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1. MosicuuTeNLHAA 3alIHCKA
1.1. Heanb u 320294 AUCHUILIHHBI

Ieab AUCHUIUIMHBI MOATOTOBUTH BBITYCKHMKA MarucTpaTypbl, CIIOCOOHOIO MCIIOJIb30BaTh B
HAyYHOM HCCJICJOBAaHUU M TPENOJaBaHUM KOHIENTYalbHO 0000IIeHHOE 3HaHHWE 00 OCHOBHBIX
HAIPaBJICHUSX U IIKOJIAX COBPEMEHHOM JIUTEPATYPHOU TEOPHH, TEOPUH U UCTOPHH KyIbTypbl (Cultural
studies), a Takke O KOHKPETHBIX METOJaX aHajdh3a TEKCTOB KYJIbTYPhl (IIPEUMYILECTBEHHO
XyH0XKECTBEHHbIX) M UX rpaHunax. Kypc paccuntan Ha MarucTpoB, OOy4aroLIUXCs MO HalpaBJICHUIO
«Kynbryposorusi». Kypc 103BOISET MarucTpaHTy OpPHUEHTHPOBAaTbCA B COBPEMEHHOM TEOPUHU
(J1uTepaTypbl, KyJIbTYphl), 3HAKOMHUT €r0 C BOKHEHIIMMU TEXHUKaMU U METOJJaMH TEKCTOBOT'O aHAJIU3a,
YUUT BBICTpaMBaTh COOCTBEHHYIO AapryMEHTAIlMI0 M TMOKa3blBa€T OTHOCHTEIBHOCTH JIFOOBIX
TEOPETUYECKUX  MMIUIMKAauuMW. JlucuuMiuimHa  U3ydaeT  KOMIUIEKC HMJIed W KOHLENUUH,
c(OPMHPOBABIINXCS OTEUECTBEHHOM B TeopuH KyinbTyphl B XX. Kypc mo3Boisier maructpanty
OPUEHTUPOBATHCSI B COBPEMEHHON TEOPHM (JIUTEpaTypbl, KyJIbTYpbl), 3HAKOMUT €r0 C Ba)KHEHIINMU
TEXHUKaMH U METOJAMU TEKCTOBOI'O aHAJIW3a, YYUT BBICTpauBaTb COOCTBEHHYIO apryMEHTAlUIO U
[IOKa3bIBa€T OTHOCUTEJIBHOCTh JIOOBIX TEOpeTHYECKMX HMIUIMKanuil. OcoOblil akleHT aenaeTcs Ha
JVCKYCCHOHHOCTH IPEACTABICHHBIX MHTEPIPETAlMii U METOJOB: B paMKax IPAaKTHYECKH KaKJI0TO
3aHATUSA IIPEACTABICHA KOHTP-apIyMEHTalUs U KPUTHKA U3y4aeMOU METOLOJIOTUH.

3aaa4u AMCUUILVINHDI

®  U3y4YUTh OCHOBHBIC HAIIPABJICHUS M KOHLENIMM TAaKMX TEOPETUUYECKUX HAINPABICHUM,
KaK IICUXOaHaJU3, CTPYKTYpPaIu3M, MOCTCTPYKTYpalu3M, (EMHUHM3M, KBUP-TEOPHS,
IIOCTKOJIOHHAJIN3M, HOBBIM MCTOPU3M M [Jp., B UX IPUMEHEHUM K KOHKPETHOMY
TEKCTOBOMY aHAJIU3Y,

®  OBJIAJETh TE3ayPYCOM COBPEMEHHOMN TEOPUU JIUTEPATYPHI U KYJIbTYPBI;

®  HAYYHTHCS aHAIM3HPOBATH TEKCTHI KYJIBTYphl (JINTepaTypHbIe, N300pa3UTeIbHEIE U TIP.)
U aHAJIUTUYECKHE TeKCThI (MOHOrpaduu, Hay4HbIE CTaThH, PELIEH3UU U T.1.).

®  HAY4YUTbCA DPACKPBIBATH COACP)KAHHME M apryMEHTUPOBATH IO3ULIUU IIPEICTaBUTEIICH
OCHOBHBIX IIIKOJI ¥ HAIIPABJICHUH COBPEMEHHOI'0 T'YMaHUTAPHOT' 0 3HaHM, BKJIFOYas TAKHE
CPaBHUTEJIILHO HOBBIC HAaIIPaBJICHUS, KaK SKOHOMHYECKAs TEOpHsA, HCCIIENOBaHMA
MEPUOJUKHU U DKOKPHUTHUKA,

®  HAY4YUThCA BUJAETh IPaHUILbI KAXKI0W U3 NIPEIaraéMoi METOI0I0TUI;

e chopMHpoBaTh HAaBBIKM Yy MAarucCTPaHTOB CaMOCTOSITEIBHOIO IIOMCKa M OTOOpa
UH(pOPMALIUU TI0 COBPEMEHHBIM TEOPETUUECKUM MpoliIeMam;

e  CrocoOCTBOBaTh BBIPAOOTKE MarucTpaHTaMu YMEHHUsS BECTH JAUCKYCCHHU IO IpolieMaM
TEKCTOBOTO  aHajliM3a, CIOCOOHOCTM JIOTUYHO  (OpMYyJIHMpOBaTh, H3jdaraTb M
apryMEHTHPOBAHO 3allUILATh COOCTBEHHYIO HHTEPIPETALIUIO.

JlucuMniuHa peanusyercs Ha pycCKOM H(WIIN) aHTIIMIICKOM SI3BIKE.

1.2. llepeyeHb MIAHUPYEMbIX Pe3yJIbTATOB 00yUYeHHS MO TUCIIUIIIHHE, COOTHECEHHBIX C
HHIMKATOPAMH J0CTHKEHUS KOMIIeTeHIN

Komnerenuuu HNupuxatopsl PesynbTaThl 00y4eHus
(Kol ¥ HAUMEHOBaHUE) | KOMIeTeHI Ml
(KoJ1 M1 HAUMEHOBAaHHE)

OIIK-1 Cnocoben OIIK-1.2. Pactipenenser 3HaTh: HauboJee 3HaUUMble
OpraHU30BBIBAThH MOCTIEIOBATEIHHOCTD U BUJIBI | TTOIXOBI COBPEMEHHBIX
UCCIIEI0OBATEIbCKUE U pabor, ornpenenser UCCIIIOBAaHUI TEKCTOB KYJIBTYpPHI;
MIPOEKTHBIE pabOTHI B BpPEMEHHBIC U IPYTHUE PAMKH | TEOPETHUYECKIE UMILTUKAITTN
00J1aCTH KYJIbTYPOBEICHUS | UCCIIEOBATENLCKON 1 MOHATHUH «TEKCT», «KYIbTYpa» U
U COIMOKYJIETYPHOTO MPOEKTHON JEeSITeTHHOCTH «MOJIEPH» B UX B3aHMOCBSI3H,

MMPOCKTUPOBAHUA KJIIOYCBBIC HpO6JICMHLIC TOYKHU U




MEXIUCIUIUTMHAPHBIE 00J1acTH,
CBSI3aHHbBIE C COBPEMEHHBIMU
TEKCTaMU KYyJIbTYpBI.

YMeTh: CTaBUTh pa3INYHbIC
UCCIJIEI0BATEIBCKHUE TPOOIIEMBI,
CBS3aHHbIC C TEXHUKAMU aHAIN3a
TEKCTOB KYJIbTYPBI U IPUMEHSATD
Pa3IMYHYIO UCCIIE0BATEILCKYIO
ONTHUKY B 3aBUCUMOCTH OT
cnenupuKy HCTOYHUKOB U
MOCTABJICHHBIX TPOOIIEM.

Brnaners: HaBbIKaMu
CaMOCTOSITENIbHOM padOTHhI €
TEKCTaMH UCCIIEJJOBAaHUM KYJIbTYpPHI
B KOHTEKCTE UX COOTHOILIEHUS C
«BBICOKOW» TEOpHUEH U
COOCTBEHHBIMHU
MCCJIEIOBATEIbCKUMU HHTEPECAMHU.

