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1. IllossicHUuTEALHAS 3aIIUCKA

1.1. llens 1 3a7a4n TUCIUILINHEI

I EJb KYPCA:

Jlath cTyleHTaM TpEeJCTaBIeHHEe OO0 OCHOBHBIX OCOOCHHOCTSIX CTHJIMCTHYECKON
CHUCTEMbI AHTJIMMCKOTO S3bIKA; IMOJKPENUTh 3HAHUS M YMEHHs CTYJICHTOB, IIOJIy4YEHHBIE B
npolecce MPaKTUYECKUX 3aHATUH MO aHMVIMMUCKOMY SI3BIKY, YIJyOJICHHBIM TOHHMMaHUEM
OCOOEHHOCTEH CTHJIMCTUYECKOTO PACCIOCHUS aHTJIMMCKOTO SI3bIKa M CTHJIMCTUYECKHX
XapaKTEPUCTUK AaHTJIMUCKOTO CJIOBAa M CBA3AHHBIX C HHUMH TPYJIHOCTEH, BO3HUKAIONIMX B
mpoIiecce rnmepeBo/a.

3agauu Kypca:

B 3agaun Kypca BXOJAUT HAYyYUTh aHATM3UPOBATh OCOOCHHOCTH CTHJIS TEKCTOB
Pa3IMYHBIX KaHPOB U CTHJIMCTHYECKYIO OKPACKY OTACJIbHBIX JIEKCEM, a TAKXKE JaTh CTYJI€HTaM
HABBIKU BOCTIPUSATHS JICKIIMH MMO-aHTIMICKH, O0YYUTh UX BJIAJICHUIO aHTJIHMICKOM
JUHTBUCTUYECKON TEPMHUHOJIOTUEH CTUITMCTUKH U, KaK PE3yJIbTaT, MOATOTOBUTH TPAMOTHBIX U
KBATH(UIIUPOBAHHBIX MTEPEBOUYHUKOB.

1.2. @opmupyemvie komnemenyuu, COOMHeCEHHbLE C NAAHUPYEMBLMU Pe3YTbmamamu 00yueHus
no oucyuniune:

Komnerennus Wunukaropel komnereHuuid | Pesynbratel 0OydeHus

(KOl 1 HAUMEHOBAHUE) (KOJT 1 HANMEHOBAHUE)

I1K-2 Cnocoben 2.1 Onpenensite Tun Tekcta | 1. 3HaTh:

OCYLIECTBJIATh INCBMEHHBIA | U €r0 KaHPOBYIO - OCHOBHBIE XapaKTEPUCTUKH
epeBol IIPUHAJIEKHOCTD CTHJINCTUYECKON CUCTEMBI

AHTJIMHACKOTO S3bIKa, B TOM YHCJIC
OCHOBHBIE OCOOCHHOCTH KaX0Tr0
U3 CTHJICH S3bIKa;

- OCHOBHBIE XapPaKTEPUCTUKH
CTHJICH peUH aHTJIMICKOTO SI3bIKA;
- CTUJIMCTHYECKUE (QYHKITUN
rpaMMaTHKU aHTJIMICKOO S3bIKA
3. BrageTs: cnocoOHOCTHIO
0oTOMpaTh U UCTIONIB30BAThH B
MPEToAaBaTeIbCKOMN e TEIIbHOCTH
HE00X0IUMYI0 HHPOPMAIIUIO IO
npoOemMaM, CBI3aHHBIM C
peIMeToM Kypca, ¢
HCITOJIb30BaHUEM Kak
TPaAULIMOHHBIX, TAK U
COBPEMEHHBIX 00pa30BaTEIHLHBIX
TEXHOJIOTHIi; CIIOCOOHOCTBIO
CaMOCTOSITEIIEHO M3y4YaTh U
OpUEHTUPOBATHCS B MACCUBE
HAYYHO-TIONYJIIPHOW ¥ HAYYHO-
HCCIEA0BATEIbCKOM,
XYJI0’)K€CTBEHHOU JTUTEPATYPhI U
MyOTUITUCTUKY C YIETOM
ITOJTyYEHHBIX 3HAHUMU.

2.2 BBITIOTHATE 2. YMeTs:
npeanepeBo UECKHi aHaIN3 | - aHAJIM3UPOBATh CTUIIb TEKCTOB




TEeKCTa Pa3IMYHBIX KaHPOB,
WHWNBUIYAIBHBIN CTUITh
pa3IMYHBIX aBTOPOB,
CTHJIMCTUYCCKUE XAPAKTEPUCTUKH
OTACIBHBIX CIIOB,
CIIOBOCOYETAaHUM, BRICKA3bIBAHUIA,
CBSI3bIBATh CTUIIMCTHYECKYIO
OKpAackKy CJIOBa C €ro
0COOCHHOCTSIMH Ha
MOP(}HOIOTHYECKOM TN
(hOHETHYECKOM YpOBHE,
CTHJIMCTUYECKYIO XapaKTePUCTUKY
BBICKA3bIBaHUH — C UX
JICKCHYCCKUM HaIlOJIHCHUEM U
CHHTAaKCUYECKUMH
OCOOCHHOCTSIMH.

