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1. IOACHHUTEJIBHAA 3AITHCKA

1.1.1]eab u 3a0auu oucuunaunwl

Ilenv Oucuyunaunvt «AHTIOS3BIYHBIA HAyYHBI  MCKYCCTBOBEIUYECKHUI
IUCKYypC (HAa aHTIUHCKOM S3bIKE)» — (POPMUPOBAHUE CUCTEMBI TEOPETUUYECKUX
3HAHUW W TPAKTUYECKUX YMEHUW U HAaBBIKOB TMOATOTOBKM U HAIKMCAHUS
MCCIIEIOBATENbCKOTO MPOEKTa HA aHTJIUHUCKOM S3bIKE (CTaThbW) M €ro 3alluTe Ha
sk3aMeHe. DopMUpoOBaHKE Y MATUCTPAHTOB HABBIKA CTPOUTH MUCHbMEHHYIO PEYb.

3aoauu oOydeHus GOPMYTUPYIOTCS B COOTBETCTBHH CO CTPYKTYPOM
JTUCHUTUIAHBI, BKJIIOYAIOIICH:

- (hoopMupOBaHUE MPEACTABICHUS O BUAaX aKaJeMUUECKOTO MUChMa;

- HAYYUTh OCHOBHBIM 3TariaM MOCTPOCHUSI MMCbMEHHOI'O BhICKA3bIBAHUS,

- JaTh TMPAKTUYECKHUE HABBIKM TOPOXKIATh MUCBMEHHBIE  TEKCTHI
OOLIEHAYYHOT'0 U aKaJIEMUYECKOI0 XapaKTepa;

I[I/ICHI/IHJII/IHB. pPeCaAIN3yCTCA Ha AQHTJINMCKOM SI3BIKE.

1.2. ®@opmupyemvie KomnemeHyuu, COOMHECEHHbBIE C NAAHUPYEMBIMU
pe3yasmamamu 00yueHus no OUCYUNIUHE

B pesynbprare OCBOEHHs NPOrpamMMbl MarucCTpaTrypbl IO AUCLUILINHE
«AHIVIOA3BIYHBIA HAYYHBIH HCKYCCTBOBEIYECKUHN AUCKYPC (HA AHIIMHCKOM
si3bIKe)» 1o HampabieHuto noArotoBku 50.04.03 «Mcropusi HCKYCCTB» C
HarnpaBlIeHHOCTbIO: «Mcropusi  3apy0e:xkHoro mckycecrBa XV-XX  BB.:
KOHTEKCTbl M HHTEPNpeTAlMW» BBINYCKHUK [OJDKEH BIIAJETh CIEAYIOIINMU
KOMIIETEHIUSMMU:

CrniocobeH aHanu3upoBaTh U 0000LIaTh PE3yJIbTaThl HAYYHOTO HUCCIEA0BAHUS
Ha OCHOBE COBPEMEHHBIX MEXAUCIUIIMHAPHBIX NOAX0A0B (K- 2 ).

KoMmnerennus NuaukaTopsl Pe3yabTaTrnl 00yueHust
(Ko ¥ HAaMMEHOBAHUE) KOMIIeTeHIIU I
(koA 1 HAMMEHOBAaHUE)
K- 2 K-2.1 3HaTh:
CIOCOOCH aHAMM3UPOBATh U | aHATTM3UPYET  pPe3yJbTaTHI | - OCHOBHBIE CMBICJIOBBIE
000011aTh pe3ynbTaThl CaMOCTOSITENIEHOTO KOHCTPYKLIUU aKaJeMHUYeCKOro
Hay4YHOT'O MCCJIEJIOBAHUS HA | HAYYHOTO HCCIENOBaHUsS HA | JUCKypca IO TEME Hay4dHOro
OCHOBE COBPEMEHHBIX OCHOBE COBPEMEHHBIX | UCCIIEIOBAHMS,
MEXTUCIUTLTMTHAPHBIX MEXTUCIUTLTHTHAPHBIX -  OpWTMHAJIbHBIE  HHOS3BIYHBIC
MOJIX0JI0B MOJIXOJI0B UCTOYHUKHU uH(popMaluu,
HEOOXOUMBIC JUIS
OCYIIECTBICHUS
npodeccuoHaNBHOMI
NeSITeIbHOCTH.
Ymers:
- pabotaTh ¢  OCHOBHBIMHU
WUCTOYHUKAMU U JUTEPATypoOul IO
TeMe Hay4YHOTO HUCCIIeIOBaHMUS;
- QHATM3HUPOBATHh  MHOS3BIYHBIE




UCTOYHUKKA  wWHpOpMAIMH  JIst
OCYIIECTBIICHHS
npodeccHoHaNBHOMI
JeSITeTbHOCTH.

Baaners:

- HaBBIKAMH aHAJI3a UCTOYHHUKOB
U JIUTEpaTypel IO TEME Hay4YHOI'O
UCCIICIOBaHHS,

- HaBbIKaMU HUCII0JIb30BaHU
WHOSI3BIYHBIX HCTOYHHKOB
uHGOPMAIUU JIJIsl OCYIIECTBICHUS
podecCHOHATBHOH IS TEITLHOCTH.

IK-2.2

00001I1aeT pe3yabTaTh
HAYYHOT'O MCCIIeIOBaHUS Ha
OCHOBE COBPEMEHHBIX
MEXTUCIUTLTTHAPHBIX
MIOJIXOJ/I0B

3HaTh:

- OpPUHIUNBI  KJIACCH(UKALUU
WCTOYHUKOB U JIUTEPATYPhI MO TEME
HAy4HOT'O UCCIIEIOBAHHUS o
HUCTOPHUYCCKUM IME€puogaM, IIKOJIaM
U HampaBJICHHUSM, METOJOJIOTHH U
T.JI.

Ymers:

- MIPE/ICTaBUTh pa3IuyHbIe
MOJXO/Abl K PELICHUI0 MPOOJIeMbl
HAy4HOTO UCCIIEIOBaHMS,
CYLIECTBYIOIIUE B HCTOYHUKAX U
JIuTepaType;

- aHaJIU3UPOBATH TEKCTbI
Pa3JIMYHON CIIOKHOCTH;

- BBIWICHATh Ba)KHbIE ISl LEIEBOM
ayJIMTOPUH JIEMEHTBHI.

Baagern:

- UHCTpyMEHTaMH IepepaboTKu
CTPYKTYPbl MHOSA3BIUYHBIX TEKCTOB;
- HaBbIKaMH OOOOIIEHUS HAayYHBIX
HUCCIEIOBAHUI;

- HaBBIKAMHU BBIJICJICHUS],
CUCTEMaTH3aluu u
UHTEPIIPETall  COJEPKATEIBHO
3HAYUMBIX SMIIMPUYECKUX JaHHBIX
U3 MIOTOKOB MH(POPMAIINH, a TAKKe
CMBICIIOBBIX ~ KOHCTPYKLIHMH B

OPUTHHAITBHBIX TEKCTax u
HCTOYHUKAX o npoduIIo
JESITeIbHOCTH.

1.3. MecTo IMCHUIIMHBI B CTPYKTYpe 00pa30BaTeIbHOM MPOrPaMMbl

JucuumirHa « AHITIOA3bIYHBIA HAyYHBIH HCKYCCTBOBEAUYECKUH TUCKYpC (Ha
AHTJIMACKOM SI3bIKE)» OTHOCUTCS K YaCTU BJIEKTUBHBIX AUCHUIUIMH YYEOHOIO

IJ1a”Ha.

Jlns ocBOEHUSI AUCIHUILIMHBI HEOOXOJWMBbI 3HAHUS, YMEHUS U BIaJCHUS,
chopMUPOBaHHBIC B X0JI€ U3YUEHUS CJICAYIOMMX JUCHUIUINH: IHOCTpaHHBIN S3bIK
B mnpodeccuoHadbHOM JnesTenbHOCTH, BceeoOmas wucropuss wuckyccrBa. B
pe3ysbTaTe OCBOCHHS TUCUUILTUHBI (DOPMUPYIOTCS 3HAHUS, YMEHUS U BIAJCHUS,




HGO6XOI[I/IMBIG I U3YUYCHHA CICAYIOIHNX AWUCHUILIMH AKaI[eMI/ILIeCKaSI pa60Ta,

Iloxroroska k 3amute BKP.
2. CTpyKTYypa IMCUUIIIMHBI

OO61mast Tpy10EMKOCTb JUCUUIUIMHBI ISl 04HO-32049HOM (POpMBI 00yUeHus

cocTaBiisieT 8 3.¢., 288 akaJeMHUUECKHMX Yaca.

Cemectp | Tum y4eOHBIX 3aHATUN Konuyects
0 4acoB
1 Jlexuuu 16
| CemuHapsl 16
2 Jlekuu 16
2 CeMunapsl 16
Bceero: 64

O0beM AUCHMIUIMHBI B (OpME CaMOCTOSITENIbHOW pPabOThl O0yYaronIuxcs

cocTaBigeT 214 akaleMHUUECKNX YaCOB.

The structure of the discipline

The total labor intensity of the discipline is 8 credits, 288 hours.

Term | Type of classes Contact
work with
students
1 Lectures 16
1 Seminars 16
2 Lectures 16
2 Seminars 16
Total: 64

Independent work of students — 214 hours.

OO6mmast Tpy10EMKOCTD TSl 32049HOM (POPMBI 00yUEHHUS TUCITUTITMHBI COCTABIISET 8

3.e., 288 akajeMnuecKux Jaca.

Cemectp | Tun y4eOHBIX 3aHATUN KonnuecTs
0 4acoB
Jlexun 8
CemuHapsl 24
Bcero: 36

O0beM AHMCUMIUIMHBI B (POpME CaMOCTOSITENIBHOM padOThl OOyYarolIuxcs

COCTaBJIAET 252 aKaJIEMUYECKHUX YaCOB.




The structure of the discipline

The total labor intensity of the discipline is 8 credits, 288 hours.

Term | Type of classes Contact
work with
students
Lectures 8
Seminars 24
Total: 36

Independent work of students — 252 hours.

3. Conep:xanmne nucuuiuinabl. Content of the discipline

Ne HaumenoBanue pa3jaeia
AUCHUIIJINHBI

Conep:xanue

Cemectp 1

1 AKaIeMUYeCKU CTHIIb NUChMa

JmarHocTruueckuid TECT MO aKaJeMUYECKOMY MTUChMY
OO0mIre MPUHIHUIIBI aKaJIEMUYECKOT0 MUChMa

2 Tume! akageMrIIecKoro michkMa

Turbl TEKCTOB:

AKaJieMUYeCKUe TEKCTHI:

Pedepar, noxman, scce, KypcoBasi paboTa, Te3UCHI,
Hay4yHasi CTaThsl, PEIICH3Us, MOHOTpadus ,
nvccepTanus, aBTopedepar

Heakanemudeckre TEKCTHI:

MyOJUIIUCTHKA (pa3IMYHbIC )KaHPHI), 0ObSIBICHUE,
JUYHBIE IOKyMEHTHI (ITMChMa, THEBHUKH, U APYTHUE),
onorpadus, Xy0KECTBCHHBIC IPOU3BEICHUS

3 Co3ganne MUCEMEHHOTO
BBICKA3bIBAHUSA

KoHncniexktupoBanue

[TepedpazupoBanue

Opranu3anus ab3anen

OpraHuzanus TeKcTa

®opmaibHbIE IJIaroJbl, MPUCYIIUE aKATAEMHUECKOMY
UCHMY.

4 I'paMOTHOCTB B HanMCaHUU
aHIJIMHCKOTO TEeKCTa

ApTHKiu

MoganeHble Tarossl

CrpagaTenbHbIN 3aJ10T

CnoBoobpazoBanue (MpepUKCHI, CyPUKCHI)
KoHcrartupyroniue riaarosl

[IpaBuna myHKTyanuuu

Bpemena

Cemectp 2

5 DJIEMEHTEI aKaJIEMUUYECKOTO
TEKCTa

CBs3HOCTH
OdopmIieHIEe HCTOYHUKOB.
[utupoBanue

6 ITmarunar

Onpenenenue miuaruara.
[{uratel, nepedpa3upoBaHue u
TUYHOE MOBEJICHHUE.




7 Onucanue rpadgukoB Onucanue rpaduKoB, TaOJIHII,
JIarpamm
8 Jlekcuka akaJeMHYECKOTO Br160op Tembl

nucbMa. AHHOTUPOBAHHUE
Buner akanemMuyeckoro nucbMa
-Hay4YHas CTaThs.

[IpoBenenue
UCCIIeIOBATENBCKON pabOThI
HanexxnocTh NCTOYHHUKOB
Opranuzanus
HCCIIE0BATEILCKOTO
Marepuana

Ne | Discipline section

| Content

Semester 1

1 Academic writing style

Academic writing quiz.
General principals of academic writing

2 | Types of academic writing

Expository:

Descriptive:

Persuasive:

Textbooks, How-to articles, News stories (not
editorials), Business, technical, or scientific writing

Poetry, Journal/diary writing, Descriptions of Nature,
Fictional novels or plays

Cover letters, Reviews of items, Letters of complaint,
Advertisements, Letters of recommendation

3 The writing process

Note-taking
Paraphrasing

Formality in verbs

Organizing paragraphs
Organizing the main body

4 | Accuracy in writing

Articles

Passives

Prefixes and suffixes

Modal verbs in writing,

Prepositions after verbs

Nouns and adjectives (word formation)

Punctuation
Referring verbs
Tenses
Semester 2
5 | Elements of writing Cohesion

Avoiding plagiarism

References and quotations

Plagiarism

Defining Plagiarism

Quotation, Paraphrasing

7 | Describing graphs

Describing graphs, diagrams, charts

8 | Academic vocabulary
Summary writing
Writing models

Writing an article




4. O0pa3oBare/ibHbIE TEXHOJIOTHH

No Buowi yueonoii Ooépazosamenvhble u
Haumenoeanue pazoena
n/n pabomul UHpOpMAYUOHHBIE MEXHON0UU
1 2 3 4
Cemectp 1
1 AKazeMHUYeCKU CTUIb. Jlexmms 1 (8 4.). BBoaHas nekuus-pusyanusanusi ¢
nucbma. OOmIMe TPUHIHUITBI IIPUMEHEHNEM NIPE3EHTALINY B
aKkaJeMHYECKOro Muchma. nporpamme PowerPoint ¢
IIOMOUIbIO IIPOEKTOPA.
He6omnpine Bueo-1eKIum mno
TEeMeE.
CamocTosTenbHast
pabora KoncynbrupoBanue u
OpraHM3aIys CaMOCTOATEIbHON
paboThI y4aluxcsi MoCpeCTBOM
AJIEKTPOHHOI0 yueOHOro pecypca.
2 Co3nanne NucbMEHHOTO [IpakTrueckoe OOyueHue CTpYKType
BBICKa3bIBaHUS: 3anarue 1 (8 u.) MUCHMEHHOTO BBICKA3bIBAHUSI.
KoncnexkrupoBanue OOy4eHHI0 TEXHUKU
[lepedpazupoBanue KOHCIIEKTUPOBaHuUs, iepudpasy.
Opranu3anus ad3aies OOyuenue riarojgam, KOTOpbIE
Opranusanus TeKcTa UCIOJIL3YIOTCS TIPU HAMTMCAHUU
['maronel, CBOMCTBEHHBIE HayYHBIX CTaTEH.
(hopMaIbHON peYH.
CamocTosTenbHast KoHncynpTupoBanue u npoBepka
pabora JIOMAIITHUX 3a/IaHui TIOCPEICTBOM
AJIEKTPOHHOI'0 y4eOHOIo pecypca.
3 Tumsl akageMHuecKoro Jlexuus 2 (8 4.). Jlexuus-Bu3yanu3arus ¢
nuceMma. [Ipumepsr. IIPUMEHEHNEM NIPE3EHTALUY B
Onucanue. nporpamme PowerPoint ¢
XapakTepucTUKa. MIOMOUIbIO IPOEKTOPA.
He6onpire Buaeo-1eKIuu 1mno
Teme. OOy4eHHUI0 pa3HbIM BHUJIaM
MUChMa B 3aBUCUMOCTH OT LIEJICH.
CamocrosiTenbHas KoncynsTupoBanue u npoBepka
pabora JIOMAIlIHUX 3a/laHui IOCPEICTBOM
AJIEKTPOHHOTO yueOHOTo pecypca.
4 I'pamoTHOCTH B Hanucannn | [IpakTudeckoe OO0yuenue rpaMMaTUYECKUM
aHTJIMICKOTrO 3ansTHe 2 (8 u.). ABJICHUSAM  AHIVIMHCKOM  peuwu:
aKaJIeMHUYECKOI0 TEKCTa MIACCUBHBIE KOHCTPYKIIUH,
KOHCTaTHpYIOIINE [J1aroJibl,
IIpaBWJia MyHKTYyalluu, MOJAJIbHbIE
IJIaroJibl.
O6cyxnenne ©  00OCHOBaHHE
TEMBI.
CamocTosTenbHast KoHcynpTupoBanue u nposepka
pabora JIOMAIIHUX 3a/IaHui IOCPEICTBOM
3JIEKTPOHHOT'0 Y4eOHOro pecypca.
Cemectp 2
5 | DJIeMEHTHI | Jlexuws 3 (8 4.). | Jlekuus-Bu3yanusanus c




Onpenenenue miarnara.
IMuTatsl,
nepedpazupoBaHue u
3TUYHOE MTOBEJCHHUE.

