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1. O01ue MoJI0KeHUA

1.1. Ilenpro rocyIapCTBEHHOW HMTOTOBOM aTTECTAllMM BBIMTYCKHUKOB SIBJISIETCS OINpPEICICHUE
COOTBETCTBUSI ~ pPE3YyJbTaTOB  OCBOCHHS  OOY4YaIOIIMMHUCA  OCHOBHOM  mpodeccroHanbHON
o0pa3oBaTenbHO MporpamMmbl TpeboBaHUsIM (heepaTbHOTO TOCYJapPCTBEHHOTO 00pa30oBaTEIbHOTO
CTaHJapTa BBICIIET0 0Opa30BaHus MO HAMIPABJICHUIO MOATOTOBKH 45.03.01 Dunonocus.

1.2. ®dopmamu rocygapcTBEHHOM UTOTOBOM aTTECTALIUU SBIISIFOTCS:

— TocynmapcTBeHHBIN YK3aMEH
— 3amura BbIITYCKHOM KBaJU(pUKaMOHHON paboThl (nanee - BKP).

1.3. Bunasl npodeccruoHaIbHOM EATETLHOCTH BBIITYCKHUKOB U COOTBETCTBYIOIINE UM 3a/1auu

npodeccuoHaNbHOM NesSTEIbHOCTH:

3anaun npodeccUOHANBHON NEATEeIbHOCTH HAYYHO-UCCe008aAmMeNbCKO20 THIIA:

— TPOBEJCHUE OPUTMHAIBHBIX U SKCIEPTHPOBAHHE UYKUX HCCIEAOBaHUNW B 00IacTH
TEOPUH IBYX U3YUAEMBIX SI3bIKOB;

— NpPOBEJCHHE OPUTMHAIBHBIX U SKCIEPTHPOBAHHE UYKUX HCCIEAOBaHUNH B 00JacTH
JTUTEPaATYPhl CTPAH U3YYaeMbIX S3BIKOB;

3anaun npodeccHOHANTbHOMN AATETbHOCTH neddazo2utecko2o TUMa:

— OpCoJaBaHUC IMEPBOIr0 U BTOPOro MHOCTPAHHBIX A3BIKOB B CUCTEMC JOINOJIHUTCIIHHOI'O
o0Opa3oBaHUs;

— BE/ICHUE TPOCBETUTEIBCKOW M Y4eOHO-METOAMYECKOW pPAaOOTHI MO MOIMYJISAPH3ALUU
HN3YYCHHBIX (1)I/IJ'IOJ'IOFI/I‘-ICCKPIX JUCIUIIINH,

3anaun npodecCHOHANBHON AEITETbHOCTU NPUKIAOHO020 THTIA:
— paboTa 1o MepeBOTYECKON U MHOM TpaHc(opMmaluu TeKCToB, B ToM yucie B CMU.

1.4. TlepeueHb KOMIETEHINI, KOTOPHIMH JOJDKHBI OBJIAZIETh 00yYaroIuecs B pe3yibTare
OCBOCHHS 00pa30BaTEIBbHOM MPOTPaMMBbI BBICIIIETO 00pa30BaHHS

Bup rocy1apcTBEHHOTO HUCTIBITAHUSA,
B XOJI€ KOTOPOr'0 IIPOBEPAETCS

c(hOPMHUPOBAHHOCTH KOMITCTCHITUT
Kon HaunmeHnoBaH1e KOMITETCHITMHN

roCcyJapCTBEHHBIN

3amuTta BKP
DK3aMeH

yHuBepcajabHble komnereHun (YK)
YK-1 Crnioco0eH oCyIecTBIATh MOKCK, +
KPUTHUYECKHUI aHAJIN3 U CUHTE3 HH(POpMaLUHY,
MPUMEHSATh CUCTEMHBINH MOIXO0/ IS
pelIeHusl TOCTAaBICHHBIX 33134

VYK-2  |CnocobeH onpenensTh Kpyr 3a/1ad B paMKax +
MIOCTaBJIEHHOW 1IEJIN U BHIOUPATH
ONITUMAJIbHBIE CIIOCOOBI MX PELICHHUs, HCXOS
U3 AEHCTBYIOIUX PAaBOBBIX HOPM,
UMEIOIINXCS PECYPCOB M OTPAHUYECHUH

VK-3 Crioco0eH OCyIIeCTBIATh COLUATBHOE +
B3aMMO/ICHICTBUE U PEAIN30BbIBATh CBOIO
pOJIb B KOMaH/1e




YK-4

Crioco0eH oCyLIECTBIIATh J1EI0BYIO
KOMMYHHMKAIUIO B YCTHOM U TUCBMEHHOU
(opmax Ha rocyJJapCTBEHHOM SI3bIKE
Poccuiickoit denepanuu u
MHOCTPaHHOM(BIX) s3bIKe(axX)

YK-5

CriocoGeH BOCIIpUHUMATh MEXKKYJIbTYPHOE
pa3HooOpa3ue 00IIeCTBa B COIHAIBHO -
UCTOPUYECKOM, STHYECKOM U Pr1ocohcKom
KOHTEKCTax

VK-6

Criocob6eH yrpaBisiTh CBOUM BPEMEHEM,
BBICTPANBAaTh M PEAJTM30BBIBATh TPACKTOPHUIO
CaMOpa3BUTHUA HAa OCHOBC IIPUHIUIIOB
00pa3oBaHMsl B TEYCHUE BCEH JKU3HU

YK-7

Crioco0eH nojaepKuBaTh TOJKHBIA YPOBEHb
(u3n4ecKoil MOAroTOBIEHHOCTH IS
oOecrnieyeHys MOJIHOIIEHHON COLMaIbHON U
po¢eCCUOHATILHOMN 1€ TEIbHOCTH

VK-8

CriocoGeH co31aBaTh U MOJIEPKUBATh B
TIOBCE/THEBHOM KHM3HU U B
npodecCHOHATEHOM IeATEeTFHOCTH
0e30macHbIe yCIOBHUS KU3HEIESATEITbHOCTH
JUISL COXPaHCHHUs TIPUPOJTHOM Cpe/Ibl,
o0ecrieueHnst yCTOHYNBOTO Pa3BUTHS
o01IecTBa, B TOM YHCIIE TIPU YTPo3e U
BO3HUKHOBEHUH YPE3BBIYAHBIX CUTYaLUH U
BOCHHBIX KOH(l)J'II/IKTOB

YK-9

Cnoco0€eH UCIoIb30BaTh 0a30BbIE
ne(heKTOJIOTHUECKUE 3HAHUS B COLUAIBLHON 1
npodeccroHanbHOM cdepax

YK-10

CnocobeH mpuHUMAaTh 000CHOBaHHBIC
OKOHOMHYCCKUC PCHICHUS B PA3HBIX
00JIaCTSIX KU3HEACATCILHOCTH

VYK-11

Crniocoben ¢popMHpOBaTh HETEPITUMOE
OTHOIIICHHUE K TPOSBICHUSM IKCTPEMH3MA,
TeppopU3Ma, KOPPYNIUOHHOMY TTOBEICHHIO
Y [IPOTUBOICHCTBYET UM B
npodecCHOHAIEHOM eI TeThHOCTH

o0menpodeccuonanbubie komnerenunu (OIIK)

OIIK-1

CriocoGeH ucnonb30BaTh B
poeCCHOHATILHOM JICATEIILHOCTH, B TOM
YrCcIIe eAarornuecKoi, peacTaBIeHne 00
HUCTOPHHU, COBPEMEHHOM COCTOSIHUU H
MEPCIIEKTUBAX PAa3BUTHUS (PUIIOJIOTUH B LIEIIOM
Y €€ KOHKPETHOI 00JIaCTH C y4eTOM
HanpaBJICHHOCTH (TIpOpuIIs)
00pa3zoBaTeNbHON TPOrpaMMBbI

OIIK-2

Croco0eH UCIoIb30BaTh B
poeCCHOHATILHOM JICATEIILHOCTH, B TOM
YHCIIe TI€IarorniaecKO, OCHOBHBIE
IMOJI0KEHHUS M KOHIIEIIIMH B 00JIaCTH 00IIIETO
SA3BIKO3HAHUA, TCOpI/II/I nu I/ICTOpI/II/I OCHOBHOT'O




M3Yy4aeMoro s3bIKa (SI3bIKOB), TEOPUHU
KOMMYHUKAIUN

OIIK-3 |Cnoco0eH HCTonb30BaTh B
podecCHOHATEHOM JIEATEIIBHOCTH, B TOM
YHClie TIeIarOTHYeCKON, OCHOBHBIE
MTOJIOKCHUS U KOHIICTIIIH TEOPUHN
JUTEPaTyphl, UCTOPUHU OTECUECTBEHHOM
JAUTEpaTyphl (IUTEpPaTyp) U MUPOBOI
JUTEpaTyphl; UCTOPUU JIUTEPATYPHOIN
KPUTHUKHU, TIPEJICTABICHUE O PA3TUIHBIX
JIUTEPATYPHBIX U (POITBKIOPHBIX JKaHPAX,
oubarorpaduueckoil KyabType

OIIK-4 |CrocoGeH ocyIiecTBIsITh Ha 6a30BOM
YpOBHE cOOp U aHATU3 SA3BIKOBBIX U
JUTEPATYPHBIX (PaKTOB, PUIOIOTUYECKUN
aHaAJIN3 U UHTEPIPETAIHNIO TEKCTa

OIIK-5 |Cnoco0eH HCIIOIB30BATh B +
npodecCHOHATEHOM JIEATEIIBHOCTH, B TOM
YHCIIe II€1arorudeckoi, CBOOO HOE
BIIQJICHHE OCHOBHBIM M3y4aeMbIM SI3IKOM B
ero nureparypHoi popme, 6a30BEIMU
METOJIaMH U TIPUEMaMU Pa3InIHBIX TUIIOB
YCTHOW ¥ MHUCbMEHHON KOMMYHHUKAIIUU Ha
JTAHHOM SI3BIKE

OIIK-6 |CnocoOeH pemiaTh CTaHAAPTHBIC 3a/1a4H 110
OpPraHMU3allIOHHOMY U IOKYMEHTAllHOHHOMY
obecrnieueHnIo npodeccuoHaIbHON
JESTENIbHOCTH ¢ IPUMEHEHUEM
COBPEMEHHBIX TEXHUYECKUX CPECTB,
MH(OPMaLIMOHHO-KOMMYHHUKAIIMOHHBIX
TEXHOJIOTHH ¢ yueToM TpeOoBaHUi
nHGOPMAIIMOHHOHN 0€301MacHOCTH

OIIK-7 |CnocobeH noHuMaTh MPUHLUIIBI PaOOTHI
COBPEMEHHBIX HH()OPMAITHOHHBIX
TEXHOJIOTUH U UCIIOJIb30BaTh UX JUIS
penIeHus 3a1a4 NpodeccCuoHaTbHON
JeSITEIbHOCTH.

npogeccuoHaIbHbIe KOMNIeTeHIMHU 0 BuaaM aesareabHocTH (I1IK)

HAYYHO-UCCICA0BATC/IbCKAA NCATCIbHOCTD

[K-1 CniocoOeH MpUMEeHSTh TIOJTyYCHHBIC 3HAHUS B
00J1aCTH TEOPUH U UCTOPUU OCHOBHOTO
M3y4aeMOTO s3bIKa (SI36IKOB) U JIMTEPATYPHI
(JiuTepartyp), TEOpUH KOMMYHHKAIUH,
(hbUITOJIOTMYECKOTO aHAIH3a U
UHTEPIpETaINU TEKCTa B COOCTBEHHOU
HAy4YHO-HUCCIIEI0BATENbCKON JesITEIbHOCTH

[IK-2 Cnoco6eH npoBOAUTH MOJ1 HAYYHBIM
PYKOBOJICTBOM JIOKaJIbHBIC HCCIICIOBAHUS HA
OCHOBE CYIIECTBYIOUINX METOJIUK B
KOHKpETHOMU y3KO# o0nactu
(UI0TOTHYECKOro 3HaHUS ¢ (POPMYIUPOBKOM
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apryMEeHTHPOBAHHBIX YMO3AaKIIOUEHUN U
BBIBOJIOB

I1K-3

Brnageet HaBbIKaMu OJITOTOBKY HAYYHBIX
0030pOB, aHHOTAIIH, COCTABIICHUS
pedepaToB u 6ubaMOTrpaduii Mo TeMaTUKE
MIPOBOJIUMBIX UCCIICZIOBAHUH, TPUEMaMH
OoubMorpadMIecKoro ONMMCaHus; 3HAaHHE
OCHOBHBIX OMOIMOrpaUIECKuX HCTOUHUKOB
U TIOUCKOBBIX CUCTEM

negarornyecCkas 1eTeJIbHOCTh

I1K-4

Brianeer cmiocoOHOCTBIO K pa3paboTke
MIPOTPaMMHO-METOIUIECKOTO 00ecTieueHus
peanu3anyu JOTOIHUTETbHON
o011e00pa3oBaTeaIbHON MPOrPaMMbl

NMpURJIagHass 1eATCJIbHOCTD

TIK-5 VYMeet co3naBaTh U peaKTUPOBAThH
H(OPMAIIMOHHbIE PECYPCHI
T1IK-6 CniocobeH paboTaTh Ha/I COACp)KaHUEM

nyonukanuit CMU, B ToM umciie oroop
ABTOPCKUX MAaTEPUAIIOB IS TyOJIUKAIIUK 1
peIaKTUPOBAHKE MATEPHAJIOB




2. [IporpamMma rocyaapcTBeHHOT0 IK3aMeHa

2.1. Coaep:xaHue 3K3aMeHa

l'ocynapcTBeHHBIN SK3aMeH BKIIIOYAeT B ce0s TPU MOMYJS: Kypc OCHOBHOTO MHOCTPAHHOTO
s3bIKa (QHTIIMHACKUE SI3BIK); MPAKTUKY BTOPOrO MHOCTPAHHOTO sI3bIKa ((paHIly3CKUH, HEMELKHIA,
UCHAHCKUM SI3bIKM) W MCTOPHMIO JIUTEPATypbl CTpaH BTOPOrO HHOCTPAHHOIO $I3bIKA; HCTOPHIO
JUTEepaTyphl CTPaH OCHOBHOTO HMHOCTPAHHOTO SI3bIKa M AHAIW3 U HUHTEPIPETAlHI0 TeKCTa - U
ABIISIETCSI WTOTOBOM TOCYJIapCTBEHHOM arTecTalded Mo HampaBieHHio noarotoBku 45.03.01
«@unonorusiy, npodpwins «llpuknannas ¢unonorus (MHOCTPAHHBIC S3BIKH)» U aJApPEeCcOBaH
cryneatram 4 kypca (8 cemectp). ['ocymapctBenHsiii sk3ameH peanusyercs ['DK HMuctutyTta
(UITOIOTUH U UCTOPHH.