1.3. MecTo IUCHUIUIMHBI B CTPYKTYpe 00pa3oBaTelIbHOM MPOrpaMmbl

JlucuuruiiHa OTHOCHTCS K 4YacTd, (OpMHpyeMOH ydYacTHHKaMH OOpa3oBaTEIbHBIX
OTHONICHHH 0JIOKA JUCIUILUINH YIeOHOTO IUIaHa.

Jlis ocBOEHMS TUCUUILUIMHBI HEOOXOAMMBI 3HAHUS, YMEHUS U BlIaieHus1, chopMUpOBaHHBIE
B XOJ€ W3Y4YCHHUs CIEAYIOUMX IUCHUIUIMH W TIPOXOXKACHUS NpakTuk: Jlexcukomorus 1
MHOCTPAHHOTIO s13bIKa, [IpakTHyeckas CTUIIMCTUKA PYCCKOTO S3bIKA.

B pesynbraTe OCBOCHHMS TUCHMIUIMHBI (OPMHPYIOTCS 3HAHWS, YMEHUS W BIAJICHUS,
HEOOXOIUMBbIE AN M3Yy4YeHHMs CJIEAYIOIUX JUCHUIUIMH M TPOXOXAEHUS  MPAKTHK:
[Tpennumiomuas npaktuka, [ MA.

2. CTpyKTypa IHCHMIINHBI
OO0mast Tpy10EMKOCTh TUCIMITIIMHEI cocTaBisieT 3 3.€., 108 akagemudeckux yaca (0B).
O0beM AUCIUTUIMHBI B ()OpME KOHTAaKTHOW Pa0OTHI OOYYAIOMIMXCS C TMeJaroru4ecKuMU

paOoTHUKaMU U (MJIM) JUIAMHU, IPUBJIEKAaEMbIMH K peaiu3aluu o0pa30BaTeIbHOM MPOrpaMMbl
Ha MHBIX YCJIOBUSX, P MPOBEICHNUN YUEOHBIX 3aHITHIA:

Cemectp | Tum y4eOHBIX 3aHATHI KonunuectBo
4acoB
7 Jlexinu 10
7 [TpakTryeckue 3aHATHS 32
Bcero: 42

O6beM qUCUUIUTMHBL (MOAYIIS) B (hOpME CaMOCTOATENbHON paboThl 00yyaromuxcs
cocTaBisieT 66 akageMuyecKkux yaca(oB).




3. ConeprkaHue JUCIATIINHBI
Pa3znea 1. BBoaHbII.

Tema 1. Ocnosuvie nonsmus cmunucmuku. Cmunucmuxa u opyeue JuH8UCMUYECKUe
OUCYUNTIUHDL.

[Tpenmet crunuctuku. [ToHATHE CTUIIS: CTUIIh KaK pe3ysbTar BeiOopa. OmpeneneHus CTUIs.
Ctwitb 1 s3p1K0Basi HopMa. CTHIIH SI3bIKa (PETUCTPBI) M CTHIIHA pedd ((PYHKITMOHAIBHBIC CTUIIH ).
PaszButne crunuctuku B 20-21 BB. THIIBI CTUIIMCTHYECKUX UCCIIENOBAHHI.
JluteparypoBeaueckasi ¥ JMHTBUCTHYECKAs! CTUIMCTHKA (JIMHTBOCTUJIIUCTHKA);
COIOCTaBUTEINIbHAS CTHIIUCTHKA; CTUIIMCTHYECKAsE (JOHETHKA; CTHIIMCTUIECKAsI TICKCUKOJIOTHS,
CTUJIMCTHYECKAsi TpaMMaTrka. CTUIIMCTHKA OT aBTOpa U CTUJIMCTUKA OT BOCIIPUHUMAIOIIETO
(CTHJIMCTUKA AEKOAUPOBAHUSA).

CruiicTuka u Jpyrue JMHTBUCTHYECKUE JUCHUIUIMHBL. CTUIMCTHKA U PUTOPUKA.
Crunctuka u repmeHeBTHKa. CTUITMCTUKA U TOATHKA. CTHIIMCTHUKA, CEMAaCHOJIOTHS U
OHOMACHOJIOTHSL.

CrunucTryueckas OKpacka ¥ CTUIIMCTHYECKAs HeHTpanbHOCTh. CTUMCTHYECKAsT (YHKITUS
SI3BIKOBBIX €IMHMII. JIeHOTaTUBHOE 3HAUCHHUE M KOHHOTAIIHS.

