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1. MosicuuTeNLHAA 3alIHCKA
1.1. Heanb u 320294 AUCHUILIHHBI

Heabio kypca sBisgercs GopMHUpPOBaHHE MEPEBOIYECKUX KOMIIETEHIUH, MpHoOpeTeHrne 00y4aeMbIMU
COBOKYITHOCTH TEOPETHUYECKUX 3HAHUM, MPAKTUYECKMX YMEHUH M HABBIKOB JJI OCYIIECTBICHUS
a/IEKBaTHOTO JIBYSI3bIYHOTO IIEPEBOAA;

3apaum AUCHUIUIMHBL:

® pa3BUTh YMEHHUE MUCbMEHHOIO (YTE€HUE, IMHCbMO) U YCTHOIO (TOBOPEHHUE, ayJUpPOBAHUE)
HMHOSI3LIYHOTO OOIIIEHUS,

e yMeTh coOupaTh, 00padaThIBaTh U MHTEPIPETUPOBATH C UCIOIH30BAHNEM COBPEMEHHBIX
MH(OPMALIMOHHBIX TEXHOJOTHM JaHHblE HAa HMHOCTPAHHOM SI3bIKE, HEOOXOAMMBIC IS
dopMupoBaHusl CYXJIEHHII TO COOTBETCTBYIOUIMM MPO(PECCHOHATBHBIM, COLUAIBHBIM,
HAYYHBIM U 3THYECKUM MpobIIeMam;

e 0OBJIaAETh 0A30BBIMU HABBIKAMH ITyOJIMYHON PEUr U apryMEHTAIUH ISl BeICHUS TUCKYCCHH;

e OBIAAETh 0Aa30BBIMH HAaBBIKAMH aHAJM3a TEKCTOB MPO(ECCHOHAIBLHOTO M COLUAIBHO
3HAYUMOTO COJIeP KAHNUS;

® Hay4YHMTbCS aHHOTHPOBATh U peeprupoOBaTh HAYUHYIO JIUTEPATYPY;

® HayuyuThCA CTPOUTH CBOE pPEUYEBOE U HEPEUYEeBOE IMOBEJACHHE B COOTBETCTBHH C
COLIMOKYJIbTYPHOM CHELM(PUKON CTPAHBI U3y4aeMOro SI3bIKa;

e oOBIaAETh 0a30BBIMH HAaBBIKAMH IHCBMEHHOTO H YCTHOTO TII€PEBOAA TEKCTOB
poeCCHOHAIBHON HAIIPaBJICHHOCTH.

1.2. IlepeyeHb NJIAHUPYEMBIX Pe3yJIbTATOB 00y4YeHHUsI 10 JUCHHUIIJIMHE, COOTHECEHHBIX €
HHIMKATOPAMH JOCTHKEHHUs KOMIIEeTeH Ui

KomMnerennuu Nuaukaropsl komnerenuuii | Pe3yabrarhl 00yyeHust

(K01 1 HAMEHOBaHUE) (kK021 1 HAMEHOBAHUE)

YK-4. CnocobeH mpuMeHSTb VK-4.2. VyactByer B 3HATB:

COBPEMEHHBIE TPOLECCax NPOheCCHOHANBHOI - 0a30BbBIC YEPTHI

KOMMYHHUKATHBHbIE TeXHOJIOTUY, | KOMMYHHKAILIMHI Ha PyCCKOM 1 IrpaMMaTHYECKOrO CTPOs

B TOM YHCJIE Ha VIHOCTPAHHOM F3BIKC, B TOM WUHOCTPAHHOTO SI3bIKa; TPABHIIA

WHOCTPaHHOM(BIX) SI3bIKE(aX), HHACIIC € TIPHMEHCHHEM pEYEeBOro ITHKETA.

COBPEMEHHBIX

AT akaIeMHHECKOTo 1 KOMMYHUKAaTHUBHBIX TEXHOJIOTHH YMCTI):

npogeccuoHaIbHOIO - IPUMEHSTH U3yUeHHbBIC

B3aUMO/ICHCTBUS rpaMMaTHYEeCKHe U
parMaTH4eCcKue CTPYKTYpPHI B
Pa3IMYHBIX CUTYAIUIX
JUYHOTO U
npodeccuoHaIbHOTO
OOIIeHHSI.
Bmanerts:
- 0a30BBIMH HaBBIKAMU
MUCHMEHHOTO U YCTHOTO
NepeBo/ia TEKCTOB
po¢eCCHOHATBHON
HAIPaBIEHHOCTH.

[1K-3 T0oTOBHOCTH [IK-3.2. T'oToBUT 1 YMeTs:

MPEJICTaBISITh  Pe3yIbTaThI MIPE/ICTaBIISeT MUChMEHHBIH MPEJICTABIISITh PE3YIbTATHI

uccienoBanuss B (opmax TEKCT: OTYET, pedepar, 0030p, | mccnenoBaHus B




HAy4YHBIX OTYETOB, peepaToB, | TEKCT WM TE3UCHI JOKIANA, pa3HO00pPa3HBIX
O630pOB, AHAIINTUYCCKUX KapT, HAaY4YHYIO CTaThIO B aKaJleMUYECKUX (bopMaTax Ha
JIOKJIAJIOB, CTATEM. COOTBCTCTBUM C 3aJaHHBIMHA

AHTJIUUCKOM S3BIKE.

TpeOOBAHUAMU.
p Bianers: yBepeHHBIMU

HaBBIKAMHU TIOMCKA M aHAITN3a
uHpopManuu 1 paboThI ¢
BHYTPUPOCCUHUCKUMH U
3apyOeKHBIMHU AJIEKTPOHHBIMU
0a3aMu TaHHBIX

1.3. MecTo 1McuMIJIMHBI B CTPYKTYpe 00pa30oBaTeIbHOI MPOrpaMMbl

Jucuunnuna «THOCTpaHHBIN SI3BIK B COIMOKYJIBTYPHBIX MCCIIEIOBAHUSIX» OTHOCHUTCS K YacTH,
(dbopMupyeMoil yyacTHUKaMH 00pa30BaTEIbHBIX OTHOLIECHHUH 0J10Ka TUCIUIUIMH Y4eOHOro IUIaHa.
JIJist OCBOCHMS TMCIHILIMHBI HEOOXOIUMBI 3HAHUS, YMCHUS U BIIAJCHUS, COPMUPOBAHHBIC B

XOJIe U3YUEHUS CIEAYIONMX AUCHUILINH: «IHOCTpaHHBIN A3bIK B IPO(QECCHOHAIBHON AEITeIbHOCTIY,
«HMcropus 1 METOL0JI0THS U3YUYEHHUS KYIbTYpbl», «HeMeKuil 361k B KOHTEKCTE KyJIbTypbl EBpOIbI».
B pesynbraTte OCBOEHMsS JMCUUIUIMHBI (OPMHUPYIOTCS 3HAHMUSA, YMEHHUS U BIAJICHUS,
HEOOXOAUMBIE AJI M3YUYCHMs CIeAyIoIUX AucUuIuInH: «VccienoBaHus KyJabTypbl B COBPEMEHHOM
mupe», «DaHapai3UHI B T'yMaHUTApHbIX JUCLHUIUIMHAX», «SI3BIKM NPOQECCHOHAIBHOIO H
IIOBCEIHEBHOI'O OOIIEHHS B COBPEMEHHOM POCCHIICKOM COLIMOKYJIbTYPHOM KOHTEKCTEY.

2. CTpyKTYypa IMCHHUILITHHBI
O6mas TpyA0EMKOCTh IUCHHUIUIMHBI COCTaBiseT 3 3.¢.,108 akagemMuueckux 4acos.
CTpyKTypa JUCHUIIMHBI /151 04HOH (POPMBbI 00yUeHUSI
O6bemM auctuIIMHBL B (OpME KOHTAKTHOM pPabOThl 0OydYaromuxcsi ¢ TeAarormiecKuMu

paOOTHHKAaMU U (WJIM) JTUIIAMU, IPUBJIEKAEMBIMH K peaJin3aluu 00pa3oBaTeIbHOM MpOrpaMMbl Ha MHBIX
YCIIOBUSIX, IPU MPOBEACHUN YUE€OHBIX 3aHATHI:

Cemectp | Tum yueOHBIX 3aHATHI KomnuecTBo
9acoB
2 Jlexumn 20
2 [TpakTHyeckue 3aHsTHs 40
Bceero: 60

O6beM auCHUILTUHBL (MOTyJis) B hOpMe CaMOCTOSITENIbHON paboThl 00YYAIOIIUXCS COCTABISAET
48 akaleMUUYECKUX YACOB.

CTpyKkTypa AMCUMIVIMHBI JJI 0YHO-32049HOI opMbI 00yUeHMsI

O6bemM guctUIIMHBI B (GOpME KOHTAKTHOW pPAabOThI OOyYaromuxcs ¢ TeAaroruaecKuMu
paboTHUKaMU | (WK JTUIIAMH, TIPUBIIEKAEMBIMH K pean3aliiu 00pa3oBaTeIbHON MPOrpaMMbl Ha MHBIX
YCIIOBHSIX, IPY TTPOBEACHUH YUCOHBIX 3aHITHIA:

Cemectp | Tum yueOHBIX 3aHATHIA KommuecTBo
4acoB

3 [TpakTHYeCKHe 3aHITH 36




Bcero:

| 36

O0bem nuctMIIMHGI (MOIYJIs) B (hOpME CaMOCTOSITEIbHON PabOThl 00YYAIOIUXCS COCTABIIAET
72 akageMHYeCcKUX Yaca.

CTpyKTypa IMCUMIJIMHBI JJIS 3204HO0H (DOPMBI 00yUeHU s

O0beM IUCHUIUTMHBI B (OpME KOHTAKTHOM pabOoThl OOYYAIOIIUXCS C MeJarormyecKuMu
pabOTHUKAMU U (WJIH) JTUIIAMH, TPUBIICKAEMBIMH K peaJIn3allii 00pa30BaTeIbHOM MPOrpaMMbl Ha MHBIX
YCIIOBUSIX, TIPH MPOBEICHUN YUCOHBIX 3aHITHIA:

Cemectp | Tun yueOHbBIX 3aHATHIA KosmmuectBo
4acoB
1,2 Jlexuuu 8
2 [TpakTHueckue 3aHATHS 16
Bcero: 24

O6beM aucUUIUTUHBL (MOyJis1) B hOpME CaMOCTOSITENIbHON paboThl 00YYAIOIIHUXCS COCTABIISET
84 akameMuuyeckux yaca.

3. Conep:xaHue TMCHHILIAHBI

Ne [ HaumeHoBaHme pa3jaesa
AMCUUIIMHBI

Conep:xanue

1 | [lepeBoa B cOBpeMEeHHOM MHpe
KaK Pa3HOBHIHOCTH
MeKbSA3bIKOBOI H

MEKKYJIbTYPHOH KOMMYHHUKAIIUH

KyabsTyposorusi B cucteMe ryMaHMTAPHOTO
3HAHUSA:

KynbTypa kak npeaMer usydeHus

[losiBieHue KyabTYphl KaK 00bEKTa T'YMaHUTAPHOIO
3HaHUSA

AcCHEeKTbI IOCTHKEHUS KyJIbTYPbl

[Tpobnema cnennpUIHOCTH KyIbTYPHI
CyIIHOCTHBIE XapaKTEPUCTUKH KYJIbTYPHI
KynsTyponorus u ee MeXIUCUUIUIMHAPHBIE CBA3H
KynasTyposnorus u ¢puiocodust KyabTypsl
KynbTyposorus u KyapTypHasi aHTPOIIOIOT s
KyapTyposorust 1 couuosorus KyJbTypbl

2 | OcHOBHBIE IOHATHS TEOPUHU U
TeXHHKH IepeBoaa

CTpyKTypa KyJbTYpPOJOTHH
Hcropus KynbTypsl

Hcropus KynbTypOIOrHUECKUX YUECHUN
Conuonorus KyJbTypbl

KynsTypHas anTpomnonorus
[IpuknanHas KyiabTypOJIOTHs

IToaX0/1bI K M3YUEHUIO KYJIbTYPbI

3 | OcHOBHBbIE KOHIIEMIIHH
JIMHIBUCTHYECKOM TEOPUH
nepesoaa

OcHoOBHbIE MIOHATHS KYJIbTYPOJIOTUM:
KynpTypa n nuBunmzanus

CyOBbeKT KyJIbTYpbl — YEJIOBEK KYJIbTYpPbI
KynpTypHas caMOMIEHTHYHOCTD
WNHkyapTypauus u conraan3anus
ConuasbHble HHCTUTYTHI KYJIBTYPBI
KynbpTypHas MmogepHuzanus