IIpenmerom TI'MA sBnsieTcst SI3bIKOBasi KOMIIETEHIMS 1O OCHOBHOMY U BTOPOMY
MHOCTPaHHBIM SI3bIKaM, 3HaHUE (D)AaKTOB M MPOU3BEIEHHUH JTUTEpaTypbl CTPAaH OCHOBHOTO M BTOPOTO
MHOCTPAHHBIX $3bIKOB, TEOPETUUYECKUE W MPAKTUYECKUE 3HAHWUA 1O aHAIU3y U HMHTEPHpETaluu
TEKCTa.

Leab - mnpoBepka y o0OydYarommxcsi S3bIKOBOW UM (DUIOIOTHYECKOM KOMMETCHIIMMA, B
YaCTHOCTH, HABBIKOB aHAJIHM3a U MHTEPIPETALMU TEKCTOB HA OCHOBHOM MHOCTPAHHOM SI3BIKE; YMEHUS
MOJI30BATHCS CYHIECTBYIOIIMMHU CTPATErHsAMU M CIIOCOOAMHU aHajM3a TEKCTOB; INPEJICTaBICHUS 00
MHCTPYMEHTApUH COBPEMEHHOTO (mionora M yMEHHs TOJb30BATHCS MM B TPO(ECcCHOHATBHOM
NEeSTEIbHOCTH, a TAK)Ke HaBBIKOB PEAAKTUPOBAHUS. 3a/1auM: MPOBEPKaA A3bIKOBOM U (DUIOIOTHUYECKON
KOMIETCHIIMM B TUCHMEHHOW M YCTHOW KOMMYHHUKAIIUW, BOCHPOU3BEICHUS OCHOBHBIX 3TaroB
¢uonoruueckoil paboThl HaJl TEKCTOM OPUTMHANIA: aHAU3a TEKCTa C YYETOM TeMbl 00CYKICHHUS U
UCTIONIb30BaHUEeM (OHOBBIX 3HAHMW CTYACHTOB; OCMBICICHHS TJIyOWHHOH CMBICIIOBOH W
KOMMYHHMKATHUBHO-JIOTHUYECKONH  CTPYKTYpbl ~ TEKCTa; BBIBIEHUS  IEPEBOTUYECKUX  MPoOIeM
(TpaMMaTUYECKUX, TEKCUIECKUX, ()Pa3CONOTUIECKUX, CTHINCTUIECKHX).

e ['MA nHampaBieHa Ha IpOBEpPKYy cieayrommx pesyiabratoB ocBoeHus OOII BIIO:
HanOoJiee PacIpOCTPAaHEHHBIE TEOPETHUECKUE KOHIICTIUN ONUCAHHS CTPYKTYPbl OCHOBHOTO MU
BTOPOTO HHOCTPAHHOTO $3bIKA; OCHOBHBIE HMCTOPUUYECKHE W3MEHEHMs, NPOU3OIIEIININE B
OCHOBHOM U BTOPOM HMHOCTPAHHOM $I3bIKE; OCHOBHBIE IOJIO)KEHUS TEOPUH KOMMYHHUKAIIMH; 3HATh
OCHOBBI TEOPHUH U NMPAKTUKU NEPEBO/Ia TEKCTOB PA3IMYHBIX THUIIOB; OCHOBHBIE MOJIOKEHUS TEOPUN
U HCTOPUM JMTEPATyphbl; OCHOBHBIE METOJbl aHANM3a TEKCTa, MPUMEHseMble B (UIOIOTHH U

JIMHTBUCTUKC, ITPUHIHUIILI IINIAHUPOBAHU A I/IHI[I/IBI/II[yaJILHOI\/II 1 COBMECTHOM JACATCIIPHOCTHU



yMETh MPUMEHSTHh 3HAHHS IO JIMHTBUCTHKE, TEOPHUH KOMMYHHUKAIIUH, JTUTEPATYPOBEIACHHUIO
JUISL aHaluu3a W UHTEpIpeTalud S3bIKOBOTO MaTepuaina; NPeABUACTh BO3MOXHBIC CIOXHOCTH
OCYIIIECTBIICHUS 3aIJITAHUPOBAHHOW JACSITEILHOCTU U TIPEyCMaTPUBATh CIIOCOOBI UX pa3peIICHUS

BIIQJICTh PA3IUYHBIMU TEXHUKAMHU aHaJIN3a W HWHTEPHpPETAIlMH S3BIKOBOIO MaTepuaia u
TEKCTOB Pa3JUYHBIX CTUJIEH W XKaHPOB, MPUMEHEHUS WHCTPYMEHTApHs, COOTBETCTBYIOIIECTO THUITY
JAHHOTO TEKCTa; TeXHUKaMH d(H(PEeKTUBHON KOMMYHHKAIIUN B PA3HOPOIHBIX KOJUIEKTHBAX

O6mas tpynoemkocts ' MA cocraBnsier 324 yaca, 9 3a4eTHBIX €IMHULL, 6 HEACIb.

Ha sk3amMeHe 1m0 OCHOBHOMY MHOCTPAHHOMY SI3BIKY CTYJICHT JOJIKEH BBITIOJIHUTD 3a/IaHUS 110
YCTHOM MPAKTHKE U JaTh OTBETHI HA TEOPETUUYECKHUE BOMPOCHI IO (DOHETHUKE U JICKCUKOJIOTHH SI3bIKA.

Ha »x3amMene mo nureparype CTpaH OCHOBHOTO  HWHOCTPAHHOTO S3bIKa M aHaIu3y U
MHTEPHPETALMNH TEKCTa CTYACHTHI JOJKHBI JaTh OTBETHl HA TPU BOMPOCA U J1aTh aHAJIU3 MO OJHOMY
TEKCTY W3 MPEJJI0KEHHBIX 3apaHee B CIHCKE.

Ha sx3amene mo jguTeparype cTpaH BTOPOTO WHOCTPAHHOTO SI3bIKA CTYJCHTHI JTOJDKHBI JIaTh
OTBETHI HA TEOPETUUYECKUE U MPAKTUIECKHIE BOMIPOCHI.

Ha sx3ameHe 1m0 OCHOBHOMY MHOCTPAHHOMY SI3BIKY CTYJIEHTBI JOJIKHBI MPOJIEMOHCTPUPOBATH
3HAHHUE:
COIEPXAHUE I'OCYJAPCTBEHHOI'O 5K3AMEHA T10 KYPCY OCHOBHOI'O
MHOCTPAHHOI'O S3bIKA (AHFHHPICKHIZ SA3BIK)
Monyne 1 comepXHUT BOMPOCHI MO TPEM TEOPETUYECKHM IUCIHILIUHAM: TEOPEeTUUYECKOM
(b oHETHKE, TEKCUKOJIOTHH, UCTOPHUH SI3bIKA, & TAK)KE TOBOPEHUIO (AHTITHMICKUH SI3BIK).
TEOPETUYECKAS ®OHETUKA AHTJIMUCKOT O SI3bIKA
BOITPOCHI I1O TEOPETUYECKOW ®OHETUKE

The main branches of experimental phonetics and the methods applied in them.
Phonology and methods of phonological investigation.

The articulatory classification of English vowels.

The articulatory classification of English consonants.

Coarticulation: the merging of articulatory stages and its kinds.

Coarticulation: the interpenetration of articulatory stages and its kinds.
Modifications of English sounds in connected speech: reduction and its degrees.
Modifications of English sounds in connected speech: elision and its kinds.
Modifications of English sounds in connected speech: epenthesis and its kinds.
10.  The phonetic and phonological structures of English syllables.

RN B WD =

11.  The major tendencies of word stress in English.
12.  The structure of the English Intonation Pattern.
13.  The rhythmic organization of English speech and verse.

14.  Phonostylistics and the system of phonostyles of English speech.
15.  Standard English and Received Pronunciation (RP). The types and kinds of RP.
16.  The segmentation of oral speech.

JIEKCUKOJIOTUS AHTJTUHCKOTO SI3bIKA



9
BOIIPOCHI 110 JIEKCUKOJIOI'MH

The role of borrowings in the English language. Assimilation of borrowings.
National variants: American English and British English.

Local dialects. Cockney.

The problem of word-meaning. Denotation and connotation.

Synonyms and antonyms.

Polysemy and homonymy.

Productive ways of word building in English.

Minor ways of word building in English.

Free phrases and idioms.

0.  Proverbs and sayings.

i S B e

YACTH/MOAYJIb 2
COAEPXAHUE 'OCYJAPCTBEHHOI'O DK3AMEHA

10 BTOPOMY HHOCTPAHHOMY SI3BIKY: (DPAHILYy3CKHii A3BIK
. JIekcuKo-rpaMMaTHYECKU TeCT (IPOBOJAUTCS B PAMKaX KYPCOBOTO DK3aMEHa)
. Pabota c Texcrom (B1-B2)
. YCTHBIN OTBET IO OJJTHOU U3 TEM

Ilepeyens TeM A1 Gecelbl ¢ MpenoaaBaTeaeM

1. Parler de soi (présentation générale de soi; les études; la recherche d’emploi)
2. Les activités quotidiennes; les travaux domestiques
3. La météo; la saison préférée
4. Les voyages
5. Les itinéraires (demander son chemin; expliquer un itinéraire)
6
7
8
9
1

—_—

W N

. Les loisirs; les hobbies

. Les médias; la presse écrite a I’époque actuelle

. Les technologies; le progrés scientifique

. La cuisine et la culture; la cuisine nationale, régionale

0. La communication (les formes, les moyens de communication)

1. Lisez le texte ci-dessous:
Fini I« assurance-progres »

Chaque génération a bénéficié¢ pendant des siécles (notamment depuis le début du XIXeéme
siecle) d’une sorte d” « assurance-progres » par rapport a celle qui la précédait. Grace a la formation
scolaire et a la croissance économique, les enfants obtenaient dans leur trés grande majorité un statut
social plus élevé que celui de leurs parents et des revenus plus importants. Ils pouvaient profiter des
bienfaits de 1’évolution scientifique et technique, sous la forme notamment de biens d’équipement,
qui leur rendaient la vie plus facile et plus agréable.

Cette progression systématique a été remise en cause depuis le milieu des années 70, avec
I’arrivée de la « crise » et de ses conséquences : chomage, délinquance, précarité, incertitude... Les
jeunes ont dii prendre conscience a leurs dépens que 1’ascenceur social pouvait descendre ou rester
bloqué entre les étages et que le diplome ne constituait plus une garantie. Cette évolution a des
conséquences importantes sur la vision de la vie des différentes générations. Elle explique en partie
les mouvements de protestation des lycéens et étudiants lors de la promulgation du CPE (contrat
premiére embauche) au début 2006. Les enfants sont frustrés, et les parents — inquiets pour leur
avenir — se trouvent obligés de les aider, parfois sur une longue durée, ce qui modifie les conditions
de leur propre vie et ampute leurs revenus. Les grands-parents participent aussi lorsqu’ils le peuvent
a cette solidarité intergénérationnelle inversée.

Gérard Mermet Francoscopie, 2007

2. S’exprimer en continu : monologue suivi
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Résumez le texte que vous venez de lire. Essayez de reformuler les idées essentielles avec vos
propres mots.

3. Répondez aux questions:

1. Qu’entend I’auteur par I’« assurance-progres » ?

2. Qu’est-ce qui, pendant plusieurs décennies, a assuré une amélioration progressive des conditions
de vie des jeunes Francais ?

3. Quand cette progression systématique a-t-elle été remise en cause ? Quelles en étaient les raisons ?
4. Quelles sont les conséquences de la crise des années 70 mentionnées par I’auteur ?

5. Avez-vous jamais entendu parler du CPE ?

6. Qu’est-ce que c’est que la solidarité intergénérationnelle inversée mentionnée dans le texte ?

7. Le progres scientifique et technique est-il toujours sans risques sociaux ?

8. Les diplomes sont-ils toujours nécessaires pour une réussite sociale ? Et pour une réussite
professionnelle ? Pourquoi ?

9. La vision de la vie des différentes générations n’est-elle pas toujours différente ?

10. Internet, les portables et les réseaux sociaux sont-ils susceptibles d’améliorer la communication
entre les gens ? Et de la faciliter ?

T'OCYJAPCTBEHHBII D3K3AMEH
110 BTOPOMY HHOCTPAHHOMY SI3BIKY: HCIAHCKHH A3BIK
1. JIekcuko-rpaMMaTH4YeCKuil TeCT (IPOBOAUTCS B paMKaxX KypCOBOI'O DK3aMEHA)
2. Pabora c Texcrom (B1-B2)
3. Becena ¢ mpenonaBaTenem 1o 0OJHON U3 TEM
Ilepeuens Tem 1uIs1 Oecelbl ¢ mMpenoaaBaTeieM

1. Nuevas tecnologias / HoBble TexHOMOrUMM
. Amistad, relaciones personales / [[py»0a, uemoBedecKkre B3aUMOOTHOIICHUS
Cine / Kunemartorpad

Libros / Kauru

2
3
4
5. Opinion y discusién / Muenus u o6CyxaeHus
6. Consejos / CoBeTbI

7. Fiestas / [Ipa3auuxu

8. Viajes / Ilyremectsus

9. Trabajo / PaGora

10.Mi ciudad / Moii ropon

1. Lee el texto
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Un entrenador en la oficina

El gjercicio fisico no solo sirve para sacar musculo, parecer saludables y guapos, y ponernos de buen humar.
También nos ayuda a concentrarnos mejor y aumentar nuestra productividad. Asi lo demuestra el estudio E{
efecto del ejercicio fisico en la productividad laboral y el bienestar, que analiza la buena relacion entre la actividad
laboral y la practica de un programa controlado de ejercicio fisico. En el estudio participaron 92 empleados de
una empresa de consultoria que cuenta con 230 empleados en plantilla.

