECKUI MaTepuall,
JIOIYCKAeT OTAETbHBIE OMIMOKHU MPH €r0 U3JI0KECHUU Ha
3aHATHUAX U B XOJ€ IPOMEXYTOYHOM aTTECTALNH.
OOyuaromuiicss UCTIBITHIBACT ONpPEIEIEHHBIC 3aTPYAHEHUS
B IPUMEHEHHUH TEOPETUUECKUX MOJ0KEHHUM MPU PEILICHUHT
MPAaKTUYECKHX 33124 NMPO(HEeCCHOHAIBHON HAPaBICHHOCTH
CTaHIAPTHOI'O YPOBHS CIIOKHOCTH, BJIAJICET
HEOOXOIUMBIMH ISl 5TOTO 0230BBHIMHU HaBBIKAMH U
MpUEMAMHU.

JIeMOHCTpHpYET AOCTATOYHBIA YPOBEHB 3HAHUS yUEOHOI
JUTEPATYPHI 110 AUCLHUILIMHE.

OrneHka Mo JUCHUIUIMHE BBICTABIISIOTCS 00YYarOmEeMycs C
y4E€TOM PE3yNIbTATOB TEKYIIEW U TPOMEKYTOUHON
aTTeCTalUU.

Komniereniuu, 3akperniéHnble 3a JUCUUTLUTAHOM,
c(hOpMHUPOBAHbI HA YPOBHE — «JIOCTATOYHBII).

49-0/
F,FX

«HEYIOBJIETBOPHUTE
JIBHOY/
HE 3a4TEHO

BricTaBnsiercs 00ydaromemMycsi, €CiIi OH He 3HaeT Ha
6a30BOM ypOBHE TEOPETUYECKHI U MPAKTUUECKUI
Martepual, I0MyCcKaeT rpyObie OMIMOKHU TIPH €T0 M3JI0KEHUN
HAa 3aHATHUAX U B XOJI€ MPOMEKYTOUYHON aTTECTALIUN.
OO0yyarouuiicst UCIBITHIBAET CEPhE3HBIE 3aTPYAHECHUS B
IIPUMEHEHUH TEOPETUUECKUX TOJI0KEHUN NPU PELICHUU
MPaKTUYECKHX 3aJa4 MpodeccHoHalIbHOM HallPaBIEHHOCTH
CTaHIapTHOI'O YPOBHS CJI0)KHOCTH, HE BJIa/I€ET
HEO0OXOIUMBIMHU ISl 5TOTO HaBbIKAMU U IPUEMAMHU.
JleMoHCTpHpYeT (parMeHTapHbIe 3HAHUS YIeOHOM
JUTEPaATypPHI MO TUCHUIUIUHE.

OreHka 1o JUCHUIUIMHE BBICTABIISIOTCS 00YYarOmEeMycs C
YYETOM PE3YIbTATOB TEKYLIEH U MPOMEKYTOUHOMN
aTTecTalluu.

KomnereHmuu Ha ypoBHE «JOCTaTOUYHBINY, 3aKPEIUIEHHBIE
3a TUCIUILIMHOM, HE CHOPMUPOBAHBI.

5.3. OuneHouHble cpeacrsa
yCIIEBA€MOCTH, POMEKYTOYHOM aTTEeCTAMHU 00y4aAIOIIMXCH M0 TUCHHILJINHE

(MaTepuajbl) AJA TeKYLIero KOHTPOJIs

Tunoewie mamepuaiibl 01 mekymeﬁ ammecmauyuu

1. 3aganus 1 KOHTPOJILHOH PA00THI




A list of tasks to pass an assessment test:

1. Self-evaluation test
Write down your strengths and weaknesses.

2. Answer the questions:

What is paragraph? What are its features?

What are the techniques of avoiding plagiarism?

What variants of citation do you know? Give examples.

How long is usually summary in comparison with the original text?
What is Oxford comma?

3. Paraphrase the extract:
Did you know that voters in the United States don't vote for the president? People

actually vote for a group of electors when they go to the polls on Election Day.
These electors have pledged to support a party's nominee for president. In many
states the ballot lists only the names of the nominees and not the names of the
electors, so many people believe they are voting for the president.

In 1787, the delegates to the Constitutional Convention decided on this system
of indirect election of the president. Long debates took place about how to make
sure the best candidate would be chosen as president.

The delegates finally agreed on a compromise. Electors chosen by each state
would elect the president. Ordinary citizens in each state would have a say this
way, but the final decision would be made by people who were better informed
about the candidates and the issues.

4. Make the summary:

Despite the fact that the figure of Donald Trump is controversial, his team
successfully used numerous Internet techniques to make the president
outstanding.

1. Twitter microblogging.

Using the same instrument D. Trump wanted to create “Trump everywhere”
effect. And he was successful but in a more negative way. While being
emotionally charged and resonant Trump’s post were shared, though the content
was controversial and doubtful.

Trump spread a series of Islamophobic messages on his Twitter page from
far-right extremist group Britain First, causing a wave of criticism from the world
community. The first video shows how "Muslim migrants beat Dutch boyon
crutches". The second video is titled "A Muslim Destroys a Statue of the Virgin
Mary", and a third video shows "an Islamist crowd pushing a teenager off the roof
and kicking him to death" [Independent 2017].

Also, the US president’s posts Twitter scandals exploded with North Korea
(one of the tweets was interpreted as a call to war by the country’s leadership),
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Qatar (the country was accused of "financing terrorism at a very high level"),
Native Americans — Indians, etc.

All of that can be interpreted as corruption of the power of social
networking, on the other hand even such radical statements gained popularity and
support by a number of people.

2. “Make America Great Again”.

This motto is worldwide-known. Trump’s team spread it through
merchandising (the most popular item was a baseball hat with the motto) [Pew
Research Center 2016]. While being emotionally charged, these words broadcast
the same simple ideas and emotions.

Furthermore, this slogan has an obvious reference to Ronald Reagan’s
"Let's Make America Great Again", which he used in 1980-es during his own
campaign. Using that strong association Trump’s team wanted to highlight the
similarities and succession of the policy. Moreover, such words may appeal to the
elder generation familiar with Reagan’s times, who might provide the strong
support.

3. Public debating and broadcasting.

Another technique that has been used by both presidents is debating.
Debating is an old American political custom, but it has gained another wave of
popularity in an Internet epoch. Not only it is broadcasted on TV, but it also is
shared on social media. Debating is helpful to clarify political ideas but it also has
a potential danger to the leader. While being live broadcasted both on TV and
Internet, the leader has no room for error.

Exactly while live performance Trump has transmitted his outstanding
ideas. The most memorable one is “the wall” on the border with Mexico
[Associated Press 2017].

2. 3axaHus IS HANMCAHUSA JCCe

1. Read the text and write down a similar essay:

Text 1.

The rise of modernism

Modernism is a philosophical movement that, along with cultural trends and
changes, arose from enormous transformations in Western society during the late
19th and early 20th centuries. Among the factors that shaped modernism were the
development of modern industrial societies and the rapid growth of cities,
followed by the horror of World War I.
Modernism was essentially based on a utopian vision of human life and society
and a belief in progress, or moving forward. It assumed that certain ultimate
universal principles or truths such as those formulated by religion or science could
be used to understand or explain reality.
Modernist i1deals were far-reaching, pervading art, architecture, literature,
religious faith, philosophy, social organization, activities of daily life, and even
the sciences. The poet Ezra Pound’s 1934 injunction to “Make it new!” was the
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touchstone of the movement’s approach towards what it saw as the now obsolete
culture of the past. In this spirit, its innovations, like the stream-of-consciousness
novel, atonal (or pantonal) and twelve-tone music, divisionist (or pointillist)
painting and abstract art, all had precursors in the 19th century.

In painting, during the 1920s and the 1930s and the Great Depression, modernism
is defined by Surrealism, late Cubism, Bauhaus, De Stijl, Dada, German
Expressionism, and Modernist and masterful color painters like Henri Matisse as
well as the abstractions of artists like Piet Mondrian and Wassily Kandinsky,
which characterized the European art scene. In Germany, Max Beckmann, Otto
Dix, George Grosz, and others politicized their paintings, foreshadowing the
coming of World War II, while in America, modernism is seen in the form of
American Scene painting and the social realism and regionalism movements that
contained both political and social commentary dominated the art world.
Modernism is defined in Latin America by painters Joaquin Torres Garcia from
Uruguay and Rufino Tamayo from Mexico, while the muralist movement with
Diego Rivera, David Siqueiros, José Clemente Orozco, Pedro Nel Gémez, and
Santiago Martinez Delgado, and Symbolist paintings by Frida Kahlo, began a
renaissance of the arts for the region, characterized by a freer use of color and an
emphasis on political messages. The end of modernism and beginning of
postmodernism is a hotly contested issue, though many consider it to have ended
roughly around 1940.

2. Read the texts, analyze them and write down the essay to combine both texts:

Text 2
Fauvism

The Fauves were a group of early 20th century Modern artists based in Paris
whose works challenged Impressionist values.
Fauvism is the style of les Fauves (French for “the wild beasts™), a short-lived and
loose group of early 20th century Modern artists whose works emphasized
painterly qualities and strong color over the representational or realistic values
retained by Impressionism. While Fauvism as a style began around 1900 and
continued beyond 1910, the movement as such lasted only a few years, 1904—
1908, and had three exhibitions. The leaders of the movement were Henri Matisse
and André Derain.
Apart from Matisse and Derain, other artists included Albert Marquet, Charles
Camoin, Louis Valtat, the Belgian painter Henri Evenepoel, Maurice Marinot,
Jean Puy, Maurice de Vlaminck, Henri Manguin, Raoul Dufy, OthonFriesz,
Georges Rouault, the Dutch painter Kees van Dongen, the Swiss painter Alice
Bailly, and Georges Braque (subsequently Picasso’s partner in Cubism).
The paintings of the Fauves were characterized by seemingly wild brushwork and
strident colors, while their subject matter had a high degree of simplification and
abstraction. Fauvism can be classified as an extreme development of Van Gogh’s
Post-Impressionism fused with the pointillism of Seurat and other Neo-
Impressionist painters, in particular Paul Signac. Other key influences were Paul
Cézanne and Paul Gauguin, whose employment of areas of saturated color—
notably in paintings from Tahiti—strongly influenced Derain’s work.
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Derain and Matisse worked together through the summer of 1905 in the
Mediterranean village of Collioure, and later that year displayed their highly
innovative paintings at the Salon d’ Automne. The vivid, unnatural colors led the
critic Louis Vauxcelles to derisively dub their works as les Fauves, or “the wild
beasts,” which the artists then appropriated as the title for their movement. The
painting that was singled out for special condemnation, Matisse’s Woman with a
Hat, was subsequently bought by the major patrons of the avant-garde scene in
Paris, Gertrude and Leo Stein.

Text 3
Art history as artist history

In the 1940s, the French artist Jean Dubuffet came up with the term “art brut,”
which translates as “raw art,” to describe art made by mental patients, prisoners
or children. The drawings of Adolf Wolfli, who died in 1930, inspired Dubuffet’s
term.

Wolfli was a patient with schizophrenia in a mental hospital in Bern, Switzerland,
who was given pencils and paper as a form of therapy. Working mostly in pencil,
Wolfli created elaborate drawings with decorative borders that included symbols,
letters and his own system of musical notation.

In an effort to promote this genre, in 1972 the British art historian Roger Cardinal
advanced the term “outsider art” to expand the canon and include more artists,
such as Madge Gill, who died in 1961. Gill, a British self-taught artist who spent
much of her childhood in an orphanage, started making highly patterned drawings
at the age of 38, claiming to compose the works while communicating with spirits.
In his 2004 book “Everyday Genius: Self-Taught Art and Culture of
Authenticity,” sociologist Gary Allen Fine explains that a common facet of
vernacular art is an emphasis on the artist’s biography: their personal, family and
employment history. Fine observed that to collectors and dealers, these stories
seemed to imbue the art with more meaning — and value. Some curators have
argued that vernacular art should be included in exhibitions of contemporary art
and not merely exist in its own siloed category.

But the relationship between vernacular artists and their promoters can be
complicated.

In her 1998 book “The Temptation: Edgar Tolson and the Genesis of Twentieth-
Century Folk Art,” sociologist Julia Ardery explored the ways that Tolson, a self-
taught woodcarver from rural Kentucky, interacted with faculty and students from
the University of Kentucky, and she analyzed their influence on his art.

Much of Tolson’s work was acquired by Michael Hall, who taught at the
University of Kentucky at the time. Hall helped Tolson receive a National
Endowment for the Arts Individual Artist Fellowship in 1981, but he also ended
up selling a portion of his collection to the Milwaukee Art Museum in 1989 for
$1.5 million.