4 | OcHOBHBbIE BH/IbI IEPEBO/IA MO
CO/IeP:KaHUI0 (JKaHPY) WM

Tunonornst KyJ1bTypbI:
Tunosiornyeckue XapakTepUCTUKHU KYJIbTYP




(pYyHKIHOHAJIBLHOM U Kynbrypa u kynbtypsl. [IpoGiema Tunonoruu
KOMMYHUKAaTHBHOM TpanunuoHHas 1 THHOBALIMOHHAS KYJIBTYPBI
HAINPaBJICHHOCTH, BocnpusTuIoO N | CyOKyJIbTypa U KOHTPKYJIbTypa
0OpMIICHUIO MaccoBasi 1 HeMacCcoBast KyJIbTYpBI
5 | OcHoBHbBIE KIacCHPUKALUT Hcropuyeckne 0cO0EHHOCTH PYCCKOM KYJIbTYpPbI:
1nepeBo0B «Boctoko-3aman»
XPpHUCTUAHCKO-TIPABOCIIABHOE HAYAJIO KYJIBTYPbI
Buzanruiicko-umnepckue aMOMLIMU 1 MECCUAHCKOE
CO3HaHHUE
W3 KynpTypHOU M30JSIIMA — K HHTErPALUU C
€BPOIIECICKON KyJIbTYpOi
Pa3pbIB Mex 1y STHUUECKON U HAlLIMOHAIBHOMN
KyJIbTypamMu
Tpaguuuu 1 COBpEMEHHOCTH
6 | IlonsaTHE MEpeBOAYECKOI KyabsTypa B COBpeMEHHOM MHpe:
TpaHc(hopMaLnu. CoBpemeHHas MUpOBast KyJIbTypa
Onpenensitomias pojb €BPONEHCKON KyJIbTypHOU
TpaJULUU B MUPOBOH KyJIbTYype
OcCHOBHBIE YePThl COBPEMEHHOM MUPOBOM KYJIBTYpPbI
CoBpeMeHHas KyJIbTypHasi CUTyalus Kak
IIepexoiHas A10Xa
7 | IlonsiTHEe MparMaTH4ecKOro OcHOBHBIE IIKOJIbI U HAIIPABJICHUA
NMOTEHIIMAJIA TEKCTAa. KYJbTYPOJIOTHH:
PasButHe KynbTypOIOrH4eCKON MBICIN OT IIOXHU
MPOCBEIIECHUA 10 Hayana XX B.
®dutocodust KyJabTyphl SIIOXU €BPONEHCKOTo
[Ipocseienus,
DBOJIOIMOHU3M KaK TEOPHS KYJIbTYpHI,
[Tpo6yieMbl KyIbTYphI B «(UI0CODUU KUZHI.
8 | IlepeBoa Hay4HOIi 1 OcHOBHbBIC TEHACHIMH KYJIbTYPbI B 310Xy
CHeHAJIbHOM JINTepaTyphl. riaodaausma:
Cnosapu n padora co TenneHMyM KyJIbTypHON YHUBEpCATU3alluU B
CJIOBapsSIMU. MHPOBOM COBPEMEHHOM IIPOLECCE
Monenu KyJapTypHOU yHUBEPCATU3ALUU
KynbTypa u riobansHbie mpo6ieMbl COBPEMEHHOCTH
4. O0pa3oBaTeIbHbIE TEXHOJIOTHH
Ne | HammeHoBaHue pa3iena Buabl yuedHbIX Oo0pa3zoBarenbHbIC
n/n 3aHATHH TEXHOJIOTHH
1. IlepeBoa B cOBpeMeHHOM MMpe KaK
PAa3HOBUIHOCTb MEKbA3bIKOBOM H [IpakTHueckoe PedepupoBanue Texcta
MEKKYJIbTYPHOII KOMMYHUKALINH 3aHsTHE 10 HAINpPaBJICHUIO
MOATOTOBKH
VYyacTue B mpobaeMHOM
JMCKYCCHH
2. OcHOBHbIC IOHATHS TEOPUHU U TEXHUKH [IpakTnueckoe PedepupoBanue Texcta
nepesoaa 3aHATHE 110 HAIIPABJICHUIO
MIOATOTOBKH




VYyacTue B mpobaeMHOM
JUCKYCCHH
OcHOBHbBIE KOHIENIUH [IpakTnueckoe PedepupoBanue Texcra
JIMHTBUCTHYECKOM TEOPHH NepeBoaa 3aHATHE 110 HANPABIICHUIO
IIOATOTOBKH
VYyacTtue B mpo0aeMHOI
JMCKYCCHH
OcHoOBHBIE BH/IBI IEPEBO/IA 110 [IpakTnueckoe PedepupoBanue Tekcta
coiepKaHUuI0 ((KAaHPY) WM 3aHsTHE 110 HAIpaBJIECHUIO
GyHKIHOHAIBHOI U MOATOTOBKHU
KOMMYHUKATUBHOW HANIPaBJIEeHHOCTH, VYyacTue B mpoOaeMHOI
BOCIIPUATHIO U 0()OPMJICHUIO JUCKYCCUHU
OcHoBHbIE KIacCH(PUKALUH NIEPEeBOI0B [IpakTnueckoe PedepupoBanue Texcra
3aHATHE 110 HANPABIICHUIO
IIOATOTOBKH
VYyacTtue B mpo0IeMHOM
JIUCKYCCHHU
ITonsiTHe MepeBOIYECKOI PedepupoBanue Tekcra
TpaHchopManum. [IpakTueckoe I10 HaIIPaBJICHUIO
3aHATHE MOATOTOBKHU
VYyactue B npoOiieMHOI
JUCKYCCUHU
IlonsiTHE MparMaTH4ecKOro PedepupoBanue Texcra
NMOTEHIHAJIA TEKCTA. 110 HANPABIICHUIO
[IpakTrueckoe MMOJITOTOBKH
3aHSITHE VYyacTtue B mpo0IeMHOM
JIUCKYCCHUHU
IlepeBoa HAY4YHOM M crIeUAJIBHOM [IpakTHueckoe PedepupoBanue Tekcta
Jureparypsl. CiioBapu u padora co 3aHsTHE 10 HaIlPaBJIEHUIO
CJI0BAPSIMHU. NOJTOTOBKU
VYyactue B npoOsieMHOI
JUCKYCCHH

B mepuon BpeMEHHOrO0 NPHOCTAHOBIEHUS TMOCEHICHUS OOYYalOIMMUCS TIOMEIICHUH |
tepputopuu PI'TY. nis opranuzamnuu yueOHOTo mpoiiecca ¢ MPUMEHEHUEM AJIEKTPOHHOTO 00y4YeHUS U
JTUCTAHIIMOHHBIX  O0Opa30BATENbHBIX TEXHOJOTMM MOTYT OBITh  HCIOJB30BaHBI  CIETYIOIIUE
o0pa3oBaTeNnbHbIE TEXHOJIOTHH:

— BUJCO-JICKIIUH;

— OHJIAMH-JIEKIMHU B PEKUME PEATBHOTO BPEMEHU;

— 9JIEKTPOHHBIE YUeOHUKH, yaeOHbIE TOCOOUSI, HAyUHbIE U3AaHUS B AJICKTPOHHOM BHUJIE U TIOCTYT
K MUHBIM 3JIEKTPOHHBIM 00pa30BaTeNIbHBIM pecypcam;

— CHCTEMBI I 3JIEKTPOHHOTO TECTHPOBAHUS,

— KOHCYJIbTallMU C UCIOJIb30BAHUEM TEJIEKOMMYHUKAMOHHBIX CPEJICTB.

5. OueHka NJIAHNPYeMBbIX pe3yJbTATOB 00y4eHUsl

5.1 CucreMa oueHUBAHUSA

Makc. KOJIH4ecTBO 0aJ1JI0B
3a oany Bcero
padory

dopmMa KOHTPOJIA




Texymui KOHTPOIIb:

- Pegpepuposanue mexcma no 4 6anna 32 6anna
HanpasieHuio no020moeKu

- yyacmue 8 OUCKyccuu 3,5 banna 28 bannos
[MpomesxyTounast arrecrauus 3aueml/ 40 6annos

3a4em cc OYeHKOl
(KoHTpOJIbHAS PaboTa)
HToro 3a cemectp 100 6annos

[Tpu ouenuBaHuM peeprupoBaHUs TEKCTA YUUTHIBAIOTCS:

— CooTBeTcTBUE pedepaTa TEKCTY;

— I'paMMaTHyeckas ¥ CTWUIMCTHYECKAs: BEPHOCTh HAIIMCAHHOI'O TEKCTA.

IIpu onleHMBaHNHU y4acTHsl B JUCKYCCUHU YUUTBHIBAIOTCS:

- CTeneHb pacKpbITUS COAEPKAHUS MaTepUaa;

- M3noxenune matepuana (rpaMOTHOCTh PEYH, TOYHOCTh MCIIOIb30BaHHS TEPMUHOJIOTUH, JIOTHYECKAs
MI0CJIeI0BATENbHOCTD U3JI0KEHUS MaTepHraa).

B pamMkax Tekyuen aTTecTaluuy yYUThIBACTCS:

— MOHUMAaHUE JIEKCUKO-TPaMMAaTHYECKUX TPYJHOCTEH U OCOOEHHOCTEN TEKCTOB MPO(ECCHOHANBHOM
HaIlpaBJIEHHOCTH;

— 3HAHUE CNIELUATIbHON TEPMUHOJIOTHH;

— BJIaJICHUE IPUEMaMHU IIEPEBOA.

Ilosry4eHHBII COBOKYIHBIN pe3ybTaT KOHBEPTUPYETCS B TPAJAULIMOHHYIO LKAy OLICHOK U B
HIKaITy OIleHOK EBporelickoii cucteMsl epenoca U HakoruieHus kpeautoB (European Credit Transfer
System; nanee — ECTS) B cooTBeTCTBUM € TaOIULICH:

100-6anmpHas TpamonHas mxana HIkana
IKanza ECTS
95-100 A

8394 OTIIMYHO B

68 — 82 XOpOLIOo 3a4TEHO C

56 — 67 D

5055 YJIOBJIETBOPUTEIHHO E

20-49 FX

0_19 HEYJIOBJIETBOPUTEIEHO HE 3a4TEHO F

5.2 KpnTepml BBICTABJICHUSA OLICHKMU IO TMCHUIIJIMHE

Banabl/ Ouenka o Kpurtepuu oueHkn pe3yabTaToB 00y4eHUs 110 AUCUMILIMHE
OIxana | aucOUIIMHE

ECTS
100-83/ OTJINYHO/ BeicraBnsiercst 00y4aroiieMycsi, €Clid OH TITyOOKO ¥ MPOYHO YCBOMI TEOPETHUECKUH U
AB 3a4TEHO MIPaKTHYECKUI MaTepHall, MOKET IIPOJEMOHCTPHPOBATE 3TO HA 3aHATUSX U B XOJE

1

MIPOMEKYTOYHOH aTTECTAIHH.

OOyyaromuiicst ICUEPIBIBAIOIIE U JIOTHYECKH CTPOWHO M3J1araeT y4eOHbIH MaTepual,
yMeeT yBA3bIBaTbh TEOPUIO C TIPAKTHUKOH, CIIPABIISETCA C PELICHUEM 3aa4
podecCHOHANBHON HANPaBJICHHOCTH BBICOKOTO YPOBHSI CIIO’KHOCTH, ITPABUIILHO
00OCHOBBIBAET MPHUHSTHIEC PEIICHUS.

CB000OHO OpHeHTHpYEeTCs B yueOHOI 1 podecCHOHATIBHOM TUTEpaType.
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Bamwasl/ | OueHka mo Kputepuu oueHkn pe3yabTaToB 00y4eHHUSs 110 AUCUUILIMHE

HIkana | gucuunInHe
ECTS

OueHKa 10 AUCIMIUIMHE BBICTABISIOTCS 00yYaroneMycs ¢ y4éToM pe3yIbTaToB
TEKYLIEN U IPOMEXKYTOUHOM aTTECTAIUH.

Komnerenmmu, 3akperéHHble 3a TUCIUIITMHON, ChOPMUPOBAHBI HA YPOBHE —
«BBICOKUIY.

82-68/ XOpOI.HO/ BrictaBiseTcss 00y4aromeMycsi, €CIIi OH 3HAeT TEOPETUIECKUHN 1 MPaKTHIeCKAN
MaTepHall, TPaMOTHO U 10 CYIIECTBY M3JIaraeT ero Ha 3aHATHAX U B X0/
MIPOMEKYTOUIHOW aTTECTALNH, HE TOIyCKasl CYyIIECTBEHHBIX HETOUHOCTEH.
OO0y4arommiics IPaBIIIFHO IPUMEHSET TEOPETHUSCKUE TTOIOKEHUS TIPH PEIICHUN
MPAKTUICCKUX 3a]1a4 MPOPECCUOHATBHON HAIPABICHHOCTH PAa3HOTO YPOBHS
CJIOKHOCTH, BJIaJIceT HEOOXOIUMBIMH ISl STOTO HABBIKAMH U TPUEMAMHU.
JlocTaTo4HO XOPOIIIO OPUEHTUPYETCS B yueOHOM U MPo(ecCHOHATBHOM JINTepaType.
OI1IeHKA N0 AUCIUIUTAHE BBICTABISIFOTCS 00yJarOMIEeMyCsi C YI6TOM Pe3yIbTaTOB
TEKYyIIeH U MPOMEKYTOUHOMN aTTeCTAIUH.

KomnereHiyu, 3aKperuiéHHbIC 3a TUCIUIUIMHON, CPOPMHUPOBAHBI HA YPOBHE —
«XOPOILINK».

C 3a4TE€HO

67-50/ yJIOBJIETBO- BeicraBnsercst oOy4aromeMycsi, €CJId OH 3HaeT Ha 0a30BOM ypOBHE TEOPETHUECKUH U

DE PHTEIIBHO / TIPaKTHECKUH MaTEpHal, I0MYCKAET OTACIBHBIE OWIMOKY IIPH €TO M3JI0KCHUH Ha
3aHATHUAX U B XOZ€ MPOMEKYTOUHON aTTECTALINN.

