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1. [losicHUTeIbHAS 3aNIMCKA
1.1. lean v 3aga49u TUCUUILIMHBI

lens OUCHUIIIMHBI - W3YYUTh TpaHchOpMaAlMKM KyJIBTYPHOTO TIPOCTPAHCTBA B DIIOXY
pacnpocTpaHeHus UPPOBBIX TEXHOIOTHIA
3amaun IUCIUILINHEI:
e 000CHOBaTh 3Hau€HUE IMHQPPOBHIX TEXHOIOTUH Kak (akTopa, paaWKaTIbHO MEHSIOIIETO
COBPEMEHHOE KYJIbTYPHOE MPOCTPAHCTBO;
® OMNpPEJCIHUTh CTPATETHH MCCIICIOBAHUS KYJIbTYPHBIX MPAKTUK B IMU(PPOBBIX Cpeiax;
® 1aTh XapaKTEPUCTUKY KyJIbTYpPHOH KOMMYHHUKAIIMU B IPOCTPAHCTBE HOBBIX MEINA;
e chopmupoBaTH MPEACTAaBICHHE O HOBBIX B3aMMOOTHOIICHHUSX MEXKIY TEIECHOCThIO U
WJIEHTUIHOCTHIO B COBPEMEHHOM UG POBOM KYIBTYPE;
® BBISBUTH KJIFOUEBBIE TEOPETHUECKHUE TIOJIXO/IbI K aHAIN3Y TEXHOJIOTUYECKUX CPEI;
® I3YYHUTH XyJI0)KECTBEHHBIE PENPE3CHTALNU ITUPPOBOI KYIbTYpPHI.

JucuuiuinHa peanusyercs B popmare oHlaiH-Kypca Ha matdopme PITY.
1.2. IlepedyeHb MJIAHMPYEMBbIX Pe3yJIbTATOB 00y4YeHHS M0 JUCHHUILINHE
B pesynbrare 0CBOGHUS TUCIMITIIMHBI 00YYatOLIHics JOIKEH:

3HaTh: IIMPOKUH  CHeKTp  oOjacTell  KyJbTyphbl, MEPEXKHBAIOIUX  HMHTCHCHBHBIC
TpaHcopMalMK MO BIMSHUEM Pa3BUTHUS HMUPPOBBIX TEXHOJIOTUH; crenupuKy uudpoBol cpelsl B
CHUCTEME COBPEMEHHBIX MYJIBTUKYJIBTYPHBIX B3aUMOJCHCTBHII.

YMeTb: C€aMOCTOSITENIBHO aHAJM3UPOBaTh M OLIEHHWBATh IIHPOKHHM CHEKTp (HEeHOMEHOB
IU(GPOBON KyJIbTyphl B COBPEMEHHOM COIIMOKYJIBTYPHOM IPOCTPAHCTBE; MPUMEHATh COBPEMEHHbBIE
METO/Ibl, TO3BOJISAIOLINE BBICTPAWBaTh MPOGECCHOHATIBHOE B3aWMOJEUCTBHE B MYJIBTUKYJIBTYPHOU
CpeJie IIpU PELIEHUH MCCIIEN0BATENBCKUX U IPOEKTHBIX 3a7jad Pa3HOrO YPOBHS.

Bnanerb: OCHOBHBIMH METOAAMM aHaIM3a SIBIEHUN U apTedakToB IU(PPOBOM KyIbTYpHI;
HaBbIKAMU  OpPTaHM3aLUU  NPOPECCHOHATIBHOTO  B3aUMOJEHCTBHA B  MEKIMCLUUIUIMHAPHBIX
HCCIIEIOBaHUSAX U B pPa3pabOTKe COLMOKYJIbTYPHBIX MPOEKTOB U MPOrpaMM B MYJIbTHKYJIBTYPHOMN

cpexe.
1.3. MecTo IMCUUILUIMHBI B CTPYKTYpPe 00pa3oBaTe/IbHON NPOrpaMMbl

Hucuuruinna «LludpoBast KynbTypa: MHp M YeJIOBEK B HOBOM pEAJbHOCTH» OTHOCHUTCS K
(hakyIbTaTHBHBIM JIUCHUIUIMHAM y4eOHOTO IJIaHa.

2. CTpyKTypa AUCHMILINHBI
O61mas TpyA0EMKOCTh IUCHUIUIMHBI COCTABISET 2 3.€., 72 akaJjeMUYecKHX Jaca (OB).
CTpyKTypa AUMCHUNIHHBI 11 04HOH (GopMbI 00yUeHust
Ob6veM auciumIMHBL B (popMe KOHTAKTHOM paboThl OOydYaIOUIMXCS C TMeJarorndecKuMu

paboTHUKaMU U (WJIK) JUIAMH, TPUBIEKaEMbIMH K peaju3aluu 00pa3oBaTeIbHON MpOrpamMmbl Ha
UHBIX YCIOBHSX, IPH MTPOBEACHUHU YUSOHBIX 3aHATHI:

Cemect | Tum ydeOHBIX 3aHATHI KonuuectBo
p 4acoB
2 Jlekuun 14
2 CemuHapsbl 14
Bcero: 28




O6beM TUCHUILTUHBL (MOTyJis) B OpME CaMOCTOSATENIbHON paboThl 00YYAIOIIMXCS COCTABISAET
44 akageMUYECKHUX daca.

CTpykTypa IMCUMIIMHBI /151 04HO-3204HOI (POPMBI 00yUeHH
O06beM nuCHUIIMHBI B (OpME KOHTAKTHOW pPAabOThI OOYyYarOmUXCS € TEeAarorudecKuMu

paboTHHKaMu W (WJIM) JMIIAaMH, TPUBJIEKAaeMbIMH K pealu3alii o0pa30BaTeNbHON MpOrpaMMbl Ha
WHBIX YCJIOBUSIX, IPU MPOBEICHUH YUeOHBIX 3aHATHI:

Cemect | Tum y4eOHBIX 3aHATHIA KonnuecTtBo
p 4acoB
2 Jlexun 8
2 CeMuHapsl 8
Bcero: 16

O0beM TUCHUILTUHBL (MOTyJIs1) B hOpME CaMOCTOSTENIbHON pabOoThl 00YYAIOIIMXCS COCTABISAET
56 akageMHYECKHUX YaCOB.

2. Discipline structure

The total labor intensity of the discipline is 2 Credit, 72 academic hours.

Discipline structure for full-time training

The scope of the discipline in the form of contact work of students with pedagogical workers

and (or) persons involved in the implementation of the educational program on other conditions during
training sessions:

Semester | Type of training sessions Hours

2 Lectures 14

2 Workshops/Lab Works 14
Total: 28

The scope of the discipline (module) in the form of independent work of students is 44
academic hours.

Discipline structure for part-time training

The scope of the discipline in the form of contact work of students with pedagogical workers

and (or) persons involved in the implementation of the educational program on other conditions during
training sessions:

Semester | Type of training sessions Hours

2 Lectures 8

2 Workshops/Lab Works 8
Total: 16

The scope of the discipline (module) in the form of independent work of students is 56
academic hours.

3. Copep:kanue JUCHUNIMHBI




HaumenoBanue pa3jaeia
AUCHHILIMHBI

Conep:xanue

[Mudposas KyJabTypa: HOIXOIBI K
IIOHUMAaHUIO

[Mu¢poBast KyabTypa Kak COBPEMEHHBIH 3Tam B
Pa3BUTHU YEJIOBEUYECKOMN KYJIBTYpbI, KOT/A B )KU3Hb
YeJI0BEKa BXOJAT HU(PPOBHIE TEXHOJIOTUU U
QpoBbIe cpeicTBa KOMMyHUKanuu. [lepexon ot
aHaJIOTOBOM K I(ppoBoi mapaaurme. Lludposas
KyJbTypa Kak ocobas opma ObITHS, KaK CHCTeMa
[IEHHOCTEH COBPEMEHHOTO WH(POPMALIMOHHOTO
o0111ecTBa, KaK CUCTEMa HOBBIX KYJIbTYPHBIX
IIPAKTHK, BBI3BAaHHBIX MpolieccaMy HU(POBU3ALNU
00I11eCTBEHHOH JKU3HU U ITyOIMYHOI0 IPOCTPAHCTBA.
TexHOKpaTU4eCKUI U TYMaHUTAPHBIN MOAXO0IbI K
NOHUMaHMIO LU(POBOH KyJIbTYyphl. McTopuko-
COIMOJIOTHYECKHA, )y TYPOJTOTUICCKHH ITOIXOIBI,
TpaHcrymanus3m. KoHuenmus KyJIbTypHOTO
nerepmuanzMa Y.I'upa. Teopust nHGOpMAITHOHHBIX
pesostonuii JI.C.PoGepTcona.

udposbie Menra B IpOCTPaHCTBE
KyJbTYPHBIX KOMMYHHUKAIUI

[Tonsitne HOBBIX Meaua. [IpoGiema «HOBU3HBD)
HOBbIX Menua. Konuenuus JI.ManoBuya («S3b1k
HOBBIX Meninay). Crennguka 00beKTa HOBBIX MenA.
WuTepaktuBHOCTh. [Ipobiaema codta kak HOBOTO
00BeKTa KyJIbTYPHOTO aHanu3a. ba3bl JaHHBIX Kak
OCHOBa COPT-KYyIbTYpbl. ANITOPUTMHUECKASI MOJICITTH
npeJcTaBieHus UHQOpPMallUY, €€ 3HaYeHue s
(dbopMUPOBaHUS HOBOTO KYJIBTYPHOTO OTIBITA.

[TonsiTue nnTepuera Beuleil. Tpanchopmanus
CETEBBIX CYOBEKT-00BEKTHBIX OTHOIICHHI.
BcTpauBanue Belieil B coluanbHble OTHOIIEHUS HA
npaBax cyObeKTa, JOPMUPOBAHUE HOBOM CTPYKTYPHI
COIMAJIBHBIX OTHOIICHUH.

YenoBek B IPOCTPAHCTBE
(G pOoBOH KyJIbTYpbI

HoBble paMKH IPOCTPaHCTBEHHO-BPEMEHHOTO OTIBITA
(xponoromna) B 1uppoBoit Kynbrype. [lonarue
BUPTYaJIbHON PEaNbHOCTH, €€ XapaKTePUCTUKU.
[TonsiTne cMemmanHoOM (rHOPHUIHON ) peaTbHOCTH.
ITpo6nema noctuenoseka. 1. Xapayoaii u ee
«Manudect kudopra» (1984)

Poub skpana B popmupoBanuu cyoObekTa mudpoBoii
KyJbTYpbl. DKpaHHbIEC TEXHOJIOTUU U
TpaHnchopMays MpoCTPaHCTBEHHO-BPEMEHHON
CTPYKTYpbI IOBCETHEBHOCTHU. «ATPECCUBHOCTHY
9KpaHa. BUJIbI 5KpaHHBIX KOMMYHUKALVN B
myOJIMYHOM MPOCTPAHCTBE.

[TocTuenoBek u mpobeMa HOBOM TEIECHOCTH.
HoBas TenecHOCTh Kak OCHOBA COBPEMEHHOTO
MOJICEHCOPHOT'O BOCIIPUSATHSI.

CeteBast KOMMYHUKaIUS:
KOHCTPYUpPOBaHUE CyObeKTa

CeteBble KOMMYHUKALIUU U (POPMUPOBAHHE HOBBIX
Mojiesniel ToBeieH! I(PPOBOro CyObeKTa.
[Tpo6nema 1udpoBOi HASHTUIHOCTH.
HHpopManmoHHOE TPUCYTCTBUE H
KOMMYHUKAIIHOHHAS! aKTUBHOCTH B COIIMAIBHBIX
Mera Kak crnocod camonneHTudGukanuu. ['paHuist




caMOpenpe3eHTAlNH, 3aJaBAEMbIE€ CETEBBIMU
B3auMoiecTBussMU. OOpaTHas CBs3h (JIAWKH) Kak
KOMMYHMKaTHBHasl €IMHULA.