OcHOBHBIE XapaKTCPUCTUKH CTHIICH si3bika W CcTried peun. CTuieoOpasyromas poJib
HeHUTpanbHOro CTHIA. [TOHATHE OCTpaHEHHS U €T0 MCIOJIb30BAHUE B CTHIIMCTHKE. ABTOJIOTHS.

Paznen 2. BBIpaSI/ITCJ'ILHBIe CpeacTBa aHTJIMMCKOTO SI3hIKA

Tema 2. Tpomsbl U GUTYpPBI peyH.

DKCIIpeCCUBHBIE CPEJICTBA SI3bIKA W DKCIPECCUBHBIE MPHUEMBL. TPOIBI U (UTYpPBI PEUH.
TpaauunoHHas (3JUIMHUCTHYECKAs) KJIacCU(pUKAIMs TPONOB U (GUIYp peud U Kiaccuduranus
TpomoB, paspaboranHas IO.M. CkpebneBbiM. Metadopa u Meronumus. Meradopuueckuii u
METOHUMMYECKHH MOJII0ca B IUTEPATYpPE U UCKYCCTBE.

Tema 3. CTUaMCTUKA TPAMMAaTHKH.

[TonsiTHE MapKHpPOBAaHHBIX M HEMapKUpoOBaHHBIX CTpykTyp nmo H. Xomckomy Pomp
«IPOMEKYTOUHBIX CTPYKTYp» JUIsl CTUIUCTUKHU. [loHsTue TpaHcmo3unuu. OCHOBHBIE THIIBI
TpaHcno3uuuu. OCHOBHBIE CIyyad TPAHCHO3MIMHU B cepe MOTHO3HAYHBIX M HEMOJHO3HAYHBIX
yacTed peuyd: CTWIMCTUYECKHE (YHKIMM apTUKIA, HMMEHHM CYLIECTBUTEIBHOTO U HMEHHU

npuIaraTeaIbHOro, MECTOMMEHHs, Iylarona M coro3a . CTHIMCTHYECKHE BO3MOXKHOCTHU
cuHTaKcuca. CTHIMCTHYECKast OKPAIIEHHOCTh CII0BOcoYeTaHus. CTHIMCTUYECKHE BO3MOXHOCTH
rpaguKH.

Tema 4. IlpakTUYeCKUiA aHATTN3 TEKCTOB.

IIprHIMIIBI TMHTBOCTUIIMCTUYECKOTO aHANIN3a TEKCTOB. BhISABIEHNE CBA3EH MEKIY
COAEP)KaHUEM TEKCTa U BBIPA3UTEIIbHBIMU TPUEMAMHU, UCTIOJIb30BAHHBIMU aBTOPOM. AHAJIN3
TEKCTOB WX (JParMEHTOB TEKCTOB aHTTTUHCKUX U aMEPUKAHCKUX aBTOPOB.

4. Ob6pa3oBaTejibHble TEXHOJOTHH

Jns mpoBeneHHs 3aHATHH JIEKIMOHHOTO THIIA IO AWCIWIUIMHE MPHUMEHSIOTCS TaKue
o0Opa3oBaTeNbHbIE TEXHOJNOTHH KaK WHTEPAKTHBHBIC JIEKIWHU, NpolieMHoe oOyudenue. Jlis



MPOBECHUS 3aHATHUM CEMHHAPCKOTO THIA WCIOJIB3YIOTCS TPYNIOBBIE TUCKYCCHU, aHAIU3
CUTyalMil 1 UMUTAILMOHHBIX MOJICTICH.

B mepuon BpeMEHHOro MPHUOCTAHOBICHHUS MOCEHICHHS OOyYaIOIUMUCS MOMEIIEHUN U
tepputopun PITY nmna opranmszanuu y4eOHOro mpolecca ¢ MPUMEHEHHEM JJIEKTPOHHOTO
0o0Oy4eHUs W JTUCTAHIIMOHHBIX OOPAa30BATENBHBIX TEXHOJOTMA MOTYT OBITh HCIOJIH30BAHBI
cleayromue 00pa3oBaTeIbHBIC TEXHOJIOTHH:

— BHJIEO-JIEKIIUH,

— OHJIAMH-JIEKIINH B PEXKUME PEaIbHOTO BPEMEHH;

— DIIGKTPOHHBIC YUYEOHHUKH, YUeOHBIC MTOCOOUS, HAYYHBIC U3JaHUS B DJIEKTPOHHOM BUJC U
JIOCTYII K MHBIM 3JICKTPOHHBIM 00pa30BaTEIbHBIM PECYpCaM;

— CHUCTEMBI JIJIs1 JJIEKTPOHHOT'O TECTUPOBAHUS;

— KOHCYJIbTAIIUH C UCIIOJIb30BAHUEM TEIICKOMMYHHUKAIIMOHHBIX CPEJICTB.