As the sale of Tolson’s work shows, when huge sums of money enter the picture,
the line between appreciation and exploitation gets blurred.
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3. Read the texts below and express your point of view on the topic:
Text 4

British art in the 20™ century
In the second half of the nineteenth century there existed a number of trends in
European continental painting — impressionism, expressionism, fauvism, which
later, in the twentieth century, gave way to cubism, futurism and surrealism, and
eventually to abstractionism. The foundation in 1885 of the New English Art Club
and the Glasgow School (about the same time) was the first organized opposition
against the banalities of academic painting. \The New English and the Glasgow
programmes were return to naturalism and for this direction they were indebted
to James Whistler (1834—1903) as a forerunner and to the impressionist
movement across the Channel.
The New English Art Club became the centre of English impressionism, and from
the 1880s until World War I the history of British painting is marked by a slow
and rather tentative absorption of impressionist principles of light and colour.
Instead of trying to represent nature in its entirety the impressionists selected one
element — light — to be treated as an independent and organic element of style.
The leading representatives of the school were Walter Sickert (1860—1942),
Augustus John (1878—1961), and younger English artists Spencer Gore (1878—
1914), Harold Gilman (1876—1919) and others, who founded the Camden Town
Group in 1911. The works of the latter were fine examples of realism in opposition
to the fashionable interiors of academic painting. Their subjects included workers,
petty bourgeoisie, inhabitants of slums, portraits.
During World War II, when all contacts with continental Europe were severed,
there was a notable increase in artistic vitality in Britain. 'Modern' artists were
accepted, as they had never been before. Graham Sutherland (1903— 80), Paul
Nash (1889-1946), Henry Moore (1898—1986) all did outstanding paintings or
drawings, and achieved through their absorption of modern means of expression
a dramatic vividness of imagery which rose far above mere documentary
illustration. Since the war the development of painting in Britain has been diverse
and is therefore difficult of definition. Some British painters have turned to
abstraction, not always with too much conviction. Of the geometric abstraction
painters Victor Pasmore (1908) and Ben Nicholson (1894) are the most eminent.
Younger painters have worked in the expressionist phase of the abstract
movement. At the opposite pole in post-war British painting there is a young
group of social realists, led by Jack Smith and Edward Middleditch.
Like painting, the British sculpture of the twentieth century is very different from
that of the previous century and, too, is greatly influenced by expressionism and
surrealism. The new expressionist trend in sculpture is represented by Williams,
Butler, Chadwick and Armitage. Among the British sculptors of the period Henry
Moore stands out, both in quality and originality. Like other sculptors of his time
Moore looked attentively at contemporary painters, in particular at Picasso, but
he evolved sculpture that is more independent of contemporary painting than that
of any British sculptor and more original. One of the central themes of his
preoccupation was the reclining female and the mother and child.
Modern British artists and sculptors, as well as the old masters, both British and
foreign, are being kept in the numerous art museums and private art collections.



Text 5

British museums in the 20™ century
In the eighteenth and nineteenth centuries the British colonial aristocracy and rich
merchants filled their houses with valuable paintings, sculptures, furniture and
ornaments which they brought back from their travels abroad and particularly
from the colonies they robbed so mercilessly. So their collections can be seen
today in museums, country houses, palaces and castles. There are museums and
art galleries in most cities.
The national museums and art galleries in London contain some of the most
comprehensive collections of objects of artistic, archeological, scientific,
historical and general interest. They are the British Museum, the Victoria and
Albert Museum, the Science Museum, the National Gallery, the Tate Gallery, the
National Portrait Gallery, the Geological Museum, the Natural History Museum.
There are national museums and art galleries in Scotland, Wales and Northern
Ireland. In Edinburgh — the National Museum of Antiquities of Scotland, the
Royal Scottish Museum; in Cardiff — the National Museum of Wales; in Belfast
— the Ulster Museum.
Situated in Bloomsbury, just off Tottenham Court Road, the British Museum is
the world's largest museum and was built between 1823 and 1852. Its magnificent
library has the right, by law, to one copy of every publication printed in Britain.
Things to single out include the Rosetta Stone in the Southern Egyptian Gallery,
and, in the manuscript room, the Magna Gharta, Nelson's log book and Scott's last
diary.
The Victoria and Albert Museum displays fine and applied art of all countries and
periods. Worth seeking out are the costume displays, the rooms of different
historical periods, the jewellery and porcelain, the celebrated Raphael cartoons
belonging to the Crown and the best collection of English miniatures to be found
in the country.
The National Gallery exhibits all schools of European paintings from the 13th to
the 19th century and includes works by Van Dyck, Rubens, Vermeer, Holbein, El
Greco, Goya, Velasquez, Gainsborough and Leonardo da Vinci. It also includes
the largest collection of Rembrandts outside Holland. There are over thirty rooms
in the Gallery and lectures are given regularly by experts.
The Tate Gallery is really three galleries: a national gallery of British art, a gallery
of modern sculpture and a gallery of modern foreign paintings. Among the
treasures to be found are modern sculpture by Rodin, Moore and Epstein
The Natural History Museum is the home of the national collections of living and
fossil plants and animals. It also has collections of rocks, minerals and meteorites.
The building of the Museum, which is over one hundred years old, also houses a
scientific research institution.
The Science Museum houses the national collections of science, industry and
medicine. Many exhibits are full size and there are many historic objects of
scientific and technological significance. Additionally, there are exhibits
sectioned to show their internal construction, and working models.
Of great scientific and public interest are the Geological Museum, the National
Maritime Museum, the London Museum and many others.
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Most cities and towns have museums devoted to arts, archaeology, and natural
history, usually administered by the local authorities but sometimes by local
learned societies or by individuals or trustees. Both Oxford and Cambridge are
rich in museums, many of them associated with the universities, such as the
Ashmolean Museum in Oxford, founded in 1683, the oldest in the world, and the
Fitzwilliam Museum in Cambridge. Many private art collections in historic family
mansions, including those owned by the National Trust, are open to the public,
while an increasing number of open air museums depict the regional life of an
area or preserve early industrial remains.

A major expansion in the number of museums is taking place and many are
introducing new display techniques that attract increasing numbers of visitors.
Over 68 million people a year attend the 2,000 or so museums and galleries open
to the public, which include the major national collections and a wide variety of
municipally and independently or privately owned institutions.

Text 6

The fortunes of sculpture: 1950s-2000
If artists such as Warhol used mass-produced imagery to reflect the inexorable
pace of social modernization and to undercut the rarefied aesthetics of
Modernism, an attack on Modernist aesthetics also grew from within abstraction
itself. That attack was most evident in sculpture.
In the1950s, sculpture was dominated by the work of two Europeans: the Swiss
artist Alberto Giacometti and the Englishman Henry Moore. In a postwar Paris
dominated by existentialism, Giacometti was primarily a modeler, whittling down
his emaciated clay figurines until they seemed literally hemmed in by the space
surrounding them. Moore, by contrast, was a carver, whose large semiabstract
reclining nudes could be seen as triumphant affirmations of
humanist values forced into an alliance with the modernist figural distortions of,
for example, Picasso.
Arguably, however, Giacometti and Moore belonged spiritually to the first part of
the 20th century. In the 1950s sculpture changed dramatically, mainly because
traditional activities such as carving and modeling gave way to techniques of
“construction.” The pioneering figure of that movement was the American David
Smith, who had utilized the industrial process of welding to produce imposing
constructed sculptures out of sheet metal, thereby following up principles already
established in more-modest works by Picasso and the
Russian Constructivists earlier in the century. Smith’s example was taken up by
the English sculptor Anthony Caro. However, whereas Smith had retained
elements of figuration in his vertically oriented works, Caro developed a radically
abstract visual language, orienting his sculptures horizontally to occupy sizeable
areas of ground. Both sculptors were admired by Greenberg, and Michael Fried,
Greenberg’s main critical disciple, argued that Caro had succeeded in realizing
Modernist principles in sculptural terms, producing effects that were purely
optical.

3.3ajaHus JJisi AHHOTHPOBAHUS M pedepUPOBAHUS HAYYHOI'0 TEKCTA
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1. Compress the text to 5-7- sentences

Text 1

British painting and figuration
It is fair to say the United Kingdom has always had a strong affinity toward
painting and art in general. As a result, when it comes to art, it is no surprise to
ascertain the rich history, heritage, and connection rooted in the DNA of Britain.
Think of the 18th century Grand Tours, artists such as J. M. W. Turner or John
Constable, the dazzling collection of the British Museum, or the democratic policy
towards the availability and accessibility of this collection and heritage for the
British people.
One must not travel too far in time to discover the prolific importance of the United
Kingdom in the art world. When it comes to figurative painting in recent art
history, there have been several British painters who are of vital importance for
the renewed interest in figurative painting in the 70s and 80s of the previous
century, as well as for figurative painters today.
The protagonists I am referring to are the prominent representatives of the so-
called School of London. The term was initiated in the 70s by the American R.B.
Kitaj (1932-2007) to describe a specific group of London-based painters on the
occasion of an exhibition at the Hayward Gallery in London, which consisted of
exclusively figurative drawings and paintings. In an era dominated by abstract,
Conceptual, and Minimal Art, the figurative pursuit of the artists in question was
controversial and contested but also immersive and inspiring. Today, these
prominent representatives of the School of London are the most essential
(figurative) painters of our recent past, such as Francis Bacon, Lucian Freud, Frank
Auerbach, and David Hockney. For instance, the impulses of the School of
London co-initiated with Neo-Expressionism of the 80s and 90s, as well as the
general trend of New European Painting. Even today, these iconic figures are
marked by the current international wave of New Figurative Painting.

2. Write down the summary of the text
Text 2

A brief history of pop art in Britain and America

After the Second World War there followed a huge transitional period across
Europe and the United States. Major reconstruction was the order of the day
across Europe and, slowly, an increasing prosperity and abundance was enjoyed
by the populous in these territories. It was the dawn of a new era, but it wasn’t
until the 1960s that the emerging “consumer” society gave rise to a demand in
goods that were simply unobtainable until then. British pop art can trace its roots
back to the mid 1950s. A small independent group comprising notable artists at
that time together with critics in the art world put together an exhibition which
was held at the Whitechapel Art Gallery in 1956. This exhibition was a focus on
the topic of cheap consumer products and the role that they played in modern life.
Although it didn’t seem like it then, the exhibition was a major step forward in
the art world and a huge departure from what had gone before it. The erstwhile
critic, Lawrence Alloway (1926-1992) hailed it as the birth of something new and
in 1958 he christened this distinctive style of art as “Pop Art”.
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Key figures in the British pop art scene that followed were Richard Hamilton (b.
1922) whose work depicted cars, pin-up models and electric appliances, amongst
others. Peter Blake (b. 1932), on the other hand, concentrated on comic strips and
pop singers while the magazine collector Eduardo Paolozzi (b. 1924) produced
impressive collage prints by recycling and integrating old advertisement material
with comic-strip images.

As for the US, during the 1950s the art world was dominated by “Abstract
Expressionism”. It was until the early 1960s when art critics and American artists
alike began to embrace Pop Art and give this new style of art their own inimitable
American “take”. In 1962, an exhibition entitled “New Realists” was held at the
Sidney Janis Gallery in New York. This was ground-breaking in America, not
least because the exhibition featured work from artists including Andy Warhol
(1928-1987), Roy Lichtenstein (1923-1997), Claes Oldenburg (b. 1929), Jim Dine
(b. 1935) and James Rosenquist (b. 1933). Of these, Warhol, Lichtenstein and
Oldenburg went on to become key figures on the pop art world. Warhol became
a household name.

Indeed, Warhol’s fame elevated in 1962 after his “Campbell’s Soup Cans” work
was produced and featured in separate works — firstly as individual “cans” and
then the same cans aligned in immaculate rows. Marilyn Monroe and Jackie
Kennedy, possibly the biggest 60s female icons at the time, were also given the
“Warhol treatment” in which he silk screened their images, altered the colours
and reproduced them in repeated patterns.

Roy Lichtenstein was very much a “comic-strip” artist and produced masses of
works using imagery from comics. Starting out in 1960, he painted vastly-inflated
images of comic-strip frames formed from the dots of colour newsprint. During
the same year, Oldenburg set about carving his own niche in the pop art world,
creating large, painted plaster sculptures of sandwiches and cakes! These were
soon followed by huge plastic appliances that were softened to allow them to give
a distinctive “droop”. All of it was designed explore the nature of “consumer
culture” that was sweeping the nations on both sides of the Atlantic.

With mass consumer commercialism on the rise at an alarming pace (and
seemingly with no end in sight) “Pop Art” remains very much alive and is perhaps
even more poignant and thought-provoking today as it was even in the mid
twentieth century.

3. Write down a thesis on the history of art. Use various sources of

information.

Tunoevie mamepuanvt 011 NPOMEIHCYMOUHOU ammecmauuu
(3auem / IK3ameH)

1. TeMbI 1J11 HANUCAHUS HAVYHOU CTATHH

I/ICTOPI/ISI HCKYCCTBA KaK BA)KHCHIIIMU JIEMEHT IMOCTHUXKCHUS KYJIBTYPBI.
KoHTeKCThI Pa3BUTHA KJIaCCHUYECKOHU HCTOPHUH UCKYCCTBA.

I/ICKYCCTBO: CBs3b JIIOX U Tpazmunﬁ.

HCTOpI/I‘{eCKaﬂ N XyJOKCCTBCHHAA OCHHOCTD IIPOLIJIOIO U HACTOAIICTO.

el S
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5. XynokecTBEHHOE HaClIeue Yepe3 MPU3My TEOPUHU U HCTOPHUIO 00Pa30B.
A list of topics for writing an article for the assessment:

1. The history of art as the most important element in the comprehension
of culture.

Contexts of the development of classical art history.