KonTekeT Kak crnocod co3ianusi HOBbIX
KOHHOTATHUBHBIX 3HAUCHHH, TPAaHCPOPMHUPYIOLIIX
BHU3yaJIbHOE BBICKA3bIBAaHUE.

Posb BU3yanpHOTO KOHTEHTA B CETEBOU
KoMMYyHHKaI. PeHoMeH cendu kak 6a30BbIN
JOBEpOATBHBIN S3bIK BU3yalIbHOH KOMMYHHKAIIHH.
KoMMyHHUKaTHBHBIN TOTEHIIHAI CeIdu.

[{udpossie TEXHOIOTHN B
COBPEMEHHBIX MY3€HHO-
BBICTABOYHBIX MPAKTHKaX

[Tpobnema Xya0xKecTBEHHON penpe3eHTally B
UPpoByIO M0Xy. DeHOMEH MYyJIbTUMETUIHHON
AKCIIO3ULUH KaK KyJIbTYPHBIN TEKCT, KaK aKTyaJlbHas
(dopMa Xya0KECTBEHHON perpe3eHTaI|H.
Jururanusanus UCKycCTBa U AUTUTAIA3ALIMS
BOCIIPUATHUS UCKYCCTBA.

XynoxecTBeHHasi HH(pOpMaIus U ee MpUpoJa.
WNHupopMalinoHHbIN TOIX0 K TOHUMaHUIO
IU(PPOBBIX XYJ0KECTBEHHBIX MTPAKTHK.
Tpancdopmanusi CCHCOPOHOTO U
MHTEIJIEKTYAJIbHOTO BOCIIPUSITHS HCKYCCTBA.
[TpoGiema konmu B udpoBeie uckyccTBa. b.I'potic
0 CTaTyce KOIIMU B TEXHOJIOTHYECKUX CPENAX.
I{eHHOCTHBII CTaTyC KOIU.

Menua MHCTAJUTSIIMN KaK aKTyaJIbHbIN cr1oco0
XYJ10’K€CTBEHHOM pernpe3eHTaluu. OMOLMOHAIBHOE
BO3eHCTBUE HU(POBBIX HHCTAIISLMHI.

[{udpoBbie TEXHOIOTHN U
HCKYCCTBO

[Tonsitue uugposoro uckyccrsa. MHTEpakTUBHOE
HCKYCCTBO, MallIMHHO-T€HEPUPYEMOE HCKYCCTBO,
HCKYCCTBO, CO3/IaHHOE pyKoil aBTopa. Dopmbl
U(PPOBOro UCKYCCTBA (MHCTAUIALUH, HET-apT,
BUPTYyaJIbHBIC XYI0KECTBEHHBIEC cpeibl). LlndpoBoe
UCKYCCTBO KaK (paiii1 JaHHBIX, €r0 CBOWCTBA!
0€300BbeKTHOCTD, IPOrpaMMHas 1 armapaTHast
3aBHCHUMOCTb, IOCTYITHOCTb Il PEIaKTUPOBAaHMSI,
BO3MOXKHOCTb KOTIMPOBAHMUSI, IEITUTUPYEMOCTD ).
TexHOoNIOrMK BU3yalTu3aluK HU(POBOTO
MIPOM3BEICHNUS UCKYCCTBA.

[TonsTue noctuugpoBoro uckyccrsa. CTpaTeruu
NoCTUHU(POBBIX XyN0KHUKOB. be3o0bekTHOe
MOJIETTMPOBAHUE Xy/10)KECTBEHHOHN peabHOCTH.
TesiecHbIE aCMIEKThI XY 10)KECTBEHHOT'O BOCTIPUSITHSI.

3. Discipline content

Discipline sections

Content

Digital Culture: Approaches to
Understanding

Digital culture as a modern stage in the development
of human culture, when digital technologies and
digital means of communication enter human life.
Transition from analog to digital paradigm. Digital
culture as a special form of being, as a system of




values of the modern information society, as a
system of new cultural practices caused by the
processes of digitalization of public life and public
space.

Technocratic and humanitarian approaches to
understanding digital culture. Historical,
sociological, futurological approaches,
transhumanism. C. Gere's Concept of Cultural
Determinism. D.S. Robertson's Theory of
Information Revolutions.

Digital Media in the Space of
Cultural Communications

The concept of new media. The problem of the
"novelty" of new media. L. Manovich's concept
("The Language of New Media"). Specifics of the
object of new media. Interactivity. The Problem of
Software as a New Object of Cultural Analysis.
Databases as the basis of soft culture. Algorithmic
model of information representation, its importance
for the formation of a new cultural experience.

The concept of the Internet of Things.
Transformation of network subject-object relations.
Embedding things into social relations as a subject,
forming a new structure of social relations.

A Person in the Space of Digital
Culture

A New Framework of Spatio-Temporal Experience
(Chronotope) in Digital Culture. The concept of
virtual reality, its characteristics. The concept of
mixed (hybrid) reality. The Problem of the
Posthuman. D. Haraway and her "Cyborg
Manifesto" (1984)

The Role of the Screen in the Formation of the
Subject of Digital Culture. Screen technologies and
the transformation of the spatio-temporal structure of
everyday life. "Aggressiveness" of the screen. Types
of screen communications in the public space.
Postman and the Problem of New Corporeality. New
corporeality as the basis of modern polysensory
perception.

Network Communication:
Constructing the Subject

Network Communications and the Formation of
New Models of Digital Subject Behavior. The
problem of digital identity. Information presence and
communication activity in social media as a way of
self-identification. The boundaries of self-
representation set by network interactions. Feedback
(likes) as a communicative unit.

Context as a way of creating new connotative
meanings that transform a visual statement.

The Role of Visual Content in Network
Communication. The Phenomenon of Selfies as a
Basic Preverbal Language of Visual
Communication. The communicative potential of
selfies.

Digital Technologies in Modern
Museum and Exhibition Practices

The Problem of Artistic Representation in the Digital
Age. The Phenomenon of Multimedia Exposition as




a Cultural Text, as an Actual Form of Artistic
Representation. Digitalization of art and
digitalization of art perception.

Artistic information and its nature. An informational
approach to understanding digital art practices.
Transformation of sensory and intellectual
perception of art.

The problem of copy in digital art. B. Groys on the
status of copy in technological environments. Value
status of copies.

Media Installations as a Contemporary Way of
Artistic Representation. The emotional impact of
digital installations.

The concept of digital art. Interactive art, machine-
generated art, art created by the author's hand. Forms
of digital art (installations, net art, virtual art
environments). Digital art as a data file, its
properties: objectlessness, software and hardware
dependence, editability, copyability, delithiability).
Technologies for visualizing a digital work of art.
The concept of post-digital art. Strategies of post-
digital artists. Objectless modeling of artistic reality.
Bodily Aspects of Artistic Perception.

6 Digital & Art

4. O0pa3oBaTe/ibHbIE TEXHOJIOTHH
Jucuunnuna peanusyercs B popMare oHJaH-Kypca.

5. OueHka MIaHUpyeMbIX pPe3yJIbTATOB 00yUYeHHusl
5.1. Cucrema oneHMBaHUS

®opma KOHTPOJIA Make. KOJIHY€CTBO
0aJ10B
3a ogny Bcero
padoty
Texkynmui KOHTPOJIb:
OTBeThI HA KOHTPOJIbHBIE BOMPOCHI 2 banna 12 bannos
BolnosiHeHNe NpakTUYEeCKUX 3aJaHui 3 banna 18 6annos
BrInosHeHNE caMOCTOSATEIbHON pabOThI 3 banna 18 6annos
BrinmosiHeHME TECTOBBIX 3aMaHUI 2 banna 12 bannos
[IpomexxyTouHas arrectanus (MTOrOBO€ TECTUPOBAHUE) — 3auem 40 GasoB
HToro 3a cemecTp 100 6ammoB

[Tonmy4yeHHBIH COBOKYNHBIN pe3ysbTaT KOHBEPTUPYETCS B TPATUIMOHHYIO IIKaTy OLEHOK U B
mKany orneHok EBpomneiickoii cucrembl nepeHoca u HakoruieHus: kpeautos (European Credit Transfer
System; nanee — ECTS) B cooTBETCTBUU C TaOIULICH:

100-6amnbHast TpauiHOHHas WKaa lkana
[IKajIa ECTS
95 -100 A
8394 OTIIHHO 324TEHO B
68 — 82 XOPOIIO C




10

56 — 67 =
50 -55 YIOBJIETBOPUTEIILHO D
20-49 E_
0-19 HEYJOBJIETBOPUTEIHHO He 3aYTEHO L

5. Evaluation of the Learning Outcomes
5.1. Evaluation system

Max points
Control form For unit Total
Monitoring;:
Control questions 2 12
Practical works 3 18
Independent work 3 18
Testing 2 12
Intermediate control credited 40 points
Total per semester 100 points

The total result obtained is converted into the traditional rating scale and into the rating scale of
the European Credit Transfer System (hereinafter — ECTS) in accordance with Table:

100-point scale Traditional scale ECTS scale
95 -100 A

2304 excellent B

68 — 82 good credited C

56 — 67 : D

5055 satisfactory E

20 -49 : . FX

0-19 unsatisfactory fail F

5.2. Kpurepuu BbICTABJICHUS OLEHKH IO JMCHHUILIHHE

Banany/
HIkaJuaa
ECTS

Onenka mo

KpuTtepuu oneHKH pe3yJabTAaTOB 00yUeHHsl 0 TUCHHUILINHE
AUCIHUIIJINHE P P 1 pesy y el

BricTaBnsercs 00ydarommemMycs, eCIi OH TTyOOKO W MPOYHO yCBOWII
TEOPETUUECKHUI U MPAKTUUECKUI MaTEepUal, MOXKET
IIPOJEMOHCTPHUPOBATH 3TO HA 3aHATUAX U B X0JI€ POMEKYTOUHOU
aTTEeCTallUU.

OO0y4aromuiicss HICUEPITBIBAIOIIE U JJOTUYECKUA CTPOMHO M3JIaraeT
y4eOHBII MaTepuan, yMEeT YBA3bIBATh TEOPHUIO C IPAKTUKOM,
OTIINYHO/ CIPABIISETCS C pElICHUEM 3aJ1a4 MPoecCUOHANBHON HANPaBICHHOCTH
3aYTEHO BBICOKOT'O YPOBHSI CIIO)KHOCTH, TPABUIIBHO OOOCHOBBIBACT MPUHSATHIC
pelIeHusl.

CB000/IHO OpUEHTHPYETCS B yUeOHOI U podecCHOHATBLHON
JUTEepaType.

OreHka 1o JUCHUIUIMHE BBICTABIISIOTCS 00yYaromeMycs C yu€ToM
pEe3yJIbTaTOB TEKYILIEH M MPOMEKYTOUYHOM aTTECTAIUH.
Komnerennuu, 3akperiéHHbIe 3a JUCIUTUTNHON, CPOPMUPOBAHBI HA
YPOBHE — «BBICOKHIN.

100-83/
AB

82-68/ XOpOIIo/ BrictaBisiercss o0y4aromemMycs, €ClIi OH 3HaeT TEOPETHUECKU U
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Banany/
HIkanaa
ECTS

Ounenka mo
JUCHUILIMHE

Kputepun oneHku pe3y1bTaToB 00y4eHUsl O JMCUHUIIHHE

3a4TCHO

MIPaKTUYECKUI MaTepuai, rpaMOTHO U IO CYILECTBY U3JIaraeT ero Ha
3aHATUAX U B X0JI€ IPOMEXKYTOUHOM aTTECTALUU, HE IOy CKasl
CyIIECTBEHHBIX HETOUHOCTEH.