1. Onenka ni1aHupyeMbIX pe3yJIbTATOB 00y4eHHUs
1.1 CucreMa oneHUBAHUSA

®dopma KOHTPOJIs Makc. konn4ecTBO 0amIoB

B reuenue cemecrpa:

YCTHBIE OTBETHI HA 3aHITUAX 20 OamnoB

BBIITOJIHEHHE JOMAIIHUX 3aJaHUH 20 6atoB

KOHTPOJIBHBIC PAaOOTHI 20 Gamnnos
[IpomexyTouHas arTecTanus 40 6aoB
Hroro 3a cemectp 100 GammoB

[Tomy4yeHHBIH COBOKYIHBIN pe3ynbTaT KOHBEPTUPYETCS B TPATULIMOHHYIO IIKATY OLEHOK U
B KAy olleHOK EBporneiickoil cucreMsl epenoca 1 HakorieHust kpeautos (European Credit
Transfer System; nanee — ECTS) B cooTBeTcTBUM ¢ TaOiMLIEH:

100-6asyutpHas Hlkama
Kaa TpaauumoHHas mkana ECTS
95 -100 A

83_94 OTJIMYHO B

68 — 82 XOpOIIO 3a4TEHO C

56 — 67 D

50 _55 yJIOBJICTBOPUTEITBHO E

20-49 FX

0-19 HEYIOBJICTBOPUTEIIHLHO HE 3a4TE€HO E

1.2 Kpurtepuu BbICTaBJIeHUs OLEHKH M0 JUCHMILIUHE

Bamnbl/ | Onenka no | Kpurepum oueHkM pe3yjbTaToB 00y4eHHs M0 JMCHHILINHE
lkana | gucHMILIMHE

ECTS

100-83/ | orTimunO/ BricTaBisiercst 00yJaromemMycsi, €Ciid OH TTyOO0KO U MMPOYHO YCBOWIT

AB 3a4TEHO TEOPETHYECKUI M MPAKTUUECKUI MaTepuall, MOKET
MIPOJIEMOHCTPUPOBATH 3TO HA 3aHATHUAX U B XOJI€ MPOMEXKYTOUHOU
aTTEeCTAlUH.

OO0yuaromuiicst UCYEPTBIBAIOIIE U JIOTHYECKH CTPONHO HU3JIaraeT
yueOHBI MaTepuall, YMEeT YBSI3bIBATh TEOPHUIO C MPAKTUKOM,




Banany/

Ixana
ECTS

Onenka o
JUCIUTILINHE

KpuTtepuu oneHkn pe3y1bTaToB 00y4eHus N0 JUCHHUIIJIMHE

CIPABIIIETCS € pelIeHUeM 33124 PO eCCUOHATLHON HAIIPABICHHOCTH
BBICOKOI'O YPOBHS CJIOKHOCTH, IIPABUJIBHO O60CHOBLIB3,CT IIPUHATHIC
pelIeHusI.

CB00OIHO OpUEHTHPYETCS B Y4eOHOU U MpodeccuoHAITBHON
JUTEpaType.

OmneHka o TUCIUILIMHE BBICTABIISIOTCS 00yJaronIeMycsi ¢ y4€ToM
Pe3yabTaTOB TEKYLIEH U MPOMEXKYTOYHOM aTTeCTALNH.
KomrmereHum, 3akperui€HHbIe 3a TUCIUTUTHHON, ChOpMUPOBAHBI HA
YPOBHE — «BBICOKHII.

82-68/

X0opo1o/
3a4TeHO

BricTaBnsiercs oOy4aromemMycsi, €Cli OH 3HaeT TEOPETUYECKUN U
MPAaKTUYECKUI MaTepurall, TpaMOTHO U MO CYLIECTBY M3J1araeT ero Ha
3aHATHUAX U B XOJ€ IPOMEXKYTOUHOM aTTecTalllu, He JOIyCcKas
CYIIECTBEHHBIX HETOYHOCTEH.

OO0yyaromuiics IpaBUJILHO TPUMEHSIET TEOPETUUECKUE MTOTOKESHHUS TTPH
pEIIeHNN TPAKTHYECKUX 33124 MPOodeCCUOHATHHON HAIPABICHHOCTH
Pa3HOTO YPOBHSI CIIOKHOCTH, BJIa/IeeT HEOOXOAUMBIMH JIJISl 3TOTO
HaBBIKAMH U TPUEMAMMU.

JlocTaTOYHO XOPOIIO OPUEHTHPYETCS B y4eOHO U mpodeccHoHanbHON
JUTEpaType.

OneHka Mo IMCHUIUIMHE BBICTABIISIOTCS 00yYaroeMycs ¢ y4éTom
pe3yJIbTaTOB TEKYIIEH U MPOMEKYTOUYHON aTTECTALUU.

Komrerenium, 3akperui€éHHbIC 33 TUCIUTUTHHON, C(hOPMHUPOBAHBI HA
YPOBHE — «XOPOILUIN».