3a4TCHO OOyuyaromuicst HCTIBITHIBACT ONIPEAEIEHHbIE 3aTPy THEHHUS B IPHMEHEHUH

TEOPETHUYECKUX TOJIOKEHUH MTPH PEIICHNH MTPAKTHYECKUX 3a7ad ITPOQPeCCHOHAIBHON

HaIpaBJICHHOCTH CTaHIAPTHOTO YPOBHS CII0KHOCTH, BJIaJieeT HEOOXOJUMBIMH IS

3TOro 6a30BBIMU HAaBBIKAMH U PUEMaMHU.

JleMOHCTpHpPYET AOCTAaTOUHBII ypOBEHb 3HAHUS YUEOHOM JINTEPATyPhI 10 AUCIMILUINHE.

OueHKa 1o AUCUMIUIMHE BBICTABIISIOTCS 00YYaIOIIEMyCsl ¢ Y4ETOM pe3yiIbTaToB

TEKyILIEeH U IPOMEXYTOUHOM aTTECTALUM.

KomnereHnuu, 3akperuiéHHbIe 3a TUCHUIITMHON, ChOPMUPOBAHBI Ha YPOBHE —

«JIOCTAaTOYHBIN».

49-0/ HEYJIOBJICT- BeicraBnsiercst oOyqaroieMycs, €CJId OH He 3HaeT Ha 0a30BOM ypOBHE TEOPETHUECKUI

FFX BOpHTENbHO/ | Y IPAKTHICCKII MATEpUaI, JOI1yCKaeT rpyOble OMIMOKH ITPH €T0 M3JI0KEHUH Ha
3aHATHUAX U B XOJ€ IPOMEKYTOUHON aTTECTALINU.

HC 3a4TCHO o ..

OOyuJaromuicst NCTIBITHIBACT CEPhE3HBIE 3aTPYAHCHHS B TPUMCHEHHN TEOPETHIECKIX

TIOJIOXKEHUH TIPH PEIICHUHN NMPAKTUYECKHX 3aJa4 MPodecCHOHATBHON HAPaBICHHOCTH

CTaH/IapPTHOTO YPOBHS CIIOKHOCTH, HE BJIaJIeeT HEOOXOJMMBIMH ISl 3TOTO HABBIKAMH U

IpUEMaMHU.

JleMoHCTpHpYyeT (parMeHTapHble 3HAHHUS YIeOHO JIMTepaTypsl M0 TUCHUILIMHE.

Or1ieHKa O AUCIUIUTHHE BBICTABILIIOTCSA 00YYaroImEeMycsl C y9ETOM pe3yIbTaToB

TEKyIIEeH U IPOMEXKYTOUHOM aTTECTALIMHU.

KomnereHiiy Ha ypoBHE «JIOCTaTOYHBIN», 3aKPEIUIEHHBIE 32 TUCIUIUIMHON, HE

c(OPMHPOBAHBL.

5.3 OueHouyHble cpeacTBa (MaTepuajbl) s TeKYyIIero KOHTPOJS YCIeBaeMOCTH,
NMPOMEKYTOYHOM ATTECTANMHU 00y4aIOIHUXCH 10 JMCIUIIIHHE

Koumponvnvie sonpocsi no kypcy oucyuniunsl 015 NPAKMU4ECKUX 3aHamull
(nposepsiemvle komnemenyuu YK-4.2, I[1K-3.2)
1. B kakux OCHOBHBIX aCIEKTaX U3ydyaeTcs KyJbTypa B KyJIbTypOJOTHH?
2. C xakuMH HayKaMH Y KYJbTYPOJIOTUH MEXKIUCIHILIMHAPHBIE CBsi3u? Kakuwe CTOpoHBI
KYJbTYPBl OHH PaCKpPbIBAIOT?
W3 kakuX OCHOBHBIX Pa3/IeIOB COCTOUT KYJIbTYpOoJIorus?
Yro ob11ero Mexy KyJlabTyposiorueit u ¢punocopueit KyiabTypsi?
Kak cooTtHOCSATCS Me) Ty cO00M KyJIbTyposorus u ¢pumaocopus UCTOPUU?
B 4yem nposiBUIIOCH B3aMMOBIIUSHUE KYJIBTYPOJIOTUH U (PUIOCO(DUU HCTOPUH?
UeM KyJIbTYpOJIOTHS OTINYAETCS OT KyJIbTYPHOU aHTPOIIOJIOTHH?
Yro 0011ero Mex 1y KyJIbTypOJIOTHEH U COLMOIOTHEN KyJIbTYPhl M YeM OHM OTIMYAIOTCS?
. Yro Takoe KyapTypa?
10. KakoBBI XapaKTepUCTHKH CyOBEKTa KyJIbTypPhI?

wooNOO W



11.
12.
13.
14.
15.
16.
17.
18.

19.
20.
21.
22.
23.
24,
25.
26.
27.
28.

29.
30.
31.

32.
33.
34.
35.
36.
37.
38.
39.
40.
41.

42.
43.
44,
45,
46.
47.
48.

49,

50.

51.
52.

53.
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Uto Takoe KyJbTypHasi CAaMOUAECHTUYHOCTD?

Yro ob1iero Mexy conuanu3anreil 1 MHKYJIbTypaluruei 1 4eM OHHM OTIHYA0TCs?

B 4em cocToaT oco0eHHOCTH HH(OPMAILIMOHHO-CEMUOTHYECKOT0 II0JX0/1a K KyJIbType?
YeMm oTmnyaroTcs QyHKIIMOHAIBHBIE 3HAKU OT €CTECTBEHHBIX ?

Yro npencTaBisoT cOO0H BTOPUUHBIE CEMUOTHYECKUE CUCTEMBI?

Yro Takoe COLMOKYIbTYPHAsE KOMMYHUKaLUs?

Yem oTiinyaeTcs KyJabTypHasi IEHHOCTb OT IOJIE3HOCTH?

B 4em cocToAT coumanbHas M TEXHOJIOTHYECKas (YHKIHMU KyJIbTYPHBI HOPM M Kak OHHU
CBSI3aHBI MKy COO0M?

B yem cnienndurka nposiBiIeHu TpaauMii 1 KHHOBAIIUK B KYJIBTYpe

Yro Takoe MEHTAJIUTET U KaK OH oOpazyercs?

Kakyo (yHKIHIO BBIONHSAIOT COLMAIBHBIE HHCTUTYTHI B KYJIBType?

KaxoBbI 3aKOHOMEPHOCTH KYJIbTYPOr€HE3a B MCTOPUH YeJIOBE4YeCTBA?

Kak cooTHOCATCS IpUpOJHBIE U KYJIBTYPHbIE HaYalla B Pa3BUTUU UHAUBUIA?

KakoBO MeCTO KyJIbTYpBbl B CUCTEME OBITHS?

Kak cooTHOCSTCS KyNIbTypa U npupoja?

KakoBbl ncTopuueckie 3aKOHOMEPHOCTH B3aUMOJICHCTBUS KyJIbTYphI U 0011ecTBa?

B yem 0c00eHHOCTB TyXOBHOM KYJBTYPbI B CHCTEMHOM OBITHH KYJIbTYphI?

KakoBbl xapakTepHble 0COOCHHOCTH MaTepHaIbHOM KyJIbTYPbl B CUCTEMHON I[€JIOCTHOCTH
KyJbTYpbI?

Kakoe MecTo 3aHMMaeT Xy 0KECTBEHHAsI KyJIbTypa B CHCTEME KYJIbTYpPbI?

B uem cocTouT noaMMoanbHOCTh KyJIbTYPbl?

KaxoBbI 3aKOHOMEPHOCTH UCTOPUYECKOTO Pa3BUTHUSA KyJIbTYPbI U NIEPCIIEKTUBBI €€ BIUSHUSA
Ha >KU3Hb yenoBeyecTBa B XXI B.?

Kak cooTHOCATCS 3THUYECKAs U HALIMOHAJIbHAS KYJIbTYPbI?

B uem cocTout pasnuuue MexIy TpaJIuLMOHHON U MHHOBALlMOHHOM KyJIbTypaMu?

Yro takoe cyOKynbTypa?

UYem paznunuarorcs cyOKyIbTypa U KOHTPKYJIbTypa?

Kak cooTHOCHTCS MaccoBasi KyJIbTypa ¢ MaCCOM U MaCCOBBIM CO3HAHHEM?

[ToueMy BO3HMKIIO pa3nuuue MeXAy KyibTypamu 3anana u Bocroka, Cesepa u IOra?

Kak coueraercst pazHooOpasue KyJabTyp ¢ KyJbTYPHBIM €JUHCTBOM 4elloBeuecTBa?

Uem o0yciioBieHO CBOeOOpa3ue pycCcKOil KyIbTyphl?

KakoBbl ObUIM MTOCTIEICTBHS IPUHATUS XpUCTUAHCTBA Ha Pycu?

[loyemy BO3HHMK KM B 4e€M MpPOSBUICSA pa3pblB MEKIy OITHUYECKOM M HAIMOHAIBHOU
kyasTypamu B Poccun XVIII—XIX BB.?

Kakue TeHeHIIMN B COBPEMEHHOM PYyCCKOM KYJIbTYPE Bbl MOKETE OTMETHUTh?

KakoBbI OCHOBHBIE TOJIOKEHHSI IUKJINYECKON KOHIENMN Buko?

KaxoBbl OCHOBHBIE UJIEM 3BOTIOIMOHNU3MA O PA3BUTHH KYJIbTYphI?

B 4yem cocTouT MHOroo6pasue JOKanbHbIX [IMBUIN3ALMNA?

Uro Takoe KyJIbTYypHO-UCTOPHUUECKUM THUIT?

KaxoBbI B3aMMOOTHOLIEHN KyIbTYpbl ¥ IBHiIM3anuy o O. [lnenrnepy?

KakoBo o000cHOBaHHE NPEUMYILECTB XYJI0’)KECTBEHHOTO IIO3HAHMS IO CPaBHEHUIO C
HAy4YHBIM B paMKax «puiaocopuu Ku3Hu»?

B uem 3axirouaercss HOBM3HA MpoOsieM, KOTopele pematorcs (uinocopamu MuctutyTa
COLIMANIBHBIX HccinenoBanuii Bo @pankdypre-Ha-Maiine?

B d4em BbIpaxaeTcss 3BOMIONUS  KYJIbTYpHO-(bUIOcOCKUX HIeH MpeacTaBUTeen
bpankypTCKOI MIKOIBI?

Kakne TpakTOBKM COOTHOIIEHHSI MOJIEpHA U IOCTMOJEPHA BaM U3BECTHBI?

[Touemy Bo3HMKIJIAa HEOOXOAMMOCTH (POPMUPOBAHHUS HOBOM TEPMUHOJOTHM JJISi OTPaXKEHUs
COBPEMEHHOM KyJIbTYpHOU CUTyauuun?

IloueMy HCKyCCTBO MOXHO paccMaTpuBaTh B KauyeCTBE MOJEIM IIOCTMOJAEPHUCTCKOU
CUTyalluu B KyJIbType?
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IIpumepnoie memol peghepamos
(nposepsiemvle komnemenyuu YK-4.2, [1K-3.2.)

1. CHHKpeTHYeCKHii XapakTep NepBOOBITHON KyJIbTYphI

2. Marus kak panHsas popma uckyccTsa

3. ApXUTEKTYpa, KUBOIHUCH U CKyJbnTypa lp. Erunra

4, UckycctBo dpeBuero Boctoka. [{peBusis Muausi.

o. UckyccTBo [peBuero Bocroka. JlpeBHuii Kuraii.

6. UckyccTBO cpenHeBekoBOM SnoHuH.

1. HckycctBo pesneii ['penun. Apxurekrypa. Ckynentypa. Bazonucs. Teatp.
8. UckycctBo peBnero Puma. Apxutektypa: hopymbl, 6a3uinuku, aMmpureaTpsl, HIUPKU, TEPMBI,
Tpuymdansabie apku. CKynsnTypa. Pocnuce.

9. ’Kusonucs. [Toptper. [Ipumepsr.

10.  UckycctBo rotuku. Apxurekrypa. Ckynentypa. Butpaxu. Pocriucu.

11.  XapakrepucTuka H300pa3UTEIbHBIX HCKYCCTB.

12. Pannee Bospoxnenue. Xapakrepuctuka. Apxutekrypa: @. bpynemnecku. Ckynbsnrypa: JI.
I'm6epru, onaremno, JI. nena Po66ua, A. nena Poo66ua, A. Beppokkno. XXusonuce: T. Mazaudo, @pa
@. Jlunmu, 1. nena @panvecka, A. Manrenss, C. bortuuemnnu.

13. TBopuectBo Jleonapao na Bunum.

14.  Omnpenenenue noHsATUs UCKyccTBO. DOpMBI HCKyCCTBA.
15. TBopuecTtBOo Mukenankeno byonapporru.

16.  OmpexneneHue MOHATHS XYAOKECTBCHHBIN CTHIIb.

17.  TsopuectBo Padasnsa Canru.

18.  Bospoxnenue B EBpore. )KuBonwcs. f. Ban Diik, X. Ban Diik, U. bocx, I1. bpeiirens
Crapmuii, A. [ropep, JI. Kpanax Crapmuit, X. Xonp0eitn Mnagmmuit, XK. Kinys. ©. Kiys.