Art: the connection between epochs and traditions.

Historical and artistic value of the past and present.

Artistic heritage through the prism of theory and the history of images.

Al el

Ilpu oyenusanuu pabomvr macucmpauma yuumvieaemcs (maxcumym 40
oannos):
® KOpPPEKTHOE ynoTpeOeHne TEPMUHOIOTUH, XapaKTEPHOU Jj1sl BRLIOpaHHOU
tematuku peuu — 0-10 Gasnios;
® yMEHHE NPUMEHUTh 3HAHUS, IOJIyYeHHbIE B pamMKax Kypca — 0-15 6aos;
® YMEHME SICHO, JIOTUYHO U YOEAUTEIbHO H3JI0XKHUTh TEMY B YCTHOM
BbICTyIUIeHNH (10-MuHyTHOE BhIcTyIUIEHHE) — 0-15 Oaios.

6. YueOHO-MeTOAMYecKOe U MH(POPMALIHOHHOE o0ecriedeHue TUCHMIIIMHBI
6.1. Ciucok NCTOYHUKOB U JINTEPATYPbHI

OcHoBHas1 IMTEpaTypa:

1. Bailey S. Academic writing. A handbook for international students. 3"edition.
2011,  293p.  https://faculty.ksu.edu.sa/sites/default/files/academic-writing-
handbook-international-students-3rd-ed

2. Greene S, Lidinsky A. From inquiry to academic writing. A practical guide. 3™
edition. 2015, 358p.

https://online.issuhub.com/dnji/3at9/files/downloads/1571365981

3. Coffin C., Curry M., Goodman S. Teaching academic writing: a toolkit for higher
education - London&New  York: Routledge, 2003, 175 p.
http://santamonicasocialstudies.pbworks.com/w/file/fetch/101871004/teaching%
20academic%?20writing-2

4. De Jong J. Effective Strategies for Academic Writing — Bussum: Uitgeverij
Coutinho, 2017.- 258 p.https://www.researchgate.net/publication/313250217

JJonosHuTeIbLHAS JIUTEpaTypa:
1. bapanoBa T.B. IlepeBoa. Ananus Tekcta. PedepupoBanue. Yued. mocobue mo

aHTJI. 3. JUIS BCEX HANpaBJICHHWH MOATOT. OakajiaBpuata / MuHOOpHayku Poccuw,
PITY, UAN. Mocksa : PITY, 2014. 79 c.

ISBN 978-5-7281-1440-3 http://elib.lib.rsuh.ru/elib/000006435

2. Xamuiona JI.A., Kamsmona JI.A., Mumota W1.10., banaukosa H.B., I"anoukuna
A.YO. AHrnuiickuii 361K [ DNEeKTpOHHBIHN pecypc] / M-Bo obpazoBanus u Hayku Poc.
Oeneparuu, denep. roc. OKOKETHOE 00pa3oBaT. YUPEXKICHHE BBICHI. MPOdQ.
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oOpazoBanust "Poc. roc. rymanurapueiii yH-T" (PITYVY), Hct.-apx. un-T, Kad.
uHoctp. 3. UAW [mox pen. JI. A. Xamwosoi]. M.: PITY, 2013. 122 c.
http://elib.lib.rsuh.ru/elib/000009307

3. Xamnosa JI.A., KanamoBa JI.A., bapanoBa T.B., AHanuThuecKoe YTEHHUE,
pedepupoBanue, mnepeBosl [DIAEKTpOHHBIM pecypc] : yudeOHOe mocolue 1o
anrnuiickomy s3eiky. Y. 1; Mocksa: PITY, 2018. - 82 c¢. — URL:
http://elib.lib.rsuh.ru/elib/000012586.

4. Xamunosa JI.A., KansmoBa JI.A., bapanoBa T.B. Reading, Comprehending,
Analyzing : [OnexTpoHHbIN pecypc] : yueOHOe mocodue o aHTTUHCKOMY SA3BIKY. -
Mocksa : PITYVY, 2019. - 98 c. - URL: http://elib.lib.rsuh.ru/elib/000014082.

6.2. IlepeueHnb pecypcoB HH(OPMALNMOHHO-TEJIEKOMMYHUKANMOHHON CeTH
«AHTepHEeT?
HuTepHeT-pecypchl  NUCHMIUIMHBI  «AKaIeMHYECKO€  THUCBMO  »
KOMIUJIEKTYIOTCS 110 HanpasieHuto [1yOnuyHas noiMTuka U couraabHble HAYKH.
1. Mamepuanwvr catimos:
1) HattnonanbHas anektponHas 6ubnuorexka (HOb) www.rusneb.ru
2) ELibrary.ru Hayunas snektponnas 6ubauoreka www.elibrary.ru

3) Dnexrponnas 6ubmuorexa Grebennikon.ruwww.grebennikon.ru

2. Unghopmayuonno-yuebHule caiimol

1) Bukunenus [ DnexTponHslii pecypc]. Pexum noctyna: en.wikipedia.org,
CBOOOIHBIN

2) O6pazoBarenbHas rpymnmna “Iclass” [DnexTponHslil pecypc]. Pexum
noctyna: http://www.study.ru/support/tv/

3)CnoBapr MynbTuTpan [OnekTpoHHBIH pecypc]. Pexum  mocryma:
https://www.multitran.ru/, cBOOOHBIN

4) American Rhetoric. Top 100 Speeches [DnekTponnsiiipecypc]. Pexum
noctyna: www.americanrhetoric.com/top100speechesall.html,
CBOOOTHBIN

5) Audible Free Trial — free online English learning resource
[DnexTponHbIpecypc]. Pexxummoctyna: www.eslfast.com, cBoO601HbIH

6) Educational Project Fluent English [DnexTponnsiiipecypc]. Pexxum
noctyna: http://www.fluent-english.ru, cBo601HBIH

7) EnglishClub [OnexTponHsIil pecypc]. Pexxum noctyna:
http://www.englishclub.com/teach-english.htm, cBoOOHEINI




8) Exam and test preparation for GRE, GMAT, SAT, ACT and PSAT
(Barron’s Test Preparation) [DnekTpoHHbIiipecypc]. PexxumaocTyna:
barronstestprep.com, cBOOOAHBIN

9) Free Classic Audio Books [DnexkTponssiiipecypc]. Pexum
noctyna: www.freeclassicaudiobooks.com, cBOOO HBIIM

10) NativeEnglish - Anrnutickue necHu. TeKCThI IECeH Ha aHTJTUHCKOM
[DnexTpoHHBIN pecypc]. Pexum noctyna:
http://www.native-english.ru/lyrics, cBoOO HBII

11) World English, English Language Activities, Exercises and Tests
[DnexTponnsliipecypc]. Pexxumaoctyna: http:// www.world-english.org/,
CBOOOTHBII

3. Caiimwi cpedcme maccosoul uHgopmayuu

1) ABCNews [DnexTpoHHbIi pecypc]. Pexxum nocrymna:

http://www.abcnews.go.com/index.html, cBoOOIHBINI

2) BBCWorldService [9nexrponnsiii pecypc]. Pexxum nocryma:
http://www.bbc.co.uk/worldservice, cBOOO HBIIT

3) CNNWorldNews [DnekTponHslit pecypc]. Pexxum nocryma:
http://cnn.com/world, cBoOOgHBII

4) MSNBC [DnexTponHslii pecypc]. Pexum noctyna:

http://www.msnbc.com/, cBOOOTHBIN

5) Newsweek [DnexTponHslii pecypc]. Pexum qoctyna:

https://www.newsweek.com/, cBOOOIHBIN

6) TheAtlantic [DnexTponHbIii pecypc]. Pexum nocryna:

https://www.theatlantic.com/world/, cBOOO HBI

7) TheEconomist [DnexkTpoHHBIA pecypc]. Pexum moctyna:

https://www.economist.com/, cCBOOOIHBIN

8) TheGuardian[DnexTpoHHBIN pecypc]. Pexxum noctyna:

https://www.theguardian.com/us, cBOOOTHBINA

9) TheTime [DnexrponHbiii pecypc]. Pexxum nocryna: http://time.com/,

CBOOOIHBII
10) The Washington Post [OnexTponnsiiipecypc]. Pexxum noctymna:

http://www.washingtonpost.com/, cBOOO HBIN
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11) The New York Times [DnekTponnsiiipecypc]. Pexxum nocryma:

http://www.nytimes.com/, cBOOOHBII

12) The Washington Times [nekTpoHHbiiipecypc]. Pexum goctymna:

http://www.washtimes.com/, cCBOOOIHBII

4. DnekmpouHsle crosapu

1) CambridgeDictionary  [DnektpoHHbli  pecypc]. Pexum  jgocryma:
https://dictionary.cambridge.org/ru/ciaoBapsp/.../, CBOOOIHBIN

2) AHrno-pycckuii cioBapb noja pen. B.K.Mroiepa [DnexkTponHsliii pecypc].
Pexxum nocrtyma: https://classes.ru/dictionary-english-russian-Mueller-term-
35743 .htm,cBOOOIHBIHM

3) Wooordhunt[Dnextponnsiii pecypc]. Pexxum nocrtyma:
https://wooordhunt.ru/word/, cBoOoaHbBIN

4) OxfordDictionaryofEnglish (Bepcus: 9.1.376) [ DnexktponHbIi pecypc]. Pexum
nocryna: https://4pda.ru/forum/index.php?showtopic=509780, cBoOoaHBIIH

6.3. IIpogeccuonanbHbie 0a3bl JaHHBIX U HHGPOPMALMOHHO-CIIPABOYHbIE
CHCTEeMBbI

1. Jocmyn x npogeccuonanvhvim 6azam OanHvIx
https://liber.rsuh.ru/ru/bases

2. Caumbl, c8A3aHHbBIE C AKAOCMUUECKUM NUCLMOM

1) Wikipedia. The Free Encyclopedia [9nexkTpoHHsiiipecypc]|. Pexum
nocryna: https://en.wikipedia.org/wiki/Records_management,
CBOOOTHBI

2) Techopedia. ComplementaryWebinar[Dnexkrponnsiiipecypc]. Pexxum
noctymna: https://www.techopedia.com/.../records-management-system-
rms, cBOOOIHBIN

3) Types of academic writing[ DnekTponHsiiipecypc]. Pexxum noctyna:
https://www.sydney.edu.au/students/writing/types-of-academic-writing,
CBOOOIHBIN

4) Academic writing introduction [QnexTpoHHsbIipecypc]. Pexxum
JOCTyIMa:
https://owl.purdue.edu/owl/general writing/academic_writing/index,
CBOOOTHBII
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5) Nine basic ways to improve your style in academic
writing[ OnexkTpoHHbliipecypc]. Pexxum nocryna:
https://slc.berkeley.edu/writing-worksheets-and-other-writing-
resources , CBOOOJHBIHI

6) Academic writing: a practical guide [DnekTponHnsiiipecypc]. Pexxum
noctyma: https://subjectguides.york.ac.uk/, cBo601HbIH

7) Writing in an academic style[Dnextponnsliipecypc]. Pexxum nocryma:
https://libguides.reading.ac.uk/, cBoOO HBIH

3. Ungopmayuonnvie cnpagounvie cucmemul
1. Koncynbsrant Ilnroc
2. T'apanTt

7. MaTepuajJbHO-TeXHUYECKOe o0ecnevyeHne U CIUIIITHHbI

CocraB mporpaMMHOI0 00ECIICUCHHS:

Windows

Microsoft Office

Amaneyc

1C: Ilpennpusrue

ABBYY Lingvo

Acrobat Professional 9

Corel Painter 11 Education License English

Delphi 2010 Professional ELS AcademicConLic

QuarkXPress 9, Equnsiii, [Tonnsiid, O6pazoBanue, Europe East Edition
10 SonySoundForge 10 Axanemudeckuii Axkanemudeckas JInmeHsus,
11. Wowza Media Server 2

VO NA U AW~

8. Oolecneuenne o00pa3oBaTeJbLHOI0 Mpolecca s JUIL €
OrPaHUYEHHBIMHM BO3MOKHOCTSIMHU 3/I0POBbSI U MHBAJIHN/I0B

B xome peammzanmu  JIHCUMIUIMHBI  MCHOJIB3YIOTCA  CJIEAYIOIIWE
JIOTIOJIHUTENIbHBIE ~ METOAbl OOYYEHHUSI, TEKYILEro KOHTPOJIS YCIEBAEMOCTH H
NPOMEXKYTOUYHOM  aTTeCTalMM  OOydarouuXxcsi B 3aBUCUMOCTH  OT  HX
WHIMBUAYAJIbHBIX OCOOCHHOCTEI:

® IS CJIETIBIX M CJIA00BHISIIIINX

- JeKIuu OQOPMIISIIOTCS B BHUJE DJIGKTPOHHOTO JIOKYMEHTA, JOCTYITHOTO C
MTOMOIIIBI0 KOMITBIOTEPA CO CIECIIUATU3UPOBAHHBIM IIPOTrPAMMHBIM 00ECIICUEHUEM;

-  NHChbMEHHBIC  3aJaHUs  BBINOJHAKOTCSA  HAa  KOMIBIOTEpPE  CO
CIICIIMAIM3UPOBAHHBIM ITPOTPAaMMHBIM 00€CTICUCHUEM, I MOTYT OBITh 3aMEHCHBI
YCTHBIM OTBETOM,;

- o0ecreunBaeTcs WMHAWBUIYyaIbHOE paBHOMEpPHOE ocBemeHue He meHee 300
JIIOKC;
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- JUIS  BBINIOJIHGHUS 33JlaHUs TP HEOOXOAMMOCTH TPEIOCTaBISETCS
YBEJIMYHMBAIONIEE YCTPOMCTBO; BO3MOXXHO TaKKE HCIIOIH30BAHUE COOCTBEHHBIX
YBEJIMYHMBAIONTUX YCTPOUCTB;

- MUCbMEHHBIC 3aTaHUs ODOPMIISIFOTCS YBEITMYCHHBIM IIIPUPTOM;

- DK3aMEH W 3a4€T TPOBOJATCA B YCTHOW (opMe WIHM BBITONHIIOTCS B
NUChbMEHHOU (hOopMe Ha KOMITBIOTEPE.