1.3. MecTO ICHUIIMHBI B CTPYKTYpe 00pa30BaTe/IbHOM MPOrPpaMMbl

Kypc «CoBpemeHHbBIE TEXHUKH aHaIN3a TECTOB KYJIbTYPBD» OTHOCHTCS K 00s3aTeNbHOM yacTH OJoKa
JTUCIUIUIAH Y4eOHOTO TUTaHa.
J1711 OCBOEHUS JUCIHUILTUHBI HEOOXOIUMBI KOMITETEHITNH, C(HOPMUPOBAHHBIE B XO/1€ U3YUCHHUSI
CHEAYIOIHUX JUCUUILUIMH U IPOXOKACHUA MPAKTUK: «VICTOPUS U METOIONOTHS U3YUYEHHUS KYIbTYPbD»,
«MeTo bl COUMOKYIBTYPHBIX UCCIEA0OBAaHUIN» «Ayano-Bu3yanbHble MpakTuku B XX-XXI BB.».B
pe3yJIbTaTe OCBOCHUS JUCIUILINHBI (POPMUPYIOTCS KOMIETCHIIMH, HEOOXOIMMBIC TS U3YICHHUS
CJIEIYIOIIMX AUCLUIUIMH U MPOXO0XKACHHS NPAKTUK: « COBPEMEHHbIE UCCIIEI0BAHUS KYJIbTYPHI B
Poccuny», « AHTPOIOJIOrMYECKUI TOBOPOT B TyMaHUTapHbIX HccaenoBanusax XX-XXI BB.», HaydHo-
uccienoBaTensckas pabora

2. CTpyKTYypa AUCHMILIUHBI

O6mas TpyA0EMKOCTh IUCHHUIUIHHBI cocTaBisieT 3 3.¢.,108 akagemMuueckux 4acos.
The total time commitment of the discipline is 3 c.p., 108 academic hours.

CTpyKTypa JUCHUILIMHBI AJI51 04HOH (POPMBbI 00yUeHUSI
O6bemM auctuIIMHBL B (OpME KOHTAKTHOM pPabOThl 0OydYaromuxcsi ¢ TMeAaroruiecKuMu
paboTHUKaMU | (MK JTUIIAMH, TIPUBIIEKaEMBIMH K pean3aliiu 00pa3oBaTeIbHON MPOrpaMMbl Ha MHBIX

YCIIOBUSIX, IPU MPOBEACHUN YUE€OHBIX 3aHATHI:

Cemectp | Tun y4eOHBIX 3aHATHI KonuuecTtso
9acoB
3 Jlexun 20
3 [TpakTuueckue 3aHATHS 40
Bcero: 60

OO0BeM TUCHMITIHHBI (MOYJIs) B (hOpME CAMOCTOSITEIbHON PaOOThl 00YYAIOIIUXCS COCTABIISIET
30 akajmeMHUUYECKHUX YaCOB.

CTpyKTypa AMCUMIVIMHBI 1JI 0YHO-32049HOI opMbI 00yUeHMsI
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O6bemM guctUIIMHBI B (GOpME KOHTAKTHOW pPAabOThI 0OydYaromuxcsi ¢ TeAaroruaecKuMu
paboTHHUKAaMU U (WJIM) JTUIIAMH, TPUBJIEKAEMBIMH K pealin3aluu 00pa3oBaTeIbHOM MPOrpaMMbl Ha MHBIX
yCIOBHSX, TIpU IpoBeaeHnu yueOusix 3austuii / The volume of discipline in the form of contact work
of students with teaching staff and (or) persons involved in the implementation of the educational
programme on other terms, during the training sessions:

Cemectp/ | Tum yueOnbix 3anstuii / Type of training session KomnmaecTtro
Semester 4acoB/
hours
3 Jlexiuu / Lectures 12
3 [Mpaktuyeckue 3austus / Practical exercises 24
Bcero / Total: 36

O06beM TUCHUIUTHHBI (DOPME CAMOCTOATEILHON PAaOOThI 00YYAIOIIKUXCS COCTABIAET 54
akanemudeckux gacos/ The volume of discipline in the form of independent work of students is
454academic hours.

CTpyKTypa AMCUMILIMHBI 1JIS1 3209HOH GopMbl 00yUeHus:

OO0pvem pucuumIuMHBL B (popMe KOHTAKTHOM paboThl OOydarOHMXCsl C MeJarorn4ecKkuMu
pabOTHHUKAaMU U (WJIH) JTUIIAMH, TPUBIIEKAEMBIMH K pealin3alui 00pa3oBaTeIbHON MPOTrpaMMbl Ha MHBIX
YCIIOBUSAX, IPU IPOBEICHUM YUEOHbBIX 3aHATHIM:

Cemectp | Tum yueOHBIX 3aHATHIA KommmuectBo
4acoB
3 Jlexnun 8
3 [TpakTHueckue 3aHATHS 16
Bcero: 24

O6beM AUCUMIUTUHBL (MOyJIs1) B OpME CaMOCTOSITENIbHON paboThl 00YYarOIIUXCSl COCTABISET
75 akaJeMHYeCKHUX YacoB.

3. Coep:xaHue AUCHUIIMHBI

Ne HaumeHnoBanue pasjeia Conep:xanue
AU CHUTLIMHBI

1 PA3JEJI I. CoBpemenHble [Ipeamer kypca, CBA3b COBPEMEHHBIX TEXHHMK aHAIU3a
MOAXO/Bl K aHAJIM3y TEKCTA: | TEKCTOB KYJBTYpPhl C JOCTH)KCHHMSMM JINTEPATypPHON
UCTOKHU teopun. IIpenmer nmTeparypHOM  TEOpUH,  OIBIT

onpeaenenust noustus (T. WUrrmron, k. Kammep, II.
Bbappu, A. Komnanbon). Teopus aurepaTypsl U TEOpHs
KynbTypbl: rpanunsl (cultural theory, mo T. Urrnrony).
Otnuuune TEOPETUYECKOTO MBIIUICHUS oT
HeTeopeTueckoro. Teopus Ha MNpPaKkTUKE: OCHOBHBIE
MO/IXO/IbI K aHAJIU3Y TEKCTOB.

2 Tewma 1.1. IIpenmer n HcTokn coOBpeMEHHOM JTUTEPATYPHOU TEOPUH
OCHOBHBIE Npo0JsIeMbl Kypca | (popmanus3m u HoBast KpuTuKa). CTPYKTYpaIu3M, UCTOKU
«CoBpeMEeHHBIE TEXHUKHU u pa3zBuTHe. MeTo/ CTpyKTYypPHOTO aHaJIN3a, €r0

aHaJM3a TEKCTOB KYJIbTYpbD» | uneonoru u npaktuku (P.Sxo6con, Ki. Jlesu-Crpocc,
A.-XK. I'peiimac, P. bapt, FO.M. Jlotman). Kaptuna kak




TEKCT: CTPYKTypHbIi Meton JI. Mapena. “Et in Arcadia
€go” H. Ilyccena: ananu3 JI. MapeHa.

Tema 1.2. CtpyKTypHBII
HOJXO0/1 K aHAJIU3y TEeKCTa

[lcuxoananus, ero 3Hau€HUE J1s JINTEPATYPHON TEOPUU
U aHaAJIN3a TEKCTOB KyJIBTYPhI B PAMKAX «BBICOKOU
Teopumn». OCHOBHBIE IOHATHS [ICUX0AHAIN3a U 0a30BbIE
TEXHHUKH aHAJIN3a XyA0KECTBEHHBIX TeKCTOB. KoHIenuus
«oKyTKOro» 3. @pelija 1 ee NoJeMUUECKHE TPOUTEHUS .
Cukcy, P. Ixxskcon u M. Jlomnapom. «Ilecounsiii
gyenosek» J.T.A. 'opmana kak npenmer
IICUXOaHANIUTHYECKOro aHanu3a. [lcuxoananus XK.
Jlakana. Ilonemuka BOokpyr «IloxuieHHOro nucbma»
D.A. Ilo: XK. Jlakan, X. leppuna, b. JI>xoncon, T.
Wpsunr u 1p. Mudonoruzamnus Tekcra u
(GUKIMOHANIN3ALUSA AHATIMTUYECKOTO YTECHUS B
COBPEMEHHOU KPUTHKE.

PA3JIEJI Il. Texuuku
aHaJIM3a TEKCTOB U «BBICOKAs
teopus» (1960-70-¢ rr.)

Hexonctpykuust, TepmuH XK. [leppuaa, ero noHuMaHue u
npuMeHeHue. JIeKOHCTpyKuusi  VErsus  JIecTpyKLusl.
Ueitnbekas mkona nekoHctpykuun. Jx. Xumme Muep
u ero a"anmm3 pacckaza JIx. Konpama «TaitHbrit
COOOIIHUK»: CTPYKTypa ¥ JIOTMKAa WHTEPIpPETALINH,
0a3oBble MOHSATHSL. AnbTepHaTUBHbIE
(mcuxoaHaTUTHYECKHE, PEMUHUCTCKIE, KBHP) TPOUTCHHUS
pacckaza. Penomenosiornueckuii meron . [yccepus.
Kenerckas mkona: K. Crapoounckuii, XK. [lyne u ap.
«l'ocnoxka boBapu» I'. ®@nobepa B mHTepnperanuu K.
CrapoOuHCKOT0: 0COOCHHOCTH (PEHOMEHOJIOTHIECKOTO
(repMEHEBTHUECKOT0) uTeHHUs TekcTa. CpaBHUTENBHBIH
aHaJIU3 JBYX MOJXO/0B.

Tema 2.1.
[NcuxoananuTuuecKue
[IOAXOJIbI

T'enoepnvie uccneoosanus.