«Fue una experiencia divertida en la que se mezclaban varias cosas: el companerismo, la competitividad y la
extrafa sensacion de poder realizar esta actividad como parte del trabajo», recuerda Eduardo Loyola, directivo
de la consultorfa Interface. Loyola fue uno de los conejillos de Indias del programa disefiado por Oscar de las
Mozas, coautor del estudio. «Entrenabamos fuera del horario laboral. Al principio, a algunos compafieros les
resultd complicado [sentian vergiienza al verse con indumentaria deportival, pero pronto nos encontramos
trotando por el monte o por pistas de atletismo sin ningln problema. Creo que tener una hora de entrenamiento
con los companeros favorece el trabajo en equipo», dice Loyola.

Los resultados de la investigacion no aclaran, sin embargo, si es mejor que el entrenamiento se realice antes o
después de la jornada laboral. De las Mozas explica que antes del trabajo, debido a la secrecion de compuestos
quimicos cerebrales que desencadena la actividad fisica, se potencia la sensacion de bienestar, se llega a la
oficina mas relajado y con mayor disposicion. No obstante, muchas personas prefieren entrenar al salir del
trabajo, porque asi el ejercicio les funciona como una valvula de escape. Lo que queda fuera de toda duda es que
después de al menos tres meses siguiendo un programa de actividad fisica, los resultados productivos de un
adulto sano mejoran y la gente se muestra mas dispuesta a colaborar por una meta comun.

Los beneficios mas concretos observados fueron la mejora de la salud del equipo humano y la mayor facilidad
para asumir las tareas de la vida cotidiana, ya impliguen fuerza fisica o trabajo intelectual. Asimismo, se constato
una mayor resistencia en los momentos de tension y un incremento de la satisfaccion en el trabajo.

El estudio también arroja otros datos que tienen que ver con los beneficios sobre el absentismo en el trabajo,
pues se abservo una disminucion de casi un 30% en las bajas laborales de los empleados que participaron en
esta experiencia, lo que apunta a la necesidad de que las empresas incentiven este tipo de programas en todos
los nivelesde su nrgamgrama yaque ademas de potenciar el compafierismoola competltmdad los profesionales
tienen la sensacion de realizar esta actividad no como una posibilidad de evasion, sino como parte especifica del
propio trabajo.

[Adaptado de http.//elpais.es. Espafia)

2. Comprension general del texto
(Cual es la idea general del texto? ;Cémo influye el deporte en la productividad del trabajo?

3. Contesta a las preguntas:
1. ;De qué estudio trata el texto?

(Quiénes participaron en el estudio?

. ¢ Quién el Eduardo Loyola y cual es su opinion?

2

3

4. ;Quién es Oscar de las Mozas y qué hizo?

5. Segun el estudio, ;cuando es mejor realizar la actividad fisica?
6

. (De qué forma el ejercicio fisico ayuda a mejorar los resultados del trabajo?
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7. :Qué deberian hacer las empresas, segun este articulo?

8.

LA ti te gustaria practicar deporte en tu lugar de trabajo? ;Por qué / por qué no? ;Qué deporte
te gustaria hacer?

YACTb /MOAYJIb 3
COJEPKAHUE I'OCYJAPCTBEHHOTI'O 3K3AMEHA I10
NCTOPUU JIUTEPATYPBI CTPAH

OCHOBHOI'O 1 BTOPOT'O HHOCTPAHHOI'O A3bIKOB (BEJIMKOBPUTAHUAI,

CIIIA; UCTIAHUS; ®PAHIIAS);
AHAJIM3Y M UHTEPIIPETALIUM TEKCTA

Monyns 3 cocrouT W3 Tpex yacted. B mepBoil yacTH comepKHUTCs BOIPOC MO HCTOPUU

JUTEPATypbl OCHOBHOTO MHOCTPAHHOI'O s3bIKa. Bo BTOpOM yacTu comep’KUTCsl BOIPOC MO MCTOPUHU
JUTEpaTyphl CTpaH BTOPOTO MHOCTPAHHOTO sI3bIKa. B TpeTbel yacTu coaepKUTCs BOIIPOC M0 aHATIU3Y
U UHTEPIIPETALH TEKCTa

1.

98]

— =000

0.
1.

CIINCOK BOITPOCOB 110 UCTOPUM JINTEPATYPBI CTPAHBI OCHOBHOI'O
NHOCTPAHHOI'O A3bIKA (AHI'JIMMCKUU A3BIK)

Chaucer as the father of English poetry. Prove it or question it.

Compare the Italian sonnet and the English sonnet as two varieties of one poetic form.
The beginnings of the Elizabethan drama: its subforms and the diction.

Comment on the sources of Shakespeare’s play Much Ado about Nothing, and analyse the
dramatic conflict at its core.

The dynamic of the protagonist as a means of tightening up the dramatic conflict in
Shakespeare’s plays of the 1590-and-1600s in general and in Hamlet in particular.

The Baroque and the Neoclassical Poetry in the 17-th-century English literature.

John Donne’s life and poetry.

The Age of Enlightenment and the shaping of the English novel.

The social background and the artistic aspect of Jane Austen’s novels.

“The Preface to the Lyrical Ballads” as a manifesto of English Romantic poetry

Mary Shelley’s life and work, her Frankenstein, or The Modern Prometheus and its relation to
romanticism.

12. Nineteen Eighty Four by George Orwell: the analysis of its message and literary form

CIIMCOK TEKCTOB JIJIs1 AHAJIM3A 1 UHTEPIIPETALIUNY (HA OCHOBHOM
NHOCTPAHHOM A3bIKE)

Chaucer, The Knight (form the General Prologue to The Canterbury Tales)
Chaucer, The Squire (form the General Prologue to The Canterbury Tales)
Chaucer, The Miller (form the General Prologue to The Canterbury Tales)
Chaucer, The Reeve (form the General Prologue to The Canterbury Tales)
Chaucer, The Man of Law (form the General Prologue to The Canterbury Tales)
Chaucer, The Prioress (form the General Prologue to The Canterbury Tales )
Chaucer, the concluding part of The Prologue

Chaucer, The Knight’s Tale

Shakespeare, Hamlet (a fragment)

Shakespeare, Much Ado about Nothing (a fragment)

Shakespeare, a Sonnet

Donne, The Flea

Donne, Valediction: Forbidding Mourning
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Keats, Lamia (fragment)

Wordsworth, 4 Slumber did My Spirit Seal

Mary Shelley, Frankenstein, or The Modern Prometheus (a fragment)
Orwell, Nineteen Eighty Four (a fragment)

CIIMCOK BOITPOCOB I10 UCTOPUU JIMTEPATYPBI CTPAHBI OCHOBHOI'O
MHOCTPAHHOI'O SI3bIKA (AHTJIMACKUH S3BIK) (OK-5; OK-8; OK-9; OITK-1; OIIK-3;
OIIK-5; IIK-1; TIK-10)
JIUTEPATYPA CIIA
1. Kaxkosa rnaBnas mbicib 3cce Darapa [lo «The Philosophy of Composition» 1 kak oHa
OTpak€Ha B €ro MOA3UU?
Pacckaxute npo «abomumuonuctckuey cruxu ['eapu JIonrdernio.
Kaxk mokassiBaeTcst aBTOpOM ITUBHIIM3AIIMOHHAS poJjib [ 'aitaBaThl B « The Song of Hiawathax»?
Kak 05l BBl onucanu camoperpe3eHTanuo MUl JJuKuHCOH B ee cTuxax?
KakoBa ponb Yonra YurMeHa B aMepUKaHCKON MOATUYECKON Tpaauiuu?
Pacckaxxute mpo BTOpO, CHMBOJIMYECKH, IIJIaH B CTUXOTBOpeHusx P. dpocra «Stopping by
Woods on a snowing Evening» u «Birchesy.
7. Tlpemnoxute cBou MHTEpHpeTanuu ctuxorBopeHunit Yomneca CtuBeHca «Thirteen Ways of
Looking at the Blackbird» u «The Snow Many.
8. Uro mpencrasinseT coboit repoii mosmel T. Dnmota «The Love Song of Alfred J. Prufrock»?
9. Kak nposiBnsiercs MupoBo33penne ¥Y.X. Onena B ero cruxorBopenun «Musée des Beaux
Arts»?
10. Kak BeIpakaeTcs moatuka Oznena B ero ctuxorBopeHuu «In Memory of W.B. Yeats»?

kW

BOITPOCHI 11O «MCTOPUU JIUTEPATYPbI ®PAHILIUN)

1.I'eponueckast smomniest. [lecus o Pomange. (L'épopée héroique. La chanson de Roland).

2. Kypryasnas nureparypa. Tpucran u U3onpaa. (La littérature courtoise. Tristan et Iseut).

3. Bypkyasnas nuteparypa. Poman o Jluce. (La littérature bourgeoise. Le Roman de Renart).

4. Jlupnueckas nmodsusi. @pancya Buiion. (La poésie lyrique. Francois Villon).

5. Bo3poxaenue Bo @pannuu. X VI Bek. @pancya Padie. (Renaissance frangaise. Francois Rabelais).
6. Onoxa knaccunuzma. X VII Bex. Momnbep. (Epoque du Classicisme. Moliere).

7. Onoxa [Ipoceemenus. XVIII Bek. XKan-XKaxk Pycco. (Le Siécle des Lumiéres. Jean-Jacques
Rousseau).

8. Pomantusm. XIX Bek. Bukrop ['foro. (Le XIX siecle. Le romantisme. Victor Hugo).

9. Ot pomanTusma K peanuzmy. Ctenaanb. (Du romantisme au réalisme. Stendhal).

10. Hatypanusm Bo @pannun. Imuib 3oi. (Le naturalisme en France. Emile Zola).

11. Teuenne sx3ucrennuanuzma. XX Bek. JKan-IToas Captp. (L'Existentialisme. Le XX siecle. Jean-
Paul Sartre).

12. Teatp abcypna. Dxxen Nonecko. (Le théatre de 1'Absurde. Eugéne Ionesco).

CIIMCOK TEKCTOB
1. Kpuctuna [Muzanckas. [Tocnanue 6ory JIroOBU (Bepcusi Ha COBPEMEHHOM (PAHITY3CKOM SI3BIKE).
1399 ron.
Christine de Pisan. Epitre au dieu d'amours.

2. Tpucran u M3onbna. [lepeBoa Ha coBpeMeHHBIN (paHiy3ckuii s3b1K JKozeda beabe.
Tristan et Iseut, traduit par Joseph Bédier.

3. ®pancya Pabne. ['aprantioa. Bepcus Ha coBpemeHHOM (paHITy3cKOM s3bIke. 1534 rog.
Francois Rabelais. Gargantua.
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4. ITvep ne Poucap. Ona Kaccanape. 1553 rog.
Pierre de Ronsard. Ode a Cassandre.

5. Manam e Jladaiier. [Ipunnecca Knesckas. 1678 rog.
Mme de la Fayette. La Princesse de Cleves.

6. Crennans. Kpacnoe u uépnoe. 1830 rog.
Stendhal. Le Rouge et le Noir.

7. Ilonb Bepnen. B moém cepate noxap. 1874 roa.
Paul Verlaine. Il pleure dans mon ccur.
NCTOPUSA JIMTEPATYPBI UCITAHUH
CIIUCOK BOITPOCOB
Historia de la literatura espaiiola
Examen estatal
1. La caracteristica de la literatura espanola del siglo XV. Las obras de Jorge Manrique (Coplas
por la muerte de su padre), Fernando de Rojas (La Celestina). El andlisis de los fragmentos de
dichas obras).

2. El Petrarquismo en literatura espafiola. El analisis de las obras de Garcilaso de la Vega.

3. Lapoesia religiosa de la Espafia del siglo XVI. Los autores de la época. La caracteristica de las
obras principales.

4. La literatura espafiola del Renacimiento. El analisis de la obra “El Lazarillo de Tormes”.
5. Laliteratura espaiiola del siglo de oro. El analisis de las obras de Lope de Vega.

6. La literatura espafiola del siglo de oro. El anélisis de las obras de Luis de Gongora.

7. La literatura espafiola del siglo de oro. El analisis de las obras de Francisco de Quevedo.

8.  Los hitos principales de la literatura espafiola del sigloVIIIL. El analisis de las obras de Miguel de
Cervantes Saavedra y de Pedro Calderén de la Barca.

9. El Romantismo y Realismo de la literatura espafiola del siglo XIX. El analisis de las obras de
Francisco José de Goya, Mariano José de Larra, José Ortega, Clarin.