® IS TIIyXUX U CIIa0O0CIBIIIAINX

- gjexkuuu OQOPMIISIFOTCS B BHJIE€ OJIGKTPOHHOTO  JOKyMEHTa, JM0O
PEIOCTaBIISACTCA 3BYKOYCHUJIUBAIOIIIAS ammaparypa WHIMBUY AJTbHOTO
TIOJIb30BAHUS;

- MICHbMEHHBIC 3a/IaHUSI BHITTOTHIIOTCS Ha KOMITBIOTEPE B MUCHMEHHOM opMme;

- DK3aMEH W 3a4€T TPOBOIATCS B MHUCHMEHHOW (oOpMe Ha KOMIIBIOTEPE;
BO3MOXHO MPOBEJICHUE B (HOPME TECTUPOBAHUS.

® IS JIWII C HAPYIICHUSIMHA OTIOPHO-JBUTATEIHHOTO allapara:

- JIEKIMH OQOPMIISIFOTCS B BHJE DJICKTPOHHOTO JOKYMEHTA, IOCTYIHOTO C
TIOMOIIBIO KOMITBIOTEPA CO CIIEIUATM3UPOBAHHBIM ITPOTPAMMHEIM 00CCTICUCHUEM;

-  THChMEHHBIE  3aJaHUS  BBINIOJNHSIOTCS  HAa  KOMIIBIOTEpE  CO
CHEIUATN3UPOBAHHBIM IMPOTPAMMHBIM 00€CIIeUeHUEM;

- 9K3aMEH W 3a4€T TPOBOJATCA B YCTHOM (opMe WM BBINONHIIOTCA B
MUCEMEHHOU (hopMe Ha KOMIIBIOTEPE.

[Ipy HEOOXOAMMOCTH TPEIyCMATPUBACTCS YBEIMYCHHE BPEMEHU IS
MOJITOTOBKH OTBETA.

[Ipomemypa mpoBeneHHUs] MPOMEKYTOYHOW aTTECTAMH ISl OO0YYaIOIUXCS
yCTaHABIMBAETCA ¢  YY4ETOM WX  HHAUBUAYAIbHBIX  MCHUXO(DH3NIECKHUX
ocobenHoctei. [IpomexyTouHasi arTecTands MOXET MPOBOIUTHCS B HECKOJIBKO
JTAroB.

[Ipu TpoBeaeHMHM TPOIEMYPHl OICHUBAHHUA PE3YJIbTaTOB  OOydYeHUs
IIpeyCMaTPUBACTCS MCIIOIb30BAaHNE TEXHUUECKUX CPEICTB, HEOOXOAMMBIX B CBSI3U
C WHAMBHUAYAIBHBIMH OCOOCHHOCTSMHU OOYYaIOIIUXCA. DTH CPEICTBA MOTYT OBITH
MPEOCTaBIEHbl YHUBEPCUTETOM, WM MOTYT HCIOJIb30BaThCsl COOCTBEHHBIC
TEXHUYECKHUE CPEJICTBA.

[IpoBeneHue nporenypsl OICHUBAHUS PE3yAbTAaTOB O0yUEHUS JTOMYCKAETCS C
UCIIOJIb30BAHUEM JTMUCTAHIIMOHHBIX 00Pa30BaTeIbHBIX TEXHOIOTUH.

ObecnieunBaeTcsi MOCTYynm K WHGOPMAIIMOHHBIM ©  OuOImorpadudeckum
pecypcam B cetu UHTepHeT Ui Kaxmoro oOydaromerocs B - (opmax,
aIANITHPOBAHHBIX K OTPAHUYCHUSIM HX 3I0POBbS M BOCTIPUATHSI HHPOPMAIIHH:

® IS CJICTIBIX U CITA0OBUISIINX

- B IeYaTHOH (opMe YBEITUICHHBIM IPUPTOM;

- B (hopme 2IeKTPOHHOTO TOKYMEHTA,;

- B hopme ayaunodaiina.

® IS TIYXUX M CIA0OCIBIIIANINX:

- B IIeyaTtHou dopmMme;

- B popMe AIEKTPOHHOTO JOKYMEHTA.

e I OOYYArOIIMXCS ¢ HAPYIIEHUSIMH OMTOPHO-JABUTATEIILHOTO ammapara:

- B Ie4aTHOU dopme;

- B (hopme 3IeKTPOHHOTO TOKYMEHTA,;

- B hopme ayaunodaiina.
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VYyeOHble ayauTOpuM [JIsi BCEX BHUJOB KOHTAKTHOM M CaMOCTOSITEIbHOMU
paboThl, HayyHasi OMONMOTEKAa W WHbBIE MOMEIICHUS i1 OOy4YEHHUs OCHAIICHBI
CIIeMAIbHBIM 000PY1I0BaHUEM U YU€OHBIMU MECTAMHU C TEXHUYECKUMU CPE/ICTBaMU
00yueHHUs:

® IS CJICTIBIX U CITA0OBUISAIINX:

- YCTPOMCTBOM JJIsI CKaHUpoBaHus U uTeHus ¢ kamepoir SARA CE;

- nucrieeM bpaitnst PAC Mate 20;

- npuntepom bpaitng EmBrailleViewPlus;

® I TUIYXUX M CIaOOCIbIIIAIINX:

- aBTOMATU3UPOBAHHBIM PA0OUYUM MECTOM IS JIFOJIEH C HapyIICHUEM cllyXxa U
c71a0O0CIBIIIAIINX;

- AKyCTUYECKUHN YCWINTENb U KOJIOHKU;

e JIs1 OOyYarOIIMXCS ¢ HAPYIIEHUSIMU OMTOPHO-ABUTATENLHOTO anmapara:
- IEPEIBUKHBIMU, PETYIUPYEMBIMU dproHomuyeckumu napramu CU-1;
- KOMIBIOTEPHOM TEXHUKOMN CO CTIEIHMATILHBIM TPOTrPAMMHBIM 00ECIICYCHHUEM.

9. MeToan4ecKre MaTepHuaJIbI
9.1. Ilhanvt npakmuyeckux 3aHAmMuil

bnok 1 (8 uacoes)

Tema: Coz0arnue nUCbMEeHHO020 BbICKA3bIBAHUS

[enb 3aHATHS: PacCMOTPETh TEXHUKU KOHCIIEKTUPOBAHUSI MaTepuaia Mpu
MOATOTOBKE K HamMCaHWiO cTaTthM. [IpakTukoBath nepedpasupoBaHue, UYTOOBI
n3bexarp Iuiarnara. PaccMoTperh MOCTpOEHHE HAYYHOT'O TEKCTa: OpraHu3aIus
ab3aieB, opraHuzamnusi Tekcta B 1eiqoM. OOydeHHe CTPYKType HHUCBMEHHOTO
BbICKa3bIBaHU. OOyUYEHUIO TEXHUKH KOHCIIEKTUPOBaHUs, iepudpasy. PaccMorpeTs
IJ1aroJibl, KOTOPBIE UCTIOJIb3YIOTCS MPU HAITMCAHUM HAyYHBIX CTaTEH.

®opma mnpoBeneHus — auckyccus. [lepBasi 4acTh CEMUHApPCKOTO 3aHATHS
IPOXOaUT B (hopMe CBOOOTHOM AMCKYCCUU TI0 BOMIPOCAM TSI OOCYKIICHUS, BTOpas
OTBEJICHA HA MPAKTUYECKUE BBIMOJHEHUS 3aJaHU B COOTBETCTBUM C 3aJJaHHOU
TEMOM.

Bonpocwi ons 06cyarcoenus:
1. KoHcnektupoBanue
[lepedpazupoBanue
Opranuzaius ab3anes
Opraauzanus Tekcra
['maromnsl, cBOMCTBEHHBIE (HOPMATIBHON PEUH.

Nh WD

bnok 2 (8 uacoes)
Tema: I pamomnocms 6 HANUCAHUU AH2IUNICKO20 AKAOEMUUECKO20 MeKCmda

HCJ’IB 3aHATHUA: O6y‘-II/ITB IIpaByWJIaM IIYHKTYalluH IIPH HAITMCAHUHW ITMCbMCHHOT'O
BBICKA3bIBaHU . PaCCMOTpCTB THUIIMYHBIE OIIMOKU. P ACCMOTPECTL BAKHOCTD
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UCIIOJIb30BAHUS MMAaCCUBHBIX KOHCTPYKUMH. M3y4UTh KOHCTAaTUPYIOIIME TIJIaroJbl.
PaccmoTtpeTs ynoTpebiieHne MoJalbHbBIX IJ1arojioB M BpEMEH.

dopma npoBeneHuss — auckyccus. [lepBas yacThb CEMHHApCKOTO 3aHSITHS
npoxoauT B (hopMe CBOOOIHOM AUCKYCCUU IO BOIIPOCAaM JJisl OOCYKJIEHUs, BTOpas
OTBE/ICHA HA BBIIIOJIHEHUE MPAKTUYECKUX 3aJaHUI.

Bonpocwi 0nsa 06cyarcoenus:

ApTukiu

MopainbHble TIarosl

CrtpajarenbHblii 325100

CnoBoob6pa3zoBanue (mpePuKchl, CyPUKCH)
KoHcraTupyromue riaroib

[IpaBwia myHKTyanuu

Bpemena

Nk L=

baok 3 (8 uacoes)
Tema: I[Inacuam. Onpedenenue niacuama. LJumamol, nepegppasuposanue u
SMuUUHOe nogeoeHue.

Llenp 3aHATHS: W3YYUTh pa3HbIe BApUAHTHI IUTUPOBaHUSA. PaccMOTpeTh
UTUPOBAHUE HMCTOYHUKOB B COOTBETCTBUE C [apBapackum ctuieMm. W3yuuThb
pa3Hble TEXHUKHU NiepedpazupoBaHus

dopma mpoBeACHUS — NUCKYCcCHs U TpeHHUHT. [lepBas yacTh ceMHUHApPCKOTO
3aHATHUS MPOXOIUT B opMe CBOOOTHOM TMCKYCCHUU IO BOIIPOCAM JIJIsl OOCYKICHUS,
BTOpasi OTBEJ/ICHA HA IPAKTUYECKUE 3/ TaHMUSI.

Bonpocuwl ons 0obcyscoenus:
e [lepedpasupoBanue
e OdopmieHNEe HCTOYHUKOB
e [[utupoBaHue

bnok 4 (8 uacoes)
Tema: Jlexcuka axademuueckoeo nucoma. AnHomuposaunue u peghepuposaniue
HAYYHO20 MeKCma

Lenb 3ansTHs: 0OCYAUTH JIEKCUKY, UCIIOJIb3YEMYIO MPU HAMCAHUM HAYYHOU
craThu. PaccMoTpeTh XapakTepUCTUKUA aHHOTALUU, TPAKTUKOBATh aHHOTUPOBAHUE
TekcToB. OTBETUTh HA BOMNPOCHI MO mpoilneHHoMy Kkypcy. IlpeacraButh
HAIlMCAHHYIO CTaThIO.

dopMa poBEACHUS — NUCKYCCHsl U TPEHMHTI. IlepBas 4acTe CEMHHApPCKOIO
3aHATHA IPOXOIUT B (hopMe CBOOOAHOM TUCKYCCHH 10 BOIIPOCAM ISl OOCYKACHHUS,
BTOpAsi OTBEJICHA HA TPCHUHT.

Bonpocwi onsa 06¢cyacoenus:
Jlexcuka akageMUIecKoro MMchbMa. AHHOTHPOBaHUE U pedeprupoBaHUE HAYIHOTO

TCKCTa

3aoanus ons mpenunea
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[TonroToBRTE HAYUYHYIO CTAThIO M 3AIMUTUTH €€, UCIONb3Ys HH()OPMALIHIO 110
Kypcy «AKaJIeMHUYECKOE MTUChMO (Ha AaHTJIUHACKOM SI3BIKE)».

9.2. Memoouueckue peKomeHOauuu no NOO20MoO6Ke NUCLMEHHBIX PadoOm

[TucbmeHHble PabOTHI SBISAIOTCS Kak (Gopmoil oOydeHus, Tak u (popmon
KOHTPOJISl 3HAHUM, YMEHUN U HABBIKOB 00yYaroIuXcsl.