67-50/
D,E

yJIOBJIETBO-
pUTETBHO/
3a4TeHO

BricraBisiercs o0yuaromemMycs, €Ciii OH 3HaeT Ha 6a30BOM ypOBHE
TEOPETHUYECKUI U MPAKTUYECKUI MaTepHall, JOIYCKAeT OTAEIbHBIC
OLIMOKM IPU €ro U3JI0)KEHUH Ha 3aHATUSAX U B X0/1€ IPOMEXYTOUHOMH
aTTECTALHN.

OOyuaromuiicss UCTIBITHIBAET ONpeIeEHHbIE 3aTPyAHEHUS B
IIPUMEHEHHUH TEOPETHYECKHUX IMOJIOKEHUN MTPU PEILIEHUH TPAKTHYECKUX
3aJa4 NpoQecCuoHaIbHON HAalPaBIEHHOCTH CTAHJAPTHOI'O YPOBHS
CJI0)KHOCTH, BJIaJIe€T HEOOXOAMMBIMU JIJISl 3TOT0 0a30BBIMU HaBBIKAMH U
puémMamu.

JleMOHCTpUpYET N0CTaTOYHBIN YPOBEHDb 3HAHUS y4eOHOM TUTEepaTyphl
10 IUCLIUIUIAHE.

OneHka Mo IMCHUIUIMHE BBICTABIISIOTCS 00yYarouieMycs ¢ yuéToM
pe3yabTaTOB TEKYLIEH U IPOMEXYTOYHOM aTTECTALMMU.

Komnereniuu, 3akperi€HHble 3a TUCUUIUTHHON, chOpMUPOBaHbI HA
YPOBHE — «JIOCTATOYHBIN».

49-0/
F.FX

HEYJIOBJIET-
BOPHTENBHO/
HE 324TCHO

BricTaBnsercst o0ydaromemMycs, eciii OH He 3HaeT Ha 0a30BOM YpPOBHE
TEOPETUUECKHI U MPAKTUIECKUI MaTepHal, JOMyCKaeT rpyoble ONIHOKH
IIpH €10 U3JI0KCHUHN HA 3aHATHUAX U B XOAC HpOMeH(YTOHHOﬁ
aTTeCTAllUU.

OOyuaromuiics UCTIBITHIBAET CEPhEIHBIE 3aTPYIHEHUS B TPUMEHEHUN
TEOPETUYECKHX TOJIOKEHUH TPU PEIICHUH MPAKTUIECKUX 3a/1a4
npodeccrnoHaATbHOM HANPABICHHOCTH CTaHIAPTHOTO YPOBHS
CII0)KHOCTH, HE BIIa/IeeT HEOOXOAMMBIMU JIs1 ’TOTO HABBIKAMU H

MpUEMaMH.
JleMoHCTpHpYeT (pparMeHTapHbIC 3HAHUS Y4eOHOU TUTepaTyphl IO




bamasl/ | Ouenka nmo
HOIkana | gucoumiIvHe

ECT

S

KpuTtepuu oneHkn pe3y1bTaToB 00y4eHus N0 JUCHHUIIJIMHE

JUCLUIUIMHE.

OreHka o TUCIUILIMHE BBICTABIISIOTCS 00yJaronieMycsi ¢ y4€ToM
PE3yJIbTAaTOB TEKYIEH U IPOMEKYTOYHON aTTECTALIUH.
KomnereHumn Ha ypoBHE «JIOCTaTOYHBIIN», 3aKPEILIEHHBIE 32
JUCLUIUIMHON, He COPMHUPOBAHBI.

5.3. Ouenounsle cpencTBa (MaTepuaibl) A1 TEKYIIEro KOHTPOJIS YCIIEBaeMOCTH,
IPOMEKYTOUHOM aTTecTalMyi 00yJaroIuXxcs Mo JUCLUIUINHE

KOHTpOJIbeIe BOIIPOCHI

O©CoOoONOO O WNPEF

10

11.
12.
13.
14.
15.
16.
17.

18.
19.
20.
21.
22.
23.
24.
25.
26.
27.
28.
29.
30.

no oucuyuniune

«Cmunucmuka nepeoco UHOCMPAHRHO20 A3bIKA (ananuﬁcxozo)»

. Enjambment
Stylistic phonetics
Asyndeton

Hyperbole
Stylistic grammar
Antonomasia

Stylistic lexicology

. Style as the result of selection
. The notion of foregrounding

. Climax. Zeugma
. Styles of language (registers) and styles of speech (functional styles)
. Synonymic replacement

. Various definitions of style

. Ellipsis
. Literary stylistics and linguistic stylistics
. Anaphora
. Comparative stylistics

Stylistics from the author and stylistics from the hearer (decoding stylistics). The

development of stylistics

Periphrasis

Metonymy
Chiasmus

Epithet
Polysyndeton

Stylistic function.
Catachresis

Stylistics and poetics.

Stylistics and rhetoric.
Doubling (reduplication)
Stylistics and hermeneutics.

Stylistics, semasiology, and onomasiology.