3aHsaTue 3 (8 4.).

CaMocrosTenbHas
paborta

aKaJeMUYECKOIro TEKCTa MPUMEHEHUEM TIPE3EHTaluu B
CBA3HOCTH porpamme PowerPoint Cc
Odopmnenue MOMOIIIBIO TPOEKTOpA.
HMCTOYHHKOB. OO0yuenue 0 OpMIICHUIO
[MutupoBaHue. HUCTOYHUKOB pPa3HBIMH CTHIISIMHU.

OO0yuenue 0 OpMIICHUIO
HWCTOYHUKOB 10 ['apBapiackomy
CTHIIIO.
CamocTosiTenbHast KoncynbTupoBanue u mpoBepka
pabora JIOMAILIHUX 3a/laHuil IOCPEACTBOM
AJIEKTPOHHOTO yueOHOro pecypca.
IInaruar. IIpakTueckoe OOyueHne TeXHUKaM

nepedpasupoBaHusi, IPABUILHO
oOpMIIATH CCHUTKU B
COOTBETCTBHUE C Pa3HBIMU
MOIX0/TaMHU.

KoHcynsTHpOBaHMEe U IpOBEpKa
JIOMAILIHUX 3alaHui TIOCPENCTBOM
0OCYK/JICHUS B Ay TUTOPHH.

Onucanue rpadukoB
Pa3HBIX TUIOB U TAOIHI]

Jlexmus 4 (8 4.).

Jlexuus-Buzyanuzanus c
MPUMEHEHUEM  MPE3EHTAlUH B
porpaMmme PowerPoint c

MTOMOIIHIO TIPOEKTOPA.

OOyyeHne OMHCAHUIO TPAPHUKOB,
Juarpamm, TaOJIuII.
Ob6cyxnenue U
TEMBI.

000CHOBaHUE

CamocrosTenbHas
pabora

CamocrosTenbHas KoHcynbTupoBaHue M mpoBepKa
pabota JIOMAILIHUX 3a/laHuil TOCPEACTBOM
00CYX/IeHUs B ayIUTOPHH.
Jlexcuka axagemudeckoro | [Ipaktudeckoe OO0yuenue AHHOTUPOBAHHIO,
nucbMa. AHHOTHUPOBAaHUE 3ansTHe 4 (8 u.). [JIarojibl,  MUCHOJb3yeMble  MpHU
BI/II[BI aKaJeMHYECCKOI'O HartMCaHuHu Hay4YHBIX CcTaThei.
MUCbMa -HAy4Has CTaThs Pa36op  CTpykTypbl  Hay4yHOH
CTaThH.

KoHcynbTHpOBaHHE ¥ TPOBEpKa
JOMAIIIHUX 33J[aHuil TTOCPEICTBOM
00CYX/JICHUS B 2y TUTOPHH.

KonTpone mnoarotoBku

Texywuii KOHmpob

0 JUCLUIUIMHE
HCKYCCTBOBEIUECKHA JUCKYpC (HA AHIVIMMCKOM S3BIKE)» OCYLIECTBIISIETCS B
NUCPMEHHOW M B YCTHOW (¢opMme, MPOBEpSETCS KaueCTBO KOMIIETEHIIMM U HX
COOTBETCTBHE YPOBHIO IOATOTOBKH Maructpa. KOHTponb 3HaHWN CTYIEHTOB
MPOBOJUTCS MO3TAanHO (KaKk IO HW3YYEHUU OTACIbHOM TEMbl, TaK W IOCIe
MPOXOXKJEHUS BCEro TEeMaTHYECKOro OJIoKa/MOayJisi), W TpEACTaBIseT Co0oM
OTYETHOCTbh MarucCTPOB 3a CJIEAYIOLINE BUJIbI padoT:

«AHTIIOA3BIYHBIA  HAYYHBIH

1. KonTposbHas paboTa Ha 3HAaHHUE PJIEMEHTOB HAYUYHOT'O IUCKYypCa.

2. Hammcanwue acce.




3. AHHOTHpOBaHUE U peeprupoBaHUE HAYUYHOTO TEKCTA.

HpOMeofcymqua;z ammecmayus

[ToaroroBka W HamMCaHWE CTAaThHM HAYyYHOTO XapakTepa IO HaMpaBJICHUIO
MOATOTOBKH CTYCHTOB.

5. OneHka mJIaHUPYeMbIX Pe3yJbTATOB 00y4YeHUsI

5.1. Cucrema oneHUBaHUS

Texywuii KOHmMpoZb OCYUIECTBIAETCSI B BHUAE MPOBEPKU YCBOECHUS
y4aluMucs JIEKIMOHHOTO MaTepHhalia U BBIMOJHEHUS HMHU CaMOCTOSITEIbHBIX
(moMaiHuX) 3aJaHUi U 3aJaHU Ha MPAKTUYECKUX 3aHIATUSAX. MakcumanbHas
OIICHKA BBIMOJHEHUS 33JIaHUI TEKYIIEro KOHTPoJist — 60 Gaios.

Ilpomedsicymoynsiii KoHmpoib 3HAHUW MPOBOJAUTCS B (PopMe HamucaHus
CTaThbU HAYYHOTO Xapakrepa u ouieHuBaetcs 10 40 6anios.

[TpomesxyTouHas arrectanusi IpoBoauTcs B ¢popme 3ayeta B 1 cemectpe u
AK3aMeHa BO 2 CEMECTpE.

dopMa KOHTPOJIA Makc. K0JIM4ecTBO
0aJ10B

Texywuti KOHMpPOb:

- KOHTpOJIbHAsI paboTa 20 GamioB

- HaIMCaHME 3CCe 20 b6auoB

- aHHOTUPOBaHUE U pedhepupOBAHUE HAYUYHOTO TEKCTa 20 GamioB

IIpomesxcymounas ammecmayus(3auem/IK3aMmen):

- HAIIUCAHUE CTAaThU HAYYHOI'0 XapakTepa 40 6ayutoB

HToro 3a cemectp 100 6amioB

[TonoxuTenbHAsE OLEHKA BBICTABISIETCS O0ydarolleMycs, HaOpaBIIeMy He
MeHee 50 OamwioB, B pe3ysibTaTe CyMMHUPOBAaHMS OajioB, MOJYYEHHBIX IPH
TEKyIIeM KOHTPOJIE U TPOMEKYTOUHOM aTTeCTaI|H.

[TonyyeHHbld  COBOKYINHBIM  pe3ynbrar (Makcumym 100  OasioB)
KOHBEPTUPYETCS B TPAJAMLMOHHYIO IIKATy OLEHOK M B IIKaJly OLICHOK
EBpomnelickoii cucreMbl mnepeHoca W HakoruieHuss kpeautoB (European Credit
Transfer System; nanee — ECTS) B cOOTBETCTBUU C TaOIUIIEH:

100-6amtpHas TpazuumosHas mKaa [Ixana
nKasga ECTS
95 — 100 A

23— 04 OTJINYHO B

68 — 82 XOPOIIIO 3auteHo | C

56 —-67 yAOBJIECTBOPUTEIHH D
50-55 0 E
20-49 HEYJIOBJICTBOPUTET | HE FX
0-19 BHO 3aureno | F




5.2. Kpumepuu evicmasnenusn oueHKu no OuCyuUnIuHne

B nmpomecce Tekymero # - MPOMEXYTOYHOIO KOHTPOJS IO BCEM
MEPEYHCIICHHBIM BBILIE BUAAM palbOT MPOBEPSIETCS KAa4eCTBO C(HOPMUPOBAHHBIX
KOMIIETEHLIUM, SA3BIKOBBIX YMEHHW M HaBBIKOB, a TaKX€ HX COOTBETCTBHUE
TpeOOBAHUSM K PE3YJIbTATAM OCBOEHUS JUCHUTIINHBI.

OIICHKa 3HAaHUU IMPOU3BOAUTCA 110 CICAYIOIIUM KPUTCPUAM:

Bamabl/
HIkanaa
ECTS

Ounenka mo
JMUCHUIINHE

Kpurtepumn oieHKH pe3yabTaToB 00y4eHHs 110
AUCHHUIINHE

100-83/
A, B

«OTJIIHYHOY/
«3a4TEHO
(oTIH4HO)»/
«3a4TEHO»

BricTaBnsercs o0yuaromemycs, eCii OH TIyOOKO H
MIPOYHO YCBOWJI TEOPETUUECKUI U MPAKTUIECCKHIA
MaTepHall, MOKET IPOJIEMOHCTPUPOBATH ATO HA 3aHATHIX U
B X0/1€ IPOMEKYTOUHOU aTTeCTallUU.

OO0y4armuiicss HCUEPITBIBAIOIIE U JJOTUIECKUA CTPOMHO
u3naraeT yueOHbIN MaTepua, yMeeT yBsI3bIBaTh TEOPUIO C
MPaKTUKOM, CIIPABISIETCS C PpeIICHHEM 3a1a4d
npodecCUOHATBLHON HAMPAaBIEHHOCTH BHICOKOTO YPOBHS
CJIO)KHOCTH, MPABIJILHO 00OCHOBBIBAET IIPHHSATHIC
pereHus.

CB0OOJHO OpUEHTUpPYETCS B Y4EOHOI U
npodecCUOHATIBLHOM IUTepaType.

OrneHka 1o JUCHUIUTMHE BBICTABIIAIOTCS 00YYaroIEeMycs C
Y4ETOM PE3yJIbTATOB TEKYIIEH U TPOMEKYTOUHON
aTTeCcTaluu.

Komnerenumu, 3akpeni€éHHble 3a TUCIUIIMHOM,
c(hOopMHPOBAHbI HA YPOBHE — «BBICOKHUI».

82-68/

«XOpOIIoY/
«324TEHO
(xoporto)y»/
«324TEHO»

BricTaBnsierca oOydaromemMycsi, €Cii OH 3HaeT
TEOPETUUECKUIN U IPAKTUUECKUIA MaTEpUal, FPaMOTHO U IO
CYyILIECTBY M3JIAraeT €ro Ha 3aHATUSAX U B X0/
IIPOMEKYTOYHOM aTTECTAllUU, HE IOITyCKasl CYIIECTBEHHBIX
HETOYHOCTEH.

OO0yuaromuiics NpaBUIbHO PUMEHSET TEOPETHUECKUE
MTOJIOKEHUS ITPU PEIICHNH MPAKTHYECKUX 3a/1a4
npodecCHOHATBLHON HAMPABIEHHOCTH Pa3HOIO YPOBHS
CJIOHOCTH, BJIaJIe€T HEOOXOIUMBIMHU JIJIsl 3TOTO HaBBIKAMHU
U IpUEMaMHU.

JlocTaTouHO XOpOILIO OPUEHTUPYETCS B yUeOHOU U
npodecCUOHATBLHOM TUTepaType.

OrneHka o JUCIUIUIMHE BBICTABISAIOTCA 00y4aroIeMycs ¢
Y4ETOM PE3yJIbTAaTOB TEKYIIEH U TPOMEKYTOUHON
aTTeCTaluy.

Komnerenuuu, 3akperi€HHbIe 3a JUCHUIUIMHOM,
c(hopMuUpPOBaHBI HA YPOBHE — «XOPOIITUIIN.

67-50/
D, E

«YIOBIETBOPH-
TEIHLHO»/
«324TEHO
(ymoBieTBOpHU-
TEIBHO)»/
«3a4TEHO

BrictaBisiercs: o0yyaromemMycs, eciii OH 3HaeT Ha 6a30BOM
YPOBHE TEOPETUUYECKUIN U MTPAKTUUECKUI MaTepural,
JAO0ITYCKACT OTACIbHBIC OH_II/I6KI/I Ipu €10 U3JIOKCHUHN Ha
3aHATUAX U B X0JI€ IPOMEXKYTOYHOM aTTECTAIIUH.
OOyuaromuiics UCTIBITHIBAET ONPEAETIEHHbIEC 3aTPYAHEHUS
B IIPUMEHEHUU TEOPETHUUECKUX MOJIOKEHUI MPU pelIeHUH
MPAKTHYECKUX 337249 MPo(hecCHOHATLHON HAIIPABICHHOCTH
CTaHIapTHOTO YPOBHSI CJIIO)KHOCTH, BIIaICET




Banael/
HIkana
ECTS

Onenka nmo
JMCUUILIMHE

Kpurepun oneHkn pe3yibTaToB 00y4eHUs 10
AUCHHUILINHE

HEOOXOMMBIMU JJIsl 3TOT0 Ga30BBIMM HaBBIKAMU U
IpUEMaMHU.

JleMOHCTpHpYEeT AOCTaTOUHBIN YPOBEHb 3HAHUS yUEOHOI
JIUTEPATYPBI 110 AUCLUILIMHE.

OneHka 1o JUCLUIUIMHE BBICTABIIAIOTCS 00Y4arOLEMyCs C
y4E€TOM PE3yJbTATOB TEKYIIEH U TPOMEKYTOUHOM
aTTecTaluy.

Komnerenuuu, 3akpeni€éHHple 3a IUCIUIUIMHOM,
c(OpMHPOBAHbI HA YPOBHE — «JI0CTATOYHBIIY.

49-0/
F, FX

«HEYIOBIICTBOPUTE
JIHO»/
HE 3aYTEHO

BricTaBnsiercs oOy4daromeMycsi, €Cii OH HE 3HaeT Ha
0a30BOM ypOBHE TEOPETUUYECKUN U MPAKTHUECKUIT
MaTepual, JOIMyCKaeT TpyObie OMMOKH TIPH €ro U3JI0KEHUU
Ha 3aHATUAX U B X0J1€ POMEXYTOYHOMN aTTeCTalllH.
OO0yuaronuiicst UCIIBITHIBAET CEPbE3HBIE 3aTPYAHECHUS B
NPUMEHEHUU TEOPETUUECKUX MTOJIOKEHUH MTPU pPeLeHnn
NPaKTUYECKUX 3a/1a4 MPOo(eCCHOHATFHON HANPaBIEHHOCTH
CTaHJAPTHOI'O YPOBHS CJI0’)KHOCTH, HE BJIaJCET
HEOOXOIMMBIMU JIJIsl 5TOTO HABBIKAMU H TPUEMAMH.
JleMoHCTpHpyeT (parMeHTapHble 3HaHUS y4eOHOH
JUTEPATYpPHI 10 TUCLHUIUINHE.

OrneHka 1o JUCLHUIUIMHE BBICTABIISAIOTCS 00YYarOMEMyCs C
Y4ETOM PE3yJIbTATOB TEKYIIEH U TPOMEKYTOUHON
aTTeCTalHH.

KomneTeHmuu Ha ypoBHE «OCTaTOYHBINY, 3aKPETNIEHHBIE
3a IMCUUIUIMHOMN, He COPMHUPOBAHBI.

5.3. OueHouHble cpeacTBa
yCIeBAeMOCTH, POMEKYTOYHOM aTTeCTANMU 00y4AKOIIMXCH M0 TUCIUIJINHE

(MaTepuasabl) I TeKyWIero KOHTPOJIS

Tunoewie mamepuaiibl 01 mekymeﬁ ammecmauuu

1. 3ajanus 1 KOHTPOJIbHOW PadoThI

A list of tasks to pass an assessment test:

1. Self-evaluation test
Write down your strengths and weaknesses.

2. Answer the questions:

What is paragraph? What are its features?

What are the techniques of avoiding plagiarism?

What variants of citation do you know? Give examples.

How long is usually summary in comparison with the original text?

What is Oxford comma?

3. Paraphrase the extract:




Did you know that voters in the United States don't vote for the president?
People actually vote for a group of electors when they go to the polls on
Election Day. These electors have pledged to support a party's nominee for
president. In many states the ballot lists only the names of the nominees and
not the names of the electors, so many people believe they are voting for the
president.

In 1787, the delegates to the Constitutional Convention decided on this system
of indirect election of the president. Long debates took place about how to
make sure the best candidate would be chosen as president.

The delegates finally agreed on a compromise. Electors chosen by each state
would elect the president. Ordinary citizens in each state would have a say this
way, but the final decision would be made by people who were better informed
about the candidates and the issues.

4. Make the summary:

Despite the fact that the figure of Donald Trump is controversial, his team
successfully used numerous Internet techniques to make the president
outstanding.