OO0yuatonuiicst MpaBUIbHO IPUMEHSET TEOPETUUECKUE MOJI0KEHUS IPU
pEIIeHNH MPAaKTUYECKUX 3a/1a4 MpodecCHOHaTbHON HAIPaBIEHHOCTH
Pa3HOT0 YPOBHS CIIOKHOCTH, BIIa/IeeT HEOOXOIMMBIMH ISl 3TOTO
HaBbIKAMH U PUEMAMM.

JlocTaTouyHO XOPOIIIO OPHEHTUPYETCS B yUEOHON U MPOeCCHOHATBHON
JuTepartype.

OreHka 1o JUCHUIUIMHE BBICTABIISIOTCS 00YYarOmEMycs C yIETOM
pEe3yIbTATOB TEKYIEH U IPOMEXKYTOUHON aTTECTALIUU.

KomneTennmu, 3akperi€HHbIe 33 JUCIUTLTMHON, COPMUPOBAHBI HA
YPOBHE — «XOPOLIUIN.

67-50/
D.,E

YJIOBJIETBO-
pUTENBHO/
3a4TEHO

BrictaBisiercst o0y4aromemycsi, €CIi OH 3HaeT Ha 6a30BOM ypOBHE
TEOPETHUUECKUH U MPAKTUUECKUN MaTepHual, JOMYCKaeT OTAEIbHbIE
OIIMOKH MPHU €ro U3JI0KEHUHU Ha 3aHITHUSIX U B XOJI€ MPOMEKYTOUHOM
aTTecTaluu.

OO0y4aromuiicss HICIIBITHIBAET ONPEICTEHHBIC 3aTPY/IHEHHUS B
MIPUMEHEHNUN TEOPETUUECKUX MOJIOKEHUN MTPU PEILICHUN TPAKTUYECKUX
3aj71a4 MpoQecCHOHATBHOM HANIPaBICHHOCTH CTaHAAPTHOTO YPOBHS
CJIOHOCTH, BJIaJIe€T HEOOXOIUMBIMH JIJIsl 3TOT0 0230BBIMHU HaBBIKAMU U
pUEMaMHU.

JleMOHCTpHpYyeT TOCTaTOUHBIM ypOBEHb 3HAHUS yUeOHOU TUTEpaTyphl
0 AUCUHUIUIAHE.

OreHka o JUCIUIUIMHE BBICTABISIOTCS 00ydaromeMycst ¢ yuéToM
pe3yJIbTaTOB TEKYILEH U MPOMEKYTOYHOM aTTECTALUY.

Komnerenmuu, 3akperiéHHble 3a AUCHUTITMHON, CPOPMUPOBAHBI HA
YPOBHE — «JIOCTATOYHBINY.

49-0/
F,FX

HEYI0BJICT-
BOPUTEIHHO/
HE 3a4TCHO

BrictaBisiercs oOyyaromemycs, €cii OH He 3HaeT Ha 0a30BOM YpPOBHE
TEOPETUUECKHUIN U MPAKTUUECKUI MaTepual, J0MyCcKaeT rpyObie ommnoOKu
IIPY €r0 U3JI0KEHUU Ha 3aHATHAX U B XOA€ IPOMEKYTOUHON
aTTeCTalUN.

OOyuaroluiics UCTIBITHIBAET CEPbE3HBIEC 3aTPYAHEHUS B IPUMEHEHUH
TEOPETUYECKUX IMOJIOKEHUN ITPU PEIICHUH NTPAKTUYECKUX 3a1a4
npodeccuOHaIbHON HAIIPABIEHHOCTH CTAHJAPTHOI'O YPOBHS
CJIO)KHOCTH, HE BIIaJieeT HEOOXOIMMBIMH ISl STOTO HABBIKAMU H
MpUEMaMHU.

JleMoHCTpHpYeT (parMeHTapHbIC 3HAHHS YIeOHOH JTUTEpaTyphI 10
JUCLIUIUIHE.

OrneHka o JUCIUILIMHE BBICTABISIOTCS 00ydaromeMycst ¢ y4€ToM
pE3yJIBTaTOB TEKYLIEH U IPOMEKYTOUHOM aTTECTALNH.

KoMnereHnyu Ha ypoBHE «JIOCTaTOYHBII), 3aKPEIUIEHHBIE 3a
JMCLUIUIMHOM, He chOPMUPOBAHBHI.

5.2. Discipline Rating Criteria

Scores /

Discipline

ECTS Scale | Grade

Criteria for assessing the results of training by discipline

100-83/

«Excellent» / It is awarded to the student if he has deeply and firmly mastered
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«Credited
(excellent)y /
«Credited»

the theoretical and practical material and can demonstrate this in
classes and during intermediate certification.

The student presents educational material comprehensively and
logically, knows how to link theory with practice, copes with
solving professional problems of a high level of complexity, and
correctly substantiates the decisions made.

Fluently navigates educational and professional literature.

The grade for the discipline is given to the student considering
the results of the current and intermediate certification.

The competencies assigned to the discipline are formed at the
“high” level.

8268/

«Goody» /
«Credited
(good)» /
«Credited»

It is awarded to the student if he knows the theoretical and
practical material, presents it competently and essentially in
classes and during intermediate certification, without allowing
significant inaccuracies.

The student correctly applies theoretical principles when solving
practical professional problems of varying levels of complexity
and has the necessary skills and techniques for this.

He is well versed in educational and professional literature.
The grade for the discipline is given to the student considering
the results of the current and intermediate certification.

The competencies assigned to the discipline are formed at the
“g00d” level.

67-50 /
D,F

«Satisfactory»/
«Credited
(satisfactory)»/
«Credited»

It is awarded to the student if he knows theoretical and practical
material at a basic level and makes some mistakes when
presenting it in class and during intermediate certification.
The student experiences certain difficulties in applying
theoretical principles when solving practical problems of a
professional nature of a standard level of complexity but
possesses the necessary basic skills and techniques.
Demonstrates a sufficient level of knowledge of educational
literature in the discipline.

The grade for the discipline is given to the student considering
the results of the current and intermediate certification.

The competencies assigned to the discipline are formed at the
“sufficient” level.

490/
F, FX

«unsatisfactory»
/ fail

It is given to a student if he does not know theoretical and
practical material at a basic level or makes gross mistakes when
presenting it in classes and during intermediate certification.
The student experiences serious difficulties in applying
theoretical principles when solving practical professional
problems of a standard level of complexity and does not possess
the necessary skills and techniques for this.

Demonstrates fragmentary knowledge of educational literature
in the discipline.

The grade for the discipline is given to the student considering
the results of the current and intermediate certification.
Competencies at the “sufficient” level assigned to the discipline
have not been developed.
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Onenouynsle cpeacTBa (MaTepuaybl) AJds  TeKyLIero KOHTPOJIA  yCIeBaeMOCTH,

HpOMe)KyTO‘{HOﬁ arrecranumu Oﬁy‘lalOIHl/lXCﬂ 0 JMCHHUIIJIMHE
5.3.1. KoHTpO/IbHBIE BONPOCHI TEKYILEr0 KOHTPOJIA

14.

15.
16.
17.
18.
19.
20.
. [loueMy B 1IppoBOil KyJIbType TEJIO MPEeBpAIIAETCs B KOHCTPYKT, (PUKCUPYIOIIUN MTpeObIBaHUE

21

22.
23.
24.
25.

26.
27.

28.
29.
30.
31.
32.
33.

34.

KakoBa posp mpuHIMIA JUCKpeTH3alMM B KyJbType? IloueMy OH CTaHOBHUTCS OCHOBOM
KOJMPOBaHUS M ONUCaHU MHpa B IUPPOBOIl KyIbType?

KakoBbI OJIX0AbI K TOHUMAHUIO IIU(PPOBOM KYIBTYpPbI?

Uro omnpeaenseT TpaHcHOpPMAUIO KYJIbTYPHBIX IPAKTHK B UGPOBYIO AIIOXY?

[IpencraBuTeny Kakux HalpaBICHWH HAaCTauBalOT Ha BEAYIIEH POJIM TEXHOJOTUN B Pa3BUTUHU
KYJBTYpbI?

KakoBbl apryMeHTBl CTOPOHHUKOB KYJBTYpHOTO JETEPMUHU3MA, HACTAWBAIOIIMX Ha
COLIMOKYJIbTYPHBIX OCHOBAX pa3BUTUS LU(POBBIX TEXHOJIOTUI?

Kakue stamnsl napopmannonHoit pesosronuu Boinenui [1.C.Pobeptcon?

KaxoBa ponb i poBbIX MeaMa B KyJIbTYPHOU KOMMYHHUKAIIUHU?

B yem cnenndurka HOBBIX Me/iMa B KOHTEKCTE UCTOPUU Mena?

Kak JI.ManoBuy onpenesieT HOBbIEe Meua?

. B ueM cMbICI TOHATHS «COPT-KYIBTYpa»?

. B uem ocobenHocTH 6a3 JaHHBIX KaK KyJbTypHOTO apXxuBa?

. UTo Takoe MHTEpHET Belei?

.Iloyemy WHTEpHET BelIe OTKPHIBAET HOBYIO CTpPaHHIy B CHCTEME KYJIBTYPHBIX

KOMMYHMKaIU?

Kak MOXHO ompenenuTb BHUPTYaJbHYIO pEaJbHOCTb B KOHTEKCTE MpobsieM IudpoBoit
KyJbTYpbI?

UYTto Takoe cMelIaHHas peaabHOCTh?

KTo Takoii moctyenoBek B KOHTEKCTE IIUPPOBON KYIbTYpbI?

Kaxue ¢pyHkuuu skpana B KynbType Bam nzBectHbI?

KakoBa posnb 3kpaHa B HOpMUPOBAHHH CMEIIAHHON pealbHOCTHU?

Kak 00bsicHUTDH Te3UC 0 TOM, YTO Oy1arojapsi SKpaHy MEHSETCs KyJIbTypHas KapTuHa Mupa?
UYro Takoe HOBas TEIECHOCTH?

YeJI0BEKA B BUPTYalIbHON PeaJIbHOCTH?

Kro Taxoii undposoit cyObekT?

Kak onpenenuts posib ceTeBOil KOMMYHUKALIMU B KOHCTPYUPOBAaHUH LIU(POBOro cyOnekTa?

B uem ornuume uudpoBOi HAEHTUYHOCTH OT HACHTUYHOCTU CyOBEKTa, JAECWCTBYIOLIETO B
COLIMAJIbHOM IIPOCTPAaHCTBE?

Kakne MexaHW3Mbl KOMMYHHMKAallMH B COLHMAIBHBIX CETSAX ONPEAEISIOT  TPaHUIbI
camopenpe3eHTanun’?

[Touemy B ceTeBOM KOMMYHMKALIUN ITPEBATIUPYET BU3YAJIbHBIA KOHTEHT?

Kakyro posb B ceTeBbIX KOMMYHHMKALMSAX WMIPAET KOHTEKCT DPACIOJIOXKEHHUS BHU3yaJbHOTO
KOHTEHTa?

Kak onpenenuts 3HaueHue cendu B ceTeBoil KoMMyHUKauu? KakoB ero KOMMYHHUKaTUBHBIN
noTeHuan?

Kak cooTHOCUTCA cenu ¢ KIIACCHUECKUM aBTONOPTPETOM?

C yeM cBs3aHa aKTyaJIbHOCTh AHAJIN3a COBPEMEHHBIX MYJIbTUMEIUUHBIX SKCIIO3ULINNA?

YeM oTiIMYaeTcsi 3KCIO3UIIMOHHOE MPOCTPAHCTBO HUPPOBBIX MYJIbTUMEIUHHBIX 3KCIIO3UIUIMA
OT KJIACCUYECKON BBICTaBKH?