DeMHHHM3M KaK HallpaBJIEHUE UHTEIIEKTYaIbHONW MBICIIH.
®emuHu3M 1-i, 2-11 1 3-i1 BOJIHBI. AMEPUKAHCKUI U
¢bpaHIty3ckuil peMuHU3M: pa3Iuyus B UICIX U
MeToJ10JI0TUH padoThl ¢ TekcToM. Kitaccuka
amepukaHckoro ¢pemuanzma: «/xen Ditp» 11I. bponTe B
unrepnpetaruu C. Jxunman u C. ['ybap: ocoGeHHOCTH
TeKCToBOro aHanusa. Kpuruka J[xunman u I'yOap.
AJnbTepHAaTUBHBIE HHTEPIIPETALIMU C MAPKCUCTCKUX
no3utui (T. UrrnroH) u noctkonoHuanbHbIX (1.
CnuBak). Ksup-teopus (Queer Theory), ee ucroku u
pasutre. OCHOBHBIE HJIEW U TIOHATUS
(roMoconMaNbHBIN, «KI03eT» U 1p.). Cienuduka
aHaJIM3a TEKCTOB C MO3ULINNA KBUP-TEOPUU: «3BEPh B
yame» I'. [xeiimca B untepnperauuu 1B Kocodcku
CeKBUK: OTEHLIMAT U OTPAHUYEHHOCTD MTOAX0/1.




6 Tema 2.2. Jlexonctpykuust 1 | [Ipeamer Kypca, CBSI3b COBPEMEHHBIX TEXHUK aHalIM3a
repMEHEBTUKA TEKCTOB KYJBTYpbl C JOCTHKEHUSIMH JUTEPATYPHOU
teopuu. IIpenmer nmTepaTypHOM  TEOpUH,  OIBIT
onpeneneHuss noustus (T. Urrnron, k. Kammep, II.
Bbappu, A. Komnanbon). Teopusi aurepaTypsl U TEOpHs
KynbTypsl: rpanunsl (cultural theory, mo T. Urrirony).
Otnnune TEOPETUYECKOIO MBILIEHUS oT
HETEOpeTHYeCKoro. Teopuss Ha MPAKTHKE: OCHOBHBIE
IIO/IXO/IbI K aHAJIU3Y TEKCTOB.
7 HcToku coBpeMEHHOM JIUTEPATyPHOU TEOPUH
(popmanusm u HOBast KpuTHKA). CTPYKTYpalIu3M, UCTOKH
PA3JIEJI  Ill.  Hogelimue | u pazButie. MeToj CTpyKTYpHOTO aHaJIU3a, €ro
KYJIbTYPOJIOTUYECKHUE u | upeonoru u npaktuku (P.SIxo6con, K. Jlesu-Crpocc,
JIUTEPATYPOBEAUECKUE A.-XK. I'peiimac, P. bapt, FO.M. Jlorman). Kaptuna xak
MOJIXO/bI K aHAIM3y TEKCTOB | TeKCT: CTpYKTypHBIH MeTox JI. Mapena. “Et in Arcadia
KynbTypsl (1980-2000-¢ rr.) | ego” H. Ilyccena: ananus JI. Mapena.
Ne [ HaumenoBaHme pa3jaena Conep:xanue

JUCIHHUILINHBI

The subject of the course is the connection of

Cultural Studies and Cultural Text [ modern techniques of analysis of cultural texts with

Analysis

the achievements of literary theory. The subject of
literary theory, the experience of defining a concept
(T. Iggleton, J. Culler, P. Barry, A. Companion).
Literary theory and cultural theory: boundaries
(cultural theory, according to T. Eggleton). The
difference between theoretical and non-theoretical
thinking. Theory in Practice: Basic Approaches to
Text Analysis.

1.1.

Subject and main problems of the
course " techniques of analysis of

cultural texts"

The origins of modern literary theory (formalism
and new criticism). Structuralism, origins and
development. The method of structural analysis, its
ideologies and practices (R. Jacobson, CI. Levi-
Strauss, A.-J. Greimas, R. Barth, YM Lotman).
Painting as Text: The Structural Method L. Maren.
“Et in Arcadia ego” by N. Poussin: analysis by L.
Maren.

1.2.

Psychoanalysis, its significance for literary theory

Structural approach to text analysis | and analysis of cultural texts within the framework

of "high theory". Basic concepts of psychoanalysis
and basic techniques for the analysis of literary texts.
The concept of "creepy" by Z. Freud and its
polemical readings by E. Sixu, R. Jackson and M.
Doll. "Sand Man" E.T.A. Hoffmann as a subject of
psychoanalytic analysis. Psychoanalysis by J. Lacan.
The controversy surrounding the "Stolen Letter" by
E.A. According to: J. Lacan, J. Derrida, B. Johnson,
T. Irving et al. Mythologization of the text and
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fictionalization of analytical reading in modern
criticism.

.
Text analysis techniques and "high
theory" (1960s-70s)

Deconstruction, term by J. Derrida, its understanding
and application. Deconstruction versus destruction.
leyl School of Deconstruction. J. Hillis Miller and
his analysis of J. Conrad's story "The Secret
Accomplice": structure and logic of interpretation,
basic concepts. Alternative (psychoanalytic,
feminist, queer) readings of the story. E. Husserl's
phenomenological method. School of Geneva: J.
Starobinsky, J. Poulet and others. "Madame Bovary"
G. Flaubert in the interpretation of J. Starobinsky:
features of the phenomenological (hermeneutic)
reading of the text. Comparative analysis of the two
approaches.

2.1.
Psychoanalytic approaches

Gender studies.

Feminism as a direction of intellectual thought.
Feminism of the 1st, 2nd and 3rd waves. American
and French Feminism: Differences in ldeas and
Methodology for Working with Text. Classics of
American Feminism: "Jen Eyre" by S. Bronte in the
Interpretation of S. Gilman and S. Gubar: Features
of Text Analysis. Criticism of Gilman and Gubar.
Alternative interpretations from the Marxist
positions (T. Eggleton) and postcolonial (G. Spivak).
Queer Theory, its origins and development. Basic
ideas and concepts (homosocial, "closet”, etc.).
Specificity of text analysis from the standpoint of
queer theory: "The Beast in the Thicket" by G.
James in the interpretation of Yves Kosofsky
Sedgwick: the potential and limitations of the
approach.

2.2.
Deconstruction and hermeneutics

The subject of the course is the connection of
modern techniques of analysis of cultural texts with
the achievements of literary theory. The subject of
literary theory, the experience of defining a concept
(T. Iggleton, J. Culler, P. Barry, A. Companion).
Literary theory and cultural theory: boundaries
(cultural theory, according to T. Eggleton). The
difference between theoretical and non-theoretical
thinking. Theory in Practice: Basic Approaches to
Text Analysis.

I"i.

The latest culturological and literary
approaches to the analysis of cultural
texts (1980-2000s)

The origins of modern literary theory (formalism
and new criticism). Structuralism, origins and
development. The method of structural analysis, its
ideologies and practices (R. Jacobson, CI. Levi-
Strauss, A.-J. Greimas, R. Barth, YM Lotman).
Painting as Text: The Structural Method L. Maren.
“Et in Arcadia ego” by N. Poussin: analysis by L.
Maren.




4. Oopa3oBaTesibHbIe TEXHOJIOTHH

10

Nen/m| Haumenosanue pasoena Buowt yueonoi Hugpopmayuonnwie u
padomul o0pazoeamenbHble MEXHOI02UU
1 2 3 &)
1. PA3JIEJI | CoBpemennbie |Jlexyus Jlexyus ¢ ucnonv3osanuem
MOAXO0/bI K aHAJIU3Y TEKCTa: gudeomamepuanios
HCTOKHU
IIpobnemnas ouckyccus
Ilpakxmuueckoe
3auamue Iloozomoska x 3auamuio ¢
UCNONIL308AHUEM PEKOMEHO0BAHHOU
CamocmosmenvHas |1tumepamypul
paboma
2. |PA3JEJI Il. Texnuku ananuza |Jlexyus Jlexyus ¢ paz6opom KOHKpemHbvix
TEKCTOB U «BBICOKAsI TEOPHUS» UCTNOYHUKO8
(1960-70-¢ rr.)
Paszeeprymas 6eceoa, ouckyccus
IIpakmuueckoe
3auamue Iloozomoska k 3auamuto ¢
UCNONIL3068AHUEM PEKOMEHO0BAHHOU
CamocmosmenvHas |1umepamypul
aboma
3. |PA3EJI Ill. Hoseiimue Jlexyus Jlexyus ¢ paz6opom KOHKpemHbIX
KYJIbTYPOJOTHYECKHE U UCTNOYHUKO8
JTUTEepaTypOBEAUECKUE
MOAXObI K AaHAJIU3Y TEKCTOB Pazeepnymas 6eceoa, ouckyccus
KynbTypsl (1980-2000-e rr.)  |I/Ipaxmuueckoe
3auamue Iloozomoska x 3auamuio ¢
UCNONIL30B8AHUEM PEKOMEHOOBAHHOU
CamocmosmenvHas |1umepamypbl
aboma
4. |IIpomexxyTouHas aTTecTanus |IDK3ameH Y CTHBIN OTBET Ha KOHTPOJIbHBIE