19. Bo3poxnenue B EBpone. Teatp u niureparypa.

20.  HckyccrBo 6apokko. XapakrepucTtuka ctuis. Apxurektypa. Ckynentypa: JI. bepHunu.
Pycckoe 6apokko.

21. Kuponucsk snoxu 6apokko. Kapasamko, Onb I'peko, /1. Benackec, I1.I1. Py6enc, B.K. Xena, A.
BaH Jleiik, @. Xansc, 5. Bepmep lendrckuii.

22.  TsopuectBo PemOpannra XapmeHca BaH PeiiHa.

23.  HckyccTBO poKOKO. Xapaktepuctuka cTuis. A. Barro, @. bymre, XK.O. @paronap, XK.b.C.
Mapnen, J. Peitnonsac, T. 'eitncOopo, Y. Xorapt, Kananerro. Ckynbnrypa.

24.  HckycctBo pomaHTH3Ma. Xapakrepuctrka ctwrst. K. J{. @punpux, [. Koncreon, V. Tepuep, T.
Kepuko, 2. lenakpya, @. I'oits, @. Prog, O. Kunpenckuii, K. bpronnos.

25.  HckyccrBo peanm3ma. Xapakrepuctuka ctuis. K. Kopo, XK. @. Munne, I'. Kypoe, O. lombe.

26. Pycckuit kputnueckuit peanusm. I1. @enoros, nepensuwxnuku: U. Kpamckoii, B. Ilepos, H.
SApomeHko.

217. Pycckuit kputnuecknii peanusM: A. Caspacos, B. [Tonenos, 1. [Inmkun, ®. Bacunses, A.
Kynnmxu, 1. JleButan.

28. Pycckuit kputnueckuii peanusMm: H. I'e, 1. Peniun, B. Bacnenos, B. Cypuxos.

29.  Apxwurekrypa. [Inomanes u cobop Csaroro [lerpa B Pume.

30.  HckyccrBo HoBoro Bpemenu. mnpeccroHu3M.

31. CoBpeMeHHOe UCKyCcCTBO. Croppeanusm.

32.  CoBpeMeHHOE HCKYCCTBO. ABaHTap.

33.  CopemenHoe uckyccTBO. [TocT™MOIEpH.

34.  HckyccrBo u au3aiiH. CoBpeMeHHbIE HAlpaBJIEHUS] MOJIbI.

[TpumepHBbIe 3a1aHus A1 KOHTPOJIBHON pabOTHI:
(nposepsiemuvle komnemenyuu YK-4.2, I[1K-3.2.)

INGRES (1780-1867)
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Jean-Auguste-Dominique Ingres remained faithful to Neo-classic ideals to the end of his life, he
formed the centre of the conservative group that utilised the Principles of Neo-classicism, forged in the
Revolution (1789-1799) as a weapon for reaction. Ingres was an infant prodigy, attending art school at
eleven, and a capable performer on the violin. He entered the studio of David at seventeen, but as long
as he lived he never accepted the cubic mass of David's mature style preferring curving forms flowing
like violin melody. Winner of the Grand Prix de Rome, he remained in that city from 1806 until 1820,
and returned there from 1835 to 1841, absorbing not only ancient but also Renaissance art, especially
that of Raphael. Ingres stayed four years in Florence (1820-24) where he was one of the first to appreciate
the Florentine Mannerists. The first pictures he exhibited at the Salon were almost uniformly ridiculed,
accused of being everything from Gothic to Chinese, and his special non-political Neo-classicism was
worked out in isolation.

In 1808 Ingres did one of his finest paintings, whose pose he revived again and again in later
works, the Valpincon Bather, named after the collection it first adorned. This lovely nude is drawn with
a subtle contour line delicately flowing over shoulders, back and legs. The surface is modelled to
porcelain smoothness, but is never hard; Ingres was always at his best with delicate flesh and soft fabrics.

Ingres fancied himself a history painter, although his narrative pictures are weakened by his
inability to project a dramatic situation. A work that embodies his ideal programme of Neo-classicism
is the huge Apotheosis of Homer, painted in 1827 and intended for the ceiling of a room of the Louvre.
Ingres made no concessions to the principles of illusionistic ceiling perspective from below. He preferred
the High Renaissance tradition, as exemplified by Michelangelo. Before an lonic temple dedicated to
Homer, the blind poet is enthroned, crowned with laurel by the muse of epic poetry. Below him sit two
women figures, the one with a sword, representing the Iliad, another with a rudder the Odyssey. The
geniuses from antiquity and later times whom Ingres considered truly Classical are grouped around. At
the lower right are grouped three French Classical writers. Shakespeare and Corneille make the scene in
the lower left-hand corner. The cool light of an ideal realm binds the figures together in the kind of
artificial composition that became definitive for muralists even into the twentieth century.

Ingres was financially obliged to accept portrait commissions, which he considered a waste of
time, although today his portraits are accepted as his greatest works. He even drew portraits of visitors
to Rome, who trooped to his studio. Such pencil studies as the Stamaty Family of 1818, show the
exquisite quality of his line.

Ingres's paintings are perfect in colour. All the beauty of his colour and the perfection of his form
are seen in the portrait of Comtesse d'Houssonville, painted in 1845. She is posed in a corner of her
salon, in an attitude clearly derived from Classical art. No Dutch painter ever produced still lifes more
convincing than the vases on the mantle. The reflection in the mirror, going back through Velazquez to
van Eyck, reappears again and again in the nineteenth-century art, deeply concerned as it was with the
optical phenomena.

Although many of his subjects are drawn from the medieval history and poetry, dear to the
Romanticists, Ingres was resolutely opposed to their abandonment to emotion and to the artistic sources
on which they drew. Yet, the influence of Ingres later in the nineteenth century was very great.
TASKS
I. Read the text. Make sure you understand it. Mark the following statements true or false.

Ingres remained faithful to Romantic ideals to the end of his life.

Ingres was a talented pianist.

The Grand Prix de Rome was won by Ingres.

Ingres fancied himself a mythological painter.

Ingres was fond of portrait painting.

Ingres drew subjects from contemporary poetry.

I1. How well have you read? Can you answer the following questions?
1. What did Ingres form? Did Ingres accept the cubic mass of David's mature style? What forms
did Ingres prefer?

2. What did Ingres study in Italy? How did the public accept Ingres's first paintings? What are
the drawbacks of Ingres's narrative pictures? What is one of Ingres's finest paintings?
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3. What work embodies the ideal programme of Neo-classicism? Did Ingres make any
concessions to the principles of illusionistic ceiling perspective from below? What tradition did Ingres
prefer?

4. What is represented in the Apotheosis of Homer? How did Ingres arrange the figures? What
binds the figures together? How are the Iliad and the Odyssey depicted?

5. What makes the portrait of Comtesse d'Houssonville world-known?

6. What was Ingres's attitude to other painters? What impact did Ingres make on other painters?

I11. . Give Russian equivalents of the following phrases:

to utilise the principles of Neo-classicism; an infant prodigy; to prefer curving form; a history
painter; narrative pictures; an lonic temple; to be crowned with laurel; the muse of epic poetry; geniuses
from antiquity and later times; an artificial composition; muralists; pencil studies; perfect in colour; the
perfection of the form; the artistic sources; to derive from Classical art; subjects drawn from medieval
history; to bind the figures together; an ideal realm; a subtle contour line; an exquisite quality of the line;
optical phenomena.

IV. Give English equivalents of the following phrases:

My3a SIINYECKOU IMO331H,; MPUHIMUIIBI HCOKJIACCUIIN3MA,; BYHICPKHUH/; CBA3aTh (bHI‘ypr BOCAHUHO,
OpeaAIIOYnuTaTh U30THYTHIC JIMHUKU, TCMATHYCCKUC KAPTUHBI] HOHWYECKUH XpaM; YBCHYATb JIaBpPOBbLIM
B€HKOM, I'CHHHW AaHTHUYHOCTH H Ooiee mo3gHuX BPEMCH; HACAIBHOC HAPCTBO, HCKYCCTBCHHAad
KOMIIO3uNUA; 3aUMCTBOBATH M3 KIIACCHYCCKOI'O HCKYCCTBA, H3BICKAHHOCTL JIMHHUHU, KapaHAAIIHBIC
HAaOpPOCKH; COBEPIICHHBIC 110 IBETY pa0OTHI; HM3SIIECTBO JIMHUHU; TBOPYECCKHA HCTOYHUK; CJIETKa
HaMe4YEeHHBIN KOHTYP; COBECPUICHCTBO (1)0pr1; CIOKCTHhI U3 Cpe,I[HeBeKOBOﬁ HUCTOpHUH.

V. Make up sentences of your own with the given phrases.

VI. Arrange the following in the pairs of synonyms:

a) artificial; artistic; perfection; to derive; reflection; phenomenon; subject; abandonment; laurel,
brand,;

b) excellence; to obtain; wreath; creative; image; cession; mark of ownership; event; theme;
unnatural.

VII. Here are descriptions of some of Ingres's works of art. Match them up to the titles given
below.

1. She is posed in a comer of her salon.

2. The surface is modelled to porcelain smoothness.

3. The cool light of an ideal realm binds the figures together in the kind of artificial composition.

a) Apotheosis of Homer

b) Comtesse d'Houssonville

c) Valpinson Bather

VIII. Translate the text into English.

Kan Ortoct JlomeHuK OHIp, NpeBpaTUBLIMM JaBUIOBCKHI KJIACCHLIM3M B aKaJeMHUYECKOE
HCKYCCTBO ¥ BCTYIUBIINN B IPOTUBOOOPCTBO C POMaHTUKAaMH, B CEMHA/ILIATUIIETHEM BO3pacTe Mmpuexan
B [lapwx B atenbe JlaBuna. YCBOUB KJIACCHYECKYIO CUCTEMY C €€ KYJbTOM aHTUYHOI'O KJacCHIIM3Ma,
OHIp OTKa3ajcs OT PEBOJIOLUOHHOCTH CTUJISI CBOETO YUUTEIS M CTPEMUIICS YUTH OT peaibHOM )KU3HU B
MUD HUJI€ATBHOTO.

B kaptunax 1810-x rojos, ocTaBasch HNpeJaHHbIM aHTHUYHBIM TeMaM, JHIp obOpamaics U K
CIOKETaM U3 CPCIHCBCKOBBSI. OCHOBHBIM IMPOU3BCACHUCM XYIAOXKHHUKA B 3TO BpPEMA CTall aJITapHI)IfI
o0pa3 Juig LEepkBU ropojga MoHTOOaHa. DHrp pemmn obpa3 MaJoHHbI ONMM3KUM K CHKCTHHCKOM
MagoHHE. JTa paboTa mpuHecna XyJAokHUKY ycneX B Canone B 1824 romy. OmHako HEKOTOpHIE
npousBeaeHns OHrpa, Takue kak "lloptper xynoxxnuka ®pancya Mapuyca 'pane" n "Kynanenuna
BansnuHCOH", TpeaBEIIatOT HOBOE MUPOOUTYIIIEHUE POMAHTHUKOB.

[Tocnennue roapl KU3HU DHrpa ObLIIM OMpadeHbl OUTBAMH CHavaja ¢ pOMaHTHKaMH BO TJIaBeE C
Jlemakpya, 3aTeM ¢ peanrcTaMu, KOTOpbIX Bo3riasisit Kypoe.

IX. Summarize the text.

X. Topics for discussion.
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1. The principles of Ingres's painting.
2. Ingres's style and characters.

GOYA (1776-1828)

The greatest artistic genius of the turn of the eighteenth century was a Spaniard, Francisco Jose
de Goya y Lucientes. He made a trip to Italy and was not impressed either by antiquity or by the
Renaissance. Goya was a lifelong rebel against artistic or intellectual straitjackets. He managed to skip
the Neo-classical phase entirely and passed directly from a personal version of the Rococo to Romantic
stage.

In 1786 Goya was appointed painter to the king and in 1799 he became the first court painter.
After 1792 Goya was totally deaf, and it liberated him from some of the trivialities of life for meditation
on its deeper significance. Goya's brilliant portraits of the royal court may have been influenced by
Gainsborough. But his characterisations are far more vivid, human and satiric. Goya's supreme
achievement in portraiture is the Family of Charles IV, painted in 1800, an inspired parody of
Velazquez's Las Meninas. Thirteen members of the royal family, representing three generations, are
assembled in a picture gallery of the palace, with Goya himself painting a large canvas in the shadows
at the left. The king, with his red face and with his chest blazing with decorations, and the ugly ill-
natured queen are painted as they were. Alfonce Daudet called them "the baker's family who have just
won the big lottery prize". Goya's purpose is deeper than satire: he has unmasked these people as evil.
Only some of the children escape his condemnation.

The Maja Desnuda is one of the most delightful paintings of the female nude in history. There
exists a sketchier clothed version of the picture. The nude was formerly explained as an unconventional
portrait of the duchess of Alba, a patron and a close friend of Goya's.

The frivolity of this picture contrasts with Goya's denunciation of the inhumanity of warfare, of
which the most monumental example is The Third of May, 1808, at Madrid: The Shooting on Principe
Pio Mountain, depicting the execution of Madrid rebels by Napoleonic soldiery. The painting
commissioned by the liberal government after the expulsion of the French in 1814 and 'done in the same
year, is the earliest explicit example of "social protest™ in art. Previously the warfare had been generally
depicted as glorious, cruelties - as inevitable. Goya treats the firing squad as a many-legged, faceless
monster, before whose level, bayoneted guns are pushed groups of helpless victims, the first already
shattered by bullets and streaming with blood, the next gesticulating wildly in the last seconds of life,
the third hiding the horror from their eyes with their hands. A paper lantern gives the only light; in the
dimness the nearest houses and the church tower of the city almost blend with the earth against the night
sky. Through the medium of broad brushstrokes, Goya communicates unbearable emotion with thick
pigment, achieving at once a timeless universality and an immediacy of the reality of the event.