Lenu BeInOMHEHUS PaboOT:
— CHUCTeMaTH3allusl, 3aKpEeIUICHUE U YIITyOJIeHHEe TEeOPETUUECKUX 3HAHUI U yMEHU
MPUMEHSITh UX JIJISl PEIICHUS KOHKPETHBIX MPAKTUYECKUX 3a/1a4;
— pa3BUTHE HABBIKOB CaMOCTOATEIbHOW Hay4yHOW paloThl (IJIaHUPOBAaHUE H
IPOBEJICHUE MCCIIEIOBAaHUsA, padoTa C HAy4YHOM M CHPABOYHOM JHUTEpPaTypoOHu,
UHTEpIIpeTalus TOJIYYCHHBIX pe3yJbTaTOB, HUX MPABUIbHOE W3I0KEHUE U
odopmiieHuE).

KOHW[DOJZbH(Jﬂ pa6oma

Tematuka KOHTpPOJNBHBIX pabOT pa3padaTbiBaeTCs MpenojaBaTelieM,
BEIYIIHUM JUCLUUIUIMHY «AKaJeMUYECKOE MUCbMO (Ha aHTJIMMCKOM SI3BIKE)».

Kontponbuas pabota mpencraBisieT coO0H MUCbMEHHBIM OTBET HA BOIPOC
(pewmieHue S3bIKOBOM 3aJayM WJIM BBIIOJIHEHHE KOHKPETHOI'O 3a/laHHsl), KOTOPBIA
M3Yy4aeTcs B paMKax JucHUIUIMHBL. ColepiKaHue OTBETA HAa NTOCTABICHHBIA BOIIPOC
BKJIFOYAET: I0Ka3 CTYJEHTOM 3HaHUS TEOPUU W YMEHHUE IIPUMEHSATH 3Ty TEOPUIO Ha
IIPaKTHKE.

AHnanuz mexcma

Pe3ynbTaTuBHOE BO3JEHCTBUME TEKCTAa HaA IMOJydareliss OOYCIOBJICHO
BbIOPaHHBIMU aBTOPOM: JIOTMKO-CMBICIIOBOM OpraHu3alMeil TeKCTa, €ro Tema-
pEeMaTUYECKUM WICHEHUEM, KOMIIO3UIIMOHHOU CTPYKTYPOU, UACHHO-TEMaTUYECKON
CTPYKTYpOW, CTHJIMCTHUYECKMMH IIPUEMaMU U DKCIPECCUBHBIMH CpEICTBAMMU;
OpUYMHaMH, NOOyAMBIINME aBTOpa HCIOJIb30BaTh HMMEHHO TAaKUE CPEJICTBA.
VYipaxHeHus1, COIIPOBOXKIAIOIINE TEKCThI, CTABAT CBOEH LIEJIBIO, IIPEXKE BCETO, 1aTh
CTYyJCHTaM IIPEACTABICHUE O BHEIIHEH M BHYTPEHHEW CTPYKType Tekcra. Benb
VMEHHO OCHOBHBIE IIOJIOKECHHsI aHaIu3a TEKCTa, BHE 3aBUCUMOCTH OT SA3bIKA
U3JI0KEHUsS, Jie)KaT B  OCHOBE OOY4YEHMsSI CMBICIIOBOMY  CBEPTHIBAHUIO,
BEPOSATHOCTHOMY IIPOIHO3UPOBAHUIO U JIPYTMM BA)KHBIM IICUXOJIMHIBUCTUYECKUM
MeXaHHU3MaM, HE3aMEHHUMBIM NpU 00yueHUH peeprupoBaHUIO U TIEPEBOAY, a TAKKE
IIpU MIPOBEICHUH JIF000H HCCIeI0BATENbCKONW PaOOTHI.

Dece

Occe — HopMHUpOBaHKHE W HM3JI0KEHHE B IMHCBMEHHOH peyd COOCTBEHHOTO
MHCHHMS Ha 3aJIaHHYIO TEMY.

B kauecTBe Tembl clieqyeT BhIOMpATh YTBEPKACHHE MO TOMY WU HHOMY
BOIIPOCY, KOTOPBIH 00YUYaIOMUNACS MOKET PACCMOTPETH C PA3JIMUHBIX TOUEK 3PEHUS,
B DPa3UYHBIX CHUTYallUSX W TPHU PA3TUYHBIX YCIoBUsAX. [logoOHBIE TEMBI-
YTBEPKICHUS TIPEIOCTABIISIOT IOCTATOUYHYIO CBOOOY B BEIOOPE BHIPAXKEHHS CBOETO
MHCHHMSI.
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[IpenonaBarenb U MarucTp HE JIOHKHBI MCKAaTh «IPABHJIBHOTO» OTBETA —
oOyueHue S3bIKYy €ecTh oOydyeHue (opMe, HO Ha OCHOBE OIPEIEICHHOIO
coaepxxkanus. llenpro ke JaHHOW CTpaTeruu SIBJSIETCS PAa3BUTHE HaBBIKA
yOeAUTENBHOTO apTYMEHTUPOBAHHOTO OTCTAaUBAHUS U 3alIUTHI CBOEH MO3UIIMU 1O
TOMY WJIM WHOMY BOIpOCY Ha 0a3e MHOCTPAHHOTO SI3bIKa C MOCJIEIYIOLIUM
PUMEHEHUEM ITUX HABBIKOB B JKU3HU U MPO(HECCUOHATBHOM IeATeTbHOCTH.

[Ipu ananu3e TOro wiM MHOTO 3asBiCHUS (YTBEPXKIEHUS) LIEIECO00pa3HO
PaCCMOTPETH BCIO CIIOXKHOCTh €r0 CTPYKTYPHO-CMBICIIOBOTO ITOCTPOCHUSI.

CoryiacHO OOIIENPUHATBHIM B3IJIsiAaM, OOOCHOBAHHOE 3asiBJICHUE TpeOyeT
HAJIMYUS TPEX AJIIEMEHTOB: YTBEP)KICHMs, OCHOBAaHUM (UJIM JTaHHBIX) U BHIBOJIOB.
[Ipn HamucaHuu 3cce€ TAKXKE MOYKHO HCIIOJIb30BaTh HEKOTOPBIE OTOBOPKH, WIIU
uckitoueHus. OOBIYHO OTOBOPKH (MCKITIOUCHHUS) YCUIIMBAIOT 3asBJICHHE aBTOpA B
HECKOJIbKUX acriekTaX. OHU CHIKAIOT YpOBEHb TPEOYEeMBIX JOKa3aTEIbCTB,
NpEACTaBISAIOT aBTOpa 0OoJiee OTKPBITBIM U HAJNCKHBIM U, CIEI0BATEIbHO,
MO3BOJISIIOT aBTOPY OTBECTH OT €051 KPUTHUKY EIIe 10 TOTO, KaK OHA TIOSIBIISIETCSI.

Crnenyet Takxe He 3a0bIBaTh 0 HEOOXOAMMOCTH UCIIOIB30BaTh UICTOPUUECKUN
U COITMAIbHBIN KOHTEKCT, @ HE MPOCTO OTPAHUUUBATLCA 00CYXICHUEM MTPOOJIeMbI B
KOHTEKCTHOM BaKyyMe.

BbIBOIBI  TOJKHBI  COAEPKAaTh HECKOJIBKO MPEANIOKEHHM, B KOTOPBIX
HEO0OXO0MMO TMOBTOPUTH CBOIO TOUKY 3PE€HUSI U CyMMHUPOBATh NMPUBEICHHbIC BaMU
apryMEHTBHI.

Ananumuueckoe acce

AHaUTHYECKOE 3¢cce — (POPMHUPOBAHUE U W3JIOKEHHE B MHUCbMEHHOU peuun
TOYKH 3PECHUSI HA ApTYMEHTUPOBAHHOE BHICKA3bIBAHUE.

3ajaya 3aK0YaeTcs B HAMMCaHUU HEOOJNBIIOrO AaHAIUTUYECKOrO 3CCE, B
KOTOPOM IIPEACTABJIEHO OMNPEIEICHHOE aBTOPCKOE YTBEPKACHUE, TOAKPEITIEHHOE
HEKOTOPBIMU JOBOJAMU WJIM JOKAa3aTeJIbCTBAMH. 3a/lauy€id MarucTpOB SIBIISIETCS
aHaJIM3 JIOTUYECKON 0O0OCHOBAHHOCTH YTBEPIKIACHHUS aBTOpa MyTeM KPUTHYECKOTO
VICCIIEIOBAHUS JIMHUM PACCYXKICHHS aBTOPA M MCIIOJb30BAHUS UM JI0KA3aTEIbCTB.
Jlnst mpoBeneHust AaHHOW pabOThl HEOOXOJUMO OYE€Hb BHUMATEIHLHO IMPOYUTATH
IpeJIaraéMoe apryMEeHTUPOBAaHHOE yTBeEp:KAeHHE. Bo BpemMs BTOPUYHOIO
MPOYTEHUS BO3MOXKHO CIENAaTh HEOOXOAMMBIC TTOMETKH TIO0 TTOBOAY T€X BOIPOCOB,
KOTOpBIE KaXyTCd HEAOCTATOYHO apryMEHTUPOBAaHHBIMU. Marucrtp IOJKEH
YACIUTH 0CO00€ BHUMAaHUE CIEAYIOUUM MOMEHTaM:

1) 4TO WMEHHO TMpPEJCTAaBICHO B  KA4yeCTBE apPryMEHTHUPOBAHHOTO
JIOKa3aTeIbCTBA;

2) KaKko# U3 ATOTO JIeNaeTCs BHIBO;

3) 4TO M3 MPUBEACHHOIO JAOKAa3aTeIbCTBA MPEJICTABICHO 03 0Ka3aTeIbCTB
WM CO CI1a0bIMU JOKa3aTeIbCTBAMH;

4) 4To HE MPEACTABJICHO B JAHHOM YTBEP)KJIC€HUU, HO HEU30EKHO CIIeTyeT U3
HETO.

Maructp Takke JOJDKEH YEeTKO TMPEJCTaBIsATh ce0e JMHUIO CBOETO
pacCyKJIeHUS U I0KAa3aTeIbCTBA, TO €CTh MIPEJICTABIATH ce0€ MOIIaroBoe pa3BUTHE
MBICTUTEIBHOTO Mpoliecca U JIOTUYECKYI0 OOOCHOBAaHHOCTBH CJIEICTBUS KaXKJIOTO
MOCJICYIOMIETO MIara U3 MpeablIyero.

B pabote Ham maHHBIM 3aJaHWEM HEOOXOJUMO TIOMHHTH, YTO HMEHHO
MarucTp He A0JKeH AenaTh. O0ydaronierocst He MpocsAT BbIpaxaTh CBO€ MHEHUE MO
MOBOJ1y TOT'0, UCTUHHBI WUJIW JIOKHBI IOBOJIBI U JI0KA3aTEIbCTBA, MPEACTABICHHBIE B
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UCXOJJHOM YTBEPXACHUH; CTYJEHTa MPOCAT NPOAaHAJIU3UPOBATh, MPABOMEPHBI JIU
BBIBOJIbI, U3BJICUCHHBIE ABTOPOM HCXOAHOTO YTBEPXKIACHHS M3 €ro COOCTBEHHBIX
JIOBOJIOB M JI0KA3aTENbCTB. Maructp Takke HE MPOCIT COIJIallaThCsid WM HE
corjamarbcsi ¢ MO3UMLMEN aBTOpa apryMEHTHUPOBAHHOIO YTBEP>KIAEHUS; CTYIEHT
JOJKEH TMPOKOMMEHTUPOBAaTh JIOTUYHOCTb PAa3BEPTHIBAHUS  MBICIUTEIBHOTO
npouecca, NPEACTABICHHOTO B HMCXOAHOM yTBepxkaeHuH. OOydaromuics He
JOJDKEH BBIPaXKaThb CBOIO TOUYKY 3PEHMs 110 MOBOAY YTBEP)KIEHUS; OH JOJDKEH
OLICHUTBH JIOTMUECKYI0 000OCHOBAHHOCTh IPUBEJEHHOTO YTBEPKIACHUS U TEM CaMbIM
IPOJAEMOHCTPUPOBATbL ~ CBOE€  KPUTHYECKOE  MBIIUICHUE,  MEpLUENTUBHBIC
BO3MOXHOCTH TIpU [IOHMMAaHMM TNHCBMEHHOTO TEKCTa, a TaKXe HaBbIKU

AHAJIUTNYCCKOT'O ITMChbMa, KOTOpBIe CUHUTAKTCA OUYCHb BAXXHBIMH 1JIs1 BI)IHYCKHI/IKa
BV3a.

Pegepam

Pedpepar — 310 mHcbMeHHas aHanmuTHYecKas paboTa MO OJHOMY U3
aKTyaJIbHbIX BOIIPOCOB TEOPUHU WIIU IPAKTUKH KYJIbTYPbl U HCTOPUU POJTHOM CTPAHBI
WIM CTPAaHBI/PErMOHA U3y4aeMOro S3bIKa WJIU 10 OJAHOU M3 MPoOIieM, CBA3aHHBIX C
Oymyieit mpodeccruoHaIbHON AeATeIbHOCThIO 00YUYaOIIeTOCs.