Uro Takoe MHGOPMAIMOHHBIN MOIXOA B HCKyccTBe? B uem cremuduka XyI0KeCcTBEHHOU
uHpopmanun?

C uem wuzBecTHBI ¢unocod XX Bexka B.beHbsMuH cBsf3am HM3MEHEHHS B BOCHPHUSATHH
HCKycCTBa?

KakoBbl xapakTepucTHKH HU(PPOBOM KOMHUU KJIACCHYECKOTO MPOU3BEICHHS UCKYCCTBA?



35.

36.
37.
38.
39.
40.
41.
42.
43.

14

Kakoit KoHTeKCT (HOpMUPYIOT MEAMATEXHOJIOTHH B BBICTABOYHOM MpocTpaHcTBe? KakoBbl ero
0COOEHHOCTH?

Uro MeHseTCs B BOCTIPHATHN UCKYCCTBa B M poByo snoxy? [louemy?

Kak npunsito onpenensite undpoBoe UCKyCCTBO?

Kak mpunsaTo knaccuduuupoBath HuppOBOE UCKYCCTBO?

Kakumu cBoiicTBamu 00agaeT MpOU3BeACHHIE IIUPPOBOTO HCKYCCTBA?

B yem 0coO6eHHOCTh COOTHOIIICHHS KOIMM U OPUTHHAJa B IU(PPOBOM UCKYCCTBE?

Kto siBsieTcst mnoHepoM KOMITbIOTEPHOTO UCKyccTBaA?

KakoBbl 0CHOBHBIE 0COOEHHOCTH TOCTIH(POBOTO UCKYCCTBA?

Kak nponcxoaut Xy0KeCcTBEHHOE BOCTIPUATHE IIUPPOBBIX WHCTAIIISALNI?

5.3 Evaluation tools (materials) for ongoing monitoring of progress, intermediate certification of
students in the discipline.
5.3.1. Control questions for monitoring.

1.

(O8]

22.
23.
24.

25.
26.
27.
28.

29.
30.

What is the role of the discretization principle in culture? Why does it become the basis for
coding and describing the world in digital culture?

What are the approaches to understanding digital culture?

What determines the transformation of cultural practices in the digital era?

Representatives of which areas insist on the leading role of technology in the development of
culture?

What are the arguments of supporters of cultural determinism who insist on the sociocultural
foundations of the development of digital technologies?

What stages of the information revolution were identified by D.S. Robertson?

What is the role of digital media in cultural communication?

What are the specifics of new media in the context of media history?

How does L. Manovich define new media?

. What is the meaning of the concept “soft culture”?

. What are the features of databases as a cultural archive?

. What is the Internet of Things?

. Why does the Internet of Things open a new page in the system of cultural communications?

. How can virtual reality be defined in the context of digital culture issues?

. What is mixed reality?

. Who is a posthuman in the context of digital culture?

. What functions of the screen in culture do you know?

. What is the role of the screen in the formation of mixed reality?

. How to explain the thesis that thanks to the screen the cultural picture of the world is changing?
. What is the new physicality?

. Why in digital culture does the body turn into a construct that records a person’s presence in

virtual reality?

Who is a digital subject?

How to determine the role of network communication in the construction of a digital subject?
What is the difference between digital identity and the identity of a subject operating in social
space?

What mechanisms of communication in social networks determine the boundaries of self-
representation?

Why does visual content prevail in online communication?

What role does the context of visual content play in online communications?

How to determine the meaning of selfies in online communication? What is its communicative
potential?

How does a selfie compare to a classic self-portrait?

What is the relevance of analyzing modern multimedia exhibitions?



31.

32.
33.

34.
35.
36.
37.
38.
39.
40.
41.
42.
43.
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How does the exhibition space of digital multimedia exhibitions differ from a classical
exhibition?

What is the information approach in art? What is the specificity of artistic information?

What did the famous twentieth-century philosopher William Benjamin associate with changes
in the perception of art?

What are the characteristics of a digital copy of a classical work of art?

What context does media technology create in the exhibition space? What are its features?
What changes in the perception of art in the digital age? Why?

How is digital art usually defined?

How is digital art usually classified?

What properties does a piece of digital art have?

What is the peculiarity of the relationship between copy and original in digital art?

Who is the pioneer of computer art?

What are the main features of post-digital art?

How does the artistic perception of digital installations occur?

5.3.2. [IpuMepHBbIii NepevYeHb BONPOCOB /sl MPAKTHYECKHUX 3aaHuil

1.

10.

11

12.

13.

14.
15.

16.
17.
18.
19.
20.

21.

22

Brnusinue nudpoBoil peBoonuy Ha pa3BUTHE OOIIECTBA: OIXOAbl K TOHUMAHHUIO.

Konnenmuu pa3Butus o61ecTBa B 31oxXy u(poBoit peBOIIOINHI: UCTOPUKO-COITUOJIOTHIESCKUN
noaxon (kornneniuu J[.Heiicoura, M.Kacrennca)

TexHoyTonmuueckue WACH pa3BUTHA oOmIecTBa W KynbTyphl (koHmenmuu . Toddmnepa,
O.DyKysaMBI).

denoMeH 0a3 TaHHBIX KaK aKTyalbHas KyJbTypHas opma B uHTepnperanuu JI.Manosuya.
[onsTre uadoOICTETUKH.

CrtpykTypa 06a3 JaHHBIX, NPOCTPAHCTBEHHbIE M BpPEMEHHBIE MNapaMeTpbl MOJEIHPOBAHUS
KyJIbTYPHOT'O OTIBITa. ANTOPUTMHUYECKAsE OCHOBA CTPYKTYp 0a3 JaHHBIX.

Busyanu3zanus 6a3 1aHHBIX Kak Hccie10BaTeNbCcKas mapagurma.

Kynerypnas ananutuka Jl.MaHOBMYa Kak akTyajJbHass METOJNOJOTHS HCCIEIOBaHUS
(heHoMeHOB 1IU(GPOBOI KYJIBTYpPHI.

I'eneanorust uudposoro skpana (mo JI. MaHoBuuy). DKpaH KJIacCUYECKUH, TUHAMUYECKUH,
KOMITBFOTEPHBIM.

DKpaH Kak OKHO B BHUPTYaJIbHYIO peadbHOCTh. TpaHcopmamus TENeCHOCTH, HOBBIM
TIEPIENTUBHBIN OMBIT CyObeKTa IUGPOBOM KYJIbTYPHI.

. DKpaHbl Kak Mapkepbl XpoHOToma udpoBoii KymsTyphl. OT Ki1acTepHOH K (pakTalbHON
CTPYKTYp€E 3KPaHHOT'O XpPOHOTOIIA.

NudopmannoHHoe TMPUCYTCTBUE W KOMMYHHUKAIIMOHHAs  aKTUBHOCTh Kak  CIOCOO
CaMOUJEHTU(HUKAIIUU B CETEBOM IIPOCTPAHCTBE.

Menua Kak «WHCTaHLMS BKyca W HOPMBD», TpPaHUIBI CAMOOIpPEACNICHUS, 3aJaBacMble
COLIMAJIBHBIMHA MEJINA.

dopMUpoBaHUE MOICIIEH MTOBEICHUS U UIEHTUYHOCTH B COLUATILHBIX MEINA.

MopenupoBaHue XyIOKECTBEHHBIX Cpell KaK CO3JaHUE HOBOIO OINbITA, KaK IPEOJI0JICHUE
rpanut Boctpusatus. OT uHGOPMHUPOBAHHSI K BOBICUCHHIO.

O65acTi 4YyBCTBEHHOTO BOCIPUSTHS, K KOTOPHIM alleUIUPYIOT HU(POBBIE TEXHOJIOTHH.

HoBbli1 TenecHbIN OMBIT 3pUTENs B LU(PPOBOM PeaTbHOCTH.

CpamnBaHue TEXHOJIOTHI B UCKYCCTBA B JOIU(PPOBYIO IPYy.

BupryanpHas peanbHOCTh Kak (PEHOMEH COBPEMEHHOTO HUCKYCCTBa (MMMEPCUBHBIE CpEpbl,
CETEeBOE MPOCTPAHCTBO | T.1I.).

OCHOBHBIE TPUHIUIBI ICTETUKH MHU(PPOBOTO HCKYCCTBAa (MHTEPAKTUBHOCTH, BOBJICUCHUE,
JTUHAMH3M, aJJallTUBHOCTD U Jp.).

[TonsaTue nocTunpoBOi ICTETUKH.

. Hudposrie TexHOIOTMN KaK MeauyM. Buasl u opmbl iudpoBOro ncKyccTaa.
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5.3.2. Example questions for practical works

1.

2.

10.

11.

12.

13.

14.
15.

16.
17.
18.
19.

20.

21.
22.

The influence of the digital revolution on the development of society: approaches to
understanding.

Concepts of social development in the era of the digital revolution: historical and sociological
approach (concepts of D. Naisbitt, M. Castells)

Techno-utopian ideas for the development of society and culture (concepts of E. Toffler, F.
Fukuyama).

The phenomenon of databases as a current cultural form in the interpretation of L. Manovich.
The concept of infoesthetics.

Database structure, spatial and temporal parameters for modeling cultural experience.
Algorithmic basis of database structures.

Database visualization as a research paradigm.

Cultural analytics by L. Manovich as a current methodology for studying the phenomena of
digital culture.

Genealogy of the digital screen (according to L. Manovich). The screen is classic, dynamic,
computer.

The screen is like a window into virtual reality. Transformation of physicality, new perceptual
experience of the subject of digital culture.

Screens as chronotope markers of digital culture. From cluster to fractal structure of the screen
chronotope.

Information presence and communication activity as a way of self-identification in the network
space.

Media as an “instance of taste and norms”, the boundaries of self-determination set by social
media.

Formation of behavior patterns and identity in social media.

Modeling artistic environments as the creation of new experiences, as overcoming the
boundaries of perception. From awareness to engagement.

Areas of sensory perception to which digital technologies appeal.

New bodily experience of the viewer in digital reality.

Merging of technology and art in the pre-digital era.

Virtual reality as a phenomenon of contemporary art (immersive environments, network space,
etc.).

Basic principles of digital art aesthetics (interactivity, involvement, dynamism, adaptability,
etc.).

The concept of post-digital aesthetics.

Digital technologies as a medium. Types and forms of digital art.

5.3.3. IlpuMepHbIH NepedeHb BONPOCOB VISl CAMOCTOSITEIbHBIX 3aJaHUI

1.

2.

AN

TexHOKpaTHYeCKH  OpPHEHTHPOBAHHBIC  KOHICNIIMM  HWH()OpMAIMOHHOTO  oOIIecTBa:
KpuTHueckuii ananus (konuenmus [1.Heiicouta).

TexHOKpaTHYeCKH  OPHEHTHPOBAHHBIC  KOHICNIIMM  HWH()OpMAIMOHHOTO  oOIIecTRa:
KpuTH4Yeckuii ananu3 (konuenius M.Kacremnsca).

OyTyprcTHYeCcKAe KOHIENIHUU NU(POBOTO OOIIECTBA: KPUTHUYSCKUA aHamM3 (KOHIICTIIUS
2. Toddnepa).

OyTyprcTHYecKAe KOHIENIHH NU(POBOTO OOIIECTBA: KPUTHUYSCKUA aHamU3 (KOHIICTIIUS
O.DyKysaMBI).

Big Data: meTo/1b1, HCHIOJIB3YIOIIMECS [TPH aHATN3€ OOJIBIINX MACCUBOB JaHHbIX.
Busyanuzanus 1aHHBIX Kak poOiieMa KyJIbTypHOW aHATUTHKH.

DKpaH KaK «OKO», «OKHO», «3a3€pKaJIbe», «JJAOUPHUHT KYJIbTYPHOTO OE€CCO3HATEIBLHOIO.