BOIIPOCHI

B nepwon BpeMEHHOrO TMPUOCTAHOBJICHHUS TOCEIICHUsS] OOYYAarONIUMHUCS TOMEIIECHUN

tepputopuun PITY s opranuzanuu yuebHOTo mpoiiecca ¢ IpUMEHEHHEM dJIEKTPOHHOTO 00y4YeHUs U
TEXHOJIOTUN

JTUCTAHIIMOHHBIX ~ 00pa30BaTEIBHBIX
o0pa3oBaTeNnbHbIE TEXHOJIOTHH:
— BUIEO-JIEKIINH;

— OHJIAMH-JICKIIUH B PCKUME pCaIbHOTO BPEMCHH,

— OJICKTPOHHBIC yT-I€6HI/IKI/I, y‘~I€6HI)Ie HOCO6I/I5[, HAY4YHBIC U3JaHHA B DJICKTPOHHOM BHJAC U JOCTYII

K MHBIM 3JICKTPOHHBIM O6p330BaTCJ'H>HBIM pecypcam;
— CUCTEMBI IAJI DJICKTPOHHOT'O TCCTHUPOBAHUSA;
— KOHCYJIbTallU C UCIIOJIb30BAHUECM TCIICKOMMYHUKAIITUOHHBIX CPCACTB.

5. OueHka NJIAHNPYeMBbIX pPe3yJbTATOB 00y4eHUsl

5.1 CucreMa oueHUBAHUA

MOTYT

OBITh  HMCITOJB30BaHEI

H(IJOpMa KOHTPOJISA

\MaKc. KO0JIM4eCTBO 0a/1J10B

cleyromue
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3a oxny Bcero
padory
Texynui KOHTPOJIb:
-YCMHBLU ONPOC 5 6annos 30 6annos
- yuacmue  OUCKyccuu 5 6annos 30 b6annos
[IpoMexyTouHast arrectanus , SK3aMeH 40 6annos
(YCTHBIN OTBET Ha KOHTPOJIbHBIE BOIIPOCHI)
HToro 3a cemectp 100 6annos

[TonmyueHHBI1 COBOKYIHBIN PE3yIbTAaT KOHBEPTUPYETCS B TPAJAUIIMOHHYIO LIKAJIy OLICHOK U B
IKany oneHok EBporeiickoil cucreMsl meperoca u HakoruieHus kpenutos (European Credit Transfer
System; nanee — ECTS) B COOTBETCTBUHU ¢ TAOJIHIICH:

100-6annbHas TpazmionHas mKana Ixama
IIIKaja ECTS
95 -100 A

8394 OTJINYHO B

68 — 82 XOpOIIIO 3a4TEHO C

56 — 67 D

50 55 YIOBJICTBOPUTEIIEHO E

20 - 49 FX

0_19 HEYJIOBJICTBOPUTEIIBHO HE 3a4TEHO F

5.2 KpnTeplm BBICTABJICHHUSA OLCHKHU IO TUCHUIIIMHE

Basuisl/ | Ouenka mo Kpurtepuu oneHku pe3yJIbTATOB 00y4eHHsI M0 TUCHUILIHHE

MIkana | aucuuIIMHE
ECTS

100-83/ OTJINYHO/ BeicraBinsiercs: 00y4aroeMycsi, €Clid OH TIIy0O0KO M MPOYHO YCBOMII TEOPETHYECKUHN 1
NpPaKTUYECKUI MaTepHal, MOXET IPOJIEMOHCTPUPOBATD ITO HA 3aHATHAX U B X0/
IIPOMEXKYTOYHOM aTTECTALUU.

OO6yuyarommiicst HICYePIBIBAIOIIE U JIOTHUECKH CTPOIHO H3/IaraeT y4eOHbII MaTepual,
yMeeT YBA3bIBaTh TEOPHIO C TIPAKTHKOMH, CIIPABIISAETCS C PEIICHHEM 3a1a4
npodeccroHabHOI HANPAaBICHHOCTH BHICOKOTO YPOBHS CJIOYKHOCTH, PABHIbHO
00OCHOBBIBACT MPHUHSTHIEC PEIICHUS.

CB00OIHO OpHEeHTHpPYETCs B yueOHOI 1 podecCHOHATIBHON IUTEpaType.

AB 3a4TEHO

Or1eHKa IO AUCIUIUTAHE BBICTABILIFOTCS 00YYarOIIEMyCsl C YIETOM Pe3yJIbTaToB
TEKYILIeH U IPOMEXYTOUHOHN aTTECTAIUH.

Komnerenmyn, 3aKperni€éHHbIC 32 TUCIUILIHHON, COPMHUPOBAHBI HA YPOBHE —
«BBICOKHIY.

82-68/ XopoIo/ BeicTaBisieTcst 00y4aroneMycsi, €CJIi OH 3HACT TCOPETUUCCKUHN U MPAKTHISCKUN
MaTepHaj, TPaMOTHO H IO CYIIECTBY M3JIaraeT ero Ha 3aHATHIX U B X0
HMPOMEKYTOYHOH aTTeCTAIlH, HEe OITyCKasl CYIECTBEHHBIX HETOYHOCTEH.
OOy4arommiics IPaBIIIBHO MPUMEHSET TEOPETUUECKUE TTOJIOKEHUS TIPH PEIICHUN
MIPAKTUIECKUX 3a/1a9 PO eCCHOHATBHON HAIPaBICHHOCTH Pa3HOTO YPOBHS
CIIO’KHOCTH, BJIa/IeeT HEOOXOAUMBIMH JUTSI TOTO HABBIKAMH U IPUEMAMHU.
JlocTaTovHO XOPOIIO OPUEHTUPYETCS B y4eOHOM U MPo(ecCHOHATBHOMN JInTepaType.
O1eHKa IO AMCIUILTAHE BBICTABISIFOTCS 00YYarOIIEMYCsl C YIETOM Pe3yJIbTaTOB
TEKYIIEeH U MPOMEKYTOUHOMN aTTeCTalUH.

Komnerenyu, 3aKperuiéHHbIC 32 TUCIUIUIMHON, COPMHUPOBaHBI HA YPOBHE —
«XOPOLIMI».

C 3aYTEHO
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Banael/
HIxanaa
ECTS

OuneHka mo
JUCHUILIMHE

Kputepnun oneHku pe3yJibTaTOB 00y4eHHUsI 0 TUCHUILIAHE

67-50/
D,E

yIOBIIETBO-
purenbHo/
3a4TEHO

BeicraBnsercst oOy4aronieMycsi, €CJid OH 3HaeT Ha 0a30BOM ypOBHE TEOPETHYECKUH U
MIPaKTHYECKHUI MaTepHal, IOITyCKaeT OTAENbHBIC OIIMOKHN ITPH €TO U3JI0KCHUH Ha
3aHATHAX U B XOJI€ IPOMEXYTOYHOH aTTECTALUH.

OOyuJarommics NCTIBITHIBACT ONIPEACIEHHbBIEC 3aTPy THEHHUS B IPHMEHEHUH
TEOPETHUECKHX MOJIOKEHHI NPH PEIICHUHN NMPAKTHYECKHUX 3a4a4 MPodeCcCHOHATbHON
HaNpaBJICHHOCTH CTaHIAPTHOTO YPOBHSI CIIOKHOCTH, BIaZEET HEOOXOIUMBIMHE IS
9TOr0 6a30BBIMH HABBIKAMH U IPHEMaMHU.

JleMOHCTpHpPYET HOCTAaTOUHBII yPOBEHb 3HAHUS YUEOHOMH JINTEPATYpPhI 110 AUCIMILUINHE.
OueHKa 10 AUCIMIUIMHE BBICTABIAIOTCS 00yYaroneMycsi ¢ y46TOM pe3yJIbTaToB
TEKyIeH U MPOMEXYyTOUHOI aTTecTaluH.

Komnerennuu, 3akperuiéHHbIe 3a TUCIUIITMHON, CHOPMUPOBAHBI HA YPOBHE —
«JIOCTaTOYHBIN».

49-0/
F,FX

HEY/IOBIICT-
BOpHTEIBHO/
HE 3a4TEHO

BeicraBnsiercst oOyyaroieMycsi, €CJid OH He 3HaeT Ha 0a30BOM ypOBHE TEOPETHYECKUI
U NMIPAKTUYECKUI MaTepHall, TOIMycKaeT rpyOble OMMOKH IPH €To M3JI0KEHUH Ha
3aHATHUAX U B XOZ€ MPOMEKYTOUHON aTTECTALINN.