Pedepar — 310 0000IIEeHHAs 3amuch WAeH (KOHIICTITNHN, TOYSK 3pEHUsS) Ha
OCHOBE CaMOCTOSITEILHOIO aHAIN3a CTYACHTOM Pa3JIMUHbIX WJIA PEKOMEHI0BAHHBIX
MCTOYHUKOB U MPEJIOKEHUE aBTOPCKUX (OPUTHMHAIBHBIX ) BBIBOJIOB.

UTOoOBI M3JIOKUTH CBOE COOCTBEHHOE€ MHEHHUE MO OINpe/eIeHHON Mpobiieme,
TpeOyeTCsi: BO-MEPBBIX, XOPOIIO 3HATh MaTepuall, U, BO-BTOPBIX, OBITh TOTOBBIM
yMeJo Mepelarh €ro Cojep’kKaHhe B NMUCbMEHHOU ¢dopme, caelarh JIOTUYHBIC
BBIBOJIBI.

Pedepatp! yaie nunryT no npeaMeTHON AUCIUIIIUHE.

Pedepar moxeT OBITH NOATOTOBIEH IO 3aJaHHOM TeME€ Ha OCHOBE
HECKOJIBKUX HCTOYHUKOB: MOHOTpadUYECKOW JIUTEepaTyphbl, HAYYHBIX CTaTEeH,
y4eOHON M CHpaBOYHOM JnuTepatyphl. B pedepare MOMKHBI NPUCYTCTBOBATH
XapakTepHbIE TIOMCKOBBIE IPU3HAKH: PACKPBITHE COAEPKAHUS OCHOBHBIX
KOHLEINIUN, LUTUPOBAHUE MHEHUH HEKOTOPBIX CIENUAIKUCTOB MO JAHHOU
npoOemMe, TEKCTOBBIE JOMOJTHEHUS B CHOCKaX WM O(QOPMIICHUE CIIEIHATBLHOTO
WHOSI3BIYHOTO CIIOBaps B MpwiIokeHWu W T.1m. [Ipu Hammcanuu Tekcrta pedepara
JTIOKyMEHTUPOBAHHBIE (PArMEHTHI COMPOBOXKIAIOTCS JOTHYCCKUMU aBTOPCKUMU
CBSI3KaMHU.

Maructpy npeaocTaBisieTcs IpaBoO CaMOCTOATENIBHO BBIOpATh TeMy pedepara
U3 CIIHUCKA, PEKOMEHIOBAHHOTO B pabouei mporpamMme TUCHUIUTUHEL. [Ipu 3TOM nipu
OTpeJIe]ICHUN TEMbl YUYHUTBIBACTCS €€ aKTyallbHOCTh, Hay4yHas pa3pabOTaHHOCTb,
Hanuuue Oa3bl UCTOYHHMKOB, a TaKXKe OIbIT MPAKTUUECKOW JIESITeIbHOCTH,
HavyaJIbHbIC 3HAHUS CTYJEHTA U €ro JUYHbIA UHTEepeC K BbIOOpY mpobiemsl. [locie
BBIOOpa TEMBI COCTABISIETCS CIIUCOK M3JAAHHOW MO Teme (MpobiieMe) JUTepaTyphl,
OMyOJIMKOBAHHBIX CTaTel, HEOOXOIUMBIX CIIPABOYHBIX UCTOUHUKOB.

[1nan pedepaTta nMeeT BHYTPEHHEE €AMHCTBO, CTPOTYIO JIOTHKY W3JI0KEHUS,
CMBICJIOBYIO 3aBEpPIIIEHHOCTh pacKpbIiBaeMol mpooiieMsl (Tembl). Pedepar cocrout
U3 KPAaTKOTO BBEJICHMUS, IBYX-TPEX MYHKTOB OCHOBHOU YacCTH, 3aKJIFOYEHUS U CIIHCKA
UCIIOJIb30BaHHBIX UCTOYHUKOB. Bo BBemenuu (1—1,5 crpaHuibl) packpbiBaeTcs
aKTyaJIbHOCTh TEMBI (MPOOJIEMBI), COMOCTABIISIOTCS OCHOBHBIC TOYKH 3PEHUS,
MOKA3bIBAIOTCS 1EIb U 33/1aud MPOU3BOAUMOrO B pedepare aHanuza. B ocHOBHOM
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gacTu (POPMYIUPYIOTCA KITIOUEBBIC MOHITHS M TOJIOKEHUS, BBITCKAIOLIUE U3
aHalM3a TEOPETHUYECKUX MCTOYHHUKOB (TOYEK 3PEHMS, MOJEIeH, KOHIICTIIIH),
JOKYMEHTAJIbHBIX NCTOYHHKOB U MaTEPHUAJIOB MPAKTHKH, IKCIEPTHBIX OIEHOK IO
BOMPOCAM HCCIENyeMOW TpOoOIeMbl, a TaKXKe pe3yJbTaTOB OSMIHUPUICCKHUX
uccienoBanuil. [Ipu nHanucanum pedepara (Kak U OCTaIbHBIX MUCbMEHHBIX padoT)
00s13aTeIbHO HAJIMYKE CCHUJIOK (CHOCOK) HAa MCIOJIb30BaHHbIE UCTOYHUKHU. [Ipruem
TpeOyeTCs BBIJEP)KUBATH €IMHOOOPa3ne CChIIIOK (CHOCOK) ITPU 0(hOPMIICHUH.

Pedepar HocuT wuccienoBaTeabCKUM XapakTep, COJEPKHUT PpPe3yJbTaThl
TBOPUECKOTO TOMCKa CTyaeHTa. B 3axmtodeHuun (1-2 cTpaHuiibl) MOABOISATCA
IJIaBHBIE UTOTH ABTOPCKOT'O UCCIIEIOBAHUS B COOTBETCTBUU C BBIIBUHYTOM LENBIO U
3amauaMu pedepara, neraaroTcs 0000IIeHHBIC BHIBOIBI.

O0bem pedepara, Kak MpaBWIIO, HE JNODKEH MpeBbIaTh 15-20 cTpanHwuil
MaITMHOMICHOTO (KOMIBIOTEPHOTO) TEeKCTa Tipu TpeOyemom mHTepBaie. Pedepar
UMEeT TUTYNbHBIN nucT. [locme TUTyIBHOTO JMCTa TedaTaeTcs IulaH pedepara.
Kaxnapiit pazgen pedepata HaumHaercs ¢ HazBaHus. OdopMisieTcss CrpaBOYHO-
oubnuorpapuyeckoe onrcaHue JUTepaTypbl U IPYTruX HCTOUYHUKOB.

AnHomayus

AHHOTaIMs — 3TO KpaTKasi CIpaBKka 00 MCTOYHUKE MH(OpPMALMHU C TOYKHU
3peHusi ero TemaTuku. OCHOBHOE Ha3HAYEHUE AHHOTAMM — [OMOYb
COPUEHTHPOBATHCS 1O TMOBOAY I1€J1eCO000pa3HOCTH Ooiee AeTaTbHOTO 3HAKOMCTBA C
JAHHBIM MaTepuasoM. AHHOTHPOBAHUE JAET BO3MOXKHOCTh COBEPILICHCTBOBATH
paboTy Haj TekcTaMmH, obOecrieurBaeT OOydYeHHE pa3JUYHBIM BHUIaM pPEUEBOU
NEeATEeIIbHOCTH.

Paznuuaror crnpaBo4Hy0, ONMUCATENbHYI0, PEKOMEHIATEIbHYIO0 aHHOTAIIUH.
CrpaBoyHasi aHHOTAIUsl COJEPKHUT OuOIMOrpaduueckrue CBEICHUS U TEMY
WCTOYHMKA; ONHUCAaTeNbHAs aHHOTAIMS BKJIIOYAeT KpaTdailllee H3JI0KEHUE
COJIEpKaHUS UIIM BBIBOJIOB UCTOYHUKA; PEKOMEHAATENIbHAsl — YKa3bIBAET, HA KAKOU
KpYT YhTaTeNel paccuuTal HICTOYHUK nHpopmaruu. O0beM aHHOTAaMK — OT 3-4 10
10 npennoxeHui.

Cmambs
1. Haiigute, chopmynupyiite u 000CHYHTE TeMy CBOel Oyayiieil cTaThu.
2. IlpoBeauTe wHcCClIEeNOBATENbCKYIO pabOTy 1o naHHoW TeMme. llonb3yiTech
HaJIC)KHBIMUA UCTOYHUKAMU.
. CocTtaBbTe (MMCHMEHHO) TIJIaH CTATHH.
. Hanmumure 0OCHOBHYIO 4acTh.
. Hanuimure BeTyruieHue U 3aKiIt0ueHue.
. Hanuimre aHHOTaIMIO U KITFOUYEBBIE CJIOBA HA AaHTJIMICKOM U PYCCKOM SI3bIKaX.
. OopmuTe NpaBUIHLHO UCTOYHUKH.
. [IpoBeppTe TEKCT Ha OTCyTCTBHE oOpdorpaduuecknx, rpaMMaTHYECKUX,
MyHKTYaI[MOHHBIX OIIHNOOK.
9. CnaiiTe cTaThio MPENOAABATEIIO HA TPOBEPKY.
10. OTBeTbTE HA BONPOCHI M 3aMEUAHUS NPENOAABATENS MO COACPHKAHHUIO M
dbopme cBOel HAyYHOU CTaThHU.

0N LN B~ W



9.3. Huvle mamepuanl

Memoouueckue ykazanus no opeanu3ayuu U NPOEedeHUI0 NPAKMU4ecKux
3aHAMUU

[IpakThdeckue 3aHATUS JUCHHUILUIMHBI «AKaJAeMHYecKoe MHCbMO (Ha
AHTJIHIICKOM sI3bIKe)» HaIpaBJICHbl HAa (JOPMHUPOBAHKME W PA3BUTHE Y CTYJACHTOB
NPAaKTHYECKUX  SI3BIKOBBIX  yMECHHHA W HaBBIKOB, KOMMYHHUKaTHBHOM
KOMIIETEHTHOCTH, a TaKXe IOHUMaHus MNPOPECCHOHANBHBIX COCTaBJISIOLINX
o0pazoBaTenpHOTO Ipolecca.

[IpakTuueckue 3aHATHS B MX PA3NIMYHBIX BUAAX SBISIOTCS €MKOH 4YacThIO
akazgeMuueckord Harpy3ku. CTpyKTypa NpaKTHUECKHUX 3aHSATHI, B OCHOBHOM,
OJIMHAKOBAa: BCTYIUICHUE TMpernojaBareis, padboTa CTYACHTOB IO 3aJaHusIM
npenoaaBarensi, KoTtopas TpeOyeT MOMOJHUTENbHBIX Pa3bsCHEHHH, COOCTBEHHO
MPaKTHYECKas 9aCTh, BKIIIOYAIOIIAs pa300p SI3BIKOBBIX CUTYaIH, paboOTy C TEKCTOM
(uTeHue, mepeBol, OTBETHI Ha BOIPOCHI, IEpPECKa3, 00CyKaeHue, pedeprupoBanue,
aHHOTUPOBAHUE TEKCTA, U T.J.).

Hcnonb30BaHne TyMaHUTApHBIX TEXHOJOTHH B paMKax ayJUTOPHBIX
MPAaKTHYECKUX 3aHSATHI MO3BOJISICT peIlaTh pa3InyHbIe 3a7a4d, TPUOPUTETHBIMU
CpeIu KOTOPBIX SBJISIOTCS 3aJadyd  Pa3BUTHS KPUTHYECKOTO  MBIIUICHHUS,
UHGOPMAITMOHHON 1 KOMMYHUKATUBHOUW KYJBTYPBI.

OOyuaromuecs JOKHBI BCETa BUJIETh BEAYIIYIO UACI0 Kypca U MOTHBALIHH.
Lenb 3aHsTHI JOMKHA OBITH OHATHA HE TOJIBKO MPENOAaBaTellto, HO U CTYJCHTAM.
D10 mpumaer y4yeOHOW paboTe aKTyalbHOCTh, YTBEPXKIAET HEO0OXOAMMOCThH
OBJIAJICHUS OMBITOM HCIOJB30BAaHUS MHOCTPAHHOTO SI3bIKa B MPOQeCCHOHATBHON
JeSITeNIbHOCTH, CBS3BIBACT €€ C MPAKTUKOM KU3HU.

K mnpaktuueckomy 3aHSTHIO, KaKk W K JPYTMUM METOAaM OOy4YeHHs,
NPEIBIBISIOTCS TpeOOBaHUS HAYYHOCTH, JOCTYITHOCTH, €IWHCTBA (OpMBI U
conepkanus. [IpakTrnueckne 3aHATHS JODKHBI BBIIONHATH HE TOJIBKO Y4eOHYI0, HO
¥ TIO3HABATEIHHYIO  BOCITUTATENbHYIO (DYHKITHH.

Iloocomoska npenodaeameﬂﬂ K npoeedeﬂu}o npakmu4ecKkoco 3aHANMUA.