1. Twitter microblogging.

Using the same instrument D. Trump wanted to create “Trump
everywhere” effect. And he was successful but in a more negative way. While
being emotionally charged and resonant Trump’s post were shared, though the
content was controversial and doubtful.

Trump spread a series of Islamophobic messages on his Twitter page from
far-right extremist group Britain First, causing a wave of criticism from the
world community. The first video shows how "Muslim migrants beat Dutch
boyon crutches". The second video is titled "A Muslim Destroys a Statue of the
Virgin Mary", and a third video shows "an Islamist crowd pushing a teenager off
the roof and kicking him to death" [Independent 2017].

Also, the US president’s posts Twitter scandals exploded with North
Korea (one of the tweets was interpreted as a call to war by the country’s
leadership), Qatar (the country was accused of "financing terrorism at a very
high level"), Native Americans — Indians, etc.

All of that can be interpreted as corruption of the power of social
networking, on the other hand even such radical statements gained popularity
and support by a number of people.

2. “Make America Great Again”.

This motto is worldwide-known. Trump’s team spread it through
merchandising (the most popular item was a baseball hat with the motto) [Pew
Research Center 2016]. While being emotionally charged, these words broadcast
the same simple ideas and emotions.



Furthermore, this slogan has an obvious reference to Ronald Reagan’s
"Let's Make America Great Again", which he used in 1980-es during his own
campaign. Using that strong association Trump’s team wanted to highlight the
similarities and succession of the policy. Moreover, such words may appeal to
the elder generation familiar with Reagan’s times, who might provide the strong
support.

3. Public debating and broadcasting.

Another technique that has been used by both presidents is debating.
Debating is an old American political custom, but it has gained another wave of
popularity in an Internet epoch. Not only it is broadcasted on TV, but it also is
shared on social media. Debating is helpful to clarify political ideas but it also
has a potential danger to the leader. While being live broadcasted both on TV
and Internet, the leader has no room for error.

Exactly while live performance Trump has transmitted his outstanding
ideas. The most memorable one is “the wall” on the border with Mexico
[Associated Press 2017].

2. 3a1aHus 119 HANMMCAHUSA ICCe

1. Read the text and write down a similar essay:

Text 1.

The rise of modernism

Modernism is a philosophical movement that, along with cultural trends and
changes, arose from enormous transformations in Western society during the
late 19th and early 20th centuries. Among the factors that shaped modernism
were the development of modern industrial societies and the rapid growth of
cities, followed by the horror of World War 1.
Modernism was essentially based on a utopian vision of human life and society
and a belief in progress, or moving forward. It assumed that certain ultimate
universal principles or truths such as those formulated by religion or science
could be used to understand or explain reality.
Modernist ideals were far-reaching, pervading art, architecture, literature,
religious faith, philosophy, social organization, activities of daily life, and even
the sciences. The poet Ezra Pound’s 1934 injunction to “Make it new!” was the
touchstone of the movement’s approach towards what it saw as the now obsolete
culture of the past. In this spirit, its innovations, like the stream-of-
consciousness novel, atonal (or pantonal) and twelve-tone music, divisionist (or
pointillist) painting and abstract art, all had precursors in the 19th century.
In painting, during the 1920s and the 1930s and the Great Depression,
modernism is defined by Surrealism, late Cubism, Bauhaus, De Stijl, Dada,
German Expressionism, and Modernist and masterful color painters like Henri
Matisse as well as the abstractions of artists like Piet Mondrian and Wassily
Kandinsky, which characterized the European art scene. In Germany, Max
Beckmann, Otto Dix, George Grosz, and others politicized their paintings,
foreshadowing the coming of World War II, while in America, modernism is
seen in the form of American Scene painting and the social realism and



regionalism movements that contained both political and social commentary
dominated the art world.

Modernism is defined in Latin America by painters Joaquin Torres Garcia from
Uruguay and Rufino Tamayo from Mexico, while the muralist movement with
Diego Rivera, David Siqueiros, José Clemente Orozco, Pedro Nel Gomez, and
Santiago Martinez Delgado, and Symbolist paintings by Frida Kahlo, began a
renaissance of the arts for the region, characterized by a freer use of color and an
emphasis on political messages. The end of modernism and beginning of
postmodernism is a hotly contested issue, though many consider it to have ended
roughly around 1940.

2. Read the texts, analyze them and write down the essay to combine both texts:

Text 2
Fauvism

The Fauves were a group of early 20th century Modern artists based in Paris
whose works challenged Impressionist values.
Fauvism is the style of les Fauves (French for “the wild beasts™), a short-lived
and loose group of early 20th century Modern artists whose works emphasized
painterly qualities and strong color over the representational or realistic values
retained by Impressionism. While Fauvism as a style began around 1900 and
continued beyond 1910, the movement as such lasted only a few years, 1904—
1908, and had three exhibitions. The leaders of the movement were Henri
Matisse and André¢ Derain.
Apart from Matisse and Derain, other artists included Albert Marquet, Charles
Camoin, Louis Valtat, the Belgian painter Henri Evenepoel, Maurice Marinot,
Jean Puy, Maurice de Vlaminck, Henri Manguin, Raoul Dufy, OthonFriesz,
Georges Rouault, the Dutch painter Kees van Dongen, the Swiss painter Alice
Bailly, and Georges Braque (subsequently Picasso’s partner in Cubism).
The paintings of the Fauves were characterized by seemingly wild brushwork
and strident colors, while their subject matter had a high degree of simplification
and abstraction. Fauvism can be classified as an extreme development of Van
Gogh’s Post-Impressionism fused with the pointillism of Seurat and other Neo-
Impressionist painters, in particular Paul Signac. Other key influences were Paul
Cézanne and Paul Gauguin, whose employment of areas of saturated color—
notably in paintings from Tahiti—strongly influenced Derain’s work.
Derain and Matisse worked together through the summer of 1905 in the
Mediterranean village of Collioure, and later that year displayed their highly
innovative paintings at the Salon d’Automne. The vivid, unnatural colors led the
critic Louis Vauxcelles to derisively dub their works as les Fauves, or “the wild
beasts,” which the artists then appropriated as the title for their movement. The
painting that was singled out for special condemnation, Matisse’s Woman with a
Hat, was subsequently bought by the major patrons of the avant-garde scene in
Paris, Gertrude and Leo Stein.

Text 3



Art history as artist history

In the 1940s, the French artist Jean Dubuffet came up with the term “art brut,”
which translates as “raw art,” to describe art made by mental patients, prisoners
or children. The drawings of Adolf Wolfli, who died in 1930, inspired
Dubuffet’s term.

Wolfli was a patient with schizophrenia in a mental hospital in Bern,
Switzerland, who was given pencils and paper as a form of therapy. Working
mostly in pencil, Wolfli created elaborate drawings with decorative borders that
included symbols, letters and his own system of musical notation.

In an effort to promote this genre, in 1972 the British art historian Roger
Cardinal advanced the term “outsider art” to expand the canon and include more
artists, such as Madge Gill, who died in 1961. Gill, a British self-taught artist
who spent much of her childhood in an orphanage, started making highly
patterned drawings at the age of 38, claiming to compose the works while
communicating with spirits.

In his 2004 book “Everyday Genius: Self-Taught Art and Culture of
Authenticity,” sociologist Gary Allen Fine explains that a common facet of
vernacular art is an emphasis on the artist’s biography: their personal, family
and employment history. Fine observed that to collectors and dealers, these
stories seemed to imbue the art with more meaning — and value. Some
curators have argued that vernacular art should be included in exhibitions of
contemporary art and not merely exist in its own siloed category.

But the relationship between vernacular artists and their promoters can be
complicated.

In her 1998 book “The Temptation: Edgar Tolson and the Genesis of Twentieth-
Century Folk Art,” sociologist Julia Ardery explored the ways that Tolson, a
self-taught woodcarver from rural Kentucky, interacted with faculty and
students from the University of Kentucky, and she analyzed their influence on
his art.

Much of Tolson’s work was acquired by Michael Hall, who taught at the
University of Kentucky at the time. Hall helped Tolson receive a National
Endowment for the Arts Individual Artist Fellowship in 1981, but he also ended
up selling a portion of his collection to the Milwaukee Art Museum in 1989 for
$1.5 million.

As the sale of Tolson’s work shows, when huge sums of money enter the
picture, the line between appreciation and exploitation gets blurred.

3. Read the texts below and express your point of view on the topic:
Text 4

British art in the 20™ century
In the second half of the nineteenth century there existed a number of trends in
European continental painting — impressionism, expressionism, fauvism, which
later, in the twentieth century, gave way to cubism, futurism and surrealism, and
eventually to abstractionism. The foundation in 1885 of the New English Art



Club and the Glasgow School (about the same time) was the first organized
opposition against the banalities of academic painting. \The New English and
the Glasgow programmes were return to naturalism and for this direction they
were indebted to James Whistler (1834—1903) as a forerunner and to the
impressionist movement across the Channel.

The New English Art Club became the centre of English impressionism, and
from the 1880s until World War I the history of British painting is marked by a
slow and rather tentative absorption of impressionist principles of light and
colour. Instead of trying to represent nature in its entirety the impressionists
selected one element — light — to be treated as an independent and organic
element of style. The leading representatives of the school were Walter Sickert
(1860—1942), Augustus John (1878—1961), and younger English artists
Spencer Gore (1878— 1914), Harold Gilman (1876—1919) and others, who
founded the Camden Town Group in 1911. The works of the latter were fine
examples of realism in opposition to the fashionable interiors of academic
painting. Their subjects included workers, petty bourgeoisie, inhabitants of
slums, portraits.

During World War II, when all contacts with continental Europe were severed,
there was a notable increase in artistic vitality in Britain. 'Modern' artists were
accepted, as they had never been before. Graham Sutherland (1903— 80), Paul
Nash (1889-1946), Henry Moore (1898—1986) all did outstanding paintings or
drawings, and achieved through their absorption of modern means of expression
a dramatic vividness of imagery which rose far above mere documentary
illustration. Since the war the development of painting in Britain has been
diverse and is therefore difficult of definition. Some British painters have turned
to abstraction, not always with too much conviction. Of the geometric
abstraction painters Victor Pasmore (1908) and Ben Nicholson (1894) are the
most eminent. Younger painters have worked in the expressionist phase of the
abstract movement. At the opposite pole in post-war British painting there is a
young group of social realists, led by Jack Smith and Edward Middleditch.

Like painting, the British sculpture of the twentieth century is very different
from that of the previous century and, too, is greatly influenced by
expressionism and surrealism. The new expressionist trend in sculpture is
represented by Williams, Butler, Chadwick and Armitage. Among the British
sculptors of the period Henry Moore stands out, both in quality and originality.
Like other sculptors of his time Moore looked attentively at contemporary
painters, in particular at Picasso, but he evolved sculpture that is more
independent of contemporary painting than that of any British sculptor and more
original. One of the central themes of his preoccupation was the reclining female
and the mother and child.

Modern British artists and sculptors, as well as the old masters, both British and
foreign, are being kept in the numerous art museums and private art collections.

Text 5

British museums in the 20™ century
In the eighteenth and nineteenth centuries the British colonial aristocracy and
rich merchants filled their houses with valuable paintings, sculptures, furniture



and ornaments which they brought back from their travels abroad and
particularly from the colonies they robbed so mercilessly. So their collections
can be seen today in museums, country houses, palaces and castles. There are
museums and art galleries in most cities.

The national museums and art galleries in London contain some of the most
comprehensive collections of objects of artistic, archeological, scientific,
historical and general interest. They are the British Museum, the Victoria and
Albert Museum, the Science Museum, the National Gallery, the Tate Gallery,
the National Portrait Gallery, the Geological Museum, the Natural History
Museum. There are national museums and art galleries in Scotland, Wales and
Northern Ireland. In Edinburgh — the National Museum of Antiquities of
Scotland, the Royal Scottish Museum; in Cardiff — the National Museum of
Wales; in Belfast — the Ulster Museum.

Situated in Bloomsbury, just off Tottenham Court Road, the British Museum is
the world's largest museum and was built between 1823 and 1852. Its
magnificent library has the right, by law, to one copy of every publication
printed in Britain. Things to single out include the Rosetta Stone in the Southern
Egyptian Gallery, and, in the manuscript room, the Magna Gharta, Nelson's log
book and Scott's last diary.

The Victoria and Albert Museum displays fine and applied art of all countries
and periods. Worth seeking out are the costume displays, the rooms of different
historical periods, the jewellery and porcelain, the celebrated Raphael cartoons
belonging to the Crown and the best collection of English miniatures to be found
in the country.

The National Gallery exhibits all schools of European paintings from the 13th to
the 19th century and includes works by Van Dyck, Rubens, Vermeer, Holbein,
El Greco, Goya, Velasquez, Gainsborough and Leonardo da Vinci. It also
includes the largest collection of Rembrandts outside Holland. There are over
thirty rooms in the Gallery and lectures are given regularly by experts.

The Tate Gallery is really three galleries: a national gallery of British art, a
gallery of modern sculpture and a gallery of modern foreign paintings. Among
the treasures to be found are modern sculpture by Rodin, Moore and Epstein
The Natural History Museum is the home of the national collections of living
and fossil plants and animals. It also has collections of rocks, minerals and
meteorites. The building of the Museum, which is over one hundred years old,
also houses a scientific research institution.

The Science Museum houses the national collections of science, industry and
medicine. Many exhibits are full size and there are many historic objects of
scientific and technological significance. Additionally, there are exhibits
sectioned to show their internal construction, and working models.

Of great scientific and public interest are the Geological Museum, the National
Maritime Museum, the London Museum and many others.

Most cities and towns have museums devoted to arts, archaeology, and natural
history, usually administered by the local authorities but sometimes by local
learned societies or by individuals or trustees. Both Oxford and Cambridge are
rich in museums, many of them associated with the universities, such as the
Ashmolean Museum in Oxford, founded in 1683, the oldest in the world, and the
Fitzwilliam Museum in Cambridge. Many private art collections in historic



family mansions, including those owned by the National Trust, are open to the
public, while an increasing number of open air museums depict the regional life
of an area or preserve early industrial remains.

A major expansion in the number of museums is taking place and many are
introducing new display techniques that attract increasing numbers of visitors.
Over 68 million people a year attend the 2,000 or so museums and galleries
open to the public, which include the major national collections and a wide
variety of municipally and independently or privately owned institutions.

Text 6

The fortunes of sculpture: 1950s—2000
If artists such as Warhol used mass-produced imagery to reflect the inexorable
pace of social modernization and to undercut the rarefied aesthetics of
Modernism, an attack on Modernist aesthetics also grew from within abstraction
itself. That attack was most evident in sculpture.
In the1950s, sculpture was dominated by the work of two Europeans: the Swiss
artist Alberto Giacometti and the Englishman Henry Moore. In a postwar Paris
dominated by existentialism, Giacometti was primarily a modeler, whittling
down his emaciated clay figurines until they seemed literally hemmed in by the
space surrounding them. Moore, by contrast, was a carver, whose large
semiabstract reclining nudes could be seen as triumphant affirmations of
humanist values forced into an alliance with the modernist figural distortions of,
for example, Picasso.
Arguably, however, Giacometti and Moore belonged spiritually to the first part
of the 20th century. In the 1950s sculpture changed dramatically, mainly
because traditional activities such as carving and modeling gave way to
techniques of “construction.” The pioneering figure of that movement was the
American David Smith, who had utilized the industrial process of welding to
produce imposing constructed sculptures out of sheet metal, thereby following
up principles already established in more-modest works by Picasso and the
Russian Constructivists earlier in the century. Smith’s example was taken up by
the English sculptor Anthony Caro. However, whereas Smith had retained
elements of figuration in his vertically oriented works, Caro developed a
radically abstract visual language, orienting his sculptures horizontally to
occupy sizeable areas of ground. Both sculptors were admired by Greenberg,
and Michael Fried, Greenberg’s main critical disciple, argued that Caro had
succeeded in realizing Modernist principles in sculptural terms, producing
effects that were purely optical.

3.3aganus 151 AHHOTUPOBAHUA U pe)ePUPOBAHUSA HAYYHOI O
TEKCTA

1. Compress the text to 5-7- sentences

Text 1



British painting and figuration
It is fair to say the United Kingdom has always had a strong affinity toward
painting and art in general. As a result, when it comes to art, it is no surprise to
ascertain the rich history, heritage, and connection rooted in the DNA of Britain.
Think of the 18th century Grand Tours, artists such as J. M. W. Turner or John
Constable, the dazzling collection of the British Museum, or the democratic
policy towards the availability and accessibility of this collection and heritage for
the British people.
One must not travel too far in time to discover the prolific importance of the
United Kingdom in the art world. When it comes to figurative painting in recent
art history, there have been several British painters who are of vital importance
for the renewed interest in figurative painting in the 70s and 80s of the previous
century, as well as for figurative painters today.
The protagonists I am referring to are the prominent representatives of the so-
called School of London. The term was initiated in the 70s by the American R.B.
Kitaj (1932-2007) to describe a specific group of London-based painters on the
occasion of an exhibition at the Hayward Gallery in London, which consisted of
exclusively figurative drawings and paintings. In an era dominated by abstract,
Conceptual, and Minimal Art, the figurative pursuit of the artists in question was
controversial and contested but also immersive and inspiring. Today, these
prominent representatives of the School of London are the most essential
(figurative) painters of our recent past, such as Francis Bacon, Lucian Freud,
Frank Auerbach, and David Hockney. For instance, the impulses of the School of
London co-initiated with Neo-Expressionism of the 80s and 90s, as well as the
general trend of New European Painting. Even today, these iconic figures are
marked by the current international wave of New Figurative Painting.