OOyuJaromuicst HCTIBITHIBACT CEPhE3HBIE 3aTPYAHCHHS B TPUMEHEHHN TEOPETHIECKIX
TIOJIOXKEHUH TIPH PEIICHUHN MPAKTUYECKHX 3aJa4 MPpoecCHOHATBHON HAPaBICHHOCTH
CTaHIapTHOTO yPOBHS CIIOKHOCTH, HE BIIaJIe€T HEOOXOJMMBIMH [UISl 3TOTO HABBIKAMH U
TIpUEMaMH.

JleMoHCTpHpYyeT (parMeHTapHble 3HAHUS YIeOHOH JIUTepaTypsl 10 TUCHUILIMHE.
OueHKa 1o AUCIMIUIMHE BBICTABIIAIOTCS 00yYaroneMycs ¢ y4éToM pe3yIbTaToB
TEKyLIeH U IPOMEXYTOUHOM aTTECTALUH.

KomnereHiuu Ha ypoBHE «JIOCTaTOUHBIIN», 3aKPEIUIEHHBIC 32 TUCIUIUIMHON, He
c(OpPMHUPOBAHBI.

5.3 OueHouyHble cpeacTBa (MaTepuHadbl) AJdf TeKYyIIero KOHTPOJS YCHeBaeMOCTH,
NPOMEKYTOYHOM aTTeCTALMM 00YYaIOIINXCSl N0 JUCHHILIHHE

TumnoBbie BONPOCHI M0 TeKyuiei arrectamuu cMm. m.9.1. (OIK-1.2)

KoHTpoJsbHbBIe BONPOCHI 110 POMEKYTOYHOIH aTTecTanuu (nmposepsiemas komnerennus OIIK-

1.2):

03N LN kW~

. bazoBble MOHATHSA CTPYyKTypanu3Ma

. Cnenuduika cTpyKTypHOTO aHajIM3a TeKcTa

. JIuteparypHas Teopusl Kak T'yMaHUTAapHAsl TACHUAILINHA

. IUTepaTypHasi TEOPHsI U TEOpUs U UCTOPHs KyIbTyphl (cultural studies): cooTHoIeHNE

. bazoBble MOHATHA JIUTEPATypPHON TEOPUH

. MeTtoibl aHa/IN3a TEKCTOB M OCOOEHHOCTh TEOPETUYECKOT0 (aHATMTUYECKOTO) MBIIIITICHUS
. CTpyKTypanusm U pa3BUTHE TYMaHUTAPHOTO 3HAHUS

. OCOOGEHHOCTH TEKCTOBOTO aHAIM3a B paMKaX CTPYKTypalu3Ma

9. IlonsiTHE TEKCTa y TEOPETUKOB CTPYKTypanu3mMa

10. I'paHu1ibl CTPYKTYPHOTO aHAIM3a

11. KapTuHa Kak TEKCT; CEMUOTHKA N300pa3UTEIBHOIO UCKYCCTBA

12. ba3zoBble MOHATHS ICUXOAHATUTHUECKON TEOPUH

13. KoHuenr «xyTkoro» y 3. @peiiia 1 ero COBpEMEHHBIE IPOUYTEHUS

14. Ananu3 pacckaza O.T.A. I'opmana «Ilecounsrii uenoex»

15. Ilcuxoananu3 K. Jlakana. Texnuku ananusa tekcta JK. Jlakana Ha mpumepe pacckasa J.A. 1o
«IToxuieHHoe MUCbMO»: KpUTHKA J1akaHoBckoro aHanusa JK. Jleppuna. Kpuruka b. [[)xoHcoH
natepnperanuu JK. eppuna. [Tonemuka Bokpyr «lloxumeHHoro nucbMa»

Test questions
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1. Basic concepts of structuralism

2. Specificity of structural analysis of the text

3. Literary theory as a humanitarian discipline

4.Literary theory and theory and cultural history (cultural studies): correlation

5. Basic concepts of literary theory

6. Methods of text analysis and the peculiarity of theoretical (analytical) thinking

7. Structuralism and the development of humanitarian knowledge

8. Features of text analysis in the framework of structuralism

9. The concept of text among structuralist theorists

10. The boundaries of structural analysis

11. Painting as text; semiotics of fine arts

12. Basic concepts of psychoanalytic theory

13. The concept of "creepy” by S. Freud and its modern readings

14. Analysis of the story of E.T.A. Hoffmann "The Sandman"

15. Psychoanalysis by J. Lacan. Techniques for analyzing the text of J. Lacan on the example of the
story of E.A. Based on The Stolen Letter: A Critique of Lacanian Analysis by J. Derrida. B. Johnson's
criticism of the interpretation of J. Derrida. The Stolen Letter controversy

6. YueOHo-MeToAMYecKOe H HH(POPMALMOHHOE OOecnedeH e U CHHIIUHBI

6.1 CnMcOK HCTOYHHKOB U JIUTEPATYPbI
OcHoBaHHas nuTepaTypa:
1. Jlorman FO.M. Cemmnocdepa. Kynbrypa u B3psiB. BHyTpu mbicisnmx mupos. CII6.:
Uckyccto-CII0, 2004.
2. Opeiin 3. XynoxHuk u pantazupoBanue. M.: Pecrrybmmka, 1995.
3. Heppuna XK. [Tucemo u paznuuue. Ilep. ¢ pp. mox pexa. B. Jlanunkoro. — CII6.:
Axagemudeckuit mpoekT, 2001.

JlononHUTENBHAS IUTEPATYpa

1. Cmapobunckuii K. TlcuxoaHanu3 M mo3HaHue nautepatypsl. [1o33ust u 3Hanume. Mcropus
nuTeparypsl U KyasTypsl. B 2 1. T.1. M.: fI3biku cnaBsHCKO# KynbTypHI, 2002, c. 49-69.
Spivak G. Three Women's Texts and a Critique of Imperialism Export.Critical Inquiry, Vol. 12
Bypneé I1. Tlone mutepatypbl. HoBoe nmutepatypHoe o603penue, Ned5, 2000, C. 22-87.
Kannep [[oc. Teopus nurepatypsl. Kparkoe BBenenue. M.: ACT, 2006, 160 c.
Komnanwvon A. Jlemon teopun: Jlurepatypa u 3apaBbiit cmbicit. M.: Y31-Bo um.
CabamnaunkoBsix, 2001, 334 c.

akrwmn

I/ICTOLIHI/IKI/I, MpeaAOCTABISIEMBIC ITPCIIOAaBaTCIICM

1. Marin L. The Arcadian Landscape // To Destroy Painting. Chicago: Chicago University Press,

1995, pp. 65-79.

@peiin 3. XKytkoe // XynoxHuk u pantasupoanue. M.: Pecrybnuka, 1995. C.264-281.

3. Cixuos H. "Fiction and Its Phantoms: A Reading of Freud's Das Unheimliche (The "Uncanny"

". New Literary History, Vol. 7, No. 3 (Spring, 1976), pp. 525-548

Jackson R. Fantasy: The Literature of Subversion. NY: Routledge, 1989, pp. 78-91.

Dolar M. “I Shall be with You on Your Wedding Night”. Lacan and the Uncanny //Critical

Inquiry 58 (Autumn 1991), pp. 52-73.

6. Brooks P. The Idea of a Psychoanalytic Literary Criticism // Discourse in Psychoanalysis and
Literature. Ed. Sh. Rimmon-Kenen. L.; N. Y.: Methuen, 1987, pp. 61-84.

7. Barry P. Beginning Theory: An Introdution to Literary and Cultural Theory. Manchester:
Manchester University Press, 2002 (2-d ed.), 338 p.

N

ok~
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8. Eagleton T. Literary theory: An Introduction. University of Minnesota Press,1996 (2-d ed.) 234
p.

9. Jlakan XK. Cemunapsl. Knura 2. "SI" B Teopun @peiina u B TEXHUKE NIcHXoaHanu3a. M.:
I'aosuc, Jloroc, 1999. (rn. "Ykpaaennoe nucemo"). C. 325-347.

10. Culler J. On Deconstruction: Theory and Criticism after Structuralism, Ithaca, NY: Cornell
University Press, 1982. C. 3-52.