[logroroBka mnpenojaBaTenss K MPOBEACHUIO MPAKTUYECKOTO 3aHITHUS
HAYMHACTCS C HM3YyYCHHUs] METOJMYECKOM JOKYMEHTanuu (padodeil mporpammbi,
COJEp)KaHUSl KOMIUIEKTa MaTepuaioB). Ha oOcCHOBe U3yuyeHHUs UCXOIHOU
JOKYMEHTAIIUU Y TPEnoaaBaTelsi AOJKHO CIIOXKHUTHCS MPEICTABICHUE O LEISIX U
3a/agax MPAKTUYECKOTO 3aHATHS U O TOM 00BbeMe padOThl, KOTOPHIA TOJDKEH
BBITIOJIHATh KaXAbl oOyuwaromuiicsa. Jlamee MOXHO MpUCTynuTh K pa3paboTke
COJICp>KaHUS TPAKTUUECKOTO 3aHSATHUS.

BaxHeHmuM 3J1eMEHTOM MPAKTUYECKOTO 3aHATUS SBJISIETCS yueOHas 3a/1a4a
(Jlekcuueckasi, TrpaMMarThyeckas IMpobJsiema), Tmpejaraemasi s pelieHusl.
[IpenogaBaresnb, moaOUpas MaTepua A MPAKTUIECKOTO 3aHATHUS, JOJIKEH BCAKUN
pa3 sICHO MPEJCTaBIATh TUAAKTUYECKYIO 1IeJib: (POPMHUPOBAHNE KAKUX HABBIKOB U
YMEHU TPUMEHHUTENIIBHO K KaXKJIO0M 3aJaye yCTAHOBUThb, KAKHUX YCWUJIUMUA OT
oOyyJaronuxcsi oHa OTpedyeT, B YEM JOJKHO MPOSIBUTHCS TBOPUYECTBO MAruCTPOB
IIPU PEIICHUU JAHHOM 3a/1auu.

[IpenonaBarens OJDKEH MPOBOAWTH 3aHATHE TaK, YTOOBI Ha BCEM €TO
NPOTSHKEHUU CTYJCHThl OBUIM 3aHATHl HAINPSHKEHHOW TBOpPUYECKOW paboToH,
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MOWICKaMH TPABWIBHBIX W TOYHBIX PEMIEHWH, YTOOBI KAKIBIA TOTYYHII
BO3MOXHOCTh PAaCKPBITBCS, TPOSBUTH CBOM crocobnoctu. I[losTomy mpum
TUTAHUPOBAHWUH 3aHATHS U Pa3pa00TKE WHIUBUIYTBHBIX 33aJIaHUN TIPETIOAaBaTEIO
B2XHO YYHMTHIBATh MOJTOTOBKY M MHTEPECHI KAKIOTO cTyAcHTa. Ilegaror B aToM
Cllyyae BBICTYNMaeT B POJM KOHCYJIBTaHTa, CIIOCOOHOTO BOBpeMsI OKa3aTh
HEOOXOJMMYIO IIOMOINlb, HE TMOJABJSAS CaMOCTOSTCIBHOCTH ¥ WHUIIMATHUBBI
00yuJaroIerocs.

PekomenmyeTcss BHadalle JaBaTh CTYJCHTAM TaKWe 3aJaHus, KOTOPBIC
paccyuTaHbl HAa PENPOAYKTHBHYIO JEATCIBHOCTh, TPEOYIOUIYI0 IPOCTOTrO
BOCIIPOM3BEICHUS CIOCOOOB SI3LIKOBOIO MaTepuaia. Takwe 3amadd IMOMOTaroT
KOHTPOJIMPOBATh  MPABWIBHOCTh IMOHUMaHUsA OOYYAIOMUMHUCSA H3YYCHHOTO
Marepuaja. 3aTeM cojep)kaHHe Y4eOHBIX 3ajay ycioxusercs. Ilpemmararorcs
3aJlay¥, paCCYNTAaHHBIC HA MPe0oOpPa30BaATEIBHYIO U TPOTYKTUBHYIO JIEATEIHLHOCTD.

BricTpamBass cuctemMy 3amad TMOCTENEHHO BO3PACTAIOMICH CIIOKHOCTH,
MpernoaBaTesib TOOMBACTCS TIIYOOKOTO YCBOEHUS MAaruCTpaMyd HHOSI3BIYHOTO
MaTepHaia.

Memoouueckue ykazanus 01 00y4AIOWUXCS NO OCE0EHUIO OUCYUNTUHDBL

OcHoBHOW enuHULIed OOyueHUs SBIsETCS y4eOHbIM TekcT. TekcT — He
pocto Habop cinoB. OH co3/an s onucanus (paKTa, SBICHUS, TOHATHS, CBOWCTBA,
nencTBus U T.1. Kak b1t TEKCT, OMHUCHIBas YTO-TO, JACT HaM HH(POPMAIIHIO, U YaCTH
3TON MHPOPMALIMK CBS3aHBI APYT C APYTOM €IMHOW JOTUKOU, €UHBIM CMBICIOM.
Bunbl TeKCTOB: Hay4YHO-NOMYJISPHBIA, HAYYHO-YU€OHBIN, HAy4YHbIHA, TPOPUIBHO-
OpHUEHTHPOBAHHBIN, OOLIECTBEHHO-TIOJUTUYECKUN, PEKIAMHBIN U JIp.

Hcnonp30BaHue TyYMaHUTapHBIX TEXHOJIOTMM B paMKax ayIUTOPHBIX
IIPAKTUYECKUX 3aHATUN IO3BOJIICT PELIATh pa3jIMuHbIC 3a7a4M, NPUOPUTETHBIMU
Cpeau KOTOPBIX SABJIAIOTCA 3aJa4yd  Pa3BUTUSA KPUTHUYECKOIO  MBILIICHHUS,
UH(OPMAITMOHHON M KOMMYHHKATUBHOM KYJIBTYpBI. J[MamoroBoe ryMaHHUCTHYECKOE
oO0IIeHNE TTO3BOJISIET JOCTUYb CAMOPACKPBITUSI COOECETHUKOB, CO3AAET YCIOBUS IS
UX IyXOBHOT0 oOoraiieHus. OJJHaKo BOCIIPUSTHE U YCBOECHUE HH(OPMALIUU 3aBUCUT
HE TOJIBKO OT UHAUBUYaJIbHOCTH, HO U ONPEAEIAeTCs BIUSIHUEM Kpyra oOLIeHUs, B
TOM 4HCJE B y4eOHBIX Ipynnax. B mporecce oOIIeHHsT MarucTpsl nepeaarT ApYyT
ApyTy HE TOJBKO OHKCIUIMIKUTHO BBIPAKEHHYIO HH(OpPMALNIO, HO M HEKHE
KOHHOTALIMOHHBIE CMBICIIBI, HEKYIO TOMOJHUTEIbHYIO HH(OPMALIUIO, NEPENAIOILYI0
pa3JINYHbIE OTTEHKU CMBICHA. PeueBast A€ TENbHOCTD P YCBOCHUH MHOCTPAHHOTO
A3blKa IOMOTAeT MAruCTpy OLIEHUBAaThb c€0s ¢ TOYKU 3PEHUS] MAPTHEPOB IO
OOIIEHUIO, T.€. OLIECHUBATh NPABWJILHOCTh U SICHOCTh PEUU AJI OKPY’KAIOIIUX, YTO, B
KOHEYHOM CYETE, CIIOCOOCTBYET OCO3HAHUIO COOCTBEHHOM MBICIIN.

Hanpasnenus camocmosmenvHotl pabomwl cmyoenmos

KoHTponb  kauecTBa ~ CaMOCTOSITENIBHOW ~ pabOThl ~ MAarucTpaHTOB
OCYLIECTBJISIETCS TPEenoaBaTessiMu Kadeapbl 0 CAEAYIOIIMM HAMPABICHUSM.

1. TpaguumonHas popma: BbINOJIHAEMbIE BO BHEAYAUTOPHOE BPEMSI JIEKCUKO-
rpaMMaTHYECKHE YIPa)KHEHUs, KOTOpble MOTrYT OBITh pa3HOOOpa3HOro THUMA —
YOpaXXHEHUsT Ha NPOBEPKY IIOHMMaHUS TEPMHUHOJOTMYECKONW JIEKCHKH, Ha
ynorpeOjeHre rpaMMaTudeckux  (opM, XapakTepHbIX Ul  [OABA3BIKA
CHEUUATbHOCTH U T.II.
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2. Pabouast Terpaab: BCE THUINbI YNPaXXHEHWH HA MPOBEPKY NOHHUMAaHHS
COZIEpKaHUS MPOUJEHHOI0 YueOHOIro MaTepuasa o CreluaibHOCTH. 3HAaUUTEIbHAas
YacTh 3aJIaHUN 37€Ch CBA3aHA C yHOTPEOJIEHUEM TEPMHUHOJOTHUYECKOU JIEKCUKU U
BOCCO3JJaHUEM CUTYalMI MpodecCHOHaNbHOW HAIPaBIEHHOCTH.

3. CamocrosarenbHas padoTa Kak pe3yJbTaT UCIOJIb30BAHUS TEXHUYECKUX
cpenctB o0yuenusi (TCO). [nst pa3BUTHS NPOAYKTHUBHBIX MUCHMEHHBIX HaBBIKOB
NPOWIEHHBIN (YBUICHHBIM W YCIBIIIAHHBIA B MPOLECCe ayAupOBaHUSA WIU
IPOCMOTpPA BUJIEOPSI/Ia) HA YPOKE MaTepra 3aKpEeIUIsieTCsl B MPOIECCE BHIMOTHEHUS
YOPOKHEHUH Ha TEPMHUHOJOTUYECKHIM TOCIeqoBaTeNbHbIA/  pedepaTuBHBIN
NEPEBOJ, 3aJaHUil B BUJE AHAJUTUYECKOTO 3CCE HA OINPEICICHHYIO TeMy C
UCIIOJb30BAaHUEM NPUCYIIMX TMOABS3bIKY CHEIUAIbHOCTU JIEKCUYECKUX U
rpaMMaTHYECKHX OCOOCHHOCTEH U collepKaTeabHBIX CTPYKTYP.

4. MynpTUMeIUHbIE MOAYJIbHBIE (POPMBI CaMOCTOSTENIbHON paboThl. [lpu
CO3/IaHUU yMpaXHEHWH Ha oO0ydeHue pedepUpoOBaHUI0O U AHHOTHPOBAHUIO
CHEUTEKCTa MPENoAABaTENN HCXOJAT W3 OCHOBHBIX IOJIO)KEHWH JIMHTBUCTHKU
TEKCTa, COIIACHO KOTOPOM TEKCT MpEeACTaBIseT COoOOW «IpOU3BEIECHUE
pEYEeTBOPUYECKOr0 Mpolecca, 00J1aJarolee 3aBepIlIeHHOCThIO, 00bEKTUBUPOBAHHOE
B BHUJI€ MMCBMEHHOTO JOKYMEHTA, JIUTEPATypHO 00pabOTaHHOE B COOTBETCTBUU C
TUIIOM 3TOTO JIOKYMEHTA, NMPOU3BENICHUE, COCTOSIIEee U3 Ha3BaHUs (3arojioBkKa) U
psAa ocoObIX equHUI (CBepX(pa3oBbIX EIUHCTB), 00bETMHEHHBIX PA3HBIMU TUTIAMHU
JIEKCUYECKOM, TPAaMMAaTUYECKOM, JIOTUYECKOW, CTHIIMCTUYECKON CBSI3H, UMEIOIIEE
ONPE/ICIICHHYIO LIEJIECHANIPABICHHOCTh M MIPArMaTHYECKYI0 YCTaHOBKY» [l anbnepun
N.P. TexcT kak 00BbEKT IMHIBHCTUYSCKOTO HCCIeA0oBaHMs. - M., 1981].

VYrpaxHeHus Ha oOyueHue pedepupoBaHUI0 U AaHHOTUPOBAHUIO CBSI3aHBI C
0COOBIM BHJIOM aHallu3a TEKCTa, €ro CTPYKTYpPbl, MEXaHW3Ma U THUIOB CBS3U B
TEKCTE, OTHOIICHUA MEXIy YacTsIMU TEKCTa, U T.II. DTO 3aJaHHs Ha: pa3OMBKY
Tekcta Ha cBepxdpasoBbie equHcTBa (CDOE); BBIIEneHne (OpMaTbHBIX CPEICTB
cBsi3u Mexay otaeabHbiMU COE; BoisiBnenrue B COE u B TeKCTe KIIOUYEBBIX CIIOB U
IPEAJIOKEHUM, HEeCyIIMX OCHOBHYIO CMBICIOBYIO HAarpy3Ky; OIpe/esieHue
cootHoienuss Mexay COE mo cremeHu OIuM30CTH K OCHOBHOM HjEE WU TO
rpajsauuu ot 6oJee obuieit ujaen Kk 60s1ee YacTHOM; yCTaHOBICHUE HEPAPXUH MEKITY
C®E Bo BpeMeHM U npocTpaHCcTBe; cokpauieHne COE 1o ogHOro mpeioKeHus;
COCTaBJICHHE IJIaHA WJIK TE3UCOB TEKCTA; U T.1.

Ananusz kxayecmea camocmosimenvHou pabomsi CnmyoeHmos

OrpoMHy!0 pojib B TOBBIIIEHUM KayecTBa CaMOCTOSITEILHOM paboThI
MarucTpaHTOB IpPUM M3YyYEHUHU S3bIKa CHELUAJIBHOCTM M Ipu pabore ¢
OpUTMHAJIBHBIMU  TEKCTaMH  TNPO(PECCHOHAIBHONM  HANpPaBJIEHHOCTU  WUIPAET
UH(POPMATUBHOCTh MaTepuajga U MOTHBALIHSL.