8.
9.
10.
11.
12.

13.
14.
15.
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OT KJTacCUYecKOro aBTOMOPTPETa K CeN(U: UTO U3MEHUIIOCH B STIOXY HOBBIX MEIHA;

Cendu: OT KOHCTPYHPOBAHUS K perIpe3eHTAITNH «S1»;

OOpatHas cBsi3b (JTAKK 1 KOMMEHTapHUK) Kak MEXaHU3M HAeHTU(UKAINK CyOBeKTa.

Cendu kak «TEXHOJOTHS C€0s» U KUMHUTAIHS APYTHX.

OcoOeHHocTH THQPOBBIX MPE3CHTAIMH HCKYCCTBA B  KOHTEKCTE MYJBTUMEIUIHBIX
SKCITO3UIINH.

[udpoBoe mpousBeIeHUE HCKYCCTBA: OCHOBHBIE XapaKTEPUCTUKU.

NMMepcuBHBIE CpeJbl KaK MPOCTPAHCTBO XY I0’KECTBEHHOM PEPE3CHTAIINH.

B3aumoneiicTBue co 3pureneM Kak OCHOBa XYJOXKECTBEHHOW KOMMYHHKAIMH B ITU(GPOBOM
HCKYCCTBE.

5.3.3. Example questions for independent works

1.

N

NowvhkWw

8.

9.

10.
11.
12.
13.
14.
15.

Technocratically oriented concepts of the information society: a critical analysis (D. Naisbit’s
concept).

Technocratically oriented concepts of the information society: a critical analysis (concept of M.
Castells).

Futuristic concepts of digital society: critical analysis (E. Toffler’s concept).

Futuristic concepts of digital society: critical analysis (F. Fukuyama’s concept).

Big Data: methods used in analyzing large amounts of data.

Data visualization as a problem of cultural analytics.

The screen as an “eye”, “window”, “through the looking glass”, “labyrinth of the cultural
unconscious”.

From the classic self-portrait to the selfie: what has changed in the era of new media;

Selfie: from construction to representation of “I”’;

Feedback (likes and comments) as a mechanism for identifying the subject.

Selfie as “technology of oneself” and “imitation of others.”

Features of digital presentations of art in the context of multimedia exhibitions.

Digital work of art: main characteristics.

Immersive environments as a space of artistic representation.

Interaction with the viewer as the basis of artistic communication in digital art.

5.3.4. [IpuMepsbI TeCTOBBIX 3a1aHUI

1. Lludposas KyiabTypa — 3TO:

a)
b)

©)
d)

peBOITIOIHS B 00JIACTH Macc-Meana

TEXHOJIOTHUECKUE ACTIEKThl HOBOH CpeJibl YeTOBEYECKOr0 OOUTAHUS

Mepexo] OT aHaJIOTOBOM K IU(POBOW MapajnurmMe, OCHOBAHHOW Ha HOBBIX TEXHOJOTHYECKHX
¢bopmax u popmynax ObITHS

MPAaKTUKH, OCHOBaHHBIC HA HHTEPAKTUBHOCTH

2. KommyH#uKamus B iU poBoil KyJIbType OCHOBaHA Ha:

a)
b)
c)
d)

U(GPOBOM KOJAWPOBAHUH MTPOU3BOICTBEHHBIX MPOIIECCOB

1M (pPOBOM KOAMPOBAHUH TUCKPETHBIX 3JIEMEHTOB B KYJIBTYPHOM MPOCTPAHCTBE
U(pPOBOM KOJMPOBAHUH aHAJIOTOBBIX MTPOIIECCOB

M(ppoBOM KOAUPOBAHUH (POPM OHMOIOTUYECKOM KUZHU

3. @yTyposnornyeckuit NoX0/] K HOHUMaHuIo HU(POBOM KyJIbTYphl pa3paboTaH B Tpyax:
a) Y.'mpa

b)

c)
d)

M.®Dyko
O.PyKysIMBI
[1.Bupunso
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[lon KyJabTypHBIM J€TEPMHHHU3MOM B HCCIEAOBAHUAX LUGPOBON KyJIbTYpbl MPHUHSITO

IIOHUMAThb:

S.

a)
b)

6.

MpU3HAHKUE pelIaolell oy KyJIbTypsl B ((opMHUpOBaHUU LU(POBOTO 00IIeCTBa
MPU3HAHUE pEIAONIeH PO KOMMYHHKAIMK B (POPMHUPOBAHUU IIM(PPOBOTO 001IIECTBA
MpU3HAHKUE pelIaolell poiu Hayku B GOpMUPOBaHUU ITUGPOBOro olIIecTBa
MPU3HAHUE peIaroiel posin o0pa3oBaHus B HOPMUPOBAHUU LIU(PPOBOrO OOIIECTBA

BriOepure npaBUIIbHBINA OTBET:

[IpocsromMepn3m — 3TO OJJHA U3 KOHILIETIINI TEXHOAETEPMUHN3MA
na

HET

Bri6epuTe npaBUIbHBINA OTBET:
[udpossie abopureHsl — 310 0003HAUCHHE JIOACH, POAUBIINXCS MOCE HU(POBOM PEBOIIOIUH

Y IPUBBIKIIUX MOJIy4aTh HH(GOpMaLMIO Yepe3 Hu(poBbie KaHaJbI

a)
b)

Ja
HET

. BI)I6epI/ITe OJWH HUJIN HECKOJIBKO IMPAaBUJIBHBIX OTBETOB U3 CIIMCKaA:

B nmonsitue «iudpoas KyJabTypa» TIPUHITO BKIOYATh:

oco0yto (hopmy OBITHS, OCHOBaHHYIO Ha MepeBojie HHGopMaIuu B IudpoBoit popmar

MOBOPOT KYJIBTYPHI K aHTPOMOIIEHTPU3MY

MIPOIIECCHI CTAHOBJICHUS TIOCTHHY CTPHAIBHOTO 00IIecTBa

CUCTEMY IIEHHOCTEH COBPEMEHHOTO HH(OPMAIIMOHHOTO 00IIIecTBa

KyJIbTYPHBIC TPAKTUKH, BBI3BAHHBIC TPOIECCAMH IHU(PPOBU3ANNKA OOIISCTBEHHOW >KH3HH U
MyOIUYHOTO MPOCTPAHCTBA

MePexo0JT KyJIbTYPHI K TOCTMOJICPHY

8. BI)I6epI/ITe OJWH HUJIN HECKOJIBKO IMPAaBUJIBHBIX OTBETOB U3 CIIMCKaA:

a)
b)

c)

d)
e)
f)

TexHOKpaTUYECKU AETEPMUHI3M B IOHUMaHUU IUPPOBOI KYIbTYPBI UCXOJIUT U3:
TEXHOJIOTHYECKOE PAa3BUTHE — PE3YIIbTAT COIUOKYIBTYPHBIX MPOIIECCOB
TEXHOJIOTHUYECKOE Pa3BUTHE — KIIFOUEBOH (PaKTOp COLMOKYIBTYPHOMN IBOJIOIIUU

TEXHOJIOTHYECKOE pa3BUTHE — KIIOYEBOM (hakTop B TPAHCTYMAHHCTUYECKOW HSBOJIOLUU
YeJI0BEKa
JUTUTAIA3ALUS — OCHOBA U3MEHEHUS YE€JIOBEUECKON TEJIECHOCTH U CO3HAHMS

aHTPOIIOJIOTHYECKUE TpaHC(hOpMaIUK - BasKHEHIIINE TPOLIECCHl COBPEMEHHOCTH
AHTPONOJIOTHYECKHE TpaHCPOPMAIIMH — CIIEICTBHE MPOLIECCOB AUTUTAIN3AINN KYJIbTYPbl

5.3.4. Example questions for testing

1. Digital culture is:

a)
b)

©)
d)

revolution in the field of mass media

technological aspects of the new human environment

transition from analogue to digital paradigm based on new technological forms and formulas
of being

practices based on interactivity

2. Communication in digital culture is based on:

a)
b)

c)

digital coding of production processes
digital coding of discrete elements in cultural space
digital coding of analogue processes
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d) digital coding of biological life forms

3. The futurological approach to understanding digital culture was developed in the works of:
a) Ch. Gear

b) M. Foucault

¢) F.Fukuyama

d) P. Virilio

4. Cultural determinism in digital culture studies is usually understood as:

a) recognition of the crucial role of culture in shaping the digital society

b) recognition of the crucial role of communication in shaping the digital society
c) recognition of the critical role of science in shaping the digital society

d) recognition of the critical role of education in shaping the digital society

5. Choose the correct answer:
Prosumerism is one of the concepts of technodeterminism

a) yes
b) no

6. Choose the correct answer:
Digital natives are people who were born after the digital revolution and are accustomed to
receiving information through digital channels.

a) yes
b) no

7. Select one or more correct answers from the list:

The concept of “digital culture” usually includes:

a) a special form of existence based on the transfer of information into digital format

b) cultural turn to anthropocentrism

c) processes of formation of post-industrial society

d) the value system of the modern information society

e) cultural practices caused by the processes of digitalization of public life and public space
f) cultural transition to postmodernity

8. Select one or more correct answers from the list:

Technocratic determinism in understanding digital culture comes from:

a) technological development is the result of sociocultural processes

b) technological development is a key factor in sociocultural evolution

c) technological development is a key factor in the transhumanistic evolution of man

d) digitalization is the basis for changing human physicality and consciousness

e) anthropological transformations - the most important processes of our time

f) anthropological transformations are a consequence of the processes of digitalization of culture

6. YueOHO-MeTOoAMUYeCKOEe U HH(OPMALIMOHHOE 00ecneuyeHue TUCIUIJIMHBI
6.1. CicOK HCTOYHHKOB M JIUTEPATYPBbI
1. Baiibens I1. MennaunckyccTBo: oT CUMYJISILIUHA K CTUMYJIALINY. //

https://cyberleninka.ru/article/n/mediaiskusstvo-ot-simulyatsii-k-stimulyatsii/viewer
2. BemuxanoB A. Selfie ergo sum / BenukanoB A. // Jloroc — 2014/ - Ne4 (100) - C. 95-104 —

URL: https://logosjournal.ru/upload/iblock/356/Logos 2014 4 2 3 Velikanov.pdf


https://logosjournal.ru/upload/iblock/356/Logos_2014_4_2_3_Velikanov.pdf
https://cyberleninka.ru/article/n/mediaiskusstvo-ot-simulyatsii-k-stimulyatsii/viewer

10.

1.

12.

13.

14.