2. Write down the summary of the text
Text 2

A brief history of pop art in Britain and America

After the Second World War there followed a huge transitional period across
Europe and the United States. Major reconstruction was the order of the day
across Europe and, slowly, an increasing prosperity and abundance was enjoyed
by the populous in these territories. It was the dawn of a new era, but it wasn’t
until the 1960s that the emerging “consumer” society gave rise to a demand in
goods that were simply unobtainable until then. British pop art can trace its roots
back to the mid 1950s. A small independent group comprising notable artists at
that time together with critics in the art world put together an exhibition which
was held at the Whitechapel Art Gallery in 1956. This exhibition was a focus on
the topic of cheap consumer products and the role that they played in modern
life. Although it didn’t seem like it then, the exhibition was a major step forward
in the art world and a huge departure from what had gone before it. The
erstwhile critic, Lawrence Alloway (1926-1992) hailed it as the birth of
something new and in 1958 he christened this distinctive style of art as “Pop
Art”.

Key figures in the British pop art scene that followed were Richard Hamilton (b.
1922) whose work depicted cars, pin-up models and electric appliances,
amongst others. Peter Blake (b. 1932), on the other hand, concentrated on comic



strips and pop singers while the magazine collector Eduardo Paolozzi (b. 1924)
produced impressive collage prints by recycling and integrating old
advertisement material with comic-strip images.

As for the US, during the 1950s the art world was dominated by “Abstract
Expressionism”. It was until the early 1960s when art critics and American
artists alike began to embrace Pop Art and give this new style of art their own
inimitable American “take”. In 1962, an exhibition entitled “New Realists” was
held at the Sidney Janis Gallery in New York. This was ground-breaking in
America, not least because the exhibition featured work from artists including
Andy Warhol (1928-1987), Roy Lichtenstein (1923-1997), Claes Oldenburg (b.
1929), Jim Dine (b. 1935) and James Rosenquist (b. 1933). Of these, Warhol,
Lichtenstein and Oldenburg went on to become key figures on the pop art world.
Warhol became a household name.

Indeed, Warhol’s fame elevated in 1962 after his “Campbell’s Soup Cans” work
was produced and featured in separate works — firstly as individual “cans” and
then the same cans aligned in immaculate rows. Marilyn Monroe and Jackie
Kennedy, possibly the biggest 60s female icons at the time, were also given the
“Warhol treatment” in which he silk screened their images, altered the colours
and reproduced them in repeated patterns.

Roy Lichtenstein was very much a “comic-strip” artist and produced masses of
works using imagery from comics. Starting out in 1960, he painted vastly-
inflated images of comic-strip frames formed from the dots of colour newsprint.
During the same year, Oldenburg set about carving his own niche in the pop art
world, creating large, painted plaster sculptures of sandwiches and cakes! These
were soon followed by huge plastic appliances that were softened to allow them
to give a distinctive “droop”. All of it was designed explore the nature of
“consumer culture” that was sweeping the nations on both sides of the Atlantic.
With mass consumer commercialism on the rise at an alarming pace (and
seemingly with no end in sight) “Pop Art” remains very much alive and is
perhaps even more poignant and thought-provoking today as it was even in the
mid twentieth century.

3. Write down a thesis on the history of art. Use various sources of

information.

Tunogvle mamepuansl 011 RPOMENCYMOUHOU ammecmauuu
(3auem / IK3ameH)

1. TemMbl 111 HANIMCAHWS HAYYHOH CTATbHU

Hcropust HCKyCCTBa KaK BaXKHEUIINN SJIEMEHT ITOCTHKEHUS KYJIbTYPBI.
KOHTEKCTBI pa3BUTHS KJIIACCUYECKON NCTOPUU UCKYCCTBA.

HckyccTBO: CBS3b 310X U TPaAULUN.

Hcropuyeckass W XyHOXKECTBEHHAs ILEHHOCTb  MPOLUIOTO H
HACTOSIILIETO.

5. XyH0KECTBEHHOE HACJIEAUE Yepe3 IPU3My TEOPUM U HUCTOPUIO
00pa3oB.

b



A list of topics for writing an article for the assessment:

1. The history of art as the most important element in the comprehension
of culture.

Contexts of the development of classical art history.

Art: the connection between epochs and traditions.

Historical and artistic value of the past and present.

Artistic heritage through the prism of theory and the history of images.

Rl i

Ilpu oyenusanuu pabomuvl macucmpanma yuumseieaemcs (maxcumym 40
bannos):

@ KOppEeKTHOE  ymoTpeOJieHHe  TEPMUHOJIOTHH,  XapaKTepHOW  Juis

BbIOpaHHO# TemaTuku peun — 0-10 6anios;

@ yMcHUE NPUMEHUTh 3HAHUSA, NOJy4YEHHbIE B pamkax kKypca — 0-15

0aJLIoB;

. YMCHHUC SCHO, JIOTHYHO H Y66I[I/ITCJ'H>HO HU3JIOKUTh TEMY B YCTHOM

BoicTyIuieHuH (10-mMuHyTHOE BhIcTyIUIeHHE) — 0-15 Gaos.

6. YueOHO-MeTOAM4YecKOe U MH(POPMAIIMOHHOE o0ecriedeHue TUCHMIIMHBI
6.1. CiMCOK MCTOYHHMKOB U JIMTEPaTyphI

OcHoBHasi IuTEpaTypa:

1. Bailey S. Academic writing. A handbook for international students. 3™edition.
2011,  293p.  https://faculty.ksu.edu.sa/sites/default/files/academic-writing-
handbook-international-students-3rd-ed

2. Greene S, Lidinsky A. From inquiry to academic writing. A practical guide. 3™
edition. 2015, 358p.

https://online.issuhub.com/dnji/3at9/files/downloads/1571365981

3. Coffin C., Curry M., Goodman S. Teaching academic writing: a toolkit for
higher education — London&New York: Routledge, 2003, 175 p.
http://santamonicasocialstudies.pbworks.com/w/file/fetch/101871004/teaching
%?20academic%20writing-2

4. De Jong J. Effective Strategies for Academic Writing — Bussum: Uitgevertij
Coutinho, 2017.- 258 p.https://www.researchgate.net/publication/313250217

JJonmosHuTEILHAA JUTEpaTypAa:
1. bapanosa T.B. IlepeBoa. Ananus tekcra. PedepupoBanue. Yuebd. mocodue mo

aHTJI. 513. JUIsl BCEX HaIpaBJICHUH MOAroT. OakanaBpuara / MunoOpHayku Poccun,
PITY, UAN. Mocksa : PITYVY, 2014. 79 c.
ISBN 978-5-7281-1440-3 http://elib.lib.rsuh.ru/elib/000006435



2. Xamunona JI.A., Kamsmona JI.A., Mumota W.1O., banaukosa H.B., I'anoukuna
A.1O. Anrnmiickuii s3pIK [DNEKTpOHHBIN pecypc] / M-Bo o0Opa3oBaHus U HayKH
Poc. ®eneparuu, denep. roc. Or0mKeTHOE 00pa30BaT. YUPEKICHUE BBICII. MPOdQ.
oOpazoBanus "Poc. roc. rymanutapsusii yH-T" (PITYVY), Ucr.-apx. un-t, Kad.
uHoctp. 3. UAM [mox pen. JI. A. Xamunosoit]. M.: PITY, 2013. 122 c.
http://elib.lib.rsuh.ru/elib/000009307

3. XamnoBa JI.A., KansamoBa JI.A., bapanoBa T.B., AHanmuTH4YeCKOE€ YTEHHE,
pedepupoBanue, MepeBoJ [DIEKTPOHHBIM pecypc] : ydeOHOe mocobue 1o
anrnuiickoMy s3eiky. Y. 1; Mocksa: PITY, 2018. - 82 c¢. — URL:
http://elib.lib.rsuh.ru/elib/000012586.

4. Xamunosa JILA., KansmoBa JI.A., bapanoBa T.B. Reading, Comprehending,
Analyzing : [DneKkTpoHHBII pecypc] : yueOHOe mocoOue Mo aHTJIMMUCKOMY SI3bIKY. -
Mocksa : PITVY, 2019. - 98 ¢. - URL: http://elib.lib.rsuh.ru/elib/000014082.

6.2. Ilepeuenb pecypcoB HH(POPMANHOHHO-TEICKOMMYHHUKAIIMOHHON CeTH
«HTepHET»
NuTepHeT-pecypchl  NUCHMIUIMHBI  «AKaJIeMHYeCKoe  THUCBMO  »
KOMITJIEKTYIOTCS 110 HampasieHuto [yOomndaHas moquTHKa U COIMaabHbIC HAYKH.
1. Mamepuanvr catimos:
1) HartmonanwHas snexkrponHas oudnuoreka (HOb) www.rusneb.ru
2) ELibrary.ru Hayunas snextponHas oubnuorexa www.elibrary.ru

3) DnextponHas 6ubnuoreka Grebennikon.ruwww.grebennikon.ru

2. Unghopmayuonno-yuebHule caiimol

1) Bukunenus [Dnextponnsiii pecypc]. Pexxum noctyna: en.wikipedia.org,
CBOOOTHBII

2) Ob6pazoBarenbHas rpynmna “Iclass” [DnexkTpoHHbIl pecypc]. Pexum
noctyna: http://www.study.ru/support/tv/

3)CnoBapr MynbTuTpan [DneKTpoHHBIN pecypc]. Pexum mocrtyna:
https://www.multitran.ru/, cBo60HBIH

4) American Rhetoric. Top 100 Speeches [DnexTponnsiiipecypc]. Pexxum
nocrymna: www.americanrhetoric.com/top100speechesall.html,
CBOOOIHBIN

5) Audible Free Trial — free online English learning resource
[DnexTponHbIpecypc]. Pexxumumoctyna: www.eslfast.com, cBoOOIHBIH

6) Educational Project Fluent English [DnexTponnsiiipecypc]. Pexxum
noctyna: http://www.fluent-english.ru, cBoGO HBIIM




7) EnglishClub [Dnextponnsrii pecypc]. Pexum nocryna:
http://www.englishclub.com/teach-english.htm, cBoGomHBII

8) Exam and test preparation for GRE, GMAT, SAT, ACT and PSAT
(Barron’s Test Preparation) [DnekTpoHHbliipecypc]. PexxumaocTyna:
barronstestprep.com, cBOOOIHBIN

9) Free Classic Audio Books [DnexTponHsiiipecypc]. Pexxum noctyna:
www.freeclassicaudiobooks.com, cBOOOIHBIM

10) NativeEnglish - Aarnuiickue necau. TeKCThI IECEH Ha aHTITUHCKOM
[DnexTpoHHBIN pecypc]. Pexxum noctyna:
http://www.native-english.ru/lyrics, cBoOO HBIN

11) World English, English Language Activities, Exercises and Tests
[DnexTponHbIiipecypc|. Pexxumnoctyna: http:// www.world-english.org/,
CBOOOTHBIN

3. Caiimwbl cpedcme maccosou uHgopmayuu

1) ABCNews [DnekTpoHHBI pecypc]. Pexum gocryna:

http://www.abcnews.go.com/index.html, cBoOo1HBII

2) BBCWorldService [9aekrponHsIii pecypc]. Pexxum mocryma:
http://www.bbc.co.uk/worldservice, cBOOOTHBII

3) CNNWorldNews [DnekTponHsiit pecypc]. Pexxum nocryma:
http://cnn.com/world, cBoOOIHBIH

4) MSNBC [DnexTponHnslii pecypc]. Pexum qocrtyna:

http://www.msnbc.com/, cCBOOOTHBII

5) Newsweek [DnexktponHbIli pecypc]. Pexxum nocryma:

https://www.newsweek.com/, cBOOOHBII

6) TheAtlantic [DnexTpoHHbI pecypc]. Pexxum noctyma:

https://www.theatlantic.com/world/, cBoOo1HBII

7) TheEconomist [DnexkTponHsIii pecypc]. Pexum nocrymna:
https://www.economist.com/, CBOOOTHBI
8) TheGuardian[DnexTpoHHbIil pecypc]. Pexum noctyna:

https://www.theguardian.com/us, cBOOOTHBII

9) TheTime [DnexktpoHHbId pecypc]. Pexxum nocrymna: http://time.com/,

CBOOOIHBIHI



10) The Washington Post [9nexTponnsiiipecypc]. Pexxum noctyma:

http://www.washingtonpost.com/, cBoOO HBIN

11) The New York Times [DnexTponHsiiipecypc]. Pexxum nocryna:

http://www.nytimes.com/, cBOOOTHBII

12) The Washington Times [DnekTpoHHbIipecypc]. Pexxum nocryna:

http://www.washtimes.com/, cBoOOHBIH

4. Dnekmponnvie crosapu

1) CambridgeDictionary  [DnexktpoHHblli  pecypc]. Pexum  nmocrymna:
https://dictionary.cambridge.org/ru/caoBaps/.../, CBOOO HBIM

2) AHrno-pycckuii cinoBapb noj pena. B.K.Mromnepa [DnekTpoHHBI pecypc].
Pexxum pocrtyna: https://classes.ru/dictionary-english-russian-Mueller-term-
35743 .htm,cBOOOIHBIH

3) Wooordhunt[Onextponnslii pecypc]. Pexxum nocrtymna:
https://wooordhunt.ru/word/, cBo601HBI

4) OxfordDictionaryofEnglish (Bepcusi: 9.1.376) [DnexktpoHHbIit pecypc]. Pexum
noctymna: https://4pda.ru/forum/index.php?showtopic=509780, cBoOOIHBII

6.3. IIpodeccuonanbHbie 0a3bl JAHHBIX U MH(POPMALMOHHO-CIIPABOYHBbIE
CHCTEMBI

1. [locmyn k npogheccuonanvruvim 6a3am OAHHbIX
https://liber.rsuh.ru/ru/bases

2. Caumul, céa3aHHbIE C AKAOEMUUECKUM NUCOMOM

1) Wikipedia. The Free Encyclopedia [QnexkTponnsiiipecypc]. Pexxum
nocryna: https://en.wikipedia.org/wiki/Records_management,
CBOOOHBIN

2) Techopedia. ComplementaryWebinar[ Dnektponusiiipecypc]. Pexxum
nocryma: https:// www.techopedia.com/.../records-management-system-
rms, CBOOOIHBIN

3) Types of academic writing[ DnekTpoHHbliipecypc]. Pexum noctyna:
https://www.sydney.edu.au/students/writing/types-of-academic-writing,
CBOOOTHBIH

4) Academic writing introduction [DnexTpoHHsbIipecypc]. Pexxum
J0CTyma:



https://owl.purdue.edu/owl/general writing/academic_writing/index,
CBOOOTHBIM

5) Nine basic ways to improve your style in academic
writing[ DnekTpoHHbIpecypc]. Pexxum nocrtyna:
https://slc.berkeley.edu/writing-worksheets-and-other-writing-resources
. CBOOOTHBIN

6) Academic writing: a practical guide [DnexkrponHsbIiipecypc]. Pexxum
nocrtymna: https://subjectguides.york.ac.uk/, ceo6o1HbII

7) Writing in an academic style[nexTponnsiiipecypc]. Pexxum noctyma:
https://libguides.reading.ac.uk/, cBoO601HBI

3. Ungopmayuonnvie cnpagounvie cucmemol
1. Koncynperant [Lmroc
2. T'apanTt

7. MatepuaJibHO-TEXHUYECKOe o0ecnevyeHne Q1 CIUITHHbI

CocTaB mporpaMMHOTO 00eCIIeUEHUSI:

Windows

Microsoft Office

Awmaneyc

1C: IIpennpusrue

ABBYY Lingvo

Acrobat Professional 9

Corel Painter 11 Education License English

Delphi 2010 Professional ELS AcademicConLic

QuarkXPress 9, Equnsiii, [Tonnsiit, O6pazoBanue, Europe East Edition

10 SonySoundForge 10 Axanemudeckuii Akagemudeckas JIumens3us,
11. Wowza Media Server 2

WA WD =

8. OOecneuenue o00pa3oBaTeJbLHOr0 mpomecca JJIs JUIL ¢
OrpaHMYeHHBIMH BO3MOKHOCTAMM 3I0POBbS U HHBAJIUI0B

B xome peanmmzanuu  OUCHMIUIMHBL  WCHOJIB3YIOTCA  CIEIYIOIIUE
JIOTIOJIHUTENIbHBIE ~ METOJbl OOYYEHHUs, TEKYILIEro KOHTPOJS YCIEBAEMOCTH U
MPOMEXKYTOUHOM  aTTECTallMM  OOydYaroluxcsi B 3aBUCMMOCTH  OT  HX
WHJIMBUAYJbHBIX OCOOCHHOCTEM:

@ /Uis CIIEBIX U CIIAa00BUIAIINX

- JEeKUHH O(QOPMISIOTCS B BHJIE 3JIEKTPOHHOTO JIOKYMEHTA, JIOCTYIHOIO C
MOMOILBIO KOMIIBIOTEPA CO CINELUATM3UPOBAHHBIM IPOIrPAMMHBIM 00ECTIEUEHHEM;



- NHUCHbMEHHBIE  3aJaHus  BBINOJHSAIOTCS  HAa  KOMIBIOTEpPE  CO
CHEIUATN3UPOBAHHBIM TIPOTPAMMHBIM 00ECIICYCHUEM, U MOTYT OBITh 3aMEHEHBI
YCTHBIM OTBETOM;

- o0ecreunBaeTcss MHAUBUIyATbHOE paBHOMEpHOE ocBelleHue He MeHee 300
JIIOKC;

- Uil BBINOJHEHUS 3aJlaHusl TpU  HEOOXOJMMOCTH  TMPEIOCTaBIISICTCS
YBEJIMUMBAIOIIEEe YCTPOMCTBO; BO3MOXXHO TaK»K€ HCIOJIb30BAaHUE COOCTBEHHBIX
YBEIUYUBAIOIIUX YCTPOUCTB;

- MUCbMEHHBIE 3a1aHKs OPOPMIISIOTCSA YBETUUCHHBIM HIPUPTOM;

- 9K3aMEH W 3a4€T NPOBOJATCA B YCTHOW (OpME WM BBINOJIHAIOTCS B
MUCHEMEHHOM (hopMe Ha KOMITbIOTEPE.