Goya's passionate humanity speaks uncensored through his engravings. Goya made several series
of etching-aquatints, the earliest of which Los Caprichos (The Caprices), of 1796-98, is widely
imaginative. The first section, dealing satirically with events from daily life, is surpassed by the second,
devoted to fantastic events enacted by monsters, witches, and malevolent nocturnal beasts from the
demonic tradition of Spanish folklore.

The introductory print of the second section shows the artist asleep at his table loaded with idle
drawing instruments, before which is propped a tablet inscribed "EIl sueno de la razon produce
monstruos”(“the sleep of reason produces monsters"). Reason, the goddess of the 18-th century
philosophers, once put to sleep, allows monsters to arise from the inner darkness of mind. Goya's
menacing cat and the rising clouds of owls and bats glowing in light and dark are lineal descendants of
the beasts of medieval art.

Instead of merely threatening human life, as in Los Caprichos, the monsters take over entirely in
Goya's final series, Los Disparates (The Follies), engraved between 1813 and 1819. The ultimate horror
of Goya's imagination seethes through the series of dark frescoes the artist painted with fierce strokes on
the walls of his own house from 1820 to 1822, depicting a universe dominated by unreason and terror,
and making cruel mock of humanity.
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One of Goya's rare references to Classical mythology illustrates the most savage of Greek
legends. Saturn Devouring one of his Sons is an allegory of Time which engulfs us all. The glaring,
mindless deity holds with colossal hands the body of his helpless son, from which he has torn and is
chewing the head and the right arm - all indicated with brushstrokes of an unimagined ferocity.

Now nearing eighty, the great painter was not to live long with these creatures of his despairing
imagination. After the restoration of a reactionary monarchic government in 1823, he left for France and
died in exile.

TASKS

I. Read the text. Make sure you understand it. Mark the following statements true or false.

e Goya's portraits of the royal court were influenced by Van Dyck.

e The Family of Charles 1V, painted in 1799, is an inspired parody of Velazquez's Las
Meninas.

e In 1786 Goya made several series of etching-aquatints.

e In 1815 after the expulsion of the French from Spain the liberal government
commissioned Goya a painting.

e When Reason sleeps monsters arise from the inner darkness of mind.

e The monarchy was restored in Spain in 1828.

I1. How well have you read? Can you answer the following questions?

1. Was Goya a lifelong rebel against artistic and intellectual straitjackets? What artistic trend did
Goya represent?

2. What is Goya's supreme achievement in portraiture? How many figures are portrayed in this
portrait? How are the king and the queen depicted? How was this portrait characterised by Alfonce
Daudet? What did Goya want to express by this portrait?

3. What is one of the most delightful paintings of the female nude in history? Is there any other
version of this picture? How was the nude explained?

4. In what painting did Goya denounce the inhumanity of war? What does this work of art
represent? How is the firing squad treated? How are the victims depicted?

5. What is represented in The Caprices? What is pictured in the first section? What does the
introductory print of the second section show? What did Goya paint on the walls of his own house?

6. What does one of Goya's rare references to Classical mythology illustrate? What does this
work of art symbolise?

I1l. Give Russian equivalents of the following phrases:

the greatest artistic genius; at the turn of the century; the supreme achievement in portraiture; an
inspired parody; a sketchier version of the picture; an unconventional portrait; to commission a painting;
a firing squad; helpless victims; brushstrokes of an unimagined ferocity; an example of "social protest"
in art; etching-aquatints; denounce the inhumanity of war; lineal descendants; references to Classical
mythology.

IV. Give English equivalents of the following phrases:

O(i)OpT C aKBaTI/IHTOfI; IIpuMep "COI_[I/IaJ'IBHOFO HpOTeCTa" B UCKYCCTBC; IIPAMBIC IIOTOMKH; CCBIJIKN
Ha KJIACCUYECKYI0 MU(OJIOTHIO; BBICIIEE JOCTUKEHUE TOPTPETHOMN KUBOMUCH; OECIIOMOIIIHBIE KEPTBBI;
Ha py6e>i<e BCKOB, HeTpa,Z[I/II_II/IOHHHﬁ NOPTPET; SHEPTUYHBIC Ma3KH; CTPCIKOBOC IOAPA3ACIICHUC,
reHUaIbHBIN XYIOOXHHUK; OCYAUTH ) KCCTOKOCTH BOP'IHBI; 3aKa3aTb KapTHUHY, pa60qas[ BEpCUA KapTHUHBI.

V. Make up sentences of your own with the given phrases.

VI. Arrange the following in the pairs of synonyms.

a) ferocity; lineal; parody; supreme; squad; commission; achievement; monster; evil;

b) satire; order; immoral; viciousness; hereditary; beast; exquisite; unit; feat.

VII. Here are descriptions of some of Goya's works of art. Match them up to the titles given
below.

1. This painting is the earliest explicit example of "social protest” in art.

2. Goya unmasked these people as evil.
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3. The first section, dealing with events from daily life, is surpassed by the second, devoted to
fantastic events.
. The monsters take over entirely.
. This work of art is an allegory of Time which engulfs us all.
. This picture is an unconventional portrait of the duchess of Alba.
. Maja Desnuda
. Saturn Devouring one of his Sons
. Los Disparates (The Follies)
. The Third of May, 1808, at Madrid: The Shooting on Principe Pio Mountain
. Los Caprichos (The Caprices)
Family of Charles IV

VIII. Summarize the text.

IX. Translate the text into English.

@pancucko ['oiis, Benuuaiimmii xynoxuuk Vcnanuu, padoran Ha pyoexxe XVIII n XIX BB.
[IpuaBOpHBINA >KMBOMUCEN] HCHAHCKOTO KOpoJisi [oiisl, 4TOOBI CKpPBITh WCTUHHBIA CMBICIT CBOHX
MIPOU3BEICHNH, OBbUT BBIHYX/IEH ITpHOeraTh K ajuieropusM. B 3namenuroii cepun opopros "Kampuyuoc”
XYJOKHUK M300pa3uil KOIMIMapHbIA MHUp 4yn0BUI U ypoaoB. "Kampuuyoc" Bkimtouaer 80 nuctoB. 10
OOBHHHUTEIBHBIN aKT IIEPKBH, TBOPSHCTBY, A0COIIOTU3MY - MHPY 3JIa, JIMLIEMEepHst U (paHATU3MA.

3HauuTENbHOE MECTO B TBOpuecTBe [oiiM 3aHMMaroT mopTpeThl. B Hux Haubonee SpKo
MIPOSIBUJICS OJIECTAIMI TaTaHT KuBonuciia. B oqaux moptperax ['oiist cymen nokasaTh KpacoTy Jtoei
Ooratoil JyXOBHOH >XM3HH. B Npyrux - mactep u300Iu4uil MOpalIbHOE Ma/ie"HHUE CTOSIIUX Y BIAcTU
moaeil. Takos "I'pynnoBoii moprpert kopois Kapna IV".

B nmepuox 60prObl HMCMaHIEB MPOTHB HAIOJIEOHOBCKOTO BTOp:keHHs ['oiis cozman onHO U3
HanboJiee BBIIAIOMINXCSI CBOUX MPOM3BENEHUH - "PaccTper ncraHCKuX MOBCTaHIEB (ppaHIly3aMH B HOUb
Ha 3 mas 1808 r.", B KOTOpOM H300pa3ui TParuuecKyro pa3Bs3Ky MaJpuCKOTO BOCCTAHUS U PACKPBLI
MOT'Y4YuH AyX HEIIOKOPEHHOI'0 HApOAA.

HckycctBo [Toitm mpenBapsio pOMaHTH3M - HOBOE XYAO0KECTBEHHOE HaIlpaBJICHHUE B
3aIaJHOEBPONECHCKOM HCKYCCTBE.

X. Topics for discussion.

1. Goya's portraits.

2. Goya's engravings.

3. Goya as a forerunner of Romanticism.

SO OO0 T O 01~

6. YueOHo-MeToquuecKkoe U MHGOPMALMOHHOE 0O0ecreyeHue JUCIUILINHBI

6.1 CnMcok HCTOYHMKOB H JUTEPATYpPbI

OcHoBHas1 JInTepaTypa

1. Apakun B./1. [Ipaktiueckuii kypc anrauiickoro si3bika ¢ CD-nuckom: 4 xkype. M.: BJIAJIOC,
2013.

2. Apakus B.JI. IIpaktuueckuii Kypc aHTIIMICKOTr O si3bIKa: 1 Kypc: y4eOHHK AJIS CTYAEHTOB BY30B.
M.: BJIAJIOC, 2013.

3. Apakun B.JI. [IpakTrueckuii Kypc aHIIIMHCKOTO S3bIKa: 2 KypC: YUeOHHUK JJISl CTY/IE€HTOB BY30B.
M.: BJIAJIOC, 2014.

4. Apakun B.JI. [IpakTuuecknii Kypc aHTIMICKOTO sI3bIKA: 3 KypC : Y9eOHUK TSl CTYZACHTOB BY30B.
M. : BJIAJOC, 2008.

5.Apakun B./l. [TpakTuyeckuii Kypc aHTJIMICKOTO sI3bIKa: 5 Kypc: YUEOHUK ISl CTY/ICHTOB BY30B.
M.: BJIAJIOC, 2006.

6. bapanosa T.B. O0mecTBeHHO-IOIUTHYECKAsE TEPMUHOIOTHA. Y4el. mocobue no aHri. 3. M.:
PITYVY, 2014. URL: http://elib.lib.rsuh.ru/elib/000006434
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7. bapanona T.B. IlepeBon. Ananus tekcta. PedepupoBanue. Yued. mocodue mo anri. s3. M.:
PITY, 2014. URL: http://elib.lib.rsuh.ru/elib/000006435

8. Bpeyc E. B. OcHOBBI TeOpHH U MPAKTUKH MIEPEBOAA C PYCCKOTO SI3bIKA HA aHTIMHCKUNA: yueo.
mocobue. M.: 3zg-so YPAO, 2002.

9. Munbsp-benopyuesa A. I1. AHrnmiickuii S3bIK: Y4eOHUK YCTHOTO mepeBoga. M. : Dk3ameH,
2005.

10. Mupawm I'.3., [aiineko B.B., 'on A.M. u ap. OCHOBEHI IepeBoa: Kypc JEKIHUHA 10 TCOPUH U
MIPAKTUKU TEepeBoja AJsl MH-TOB U (aK. MEKIYHApPOIHBIX OTHOLIEHHI: yueb. mocobue. Pen.
anri. tekcra H. bpemiko. - Kues : Oabra, 2002 : Huka-I{entp. - 245 c. - [1apan. TuT. 1. aHri. -
ISBN 5-901620-33-X. - ISBN 966-521-174-9 : 85.03.

11. Xamunosa JI.A English for Professional Purposes: Academic Reading, Writing, and Speaking.
VYuebnoe nmocodue. M.: PITY, 2005.

12. Xanunosa JI.A., Kamamosa JI.A., Mumora WM.}O., bannukosa H.B., T'amoukuna A.IO.
AHIIMACKANA s3BIK: y4ue0. mocoOue i CTYJICHTOB-0akaiaBpoB: oOmieoOpazoBar. Kypc. M.:
PITYVY, 2013. URL: http://elib.lib.rsuh.ru/elib/000009307

JonoHUTeILHAS JUTEPaTypa

1. T'anpnepun W. P. Crtunuctuka anrinumiickoro sizeika = English stylistics: yueOHuk ans

CTYJIEHTOB UH-TOB U (ak. uHoctp. s13. M.: URSS: JIuGpoxowm, 2012.

2. Tanpuyk JI.M. I'paMMaTuka aHTIMICKOTO $3bIKAa: KOMMYHUKaTuBHBIA Kypc: 5D English
Grammar in Charts, Exercises, Film-based Tasks, Texts and Tests. M.: By3oBckuii y4eOHUK:
00O "Hayuno-uznarensckuit nenrp MHOPA-M", 2017.

3. JlateimeB JLK., CemenoB A.JI. IlepeBon: Teopusi, mpakTHKa M METOAMKA IPENOJaBaHMS:
yueOHuK. M., Akanemus, 2008.

4. IlopeuenkoBa E.A. @®opmupoBaHue KyJbTypbl UTEHHs B IpoOLECCe NpPenoJaBaHUs
AHIJIMICKOro s3bIKa Ha Hes3bIKOBBIX (hakynbreTax|Tekct] = Building the Culture of Reading
in the Teaching of English at Non-Language Faculties / BectHuk MoOCKOBCKOTO
yauBepcureta. Cep. 19, JIunrsuctuka u MexkynbTypHas kommyHukarus. 2015. Ne 2. C. 126-
133.

5. Conmony6 FO. II. Teopust u mpakTUKa XyJI0KECTBEHHOTO TepeBojaa : ydel. mocodue s
CTYJEHTOB BY30B, oOywatomumxcs no crnenuansHoctu 033200 (050303) - Muoctp. s13. M.:
Axamemus, 2005.

6. ®umman JI.M. Professional English: Yue6Hoe mocobue. M.: OO0 "Hay4yHo-u31aTeabCKuit
uentp MHOPA-M", 2018.