10. La literatura espafiola del siglo XX. El analisis de las obras de Federico Garcia Lorca y Gabriel
Garcia Marquez.

AHAJIN3 U UHTEINNPETAIIUSA TEKCTA
CIIMCOK BOITPOCOB
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Yacte 1
1. AHanu3 Xya0KeCcTBEHHOro Tekcta. [Ipeamer ananuza. CoBpeMeHHbIE MTOAX0/Ibl K AaHAIU3Y
XY JI0’KECTBEHHOI'O TEKCTA.
2. AHaJIN3 XyJA0KECTBEHHOTO TEKCTA C TOUYKHU 3PECHUS JIUTEPATYPOBEAUYECKON IITKOIIbI

(KyJbTYpHO-UCTOpHYECKAs! 1IIKOJIa, MU(DOIOTHYECKasl KO, (popMaibHAast IKOJIa, ICUXOJIOTHYeCKast
1IKOJIa, MOCKOBCKO-TApTyCKasi CEMHUOTHYECKAs 1Ko, mKoiaa M.M. baxTtuna, CTpyKTypaJIMCTCKAast
IKOJIA — TIO BEIOOPY)

3. AHanu3 TeKCTa ¢ TOYKH 3pEHUSI COBPEMEHHBIX HETPAJAUIIMOHHBIX MOITHK (apXeOIo3THKA,
OHTOJIOTHYECKas TIOATHKA, KOTHUTHBHAS MTOITHUKA, IMMaHEHTHAs! MIO3THUKA, TIOATUKA TEJIIECHOCTH,
MOATHKA 3armaxa, ICUXOMOATHKA, OMOTIOATHKA | JIP. — TIO BBIOOPY)

4. [IpenmeT u 3a1aun TEKCTONOTUU. TEKCTOIOTHUECKUN aHAIU3 TEKCTA.
5. NmmanentHsiil metog M.JI. I'acmapoBa, MprUMEHEHHBIN K aHAJIM3y MO3THYECKOTO TEKCTA.
6. CTpyKTYpHO-CEMHUOTHYIECKUH aHAITN3 TTOITUYECKOT0 TeKcTa (Ha mpumepe pazdoopa FO.M.
Jlormana — o BeIOODY)
7. AHanu3 XyJ0KECTBEHHOT'O ITPOU3BEAECHUS C TOUKU 3pEHUS skaHpa. Borpockl )kaHpoBO
aTpuOylHMU U )KaHPOBOW MHTEPIPETALIUU.
8. NuTepnperanust Xy10’KeCTBEHHOTO TeKcTa. ['epMmeneBTHYeckuil ananu3. CriocoObl MPOUYTCHUS
TEKCTa.
9. NHTEepTEKCTYalbHOCTh M METATEKCTYAIbHOCTh KaK IPEAMET aHAIN3a XyA0XKECTBEHHOIO
TEKCTa.
10. OnbIT MHTEPIIPETAIMH XYJ0XKECTBEHHOTO TEKCTa (110 BBIOOPY).

Yacts 2

1. Analyse the poem Mad Song by W. Blake in terms of the four kinds of meaning (I. A. Richards)

2. Comment on W. Churchill's speech Blood, Toil, Tears and Sweat in terms of its meaning (L. A.
Richards).

3. Comment on W. Churchill's speech We Shall Fight on the Beaches in terms of its meaning (I.A.
Richards).

4. Comment on Georg VI speech King's Speech, 3 September, 1939 in terms of its meaning (I.A.
Richards).

5. Analyse the poem The Temple by J.D.C. Fellow in terms of the four kinds of meaning (I. A.
Richards).

6. Analyse the fragment from the first chapter of a novel by J. Fowles The French Lieutenant's
Woman in terms of the four kinds of meaning (I. A. Richards).

7. Tony Harrison's poem History Classes: the analysis in terms of its meaning (I. A. Richards).

8. Tony Harrison's poem Wordlists: the analysis in terms of its meaning (I. A. Richards).

9. Analyse the poem October Dawn by Ted Hughes in terms of the four kinds of meaning (I. A.
Richards).

10. Analyse the poem Easter by G.A.S. Kennedy in terms of the four kinds of meaning (I. A.
Richards).

11. Analyse the fragment from D.H. Lawrence's novel Sons and Lovers in terms of the four kinds of
meaning (I. A. Richards).

12. Carol Rumens' poem Lullaby for the First Child: the analysis in terms of its meaning (I. A.
Richards).

13. The Four Kinds of Meaning by 1.A. Richards: analyse the four types of function.

14. Analyse The Four Kinds of Meaning by 1.A. Richards in terms of its sense, feeling, tone and
intention.

CIIMCOK TEKCTOB JIJIs1 AHAJIM3A 1 UHTEPIIPETALIUM (HA OCHOBHOM
NHOCTPAHHOM A3bIKE)
Blake W., Mad Song
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Churchill W., Blood, Toil, Tears and Sweat

Churchill W., We Shall Fight on the Beaches

Fellow J.D.C., The Temple

Fowles J., The French Lieutenant's Woman (a fragment)
Georg VI, King's Speech, 3 September, 1939

Harrison T., History Classes

Harrison T., Wordlists

Hughes T., October Dawn

Kennedy G.A.S., Easter

Lawrence D.H., Sons and Lovers (a fragment)
Richards I.A., The Four Kinds of Meaning
Rumens C., Lullaby for the First Child

2.2. OneHOYHbIE MATEPHAJIbI J1JIf IPOBEIeHNSI TOCYAAPCTBEHHOI 0 YK3aMeHa

2.2.1. Onucanue noxkasareJeil, KpUTEPHEeB M HIKAJIbI OLCHUBAHHSA

Onenka

Kpurtepuu ouenkn

OTian4HO

OOyyaromuiics Tay0OOKO W TPOYHO YCBOWI TEOPETUUYCCKUH U
MPaKTHYECKUH Marepuall, YMEET CBS3bIBaThb TEOPUID C IPAKTUKOM,
CTIpABIIAETCS C PEIICHHEM 3a7ad NpoQecCHOHALHON HANpaBICHHOCTH
BBICOKOTO YPOBHSI CIIOKHOCTH, TPaBHUILHO OOOCHOBBIBACT TPUHSTHIC
pelieHusl.

Komnerennuu, 3akpeluieHHbIE 3a IUCIUILTMHOW, c(opMHUpOBaHBI Ha
YPOBHE «BBICOKHID.

Xopouio

OOyuatomuiics 3HAaeT TEOPETHUYSCKH W MNPaKTUYECKUH Marepual,
IPAaMOTHO M IO CYILIECTBY H3JIAraeT €ro, He IOIyCKas CYIIECTBEHHBIX
HETOYHOCTEM.

OOyyaromuiicss TpaBUIBHO NMPUMEHSET TEOpETHYECKHE TMOJOKEHUS TpH
pEIICHUU TPAKTUYECKUX 3a7ad Mpo(eCCUOHANBHON HAIPaBICHHOCTH,
BIIa/IeeT HEOOXOIUMBIMH TSI ATOTO HABBIKAMU U TIPUEMaMH.

Komnerenuuy, 3akperuieHHblE 3a IUCLHUILIMHOHN, cdopMupoBaHbl Ha
YPOBHE «XOPOLIUII».

y,[[OBJICTBOpI/ITCHLHO

OOyuatomuiics 3HaeT Ha 0a30BOM YpOBHE TEOPETHYECKHH U
NPAaKTUYECKUI MaTepuaj, IONMYCKaeT OTHENbHbIC OIIMOKH NpU €ro
W3JI0KEHUH.

OOy4JaroIuiics UCIIBITHIBACT ONPEACICHHBIC 3aTPYIHCHUS B PUMCHCHUN
TEOPETHYECKUX TIOJOXKEHHWA TPH PEIIeHHHd TMPaKTHYeCKUX 3aaad
mpohecCHOHANBHON HApaBICHHOCTH CTaHAAPTHOTO YPOBHS CIOXHOCTH,
BIIAJICET HEOOXOAUMBIMHU ISl 3TOTO OA30BBIMH HABBIKAMH U MPHEMaMHU.

Kommerenuuu, 3akperuieHHblE 3a IUCHUILIMHON, cdopMUpoBaHBl Ha
YPOBHE «JOCTaTOUHBIIY.

HeynosneTBopurensHo

OOyuatomuiicss ~ (parMeHTapHO  BIIAEET  TEOPETHUCCKUM  W/WIIH
MPaKTUYECKUM MaTepuajoM, JOMycKaeT TrpyOble OIIMOKHM MpH ero
M3JI0KECHUH.

OOyyJaromuiicss MCIBITHIBAET CEpPhE3HBIC 3aTPyNHEHUS B NPUMEHEHHUU
TEOPETHUECKUX TIOJOKEHUH TPU PEIICHHH TPAKTUYICCKUX  3a7ad
Mpo(heCCHOHANBHON HaNpPaBICHHOCTH CTaHIAPTHOTO YPOBHS CIOXHOCTH,
He BJIajieeT HeoOXOAMMBIMH TSl 5TOTO HABBIKAMH U TTPHEMaMHU.

KoMnereHunn Ha  ypOBHE  «IOCTAaTOYHBIN», 3aKpPEIUICHHBIE 32
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Ounenka Kpurepun onenkn

TUCIAIIINHOHN, HEe C()OPMUPOBAHBIL.

2.2.2. TunoBbie KOHTPOJIbHbIE 3aJaHUSI HJI HHbIEe MaTepPHAJIbI
ITo BTOpOMY MHOCTPAHHOMY SI3BIKY (HEMEUKHUii) U MCTOPUU JuTepaTypbl 'epmanuu

1. AyaupoBaHue OpPUTHHAIBHOTO TEKCTa HAa BTOPOM MHOCTPAHHOM S3bIKE (HEMELKOM,
JUINTENIBHOCTh TEKCTa OKOJIO 3 MHH.): JIBXJIbl MPOCIYIIAWTE TEKCT U BBIIOJIHUTE K HEMY 3aJaHUE
TECTOBOT'O XapakTepa (JeTaJbHOe TOHUMAHUE).

2. UnTepnpetanys TeKCTa: IPOYUTANTE U MPOAHATU3UPYHTE TEKCT HA BTOPOM MHOCTPAaHHOM
A3bIKe (HEMELKH, TeKcT o0bemMoM okosio 1800 3HakoB ¢ mpoOenamu, ypoBeHb B2.1) moarotosbte
YCTHOE COOOIIeHNE, coepkaniee GUIOTOrMIeCKHA aHAIIH3 TEKCTA.

3. Uctopus nutepatypbl CTpaHbl BTOPOI'0 HHOCTPAaHHOTO sA3bIKa (I'epMaHus): 03HaAKOMBTECH C
(dparmMeHTOM JHMTEpaTypHOro mpousBeneHus (Tekct oobemMom ok. 2000 3HakoB ¢ mpodenamu);
HAa30BUTE €r0 UCTOYHMK, OXapPAKTEPU3YHTE COOTBETCTBYIOLIYIO JIUTEPATYPHYIO SMOXY (JIUTepaTypHOE
HalpaBJIEHUE), MPOWUIIOCTPUPYWTE €€ (€ro) 4epThl, ONHpPasChb Ha TEKCT M COJAEp)KaHUE
JUTEPATyPHOTO UCTOYHHUKA.

Ilpumep mexcma 01 ghunonocuyecko2o aHau3a:

Er lief durch die Strafse und lachte und rief etwas und tanzte, ein wenig tapsig, aber es war
ein Tanz, und er klatschte in die Hdnde. Niemand hatte ihn je zuvor gesehen. Wie vom Himmel
gefallen. Gedrungen war er und lallte, ging die Strafie hinunter, vorbei an den Triimmern des
Eckhauses, entlang der tarngrauen Fassade, aus der weiffe Betttiicher hingen, vorbei an dem
Milchladen, am Schuhgeschdft, am Fischladen Griin, ihm entgegen kam Adolf Andersen, an diesem
Friihlingstag nicht in brauner Uniform und gldnzenden Schaftstiefeln, sondern in unauffdlligem
Griin, griin, griin, griin sind alle meine Kleider, auch hob er nicht, wie gestern noch, den Arm, rief
nicht Heil, nein, er zog den Hut, griifite iibertrieben freundlich nach rechts und links, stutzte, blieb
stehen, als dieser tapsende Junge ihm grinsend entgegenkam und seine kurzfngrige Hand
ausstreckte, die Andersen nahm, iiberrascht und verlegen, und schon tappte der Junge weiter, stiefs
eigentiimlich gurgelnde Rufe aus, Schreie, kein Schmerz, wohl eher Lust, vielleicht beides,
Schmerzlustschreie — aus dem Mund, der zu klein schien fiir die Zunge, quollen Worte: Wolken
meinte wohl eins, ein anderes Baum und eins Himmel. Oder Himmler? Nein, Himmel.

Der Junge klatschte wieder in die Hdiinde, tatsdchlich, er tanzte, ein ungelenker Tanz, deutlich
zu sehen, wie er einen langsamen Rhythmus mit den Hdinden klatschte, wie er zum Baum ging, dem
einzigen hier stehen gebliebenen, der Bomben, Brand und die Sdgen im Winter iiberstanden hatte,
eine Kastanie mit Bldttern wie kleine griine Tatzen. Der Junge drdngte sich an den Stamm, befiihlte
die Rinde, und seinem Mund entstromte ein Gurgeln. Er lief iiber die Strafle, schlug mit den Armen,
als wolle er fliegen, stief3 heisere Schreie aus und folgte den Krihen, ahmte ihren Ruf nach. (1777 3.
¢ npobenamu)

Ucmounux: Uwe Timm. lkarien. Kiepenheuer & Witsch, 2017, S. 9-10

Ipumep mexcma 071 60npoca NO UCMOPUL TUMEPAMYPbl CIPAHBL BIMOPO2O UHOCHPAHHOO
AZbIKA:

...da sagte ich zu mir selber: »Dein Leben ist kein Leben gewesen, sondern ein Tod; deine
Tage ein schwerer Schatten, deine Jahre ein schwerer Traum, deine Wolliist schwere Siinden, deine
Jugend eine Phantasei und deine Wohlfahrt ein Alchimistenschatz, der zum Schornstein hinausfihrt
und dich verlifit, ehe du dich dessen versiehest! du bist durch viel Gefdhrlichkeiten dem Krieg
nachgezogen und hast in demselbigen viel Gliick und Ungliick eingenommen, bist bald hoch bald
nieder, bald grofs bald klein, bald reich bald arm, bald frohlich bald betriibt, bald beliebt bald
verhaf3t, bald geehrt und bald veracht gewesen: Aber nun du o mein arme Seel was hast du von
dieser ganzen Reis zuwegen gebracht? Dies hast du gewonnen: Ich bin arm an Gut, mein Herz ist



18

beschwert mit Sorgen, zu allem Guten bin ich faul, trdg und verderbt, und was das Allerelendeste, so
ist mein Gewissen dngstig und beschwert, du selbsten aber bist mit vielen Siinden tiberhduft und
abscheulich besudelt! der Leib ist miid, der Verstand verwirret, die Unschuld alles bin ich mir selber
feind. Als ich nach meines Vaters seligem Tod in diese Welt kam, da war ich einfdiltig und rein,
aufrecht und redlich, wahrhaftig, demiitig, eingezogen, mdfig, keusch, schamhaftig, fromm und
anddchtig; bin aber bald boshaftig, falsch, verlogen, hoffdrtig, unruhig und iiberall ganz gottlos
worden, welche Laster ich alle ohne einen Lehrmeister gelernet; ich nahm meine Ehr in acht, nicht
ihrer selbst, sondern meiner Erhohung wegen; ich beobachtet die Zeit, nicht solche zu meiner
Seligkeit wohl anzulegen, sondern meinem Leib zunutz zu machen; ich hab mein Leben vielmal in
Gefahr geben und hab mich doch niemal beflissen solches zu bessern, damit ich auch getrost und
selig sterben konnte; ich sah nur auf das Gegenwdrtige und meinen zeitlichen Nutz und gedachte
nicht einmal an das Kiinftige, viel weniger daf3 ich dermaleins vor Gottes Angesicht mufite
Rechenschaft geben!« (2030 3uaxos c npobenamu)
Hcmounux mexcma: http.//www.gutenberg.org/files/55171/55171-h/55171-h.htm

2.2.3. MeToanueckue MaTepuaJibl, ONpeaeJsaoine Npoueaypbl OlleHUBAHUS

['ocynapcTBeHHBINM SK3aMEH NMPOBOJAMUTCS B YCTHOU (hopme.