@ UIs TUTYyXUX U CIa00CIbIIIAIINX:

- Jexkuuu Oo(QOpPMIIAIOTCS B  BUJE DIJIEKTPOHHOTO JOKYMEHTa, JHOO0
peIoCTaBIsSETCS 3BYKOYCHJIMBAIOIIAs anmnaparypa UHAUBUIYAJTBHOTO
M0JIb30BaHUS;

- MUCbMEHHBIE 3a/IaHMsI BBITIOJIHSIIOTCS Ha KOMITBIOTEPE B MUCHbMEHHOM QopMme;

- DK3aMEH M 3auéT MNPOBOJATCS B NUCbMEHHOM (QOpME Ha KOMIIBIOTEpE;
BO3MOXKHO MPOBEACHHUE B (DOPME TECTUPOBAHUSI.

@ Ui i ¢ HAapYHICHUAMMU OIIOPHO-ABUIATCIIBHOI'O aIlllapara:

- JEeKIUH OQOPMIISIFOTCS B BHUC AJIEKTPOHHOTO JIOKYMEHTa, JOCTYITHOTO C
MOMOIIBI0 KOMIIBIOTEPA CO CIEHUATU3UPOBAHHBIM IPOrPAaMMHBIM 00ECTICUEHHEM;

- TIMCbMEHHbIE  3aJaHUSl  BBINOJHSIOTCS  HA  KOMIIBIOTEPE  CO
CHEIUATN3UPOBAHHBIM MMPOTPAMMHBIM 00€CIIeUeHUEM;

- DK3aMEeH WU 3a4€T MNPOBOAATCS B YCTHOM (oOpMe WM BBINOJHAIOTCA B
MMCbMEHHOM (hOpMe Ha KOMITbIOTEPE.

[Ipu HeoOXoaUMOCTH TPELyCMATPUBACTCS YBEIUYECHHE BPEMEHH IS
MOJITOTOBKU OTBETA.

[Tporienypa mpoBeeHHs] MPOMEKYTOUHOM aTTecTaluu JUIsl 00ydaromuxcs
yYCTaHABIMBAaeTCS C  Y4ETOM WX  UHIAUBUAYAIbHBIX  MCUXO(PHU3MUECKHX
ocoOenHocTel. [IpoMexyTouHasi aTTecTaldsi MOXET MPOBOAMUTHCS B HECKOJBKO
ATAIoB.

[Ipu mpoBeneHWU TPOIEAYPHl OLEHWBAHUS PE3yJbTATOB OOYUYCHHS
NpelyCMaTPUBAETCS HCIOJIb30BAHME TEXHUYECKUX CPEACTB, HEOOXOJAMMBIX B
CBSI3U C UHJWBUIyAIbHBIMU OCOOEHHOCTSIMU OOYYaIOMIMXCA. DTU CPEACTBA MOTYT
OBITH MPEAOCTABIICHB YHUBEPCUTETOM, UJIM MOTYT HCIIOJIb30BATHCS COOCTBEHHBIE
TEXHUUYECKUE CPEJICTBA.

[TpoBenenue mpoueaypbl OLIEHUBAHUS PE3yIbTaTOB O0YUYEHHS JOIYCKAaeTCs C
MCIOJIb30BaHUEM JIUCTAHIIMOHHBIX 00pa30BaTeNIbHBIX TEXHOIOTHH.

ObecrieunBaeTcst AOCTyn K HMHQOPMAIMOHHBIM U OuOIMOrpaduueckum
pecypcam B cetu WMHTepHeT nana Kaxaoro oOydatomierocsi B (opmax,
aIaITUPOBAHHBIX K OTPAaHUYCHUSIM UX 3/I0POBbS U BOCTIPUATHS HHPOPMAIUH:

@ U1 CienbIX U CIIa0OBUISIINX:

- B me4aTtHol opMe YBETUUCHHBIM MIPUPTOM;
- B (hopme 31eKTpOHHOTO JJOKYMEHTA;
- B popme ayamnodaiina.



@ U1 TIIyXUX U CJIa0O0CIbIIIAINX:

- B IeyaTHo# dopme;
- B hopme 3IeKTpOHHOTO JOKYMEHTA.

@ U1 00yyaroIIMXCs ¢ HAPYLWIEHUSIMUA ONIOPHO-/IBUTAaTEIBLHOTO anmnapara:

- B IeyaTHoO# dopme;
- B popMe€ 3IEKTPOHHOIO JOKYMEHTA;
- B popMe ayauodaiiina.

YdeOHbIe ayAUTOpPHHM [ BCEX BUJOB KOHTAKTHOW M CaMOCTOSTEIHHOU
paboTbl, HayyHas OMOIMOTEKa W WHBIE MOMEUICHUs Ui OOYyYeHHUS OCHAIIEHBI
CIEUUANbHBIM O00OpYIOBaHMEM M Y4YeOHBIMH MECTaMH C TEXHHYECKUMHU
CpelICTBaMH O0yUYCHUS:

@ U1s cienbIX U CIIa0OBUISIINX:

- YCTPOMCTBOM ISl CKaHUupoBaHus 1 uTteHus ¢ kamepord SARA CE;
- nucruieeM bpaiinsg PAC Mate 20;
- npuHTepoM bpaitns EmBrailleViewPlus;

@ Ui TIIyXUX U CJIa0OCIbIIIAIINX:

- aBTOMAaTU3UPOBAHHBIM PA0OYUM MECTOM JIJISI JTFOJICH C HAPYIIICHUEM CITyXa
C71a00CIIBIIIAIIIX
- aKyCTHYECKHH YCUITUTENb U KOJIOHKU;

@ /U151 00yUaIOIINXCS C HAPYIICHUSIMU OMTOPHO-JBUTATEIILHOTO anmnapara:

- IEPEBUKHBIMH, PErYJIUPYEMbIMU dproHoMuueckumu napramu CHU-1;
- KOMIIBIOTEPHOM TEXHUKOM CO CIELMAIbHBIM TPOrPAMMHBIM 00ECTIEUEHHEM.

9. MeToanyecKkue MaTepuaJibl
9.1. Ihanvt npakmuyeckux 3aHAmMuil

bnok 1 (8 uacoes)

Tema: Coz0anue NUCbMEHHO20 8bICKA3bIBAHUSL

Llenp 3aHATHA: PACCMOTPETh TEXHUKHM KOHCIIEKTUPOBAHMS MaTepHalia IMpHU
MOJIFOTOBKE K HamucaHuio ctatbu. [IpakTukoBaTh mnepedpasupoBaHue, 4TOObBI
u30exarp riaruata. PaccMoTpeTh MOCTpOeHHE HAyYHOTO TEKCTa: OpraHM3allvs
ab3aueB, opraHu3auus Tekcra B HeaoM. OOydeHHe CTPYKType NHCbMEHHOTO
BbICKa3piBaHUsl.  OOy4YeHUI0O  TEXHUKM  KOHCIEKTHUPOBaHMs,  mepudpasy.
PaccMoTpeTh riarossl, KOTOPbIE UCIOIB3YIOTCS MPU HAITMCAHUU HAyYHBIX CTATEH.

dopma mpoBeneHUs — AucKyccus. IlepBas 4yacThb CEMHUHAPCKOTO 3aHSTUA
IpoXoAuT B opMe CBOOOHOM JUCKYCCHH IO BOIPOCaM JIJisi OOCYKACHUS, BTOpast
OTBEJICHA Ha MPAKTHUYECKUE BBIMOJHEHUS 3aJJaHUN B COOTBETCTBHUU C 3aJIaHHOM
TEMOM.

Bonpocul ons 0b6cyocoenus:
1. KoHcnektupoBaHue



2. TlepedpazupoBanue

3. Opranm3anus ab3ares

4. Opra"uzanus TekcTa

5. TI'maroibl, cBOMCTBEHHBIE (POPMATBHOMU PEUH.

baok 2 (8 uacoes)
Tema: I’ pamomnocms 68 HANUCAHUU AH2TIUTICKO20 AKAOEMUUECKO20 MeKCma

Lens 3aHsaTus: O0O0yuyuTh MpaBWiaM [MyHKTyallud TpU  HalmUCaHUU
MUCBMEHHOTO BBICKa3bIBaHUA. PaccMoTpeTs TUmHuYHbIE OMMOKH. PaccMoTpeTh
BaKHOCTh UCIIOJIb30BAHUSI MACCUBHBIX KOHCTPYKUUN. M3y4ynTh KOHCTATHPYIOIIHE
riaroiiel. PaccmotpeTs ynorpebiieHne MOJaIbHbBIX TJ1aroj0oB U BPEMEH.

®opma mnpoBeneHHs — AucKyccus. [lepBas yacTh CEeMHMHApPCKOrO 3aHATHUS
MPOXOaUT B (hOpMe CBOOOTHOM AMCKYCCUH IO BOTIPOCAM JIJIsi 0OCY X IACHUS, BTOPAsI
OTBEJICHA HAa BBIMOJHEHUE MPAKTUYECKUX 3aJaHUN.

Bonpocuwl ons 06cyscoenus:
1. Aprtukinn
MoanbHble 171arojibl
CrpanarenbHblid 3a510T
CnoBoobOpa3zoBanue (npedukcol, CyhUKCH)
KoHcratupyromue riaromib
[IpaBuia nmyHKTyauu
Bpemena

Nk

bnok 3 (8 uacoe)
Tema: I[Inacuam. Onpeodenenue niacuama. LJumamol, nepegpasuposanue u
IMUYHOE NOBeOeHUE.

[lenp 3aHATHS: W3YYUTh pa3HbIE BapUaHTHl IUTHPOBaHUSI. PaccmoTpeTh
IIUTHPOBAaHUE HMCTOYHUKOB B COOTBETCTBHE ¢ [apBapiackum crmieM. M3yduTh
pa3Hble TEXHUKHU TIepepasupoBaHUs

dopma NpoBEICHHSI — TUCKYCCHUs M TpeHUHT. [lepBas 4acTh CeMHUHApPCKOTO
3aHATHS TMPOXOAUT B (opMe CBOOOJHOW JHUCKYCCHM IIO BOIIPOCAM  JUIS
oOcCy>/IeHHsI, BTOpasi OTBEJICHA HA MMPAKTHUCCKHE 3aaHus.

Bonpocul ons 0b6cyacoenus:

@ IlepedpasupoBanne
@® OdopmiieHUE UCTOYHUKOB

@ [lutupoBanue

bnok 4 (8 uacoes)
Tema: Jlekcuxa akademuueckozco nucvmda. AnHomuposanue u pegepuposarue
HAYYHO20 meKcma

Lenb 3aHsTHS: OOCYIUTH JIEKCUKY, UCTIOIB3YEMYIO NPU HAMMCAHUN HAYYHOU
cTaTbu. PaccMOTpeTh XapakTEPUCTUKU aHHOTALMH, ITPAKTUKOBATH AHHOTHUPOBAHKE



TeKcToB. OTBETUTH Ha BONPOCHl MO NpOWAEeHHOMY Kypcy. lIpencraButh
HaIlMCaHHYIO CTaThIO.

®dopma IpoBeeHHs — JUCKyCCHUsd U TpeHUHT. [lepBas yacTb ceMUHApCKOro
3aHATHS TMPOXOAUT B (opme CBOOOJHOM JHUCKYCCHMM IO BOIpocam  JUIst
00Cy>X/IeHHsI, BTOpasi OTBEJICHA HA TPEHUHT.

Bonpocuwl ons 06cyscoenus:
Jlexcuka akageMUIecKoro micbMa. AHHOTUPOBAaHKE U pe)eprupOBaHIE HAYYHOTO
TEKCTa

3adanus ons mpenunea
[ToAroToBHTE HAYYHYIO CTAThIO M 3AIMTUTH €€, UCTIONB3Ys MH(OpPMAIUIO TT0
Kypcy «AKaJIeMU4eCKOe MUChbMO (HAa AaHTIIUUCKOM SI3BIKE)Y.

9.2. Memoouueckue pexomeHoayuu NO NOO20MOEKe NUCLMEHHBIX PAdOm

[TuceMeHHble pabOTHl SIBISAIOTCA Kak (opmoil oOyueHus, Tak U (opMoi
KOHTPOJIsl 3HAHUM, YMEHUN U HABBIKOB 00yYarOIIXCsl.

[{enu BeimoaHEHUS padoOT:
— CHUCTEMaTH3alMsl, 3aKpEIUICHUE U YIIIyOJIEHUE TEOPETUUECKUX 3HAHUNA U YMEHUHN
IPUMEHSATH UX JUIS PEIEHUs KOHKPETHBIX PAKTUYECKUX 3a1a4;
— Ppa3BUTHE HAaBBIKOB CaMOCTOSATEIbHONW Hay4dHOW paboThl (IUIAaHMPOBAHHE U
MPOBEJICHUE HCCIIEIOBAaHUs, padoTa C HAy4YHOM M CHPABOYHOM JIHTEpPATypoOH,
WMHTEpHpPETals TOJYyYEHHBIX PE3yJIbTATOB, HX IPABUIBHOE W3JI0OKEHUE U
o opMIICHHE).

Koumponvuasa paboma

Tematuka KOHTPOJBHBIX pabOT pa3pabaTbiBaeTCs MPENOAaBaTesieM,
BEJIYIIUM JIUCUUIIIMHY «AKaJeMHUYECKOE MUCHMO (Ha aHTJIMHCKOM SI3BIKE)».

KonTponpHas paboTta mpeacrtaBisieT co00i MUCbMEHHBIA OTBET Ha BOMIPOC
(pewieHue S3bIKOBOM 3aayd WJIM BBINOJHEHHWE KOHKPETHOTO 3aJlaHus), KOTOPBIH
M3y4aeTcsl B paMKax JucUUIIuHbL. ColepKaHue OTBETa Ha MOCTaBIEHHBIA BOIPOC
BKJIFOYAET: MOKa3 CTYJIEHTOM 3HAaHUS TEOPUU U YMEHUE MPUMEHSTH 3TY TEOPUIO Ha
PAKTHKE.