Stylistic coloring and stylistic neutrality
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31. Denotation and connotation. The sources of connotations
32. Synecdoche

33. Emotive connotations

34. Simile

35. Evaluative connotations

36. Pun, Oxymoron

37. Expressive connotations

38. Metaphor

39. Stylistic connotation

40.Zeugma

41. Expressive resources of the language

42. Styles of language. Bookish words. Colloguial words. Slang.
43. Functional styles. Special vocabulary.

44. Ju. M. Skrebnev's classification of stylistic devices.

49. The notion of style

50. Stylistic functions of the article

51. Stylistic functions of noun: number and case

52. Stylistic functions of pronouns

53. Stylistic functions of verbs: tense, aspect, and voice
54. Stylistic functions of adjectives: degrees of comparison
55. The notion of transposition. Types of transposition

6. YueOHO-MeTOAUYeCcKOe U HHPOPMALIMOHHOE 00ecrieyeHne AU CHUTNIIHHBI
6.1. Cnucok UCTOUYHUKOB U JIUTEPATYPHI
JIuteparypa

Ocnognasn:

[TepeBos - MOCT Mexay MHUpamMu [DneKTpoHHbIN pecypc] / M-Bo 00pa3oBaHus U HAyKH
Poc. ®enepauun, denep. roc. odueodpazoBaT. yupexJeHue Bbicil. oOpa3oBaHus "Poc. roc.
rymaHuTapsbiii yH-T", UH-T nunrsuctuku ; [oTB. pen. E. B. Cementok]. - Pexum noctyna :
http://elib.lib.rsuh.ru/elib/000013198. - 3arux. ¢ skpana. - 127 c.

Ponb mepeBoia B pa3BUTHU S3BIKOB U MEKKYJIBTYPHOU KOMMYHHUKALMH [DJIEKTPOHHBIN
pecypc] : cbopuuk crateit / Poc. roc. rymanutapusii yH-T ; cocT. K. T. Iagumus, O. A.
Cawmoiinenko ; nog pea. K. T. I'agunus, P. U. Po3unoit. - OnektpoH. aaH. - Mocksa : PITYVY,
2017. - 155, [1] c. - Pexxum mpoctyma : http://elib.lib.rsuh.ru/elib/000011247. - 3arx. ¢ skpaHa. -
bubnuorp. B xonue ct. - ISBN 978-5-7281-1871-8.

HanmonaneHast anextponHas 6ubnmuorexa (HOb) www.rusneb.ru
ELibrary.ru Hayuynas snexrponHnas 6ubmmorexa Www.elibrary.ru
Onekrponnas 6ubnmoreka Grebennikon.ru www.grebennikon.ru
Cambridge University Press

ProQuest Dissertation & Theses Global

SAGE Journals

Taylor and Francis

JSTOR

1.3 TIpodeccuonanbHbie 6a3bl JAHHBIX U HHPOPMALMOHHO-CIIPABOYHbIE CUCTEMBbI


http://elib.lib.rsuh.ru/elib/000013198
http://elib.lib.rsuh.ru/elib/000011247
http://www.rusneb.ru/
http://www.elibrary.ru/
http://www.grebennikon.ru/
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Joctyn k npodeccroHansHbIM 0a3aM manubIx: https://liber.rsuh.ru/ru/bases

WMHpopMaLnoHHbIE CLIPAaBOYHBIE CUCTEMBI:
1. Koncynprant [Lmoc
2. Tapant

2. MaTepnanbﬂo-TeXaneCKoe o0ecmeueHue AUCHUIIJIMHBI

I[J'ISI oOecrieueHus JUCHUITITMHBI HCIIOJIb3YCTCA MaTCprUaIbHO-TEXHUYCCKAasA Oasa
00pa30oBaTEeNLHOTO  YUPEKIACHUS: Y4YeOHBIE AayJUTOPUHU, OCHANIEHHBIC KOMIBIOTEPOM U
IIPOCKTOPOM JIsI ACMOHCTpallun y‘le6HbIX MaTCPHUAJIOB.

CocTaB nmporpaMMHOT0 00ECTICUCHHS:

1. Windows

2. Microsoft Office

3. Kaspersky Endpoint Security

3. Obecrieuenne 00pa30BaTeJILHOTO TNpoLecca UIsi  JIMI € OrPAHNYEHHBIMH
BO3MOKHOCTSIMH 3/I0POBbSI 1 HHBAJIUI0B

B xone peanusanuu AMCHUIUIMHBI UCHOJIB3YOTCS CIEIYIONUE JTOTIOTHUTEIBHBIC METOIbI
00y4eHUs1, TEKYIIETO KOHTPOJIS YCIIEBAEMOCTU M MIPOMEKYTOUHOM aTTeCTallMi 00Yy4YaromuXxcs B
3aBUCUMOCTH OT UX WHIMBHYaJbHBIX OCOOCHHOCTEH:

DI{JISI CJICIIBIX 1 CJIa6OBI/II[$IHII/IXI JICKIIUU Oq)OpMJ'DIIOTCﬂ B BUAC 3JICKTPOHHOI'O IOKYMCHTA,
JOCTYITHOTO C ITOMOIIIBIO KOMITBIOTEPA CO CIEIHATU3UPOBAHHBIM IIPOTPAMMHBIM 00ECIICUCHUEM;
IMUCbMCHHBIC 3a/laHUs BBIIIOJIHAIOTCA Ha KOMIIBIOTECPE CO CICHHUATIM3UPOBAHHBIM IIPOI'PpaAMMHBIM
obecreueHreM UM MOTYT ObITh 3aMEHEHBI YCTHBIM OTBETOM; 00ECTIEUYNBACTCS WHANBHAYAIbHOE
paBHOMepHOe ocBemieHue He MeHee 300 JIFoKC; /ISl BBIMOTHEHUS 3a/IaHUsI IPU HEOOXOAUMOCTH
MPEIOCTABIISIETCS YBEINYMBAIOIIEE YCTPOHCTBO; BO3MOXKHO TaK)Ke UCIOJIb30BaHNE COOCTBEHHBIX
YBEJIMYUBAIOLIUX YCTPOMCTB; MUCHbMEHHBIE 3aJaHUsl O(OPMIISIOTCS YBEJIUYEHHBIM HIPUPTOM;
9K3aMEH U 3a4€T MPOBOJATCS B YCTHOM (opMe HIIM BBHIMOJHSIOTCS B MUChbMEHHOW (hopme Ha
KOMITBIOTEPE.

Opast ToyxuX © cnaboCHbIIIaluX: JIGKIHH O(OPMISIOTCS B BHAE OJIEKTPOHHOTO
JOKYMEHTa, JHO0O0 TMPeAOoCTaBISIeTCS 3BYKOYCHWIIMBAOIIAS —armaparypa WHINBUAYATHHOTO
MOJIb30BAaHNUS; MUCHMEHHBIC 3a/laHusl BBHIMOJIHSIIOTCS HAa KOMIIBIOTEPE B MHUCHMEHHOU (opMme;
9K3aMEH U 3a4€T MPOBOASTCS B MUCbMEHHOW (hopMe Ha KOMITbIOTEpPE; BO3MOKHO MPOBE/IEHUE B
dbopMme TecTupoBaHMUs.

DI[J'I?[ JIML ¢ HApYWCHUAMH OIIOPHO-ABHUIATCIBHOI'O arrmapara: JCKIOUH O(i)OpMJ'IS[IOTC?[ B
BUJE  OJIGKTPOHHOTO  JIOKYMEHTa,  JIOCTYITHOTO C  T[OMOIIBI0  KOMIBIOTEpAa  CO
CIICHHUAIIM3UPOBAHHBIM IIPOT'PaAMMHBIM 06CCHe‘I€HI/IeM; IINCBMCHHBIC 3aaHUA BBIITOJHAKOTCA Ha
KOMIIBIOTEPE CO CHEIHATU3UPOBAHHBIM TPOTPAMMHBIM O0€CIIeYeHHEM; JK3aMeH U 3auéT
MIPOBOJASTCS B YCTHOU (hOopMe MIIH BBITIOJHSIOTCS B MUCbMEHHON (hopMe Ha KOMIIBIOTEPE.

[Tpu HE0OX0UMOCTH TPeyCMaTPUBACTCS YBEIUYEHUE BPEMEHH sl TOATOTOBKH OTBETA.

[Ipoienypa  mpoBeACHHS  MPOMEXKYTOYHOM  aTTeCTalMd s OOyYaronIuxcst
YCTaHABIMBAETCS C YYETOM UX UHAMBUAYAIbHBIX TMCHUXO(PHU3UYECKUX OCOOEHHOCTEH.
HpOMe)KYTOLIHaSI arTecTanusda MOXET MPOBOJUTHCA B HECKOJIBKO 3TAIlOB.

[Tpu mpoBeneHUM TPOLEAYPHl OLEHWBAHUS PE3yIbTaTOB OOYYEHHS IpelyCcMaTpUBACTCS
HCIIOJIB30BAHUE TCXHUYCCKUX CPCACTB, HeO6XO)II/IMI)IX B CBiA3M C HWHAUBUAYAJIbHBIMU
OCOOCHHOCTSIMU OOYYaroIMXCsi. DTU CPEACTBA MOTYT OBITh MPEIOCTABICHBI YHHUBEPCUTETOM,
WJIH MOTYT MCITOJIB30BaThCsl COOCTBEHHBIE TEXHUYECKHE CPEJICTBA.