Hepez[ AyJAUPOBAaHUCM TCKCTa CTYACHTAM HacCTCA 2 MUHYTHBI JJIs1 O3HAKOMJICHUA C TCCTOBBIM
3aJjaHueM. AyAHOTEKCT IPEIbIBISIETCS TBAXK/IbI.

Jnist HOATOTOBKY (DMIIOJIOTMYECKOTO aHaIu3a TeKkcTa faeTcst 20 MUHYT Ha IPOYTEHUE TeKCTa U
npoAyMbIBaHUE cooOuieHus. JlomyckaeTcs: HCTOIb30BaHUE JIBYS3bIYHOTO CIIOBAPSL.

Pazgen »k3aMeHa 1O UCTOpPUM JUTEPATYpPhl CTPAaHbl BTOPOrO HHOCTPAHHOTO SI3bIKA
IpernosaraeT OTBET CTyAeHTa 0e3 moAaroroBku. Kopmyc sK3aMeHAlMOHHBIX TEKCTOB CTYACHTHI
MOJIy4aroT 3a HEJIEJIO JI0 3K3aMeHa B KAYECTBE JOMAIIIHETO 3aJaHusl.

2.3. YuyeOHO-MeTOaHYeCKOe W HHGPOPMANHMOHHOEe olecrieyeHHe ToCyIapCTBEHHOTO
IK3aMeHa
Projekt Gutenberg-DE [OnexTponHsIii pecypc]. — (DnekrpoHnHas OubauoTeKa: cBblie 5,5 ThIC.
npousBeeHuii 6oiee 1,1 Teic. aBTOpOB). — Peskum goctyma: https://www.projekt-
gutenberg.org/ — Ha Hewm. 3.

Lernhelfer: Literaturgeschichte / Ein Angebot von Duden [DnexTponHslii pecypc]. — Pexxum
nocrtymna: https://www.lernhelfer.de/schuelerlexikon/deutsch-abitur/kapitel/4-
literaturgeschichte — Ha nem. 3.

19th-Century German Stories [9nexTponnsiii pecypc]. — (IIpoekt Pobdepta ['ogBuna-/>xoyHca Ha
cepsepe YuuBepcuteta ConpyskectBa Buprunun).— Pexxum noctyna:
https://germanstories.vcu.edu/ — Ha HeM. u aHri. 513.

literaturkritik.de: rezensionsforum [DnekTponHslil pecypc]. — Pexxum goctyna:
https://literaturkritik.de — Ha Hem. 3.

3. Pexomenaauun no noaroroske u ogpopmiaenuro BKP

3.1. O6mue TpedGoBaHus K coaep:;kaHuio U opopmiaenuo BKP

MeTtonnyeckue peKkoOMeHAANMH K conepkaHuio u opopmiieHuio BKP cBs3anbl, riaBHbIM
00pa3oM, ¢ yMEHHEM BBIOPATh aKTyaJbHYIO (DHIIOJOTHMYECKYIO0 TEMY, COCTABHTh AHHOTHPOBAHHBIH
CHHMCOK HMCTOYHHMKOB M JIUTEpPATyphl MO JAHHOH Teme, opopMHUTh OubOIMOrpaduueckue TaHHBIC B
cootBeTcTBUU C¢ TpeboBanusmMu ['OCTa; ymMeHuem ompenenuTbh OOBEKT W MPEAMET HCCIIECIOBaHMUS,
1IeJIb, 33/1a4H UCCIICOBAaHMs, COCTaBUTh METOI0JIOTHUECKYI0 6a3y Oyaymieit BKP.

PexomMeHtyeTcst BBITOTHEHNE KOMITAKTHBIX KOHCIICKTOB.

st pedepupoBaHus peKOMEHIYEeTCsl MO0NpaTh HayyHbIe TEKCTHI 1o Teme Oyaymieit BKP.
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IIpumepbl NHCbMEHHBIX PadoT

1. Hanucarb anHoTanuio niaanupyemoii BKP, B coorBeTcTBHH ¢ TPpeOOBaHMAMH K
BbINoJIHeHHI0 BKP

[Tpumep annotanmu Oyaymer BKP cryaenTa mo teme «CpaBHUTEIBHBIN aHAINA3
OPUTHHAIILHOTO KUHOTEKCTa XyJ0KECTBEHHOTO (prnbMa « KpuMUHAIBHOE YTHBO» U €r0
ayAMOBHU3yaIbHOTO MEpeBo/ia Bepcuu KnHOKoMmmanuu Bect Buneo». B cBoeit padoTe s ucciemyio
nomysipHeinyto padboty pexxuccepa Ksenruna TapantuHo, yepHyto komeanto « KpumuHaibHoe
YTHBOY, BBILIEAITYIO Ha 3KpaHbl B 1994 rony, u ee pycckuil mepeBo/ji o BepCUM KHHOKOMIIaHUH Bect
Buneo, npennaznadeHHbIM 17151 03ByUHBaHus. « KpUMHUHAIBHOE YTUBOY» 3aHSUIO 7 MECTO B PEUTHHTE
CaMbIX JIY4YIUX XYA0’KECTBEHHBIX (PMILMOB 3a BCIO HCTOPUIO KWHO 110 Bepcun IMDb
(InternetMovieDatabase, kpynHeiiias 6a3a qaHHbIX 0 KuHemarorpade). OueHb BaxHO, yTo KBeHTHH
TapaHTHHO ABIISETCS U PEKUCCEPOM 3TOTO (PUIIbMA, U CLIEHAPUCTOM, M aKT€POM, ChITPaBIIMM B HEM
’K€ BTOPOCTEINEHHYI0, HO HEMAJIOBAKHYIO POJIb.

Jl5g cBoero uccnenoBanus s Bolopana « KpuMHHAIBEHOE YTUBOY U, CJIEI0BATENBHO, €TO
pPYCCKUil mepeBo/I 10 OAHON OCHOBHOM MpuunHe. [locMOTpeB BIiepBbIe JaHHYIO paboTy, 5 3a1a1ach
BOIPOCOM: «A BO3MOKHO JIU IepeAaTh BCIO 3aJI0)KEHHYIO0 aBTOPOM MH(QOPMAIIUIO Ha IPYTOU S3BIK?».
MHe noka3aioch 3T0 HEBO3MOXKHBIM, TTIO3TOMY TJIABHBII MOTHB MOETO BEIOOpPA - CTETIEHb TPYIHOCTH
nepeBoja. bosee Toro, U3 Bcex BUIOB MepeBoia MHE OO0JIbIIE BCETO HPABUTCS EPEBOIUTD
XYJI0’K€CTBEHHBIE (PUIBEMBI, 0COOCHHO pabOTHI TAKOTO BBIAAIOIIETOCS pekuccepa, kak KBeHTnHa
TapaHTHHO, TOATOMY 51 CYMTAIO, YTO ATO HEIIOXasi BO3MOXKHOCTD MOMPOOOBATH ce0s1 B 3TOW 00IaCTH.
Bo03M0HO, OJIyYUTCS AaKe MPEAJIOAKUTH CBOM MEPEBO/I, HO MOKA UTO JJIsl 3aKapOBOI0 IMEepeBoa
«KpuMHHATBEHOTO YTHBA», HO MMOTOM U JJIsl AYOJIMPOBAHHOTO, TaK KaK BO BPEMs CBOETO
MCCJIEI0BAHMS 51 HA4aJla 33 IyMbIBAaThCA YK€ O JUMUCUHTE (MIOJArOH TEKCTA MEePEeBO/Ia MO1 JBUKEHUE
ry0 akTepoB).

Taxxe st BbIOpaja 03ByYMBaHUE U MepeBo] KnHOKoMmanuu Bect Buaeo, moromy uto,
MOCMOTPEB (PHIIEM B 3TOW BEPCHH, MHE TIOHPABWJIACH U pad0Ta MEepPeBO UMK (IEPEBOTINKOB), U
paboTa 03By4YMBAIONINX aKTepoB. S MpoBena HeOONBIION OMPOC CPear CBOMX ONM3KUX M 3HAKOMBIX U
M3y4uiia B COLMAIBHBIX CETSIX MHEHHUS IPYTUX 3PUTENICH 110 TOBOIY HAWIYUIIErO 03BYYHUBAHUS U
nepeBoja « KpuMuHanbHOTO 4THBa» (CTaTUCTUYECKHE JaHHBIE HE MPUBOXKY). bombIas yacTsb
OTPOIICHHBIX MPHIILIA K BBIBOY (BMECTE CO MHOM), UTO (DMIIHM MOJYUHIICS OYSHb TAPMOHUYHBIM
MMEHHO B BepcuM BecT Bueo 3a cuer aekBaTHOTO TEKCTa ayITMOBU3yallbHOTO nepeBoaa. [1pu
BBIOOpPE MHOTHE TAKXKE JIeTIAIH aKIeHT Ha XopoieM (1 koHna 1990-six n Hayana 2000-bIX TT.)
MHOTOT0JIOCOM 03BYYHMBAHUU.

Jliis ananm3a nepeBoaa Bect Buneo u 11t coOCTBEHHOTO TepeBo/Ia s 0TOOpaia JiBa dIU30/1a
u3 prrbpma (¢ 00:11:00 mo 00:21:00 u 1:57:00 go 2:10:00), Tak Kak cUUTaIO YIOTPEOIIEMYIO B HIX
JIEKCUKY MHTEPECHOM ISl CBOET0 MCCIICAOBAHUS M pacKphIBAIOIIEH TeMy Moel padoTel. bonee Toro,
B HEKOTOPOM CMBICIIE STHU30/IbI SABIISIOTCS PENPE3CHTaTUBHBIMU, TaK KaK B HUX COCTHIKOBBIBAIOTCS U
Ipama, ¥ KoMeausi, 3aiokeHnbie TapantuHo. X0Th U BEChbMa OTAAJIEHHO, HO OHH TMEPEIAl0T CIOXKET
HECKOJIbKUX UCTOPHH, pa3apoOeHHBIX U MOKa3aHHBIX BPa3HOOOH. B BEIOpaHHBIX MHOIO AMH30/1aX
TJIABHBIMU TepOSIMH sIBIIsitOTCS JIKyic 1 BUHCEHT, st UM HanOoJIee CUMITaTU3UPYIO 32 CUET MX
XapuU3Mbl 1 KOMHUYHOTO «TaHAEMay.

AKTYaJlbHOCTb TeMbI HCCJIeI0BaHUsA. AKTyaTbHOCTh TEMbI UCCIIEAOBAHMS 00YCIIOBIICHA
TEM, UTO B CBSI3U C TEXHOJOTUYECKUM MPOTPECCOM MOUTH KaX/Iblil IeHb B CBOOOJHOM JOCTYIIE
MOSIBIISIFOTCS] HOBBIE (DHIIBMBI CO BCETO MHUPA, IIOITOMY BCE OOJIBIIE U OOJIBIIIE JTHOIEH HHTEPECYIOTCS
cdepoit kunonHaycTpuu. [1o 3Tol MpUYMHE BaKHO MOCTOSIHHO TOBBIIIATH YPOBEHBb U KAY€CTBO
MIEPEBOJIOB XY I0)KECTBEHHBIX (DUIIBMOB, B YaCTHOCTH, JUISl PyCCKOTOBOpsIIeH myOauku. CKOIBKO ObI
MEPEBOJIOB OAHUX U TeX k€ (PUIBMOB yKe HE CYIIECTBOBAJIO, MPAKTUUECKas MOJIb3a JAHHOTO
MCCIIeI0BaHus Beeraa OyaeT 0co0o IeHHa Oaroaaps CO3/1aHUI0 COBPEMEHHOTO IEPEBO/Ia,
COOTBETCTBYIOIIETO BCEM HOBBIM MOTPEOHOCTSIM y MOCTOSIHHO MEHSIOIIEHCS 3pUTENbCKON
ayAUTOPHH.
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Moto paboTy JenaeT COBpeMEHHOM TOT (paKT, 4TO 03ByUMBAHKE U MIEPEBOJ UMEHHO
KruHOKOMINaHuu Bect Buneo HemMHOro ycrapen, ciieoBaTebHO, TpeOyeT 3aMeHbl B HEKOTOPBIX
MecTax, WIK JAaXe acleKTax (HalpuMep, B epeBo/ie Ta0ynpoBaHHOM JIEKCUKN). JlaHHBINH epeBo
ObUI TaK)ke BEIOpaH MHOM C y4eTOM MHEHMH M peakiuii APYyTruxX 3puTesei (Cpean MOero OKpy >KeHHs
U TaK)Ke B COLIMAJIBHBIX CETSIX), TAK KaK B JaHHOM HCCJIEI0BaHUU PeUb UIET O MAaCCOBOM HUCKYCCTBE,
0 MacCOBOM BOCTIPUSITHH KYJIBTOBOTO (hHIIbMA.