7. llaranoBa Haranpst AnexcanznpoBHa. O OByX acnekTax (pyHKIHMOHHPOBAHUS AHIVIMHCKOTO
s3bIKa B riiobdaneHOM Mupe = On Two Aspects of the Functioning of the English Language in
a Global World // Bectauk MockoBckoro ynuBepcureta. Cep. 19, JIMHTBUCTHKA |
MEXKYJIbTypHas KoMMmyHuKarus. 2014. Ne 2. C. 141-147.

8. Gorodetskaya L. A. Critical thinking and teaching academic english[Texct] = Kputnueckoe
MBIIUICHHE U OOy4YeHHE aHTJIUHCKOMY S3bIKy s akaaemuuyeckux wnenmeit / L. A.
Gorodetskaya // Bectnuk MockoBckoro ynuBepcurera. Cep. 19, JlunrBuctuka wu
MEXKYJIbTypHas KOMMyHuKanus. - 2017. - Ne 4. - C. 32-40. - bubnuorp.: c. 40 (6 Ha3B.).

Jluteparypa 11 10K/1a10B U pedepaToB

1. Beiize A. A. Urenue, pedeprpoBaHie 1 aHHOTHPOBaHNE MHOCTPAaHHOTO TekcTa / A. A. Beiize. -
M. : Beicr. mik., 1985. - 123 c. : puc., 1ad:. ; 20 cm. - (bubnanoreka npenomasatens). - bubmmorp.
B KoHIlEe KH. - 0.25.
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. Xamroruna M. E. [IpuMeHeHmEe KaTeropuaibHOTO IMOIX0/1a ITPU UCCIEA0BaHNH (DYHKIIMOHATIBLHO-
CTHJIMCTHYECKHUX ocoOeHHOcTel TekcToB ypoBHs "Restricted Scientific English” = The Use of a
Category-Based Approach in the Study of Functional and Stylistic Features of Restricted
Scientific English Texts (based on texts from the area of Oriental studies) : (ama nmpumepe
TEKCTOBOTO MaTepuaia BOCTOKOBEAHOW HampaBieHHoctn) / M. E. Xamoruna // BecTHHK
MockoBckoro yausepcutera. Cep. 19, JIMHrBUCTHKA M MEXKYJIBTYpHast KOMMYHHKalus. - 2013.
- Ne 4, - C. 147-152. - Tlonctpou. pumed. - Pe3. adra. - bubauorp. B moAcTpod. mpumed. -
bubnuorp.: c. 152.

. Academic Encounters : High intermediate to low advanced : Reading, study skills, writing /
Bernard Seal. - 21. print. - Cambridge [etc.] : Cambridge Univ. Press, 2009. - XX, 220 p. :ill. -
Vkas. c. 219-220. - ISBN 978-0-521-89165-3. - ISBN 978-0-521-47658-4 : 535.47.

. Ancient Egyptian Chronology / ed. by Erik Hornung, Rolf Krauss a. David A. Warburton. -
Leiden ; Boston : Brill, 2006. - IX, 517 p. : fig., tab. - (Handbook of Oriental studies. Section 1.
The Near and Middle East, ISSN 0169-9423 ; Vol. 83). - bubauorp. ¢. 504-508. - Ykazarenu c.
509-517. - ISBN 90-04-11385-1. - ISBN 978-90-04-11385-5 : 4674.52.

. Cultural Heritage of Egypt and Christian Orient. VVol. 5/ Inst. of Oriental Studies, Russ. Acad.
of Sciences, Golenishev Egyptoligal Center, Russ. State Univ. for the Humanities ; [Eleonora
Kormysheva - chief ed.]. - Moscow : [s. n.], 2010. - 310 p. : il. - ISBN 978-5-89-282-430-9.

. Globalistics and Globalization : Aspects & Dimensions of Global Views / Lomonosov Moscow
State Univ., Fac. of Global Studies, Rus. Acad. of Sciences, Inst. of Oriental Studies, The
Eurasian Center for Big History and System Forecasting, Volgograd Center for Social Research
; ed. by Leonid E. Grinin, llya V. llyin, and Andrey V. Korotayev. - Volgograd : Uchitel, 2015.
- 365 p. - ISBN 978-5-7057-4028-4.

. Jordan R. R. Academic writing course : study skills in English / R. R. Jordan. - 3. ed. - Harlow
(Essex) : Longman, 2010. - 160 p. : ill., tab. - ISBN 978-0-582-40019-1 : 727.

Longman dictionary of contemporary English : [the living dictionary] / [director, Della
Summers]. - 4. ed. with writing assistant. - Harlow (Essex) : Longman : Pearson Education, 2005.
- XV, 1949p. : ill. + 2 electronic optical disk (CD-ROM). - ISBN 1-405-80673-7. - ISBN 1-
405-81126-9 : 629.20. CD-1. - 2005.

. Waldstein Abraham Solomon. The evolution of modern Hebrew literature,1850-1912 / Abraham
Solomon Waldstein. - New York : Columbia Univ. Press, 1916. - VII, 127 p. - (Columbia
Univ.Oriental studies ; Vol. 9). - Dk3. N 1382-12-95 ¢ skciaubpucom. - Ykas.: c. 125-127. -
300000.00.

6.2 IlepeueHb pecypcoB HHGOPMALNHOHHO-TEIEKOMMYHUKANMOHHOU ceTn « AHTepHET».

barronstestprep.com
http://cnn.com/world

http://time.com/

http://www.abcnews.go.com/index.html
http://www.bbc.co.uk/worldservice
http://www.englishclub.com/teach-english.htm
http://www.fluent-english.ru
http://www.native-english.ru/lyrics
http://www.nytimes.com/

wWoNOTR WP

10. http://www.study.ru/support/tv/



http://barronstestprep.com/
http://cnn.com/world
http://time.com/
http://www.abcnews.go.com/index.html
http://www.bbc.co.uk/worldservice
http://www.englishclub.com/teach-english.htm
http://www.fluent-english.ru/
http://www.native-english.ru/lyrics
http://www.nytimes.com/
http://www.study.ru/support/tv/

20

11. http://www.washingtonpost.com/

12. http://www.washtimes.com/

13. http://www.world-english.org/
14. https://www.congress.qgov/

15. https://www.economist.com/

16. https://www.multitran.ru/
17. https://www.newsweek.com/

18. https://www.parliament.uk/
19. https://www.senate.gov/index.htm
20. https://www.theatlantic.com/world/

21. https://www.theguardian.com/us

22. https://www.whitehouse.gov/

23. www.americanrhetoric.com/top100speechesall.html

24. www.eslfast.com

25. www.freeclassicaudiobooks.com

26. adopmarmonnsiii komruiekc PITY «Hayunas Oubnmoreka» [DIEKTpOHHBIN pecypc] :

ANIEKTpOHHas Oubimoreka . — OmekTpoH. mgaH. — [2011-2019]. — Pexum mocryma:
http://liber.rsuh.ru/

27. DnekTpoHHO-OMOIMOTeYHasl CUCTeMa zZnanium.com [DIEeKTPOHHBINA pecypc] : AIeKTPOHHO-
OubmuoTeyHass cuctemMa. — OJekTpoH. mgaH. — [2012-2019]. — Pexum pocryma:
https://znanium.com/

7. MaTepuaJbHO-TeXHHYECKoe o0ecneuyeHrue TUCIHIIINHBI

I[J'I}I pa6OTBI HeO6XOI[I/IMa ayauTropusd, O60py,Z[0BaHHa}I KOMIIBIOTCPOM C JOCTYIIOM K UHTCPHCTY,
MIPOEKTOPOM U MPOEKIIMOHHBIM 3KPaHOM, TOCKOM, Mapkepbl. CocTaB MPOrpaMMHOI0 OOECIIEUEHHUS
1. Windows
2. Microsoft Office

8. ObecnieyeHue 06pa3oBaTeJHLHOIO NMPOIECCa IJIsl JIMI] C OTPAHUYEHHBIMU BO3MOKHOCTAMU
30pPOBbSI M HHBAJIN/I0B

B xonme peamm3zanuy JUCHUMIUIMHBL HCIOJB3YIOTCS CIEAYIOIIUE JIONOJHUTEIBHBIE METOJBI
o0y4YeHusl, TEKYyIIEro KOHTPOJSI YCHEBAEMOCTH U IPOMEXKYTOUHOM arTecTaluu OOydaromuxcs B
3aBHUCHMOCTH OT UX WHIUBUAYATbHBIX OCOOEHHOCTEH:

® ISl CIIETIBIX U CHAOOBUIANIMX: JIEKIUU O(GOPMISIOTCS B BUAE JJIEKTPOHHOTO JTOKYMEHTa,
JOCTYITHOTO € TOMOIIbI0 KOMIIBIOTEPA CO CIELHUAIM3UPOBAHHBIM IMPOTPAMMHBIM OOECIIEUEHUEM;
MUCbMEHHBIE 3a/IaHUsI BBIMIOJIHIIOTCA Ha KOMIIBIOTEPE CO CIEHHATM3UPOBAHHBIM MPOTrPaMMHBIM
o0Oecrie4eHneM WJIM MOTYT OBIThb 3aMEHEHBbl YCTHBIM OTBETOM; OO0ECIEeUMBAETCS WHIUBUAYaIbHOE
paBHOMepHOe ocBemieHue He MeHee 300 JIOKC; IS BBIMOJHEHMS 33JaHUS NPU HEOOXOAMMOCTH
MIPEIOCTABIIAETCS YBEIMYMBAIOIIEE YCTPOIMCTBO; BO3MOXKHO TaKXKE€ HCIIOJb30BAHHE COOCTBEHHBIX
YBEJIIMYUBAIONIUX YCTPONUCTB; MUCbMEHHBIE 3aAaHUs O(DOPMIISIOTCS YBETHYEHHBIM MIPUPTOM; IK3aMEH
1 3a4€T MPOBOJATCS B YCTHOM (pOpME MM BBIMIOJIHSAIOTCS B MUCbMEHHOM (popMe Ha KOMIIBIOTEPE.

® JIsI TITYXUX U CIa0O0CIBIIIAIINX: JIEKIIMU OQOPMIIIOTCS B BUJIE AJIEKTPOHHOTO JOKYMEHTA, 1100
MPEAOCTaBIACTCS 3BYKOYCWJIMBAIOIIAS allapaTypa WHIWBHUIYAJIbHOTO MOJb30BaHUs; MUCbMEHHbIE
3a/laHusl BBINIOJHSIOTCS Ha KOMIIBIOTEpE B IMHUCBMEHHOW ¢opMme; SK3aMeH M 3a4€T NMPOBOJATCS B
MUCHbMEHHON (hopMe Ha KOMITbIOTEPE; BO3MOXKHO IpOBeieHHE B (hOpME TECTUPOBAHUS.


http://www.washingtonpost.com/
http://www.washtimes.com/
http://www.world-english.org/
https://www.congress.gov/
https://www.economist.com/
https://www.multitran.ru/
https://www.newsweek.com/
https://www.parliament.uk/
https://www.senate.gov/index.htm
https://www.theatlantic.com/world/
https://www.theguardian.com/us
https://www.whitehouse.gov/
http://www.americanrhetoric.com/top100speechesall.html
http://www.eslfast.com/
http://www.freeclassicaudiobooks.com/
http://liber.rsuh.ru/
https://znanium.com/
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® /Ul JIMIl C HApyIICHUSIMU OIOPHO-IBUTATEIBHOTO armapara: JIEKIUU Oo(GOopMIISIIOTCS B BHJIE
3JIEKTPOHHOTO JIOKYMEHTa, JOCTYIHOTO C TIIOMOIIBI0O KOMIBIOTEPA CO CIEHUATU3UPOBAHHBIM
IIPOrpaMMHBIM ~ OO€CIieYeHUEeM; IHCbMEHHbIC 3a/laHUsl  BBINOJIHAIOTCS HAa KOMIIBIOTEpE CO
CIELUATM3UPOBAHHBIM MPOTPAMMHBIM OOecrieueHHeM; SK3aMeH U 3au€T MPOBOJSATCS B YCTHOH (hopme
WIH BBINOJIHAIOTCS B MUCbMEHHOM (popMe Ha KoMIbroTepe.

[Tpu HEOOXOTUMOCTH MpeTyCMaTPUBACTCS YBETUUYEHUE BPEMEHH /IS TIOATOTOBKU OTBETA.

IIponienypa npoBeaeHHs MPOMEKYTOYHOH aTrTecTalMy Uil OOy4aroIMXCsl YCTaHABIMBAETCS C
yu€TOM WX WHAMBHUIYaJIbHBIX NCUXO(PU3NUYECKHX 0coOeHHOCTEH. [IpoMexyTouHas arrectanus MOXKET
IIPOBOJUTHCS B HECKOJIBKO 3TAIIOB.

IIpu mnpoBeaeHMH TPOLEAYPHl OLEHUBAHUS PE3YJIbTaTOB OOY4YEHHS IpeayCMaTpUBAcTCs
HCIOJIb30BaHNE TEXHUYECKHUX CPEICTB, HEOOXOAUMBIX B CBS3U C MHAUBUIAYAJIbHBIMH OCOOCHHOCTSIMHU
00y4Jarouxcsi. OTH CPEJICTBA MOTYT OBITh IPEIOCTABIICHBI YHUBEPCUTETOM, MIT MOT'YT UCIIOJIb30BaTHCS
COOCTBEHHBIE TEXHUUYECKUE CPEICTBA.