15.
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. Kymmapesa U. Ko Bcemy npuaenars naiiku // Kymnapesa W. // Jloroc. — 2012. - Ne2 (86). —

C.3-9 — URL: http://www.logosjournal.ru/arch/19/art 129.pdf

I'poiic b. My3eit kak MeauanbHas cpena // https://old.kinoart.ru/archive/2000/01/n1-article16
I'poiic b. [Touemy — my3eit? // https://morebook.ru/preprint/item/1372973561446#gsc.tab=0
HNenukun A.A. TloctiudpoBas 3cTeTHKa B apT-NPAKTHKAaxX MUPPOBOro HCKyccTBa //
https://cyberleninka.ru/article/n/posttsifrovaya-estetika-v-hudozhestvennyh-praktikah-
tsifrovogo-iskusstva/viewer

. Jenukun A.A. TenecHO-OpHEHTUPOBAHHBIN MOAXOMA MPHU aHAIM3E MPOU3BEACHUN HKPAaHHOTO

uckycctea // Bompocsl  kymeTyposnoruu. - 2017. - Ne 7 (mromb). — URL:
https://cyberleninka.ru/article/n/telesno-orientirovannyy-podhod-pri-analize-proizvedeniy-
ekrannogo-iskusstva/viewer

ManoBuu JI. Apxeonorusi KOMIBIOTEPHOTO dKpaHa // http://www.mediaartlab.ru/db/tekst.html?
id=46

. Manosuu JI. Buzyanuzanus Meaua: TEXHUKH W3yYCHUS OOJIBIINX

Meauakosiekiuil / Jles ManoBuy; niep. ¢ anri. Kcennn MaiiopoBoii // Jloroc. - 2015. - Ne 2. -
C. 66-91. — URL: https://logosjournal.ru/upload/iblock/463/Logos_2015_2 2 4 Manovich.pdf
Manosuu JI. Kak cnenoBatsb 3a nonb3oBareisiMu nporpamm? / JleB MaHoBHY ; Tep. € aHIJ.
Anekcannpa Ilucapesa // Jloroc. - 2015. - Ne 2. - C. 189-218. — URL:
https://logosjournal.ru/upload/iblock/309/Logos_2015 2 3 7 Manovich.pdf

Manosuu JI. Yto Takoe KynbTypHas aHanutuka? // https://cyberleninka.ru/article/n/chto-takoe-
kulturnaya-analitika/viewer

ManbkoBckas H.b. ®@eHOMEH NOCTMOAEpHH3MA: XYI0KECTBEHHO-3CTETUYECKHUI PaAKypC -
Mocksa; Cankrt-IletepOypr: LlenTp rymanurtap. nHUIMaTHB: YHUB. KH. - CII6, 2009. - 492¢. —
URL.: http://inion.ru/site/assets/files/5411/mankovskaya fenomen_postmodernizma.pdf
Huxkonaesa E.B. XpoHOTONBI 5KpaHHON KYJIbTYpPbI: IIOBCEAHEBHOCTh KaK SKpaHHBINA HHTEpdeiic
// https://cyberleninka.ru/article/n/hronotopy-ekrannoy-kultury-povsednevnostkak-ekrannyy-
interfeys

Capuukas T. E. UnTepHer Bemieil: onbIT KyabTyposjoruuyeckoro ananusza / T. E. Casunxkas //
OO6cepBartopusi KyIbTYphI: )KypHan-o0o3penue. - 2015. - Ne 3 (maii-utons). - C. 20-27. — URL:
https://observatoria.rsl.ru/jour/article/view/239/313

Coxonos B.I'., I'yppeBa M.M. Tpanchopmanuu u nepekoaupoBkH GoTorpaduu B COLUANTBHBIX
Menua // https://cyberleninka.ru/article/n/transformatsii-i-perekodirovki-fotografii-v-sotsialnyh-
media/viewer

6.2. Ilepeuennb pecypcoB HH(OPMALMOHHO-TEJIEKOMMYHNUKAIIMOHHOM ceTn « UHTEpHET.

Hanmonanenas anekrponnas 6ubnuoreka (HOb) www.rusneb.ru

ELibrary.ru Hayunas snextponHas 6ubnanoreka www.elibrary.ru

OnexTpoHHas oubnuoreka Grebennikon.ru www.grebennikon.ru

Cultural Analytics Lab [DnexTpoHHBIN pecypc] : 3eKTPOHHBIN MOpTal. — DJIEKTPOH. JaH. —
[2008-2016]. — Pesxxum poctyna: http://lab.culturalanalytics.info/

Grove® Art Online [DneKTpOHHBIN pecypc] : JIeKTpoHHass OMOIHOTEKa . — DIEKTPOH. 1aH. —
2019. — Pexxum nocryna: https://www.oxfordartonline.com/groveart

MennaAptJlab [DneKTpOHHBIN pecypc| : eKTPOHHBIN MopTai. — DIeKTpoH. AaH. — [1999-
2019]. — Pesxxum poctyna: https://www.mediaartlab.ru/

ADA / Archive of Digital Art [OneKTpoHHBINH pecypc] : 37IEKTPOHHBIA apXUB. — DIIEKTPOH.
maH. — [1999-2014]. — Pexxum nmoctyma: https://www.digitalartarchive.at/database/database-
info/archive.html

ApXUB-CIIPaBOYHUK IIU(PPOBOro UCKycCTBA [DNEKTPOHHBIN pecypc] : AEeKTPOHHBIN apXHB. —
OnekTpoH. naH. — Pexxum noctyna: http://netzspannung.org/index _en_static.html



http://netzspannung.org/index_en_static.html
https://www.digitalartarchive.at/database/database-info/archive.html
https://www.digitalartarchive.at/database/database-info/archive.html
https://www.mediaartlab.ru/
https://www.oxfordartonline.com/groveart
http://lab.culturalanalytics.info/
http://www.grebennikon.ru/
http://www.elibrary.ru/
http://www.rusneb.ru/
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https://observatoria.rsl.ru/jour/article/view/239/313
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https://cyberleninka.ru/article/n/hronotopy-ekrannoy-kultury-povsednevnostkak-ekrannyy-interfeys
http://inion.ru/site/assets/files/5411/mankovskaya_fenomen_postmodernizma.pdf
https://cyberleninka.ru/article/n/chto-takoe-kulturnaya-analitika/viewer
https://cyberleninka.ru/article/n/chto-takoe-kulturnaya-analitika/viewer
https://logosjournal.ru/upload/iblock/309/Logos_2015_2_3_7_Manovich.pdf
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9. IIpoekt mudposoro uckyccrsa DevArt [DneKTpoHHBIA pecypc] : AJIEKTPOHHBINH apXHB. —
DneKTpoH. naH. — Pexxum pocryna: https://devart.withgoogle.com/#/

10. TeamLab Borderless - my3eii nungpoBoro uckyccrsa B Tokuo [DneKTpoHHBIH pecypc] :
AJICKTPOHHBIA TOpTAl. — ONeKTpoH. pad. — [2017-2019]. — Pexum pocryna:
https://artmo.com/ru/2019/01/potd-20181117/

6.3. IIpoeccuonabHbIe 6a3bl JAHHBIX H HH(POPMAIHOHHO-CIIPABOYHbIE CHCTEMbI
Joctyn k mpodeccruoHanbHbIM 06a3am naHHbIX: https:/liber.rsuh.ru/ru/bases
7. MaTepnaJbHO-TeXHHYeCKOe o0ecrevyeHne JMCIHIIIHHbI

Hns  obecriedyeHWs]  NUCHMIUIMHBI  HCTOJB3yeTCS  MaTepHalbHO-TEXHHUYeckas  0aza
00pa3oBaTeNbHOTO YUPEKICHUS: YUCOHbIE ayIUTOPHH, OCHAIIEHHBIE KOMIBIOTEPOM, TPOSKTOPOM H
ayJTMOCUCTEMOM JIJIsl IEMOHCTPAIUH Y4eOHBIX MaTepUasoOB.

CoctaB nporpaMMHOTo 00eceueHHS:
1. Windows
2. Microsoft Office
3. Kaspersky Endpoint Security

8. ObGecneuenne o0pa3oBaTeIbLHOIO IMponecca AJsi JHI ¢ OTPAHMYEHHBIMH BO3MOKHOCTSMH
310POBbSI U HHBAJIN/I0B

B xoje peanu3anuu IUCIUTUTMHBI HCTIONB3YIOTCS CIEAYIONIUE TOTOTHUTEIbHBIC
METOJIbI OOyYEHHs, TEKYIIer0 KOHTPOJS YCIEBAEMOCTH W TIPOMEKYTOYHOW aTTeCTaI[uu

00ydaromuxcs B 3aBUCUMOCTH OT UX WHIUBUAYATbHBIX OCOOEHHOCTEH:

® IS CJENBIX U CIA00BUISAIINX:

- JIEKIIUH O(POPMIISIFOTCS] B BUJI€ DJIEKTPOHHOTO JOKYMEHTa, JOCTYIMHOTO C MOMOIIBIO KOMITBIOTEpa
CO CIEIUATM3UPOBAHHBIM MTPOTPAMMHBEIM 00CCIICUCHUEM;

- MICbMEHHBIEC 3aJ[aHMsI BBIMOJHAIOTCS Ha KOMIIBIOTEPE CO CIEUAIN3UPOBAHHBIM MPOTPAMMHBIM
obecrnieueHneM, WM MOTYT OBITh 3aMEHEHBI YCTHBIM OTBETOM;

- obecrieuynBaeTCs MHIMBUYallbHOE paBHOMEpHOE ocBelieHrne He menee 300 mokc;

- JUTS BBITIOJTHCHUS 3aJ]aHUs TIPH HEOOXOIUMOCTH TPEOCTABISACTCS YBEIIMIUBAIOIIEE YCTPOMCTBO;
BO3MOKHO TaK)K€ UCIOJIb30BaHNE COOCTBEHHBIX YBEITUUYHUBAIOIIUX YCTPONUCTB;

- MUCBMEHHBIC 3a/1aHusT OPOPMIISTFOTCS YBEITHUECHHBIM MIPU(TOM;

- 9K3aMeH M 3a4€T MPOBOJIATCS B YCTHOM (pOpMe WM BBIMONHSIOTCS B MHUChbMEHHOW (GopMe Ha
KOMITBIOTEPE.

® IS TUIYXUX U CJIA00CTBIIAITNX

- nekuud OQOPMISIOTCS B BHJIE DIIEKTPOHHOTO JOKYMEHTa, IJIM0O MpeaoCTaBiIsIeTCs
3BYKOYCHJIMBAOINAS allapaTypa WHIUBUIYATEHOTO TOJIh30BaHUS;

- MICbMEHHBIC 3a/IaHUs BHITIOIHIIOTCS Ha KOMITBIOTEPE B MUCHBMEHHOU QopMe;

- 9K3aMeH | 3a4€T NPOBOJAATCS B MUCBMEHHOW (pOpMe Ha KOMIIBIOTEPE; BO3MOXHO MPOBEJICHUE B
(dhopme TecTHpOBaHUS.

e JUISI JTUI] C HAPYIICHUSIMH OMTOPHO-/IBUTATEIILHOTO aIapara:

- JIEKIIUH O(POPMIISIFOTCS] B BUIE€ 3JIEKTPOHHOTO JOKYMEHTa, JOCTYIMHOTO C MTOMOIIBIO KOMITBIOTEpa
CO CIEIUATM3UPOBAHHBIM MTPOTPAMMHBEIM 00CCIICUCHUEM;

- MIUCbMEHHBIE 3aJ[aHMsI BBIMOJHAIOTCS Ha KOMIIBIOTEPE CO CIEeUaIN3UPOBAHHBIM MPOTPaAaMMHBIM
00CCIICUCHHEM;

- 9K3aMeH M 3a4€T MPOBOJIATCS B YCTHOM (pOopMe WM BBIMONHSIOTCS B MHUChbMEHHOW (dopMe Ha
KOMITBIOTEPE.

[Tpu HE0OXOIUMOCTH TMpeTyCMaTPUBACTCS YBEIMUEHNE BPEMEHHU I MTOJTOTOBKH OTBETA.


https://artmo.com/ru/2019/01/potd-20181117/
https://devart.withgoogle.com/#/
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[Tponienypa npoBefeHUs MPOMEKYTOYHON aTTeCTallMy Uil 00y4arolnXCcsl yCTaHABINBACTCS C
y4€TOM MX UHIUBUAYAJIbHBIX NMCUX0(pU3NYECKUX ocobeHHocTel. [IpoMexyTouHas arTecTanus MOXET
IIPOBOJIUTHCS B HECKOJIBKO ATAIlOB.

[Ipu mnpoBeneHuWH TMpoOLEAYPHl OLEHUBAHHUS pPE3YJIbTaTOB OOy4YeHUS MpeaycMaTpUBaeTCs
UCTOJIb30BaHNE TEXHUYECKHX CPE/ICTB, HEOOXOJMMBIX B CBS3U C MHIUBUAYAJIbHBIMH OCOOEHHOCTSIMHU
oOyyaromuxcsi. OTH CpeACTBA MOTYT ObITh TPEIOCTaBICHbBl YHUBEPCUTETOM, WJIH MOTYT
UCIIOJIBb30BaThCsl COOCTBEHHBIE TEXHUUECKUE CPEICTBA.