Martepuai ucciaenoBanusi. Marepuanom uccienaoBanus nanHoil BKP nmocmyxun
kuHO(uIBM pekuccepa Kenruna Tapantuno «KpuMuHaIbHOE YTHBOY» B YKaHpPE YEPHOM KOMEINH,
€ro NnpejHa3Ha4YeHHbIN 1715 03By4YHMBaHUS IIEPEBOJ] HA PYCCKHUM A3bIK 10 BEPCUU NPO(ECCHOHATBHOM
CTYJIMU 3aKaJpOBOI'0 MHOI'OT'0JIOCOI0 IEPEBOJIA U 03ByUMBaHMsI KHHOKOoMIIaHUU Bect Buaeo u
COOCTBEHHBIM HOBBIN TIEPEBO/I.

IIpenmer uccaenopanus. [IpenmeToM nuccieoBaHus SBISIETCA IEPEBOJ Ay IMOBU3YaJIbHBIX
TEKCTOB, IPEAHA3HAYCHHBIX JJI1 O3BY4YHBAHMS.

O0BekT ucciaegoBanusi. OOBEKTOM HCCIEIOBAHUS SBISIIOTCS IPUHATHIC TIEPEBOTIECKHE
peleHus pH 3aKapoOBOM MEPEBOIE€ KNHO(PUIBMOB.

Heas BKP. Ilensto nannoit BKP s craBito evisi61en1e OCHOBHBIX TPyJHOCTEN
ayIMOBH3yaJIbHOTO nepeBosia puiibMa « KpuMHUHaNbHOE YTHBO» Ha MaTepuaie CpaBHEHUS
uMeroIeiics ony6irnkoBaHHO#M Bepcun Bect Buieo n Moero coOcTBeHHOT0 IEpEBOIa; onpeoeneHue
KadecTBa nepesojaa Bect Buneo.

Jlnist jocTrkeHus 1eniel, B JaHHOM padoTe MpeACTaBICHbI CIeAYIONUe HCCIeA0BaTeIbCKIe
3aja4m:

o W3yuuth nutepaTypy Mo IaHHOM TeMaTHKe, paCCMOTPETh OCHOBHBIE OMpeeNIeHus,
Kacarol1eCs TEMBI.

. BpINOJIHUTE COMOCTaBUTENBHBIN aHAIN3 OPUTHHANIA U PYCCKOTO MEPEBO/Ia BEPCUU
Bect Buzeo BeiOpanHbix (hparmeHTOB hunbmMa « KpuMUHAIBHOE YTHBOY.

. Onpenenuth KPUTEPUU OIICHKH KA4eCTBA 3aKaJAPOBOTO MEPEeBOIa KUHOTEKCTA.

. [IpeokuTh CBOM BapuaHT 3aKaJpOBOro MEPEBOA.

J CucremMaTU3UpOBaATh MOJIYYEHHBIE PE3YIbTAThI.

MeTtoanbl uccaenosanus. B moeii BKP npumMensiercst MeTos CpaBHUTEIIBHOTO aHaM3a
OPUTHHAILHOTO KUHOTEKCTa (priibMa « KpuMuHaIBbHOE YTHBO» U 3aKaJIPOBOT'O MHOTOTOJIOCOTO
IIepeBO/IA HA PYCCKUH sA3BIK Bepcuu Bect Buneo.

Ctpykrypa BKP. PaGora BkitouaeT B ce0si BBeieHHE, 2 TI1aBbl, HECKOJIBKO MOIPa3AesioB B
HUX, 3aKJIIOUYECHHE, CIIUCOK JIUTEPATYPHhI, CIIUCOK UCTOYHUKOB.

TeopeTHko- METOL0I0THYECKAS OCHOBA MCCJIe0BaHUA. B cBoeM uccienoBanuu s
ommparock Ha Tpyabl P. Maracosa, I'. Cieimikuna, PilarOrero, DirkDelabastita, E. A. Nida,J. Catford,
L. Venuti u ap.

B koHIIe ucciieioBanusi BBIBOAOM JaHHOW PaOOTHI JIOJDKHBI CTATh: OIICHKA PAOOTHI
NepeBOAUYNKOB KNHOKOMITaHUH BecT Buaeo, onpeaenenne nepeBogueckoi cTpaTerui, KOTOpoil OHU
MPUACPKUBAIOTCS, BBISIBIIEHNE HanboJiee ONTUMAIBHBIX PEIICHHUH MEPEeBOTYECKUX 3a1ad.

Jl51s Moero uccne0BaHusl HE0OXO0MMO BBECTH IPUHIIUIL, TI0 KOTOPOMY 51 OyAy OLICHHBATh
KaueCTBO ayAHMOBHU3yaIbHOTO MEPeBO/a. S BhIJE/IIIA OCHOBHBIE KPUTEPHH OLIEHKH, KOTOpPhIE
TaKKe TOBIHUAIOT HA CO3/IaHNE TEMATUYECKOM BHIOOPKH MOMEHTOB, MPECTABIAIOMINX HAUOOIBIIYIO
TPYAHOCTh U UHTEPEC JJIs IepeBoaurKa. Mrak, mepeBoa qokeH 00agaTh TAKUMHA HIOAHCAMU:

1) cBs3b ayAMOBU3YaJIBHOTO MEPEBOIA C U300PAKEHUEM HA SKpaHe (JOJKHA MPUCYTCTBOBATh
JIOTUYECKasi 1 CEMaHTHUYECKas CBSI3b);

2) ajgexBaTHas Iepesavya UCXOJHOTO TEKCTa, T.€. oMaJaHie B CMBICIT

3) COOTBETCTBHME JUIMHBI PETUIMKHU TIEPEBO/IA U BOCIIPOM3BEICHUS OPUTHHAJIA HA DKPaHE
(toyKHA MPUCYTCTBOBATH CHHXPOHHOCTD 3BYyUYaHUs);

4) paBHOIICHHOCTbH IMPAarMaTu4eckoro 3pdexra, T.e. mepeaadn IMOINOHATBLHBIX
0COOCHHOCTEH U aJIeKBaTHOM peakliy B TEKCTE MEePEBOIa y 3pUTenel (Hampumep, KOMU3M/TParus3m).

2. BBINOJHHTH KOHCHEKT HCTOYHHKA HA HHOCTPAaHHOM HA3BIKE



21

IIpuvep KOHCHEKTA HCTOYHHKA HA HMHOCTPAHHOM $i3bIKe, BBIINOJHEHHOI0 YYaCTHHKOM
ceMHMHapa 1o Teme «Bonpocsl Xy10:keCTBEHHOT 0 NepeBoAa»

The art of translation.

There are three types of mistakes in the world. The first one is obvious errors which are made
due to ignorance or misguided knowledge. The second type of “evil” is a case when a
translatorunderstands little meaning and thereforeskips words and passages. The last and the worst
grade of evil comprisesplanished masterpieces.

The first category can be divided into two classes: 1) insufficient acquaintance with the
foreign language (it may transform a commonplace expression into some remarkable statement that
the real author never intended to make); 2) errors caused by an attack of linguistic Daltonism suddenly
blinding the translator (he manages to distort in an unexpected and sometimes quite brilliant way the
most honest word or the tamest metaphor)

The second category is worse, because when a translator who understands the sense of tricky
passages but fears that it might stump a dunce or debauch a dauphin.

Actually, worst of all is the third category. A translator makes everything in a text look better
than it really does. Vladimir Nabokov gives a number of colorful examples which show how terrible a
translator and a “text embellishment” can be.

In a result, Nabokov sorts out types of translators: 1) the scholar who is eager to make the
world appreciate the works of an obscure genius as much as he does himself; 2) the well meaning
hack; 3) the professional writer relaxing in the company of a foreign confrere.

Moreover, the author marks out some necessary qualities for a good translator.Firstly, he must
have as much talentas the author he chooses. Secondly, he must know thoroughly the two nations and
the two languages involved and be perfectly acquainted with all details relating to his author’s manner
and methods. Finally, while having genius and knowledge he must possess the gift of mimicry and be
able to act as the real author with his tricks of demeanor and speech, his ways and his mind, with the
utmost degree of verisimilitude.

In addition, Vladimir Nabokov explains all the difficulties that he came across while
translating the first line of the poem of Pushkin. To my mind, he humorously hints that despite the fact
he knows all the rules how to go around translator’s “devilish” errors, he decides not to present his
translation.

3. BbinogaHuTh pedepar HAYYHOI0 TEKCTA 110 TeMe ceMHHapa

IIpumep pedepara yuacTHuka cemunapa no reme «Ileperaya koMmu4eckoro B
(kuHO)IIEpeBoOaE

Jannbiit pedepat mocesmeH cratbe «HoHceHe kak gopma KOMH3May, OMyOIHMKOBAaHHOW B
coopuuke «Jlormyecknii aHalu3 SA3BIKA: SI3BIKOBBIE MEXaHU3MBI KOMu3May» moa penakiuenn H. JI.
ApytionoBa. ABTtop crathu — J[x. Kononnese. B cOopHuKe, cocTosiieM M3 MIECTHUAECATU CTAaTeH,
QHAIU3UPYETCA KOMH3M B Pa3HbIX THMNAX KyJIbTypbl, B pPa3HbIE HCTOPUYECKHE MEPUOIBI,
pa30o0upaeTcsyCTpONCTBO U MPUHIUN (YHKIMOHUPOBAHUS KOMU3Ma, a TaKKe BHABI KOMUYECKOT0.B
HACTOAIIEM pedepare paccMaTpuBaroTcs craThs «HoHCEHC Kak gopma KOMU3May», pa3MEIICHHAs B
paznene «Buasl koMHu3May.

B nHauane craTeu aBTOp BBIIEISACT BE (DOPMBI KOMU3MA: MEpPBasi CBA3aHA C BO3HUKAOIIMMHU
CUTyallUsIMHA, TOBEJECHUEM U JEHUCTBUSIMHM  YEJIOBEKa, KOTOpPblE BOCHPUHHMMAIOTCA  Kak
MPOTUBOPEUYUBBLIC MO OTHOIIEHUIO K OOMICTPUHSITOMY, a BTOpas CO3/a€TCs SI3BIKOM, KOTOPBIM
BBIPAXKAETCS] IPU MOMOILY JIMHIBUCTUYECKH HETUIUYHBIX KOHCTPYKLIMM B OTHOLICHHH JIOTUKHU WIIH
cemaHTuku. B manpaeiimem KononHese roBoput o mocieanen Gpopme, B KATETOPHIO KOTOPOH BXOISAT
YCTOWYHBBIC BBIPAXKEHUS, OCTPOTHI, aHEKIOTHI, MOJIHASL OECCMBICIINIIA, @ KOHKPETHO O TAKOM SIBJICHUU
KOMM3Ma, KaK «HOHCEHC, BBI3BIBAIOIINI CMEX).
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ABTOp obpamiaetcs k pabore @peiima' , B KOTOpOil TOT pasjienseT TEXHHKY CO3aHUS
cMex0BOro 3¢deKra Ha Urpy ciioB U urpy mbiciau. «llepBas co3gaer MCKaKeHUE CMBICNIA, KOTOPOe
MIPOUCXOAUT YKCTO Ha JIMHIBUCTHUYECKOM ypoBHe. Hampumep, 3T0 MOryT OBITh CTpaHHBIE CJIOBA,
CO3/IaHHBIE HEJIEMBIM CMEIICHHEM JIBYX CIIOB, TaK HasbiBaeMble portmanteauwords [Carroll 196512 1
elie MOTyT OBITh JBYCMBICIIEHHOCTb, JIETKHE HEOONbIINE MEPEeCTAaHOBKM OyKB B CIIOBaX U TOMY
nogo6Hoe. Ko BTOpoit rpymnmne oTHOCHTCS M3MEHEHUE CMbIcia Lenoil (pas3el, Kak, HarpuMep, Koraa
HOpMaJIbHasi MBICIIb CTAHOBHUTCS OeccMmbiciuiei, abcyprom».KornoHnHese momuepkuBaeT, 4To U B
IepBOM M BO BTOPOM CIydasx HaOJIOJaeTcs HalW4yhe, MOMHUMO IE€PBOHAYAIBHOTO CMBICIA,
Pa3IUYHBIX JOMOJHUTEIbHBIX KOHHOTAIMil. OH O0OBACHAET KOMHYECKYIO CTOPOHY HOHCEHCa
HECOBIAJIEHUEM TOT'0, YTO 0’KMJAETCSI B CTAHJAPTHOM CUTyallu, U TOTO, YTO IPOUCXOIUT HA CAMOM
Jiesie ToJT BO3/IEHCTBHEM KOMHUYECKOTO A deKTa.

KosnoHHe3e oTmedaeT, YTO HOHCEHC KakK JIMTEpaTypHOE SIBICHHE pa3BUBAICS B
Bukropuanckoit Aurinuu. Korga aBrop umeer aeno ¢ abcypaom, y Hero, coriacHo Kononnese, ecTb
JIBa BapuaHTa: CO37aBaTh HEBEPOSTHHIE OOpa3bl, KOTOPHIC BHI3BIBAIOT y YMTATENCH paziIHuHbIC,
opoil HecoueTraeMble 00pasbl, WJIM UIpaTh CO 3BYYaHHEM CIIOB, CO3/1aBaTh HOBBIE, HEJIETIO
KOMOWHHPYSI HECKOJIBKO CJIOB.

boraroii sHUMKIONEAUENW UTEpAaTypHOrOo HOHCeHca KoJsioHHe3e cuuTaeT NpoU3BEICHUS
JIsrouca Kappomna. U «Anuca B Ctpane Uynecy», u «Anuca B 3a3epKajibe» MOITHBI BOCXUTUTEIBHOTIO
U BCerja HeoxuJaaHHoro abcypna. Benp crnepBa MOXeT MOKa3aThCsl, YTO B BBICKA3bIBAHUAX I'epOEB
IIPOCJIEKUBAETCS YETKasl JIOTUUECKasl 1IETI0YKa, OJHAKO BBIBOJBI, K KOTOPBIM OHHU B UTOT€ MPUXOIAT,
3aCTal0T BPACIUIOX U BBI3BIBAIOT CMEX CBOEH HesenocThio. KonoHHe3e MpuBOIUT mpUMeEp U3 «AJHCHI
B Crpane Uynec» (pasroBop Anmca u ['epuormHu w3 9 r1iaBbl), WUTIOCTPUPYIOIIUNA «UTPY CO
CMBICIIOM, KOTOpasi OTpa)kaeTcsi B OECCMBICIIEHHOM MOCJIeI0BAaTEILHOCTH CIIOB», a CJIEIOM 3a 3TUM
oOparmraercsi K aOCOJIIOTHO JIMIIEHHOMY CMbICa cTUXy o bapmariore, H300MIyOmEM TEMH CaMbIMH
«portmanteauwordsy», COCIMHCHUSIMH JIBYX PAa3HBIX CIIOB.