AHanuz mexcma

Pe3ynbTaTuBHOE BO3JEHCTBUE TEKCTa Ha MOJy4yarels OOYCJIOBICHO
BBIOPAaHHBIMU aBTOPOM: JIOTMKO-CMBICJIOBOM OpraHu3alueil TEeKCTa, ero Tema-
PEMATHUYECKUM  WICHEHUWEM,  KOMIIO3MLIMOHHOM  CTPYKTYpOH,  MJEWHO-
TEMATUYECKOM CTPYKTYpPOH, CTUIMCTUYECKUMHU IPHUEMaMU M SKCIPECCHUBHBIMU
CpelICTBaMH; MPUYMHAMH, MOOYJIUBIIME aBTOpA MHCIOJIb30BATh HMEHHO TaKHe
CpeACTBa. YTIPaKHEHMS], COIIPOBOKIAIOIINE TEKCThI, CTABAT CBOEH LIEIBIO, TPEXKIC
BCEro, J1aTh CTYJEHTaM IPEJCTaBICHUE O BHEIIHEH M BHYTPEHHEUW CTPYKType
TeKCTa. Beib *MEHHO OCHOBHBIE ITOJIOKEHUS aHAJIN3a TEKCTAa, BHE 3aBUCUMOCTH OT
A3bIKa W3JI0KEHHUS, JIEKaT B OCHOBE OOYYEHHS CMBICIOBOMY CBEPTHIBAHUIO,
BEPOSITHOCTHOMY IIPOIHO3UPOBAHUIO U JPYI'MM BaKHBIM IICHUXOJIMHIBUCTUYECKUM



MEXaHU3MaM, HE3aMEHHMbBIM TpU OO0yueHHWH pedepupoBaHUI0 U TEPEBOIY, a
TaK)Ke MPHU MPOBEICHNUHU JTI000M HCCIIeIOBATEIBCKON pabOTHI.

Occe

Dcce — (GopMUpPOBAHHE M H3JIOKCHHE B NMHUCBMEHHOM Pedr COOCTBEHHOIO
MHEHUS Ha 33/IaHHYIO0 TEMY.

B kauecTBe Tembl cleayeT BRIOMpaATh YTBEPXKICHHUE MO TOMY WM WHOMY
BOIIPOCY, KOTOPBI OOyYalomUIC MOXET PACCMOTPETh C Pa3IMYHBIX TOUEK
3pEHUs, B PA3TUYHBIX CUTYAIMSIX W MPH Pa3IMYHBIX yCIOBUSX. [10100HBIE TEMBbI-
YTBEP)KJICHHUS TPEAOCTABIISIOT JOCTATOYHYIO CBOOOMY B BBIOOpPE BBIpAKCHUS
CBOCTO MHEHHUSI.

[IpenoiaBarens ¥ MarucTp He JOJDKHBI UCKaTh «IIPABWJIBHOTO» OTBETA —
oOydeHHe S3bIKy €cThb o0OyueHue ¢GopMe, HO Ha OCHOBE OIPEICICHHOTO
comepkanusi. Llenplo ke MaHHOW CTpaTerwu SIBISIETCS Pa3BUTHUE HaBbIKA
yOeIUTEeNTFHOTO apTyMEHTUPOBAHHOTO OTCTAMBAHUS M 3aIUTHl CBOCH MO3UIIMH TI0
TOMY WIA WHOMY BONpPOCY Ha 0a3e HMHOCTPAHHOTO S3bIKa C TOCIEAYIOIINM
MPUMEHEHUEM ATHX HABBIKOB B )KM3HU U MPO(HECCHOHATHHOU IEATeTLHOCTH.

[Ipu ananu3e TOro WM HMHOTO 3asiBICHUA (YTBEPKICHHS) 1E€IeCO00pa3HO
PacCMOTPETh BCIO CIIOKHOCTh €70 CTPYKTYPHO-CMBICIIOBOTO TTOCTPOSHHUS.

CornacHo OOILENPUHATHIM B3IUIsA1aM, OOOCHOBAaHHOE 3asBJICHHE TpeOyeT
HaJIMYHsI TPEX AJIIEMEHTOB: YTBEP)KICHHsI, OCHOBAaHWH (MM NAHHBIX) ¥ BBIBOJIOB.
[Ipn HamuMcaHWM 3cce TakKe MOXKHO HCIIOJIB30BaTh HEKOTOPBHIC OTOBOPKH, WIIH
uckitoueHuss. OOBIYHO OTOBOPKH (MCKJIIOUCHUS) YCHIIMBAIOT 3asBJICHUE aBTOpa B
HECKOJBKUX acrnekTtax. OHM CHIXKAIOT YPOBEHb TPEOYEeMbIX J10Ka3aTeNbCTB,
NPEJICTABIAIOT aBTOpa Oojee OTKPBITHIM W HAJEXKHBIM U, CJEI0BaTEIbHO,
MO3BOJISIIOT aBTOPY OTBECTH OT C€0s1 KPUTHUKY €IIIe JI0 TOr0, KaK OHA MOSBIISAETCS.

Cnenyer Takke He 3a0blBaTh O HEOOXOJMMOCTH  HMCIIOJIH30BaTh
UCTOPUYECKHH M COIMAJIBHBIA KOHTEKCT, a HE TMPOCTO OrPaHUYUBATHCS
o0CyX/IeHHEeM MPOOJIEMbl B KOHTEKCTHOM BaKyyMe.

BriBOgbI MOMKHBI  COAEpKATh HECKOJIBKO TIPEIJIOKEHUNW, B KOTOPBIX
HEO0OXOMMO TTOBTOPUTH CBOIO TOUKY 3PEHHUS U CYMMHPOBATH MPUBEIACHHBIC BaMH
apTyMEHTHI.

Ananumuueckoe acce

AHnanutnyeckoe 3cce — GOPMUPOBAHUE U U3JI0KEHHE B MUCBMEHHOW pedu
TOYKH 3PEHUSA HAa apI'yMEHTUPOBAHHOE BBICKa3bIBAHUE.

3amaya 3aKJII0YaeTCsl B HANMMCAHUU HEOOJBIIOrO aHAJUTHUECKOIO 3cCce, B
KOTOPOM IIPEACTABICHO ONPENEIICHHOE ABTOPCKOE YTBEPKIACHUE, ITOAKPEILNIEHHOE
HEKOTOPBIMU JOBOJAMHM WJIM JIOKa3aTeJIbCTBAMH. 3aJayeil MarucTpOB SIBISIETCS
aHaJIM3 JOTMYECKOl 0OOCHOBAHHOCTH YTBEPXKACHHUS aBTOPA IIyTEM KPUTHUYECKOIO
MCCIICIOBAHUSl JINHUM PACCYKJICHUS aBTOpPA M MCIIOJIb30BaHUS UM JI0KA3aTENIbCTB.
Jlis mpoBelieHHs NaHHOW pabOThl HEOOXOAMMO OYEHb BHUMATEIBHO MPOYUTATH
[peUIaraéMoe  apryMEHTUPOBAaHHOE yTBepXKAeHne. Bo BpeMs BTOPHUYHOTO
IPOYTEHUS] BO3MOXKHO CZeJIaTh HE0OX0AUMbl€ TOMETKH 10 MOBOJIy TE€X BOIPOCOB,
KOTOpBIE KaXyTCsl HEAOCTAaTOYHO apryMEHTHUPOBAHHBIMU. Marucrp [I0mKeH
yAEIUTh 0CO00€ BHUMAHUE CIIEAYIOIUM MOMEHTaM:

1) YTO MMEHHO IIPEJICTABICHO B KayeCTBE AapryMEHTUPOBAHHOIO
JOKa3aTebCTBA,



2) KaKOW U3 3TOTr0 JAENAETCs BBIBO;

3) 9TO W3 TPHUBEACHHOTO  JIOKA3aTeNbCTBA  MPEACTaBICHO  0e3
JI0Ka3aTEeIbCTB UK CO CIa0BIMU J10Ka3aTeIbCTBAMU,

4)  4YTO HE MPEACTaBICHO B JAaHHOM YTBEPXKIECHUU, HO HEU30EKHO
CJIEIyEeT U3 HETO.

Maructp Takxke JODKEH YEeTKO TMPEACTaBIATh ceOe JIMHUI0 CBOETO
pacCy’kJIeHUs U JI0Ka3aTeNbCTBA, TO €CTh MPEJACTABIATh Ce0€ MOIIAaroBoe pa3BUTHE
MBICIIUTEILHOTO Tpollecca U JIOTUYECKYI0 OOOCHOBAHHOCTH CIIEJICTBUS KaXKIOTO
MOCJIEYIONIETO 11ara u3 MpeablIyIIero.

B pabote Ham naHHBIM 3aJaHUEM HEOOXOAMMO IOMHUTH, YTO HMMEHHO
MarucTp HE JOJDKEH jenaTh. OO0ydaromerocsi He MpoCsT BhIpaXaTh CBOE MHEHHUE
[0 TMOBOJY TOr0, HWCTUHHBI WM JIOKHBI JOBOABI U JIOKA3aTEJIbCTBA,
MPEJCTABIICHHbBIC B HCXOJTHOM YTBEPKICHUH; CTyJE€HTa MPOCST
MPOaHAIN3UPOBATH, TPABOMEPHBI JI BBIBO/JIbI, U3BICYCHHBIE ABTOPOM HCXOIHOTO
YTBEPKJEHUS U3 €r0 COOCTBEHHBIX JIOBOJIOB U JI0KA3aTeNbCTB. Maructp Takxke He
IpOCAT  corjaliatbCcsl WM HE  corjlamiaTbCs € MO3MLUEH  aBTopa
apryMEHTHUPOBAHHOTO YTBEPXKACHUS, CTYJACHT JOJKEH MPOKOMMEHTUPOBATh
JIOTUYHOCTh Pa3BEPTHIBAHUS MBICIUTEIBLHOTO TMpOIecca, MPEJACTABICHHOTO B
HUCXOJHOM yTBepkaeHUuU. OOydarolmuiicsi He JOJDKEH BbIpa)XaTh CBOIO TOYKY
3peHHs TI0 TIOBOAY YTBEPXKIEHMs; OH JOJDKEH OLECHHUTh JIOTUYECKYIO
000CHOBaHHOCTb PUBEICHHOTO YTBEPKJICHUSA u TeM caMbIM
NPOJEMOHCTPUPOBATh  CBOE€  KPUTHUYECKOE  MBINUICHUE,  MEpIENTUBHBIC
BO3MOKHOCTH TIPM TOHUMAHHM IHCbMEHHOIO TEKCTAa, a TaKKE€ HaBbIKU

AHAJIMTNYCCKOT'O ITMChMa, KOTOpBIe CUHUTAKOTCA OYCHb BAKHBIMU 1JIA BI:IHYCKHI/IKa
BV3a.

Pegpepam

Pedpepar — 5TO0 mnuChMEHHas aHanIWTUYECKas padoTa IO OJHOMY W3
aKTyaJIbHbIX BOIIPOCOB TEOPHUM WJIM MPAKTUKU KYJIbTYpbl U HCTOPUHM POJHOMN
CTpaHbl WJM CTpPaHBI/pErHOHA M3y4aeMOTO S3bIKa WIM IO OJHOW W3 mpoOliem,
CBS3aHHBIX C OyaylIel MPoPEeCCHOHAIBHOM AESTENbHOCTHIO 00YYaroIIerocs.

Pedepar — 310 00001ICHHAsT 3anUCh UEH (KOHUEMIINI, TOYEK 3peHUs) Ha
OCHOBE CaMOCTOATEILHOTO aHaiu3a CTYIEHTOM  Pa3IUYHbIX WIn
PEKOMEHJOBAaHHBIX HMCTOYHMKOB M MPEIJ0KEHUE aBTOPCKUX (OPUTHHAILHBIX)
BBIBOJIOB.

UToOBI U30KUTH CBOE COOCTBEHHOE MHEHHE MO OIMpe/esieHHO mpobieme,
TpeOyeTcs: BO-MEPBBIX, XOPOIIO 3HATH MaTepHal, W, BO-BTOPBIX, OBITh TOTOBBIM
yMeJIo TepenaTtbh ero cojepaHue B MHUCbMEHHOW (opme, crenaTh JIOTUYHBIC
BBIBO/IbI.

Pedeparts! gaie Uiy 1mo npeIMeTHON AUCIHUILINHE.

Pedepar moxkeT OBITH TOATOTOBIEH 110 3aJlaHHOW TEME HAa OCHOBE
HECKOJBKMX HMCTOYHUKOB: MOHOTpadUUYECKOW JIMTEepaTyphl, HAyYHBIX CTaTeH,
y4eOHOM M CHpaBOYHOM JuTeparypsl. B pedepare n0OMKHBI NPUCYTCTBOBATh
XapaKTepHbIE TIOMCKOBbIE MPU3HAKU: PACKPBITUE COJEPKAHHUS  OCHOBHBIX
KOHLENUNWN, LIUTUPOBAHUE MHEHUN HEKOTOPBhIX CIELHUAJIXUCTOB II0 JAHHOMN
npo0semMe, TEKCTOBbIE JOMOIHEHUS B CHOCKax WM O(OopMIIeHHE CHEHUuaibHOro
MHOSI3bIYHOTO CJIOBapsi B MpUJIOKeHUH U T.. [lpu Hanucanum tekcra pedepara



JOKYMEHTHUPOBAaHHbIE (PPArMEHTHI COMPOBOXKIAAIOTCA JIOTUYECKUMHU aBTOPCKUMU
CBSI3KaMH.

Maructpy mNOpeaocTaBise€TCsl TMPaBO CaMOCTOSITEIbHO BBIOpaTh TEMY
pedepara U3 cnucka, PEKOMEHJIOBAHHOTO B paboyell mporpamMme JUCHUIUIAHBIL.
[Ipu >TOM TIpU ONpPEACICHUH TEMbl YUYUTHIBAETCS €€ aKTyaJbHOCTh, HaydHas
pa3pab0TaHHOCTb, HaJIMuMe Oa3bl HCTOYHUKOB, a TaKXE€ OIBIT MPAKTUYECKOU
NeSATeNTbHOCTU, HAYaJIbHbIE 3HAHMUS CTYJEHTAa M €ro JIMYHBIA MHTEpEC K BHIOOPY
npoOnemMbl. [locie BbIOOpa TEeMBI COCTaBIISIETCS CIHCOK HW3JaHHOM MO Teme
(mpoGemMe) muTepaTyphl, ONMYyOJIMKOBAHHBIX CTaTel, HEOOXOIUMBIX CIIPABOYHBIX
MCTOYHHUKOB.

[Tnan pedepara umeeT BHyTpeHHEE €MHCTBO, CTPOTYIO JOTUKY U3JIOKEHUS,
CMBICIIOBYIO 3aBEpPIICHHOCTh PacKpbhIBaeMoil mpobiemMsl (TeMbl). Pedepat coctout
U3 KpPaTKOTO BBEACHHS, JBYX-TPEX IYHKTOB OCHOBHOW YaCTH, 3aKIIOYCHUS H
CIIMCKA MCIOJIb30BAHHBIX HCTOYHUKOB. Bo BBemenuun (1-1,5 cTpanuipb)
PacCKpbIBaeTCS aKTyaJdbHOCTh TEMBI (MPOOJIEMbI), COIMOCTABIISIIOTCS OCHOBHBIC
TOYKHA 3pEHHUs, MOKAa3bIBAIOTCS I€b W 3aJaud MOpPOU3BOAUMOro B pedepare
aHanu3a. B ocHOBHOU "acTu (GOpMYJIHPYIOTCS KIFOUEBBIC MOHITHUS U MOJOXKECHHUS,
BBITEKAIOIINE U3 aHAJIU3a TEOPETUYECKUX MCTOUYHUKOB (TOUEK 3pPEHUS, MOJEJEH,
KOHIICTIIINHA), JTOKYMEHTaJIbHBIX HCTOYHHKOB U  MAaTEpUAJIOB  IPAKTHKH,
AKCTIEPTHBIX OIIEHOK IO BOMPOCAM MCCIIEAYEeMOM MPOOIEMBI, a TAKXKE Pe3yJIbTaTOB
sMIupuueckux wucciaenoBanuil. Ilpu Hanucanuu pedepata (Kak U OCTAIbHBIX
MUCBMEHHBIX PaboT) 00s13aTeIbHO HAJTMYKME CChUIOK (CHOCOK) Ha MCIOJIb30BAHHBIC
uctounuku. [Ipuyem Tpebyercst BbIAEPKHUBATH €IMHOOOpA3He CCHUIOK (CHOCOK)
pu opopmIIeHHUH.

Pedepar HOCHUT wucclIenoBaTeNbCKHI XapakTep, COJEPKHUT Pe3yJIbTaThI
TBOPYECKOTO TMOHUCKa cTyAeHTa. B 3akmtoueHun (1-2 cTpaHuUlbl) TOABOASTCS
TJIaBHBIC UTOTH aBTOPCKOTO MCCIIEOBAHUS B COOTBETCTBUU C BBIIIBUHYTOH IICITBIO
Y 3a/1auaMu pedeparta, Aes1atoTcsa 0000I11eHHbIE BBIBOIBI.

O6beM pedepara, Kak MPaBWIO, HE JIOJDKEH MOpeBblmaTh 15-20 cTpaHuiy
MAaIlIMHOMKUCHOTO (KOMIBIOTEPHOr0) TEKCTa Mpu TpedyeMoM uHTepBajie. Pedepar
MMEET TUTYJbHBIM JUCT. [lociae TUTYyIBHOTO JIMCTAa TedaTaeTcs IuiaH pedepara.
Kaxnapiii paznen pedepara HaumHaeTcsi ¢ HaszBaHus. Odopmisiercss CrpaBOYHO-
oubnuorpaduyeckoe onrcaHue JUTEepaTypbl U IPYTruX UCTOYHUKOB.