11. Johnson B. The Frame of Reference: Poe, Lacan, Derrida. Yale French Studies, 55-56 (1977),
pp. 213-252.

6.2 Ilepeyens pecypcoB HH(pOPMALHOHHO-TEIeKOMMYHUKANMOHHOM ceTH «AHTEpHET».

1. HNudopmanmonnsiii kommieke PITY «Hayunas 6ubnuoreka» [DnekTpoHHBIN pecypce] :
3JIEKTPOHHAs OHOaHOTEeKa . — DaeKTpoH. aaH. — [2011-2019]. — Peskum mocrymna: http://liber.rsuh.ru/
2. DNEKTPOHHO-OMOIMOTeYHAs CHCTeMa znanium.com [ DIeKTPOHHBIN pecypc] : 3MEeKTPOHHO-

OoubmuoTeuHas cuctema. — DiekTpoH. naH. — [2012-2019]. — Pexxum moctyma: https://znanium.com/
3. Hanmonanwhas anekrponHas oudmunoreka (HOB) www.rusneb.ru
4. ELibrary.ru Hayunas snektponHast 6ubimorexa Www.elibrary.ru

7. MaTepl/IaJILHO-TeXHI/I‘{eCROQ odecneyeHue AUCHHUIIIIMHBI

Jliist paboThI HE0OX0IUMa ayAUTOPHS, 000PYIOBAaHHASI KOMITBIOTEPOM C JOCTYIIOM K HHTEPHETY,
IIPOCKTOPOM U IMMPOCKIIHOHHBIM 3KpaHOM, I[OCKOfI, MAapKCphI. COCTaB IporpaMMHOI O O6eCHe‘leHI/I}I:
1. Windows
2. Microsoft Office

8. ObecnieyeHue 06pa3oBaTeJHLHOr0 NMPOIECCa IJIsl JIMI] ¢ OTPAHUYEHHBIMU BO3MOKHOCTAMU
310pPOBbSI M HHBAJIN/I0B

B xome peanusanuu IUCLUIIIMHBI HUCIOJIB3YKOTCSA CIEAYIOIIME JONOJIHUTEIBHBIE METOJbI
o0y4YeHusl, TEKYyIIEro KOHTPOJSI YCHEBAEMOCTH U MPOMEXKYTOUHOM arTecTaluu OOydaromMxcsi B
3aBHUCHUMOCTH OT UX WHIUBUAYAIbHBIX OCOOEHHOCTEH:

® ISl CIIETIBIX U CHAOOBUIAMIMX: JIEKIUU O(GOPMISIOTCS B BUAE JJIEKTPOHHOTO JOKYMEHTa,
JOCTYITHOTO € TOMOIIbI0 KOMIIBIOTEPA CO CIELHUAIM3UPOBAHHBIM IMPOTPAMMHBIM OOECIIEUEHUEM;
MMMCbMEHHBIE 33JaHUs BBINOJHIIOTCS HAa KOMIIBIOTEPE CO CIEHMAIM3UPOBAHHBIM MPOTrPaMMHBIM
o0ecrieueHneM WJIM MOTYT OBIThb 3aMEHEHBbl YCTHBIM OTBETOM; OOECIEeUMBAETCS WHIUBUAYaIbHOE
paBHOMepHOe ocBelieHue He MeHee 300 JOKC; s BBINOJHEHMs 33JaHUs IpU HEO0OXOAMMOCTH
MIPEIOCTABIIAECTCS YBEIMUMBAIOIIEE YCTPOIMCTBO; BO3MOMKHO TaKXKE€ HCIIOJb30BAHUE COOCTBEHHBIX
YBEJIMYUBAIOLIUX YCTPONUCTB; MUCbMEHHBIE 3aaHusi OPOPMIIIIOTCS] YBETUYEHHBIM HIPU(TOM; SK3aMEH
1 3a4€T NMPOBOJATCS B YCTHOM (pOpME MM BBIMIOJIHSAIOTCS B MUCbMEHHOM (pOpMeE Ha KOMIIBIOTEPE.

® JIsI TITYXUX U CIa0O0CIBIIIAIINX: JIEKIIMA OQPOPMIISIOTCS B BUJIE AIIEKTPOHHOTO JOKYMEHTA, 1100
MPEIOCTABIIIETCA 3BYKOYCHIIMBAIOLIAS amnliaparypa WHIAMBUAYAIBHOTO IIOJb30BaHUs; NUCbMEHHBIE
3a/laHusl BBINIOJHSIOTCS Ha KOMIIBIOTEpE B IMHUCBMEHHOW ¢opMme; SK3aMeH M 3a4€T NMPOBOJSATCS B
MUCHMEHHON (hopMe Ha KOMITBIOTEPE; BO3MOXKHO IpOBeIeHHE B (hOpME TECTUPOBAHUS.

® ISl JIUI[ C HapYUICHUSIMH OIOPHO-JIBUTaTEILHOTO amnmapara: JeKIUH OQOpPMIISIOTCS B BUIE
JJIEKTPOHHOI'O0 JTOKYMEHTa, JOCTYIIHOTO C IIOMOIIBI0 KOMIIBIOTEPA CO CHEUUATIU3UPOBAHHBIM
MPOrpaMMHBIM ~ OO€CHe€YeHHEeM; MHCbMEHHbIE 3aJaHMsl BBINOJHSIOTCS Ha KOMIIBIOTEPE CO
CIEeLMAIU3UPOBAHHBIM NPOIPaMMHBIM OOecrieueHHeM; SK3aMeH U 3auéT MPOBOJATCS B YCTHOH (hopme
WJIM BBITIOJIHSAIOTCS B MMCbMEHHOM (popMe Ha KOMIBIOTEpE.
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[Tpu1 HEOOXOMUMOCTH TPETyCMaTPUBACTCS YBEITUYCHUE BPEMEHH /IS TIOATOTOBKU OTBETA.

[Ipouenypa mpoBeACHUS MPOMEKYTOYHOW ATTECTAIUU AJIsi OOyYaIOIIUXCS YCTAHABIUBACTCS C
Y4ETOM MX MHIUBHIYaITBHBIX NMCUXO(QU3NIECKUX ocoOeHHOCcTel. [IpoMexyTouHas arrecTarusi MOXeT
MIPOBOJMTHCS B HECKOJIBKO 3TAIOB.

[Ipy mpoBesaeHWW TPOLECAYPHl OLCHHBAHUS PE3YJIbTaTOB OOYUYCHHS IPEIyCMaTpUBACTCS
WCIOJIb30BAaHUE TEXHUYECKUX CPENICTB, HEOOXOAMMBIX B CBSI3U C WHIUBUAYATHHBIMH OCOOCHHOCTSIMU
00y4JaroIuXxcsi. DTH CPENICTBA MOTYT OBITh MPEIOCTABIICHBI YHUBEPCUTETOM, HITH MOT'YT UCIIOJIb30BaThCS
COOCTBEHHBIE TEXHUUYECKUE CPEICTBA.

[IpoBenenue mporeaypsl OICHUBAHUS PE3YJILTATOB OOyUEHHs JOMYCKASTCsl C UCIOIb30BaHUEM
JTUCTAHIIMOHHBIX 00Pa30BaTEIbLHBIX TEXHOJIOTUH.

ObecneunBaeTcss J0CTyNl K HMH(POPMAIMOHHBIM W OuOIuMorpaduueckuMm pecypcam B CETH
WNuTepHeT Ui Kaxaoro odydaromierocs B (hopMax, aJlaliTHPOBAHHBIX K OTPAHHYEHUSIM UX 3[IOPOBBS U
BOCIIPHUSATHS HHPOPMALIUH:

e Uil CICNBIX W CIA0OBUISIIUX: B TEYaTHOM (opme yBeIW4YeHHBIM MpupTOoM, B (opme
AJIEKTPOHHOTO JIOKYMEHTa, B (hopMme ayanodaiina.

® JIUIs TIIYXUX U CJIA0OCIBIIIAIINX: B Ie4aTHOU (opMe, B GOpME AIEKTPOHHOTO JOKYMEHTA.

® JIJIsl OOYYAIOIIUXCSl C HAPYIICHUSIMU OMOPHO-JBUIaTEIbHOTO armapara: B IeYaTHOH Gopme, B
(hopMe ATEKTPOHHOTO JOKYMEHTa, B popme ayauodaiina.

VY4eOHbIE ayTUTOPHH IS BCEX BHJOB KOHTAKTHOM W CaMOCTOATENBHON pabOThI, Hay4Has
O6ubIMOTEKa U HHBIE TOMELICHHUS U1 00y4YEHUs OCHAILEHBI CIIEIIMAIbHBIM 000PY/JOBaHUEM U Y4EOHBIMU
MECTaMH C TEXHUYECKHMHU CPEACTBAMHU OO0YUCHUS:

® JJIs CJIETIBIX U CITA0OBUISALINX: YCTPOUCTBOM )i CKaHUpoBaHus 1 yTeHus ¢ kamepoil SARA CE;
mucrieeM bpaitng PAC Mate 20; npuntepom bpaiins EmBraille ViewPlus;

e Ul TIYyXUX M cJabocCipllIaluX: AaBTOMAaTHU3MPOBAaHHBIM pabouynM MecTOM Ul JroAed ¢
HapyIIEHHEM CIIyXa U CIa0O0CTBIIIANINX; aKyCTUIECKAN YCHIIUTEINb U KOJIOHKH;

o1 OOyYarOMMXCS C HApyMICHWSMH OIIOPHO-ABUTATEILHOTO armapaTa: IepeIBHUKHBIMH,
peryaupyeMbiMu 3proHomudeckumu napramu CH-1;, KOMIbIOTEpHOM TEXHUKOW €O CIELUAIbHBIM
IPOTPaMMHBIM 00ECTICYECHHEM.