Komnonnese ymomuHaeT o KOMH3ME Kak 00 «HHCTpyMEHTE OOpbOBl C TpaaULMOHHBIMU
LEHHOCTSAMH, C JOMUHUPYIOIIUM BOCIPHUATHEM HCKYCCTBA U KYJIbTYpPbl», pa3pyllaroliei, MOIIHON
CHJION KOTOPOTO TMOJIb30BAIMCH aBAHTApIUCTHI JBAAIATOrO BeKa. B CBS3U ¢ 3TUM OHa TOBOPHUT 00
UTAJIbIHCKOM 103Te Anpaollananiiecku, HCTIONb30BABIIEM B CBOUX paboTax «3BYKHU U MPO3andYECKUE
¢dpaspl, KOTOPBIE MOTYT UMETh 3HAYEHHE 3BYKOIOJpakaHWs, HO HA CaMOM Jelie¢ He HECyT B cebe
HUKaKOI'O CMBICIIa.

ABTOp TNPUBOAUT OTJIIMYUTENbHbIE TPU3HAKH UTAIBIHCKOTO (QyTypusma, Takue Kak
UTHOPUPOBAHHUE TPAJUIIMOHHOTO CUHTAKCHCA, CO3/IaHUE HOBOW rpaMMaTHKHU, OTCYTCTBHE apTUKJIEH
WIM UX ClusHHe ¢ mpeioramu. IlocpencTBoM oTkaszalna OT TPaJUIIMOHHON JOTUKUA (GYyTYpPHCTHI
paccuuThIBAIM BO3JEHCTBOBATh HAa CO3HAHUE OypIKyas3HH.

Hanee KojoHHe3e mepexoAWT K APYroMy aBaHTapIUCTCKOMY IBIKEHHIO — K JaJau3my,
KOTOpble OO0pamialoTcss K CMeXy M K urpe s OopsObl C TpPaAWIMOHHBIMA W TIPUBBIYHBIMH
BBIPQXKEHUSAMH, HO HE CUUTAIOT CMEX U UTPY MHCTPYMEHTaMH BO3ICHCTBHSI, JIUIIH AIEMEHTHI 0TX0/a
OT KaKoro Obl TO HU OBLIO ONPEEIICHUS.

Bo3sBpamiasice HemocpeaCTBEHHO K HOHCeHCy, KonoHHe3e yTBepxkaaeT, uTo, HECMOTpS Ha
NEPEeBOJ] TEPMHHA «HOHCEHC» (OTCYTCTBHE CMbICIA), B JUTEPATYpHOM HOHCEHCE NPUCYTCTBYET
CMBICT, TIPOCTO CKPBHITHIA M 3aByalupoBaHHBIA. HepeanbHble, aOCypAHbIE BEIIM BCETJa TaK WU
WHa4Ye CBS3aHBI C JCHCTBUTEIBHOCTHIO. «Bce 3TH sBICHHS B KM3HH OTOOPa)XKarOT HACTOSIIYIO
pealbHOCTh, TOJIBKO B IPYTOM CBETE, MOJ] IPYTUM PaKypCcOM, YTO MO3BOJISET B3IJISHYTh O-HOBOMY
Ha MPUBBIYHOE, YBUAETHh TO, YTO HE 3aMedaiu a0 3toro, — numer KosnonHese. — Kaxymiascs

! Freud 2004 — Freud S. 1I motto di spirito e la suarelazione con 1'inconscio. Roma: GrandiTascabiliEcondmiciNewton,
2004.

2 Carroll 1965 — Carroll L. Through the Locking-Glass II Gardner M. The Annotaded Alice. Alice's Adventures in
Wonderland & Through the Looking-Glass by Lewis Carroll. London: Penguin Books, 1965. Chap. VI: «Well, "slithy"
means "lithe and slimy." "Lithe" is the same as "active." You see it's like a portmanteau — there are two meanings
packed up into one word. <...> Well then, 'mimsy"' is 'flimsy and miserable' (there's another portmanteau for you)».
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OECCMBICIICHHOCTh co3/1aeT 3h(HEKT KOHTpacTa ¢ OOBIYHONM PEATbHOCTHIO, UTO MO3BOJISIET PA3IIISICTh
Y TIOHSTH JIy4Ille HEKOTOPBIEC BEIIIM.

Taxxke aBTOp H00aBIsIET, YTO HOHCEHC HEOOA3aTENbHO JOKEH OBITh CMEIIHBIM. B kauecTBe
CMEIIHOTO OHA MPUBOJIUT B MPHUMEP CTUXOTBOpeHUE XapMca «UeloBeK yCTPOEH U3 TpEX YacTeily,
HaIllMCaHHOE «I0 TPHUHIMIY 3€pKana», a 3aTeM Ipou3BeneHue XieOHukoBa «O, paccMenTech,
cMexauu!», rJe TOT ¢ IOMOILBIO UTPBI CIIOB MOJAEIUPYET HEeYTO HOoBoe. CTuxoTBOpeHue TepeHTheBa
«Boet BO31yX U3 BOIWIOYHOU Ty(au», B CBOIO OUepe/ib, MILTIOCTPUPYET BO3MOXKHYIO QUIOCOPCKYIO
CTOPOHY HOHCEHCA.

B 3akmtouennu KosioHHE3€e BO3BpaIliaeTcsi K HOHCEHCY KakK K OJJTHOMY U3 BHI0B KoMHu3Ma. OHa
HAIIOMHMHAET, 4YTO HE Bce abCypIHOe MOXKET BbI3BaTh Yy uMTarene cmex. Kak Hampumep
npousBeieHus (yTypUCTOB, KOTOPBIE MUCAIHUCH OTHIOAb HE VIS JOCTHKEHUS KOMHUECKOro 3¢ dekra.
«Komu3m siBisieTcss KOMU3MOM», - MOJUYEPKUBAET aBTOp, - KOTJa HE MMEET HUKAaKOW 3agaum». A
HOHCEHC (YTypUCTOB, KaK YIOMHUHAJIOCh BBIIIE, KaKk pa3 ObUl IieJeHalpaBlIeHHBIH M BechMa
«arpeccuBHbI». bonee Toro, abcypa cMEXOTBOPEH TOTJa, KOT/Ia YUTATEIN BOCIPUHUMAIOT €0 KaK
urpy. «Ecnu oTHOCHUTBCS K HOHCEHCY CIUIIKOM CEpPhE3HO, KaK B Clyyae C aBaHTapJUCTaMH, MbI
noTepsieM KOMHU3M, OCTaHETCS TOJBKO abcypll W TMPOW3BEACHHE B KAHPE HOHCEHCA CTaHEeT
a0COTIOTHO CKYYHBIMY - 3aKaHYMBAET CBOIO cTaThio KosoHHese.

CylIHOCTh BBIIIEU3JI0KEHHOTO CBOJAMTCS K CIEIYIOLIEMY: pacCMaTpuBaTh HOHCEHC Kak
dbopMy KOMH3Ma BO3MOKHO TOJIBKO B TOM CIIy4ae, €ClIU Peub UIET 00 «Urpe paau Urpbh», © HOHCEHC
HE MpeciielyeT KaKOKW-TO KOHKPETHOM LEJU, IOMUMO KEJIAHHUS TOBECEIIUTh YU TATENEH.

3.2. OueHoynbie matepuaJnbl 11 BKP

3.2.1. Onucanue noxkasartesei, KpUTEPHEB M MIKAJIbl OLCHUBAHUSA

Onenka Kputepun onenkn

OTJINYHO BricraBmsiercs aBropy BKP, eciut oH riry0oko nmpoaHaan3upoBai
TEOPETHUUECKUI U MPAKTUUYECKUI MaTepHall U JEMOHCTPUPYET 3TO B
XOJI€ 3aILHUTHI.

ABTOp UCUEPIIBIBAOIIE U JJOTUYECKH CTPOITHO U3JIaraeT CoepKaHue
BKP, ymeer yBsI3bIBaTh TEOPUIO C MPAKTUKOM, CIIPABIISETCA C
pelieHreM 3aaad npodeccruoHalbHOM HAIPaBICHHOCTH BBICOKOTO
YPOBHS CII0KHOCTH, TPaBUJILHO OOOCHOBBIBAET MPUHSATHIE PELLICHUSI.
CB00OHO OpUEHTUpPYETCS B YueOHOM U npodeccruoHalbHOM
JUTEPATYPE.

Komnereniuu, 3akpennennsie 3a BKP, chpopmupoBansl Ha ypoBHE
«BBICOKHIN.

XOpOILI0 BeicraBnsierca aBropy BKP, eciaun oH 1ocTaTo4HO OCHOBATEIBHO
MIPOAHAIM3UPOBAII TEOPETHUUECKUM U PAKTUYECKUI MaTepual,
IPaMOTHO U 10 CYLIECTBY U3J1araeT €ro B XOJ€ 3alIUThl, HE JOITyCKas
CYIIECTBEHHBIX HETOYHOCTEH.

ABTOp IIPaBWJIBHO NPUMEHSET TEOPETUUECKUE TIOJIOKEHUS TIPU
pEIIeHNH MPAKTUYECKHX 33124 MPO(HeCCHOHAIBHONW HAPaBICHHOCTH
Pa3HOro YPOBHS CII0KHOCTH, BJIIEET HEOOXOJUMBIMH I 3TOTO
HaBBIKAMU U IIPHUEMaMHU.

JIOCTaTO4HO XOPOIIO OPUEHTUPYETCs B yueOHOM U npodeccuoHanbHOM
JUTEpaType.

Komnerennuu, 3akpemienaslie 3a BKP, chopmupoBans! Ha ypoBHe
«XOPOLIUI».

YZIOBJIETBOPUTEIBHO BricraBnsiercs aBTopy BKP, ecniu on nemoHcTpupyeT 6a30Boe 3HaHHE
TEOPETUYECKOI0 U MPAKTUYECKOT0 MaTepuaa, J0IMyCKaeT OTACIbHbIE
OLIMOKU IIPU €Tr0 U3JI0’KEHUH B XO/1€ 3aIMTHI.

ABTOp UCHBITHIBAET ONPEJICTICHHBIE 3aTPYAHEHNS B IPUMEHEHUU
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TEOPETUYECKHUX MOJIOKEHUH MPU PELICHUH MPAKTUYECKUX 3a/1a4
npo¢ecCHOHATBLHON HANPaBIEHHOCTH CTAaHAAPTHOTO YPOBHS
CJIOKHOCTH, BJIaJies] HEOOXOAMMBIMU JIJISl 3TOr0 0a30BBIMU HaBBIKAMU U
MpUEMaMH.

JIeMOHCTpHUpYET JOCTaTOUYHBIN YPOBEHb 3HAHUS YU€OHON JIUTEpaTypPHI.
Komnerennuu, 3akpemiennsie 3a BKP, chopmupoBans! Ha ypoBHe
«IIOCTATOYHBII.

HEYIOBJIETBOPUTEIILHO BricraBnsercs aBTopy BKP, ecniu on He gemMoHCcTpHpyeT gaxe 6a3oBoe
3HAHHUE TEOPETUYECKOI0 U MPAKTHYECKOTO MaTepraa, JOIMyCKaeT
rpyObie OIMOKH MIPU €0 U3JI0KEHUH B XO/€ 3aIHTHI.

ABTOD HCIBITBIBAET CEPHE3HBIC 3aTPYAHCHUS B IPUMECHEHUN
TEOPETUUECKUX NOJIOKEHUH NPU PELIEHUH MPAKTUYECKUX 3a/1a4
po¢eCCUOHATLHON HANPaBJIEHHOCTH CTAaHAAPTHOTO YPOBHS
CJIO’KHOCTH, HE BJIaJIeeT HEOOXOIMMBIMU ISl 3TOT'O HABBIKAMU H
IIPUEMAMH.

JleMOHCTpHpYET JIMIIb (hparMeHTapHbIe 3HAHUS Y4eOHOU JTUTEPATYPHI.
KomniereHiuu Ha ypoBHE «IOCTaTOUHBIN», 3aKkperieHHbIe 3a BKP, He
c(OpPMHPOBAHBI.