[TpoBenenue nmpoueaypbl OLEHUBAHMS PE3YJIbTATOB OOy4YEHHUs JOMYCKAETCS C HCIOJIb30BaHUEM
JMCTAaHIIMOHHBIX 00pa30BaTeIbHBIX TEXHOIOTHH.

Ob6ecnieunBaeTcss NOCTYNl K HMH(POPMAIMOHHBIM U OuOIMOrpaduueckuM pecypcaMm B CETH
WuTepHeT U1 Kaxkoro odydaromierocs B popMax, aJalTUPOBAHHBIX K OTPAHUYCHUSAM UX 3/10pPOBbS U
BOCHPUATHSA UH(OPMALIUU:

® IS CIENbIX U CIa00BUASAIINX:

- B IeYaTHON (opMe yBEIIMUCHHBIM HIPUPTOM;
- B (hopMe 3IEKTPOHHOTO JOKYMEHTA;

- B hopme ayanodaiina.

® IS TUIYXHUX U CJIA00CTBIMIAITNX

- B Ie4aTHOH Gopme;

- B (popme 3JIeKTPOHHOTO IOKYMEHTA.

e I O0yYaroIuUXcs C HApYLICHUSIMH OIIOPHO-/IBUTATEJIBHOTO arnapaTra:
- B IeyaTHOU opme;

- B (hopMe 3JEKTPOHHOTO JOKYMEHTA;

- B hopme ayanodaiina.

VYuebHble ayTUTOPUM JJs1 BCEX BUAOB KOHTAaKTHOW M CaMOCTOSATENIbHOW paboThl, HayuyHas
O0uOaMOTEKa W WHbIE IMOMENICHMs Ul OOy4eHHs OCHAIEHbl CHEIHUalIbHBIM 00O0pYJOBaHHEM U
y4eOHBIMHM MECTaMHU C TEXHUYECKUMHU CPEACTBAMU O0YyUEHUS:

® IS CIENBIX U CIA00BUAAIINX:

- YCTPOMCTBOM Ui CKaHUPOBaHUA U uTeHus ¢ kamepoil SARA CE;

- nucrneeM bpaiins PAC Mate 20;

- npuHTepoM bpaiins EmBraille ViewPlus;

® IS TIYXMX M C1a00CHbIIAIINX:
- aBTOMaTU3UPOBAHHBIM pab0YMM MECTOM JUIsl JIFOJEH C HapyLIEHUEM CIyXa U CIabOCIbIIIaIuX;
- aKyCTUYECKUH YCUIIUTENb U KOJIOHKH;
e I O0yYaromuUXcsl C HApYIICHUSIMU OIIOPHO-/IBUTATEIILHOTO arapaTra:
- IEpEIBUKHBIMU, PETYJIINPYEMBIMH 3proHoMuyecknumu napramu CH-1;
- KOMIIBIOTEPHON TEXHUKOH CO CIIeUaIbHBIM IPOTrPAMMHBIM 00ECIIEYCHHUEM.

9. MeToau4eckue MaTepuaJbl
9.1. IlnaHbl NPAKTHYECKUX 3AHATHI

Tema 1. Lugpposas kynremypa: nooxoovl K HOHUMAHUIO

Ha IMPAKTUYCCKOM 3aHATHUU II0 TEMC 1 CTYACHTY IMpcajlaractCsa HN3Y4YUTb OCHOBHBLIC
KOHIIENIUU 1U(POoBOi KynbTypsl. llpun aHamuze pa3nuyHBIX METOAOJOTMYECKHX IMOAXO0JI0B
clenyeT onupaTthes B mepByro odepenb Ha uiaen M.Kacrenbca, JI. Helicouta, 3. Toddnepa,
O.DyKkysMBl 0 BIUSHUM WH(OPMAIMOHHBIX PEBOJIONHIA Ha CMEHY THUIIOB KOMMYHHUKAIIUH,
OOIIECTBEHHOE CO3HAHWE W KYJBTYpy B meJoM. [[JIsl IOATOTOBKH K MPAaKTHYECKOMY 3aHSITHIO
ClieyeT BHUMATEIbHO O3HAKOMHUTCS C PEKOMEHJOBAHHBIMH HMCTOYHHUKAMH WU JUTEPATYPOM.
OueHn Ba)KHO HO6I/ITBCH ICJIIOCTHOT O TIOHUMAaHUS KOHHGHHHI;'I HN3Yy4acMbIX aBTOPOB.

Bonpocui:
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1. Brnusane uwmdpoBoit peBomonmMM Ha pa3BUTHE OOIIECTBA: TMOAXOABI K
ITOHMMAHHIO.

2. Konnenmnuu pa3BuTus o0IIecTBa B 3M0XY HU(PPOBOM PEBONIOIUHN: HCTOPUKO-
conuonornueckuii moaxon (konueniuu J[.Heficoura, M.KacTenbca)

3. TexHoyronuueckue UAEH pPAa3BUTHS 0OIIECTBA M KyJbTYpbl (KOHUEHIUU
3. Toddnepa, ©.DykysaMmsl).

Tema 2. L{ugpposvie medua 6 npocmpancmee KyibmypHuIX KOMMYHUKAYULL

Ha mpaktnueckoM 3aHATHMM 1O TeMe 2 CTYAEHTY NpeaIaraercs MO3HAKOMUTBCS C
aKTyaJIbHBIMH MOJIXOJJAMH U METOJaMH M3y4YeHHUs: Hu(poBoil KyabTypbl. OnHIUM U3 Hanbosee
aBTOPUTETHBIX MCCIIEOBATENE HOBBIX Menua sBisgercs JI.MaHOBUY, KOTOPBIA MPEAJIONKHII
HOBYIO METOJIOJIOTHIO M3YUYCHHSI HOBBIX METOJIOB U IIU(PPOBON KyJIbTYpHI B IIeJIoM. B mepByto
ouepenb cleAayeT oOpaTHTh BHUMaHHE Ha KOHIEMHIMIO KyJIbTYPHOW aHAJIMTHUKH, B paMKax
KOoTOpoit J.MaHOBHUY 1 €ro KOJUIerH 00paTHIINCh K U3YUYEHHUIO OOJIBIINX MacCUBOB IIU(PPOBOH
nHbOpMallnK, a TaKXKe Ha PeaTnu3aluio KyJIbTYPHBIX IPOEKTOB, UCCIEAYIOMNX 0a3bl TaHHBIX,
naboparopueii “Cultural Analytics Lab”. M3yuuB meTonsl, Nexamue B OCHOBE pPabOTHI
naboparopun KYJbTYpHOH AHAJIUTHUKH, cienyer BbIOpaTh Ha caiite
http://lab.culturalanalytics.info/ oauH-IBa peanu30BaHHBIX JIAOOpATOPUEH TMpOeKTa s
yIIy0JIeHHOTO CaMOCTOSITEIbHOTO U3yUYEHUSI.

Bonpocu:

1. ®enomen 0a3 JdaHHBIX KaK aKTyalbHass KyJbTypHas QopMa B HHTEpIpETaLUuU
JI.ManoBuya. [TonsiTHe HHPOICTETUKH.

2. Crpykrypa 6a3 1aHHBIX, IPOCTPAHCTBEHHBIC 1 BPEMEHHBIEC MapaMeTPbl MOACTHUPOBAHUS
KYJIbTYPHOT'O OITBITA. AJITOPUTMHYECKAsi OCHOBA CTPYKTYp 0a3 TaHHBIX.

3. Busyammszanms 0a3 JaHHBIX KakK HCClefoBaTelbckas mapaaurma. KynbTypHas
aHasmTuka J.MaHOBMYa Kak akTyajbHash METOJOJIOTHSl HCClIe[JOBaHUS (DEHOMEHOB
UG POBOH KYJIbTYpHI

Tema 3. Yenosek 6 npocmpancmee yugposou Kyibmypul

Ha mpakTudyeckoM 3aHATHU MO TeMe 3 CTYACHTY MpeajiaractTcs U3y4uTh poJib KpaHa B
dbopmupoBannn CcyObekTa MUPPOBOH KymbTyphl. I[locTuenoBedeckass peaqbHOCTh POXKJICHA
MHOKECTBEHHOCTBbIO 3KpaHHbIX MHPOB. CyObekT uu(pOBOi KyJIbTYpPHl CYIIECTBYET
napajielbHO B MaTepPUAIBHOM M NU(POBOM (BUPTYyaJIbHOM) MHpE, HOO MOCTOSHHO BXOAWT B
MPOCTPAHCTBO, CO3JaHHOE MHU(PPOBBIMH TEXHOJOTHSIMH. JKpPaHHBIE TEXHOJIOTHH H3y4aroT
MIPEJICTAaBUTENIM dKpaHoJoruu (screen studies) m apxeosiornd Meawa. B 3aBUCHMOCTH OT
HaTpaBJICHUSI M TeJIei MCCIICOBAaHUS OHHM BUAAT B JKPAHE «OKO», «OKHO», «3a3epPKalibe,
«1aOUpUHT  KYyJABTYpHOTO  Oecco3HaTenbHOrO».  Jls ~ MOHMMaHWS ~ dSKpaHa  Kak
dbopMooOpa3yromero TpUHIMIIA B KyJbType BaXHO C ONOPOM Ha HMEKOIIYHOCS
WCCIIEIOBATENLCKYIO JINTEPATYPY NMPOAHAIU3UPOBATH BCE €r0 BO3MOXKHBIC (DYHKIIUH, a 3aTeM
MIPUBECTH MPUMEPHI IKpaHHBIX (HopM, TpaHCHOPMUPYIOIILYIO KAPTHHY MUPA.

Bonpocur:
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1. Teneanorus mudposoro 3kxpana (mo JI. ManoBudy). DKpaH KIacCUYECKUN, TUHAMUYECKUH,
KOMITBFOTEPHBIM.

2. DKpaH Kak OKHO B BHPTYalbHYIO pealbHOCTh. TpaHCchopMmarusi TEIECHOCTH, HOBBII
TIEPIENITUBHBIN OTBIT CyObeKTa IUGPOBOM KYJIbTYPHI.

3. DkpaHbl KaKk MapKepbl XpOHOTOMA MUPPOBON KyIbTypbl. OT KIACTEpPHOH K (pakTaIbHOMN
CTPYKTYpE 3KPaHHOT'O XpPOHOTOIIA.

Tema 4. Cemesas KoMmyHUKayus: KOHCMpPYUposanue cyovekxma

Ha npakTrdeckoMm 3aHATHUH 1O TeMe 4 CTYICHTY NpeIaraeTcsi H3y4uTh 0COOCHHOCTH
(dhopMupoBaHUS UJCHTUYHOCTH B JIOXY COLIMAIBHBIX  MEJHA. [TpoGnema
CaMOMJICHTH(HKAIIMKA  TOJIb30BaTeNed Ha MEIWHHBIX IUIaThopMax CTaBUT  TEpen
UCCIIeIOBATeNIMA BOMPOCHl O HOBOM CTaTyce KOMMYHHUIMPYIOLIETO CyObEeKTa, O TpaHUIIaX
€ro II0JIb30BaTEIbCKOM AaKTUBHOCTH. Bam npemmaraercd H3y4uTb PEKOMEHIYEMYIO
uccienoBaTenbekyto nutepatypy. /[lamee Bol Mmoxkere BbIOpaTh n0Oyro 1uatdopmy
colManbHOW KOMMyHUKanuu (Hanpumep, Twitter wim BKoHTakTe) W BBIIOTHUTH
CaMOCTOSITENIbHBIM aHaIM3 TPaHWUI KOMMYHHKAIMH, KOTOpBIE OMPEIeNsoT (HOpMHUpPOBaHHE
uaeHTnyHocTu. [lpy nmpoBeneHnn ananusa cienyer oOpaTuTh BHUMaHUE Ha:

® KOHmMEHm — CHUCTEMY €ro HMepapXM4eCKOW OpraHu3all{, MEXaHW3Mbl HABUTALMHU M

B3aUMOJICUCTBUSA, CTECIIEHb BAPUATUBHOCTH;

® (KynpmypHblil) unmepgheiic — pamMKy, BIMSIONIYI0O Ha IOJb30BATEIbCKHE CTPATErHH,
CEHCOPHYIO U TEJIECHYIO PEAKIIHIO CYObEKTa,

®  nOoab306aAMENbCKUE BO3MONCHOCMU — XAPAKTEP U3BJICUCHUS UH(OPMAIMH, aITOPUTMbI
MI0JI30BATEIBCKUX ACHCTBUM, POJIb HHTEPAKTUBHOCTH.