AnHomauus
AHHOTaIMs — ATO KpaTkas CIpaBKa 00 MCTOYHUKE HMH(GOPMAIUU C TOUYKHU
3peHus ero TeMatuku. (OCHOBHOE Ha3HAUYEHUE AHHOTAMM — IIOMOYb

COPUEHTHPOBATHCS 110 MOBOJY 1LI€JECO00pa3HOCTH 0oJiee AETaJIbHOTO 3HAKOMCTBA
C JJaHHBIM MaTepHUaJoM. AHHOTUPOBAHHE JAET BO3MOXXHOCTHb COBEPILIEHCTBOBATH
paboTy Haja TekcTtaMu, oOecredynBaeT OOy4YeHHE pAa3JIMYHbIM BHJAAM pEUYeBOU
NEeSATENBHOCTH.

Paznuuaror crnpaBo4Hyr0, ONMUCATENbHYI0, PEKOMEHIATEIbHY0 aHHOTALMH.
CnpaBo4yHasi aHHOTaUUsl COJEPKHUT OuOIMorpauyeckue CBEIEHUS U TeMy
MCTOYHMKA; ONMCATENIbHAsl AaHHOTALMS BKIIOYAET Kparyailiee H3JI0KEHHE
CoJiep>KaHMs WM BBIBOJIOB UCTOYHUKA; PEKOMEHAATENbHAs — YKA3bIBAET, HA KaKOU
KpyT yuTaTeneil paccuuTaH MCTOYHUK MHGpopmanuu. O6beM aHHoTauuu — OoT 3-4
1o 10 npensioxxeHui.



Cmambs
1. Haiinure, chopmynupyiite 1 000CHYWTE TeMy CBOEH OyIyIel CTaThU.
2. IIpoBeauTe wHCCIENOBATENbCKYIO pabOTy 1o JaHHOW TeMe. llonb3yiTech
HaJIEKHBIMUA UCTOYHUKAMU.
. CocTaBbTe (MMCHMEHHO) IIJIaH CTAThHU.
. Hanmure OCHOBHYIO 4acTh.
. Hannmmre BCTyIuieHME U 3aKII0OUYCHUE.
. Hanmummure aHHOTAMIO W KIIIOYEBBIE CJIOBAa HAa AHTJIMMCKOM M PYCCKOM
A3BIKAX.
. OdopmuTe NpaBUIHHO UCTOYHUKH.
8. [IpoBepbTe TEKCT HaA OTCYTCTBUE OpdorpaduyecKux, TIpaMMaTUYECKUX,
MyHKTYaI[MOHHBIX OITHUOOK.
9. CnaiiTe cTaThio MPENOAABaTEIO HA IPOBEPKY.
10. OTBeTbTE Ha BOMPOCHI M 3aMEUaHMs MpEnoAaBaTelisi MO COJECPKAHUIO U
dbopme cBOEH HayIHOU CTAThHH.
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9.3. Huvie mamepuaol

Memoouueckue yrazanus no opeanu3ayuu U NPoEedeHUI0 NPAKMU4ecKux
3AHAMUU

[IpakTueckue 3aHATUA AUCUUIUIMHBI «AKaJAeMH4YecKoe NHCbMO (Ha
AHTJIMIICKOM sI3bIKe)» HalpaBJIeHbl HA (OPMUPOBAHUE U PA3BUTUE Y CTYJICHTOB
MPAKTUYECKUX  SI3BIKOBBIX  YMEHUH H HAaBBIKOB, =~ KOMMYHUKAaTUBHOU
KOMIETEHTHOCTH, a TaKXe IOHUMaHus TNPOQPECCHOHANBHBIX COCTaBISIONINX
o0pa3oBaTensLHOTO TpoIecca.

[IpakTHyeckue 3aHATHS B UX PA3IMYHBIX BUIAX SABIIIIOTCS €MKOM 4acCThIO
akanemMudeckor Harpy3ku. CTpykTypa NIpPakTUYECKHX 3aHATHHA, B OCHOBHOM,
OJIMHAKOBa: BCTYIUICHHE IMpernojaBaTess, padoTa CTYyAEHTOB 110 3aJlaHUAM
MpernojiaBaresns, Kortopas TpeOyeT IOMOJHUTENbHBIX Pa3zbsCHEHUW, COOCTBEHHO
MpaKkTUYECKas YacTh, BKJIOYAIOMIasi pa30o0p SI3bIKOBBIX CHUTyalud, paboTy cC
TEKCTOM (YTEHHUE, MEepeBOJ, OTBEThl HAa BOMNPOCHI, TEpeckas, OOCYKIEHUE,
pedepupoBanre, aHHOTUPOBAHKUE TEKCTA, U T.1.).

Hcnonp30BaHMEe TyMaHUTApHBIX TEXHOJIOTMH B paMKax ayJIUTOPHBIX
[IPAKTUYECKUX 3aHATUH IO3BOJSAET pellaTh Pa3jiuyHbIC 3aJa4d, IPUOPUTETHBIMU
CpeaM KOTOPBIX SBIAIOTCA 3a4a4d Pa3BUTUS KPUTUYECKOTO MBIIUICHUS,
UH()OPMAITMOHHONW U KOMMYHUKATHBHOM KYJIBTYPBHI.

OOyuaromuecs JOJKHBI BCEr/Ia BHJETh BEAYLIYI0 HACIO Kypca U
MoTuBauuu. Llenb 3aHATHI TOTKHA OBITH MOHATHA HE TOJIBKO MPENO0IaBATEIN0, HO
M CTyJIEeHTaM. OJTO npuaaer ydeOHOMl paboTe aKTyallbHOCTh, YTBEPKIAET
HEOOXOJAMMOCTh OBJAJCHHUSI OIBITOM HCIIOJIb30BAHUS WHOCTPAHHOIO s3bIKa B
npodeCCUOHATIBHON JIEATEIbHOCTH, CBSI3BIBACT €€ C MPAKTUKOM KU3HH.

K mpaktuueckoMy 3aHATHIO, KaK M K APYTMM MeTOJaM OOyYeHHs,
NPEeIbBIAIOTCS TPeOOBaHUS HAYYHOCTH, JIOCTYNHOCTH, €IMHCTBA (OPMBI H
conepkanus. [IpakTudueckue 3aHsITHS TOJKHBI BBITIOIHATh HE TOJIBKO Y4eOHYI0, HO
Y TI03HABATEIbHYIO U BOCIIUTATENIbHYIO (DYHKIUH.



Iloocomoeska npenoda@ameﬂﬂ K npoeedeHuio npakmu4eckoco 3aHANuA.

[logroroBka mnpenonasaresss K NPOBEACHUIO NPAKTHYECKOTO 3aHATHS
HAYMHAETCS C M3YyYECHHsS] METOJAMYECKOW JOKyMEHTaluuu (paboueld mporpaMmbl,
colepKaHUsl KOMIUIEKTa MarepuanoB). Ha ocHoBe U3ydyeHHs HMCXOITHOU
JOKYMEHTALIUU Yy IPENoAaBaTelisl JOJKHO CIIOKUTBHCS INPEICTaBICHUE O LENAX U
3a/layax MPAKTUYECKOTO 3aHATHS M O TOM OObeMe padoThl, KOTOPBIM JOHKEH
BBIMOJIHUTh KaXKJbpl oOywarommiicsa. [lanee MOXXKHO HPUCTYNHUTh K pa3paboOTKe
COZIEpKaHMs IIPAKTUYECKOTO 3aHATHUS.

Baxknelmmm 351eMEHTOM NMPAaKTUYECKOTO 3aHATHUS ABIIAE€TCS yueOHas 3a/1a4ya
(lekcuyeckasi, TpaMMaTHyeckass Tmpodiiema), Mpeasiaraemas Jajis pelieHus.
[IpenogaBatens, moxbupas marepuan sl MPAKTHUECKOrO 3aHsITHS, I0JDKEH
BCAKHI pa3 sSCHO MPEACTaBIATh TUAAKTHUECKYIO IIeNib: (POPMUPOBAHUE KAKUX
HAaBBIKOB M YMEHUI NPUMEHUTEIBHO K KaXJ0W 3a/1adye YCTAaHOBUTH, KAKUX YCHIINU
OT OO0yd4arIuxcsi OHa NOTpedyeT, B 4YeM JOJKHO IMPOSIBUTHCA TBOPYECTBO
MarvucTpOB IIPU PEIICHUHU JaHHOM 3a/1a4u.

[IpenonaBarens OOJKEH MPOBOJAWUTH 3aHSATHUE TakK, YTOOBI HAa BCEM €ro
MPOTSKEHUHU CTYJEHThl ObUIM 3aHATHl HAINpPSKEHHOM TBOpYECKOW paboToH,
NOMCKAaMU TMPABUJIbHBIX M TOYHBIX pEUICHUH, YTOOBl KaXAbIA IMOTYYHII
BO3MOYKHOCTb PAacCKpbITbCS, MpPOSABUTH cBOU crocoOHoctu. Ilostomy mpu
IUTAaHUPOBAHUH 3aHATHS U Pa3pabOTKe MHAMBUIYAIbHBIX 33aHUN MPENOJaBaATENIO
BXHO YUYUTBHIBATH IIOATOTOBKY M MHTEPECHI KaxKa0ro cryaeHra. Ilexaror B 3Tom
cllydae BBICTYNIa€T B pOJIM KOHCYJbTaHTa, CHOCOOHOIO BOBpPEMsI OKa3aTb
HEOOXOJUMYIO TOMOIIb, HE TOJABIAsS CAMOCTOATEIBHOCTH M HWHHUIMATHBBI
o0y4Jaromerocs.

Pexomennyercs BHavasle JaBaTh CTYJAEHTAM TakKWE 3aJaHMsl, KOTOPBIE
paccuMTaHbl Ha PENPOAYKTHBHYIO JESATENbHOCTb, TPEOYIOIIYI0 IPOCTOTO
BOCIIPOU3BEJEHUSI CIOCOOOB S3BIKOBOrO Marepuaina. Takue 3aJadu MOMOTaroT
KOHTPOJUPOBAaTh NPABWIBHOCTh TMOHMMAaHHUS  OOYYAIOIIMMHCS  U3YYEHHOTO
Marepuana. 3aTeM cojep)kaHue ydeOHbIX 3anay ycnoxkusercs. [Ipemmaratorcs
3aJlayu, pacCYUTaHHBIE HA MPe0o0Pa30BATENbHYIO U IPOYKTUBHYIO I€ATEIbHOCTD.

BeicTpauBas cucreMy 3amad  IIOCTEIIEHHO BO3pACTAIOLIEH CIIOKHOCTH,
IpernojaBarenab J00MBaeTCsl TINTyOOKOTO YCBOEHUS MarucTpaMu HHOSI3BIYHOTO
MaTrepuaa.

Memoouueckue ykazanust 0151 06y4aOWUXcs N0 0C80EHUNO OUCYUNTIUHDBL

OcHOBHOW enuHuLEd OOy4YeHUs SBIsAETCA y4deOHbI TeKCT. TekcT — He
npocto Habop cinoB. OH co3maH Juisi omucaHus (Qakrta, SIBICHUS, IOHATHS,
cBolcTBa, AcHMCTBUS M T.O. KaXkaplii TEKCT, OIMCHIBas 4YTO-TO, JAaeT HaM
uH(pOpMAIMIO, U YacTU 3TOM HMHQPOpPMALUU CBSI3aHbI JPYr C JAPYrOM €IUHOU
JIOTUKOH, €AUHBIM CMBICJIOM. BHIIBI TEKCTOB: HAy4YHO-NOIYJSPHBIMA, HAy4HO-
y4eOHBIH, HAy4HBbIU, PO UIbHO-OPUEHTUPOBAHHBIMN, OOIIECTBEHHO-
MOJIATUYECKUM, PEKJIIAMHBIN U JIP.

Hcnonb30BaHWe TyMaHUTAPHBIX TEXHOJIOTHUM B paMKax ayAuTOPHBIX
MIPAKTUYECKUX 3aHATUN MO3BOJISICT pPEllaTh PAa3jM4YHbIC 337a4yd, [IPUOPUTETHBIMU
Cpeay KOTOPBIX SBJSAIOTCS 3aJa4yd  Pa3BUTHUS KPUTUYECKOTO  MBIIUICHUS,
uH(POPMaALIMOHHON u KOMMYHHMKAaTHBHOMN KYJIBTYPBL. Juanorosoe



IYMaHUCTHUECKOE OOIIEHHE MO3BOJIAET JOCTUYL CAMOPACKPBITHS COOECEIHUKOB,
CO3/1aeT YCJIOBUS [UIsl UX JAyXOBHOro oOoramieHus. OAHAKO BOCHPHUATHE U
yCcBO€HHE HWHGPOpMAIMU 3aBUCUT HE TOJIBKO OT WHIWBUIAYaTbHOCTH, HO H
ONpeaeNsIeTCs] BAUSHUEM Kpyra OOILEHHs, B TOM YHUCJIE€ B y4eOHbIX rpynmnax. B
npoliiecce OOIIEHUsT MAarucTpbl MEPealoT JAPYr JIPYry HE TOJBKO SKCILUTMLUTHO
BBIPDAKEHHYI0O MH(POpPMALMIO, HO ¥ HEKHE KOHHOTAI[MOHHBIE CMBICIbBI, HEKYIO
JOTIOJHUTENbHYI0 MH(MOPMAIUIO, TMEPEeAAONIYI0 pa3IMyHble OTTEHKU CMbICTA.
PeueBast nesaTenbHOCTD IPU YCBOCHMHM WHOCTPAHHOIO S3bIKA IIOMOTAE€T MAarucTpy
OLICHMBATh ce€0d C TOYKM 3pPEHUS MAPTHEPOB IO OOMICHHIO, T.C. OILEHUBATH
OPaBUJIBHOCTh M SICHOCTh pPEUYU [IJIs1 OKPYXAKIIMX, YTO, B KOHEYHOM CYETE,
CHOCOOCTBYET OCO3HAHMIO COOCTBEHHOM MBICIIH.

Hanpasnenus camocmosmenvroti pabomsl cmyoeHmos

KonTpons ~ kauecTBa  CaMOCTOATENbHOHM  pabOTbl  MarkuCTPaHTOB
OCYUIECTBIISICTCS IPENoJaBaTeIs MU KaQeaphl MO CIASAYIOIMIUM HAPaBICHUSIM.

1. TpamuuuonHas Qopma: BBIIOJHAEMbIE BO BHEAYAUTOPHOE BpeMs
JIEKCUKO-TPAMMAaTHYECKUE YMPAXKHEHHUS, KOTOPbIe MOTYT OBbITH PazHOOOpPa3HOTo
TUINA — YOPaXHEHUS Ha MPOBEPKY MOHUMAHUS TEPMHHOJOTMYECKON JIEKCUKH, Ha
ynotrpeOyiieHre  rpamMMaTHdeckux  GopM,  XapakTEpHBIX s TMOJbS3bIKA
CIIELUAIBHOCTH U T.II.

2. Pabouast terpaab: BCE THIBlI YNPAXKHEHUW HA TMPOBEPKY MMOHUMAHMS
colepKaHUsl ~ NPOUAEHHOr0  y4eOHOro Marepuajia IO  CIEHHAIBHOCTH.
3HauuTenpHas ~ YacTh  3aJ@aHUd  3/eChb  CBfi3aHA  C  yHoOTpeOJIeHUEM
TEPMUHOJIOTMYECKOW JIEKCUKM W BOCCO3JIaHUEM CHUTyalud MNpOQPEeCcCHOHATIBHON
HaIlpaBJICHHOCTH.

3. CamocrodarenbHas padoTa Kak pe3yjbTaT MCIOJb30BaHUSI TEXHUYECKUX
cpenctB oOyuenus (TCO). lns pa3BUTUS TPOJYKTUBHBIX MUCHMEHHBIX HABBIKOB
NpOUJEHHBIN (YBUJIEHHBI M YCIHBIIIAHHBIA B TMpoIlecce ayJIupOBaHUS WM
OpOCMOTpPa BHUJIEOPSJA) HA YpOKE MaTepHall 3aKpeIuvisieTcs B  Ipolecce
BBITIOJIHEHUS ~ YIOPAKHEHUM HAa  TEPMHUHOJOTHYECKUW  IOCJIEI0BATEIbHBIN/
pedepaTuBHBII epeBo, 3aJaHUIl B BUE AaHATTUTHUECKOTO 3CCE HA ONPEIEICHHYIO
TEMY C HCIIOJIb30BAHUEM IPUCYIIUX MOABI3BIKY CHELUAIBHOCTU JIEKCUYECKUX U
rpaMMaTHYE€CKIX OCOOCHHOCTEH U COlepKaTeIbHBIX CTPYKTYP.