9. MeToanueckue MaTepuaJibl

9.1 IInaHbl NPAKTHYECKUX 3AHATHI
Tema 1.1. Ilpeamer u ocHoBHbIE MpoOieMbl Kypca «COBpEeMEHHbIE TEXHHUKH aHallu3a TEKCTOB
KYJbTYPBI»
Bomnpocsl cemunapa
1. Yro Takoe Teopus? Urto Takoe TeKCT?
2. Bompocsl u npobiembl, paccMaTpuBaeMbie B Kypce «COBpeMEHHbBIE TEXHUKH aHaN3a
TEKCTOB KYJIbTYPbD».

KonTtpomnbHble (TpobiaeMHbIe) BOIPOCH
1. JlureparypHasi Teopusi Kak TYMaHHWTapHas TUCIHIUIMHA; JTUTEPATypHAs TEOPHS W TEOpUS U
ucropus KynbTypsl (cultural studies): coorHomenue.
2. ba3oBble TOHATHS JHTEPATYpHOH TEOpUH. MeTOonpl aHamM3a TEKCTOB M OCOOCHHOCTH
TEOPETUYECKOT0 (AHATUTHUECKOTO) MBIIIJICHHUS.
Jluteparypa

Jlorman FO.M. Cemuocdepa. KynbTypa u B3psIB. BHyTpu mMbicnsanmx mupos. CII6.:
Uckyccto-CII0, 2004.
Kannep JIx. Teopust mureparypsl. Kparkoe Benenue. M.: ACT, 2006, 5-30.
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Komnanbon A. Jlemon Teopun: JIutepatypa u 3apaBbiii cMbicia. M.: U31-Bo uM.
CabamnukoBsix, 2001, c. 11-28.

Barry P. Beginning Theory: An Introdution to Literary and Cultural Theory. Manchester:
Manchester University Press, 2002 (2-d ed.), p.1-11.

Eagleton T. Literary theory: An Introduction. University of Minnesota Press,1996 (2-d ed.),
p.3-22.

Tema 1.2. CmpykmypHbiti nOOX00 K AHANU3Y MEKCMmA.
Bompocsl cemunapa
1. bazoBble NOHATHS CTPYKTypaIU3MA.
2. Cnenuduka CTpyKTYpHOTO aHaIH3a TEKCTa.
KonTtponbHsle (mpobaeMHbBIe) BOIPOCH
1. CrpykTypanusm U pa3BUTHE TYMaHUTAPHOTO 3HAHMUSL.

2. OCoOEHHOCTH TEKCTOBOTO aHAIIM3a B paMKaX CTPYKTypalli3ma.
3. TlonsTHe TeKCcTa y TEOPETUKOB CTPYKTYpAIHA3MA.

4. T'paHMLIBI CTPYKTYpPHOT'O aHAIM3a.

Jlureparypa

Jlorman FO.M. Tpu ¢ynkuuun Tekcra. TekcT B mporecce ABMKEHUS: aBTOP - ayAUTOPHS, 3aMbICe —
tekcT. K npo6ieme tunonoruu tekctos. // Jlorman FO.M. Cemuocdepa. Kynbrypa u B3phbIB.
Buytpu meicisimux mupos. CI16.: HckycetBo-CII6, 2004. C.155-163; 203-220; 442-447.

Marin L. The Arcadian Landscape // To Destroy Painting. Chicago: Chicago University Press,
1995, pp. 65-79.

Tema 1.2. CmpykmypHvlil n00X00 K AHAIU3Y MEKCMA.
Bonpocsl cemunapa

1. I300pa3utenbHbIi TEKCT Kak 3HAKOBasl CUCTEMA.

2. Anamu3 kaptunbl H. Ilyccena «Et in Arcadia Ego»
KonTtpomnbHble (TpobiaeMHbIe) BOIPOCH

KapTuHa xak TeKCT; CEMHOTHKA H300pa3UTEIbHOTO UCKYCCTBA.

JIyu Mapen o kaptune H. ITyccena “Et in Arcadia Eg0”: cnenuduka aHaTUTHUECKOTO BUICHUSL.
Jluteparypa

Jlorman FO.M. Tpu ¢yHkuuu tekcra. TekcT B mporecce ABMKEHUS: aBTOP - ayAUTOPHS, 3aMbIcel —
tekcT. K nmpobneme tunonoruu texctos. // JlJorman FO.M. Cemuocdepa. KynabTypa u B3pbIB.
BuyTtpu Meicismnmx mupoB. CII6.: MckycerBo-CII6, 2004. C.155-163; 203-220; 442-447.

Marin L. The Arcadian Landscape // To Destroy Painting. Chicago: Chicago University Press,
1995, pp. 65-79.

Tema 2.1. Ilcuxoananumuveckue nooxoowl.

Bomnpocsl cemunapa
1. ba3oBble MOHATHUS NICUXOAHATUTUYECKOU TEOPHH.
2. Konmenr «kyTKoro» y 3. dpeiina u ero COBpeMeHHbIE IPOUTEHUS.
3. Amnamms pacckaza O.T.A. I'opmana «Ilecodnsrii uemoBex»

Jluteparypa

@peiin 3. XynoxHuk u ¢panrazuposanue. M.: Pecriyonuka, 1995.

Heppuna XK. ITucemo u pazmuuue. [lep. ¢ pp. mox pexa. B. Jlanumkoro. — CII06.: AkagemMudeckuit
mpoekTt, 2001.

@petin 3. Kytkoe // Xynoxuuk u ¢pantazupoanue. M.: Pecrryomuka, 1995. C.264-281.

I'opman D.T.A. Ilecounblii yenoBek: J000€ U3/1aHUE.
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Crapoounckuii XK. [lcuxoananus u mo3Hanue auteparypsl. [1o33us u 3Hanue. Vctopus nurepaTypsl 1
KynbTypsl. B 2 1. T.1. M.: fI3bIku cinaBstHCKO#M KynbTypbl, 2002, c. 49-69.

Cixuos H. "Fiction and Its Phantoms: A Reading of Freud's Das Unheimliche (The "Uncanny" ". New
Literary History, Vol. 7, No. 3 (Spring, 1976), pp. 525-548

Tema 2. Ilcuxoananumuueckue nooxoowl.
Bompocsl cemunapa
1. ba3oBble MOHATHUS ICUXOAHATUTUYECKOU TEOPUH.
2. Amnamms pacckaza D.A. Ilo «IToxumennoe nucbmo» XK. Jlakanom u ero kputuka JK. Jleppuna.
KonrtpomnbHble (mpobiaeMHbIe) BOIIPOCH

[lcuxoananus XK. Jlakana. Texuuku ananu3a tekcra JK. Jlakana Ha npumepe pacckaza J.A. Ilo
«lToxumennoe nUCbMOY»: KpuTHKa JakaHoBckoro ananusa XK. [eppuna. Kputuka b. J[xoHcon
nnrepnperanuu K. eppuna. I[lonemrka Bokpyr «IloxuieHHOro nucsmay.

Jluteparypa

Jlakan 7K. Cemunapsl. Kaura 2. "I" B Teopun @peiifa u B TeXxHUKE ncuxoananusza. M.: ['Ho3uc,
Jloroc, 1999. (rn. "YkpagenHoe nucemo"). C. 325-347.

Heppuoa JK.. Hocurens uctunsl / O moutoBoii oTkpbiTKe 0T Cokpata 1o @peiina u He
tosbko. MH.: CoBpeMeHnHbIit TutepaTtop, 1999. C. 278-315.
11o D.A. TloxuileHHOE MUCHMO: JII000€ U3/IaHueE.

Johnson B. The Frame of Reference: Poe, Lacan, Derrida. Yale French Studies, 55-56 (1977), pp. 213-
252.

Tema 2.2. J[ekoHcmpyKyus u cepmeHesmuKd.

Bomnpocsl cemunapa
1. Jlexonctpykuus B nonumanuu XK. Jleppuaa.
2. JIeKOHCTpYKIUS U aHAJU3 TEKCTOB.

KonTtpomnbHble (TpobiaeMHbIe) BOIPOCH
1. Tlonstue nekoncrpykuuu y XK. Jleppuaa; 1€KOHCTPYKLHUS VS AECTPYKIUS.

2. T'paHullbl MpUMEHEHUS AEKOHCTPYKIIMU K TEKCTOBOMY aHAIIU3Y.
3. Henbckas mkosa qeKOHCTPYKITUH.
4. Ananus pacckaza JIxx. Konpana «TaitHbIl COOOIIHUK.

JInreparypa

leppuoa K. Tlucemo u paznuuwe. [lep. ¢ ¢p. nox pen. B. Jlanumkoro. — CII16.: Axagemuyeckuii
npoekT, 2000. C.71-115.

Culler J. On Deconstruction: Theory and Criticism after Structuralism, Ithaca, NY: Cornell University
Press, 1982. C. 3-52.