[IpoBenenue npoueaypsl OLCHUBAHUS PE3YJIbTaTOB OOyUYCHHS JOMYCKACTCS C UCIOJIb30BaHHEM
JUCTAaHIIMOHHBIX 00pa30BaTeIbHBIX TEXHOJIOTHM.

ObecneunBaercs AOCTYNn K HHGOPMAIMOHHBIM U OuOmmorpaduyeckuM pecypcaMm B CETH
WuTepHer [uist Kaxoro odyyaronierocs B popmax, aJanTUPOBAHHBIX K OTPAHUYEHUSAM UX 3/10pPOBbS U
BOCTIPHUSATHS HHPOPMALIUH:

e Ulsl CIENBIX M CHA0OBUIAIIMX: B I€YAaTHOM (opMme yBEIMYEHHBIM WIPUPTOM, B (opme
3JIEKTPOHHOIO IOKYMEHTa, B (hopMme aynuodaiina.

® JUUIsl IIIyXUX U CJIa0OCIBILIAIIUX: B Ie4aTHOU ¢opme, B GOpMe IEKTPOHHOIO JOKYMEHTA.

® 1151 00yYarOLIMXCSl C HApyLIEHUsIMU ONOPHO-ABUraTeIbHOIO anmnapara: B IedyaTHOH ¢opme, B
(dhopMe AIEKTPOHHOTO JOKYMEHTa, B popme ayauodaiina.

VY4eOHble aylIUTOpUU AJIi BCEX BUJIOB KOHTAKTHOM M CaMOCTOSITENbHOM paboThl, HayuyHas
O6ubMoTEKa U HHBIE TOMELIEHHUS [T 00y4EHUS OCHAILEHBI CIIEIIMAIbHBIM 000PY/JOBAaHHUEM U Y4EOHBIMU
MECTaMH C TEXHUYECKUMHU CPEJICTBAMU O0yUEHUS:

® JJIsI CJIETIBIX U CJTA00BUISALINX: YCTPOUCTBOM )i CKaHUpoBaHus 1 yTeHus ¢ kamepoil SARA CE;
mucrieeM bpaitng PAC Mate 20; npuntepom bpaiins EmBraille ViewPlus;

eIl TIHYXUX M CHabOCHbIIIAlUX: ABTOMAaTHU3MPOBAaHHBIM pabounM MecTOM Ui JroAed ¢
HapylLIeHUEM CiIyXa U c1a0O0CIbIIalINX; aKyCTHYECKUIM YCHIIUTENb U KOJIOHKH;

e uisi OOyYaroIMXcs € HapyLIEHUSMH OINOPHO-IBUTATEIBLHOTO ammapaTa: MepeBUKHBIMHU,
peryaupyeMbiMi 3proHomudeckumu naptamu CH-1;, KOMIbIOTEpHOM TEXHUKOW €O CIEHUAIbHBIM
MIPOrpaMMHBIM 00eCTIeYeHUEM.

9. MeToauuecKkue MaTepHuaJibl

9.1 IInaHbl NPAKTHYECKUX 3AHATHH

IlepeBoa B KYJbTYPOJIOI'UA B CUCTEME | Camocmoamensnas paboma
coppemeniom | 'YMAHUTAPHOI'O 3HAHUA Temvl pechepamos:
MHpe KaK KyabsTypa kak npeaMer u3y4eHHus - Work Experience.
pasHoBHAHOCTDH | [losiBICHNE KyIbTYpBI KaKk OOBEKTA - Describing a Career
MEeKbA3bIKOBO | TYMAHUTapHOTO 3HAHUS - Modern-day developments
iu ACIIEKTBI TOCTUKEHUS KYJIbTYPbI
MeKKYJIbTYpHO | [IpoGnema crienupuuHOCTH KyJIbTYPbI
i CyIHOCTHBIC XapaKTEPUCTUKA
KOMMYHHMKAIIM | KYJBTYPbI
U Kyastyposorus u ee

MeKIMCHUIINHAPHBIE CBA3U

KynsTtyponorus u ¢unocopus

KYJIBTYPBI
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KynpTyponorus u KyabTypHas
AHTPONOJIOT U
Kynberyposnorus u conuonorus
KYJIBTYPBbI

OcHoBHBIE CTpyKTypa KyJIbTYPOJIOTUH Camocmoamensvn
NOHATHUS HcTopust KylbTypbl as paboma
TeOpUM U HcTtopus KynbTypoJOTHUECKUX yueHU | Tembl peghepamos:
TEeXHUKH Cormosiorust KyJbTypbl - Designing a questionnaire
nepeBojaa KyabstypHas anTponosorus - Carrying out a survey,
Ipuxnaguas KyspTyponorns - The nature and value of tourism in
Kynberyponorus u ¢punocodust
HCTOpHH a country
[Toaxoapl K U3YUYEHHIO KYJIbTYPBI
OcHoOBHBIE OCHOBHBIE ITIOHATUA Camocmosamenvnasn paboma
KOHUEeNUMHU KYJbTYPOJIOI'UHU Temvl pechepamos:
JUHIBUCTHYECC KyabTypa n nuBuM3anus — A Report on tourism in SiCin
KOH TeopHH KymeTypa — Top highest spending visitors
nepesoja HuBunu3zanus to the UK
CyOBbeKT KyJIbTYpbl — YEJIOBEK
KYJbTYpPBI
KynbeTypHast caMOUIEHTUYHOCTh
WNukynabpTypanus u conramn3anus
CouunanbHble HHCTUTYTHI KYJIbTYPBI
KynpTypHast MogepHu3anus
OcHOBHBIE TUITIOJOI'USA KYJIbTYPbI Camocmoamenshnan paboma
BHBI HepeBoaa | Tumosiornyeckne XapakTepUCTUKHA Temvl pechepamos:
1o KYyJbTYP - A report on sales patterns

COCPKAHUIO Kynbrypa u kynstypsl. [Ipobiaema

(xaHpy) Wi TUII0JIOTUU

¢pynkumnonanbn | TpanuuroHHas 1 MHHOBAIIMOHHAS

oii 1 KYJIBTYPBbI

KOMMYHHMKaTHB | CyOKyNnbTypa U KOHTPKYJIbTYpa

HOM MaccoBast 1 HeMaccoBast KyJIbTYpPbI

HAINIPaBJICHHOC

T™H,

BOCHPHAITHIO U

oopMmIIeHH IO

OcHoBHBIE Hcropunueckne ocobennoctu pycckoii | CamocrositesqbHasi padora
KiIaccupuKanu | KyJbTypbl Temvl pecpepamos:

1 TIepPeBOI0B

«BocToko-3anany
XPpHUCTHAHCKO-TIPABOCIAaBHOE HAYAJIO
KYJBTYpbI

Buszanrtuiicko-umnepckue aMOUIINu U
MECCUAHCKOE CO3HAHUE

N3 KynbTypHOU U30JIAILIMU — K
HMHTETPALIMU C EBPONENCKON KYJIbTYPOU
Pa3psIB Mex)ly STHUUECKOU U
HALIMOHAJIILHOMN KYJIbTYpaMHu

Tpaguuuu U COBPEMEHHOCTD

- Presentation:
familiarisation trip

- Report on how Ireland is Promoted

reporting on a

IHonsiTue
nepeBoa4YeCKOM

KYJbTYPA B COBPEMEHHOM
MUPE
CoBpeMeHHasi MUPOBasi KYJ1bTypa

Camocmoamensnan paboma
Temvl pecpepamos:
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Tpancdopmanu | Onpenensionas poib eBponeicKon — Information on Flight

H. KyJIbTYPHOU TPAJULIMM B MUPOBOU Procedures
KYJIRTYpe 3 — Air Travel and Flight
OcCHOBHBIE YePTBI COBPEMEHHOU .

MHPOBOU KYyJIbTYPBI Scheduling
CoBpeMeHHas KyabTypHasi CUTyalus
KaK IepexoHasi 31oxa

IHonsiTue OCHOBHBIE HIKOJIBI 1 Camocmosame

nparmatnyeck | HAITPABJIEHUSA JibHas paboma

oro KYJbTYPOJIOI'NH.

NOTeHIHAJIAa Pa3Burtne KyJ1bTypo10rn4yecKom Temvl pepepamos:

TEeKCTA. MBICJIA OT 3IIO0XHU NPOCBEIIEeHHUS 10 — Writing letters of apology
Ha9ATA XX B. — Writing letters  confirming
qDI/IJIOC(i(l)I/I)I KYJIBTYPBI 3II0XH agreements
esporneiickoro IIpocsemienus,

OBONIOLMOHN3M KaK TEOPHS KYJIbTYpHI,
[TpobneMbl KyJbTYpBI B «pHIOCODUH
KHU3HUY.

IlepeBon OcHoOBHbIE TeH/IEeHIMHU KYJIbTYPbI B

HAYYHOH U 3MO0XY I100a1u3mMa Camocmoamensvn

crenuaabHOM TenaeHMU KyIbTYypHOR as paboma

JUTEPATYPhI. YHUBEpPCAIU3alUU B MUPOBOM Temvl pecpepamos:

CiioBapu u COBPEMEHHOM IIpOlIecce — Writing letters of

pabora co Mopenu KyabTypHOU confirmation.

CJIOBapsSIMH. YHUBEpCaIU3aluu _ Writing memos.

Kynbrypa u rio0anbHble IpooaemMbl
COBPEMEHHOCTHU

Taxoke TeMbl pedepaToB cM. B II. 5.3

9.2 MeroauyecKkue peKOMeHAAIUHU MO MOATOTOBKE MIUCbMEHHBIX PadoT

[TucbMeHHble pabOTHI SBIAIOTCS Kak (opMoil oOydeHus, Tak M (GOpPMOI KOHTPOJS 3HAHUH,
YMEHUH 1 HaBBIKOB oOyyaromuxcs. Llenu BoInoaHeHus paboT:

- cUcTeMaTH3allls, 3aKpeIuIeHne U yriayOJieHne TeOPeTHYEeCKUX 3HaHUM U YMEHUH MPUMEHATh UX JJIs
pelIeHNs] KOHKPETHBIX MPaKTUYECKUX 3a/1aY;

- pa3BUTHUE HABBIKOB CAMOCTOATEIbHON HAYYHON pabOThI (MJIaHUPOBAaHUE U IPOBEACHNUE UCCIIEA0BAHNUS,
paboTa ¢ HayyHOH M CIPaBOYHOM JUTEPaTypO, MHTEPIIPETALMs IMOJYYEHHBIX pPE3YyJbTaTOB, HUX
MPaBUIILHOE U3JI0KEHHUE U 0OPMIICHHUE).

Konmponvnas paboma

KonngecTBo 1 nepeueHb KOHTPOJIBHBIX pa0OT yCTaHABIMBAETCS COOTBETCTBYIOIMMH Y4EOHBIMU
IUIAaHAaMH 110 CIELUAIBbHOCTH, YTBEPXKICHHBIMM B YueOHOM ympasinenun PITY. Temaruka
KOHTPOJILHBIX paboT pa3pabarbiBaeTcs MpenojaBaTeseM, BeAyLIIMM TUCHUIUIMHY «VHOCTpaHHBIN
S3BIKY.

KonTponbHas paboTa npezacTasiseT co00i MMCbMEHHBIN OTBET Ha BOMPOC (pelIeHue S3bIKOBOM
3a/ladyd WJIM BBINOJHEHHE KOHKPETHOTO 3aJaHMsi), KOTOpBIM M3y4yaeTcsi B paMKaxX JUCIMIUIAHBL.
Copep:xaHue OTBETa Ha IMOCTABJIEHHBIM BOIIPOC BKIIOYAET: TI0KAa3 CTYACHTOM 3HaHUS TEOPUU U YMEHHE
MIPUMEHSITH 3Ty TEOPHUIO Ha IPAKTHKE.

Pegepuposanue
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Pegepam — 310 nucbMeHHas aHamuTHYecKas paboTa, MPEICTaBISIONIAas KpaTKOe M3JI0KEHUE
COJIep’KaHusl MEPBOMCTOYHMKA, IIOCTPOEHHOE HAa €ro CMBICIOBOM Kommpeccuu. CxaToe H3JI0KEHHE
uHbOpMAllMKM  TIEPBOMCTOYHHMKA  COXpaHSIET €ro COAEpXKaTeNbHYI0 HEHHOCTh. OCHOBHOM
XapaKTepUCTUKON pedepara sBIsieTcss ero MHPOPMATUBHOCTH, KOTOPYIO MOXHO paccMaTpuBaTh Ha
JICKCMYECKOM M CHHTaKCHYECKOM YpoBHAX. Ha nexcmueckoM ypoBHE pedepar XapakTepusyercs
HaJIMYMEM TEPMUHOB U TEPMUHOJIOTMUYECKUX COYETAHUM, TEHIEHIMI K cyOCTaHTHUBALlMU, HAJIMYUEM
IJIarojioB ¢ oclabieHHOM ceMaHTHKOM U T.n. Ha cuHTakcnuueckoM ypoBHE pedepar XapaKkTepHu3yercs
oIHOOOpa3ueM, B HEM NpeodiafaroT KOHCTATUPYIOIIME COOOIIEHHUs, MEPEYUCIICHUs, IMOYTH HET
CpaBHEHUM, UMEH, IPUMEPOB. [IByMsI OCHOBHBIMH BUJaMH pedepaToB SABIAIOTCSA pedepaT-KOHCIEKT U
pedepar-pestome. Pedepar-koHcniekT — 370 MHPOPMATHBHBIA pedepar, MepeAarolinii JOCTaTOYHO
IIOJIHO COJEpYKAaHUE OPUIMHANA, €r0 OCHOBHBIE IOJOXEHHS, CBEIECHUS O METOJAaX MCCIEIOBAHMSL.
Pedepar-pestoMme — omnumcaTenbHO-yKa3aTeldbHBIN pedepar, coaepKaluii OCHOBHBIC TTOJOXKEHUS
IIEPBOUCTOYHUKA.