Oco6ast poib B MOBBIILIEHUU KaYyeCTBAa CaMOCTOSITEIbHON padOThl CTY/IEHTOB
OPUHAJICKUT HCIHOJB30BAHUIO HOBBIX KOMIIBIOTEPHBIX TEXHOJOTHHA. OTO
MO3BOJIIET HE TOJILKO Ha 0oJjiee KaYeCTBEHHOM YPOBHE OpraHM30BBIBATH PaboTy B
ayJUTOPUH, HO M TOBBICUTH 3aWHTEPECOBAHHOCTH OOy4aeMbIX B MPABHIBHOM
BBIMOJTHEHUH 33JaHUI BO BHEAYUTOPHOE BpeMsi 6€3 HEMOCPEACTBEHHOTO Y4aCTHUs
IIPENOAAaBaTE.

[Iytem ucnosib30BaHUsl mpHeMa MHTEPAKTUBHOIO OOYyUYEHUs MpEnojaBaTelu
BBIOMPAIOT T€ METOJAMYECKHE MPUEMBI, KOTOPBIE CIIOCOOCTBYIOT MOTPYKEHHUIO B
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MHOSI3BIUHYI0 HH(pOpMaIMOHHYI0 cpeny. lIpemonaBaTens uMeeT BO3MOXKHOCTH
OCYILIECTBIATh UHAUBUIYATbHBIA KOHTPOJb, a MO Mepe HEOOXOIUMOCTH /1aBaTh
JIOTIOJIHUTEJIbHBIE WHIWBUAYaJbHbIC 3aJaHUsl CTyAeHTaM (Mpu OOHAPYKEHUU Y
MOCJIEAHUX MPOOEIOB B TOM MIIM MHOW 00JIACTH S3bIKA) U JaXKe OKa3bIBATh MOMOIIb
B XOJI€ BBITIOJIHEHUS paldOT, MPOBEPATh MX KAYECTBO U MPABUIBHOCTh, €CIHU
MarvucTphl CBSA3BIBAIOTCS C IIpemnoaaBareneM 1o HTepHery.

Takum 00pa3oM, MyJbTUMEAUNWHBIE TEXHUUYECKHE CPECTBAa 00ECIEUYUBAIOT
KOMIUIEKCHOE HCIIOIb30BAHUE KOMIIBIOTEPHBIX [OPTAJIOB KAK IIPU BBIIIOJIHEHUU
TPaJIULMOHHBIX YIPAXKHEHUH, TaK U MpU paboTe C BUAEO U ayAH0 MHPOpMaLUEH,
BBIIIOJIHCHUN BCEBO3MOJKHBIX TECTOB Ha IIPOBEPKY IIOHMMAaHMUS U TBOPYECKHUX
3aJlaHUM.

IIpruMeHeHne HOBBIX IPOTPECCUBHBIX METOJOB U TEXHOJIOTMHA B KOHTPOJIE
KauyecTBa OOy4YEHHs TOBBIIIAET ASMOIMOHAIBHO-UYBCTBEHHOE BO3ACICTBUE U
MOOMIN3YeT TBOPUECKUN MOTeHIIHA 00ydaeMbiX. CTyI€HThI MOTYT OOMEHUBATHCSA
uHbopMalmel W TMOoJlydaTb HEOOXOAMWMBbIC CBEIACHHS U3 MOAJAEPKUBAIOIICH
IIPOIPaMMBI JJI1 CAMOCTOSITENIBHBIX 3aJaHUM, U3 CalTOB IHTEpHET.

[Ipy mpoBeneHUM  CAaMOCTOSATEIBHOM  pabOTBl € UCIOJIB30BAaHUEM
UH(OPMAIIMOHHBIX U KOMMYHHUKAIIMOHHBIX TEXHOJIOTUIA peanu3yercs TBOPUYECKUN
IIOTCHIIMAJI MIPENOAaBaTellsd, U OCYILIECTBIISIOTCS Ha MPAKTUKE KOHLENIUU U UIEU
00y4eHHs, COOTBETCTBYIOIINE HOBBIM TEXHUUYECKUM YCIOBUSAM. YIPAKHEHUS AJIs
CaMOCTOSITENIbHOM paboThl JalOT JajbHeWIIee pa3sBUTHE JIMHIBUCTHYECKOMH,
COLMOJIMHTBUCTUYECKOU, TUCKYPCUBHON U CTPATErHYECKON KOMIIETCHIUSAM.

[Tpu onleHMBaHUM CaMOCTOSATEIBHON PaOOTHI YUUTHIBAIOTCS:
— CTEIIeHb PACKPBITHS CONECPKAHNS MaTepHUaa;
— CTEIIeHb OBJIAJICHUS IIPOUIECHHBIM JIEKCUKO-TPAMMATUYECKUM MaTEPUAIIOM;
— U3J0KEHHE Marepuana (FPaMOTHOCTh pPEYH, TOYHOCTh MCHOJIB30BAHUS H
JIOTUYECKas MOCIEeI0BAaTEIbHOCTD U3JIOKEHUS MaTepUaIa;
— c(pOPMUPOBAHHOCTD U YCTONYHUBOCTH UCTOIB3yEMbIX YMEHUI 1 HaBHIKOB.
[Ipu ouleHMBaHUU 3cCe, COUMHEHUH, T0KIA0B, pehepaToB yUUTHIBACTCA:
— MIOJIHOTA BBIMOJIHEHHOW paboThI;

— O0OOCHOBaHHOCTb COJEpP>KaHWSA U BBIBOJAOB pabOThI, MPABOMEPHOCTH

PACCYXKICHUN.



[Ipunoxenue 1. AHHOTAHS
paboueii mporpaMMbl AUCITUTUINHE

AHHOTAILIMSA PABOYEHN NPOT'PAMMBI JIUCHUATIJIAHBI

«AHTJI0SA3BIYHBIA HAYYHBIH MCKYCCTBOBEIUECKUN AMCKYPC (Ha aHTJIMHCKOM SI3bIKE)» IO
HampaBiaeHuto noaroroBku 50.04.03 «Mcrtopus wuckyccTB», HampaBieHHOCTh «lcTopus
3apy0exHOro HeKyccTBa X V-XX BB.: KOHTEKCTHI M HHTEPIIPETAIIUI peanu3yercs Ha DakynbreTe
ucropuu uckycctBa PITY kadenpoit uHoctpanssix si3pikoB @MOITu3P UAU PITY.

Ienvy oOucuyunaunvl «AHTTIOS3BIYHBIA HAYYHBIM HCKYCCTBOBETYECKMM IHUCKypc (Ha
AQHTTTUUCKOM SI3BIKE)» — (POPMUPOBAHUE CHCTEMBI TEOPETUYECKMX 3HAHUU M TMPAKTHUYCCKHX
YMEHHUI M HaBBIKOB MOJATOTOBKM M HAMUCAHHS HCCIEAOBATEIHCKOTO MPOEKTa Ha AHTIMICKOM
sI3pIKE (CTAaThU) W €ro 3alluTe Ha dk3amMeHe. DOpMHUPOBAHKME Y MAarUCTPAHTOB HABBIKA CTPOHTH
MUCHMEHHYIO PEYb.

3aoauu oO0ydenus QOpPMYITUPYIOTCS B COOTBETCTBHH CO CTPYKTYPOW JUCIUIUIMHBI,
BKJIFOYAIOIIEH:

- (opmupoBaHUe MpeACTaBICHUS O BUJAX aKaIEMUYECKOTO MMHCHMa;

- Hay4YUTh OCHOBHBIM 3TariaM MOCTPOEHUS! MUCbMEHHOTO BbICKA3bIBAaHUS;

- JaTh NPAKTHYECKHE HABBIKM MOPOXKIATh IMHUCHMEHHBIE TEKCThI OOMICHAYYHOTO W
aKaJeMUYECKOro Xapakrepa.

JucuunimHa peanu3yeTcsl Ha aHTJIMHACKOM SI3BIKE.

B pesynbTare OCBOEHUS IIPOrPaMMBbI MarucTparypsl
[0 JUCUUIUIMHE «AHIJIOSI3BIYHBIM Hay4HbI HCKYCCTBOBEIYECKHI AMCKYpC (HAa aHIVIMHCKOM
A3bIKE)» Y BBIITYCKHUKA IOJIKHBI ObITh COPMHUPOBAHBI KOMIIETEHIIMH:
Crnioco0OeH aHanM3upoBaTh U 00001IaTh PE3yIbTAThl HAYYHOT'O HCCIIEIOBAHUS HA OCHOBE
COBPEMEHHBIX MK IUCIUTITHHAPHBIX TToax010B (ITK- 2).

Komnerenuus NuaukaTopsbl Pe3yabTaThl 00yUeHuUst
(KOJl ¥ HANMEHOBAHUE) KOMIIeTeHIHii
(K01 1 HANMEHOBAHUE)
K- 2 nK-2.1 3HaTh:
CroCcOOCH aHAIM3UPOBATh U | AaHANTU3UPYET  PE3YyJbTATHI | - OCHOBHBIE CMBICJIOBBIE
00001aTh pe3yIbTaThl CaMOCTOSITEIIBHOTO KOHCTPYKIIHA aKaJeMUIeCKOTO
HAYYHOTO MCCIIEIOBAHUS HA | HAYYHOTO MCCIEIOBAaHUS HA | AUCKypca IO TeME Hay4YHOTO
OCHOBE COBPEMEHHBIX OCHOBE COBPEMEHHBIX | UCCIICIOBAHMS;
MEXIUCUUTUTMHAPHBIX MEXIUCUUTUTMHAPHBIX - OpHUTHHAJbHBIE  HHOS3BIYHBIC
NOAXO0J0B NOAXO0J0B HCTOYHHUKH uHpopmanuu,
HEOOXO0IUMBIE JIJIS1 OCYIIECTBICHUS
npodeCCuOHAILHON
JESTEIBHOCTH.
Ymersn:

- pabotaTh ¢  OCHOBHBIMHU
UCTOYHMKAMU W JIMTEPATypOU IO
TE€Me Hay4YHOTO UCCIIeI0OBaHUS;

- AHAJIN3UPOBATH HNHOA3BIYHBIC
UCTOYHUKUA  HMHQOpMAIMKM  AJis
OCYILECTBIJICHUS
npodeCcCuOHAIBHON
ACATCIIBHOCTH.

Baaners:

- HaBbIKaMH aHaJIn3a HCTOYHUKOB N
JUTEepaTypel MO TEeMe HAyYHOIO
HCCJICIOBAHMS;




- HaBbIKAMHU MCIIOJIb30BaHUS
WHOSI3BIYHBIX UICTOYHHUKOB
MH(POPMALIUH TSl OCYIIECTBICHUS
podeCCUOHATILHOM 1eATEIBHOCTH.

MK-2.2

0000111aeT pe3ynbTaThl
HAy4HOTO MCCIIE0BaHNS HA
OCHOBE COBPEMEHHBIX
MEXXTUCIIUTUTHHAPHBIX
HOAXOJI0B

3HaTh:

- TPUHIUNOBL  KIacCcUpUKALUU
WCTOYHUKOB W JIUTEPATYPHI IO
TEME HAy4HOT'O MCCIIEOBAaHUS IO
HMCTOPUUYECKHUM TEepUoaMm, IKoIaM
W HaIpaBJEHUSIM, METOAOJOTUU U
T.JI.

YMmeTh:

- MPEeACTaBUTh pa3iuyHbIC
MOAXOJbl K PEIICHUI0 MPOOIeMbI
HAy4YHOTO HCCIICOBAHYS,
CyIIECTBYIOIIME B HCTOYHHUKAX U
JTUTEPATYPE;

- aHaJIM3UPOBATH TEKCTHI
Pa3JIMYHON CIIOAKHOCTH;

- BEIYJICHATDL BaKHBIC JIS 11€JIEBOM
ay IUTOPHUH DJIEMEHTHI.

Baagern:

- UMHCTpyMEHTaMM THepepaboTKu
CTPYKTYPbl MHOSI3bIYHBIX TEKCTOB;
- HaBBIKAMHU O0OOIIEHUS HAYYHBIX
HCCIICIOBAHMUI;

- HaBBIKaMU BBIJICJICHHA,
CUCTEMAaTU3allu U UHTCPIPCTALIUA
COACPKATCIBHO 3HAYMUMBbIX
SMIIUPUICCKHUX JaHHBIX nus3

MOTOKOB WH(OpMAIMU, a TaKKe
CMBICJIIOBBIX ~ KOHCTPYKUMH B

OpPUTHHAITBHBIX TEKCTax u
UCTOYHUKAX o npoQuITIo
JESITEIbHOCTH.

[To nqucuumuMHe NpexycMOTpeHa MPOMEeXXyTOUHas aTTecTalus B popme 3auéma B 1

CEMECTPEC U K3ameHa BO 2 CEMECTPC

O61ua51 TPYAOCMKOCTb OCBOCHUS JUCIHHUIIJIMHBI COCTABIIACT 8 3aUeTHBIX CAWHUIIBI.