4. MynsTUMeuiiHbIE MOAYJbHBIE (POPMBI camMOCTOSITeNbHOU padoThl. [Ipu
CO3JaHUM YNpaXHEHUH Ha oOydeHHe pedepupoBaHUI0 W AHHOTHUPOBAHUIO
CIIETEKCTa IPENOJAABATENIM UCXOIAT M3 OCHOBHBIX IIOJIOKEHUM  JIMHTBUCTUKH
TEKCTa, COMIACHO KOTOPOM TEKCT MpEeACTaBIsieT COOOM  «IIpOU3BEACHUE
pPEUYETBOPUYECKOTO Mpolecca, 00agaroniee 3aBepIIeHHOCThI0, 00BEKTUBUPOBAHHOE
B BHJIE€ MMCbMEHHOTO JOKYMEHTa, JIUTepaTypHO 00pabOTaHHOE B COOTBETCTBUU C
TUIIOM 3TOTO JIOKYMEHTa, NMPOU3BENICHUE, COCTOsIIEee U3 Ha3BaHMs (3aroyioBka) u
psana ocoObiX enuHHI] (CBepX(pa3oBBIX E€IMHCTB), OOBEIWHEHHBIX pPa3HBIMU
TUIIAMU JICKCUYECKOW, TPaMMaTHYECKOM, JIOTUYECKOM, CTUJIMCTUYECKOW CBSI3H,
HMMEIOLIEe ONPENEICHHYIO LICJICHANIPABIECHHOCTh U IIPAarMaTUYECKyl YCTaHOBKY»
[[ampriepun M.P. Texct kak OOBEKT JIMHTBUCTHYECKOTO HCCIEAOBaHHS. - M.,
1981].

VYopaxHeHus Ha 00ydeHUE peepUpOBaHUIO U AHHOTUPOBAHUIO CBS3aHBI C
0COOBIM BHJIOM aHajiu3a TEKCTa, €ro CTPYKTYpbl, MEXaHU3Ma U THUIIOB CBS3H B
TEKCTE, OTHOIICHUA MEXJy YacTsIMU TEKCTa, W T.II. DTO 3aJlaHus Ha: pa30MBKY



Tekcta Ha cBepxdpazossie eauHcTBa (CDE); BwimeneHue hopmaibHBIX CPEICTB
cBs3u Mexy oTaenbHbIMU COE; BoisiBienue B COE u B TEKCTE KIIIOUEBBIX CJIOB U
MPEMIOKEHHU, HECYIIMX OCHOBHYIO CMBICIOBYIO HAarpy3Ky; OIpeIeJIeHUe
cootHoueHust Mexay COE mo cremeHu OJM30CTH K OCHOBHOW HJAEE WU MO
rpajauuu ot Oosiee oOuiell maeum K 0oJjiee 4YacTHOM; YCTaHOBJIICHHE HEPAPXUU
Mexay COE Bo BpemeHu U mnpoctpaHcTBe; cokpamenne COE no omgHOro
IIPEUIOKEHMS; COCTABIICHHE IJIAHA WA TE3UCOB TEKCTA; U T. 1.

Ananuz kawecmea camocmosimenbHou pa60mbz cmydeHmoe

OrpoMHyr0 poJib B TIOBBIIICHUHM KadyecTBa CaMOCTOSTEIbHON pabOThI
MAaruCTpaHTOB TMpPU HW3YYEHUU S3bIKA CHEHUAIBHOCTH M TpH paboTe C
OPUTHHAIBHBIMU ~ TEKCTaMU  MNPO(ECCUOHATBHOW  HANPABJICHHOCTH  WMIPaeT
WH()OPMATUBHOCTH MaTepHalia U MOTHBAITHS.

Oco0ast ponb B MOBBIIIIEHUN KaueCTBAa CAMOCTOSATEIBHOM pabOThl CTYJECHTOB
MPUHAJJICKUT HCIOJIB30BAHUIO HOBBIX KOMIIBIOTEPHBIX TEXHOJOTHH. 3ITO
MO3BOJISIET HE TOJILKO Ha 00Jiee KaUeCTBEHHOM YpOBHE OpraHW30BBIBATh pabOTy B
ayJIUTOPUH, HO M MOBBICUTH 3AMHTEPECOBAHHOCTH OOYyYaeMbIX B IPABUIBHOM
BBINIOJIHEHUHU 33JJaHUI BO BHEAYIUTOPHOE BpeMs 0€3 HEMOCPEACTBEHHOIO y4aCTHS
IIPENOAABATEIIS.

[Iytem ucnosib30BaHUs IpHeMa MHTEPAKTUBHOTO OOy4YeHHUS NpernojaBaTeiu
BBIOMPAIOT T€ METOJMYECKHE MPUEMBbI, KOTOPbIE CIOCOOCTBYIOT TOTPY>KEHHUIO B
MHOSI3bIYHYI0 WH(pOpMaIMoHHY0 cpeny. [IpenonaBarens MMeeT BO3MOMXKHOCTb
OCYUIECTBJISATh WHIWBUYyANbHBIA KOHTPOJb, a MO MEpe HEOOXOAMMOCTU /1aBaTh
JIOTIOJTHUTENIbHBIE WHIWBUIyAIbHBIC 3aJaHUsl CTyJEeHTaM (MpU OOHApYyXKEHUU Yy
MOCJICTHUX TPOOEIIOB B TOM MJIM MHOW 00JIACTH A3BIKA) M JIaXKE OKA3bIBATh MIOMOIIIb
B XOJI¢ BBIMIOJIHEHHS Pa0OT, MPOBEPATh WX KAYECTBO M TPABWIBHOCTbH, E€CIIH
MAarucCTphl CBA3BIBAIOTCS C IpernoaaBaresieM no MHrepHery.

Takum o00pazom, MyIbTUMEIUIHBIE TEXHUYECKUE CPEACTBA 0OECIIEUMBAIOT
KOMIUIEKCHOE HCIIOJIb30BaHUE KOMIIBIOTEPHBIX MOPTAJOB KAK IIPU BBIIOJHEHUHU
TPaJAMLIMOHHBIX YIPaXKHEHUM, TaK U MIpU paboTe ¢ BUJIEO U ayAuo MH(pOpManueH,
BBITIOJTHEHUHA BCEBO3MOKHBIX TECTOB HA IPOBEPKY ITOHMMAHUS M TBOPYECKUX
3aJIaHU M.

[IpyuMeHeHnE HOBBIX MPOrPECCUBHBIX METOAOB M TEXHOJOTHM B KOHTPOJIE
KayecTBa OOYYEHMsS TOBBIIIAET SMOLMOHAIBHO-UYBCTBEHHOE BO3JEHCTBUE MU
MOOMIM3YET TBOPUYECKUI NOTeHLMaN 00y4yaembIX. CTyJ€HTBI MOTYT OOMEHUBATHCS
uHpopManMeil M mojgydaTh HEOOXOJUMBIE CBEIEHUS W3 MOJEPKUBAIOLICH
[IPOrpaMMBI JIJIsI CAMOCTOSITENIbHBIX 3aJlaHUl, U3 CauTOB MIHTEpHET.

[Ipy mpoBegeHWUM  CaMOCTOSITEIBHOM  pabOThI € WCHOJIb30BAaHUEM
MH(POPMAIIMOHHBIX U KOMMYHUKALMOHHBIX TEXHOJOTUN PEau3yeTCs] TBOPUECKHIA
ITOTEHLAAJI MPENOAABATEIS], U OCYILECTBISIIOTCS Ha IIPAKTUKE KOHLENUINUA U UACH
00y4eHMsI, COOTBETCTBYIOIIME HOBBIM TEXHHUYECKUM YCIOBUSAM. Y TP XKHEHUS IS
CaMOCTOATENbHON paboThl JAOT JajibHEHllee pa3BUTUE JUHIBUCTUYECKOM,
COLMOJIMHIBUCTUYECKOU, TUCKYPCUBHOM U CTPATErMYECKON KOMIIETEHIUSM.

[Ipu oLleHMBaHUU CaMOCTOSATEIBLHON padOThl YUNUTHIBAIOTCS:
— CTEIEHb PACKPBITUS COACPIKAHUS MaTepraa;
— CTEIEHb OBJIAJICHUSA IIPOUICHHBIM JIEKCUKO-TPAMMATUYECKUM MaTEPUAJIOM,;



— UBJIOXKEHHE MaTepuana (rpaMOTHOCTh PEYHM, TOYHOCTh HCIIOIb30BaHUS U
JIOTMYECKas MOCIEN0BATEIBHOCTD U3JIOKEHUS MaTEpUAIIA;
— c(hOpMHUPOBAHHOCTH U YCTOMUYMBOCTh HUCIOJIB3YEMbBIX YMEHUIN U HABBIKOB.
[Ipu orieHMBaHUU HcCe, COUMHEHUH, JOKIATA0B, pePepaToB yUUTHIBAETCS:
— TMOJIHOTA BBIMIOJIHEHHOU paboTh;
— 0OOCHOBaHHOCTh COJEpPKaHUSI W BBIBOJIOB pPabOTHI, MPAaBOMEPHOCTH
pacCyX ICHUN.



[Ipunoxxenue 1. AHHOTaLIUSA
paboueil mporpaMmsl IUCIUIUIMHBI

AHHOTAILIMSA PABOYEH NPOTPAMMBI JIJUCHUTLJINHBI

«AHIJIOSI3BIYHBIN HAyYHBIH MCKYCCTBOBEAUECKUH TUCKYpC (HAa aHIIIMHCKOM SI3BIKE)» 110
HanpasyieHuto noarotoBku 50.04.03 «Mcropus uckyccTBy, HanpaBieHHOCTh « Teopus u ucropus
PYCCKOI'O U COBETCKOI'0 UCKYCCTBA: MHTETpalMsl B MEKYHAPOIHbIE KOHTEKCTBD) PeAIn3yeTCs Ha
@axynpreTe ucropun uckyccrsa PITY kadenpoit muHocrpanubix sizpikoB @MOIIu3P MAU
PITYV.

Llenv Oucyunnunvl «AHTIOS3BIYHBIA HAYUYHBIM MCKYCCTBOBEAUECKHMN TUCKypc (Ha
AHTIIMICKOM sI3BIKE)» — (DOPMHpPOBAHUE CHUCTEMBI TCOPSTHUYSCKHX 3HAHMA W MPAKTUICCKUX
YMEHHMI U HABBIKOB TOJTOTOBKM W HANHMCAHUS HCCIEIOBATEIBCKOTO MPOEKTa Ha AHTIUHCKOM
s3bIKE (CTAThU) M €T0 3alluTe Ha dk3aMeHe. DOopMHUpOBAaHUE Y MAaruCTPAHTOB HABBIKA CTPOUTH
MUCBMEHHYIO PEYb.

3aoauu oOydeHuss (GoOpMyIHPYIOTCS B COOTBETCTBUU CO CTPYKTYPOW JIHUCIMIUIAHEI,
BKJIFOUAKOLIEH:

- (hopmupoBaHUE MPEACTABICHUS O BUAX aKaIEMUYCCKOTO IMHCHMA;

- Hay4YUTh OCHOBHBIM dTanaM MOCTPOSHUS MUCbMEHHOTO BbICKA3bIBAHUS;

- JaTh TPAKTHYECKHE HABBIKM IIOPOXKIATh IHUChMEHHBIC TEKCTHl OOIIEHAYYHOTO U
aKaJIeMHYECKOro Xapakrepa.

I{I/ICI_II/IHJ'II/IHB. pCaIM3yCTCA HA AHTJIMHACKOM SI3BIKE.

B pe3yibTaTe OCBOEHUS MpOrpaMMbl MarucTparypsl
M0 AUCIUIUIMHE «AHTJIOSI3BIYHBIA HAyYHBIM HCKYCCTBOBETYECKHUU TUCKYpC (HAa aHTJIMICKOM
SI3BIKE)» Y BBIMYCKHHKA JIOJDKHBI OBITH C(HOPMUPOBAHBI KOMIIETECHIIUU:
CriocobeH aHamM3upoBaTh U 0000IATh Pe3yJIbTaThl HAYYHOTO UCCIICIOBAHMS HAa OCHOBE
COBPEMEHHBIX MEKIUCIUILUIMHAPHBIX moaxoa0B (ITK- 2).

Komnerenmus NuaukaTopsl Pe3yabTarnl 00yueHust
(Kol ¥ HAMEHOBAHUE) KOMIIeTeHI Uit
(KOJ 1 HAMMEHOBAHME)
IIK- 2 IIK-2.1 3HaTh:
CIOCOOCH aHANM3UPOBATh U | aHATTM3UPYET  Pe3yJbTATHI | - OCHOBHEIC CMBICJIOBEIC
000011aTh pe3yabTaThI CaMOCTOATEIHLHOTO KOHCTPYKITUU aKaJeMUYECKOI0
Hay4YHOT'O MCCJIEJOBAHUS HA | HAYYHOTO HCCIENOBaHUS HA | JUCKypca IO TEeME Hay4dHOro
OCHOBE COBPEMEHHBIX OCHOBE COBPEMEHHBIX | HCCIICIOBAHUS;
MEXKIUCIUTUTMHAPHBIX MEXKIUCIUTUTMHAPHBIX - OpUTMHAJbHBIE  HMHOSA3BIYHBIE
MOJIXOJIOB MOJIXOJIOB HCTOYHUKHU nHdopmarumy,
HEOOXOIMMEIE JUIS
OCYIIECTBICHUS
npodeccuoHaNBHOMI
JEeITEILHOCTH.
YMerTh:

- pabotaTh ¢  OCHOBHBIMHU
HWCTOYHUKAMH W JIATEPATYpPOH IO
TeMe Hay4YHOT'O HUCCIIeIOBaHMUS;

- AHAJIN3UPOBATH HNHOA3BIYHBIC
UCTOYHUKKA  HMHQOpMAIMM  JJIs
OCYILIECTBIICHUS
npo¢eCcCuoHAITbHON
ACATCIIBHOCTH.

Baaners:

- HaBbIKaMH aHaJIn3a HUCTOYHHKOB




U JIUTEPATyphl MO TEME HAYYHOT'O

HCCIEA0BAHUS;

- HaBBIKaMU HCMOJIb30BAHUS
WHOSI3BIYHBIX UCTOYHUKOB
uHGOPMAIUU ISl OCYIIECTBICHUS
npohecCuOHATLHOM eI TEIbHOCTH.

IK-2.2

000011aeT pe3yabTaTh
HAYYHOT'O MCCIIeIOBaHUS Ha
OCHOBE COBPEMEHHBIX
MEXTUCIUTLTHTHAPHBIX
MIOJTXOJIOB

3HaTh:

- TOPUHIMUOB  KJIacCUpUKAITUH
WCTOYHUKOB W JIUTEPATYyphl IO
TeM€ HAyYHOTO HCCIICOBAHUS IO

HUCTOPUYECKUM nepuojiaM,
IIKOJIaM H HaIlpaBJICHUSM,
METOO4OJOTHUHN U T.IO.

YMmern:

- Hpel[CTaBI/ITB pa3HI/I‘IHbI€
MOAXOABl K PEHICHUIO MPOOIEMBI
Hay4YHOI'O HCCIICIOBAHNS,
CYIIECTBYIOIIME B HMCTOYHHUKAX H
IuTepaType;

- aHaJM3UPOBATH TEKCTBI

Pa3JIM4YHON CIIOXKHOCTH;

- BBIWICHSTh BaXKHbIE IS 1I€JIEBOI
ayIUTOPHUH DJIEMEHTHI.

Baanern:

- HMHCTPYMEHTaMH IepepabOoTKu
CTPYKTYpPbl MHOSI3bIYHBIX TEKCTOB;
- HaBBIKAMHU OOOOIIEHUS HAYYHBIX
HCCIICJOBAHMIA;

- HaBBIKAMU BBIJICJICHUS],
CUCTeMAaTU3alUU u
UHTEPIpPETAllMd  COJIepPKATEIbHO
3HAYUMBIX SMIIUPUUECKUX JTaHHBIX
13 TIOTOKOB WH(OpMAIINH, a TaKKe
CMBICJIOBBIX ~ KOHCTPYKUHUH B

OpPUTHHATBLHBIX TEeKCTax u
HUCTOYHUKAX o npoduio
JESITEJIBHOCTH.

[To qucruIuivHEe IpeaycMOTpEeHa MPOMEXKYTOUHas aTTectanus B opme 3auéma B 1

CEMCECTPEC U 9K3aMeHda BO 2 CEMECTPC

O6ma;1 TPYAOCMKOCTb OCBOCHUS JUCHUIIIMHBI COCTABJISCT 8 3a4eTHBIX CANHUII.