Pedepar moxkeT ObITH MOATOTOBIIEH IO 33/IaHHOM TeMe€ Ha OCHOBE HECKOJIBKHX HCTOUYHUKOB:
MOHOTpadUUeCcKOil TUTEpaTyphl, HAYUYHBIX CTaTel, yueOHON U CIpaBOYHOM nuTepatyphl. B pedepare
JOJKHBI TPUCYTCTBOBATh XapaKTEpPHBIE TMOWCKOBBIE MPHU3HAKU: PACKPBITHE COACPMAHHS OCHOBHBIX
KOHIEMIUI, IUTHPOBAHNE MHEHUIl HEKOTOPBIX CIEHUATNCTOB IO JaHHOW MpobiemMe, TEKCTOBBIC
JIOTIOJTHEHUS B CHOCKAaX WM O()OPMIICHHE CTIIEIUAIBHOTO HHOS3BIYHOTO CIIOBApS B MPUIIOKEHUH U T.I1.
[Tpu Hanmcanum TekcTa pedepara JOKyMEHTUPOBAHHBIE (PparMeHTHI COMPOBOXKAAIOTCS JIOTHIECKUMHU
aBTOPCKUMU CBSI3KaMH.

CryneHTy TpemoCTaBIisieTCS IPaBO CAMOCTOATENBHO BBIOpaTh TeMy pedepara M3 CIHCKa,
PEKOMEHIOBAaHHOTO B pabouell mporpamMme AUCHMILTUHBL [Ipu ompeneneHuH TeMbl YYUTHIBAETCS €€
aKTyallbHOCTb, HAy4YHasl pa3pab0TaHHOCTh, HAMUYUE 0a3bl HICTOYHHKOB, & TAKXKE OIBIT MPAKTUYECKOU
NesITeNIbHOCTH, HadyallbHble 3HAHMS CTYACHTAa U €ro JHMYHBIM HHTepec K BbIOOpy mpobiemsl. [locne
BBIOOpA TEMbI COCTABIIAETCS CIIMCOK M3AAHHOUN MO Teme (mpobieme) IUTepaTyphl, OMyOINKOBAHHBIX
cTaTeil, HEOOXOJUMBIX CIIPABOYHBIX UCTOYHUKOB.

[Inan pedepata mMeeT BHYTpPEHHEE €IMHCTBO, CTPOTYIO JIOTMKY H3JI0XKEHHS, CMBICIOBYIO
3aBEpUIEHHOCTh packpbIiBaeMoii mpooiemsl (TeMbl). PedepaT cocTout U3 KpaTKOro BBEIEHUS, ABYX-TPEX
MMyYHKTOB OCHOBHOM YaCTH, 3aKJIIOYEHUS U CITUCKA MCIOJIb30BaHHBIX UCTOYHUKOB. Bo BBemenun (1-1,5
CTPaHMIIBI) PACKPBIBACTCS aKTYaTbHOCTh TEMBI (TIPOOJIEMBI), COMTOCTABIISIFOTCS OCHOBHBIC TOUKU 3PEHUS,
MOKa3bIBAIOTCS LENb M 3a7auyd NpoM3BOoaMMOro B pedepare aHanmuza. B ocHOBHOM wactu
GbopMyIHMpYIOTCS KIIOUYEBBIE MOHATUS U TIOJIOKEHUS, BBITEKAIOIIME W3 aHajIh3a TEOPETUYECKUX
UCTOYHHUKOB (TOYEK 3pEHUs, MOJesiel, KOHIEMIHI), TOKYMEHTAJIbHbIX MCTOYHUKOB M MaTepUalIOB
MPAKTUKH, SKCIEPTHBIX OLEHOK IO BOIpOCaM HcCelyeMoil NpoOJeMbl, a TaKkkKe pe3yJbTaToB
sMIUpHUUYecKuX uccienoBanui. [Ipum Hanmcanum pedepara (Kak U OCTAIBHBIX MHCBMEHHBIX PaloT)
00s3aTeIbHO HAJMYME CCHUIOK (CHOCOK) Ha HCIOJIb30BaHHblE MCTOYHMKH. llpuuem Ttpebyercs
BBIJIEP’)KUBAThH €IMHOOOPA3UeE CCHIIOK (CHOCOK) MPU O(POPMIICHHUH.

Pedepar HOCUT HMCCrenOBaTENbCKUN XapaKTep, CONEPKUT Pe3yibTaThl TBOPUYECKOTO MOMCKA
cryaenTa. B 3axmouenun (1-2 cTpaHuIbl) MOABOAATCS TNIaBHBIE UTOT'M aBTOPCKOTO HCCIIEIOBAaHUS B
COOTBETCTBHUH C BBIIBUHYTOMU IEJIBIO U 3a/1a4aMu pedepara, JenatTcsi 0000IEHHbIE BHIBOIBI.

O6wem pedepata, Kak NpaBUiIo, HE JODKEH HpeBblmarth 15-20 cTpaHHIl MalIMHOMUCHOTO
(KOMITBIOTEPHOT0) TeKcTa npu TpeOyemom uHTepBanie. Pedepar mmeer tutynpHbId nuct. [locne
TUTYJIBHOTO JIMCTa TedaraeTcs miaH pedepara. Kaxxapiii paznen pedepara HauMHAETCsl C Ha3BaHUS.
Odopmasiercs cripaBouHO-OMOIMOrpadudeckoe ONMMCAHNe JIUTEPATYPhl U IPYTUX HCTOYHUKOB.

Ananuz mexkcma

Pe3ynbpTaTvBHOE BO3/AEHCTBUE TEKCTa Ha MOJIydareiss 0OYyCIOBIEHO BBHIOPAaHHBIMH aBTOPOM:
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JIOTUKO-CMBICIIOBOM OpraHM3allMell TEKCTa, €ro TeMa-peMaTUYECKUM WICHEHHEM, KOMIIO3UIMOHHON
CTPYKTYpOH, UIEHHO-TEMATUYECKON CTPYKTYPOM, CTUIUCTUYECKUMU IPUEMAaMHU U JKCIIPECCUBHBIMHU
CpeICTBaMU; NIPUUYMHAMU, OOYAMBILIKE aBTOPA UCII0JIb30BATh UMEHHO TaKHE CPEACTBA. Y IPaKHEHHUS,
COIIPOBOXKAAIOIIME TEKCTHI, CTABAT CBOEU LIEIBIO, NPEXKAE BCETO, AATh CTYIACHTAM IPEICTABICHUE O
BHEIHEH ¥ BHYTPEHHEHN CTPYKType TEKCTa. Belb MMEHHO OCHOBHBIE IIOJIOKCHMS aHAJIN3a TEKCTA, BHE
3aBUCUMOCTH OT $3bIKa M3JI0KEHUS, JIe)KAT B OCHOBE OOYUYEHMsI CMBICIOBOMY CBEPTHIBAHHUIO,
BEPOATHOCTHOMY IIPOTHO3MPOBAHMIO M JPYTMM BaXKHBIM IICUXOJIMHTBUCTUYECKUM MEXaHU3MaM,
HE3aMEHMMBbIM IIpU OOy4YeHUU peQepupOBaHHUIO U IEPEBOAY, a TAKKE INPHU IMPOBEIACHUU JIHOOOH
HCCIIEI0BATENBCKOM PabOTHI.



26

IIpunoxenune 1. AHHOTAITHSA
paboueii mporpaMMbl JUCIUITIHHBL

AHHOTAIIUS PABOYEN ITPOT'PAMMBI TUCIHUILIAHBI

JucuuiuinHa peanusyercs Ha (pakyJbTeTe KyJlIbTypOJOTHH, B MEX/YHAPOAHOM y4eOHO-HAyYHOM
LeHTpe «BpIcmas mKosa eBpONEeUCKUX KYJIbTYP».

eas IMCHMIIMHBI.

dopMHUpOBaHUE TEPEBOTYCCKUX KOMIICTCHIIMM, MPUOOpEeTeHHEe 00ydaeMbIMH COBOKYITHOCTH
TEOPETUUECKUX 3HAHUM, NPAKTUYECKUX YMEHUW U HABBIKOB ISl OCYILIECTBICHHUS aJ€KBAaTHOTO
JIBYSI3BIYHOTO TIEPEBOJIA;
3agauM JIUCIHUILIHHBI:
— pa3BUTh YMEHHE MUCbMEHHOTO (UYTCHHUE, TUCHMO) U YCTHOTO (TOBOpPEHHUE, ayAMPOBAHKE ) HHOS3BIYHOTO
0011IeHUS,
— yMeThb coOuparb, 00pabaThiBaTh M HWHTEPHPETHPOBATH C HCIOJIB30BAaHHUEM COBPEMEHHBIX
WH()OPMAIIMOHHBIX TEXHOJOTUH JaHHBIC HA MHOCTPAHHOM SI3BIKE, HEOOXOUMBIC JUIsi (OPMUPOBAHUS
CY)KICHHH IO COOTBETCTBYIOIIMM MPO(EeCcCCHOHANBHBIM, COIMAIbHBIM, HAyYHBIM U 3TUYECKUM
npooieMam;
— OBNIaIeTh 0a30BBIMU HABBIKAMU MyOIMYHOM peur U apryMEHTAIlMU ATl BEACHUS TUCKYCCHH,
— OBJIAJIETh 0A30BHIMH HAaBBIKAMH aHAJIA3a TEKCTOB MPO(ECCHOHATHLHOTO W COIHMAIBLHO 3HAYMMOTO
coJIepKaHUs;
— HAYYUTHCSI aHHOTUPOBATH U pedepupoBaATh HAYUHYIO JIUTEPATYPY;
— HAYYHUTHCSI CTPOUTH CBOE PEUYEBOE M HEPEUYEBOE MOBEACHHE B COOTBETCTBUU C COIUOKYIHTYPHOM
CHeM(pUKON CTpaHbl U3y94aeMOTO SI3bIKA;
— OBJaJeTh 0a30BBIMU HaBBIKAMU NMHCBMEHHOTO U YCTHOTO IEpPeBOJa TEKCTOB MPOdecCHOHANBHOM
HaIpaBJIEHHOCTH.

JlucuuIUInHA HanpaBJieHa Ha GopMHUpPOBaHNe CleIYIOIMUX KOMIIeTeHIHIi:
VYK-4. CrnocobeH NpuUMEHATh COBPEMEHHbIE KOMMYHHKATUBHBIE TEXHOJOTHM, B TOM YHCIE Ha
WHOCTPaHHOM(BIX) sI3bIKe(ax), I aKaJIeMHUYECKOTO U TPO(PECCHOHATIEHOTO B3aUMOICHCTBUS
[IK-3 T'OTOBHOCTH TPEICTABIATH PE3YyJIbTATHl UCCIICIOBaHUS B (OpMax HAYYHBIX OTYETOB,
pedeparoB, 0030pOB, AHAMUTUIECKUX KapT, JOKIIAJ0B, CTaTeH

B pe3yabTate 0ocBOEHUS] TUCHMILINHBI 00y4aloHecs A0KHbI:
3HaThb:
- 0a30BBIC YEPTHI TPAMMATHYECKOTO CTPOSI MHOCTPAHHOTO S3bIKa; IIPaBUjIa pEUEBOTO ITHKETA;
- METOJIUKY PaboThl ¢ HHHOPMAIIMOHHBIMH [TOTOKAMH JIJIS1 M3BJICYCHUS HEOOXOAMMOM HH(POPMAIIUH B
npodeccuoHaIbHOM chepe.
YMeTs:
- MPUMEHSTh U3YYCHHBIC TPAMMATHYECKHE U TPArMaTUUECKUE CTPYKTYPBI B PA3TUYHBIX CUTYAIUIX
JUYHOTO U MPOPECCHOHATBHOTO OOIICHHUST,;
- YATATh MPOCTHIE TEKCTHI PA3TUYHBIX (YHKIIMOHAIBHBIX CTUJICH, B T.4. TOHUMATh OOIIIEe COep KaHNE
HAyYHBIX TEKCTOB M0 MPoOIeMaM T€OPUU U UCTOPHH KYIbTYPBI; IPEACTABIATH PE3yIbTaThl
WCCTIEI0BAaHUS B Pa3HOOOPA3HBIX aKaJeMUYecKux Gopmarax.
Bnanets:
- 0a30BBIMH HaBBIKAMH MTMCHMEHHOTO M YCTHOTO TIEPEBO/1a TEKCTOB MPO(dheCcCHOHATBLHOM
HaIpPaBIEHHOCTH;
- CIIOCOOHOCTHIO TIPEICTABIIATH PE3YJIbTAThI HCCIICIOBAHUS HA MHOCTPAHHOM SI3BIKE.

[To nucruruiHe IpeaycMOTpeHa IPOMEXKyTOUHAs aTTecTalusl B popMe 3auera ¢ OLEHKOM- 11
OYHO-320YHOH (POPMBI, 3aUeTa — JUIs OYHOU U 3a09HOM (POpM.
OO61mast TpyA0€MKOCTh OCBOEHUS TUCLUUIUIMHBI COCTABISIET 3 3a4E€THBIX €AMHHII.