Bonpocuwi:

NudopmaniionHoe MNpUCYTCTBUE M KOMMYHHKAIlMOHHAas  aKTUBHOCTh Kak  CIOCOO
CaMOUICHTU(HKAIIH;

Menna Kak «MHCTAHIMS BKYCa U HOPMBI»;

I'panuubl caMoomnpeneneHus, 3ajaBaeMble COLUAIbHBIMUA MEJINA;

dopMHpOBaHUE MOJEIIEH TOBEICHUS U NICHTUYHOCTH B COLMAJIBHBIX MEINA.

Tema 5. Lugposvie mexnonrocuu 6 coBpemMeHHbIX MY3eUHO-8bICINABOUHBIX NPAKMUKAX

Ha npaktudyeckoM 3aHATHM IO TeME€ 5 CTyACHTAM IPEUIaraeTcs U3y4uTh pas3IMYHbIE
MOJAXOAbl K TOHMMAHUIO HOBOM LH(POBOM cpenpl Kak MPOCTPAHCTBA IMPEICTABICHUS
MIPOU3BE/ICHUSI UCKYCCTBA. BaKHOCTH TE€MBI CBSi3aHA C TE€M, YTO NPU BKIIIOUEHUH MY3EHHBIX
9KCIIOHATOB B COBPEMEHHOCTb 4YacTh YTPAauMBAE€TCsl HMIECHTHUYHOCTHb SKCIIOHATOB. B3ameH
npuoOperaeTcss MHasg KyJlbTypHas LIEHHOCTb, XapaKTEpHU3YIOIascs BO3HUKHOBEHHMEM HOBBIX
aCCOIIMATUBHBIX KOHTEKCTOB, ()OPM KOMMYHHUKAIMH CO 3puTeneM. YToObl MOHATh CMBICIBI U
(YHKIMM HOBBIX KOHTEKCTOB CJIEYET MPOAHATU3UPOBATh (QYHKIIMHA MY3€HHON Cpellbl B SMOXY
pacripocTpaHeHHss LUQPOBBIX TEXHOJOrMH. J[ns 3TOro ciemyeT MO3HAKOMHUTBCS C
PEKOMEHIyEeMOM JINTEPATYPOH, B MIEPBYIO OUYEpEb, C UCCIEIOBAHUSMH KPYMHOro ¢unocoda u
TEOpEeTHUKa COBpeMeHHoro wuckycctBa b.I'poiica. B kauecTBe mnpakTHueckoil pabOThI
PEKOMEHIyeTCs o0paTuThCs K cauty entpa (G poBOro HCKYCCTBa
Artplay Media (https://artplaymedia.ru/ ) u mpoaHanu3upoBaTh OJHY-ABE MPOBEACHHBIX STOM
MHCTUTYLMEN MYJIbTUMEIUNHBIX BBICTABOK, OTBETUB Ha HECKOJIBKO BOIIPOCOB.
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Bonpocur:

1. MopenupoBaHue Xyn0KECTBEHHBIX CPeJl KaK CO3JaHHE HOBOI'O OIIbITA, KAaK IPEOJ0JICHHUE
rpanull BocrpusaTHs. OT HHGOPMUPOBAHUS K BOBJICUEHHMIO — KaK 3Ta KOHIEMIHS MEHSET
MY3€HHO-BBICTABOYHOE ITPOCTPAHCTBO.

2. OO6nacTH YyBCTBEHHOI'O BOCIPHUATHS, K KOTOPBIM aleUTUPYIOT HU(GPOBHIE TEXHOJIOTUH.

3. HoBblil TenecHBIi ONBIT 3pUTENS B LIU(POBOM peaTbHOCTH

Tema 6. L{ugpposvie mexnonozuu u uckyccmeo

Ha npaktuueckoMm 3aHATHM IO TeMe 6 CTyAEHTaM Ipe/laraeTcs W3y4YuTh OCHOBHBIC
KOHIICTIIMU aKTyalbHBIX XYA0KECTBEHHBIX TMPAKTHK, OOBEAWHSEMBIX IIMPOKUM TIOHSITHEM
«uugpoBoe uckycctBo» (digital art). BHuumanue k HeMy CBsI3aHO, C OJJHOM CTOPOHBI, B CBSI3U C
MOWCKaMH  BBIPA3UTEIBLHOCTH HOBOTO XYJOXXECTBEHHOTO sI3bIKA M OCOOEHHOCTEH ero
BOCIIPHUSATHS 3pUTEISIMH, C IPYTOM — B CBSI3U C €0 HOBBIMH KYJIbTYPHBIMU (DYHKLIUSAMH, IEPBOH
CpeaH KOTOPBIX CIIEAyeT Ha3BaTh KOMMYHHKaTHBHYIO (yHKIuio. Kpome Toro, BakHEHIINM
HanpaBJIeHUEM aHajIM3a HU(POBOro UCKYCCTBA CIEAYET CUUTATh aHAJIU3 TOU Cpefbl, B KOTOPOH
3TO MCKYCCTBO CO3/IaeTCsl W CylIecTByeT. Pedb maer o cpene, CO3MaHHOW TEXHOJOTHSIMHU, B
LIMPOKOM CMbICiIe 0003HayaeMOM Kak BHUPTyalibHasi, KOTopas 00JIaaeT caMOCTOSTEIbHBIMU
XYZ0KECTBEHHO-OCTETHUECKUMH KadecTBamMH. J[IJii MOHMMaHUs TPOHMCXOISIIUX B cdepe
IU(pPOBOro UCKYCCTBA MPOLIECCOB CIIENYET U3YUUTh PEKOMEHyEMYIO JUTEPAaTypy U OTBETUTh
Ha TpeJiaraéMbie BOTPOCHI. J[OTMOIHUTETFHO MOKHO TIOCMOTPETh CAMTHI, I/I€ MPEICTABICHBI
KpYIIHBIE KOJIJIEKIIMU uuppoBOro HCKYyCCTBa (Hampumep,
https://www.digitalartarchive.at/nc/home.html, https://www.teamlab.art/, https://www.lozano-
hemmer.com/ wu np.), BBIOpaTh 3aMHTEPECOBABIIUI Xy10’KECTBEHHBIH MPOEKT U MPEJICTaBUTh
€ro 0COOEHHOCTH B COOTBETCTBHH C TEMH MOAXOJAMH K MOHUMAaHHIO MH(PPOBOTO MCKYCCTBA,
KOTOpbIE OBLIH MOJTyYeHbl HA OCHOBE aHAIN3a N3YUYEHHOMU JINTEPaTypBhl.

Bonpocur:

[a—y

CpanBaHue TEXHOJIOTHI U UCKYCCTBA B AOLU(PPOBYIO 3py.

2. BupryanbHas peadbHOCTh Kak ()EHOMEH COBPEMEHHOI'0 HCKYCCTBa (MMMEpPCHBHBIE
Cpezbl, CeTEBOE IIPOCTPAHCTBO U T.11.).

3. OcCHOBHbIE IPUHILIHUIIBI ICTETUKN HU(POBOrO UCKYCCTBA (MHTEPAKTUBHOCTb, BOBJICUEHHE,
JUHAMM3M, aJalTUBHOCTD U Jp.).

4. Tlonarue noctunupoBON ICTETUKH.

[Mudpossie TeXHOTOIMU Kak MeaAnyM. Bussl 1 popmel inppoBoro nuckyccrsa.

9]
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Ipunoxenus
IIpunoxenue 1. AHHOTANMS pado4eil MPOrpaMMbl M CUMILINHBI

Llenv  Oucyuniumvi: WM3YIUTH TpaHCGOPMAIMK  KYJBTYPHOTO TIPOCTPAHCTBA B  JIOXY
pacnpocTpaHeHus UPPOBBIX TEXHOIOTHIA
3aoauu oucyuniumot:
e 000CHOBaTh 3Hau€HUE IMHQPPOBHIX TEXHOIOTUH Kak (akTopa, paaWKaTIbHO MEHSIOIIETO
COBPEMEHHOE KYJIbTYPHOE MPOCTPAHCTBO;
® OMNpPEJCIHUTh CTPATETHH MCCIICIOBAHUS KYJIbTYPHBIX MPAKTUK B IMU(PPOBBIX Cpeiax;
® 1aTh XapaKTEPUCTUKY KyJIbTYpPHOH KOMMYHHUKAIIMU B IPOCTPAHCTBE HOBBIX MEINA;
e chopmupoBaTH MPEACTAaBICHHE O HOBBIX B3aMMOOTHOIICHHUSX MEXKIY TEIECHOCThIO U
WJIEHTUIHOCTHIO B COBPEMEHHOM UG POBOM KYIBTYPE;
® BBISBUTH KJIFOUEBBIE TEOPETHUECKHUE TIOJIXO/IbI K aHAIN3Y TEXHOJIOTUYECKUX CPEI;
® I3YYHUTH XyJI0)KECTBEHHBIE PENPE3CHTALNU ITUPPOBOI KYIbTYpPHI.

B pezynbmame oceoenus oucyuniurvl 06y4aromuiics O0NHCeH.:

3namep:

- IIUPOKHIA CIIEKTP oOMacTell KyIbTyphl, MEPEKUBAIOIINX UHTCHCUBHBIE TpaHC(hHOpMAaIIUU MO
BIIUSTHUEM Pa3BUTHS U(DPOBBIX TEXHOJOTHH;

- crienn(uky UG pPOBOI Cpebl B CUCTEME COBPEMEHHBIX MYJIbTUKYIBTYPHBIX B3aUMOJICHCTBUI

Ymemo:

- CaMOCTOSITEJIPHO aHAJIM3WPOBATh W OICHUBATH IIMPOKUNA CHEKTp (EeHOMEHOB NU(PPOBOM
KYJBTYpPbl B COBPEMEHHOM COLIMOKYJIBTYPHOM MTPOCTPAHCTBE

- HpI/IMeHSITI) COBpeMeHHBIe METO/BI, ITIO3BOJISAOIIINC BI)ICTpaI/IBaTB HpO(i)eCCI/IOHaIIBHOG
B3aUMOJICIICTBUE B MYJbTUKYJIBTYPHOU Cpelie MPHU PEIICHUH HCCIIEI0OBATEIbCKUX U MPOEKTHBIX
3a/1a4 Pa3HOTO YPOBHS

Bnaoems:

- OCHOBHBIMHU METOJIaMH aHaJIN3a SBJICHUA U apTe(akToB U(POBOI KYIbTYpPhI

- HaBBIKAMHM OpTraHU3alUH MPOPECCHOHATBHOTO B3aMMOJICHCTBHS B MEXKIUCIUIUIMHAPHBIX
HCCIIeIOBAaHMAIX U B pa3pab0TKe COIMOKYIBTYPHBIX IPOEKTOB U MPOrPaMM B MYJIbTHKYIbTYPHOM
cpene
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