3.2.2. lIpumepHas temaTnka BKP

Crnenunduka nepeBoja CyOTUTPOB B JOKYMEHTAIbHOM jKaHpe (Ha Marepuane COOCTBEHHOTO
nepeBona GpuibMa « MHOKeCTBO xu3He Yubsima Kisiinay)

[IpoGnemsbl mepenaum peanuil B MEepeBOAC HAa aHMVIMKWCKHMA SI3bIK (Ha Marepuane poMaHa
Anekces IBanoBa «Cepaue [Tapmbiy)

CpaBHHUTENBHBIA aHAU3 00pa30B repoeB B pacckazax 3 nukima M. A. bynuna «TémHbie
ajien» U B UX aHTJUHCKOM IepeBojie Xbio DIUIMHA

Jlokanu3zauuyM BUJEOUTP Kak BHUJ TepeBofa (Ha MaTepuajge Wrpbl HE3aBHUCHUMOIO
pa3paboTunka)

KoMMyHUKaTHBHO-peUeBbIE  CTpPATeTHH  BO3JEHCTBUS B  IMYyOJUYHBIX  BBICTYIUICHMSX:
[IparMaTvKa NepeBoaa MOIUTHIECKUX peuelt Y. Yepuniuis

CrunucTuyeckrue U CeMaHTUYeCKHe 0COOCHHOCTH TIepeBoia ClIeHTra U KajaaMOypoB B PyCCKOM
BEPCUM aMEPUKAHCKOT0 cepuana «beccTeixue»

Poman M. Cepsanreca «Jlon Kuxor» B mepeBogax M. Barcon (1907) u H. M. Jlro6umoBa
(1951-1952): cpaBHUTENBEHO-CTUIMCTHYECKUN aHAIIN3

[Ipobnema penpe3eHTaluu HEOMHAPHOTO TeHIEpa B XYA0KECTBEHHOM TEKCTe (Ha mMaTepuale
cobcTBeHHOro nepeBona ¢pauTe3u X. bubu «Panu 3Be3a»)

BbIMBINIIEHHBIN  SI3BIK  «HOBOSI3»: aHAJW3 MPUHLUIIOB TMOCTPOEHUS M XYJI0’KECTBEHHBIX
¢yukuuii B pomane Jx. Opyamna «1984»

ITeeca Ockapa VYainpmaa «Canomes» u wuroctpaiuu O6pu bépacnu B cBete mpobiem
MEXCEMHOTHYECKOI0 IIEPEBOJA

JlekCcuKO-CUHTaKCUYECKHEe OCOOCHHOCTH KOMMYHHKATHUBHBIX MOJEJIEd aHIJIOS3BIYHOTO U
(paHKOSA3BIYHOTO PEKJIAMHOT'O TEKCTa B aCIEKTe MepeBoaa

CBoeoOpa3ue CHHTaKCHYECKUX KOHCTpyKmi B pomaHe B. HaGokoma «JlomuTay u crocoObl
UX [Iepelayul B aBTOPCKOM IIEPEBOJIE

Tpynnoctu nepeBona npousseaeHus K. Tonkuna «Caypon [ToBep:keHHBIN»

Oco0eHHOCTH TepeBo/ia KOMEAUHHOTO KMHOTEKCTA: CPABHUTEIBHBIN MParMacTUINCTUYECKUN
aHanu3 cepuaina «Kak s BCTpeTni1 Ballly Mamy» U €ro ay/IMOBU3yaIbHOTO NIEpEeBOia Ha PYCCKUM S3bIK

[Ipobnema xaHpoBOW U cTUIHUCTHUECKOW aTpuOynmu kHuru 3. Tomne «Cuna HacTOSIIEro»
(1997): opuruHan u mepeBo/I

IToBects O. Xemunryss «Crapuk u Mope» B pycckux mnepeBopax E. I'osmbruesoit — b.
N3zakosa (1972) u M. Muponosoii (1984): cpaBHUTEILHO-CTUIIMCTUYECKUNA aHATN3
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Ilepenaua peanmuii m ux KyiabTypHas aganrtamnus: noecTb JI. H. Toiscroro «JlerctBo» B
nepesogax M. Xanryn, Y. Xorapra u @. Conacko

[IpoGneMbl UCTIONB30BAaHUSI AHTIIO-aMEPUKAHCKUX 3aMMCTBOBAaHHUI B KOPEHMCKOM s3bIKe (Ha
MaTepuase peKjIaMHbIX TEKCTOB)

Anantanusa pexiambl komnannu «IKEA» k ycioBusM mpuHUMAarOIEH KyJIbTypbl M S3bIKa
nepeBojia (Ha MaTepuaie aHININHCKUX, UCTIAaHCKUX, HEMELIKMX U PYCCKUX TEKCTOB)

[TepeBoaueckue nHTEPIpEeTallMU TEKCTOB Mapunsl L{BeTaeBoit

CpaBHUTENIBHO-CTUIIMCTUUECKUH aHanu3 paccka3oB Y. C. Mosma B OpuUruHazie U B IEpEBOAAX
Ha PYyCCKHU SI3BIK

IIpoza bertu Cmur u e€ poman «Pactér B bpyknune pgepeBo» Kak OOBEKT
MIPEANEPEBOTUECKOI0 aHAIN3a U ITEpEBOA

Ananu3 ocobeHHOCTEH nepenadn JEKCUYECKHX JUAICKTU3MOB B ayJHOBU3YalbHOM TEKCTE
(Ha matepuasie (paHIy3ckoro kuHodmibMa «boOpo TMoXKaloBaTh!» W PYCCKOTO W AHTJIMMCKOTO
NepPeBO/IOB)

JlaGopaTopus mepeBOAYNKA COBPEMEHHON XYI0)KECTBEHHOM MPO3bI: HA MaTepuale MepeBoia
kHur" M. JIn «/IHEBHUK DM

CpaBHHUTEIIBHO-CTHIMCTHYECKUH aHanu3 pomaHa Xaprnep JIu «Yours nepecmenraukay (1960)
u niepeBoaa H. I'ane u P. O6moHCK0i# (1963)

OcobGenHoctu miepeaaun MU(OMOAITUKA W UANOCTWISA 3WHAWABl [ MNMHUyc B aHTJIMHCKUX
NepeBOJax €€ JINPUKU

CpaBHUTEIBPHO-UCTOPUUECKUA M CTHWJIMCTUYECKHI aHAJIM3 MEPEeBOAOB IHMKJIA PaCcCKa30B
«YaiicOypr, Oraiio» lllepByna Aunepcena

JKanpoBo-cTunuctuuecknii ananmu3 amepukanckoi antuytonuu 2000-x rogoB u npobieM ee
nepeauy Ha PyCCKUM SA3bIK: HAa MaTepuaje OpuruHaia u nepeoaa pomasa J[diisa Orrepca "Kpyr"

CpaBHUTEIBHO-UCTOPUYECKUN U CPABHUTEIBHO-CTHIIMCTUYECKUI aHAJIN3 MEPEBOIOB POMaHa
Jlxeitn Octul "I'opaocTs u npeayOexaeHue" Ha pycCKU sI3bIK

[lepenaua HAIMOHAIEHOTO W MCTOPUYECKOTO CBOeoOpasusi B mpomsBeneHmsx [I. Akpoiina
«Jlonnon. buorpadus» u «llomsemusiii JIOHAOH: UCTOpHS, MNPUTAMBINAACA TIOJ HOTAMKY:
CPaBHUTEJBHBIA aHAIN3 OPUTHMHAJIOB U IIEPEBOIOB

K Bompocy o mertatponax u uauoctuie nupudeckux npousBenenuit b. JI. Ilacrepnaka (Ha
Marepuane CTHUXOTBOpeHMsS «DbbITh 3HAaMEHHTBIM HekpacuBo» B mepeBomax A. Knemrepa, JI.
[Tactepnak u I'. KelimeHna)

[IparmacTunuctuueckuit ananus pomana Y. C. Mosma "Teatp" B opurunasne u nepeBojiax Ha
PYCCKHUH SA3BIK

[IpoGnemsbl nepeBosa MyOMMIMCTUYECKUX TEKCTOB M MYTH MX pELIeHUs (Ha Marepuale
aHaJM3a MepeBoIOB cTaTel u3 xypHana "Bor")

Nmaxkunnctckuit Teket C. Ecennna u ero nepenava B aHTITUHCKUX TTEPEBOAaX

[Tosma JIxxona Kurca «KanyH cBsATOl ArHecchl» B mnepeBojax EBrenuss BuTkoBckoro u
Cepres CyxapeBa

OcobenHoctu ynoTpebaeHus ppa3oBbIX I1arojioB B COBPEMEHHOM aHIIIOSA3bIYHON Mpecce (Ha
matepuale xxypHaia «The Economist»)

OO0pa3 Bamnupa B POU3BEACHUAX Manoi popmbl B aHruiickoit ntepatype XIX-XX BB.

[Ipobnema sxaHpoBoro ompenenenus npousBeneHus k. M. Paiimepa «Cyunu Tomm»:
HUCTOPUKO-KYJIbTYPHBIA KOMMEHTapUA

JlutepaTypoBeIUECKUN MOAXOJ K MPAarMacTHIMCTUYECKOMY aHaIU3y MOCTMOJEPHUCTCKON
1po3bl J[K. YUHTEPCOH: CpaBHUTEIIbHBIN aHAJIN3 PACCKA30B B OPUTHHAJIE U NIEPEBOJIE

AHanu3 u uHTepIpeTanusa no3msl Toan Xapprcona «V»

Crnenuduka nepeBojia pycCKUX MPOCTOPEUHBIX CJIOB M BbIPA)KEHUI HA aHTTIMMCKUIA S3bIK (Ha
npumepe pacckazoB M. ['opbkoro u3 nukia «Ilo Pycuy)

XanpoBast mpuHaIIEKHOCTh oOpurnHasa U nepeoja «llyOmuunbix mnpusHanuit» C.
TayHceH/: cpaBHUTENbHBIN aHATU3
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[IpoGnema mepeBoAa AMANEKTHBIX BKIIOYEHHUH B XYJI0)KECTBEHHOM TEKCTe (Ha Marepualie
pomana «JIro6oBHuk nenu Yarrepneit» J1.I'. Jloypenca)

MaccoBas nquteparypa U penyTalus mucaTess: aHaiau3 cTriieBoil Manepbl CtuBeHa Kunra

I'epoit u anturepoit B pomane Kena Kusu «Han KyKymkuHBIM rHE3nom». (Ha Marepuale
aHaJIM3a OpUTrMHAJIa pOMaHa U MepeBo/ia Ha PyCCKUH SI3bIK)

Tema mo6Bu B mo33un Pobepra dpocra

Kanp Banegukiuu B no33uu xona Jlonna

Bnusiaue meradusudeckoro cruwis Jxona JloHHa Ha cTuXoTBOpeHue OHapro Mapsenia
«Omnpenenenue THOOBM»

Tema cHa y Onrapa 1o u [I)xona Kurca

TopuectBo P. KapBepa n 0cOOEHHOCTH sI3bIKa €T0 TPO3bI

3.2.3. MeToanueckue MaTepuaJibl, onpeae/somue Npoueaypbl OHeHNBAHUS

IToaroroBka k npouenype 3amursl BKP:

['oToBasi paboTa mMoiy4aeT OT3bIB ONIOHEHTa M HAy4YHOro pyKoBoauTens. B or13biBe
PYKOBOIUTEIS M PELIEH3USIX OTMEUAIOTCS KaK JOCTOUHCTBA, Tak U HepocTtaTku BKP.

OtBerhl Ha 3ameyaHusi onmoHeHTOB Mo BKP momkHBI OBITH HOJOKEHBI CTYACHTOM TNIPH
ycTHOU 3ammre Ha DK, mpu HEOOXOAMMOCTH OTBETHI HA 3aMEUaHUs JOJDKHBI ObITh O(OPMIICHBI
MMCBMEHHO.

Pabora, moarorosneHHast Uit cnaun cekperapro I'OK, nomkHa ObITh mepernseTeHa B KeCTKUN
neperuieT. B koH1e paboThl mpukiienBaeTcsi KOHBEPT hopmaTta AS, B KOTOPBIM MOMEIIAIOTCS OT3BIBBI,
KOMUS TUTYJIBHOTO JIUCTA, IBa TUCKA C TEKCTOM PaOOTEHI.

Crynent, He mnoaroroBuBmmii BKP B cpok, oTumcnsercs W3 yHHBEpPCUTETa C
MPEIOCTABIICHUEM TIPaBa 3allUThI B TEYCHUE TIEPBBIX TPEX JIET MMOCJIe OKOHYAHUS Kypca 00ydeHusI.

IMpouenypa 3amurtsl BKP npenycmarpuBaer:

e coolmeHHe (JIOKJIaT) CTyAeHTa 00 OCHOBHOM cojepkaHuu paboTel (He Ooiee 10

MUHYT). JloKiian TOoMKeH colepkaTh: KpaTkoe 000CHOBAHKE BHIOOpA U aKTyaTbHOCTH
TEMBI UCCJIEIOBAHMS, U3JI0KEHUE LI, 33]1a4 U Pe3yJIbTaTOB UCCIEAOBAHUS, BKIFOYAs
TEOpETUIECKHEe O0OOIICHHSI M MPAKTHUECKHUE BBIBOJBI, 00OCHOBAHHBIC MPEJIOKCHUS
U PpEKOMEHJAlMM IO  COBEPLICHCTBOBAHUIO  IIPAaBOBOTO  PEryJIMPOBAHUSA
0O0IIeCTBEHHBIX OTHOIICHUH B U3y4aeMoi 001aCTH I0PUCTIPYACHIUH. Y CTHBIN JOKJIa
CTYJIEHTa COITPOBOKIAETCS JEMOHCTPALIMEN KOMIIBIOTEPHOM MPE3EHTALUU;

OTBETHI CTYZEHTa Ha BOMPOCHI YIEHOB KOMUCCHUU;

BBICTYIJICHHE Hay4dHOro pykoBoautens BKP;

BBICTYIJICHUE ONIIOHEHTA;

3aKJIIOYUTEIBHOE CIIOBO CTYJIEHTA C OTBETOM Ha 3aMEYaHMs, COJEPKAILUECS B
OT3bIBE OMIMOHEHTA, U YWICHOB KOMHUCCHH (€CII OHU OBUTH BBICKA3aHBbI).

4. MaTepunaibHO-TeXHHYeCKoe o0ecrieyeHue rocyAapcTBeHHOH UTOrOBOM aTTecTaluu

['ocynapcTBeHHAs HTOTOBAs ATTECTAIUS MPOXOUT B yUECOHBIX MYJIBTUMEIUHHBIX &y IUTOPHSIX,
OCHAIIIEHHBIX Y4eOHOI MeOebio, MPOSKTOPOM, MUKPOPOHOM U JOCKOH.

5. Oco0eHHOCTH NPOBeAeHNUs TOCYIAPCTBEHHON UTOr0BOI ATTECTALUM J1JIs1 00Y4arOIIUXCS
M3 YMCJIA JTHI ¢ OTPAHUYEHHBIMH BO3MOKHOCTAMM 310POBbS

[Ipouenypst npoBenenust [ MA mist 00y4aromuxcsi ¢ OrpaHUYCHHBIMU BO3MOKHOCTSIMH
3JI0pPOBbs PETIIaMEHTUPYIOTCS AecTBYoIUM [losoxkenneM o mpoBeeHNN rocyJapCTBEHHOM
UTOTOBOM aTTECTALMU IO 00PA30BATEIBHBIM MPOTpaMMaM BBICIIETO 00pa30BaHUS - TIPOTpaMMaM
OakanaBpuara, IporpaMmam crieluainuTeTa u mporpaMmmaM MarucTpaTyphbl.