Tema 3. Hogetiwue kynsmyponozuieckue u 1umepamypogeoieckie no0Xooul K AHAIU3y mekcmos
KYIbmypbl
Bomnpocel cemunapa
1. UcToku coBpeMeHHOM TUTepaTypHON TeopuH ((hopMaan3M U HOBasi KPUTHKA).
2. CTpyKTypanus3M, UCTOKH U pPa3BUTHE.
KoHTposbHBIE BOITPOCHI
1. Meron CTpYKTYpPHOI'O aHAIN3a, €ro UJCOJIOTH U MPAKTUKU
2. KaptuHa xak TeKkcT: CTpyKTypHBIi MeTon JI. MapeHa.
3. “Etin Arcadia ego” H. Ilyccena: ananus JI. MapeHa.
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Jlumepamypa

Jlorman FO.M. Cemuocdepa. KynbpTypa u B3pbiB. BHyTpHu Mbicisnux mupoB. CI16.: MckyccTBo-CII0,
2004.

Bypasé I1. Ilone mureparypsl. HoBoe nmutepatypHoe o6o3penue, Ned5, 2000, C. 22-87

Kommnanwon A. [lemon Teopuu: Jluteparypa u 3apaBbiii cMbici. M.: U3a-Bo um. CabaliHUKOBBIX,
2001, 334 c.
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IIpunoxenune 1. AHHOTAITHSA
paboueii mporpaMMbl JUCIUITIHHBL

AHHOTAIIUS PABOYEN ITPOT'PAMMBI TUCIHUILIAHBI

Hucnurnmuna peanusyercss B MYHIL @K «Bricmiast mikona eBponeickux KyabTyp» (akynbpTeTa
KYJIbTYPOJIOTUH.

Leab IMCHUNIMHBI. MMOATOTOBUTH BBIMYCKHUKA MarucCTpaTyphl, CIOCOOHOTO HCIIOJIb30BAaTh B
HAyYHOM HCCJICJOBAaHUU M TPENOJaBaHUM KOHLENTyalbHO 0000IIeHHOE 3HaHHE 00 OCHOBHBIX
HAIpPAaBJICHUAX U IIIKOJAX COBPEMEHHOM JIMTEPaTypHOU TEOPUH, TCOPUU M UCTOPUH KyJIbTyphI (cultural
studies), a Takke O KOHKPETHBIX METOJaX aHajdh3a TEKCTOB KYJIbTYPhl (IIPEUMYILECTBEHHO
XYJI0’)KECTBEHHBIX ) U UX TPAHUIIAX.

3agaum Kypca:

- M3YYHTb OCHOBHBIC HANpPAaBJICHUA U KOHIEMIMU TaKUX TEOPETHUECKUX HAIpPABICHUH, KaK
MICUX0AHAIN3, CTPYKTYpalIu3M, MOCTCTPYKTYpasn3M, (EMUHU3M, KBUP-TEOPHUS, MOCTKOJIOHUAIIU3M,
HOBBII HCTOPHU3M H JIp., B UX IPUMEHEHHH K KOHKPETHOMY TEKCTOBOMY aHAJIH3Y;

- OBJIQJIETh T€3aypPyCOM COBPEMEHHOM TEOPUH JIUTEPATYPHI U KYIbTYPHI;

- Hay4YUThCS aHAIM3UPOBATH TEKCTHI KYJbTYpPHI (JUTEpaTypHBIC, N300pa3UTENbHBIE U TIpP.) H
aHAJIMTUYECKUE TEKCThI (MOHOTpa(HH, HAyUYHbIE CTAThH, PELEH3UU U T.11.).

- HAYYUTHCS PACKPBIBATH COJEPKAHNE U ApTyMEHTUPOBATH TIO3UIIUH TIPEACTaBUTENCH OCHOBHBIX
IIKOJI ¥ HalpaBJIEHUH COBPEMEHHOTO0 T'YMAaHHTAPHOTO 3HAHMS, BKJIIOYAsl TaKHE CPABHUTEIHHO HOBBIC
HaIpaBJICHUs, KaK SKOHOMUYECKAast TEOPHsI, UCCIIETOBAHMS IEPUOIUKN U SKOKPUTHUKA;

-Hay4YUTbCS BUJICTh TPAHUIIBI KaXI0H U3 IpeiaraeMoi METO0JIOTHI;

- ¢(OpMHUPOBATH HABBIKH Y MAarUCTPAHTOB CAMOCTOSTEIILHOT'O TTOMCKA 1 0TOOpa HH(OPMAIUH 110
COBPEMEHHBIM TEOPETHYECKUM MPOoOIeMaM;

- cnocoOCTBOBaTh BBIPAOOTKE MAaruCTpaHTAMH YMEHHUSI BECTH AMCKYCCHH IO IpoOiemMam
TEKCTOBOT'0 aHAJIN3a, CIIOCOOHOCTH JIOTUYHO ()OPMYIIMPOBATh, U3JIaraTh U apryMEHTUPOBAHO 3aIUIIATh
COOCTBEHHYIO HHTEPIPETAIHIO.

JucuuninHa HanpaBJieHa Ha (JOpMHPOBaHNe CJIeIYIOIINX KOMIeTeH N
OIIK-1 CrnocobGeH opraHu30BbIBaTh HCCIIEOBATEIbCKUE M TPOEKTHbIE paboTbhl B o0nactu
KYJIbTYpOBEJICHHS U COLMOKYJIBTYPHOTO IPOSKTUPOBAHUS

B pe3yabTare ocBOEHHS AUCHUILUIUHBI 00YYAIOLIHIACS T0JI2KEH IeMOHCTPHPOBATH
cJIeqyIolue pe3yabTaThl 00Pa30BaHUsI:

3namp: OCHOBHBIE IIKOJIBI, HAIPABJICHUS, KOHIICTIIIUK U METOIO0JIOTUH COBPEMEHHOM JIUTEPaTypHOU
TEOPHUH/TEOPUH M KCTOPUH KYJIbTYphI (Cultural studies); mpuMepbl KOHKPETHBIX TEKCTOBBIX aHATU30B
YW UHTEpPHpETalMii W aJlbTePHATUBHBIC (TIOJEMUYECKHE) TOYKU 3PCHHS; TEKCThI, BBHIOPAHHBIC
IperoaBaTeeM /sl aHaTU3a.

Ymems: ananuzupoBaTh XyJI0KECTBEHHBIC TEKCThI C PAa3JIMYHBIX HCCIICIOBATEILCKUX TO3UIIHIA,
M0JIb30BaThCsl TE3ayPyCOM COBPEMEHHOM TEOPHUH.

Bnaoems: crniocOOHOCTBIO OTOMpATh M UCIOJNB30BaTh B HAyyHOW M MPEMOAAaBaTEIbCKON
JESITEIBbHOCTH JOCTHIKECHHSI COBPEMEHHOM TEOPHMH; HABBIKAMH TEKCTOBOT'O aHAJHM3a; HaBBIKAMH
BEJICHUS TUCKYCCHH T10 JINTEPATYPOBEAUECKUM M KYJIbTYPOIOTHUYSCKHM BOIIPOCAM; CITOCOOHOCTHIO
CaMOCTOSITEIILHO U3y4YaTh U OPUEHTHPOBATHCS B MACCHBE HAyYHO-UCCIIEI0BATEIBCKOM JINTEPATYPHI.

[To nucuumnnHe NperycMOTpEeHa MPOMEXYTOUHas aTTecTalus B popme ‘IK3ameHa.

OO6m1ast TpyA0€MKOCTh OCBOCHHUSI TUCIUIUIMHBI COCTABIIAET 3 3a4€THBIX €UHUII.
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Annotation

The discipline "Modern techniques of analysis of cultural texts" is implemented in the international
educational and scientific center "Higher School of European Cultures" of the Faculty of Cultural
Studies.

Purpose: to prepare a graduate of the magistracy who is able to use conceptually generalized knowledge
about the main directions and schools of modern literary theory, theory and history of culture (cultural
studies) in scientific research and teaching, as well as about specific methods of analyzing cultural texts
(mainly artistic) and their boundaries.

Obijectives of the course:

- to study the main directions and concepts of such theoretical directions as psychoanalysis,
structuralism, poststructuralism, feminism, queer theory, postcolonialism, new historicism, etc., in their
application to specific textual analysis;

- master the thesaurus of modern theory of literature and culture;

- learn to analyze cultural texts (literary, visual, etc.) and analytical texts (monographs, scientific articles,
reviews, etc.).

- learn to reveal the content and argue the positions of representatives of the main schools and areas of
modern humanitarian knowledge, including such relatively new areas as economic theory, studies of
periodicals and environmental criticism;

- learn to see the boundaries of each of the proposed methodologies;

- to form the skills of undergraduates of independent search and selection of information on modern
theoretical problems;

- to promote the development of undergraduates the ability to conduct discussions on the problems of
text analysis, the ability to logically formulate, present and defend their own interpretation with
arguments.

Intermediate attestation in the form of an 'exam’ is provided for the discipline.
The total time commitment of the discipline is 3 c.p.