[IpoBenenue mpoueAypbl OIEHMBAHUS  PE3yJNbTaTOB OOyYeHHsS JIOMyCKaeTcs ¢
UCTIOJIb30BaHUEM JUCTAHITHOHHBIX 00Pa30BaTEIbHBIX TEXHOJIOTHH.
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OGecneunBaeTcs A0CTyNn K MHPOPMAIIMOHHBIM M OMOJIHMOTpadUIecKuM pecypcam B CETH
WuTepHeT Ui Kakaoro oOydaromierocs B ¢GopMmax, aJalTHPOBAHHBIX K OIPaHUYEHUSIM HX
3JI0POBbS U BOCTIPUSATHUSI HHPOPMAIUH:

(i cnenbiXx U cnabOBUAANIMX: B TEYaTHOH (OopMe YBEIHMUYSHHBIM MIPUPTOM, B hopme
AJIEKTPOHHOTO JOKYMEHTa, B popme ayaunodaiina.

(11 Iy XHX ¥ ca00CIBIIIANIUX: B IEYaTHOU popme, B (hOpMe FIEKTPOHHOTO JOKYMEHTA.

(st oOyJaroImuxcsl ¢ HApyIICHUSIMU OIOPHO-IBUTATENILHOTO arapara: B IIeY4aTHOM
dbopme, B popMe AIEKTPOHHOTO TIOKYMEHTa, B hopme ayauodaiiia.

Y4eOHble ayAUTOPUH I BCEX BUAOB KOHTAKTHOW M CaMOCTOSITEIbHON pabOThI, HayyHas
O6uOnIMOTEKa M MHbIE MOMEIIEHUS ISl 0Oy4YEHUs OCHAILIEHbI CIIELHAIbHBIM 000PYAOBaHHEM U
y4eOHBIMH MECTaMU C TEXHUYECKHMHU CPEACTBAMHU O0YUCHUS:

[luig cnenbX M CIa0OBUIAIINX: YCTPOHCTBOM JUI CKAaHMPOBAHUS M YTEHMsI C KaMepoi
SARA CE; nucnineem bpaiins PAC Mate 20; npuntepom bpaitns EmBraille ViewPlus;

(i Tiyxux ¥ c1a0oCbIIaliX: aBTOMaTU3UPOBAHHBIM PAa0OYMM MECTOM ISl JIFOAEH C
HapyLIEHUEM CiIyXa U ci1a0O0CIbIIAINX; aKyCTUUECKUM YCHUIIUTENb U KOJIOHKH;

(11 0Oy4Jarouuxcsi ¢ HapyIEeHUsIMA OIIOPHO-/IBUTaTEIbHOTO amapara: nepeIBUKHbIMH,
perynupyemMbiMu  3proHomuueckumMu —napramu  CH-1; KOMIOBIOTEpHOM  TEXHUKOM €O
CHeLMaIbHbBIM [IPOrPaMMHBIM 00€CIIeUeHHEM.

9. MeToau4yeckue MaTepUAJbI
9.1. [Inansl cemunapckux/ npaxmuyeckux/ 1a60pamopHsixX 3aHATUR

Tema 1. OcHOBHBIE TOHSATHUA CTHINCTUKU. CTUINCTUKA U APYruc JUHIBUCTUYCCKUC
JOUCHUIIINHBIL.

Seminar N 1. Introductory.

1. The object of stylistic research. The history of the development of stylistics.

2. The history of the term style. Various definitions of style. Style as choice.

3. Styles of language and styles of speech (registers, or functional styles):the definition; various
classifications of speech styles.

Practical assignments:

Which functional style can you attribute each of the following text fragments? Explain your
answer by specifying stylistic reference of various linguistic units each text fragment contains.
1. The human brain has the same general structure as the brains of other mammals, but is over
five times as large as the "average brain" of a mammal with the same body size. Most of the
expansion comes from the cerebral cortex, a convoluted layer of neural tissue that covers the
surface of the forebrain. Especially expanded are the frontal lobes, which are involved in
executive functions such as self-control, planning, reasoning, and abstract thought. The portion
of the brain devoted to vision is also greatly enlarged in humans, and some regions of the human
brain, such as those devoted to language, have no clear counterparts in the brains of other
animals.

2. Brain exercises, such as those taught to thousands of schoolchildren or advertised on
television to adults as a way to prevent dementia, are a waste of time and money, a neuroscientist
has claimed.An award-winning Scottish professor says measures such as breathing through the
left nostril, drinking water to increase oxygen supply to the brain, drinking red wine to fend off
dementia or listening to classical music to boost performance are little more than myths

3. The childish words went through and through his mind, blotting out all coherent thought. And
he felt, obscurely, that the terrible accident needed to be given coherent thought. As much and as



http://en.wikipedia.org/wiki/Cerebral_cortex
http://en.wikipedia.org/wiki/Frontal_lobes
http://en.wikipedia.org/wiki/Executive_functions
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deep coherent thought as he was capable of. But it had been days since he had managed to obtain
a good, large dish of fresh-cooked vegetables. His famous brain was stupified. Perhaps this was
why, uncharacteristically, he burst out aloud with the thought that at last chased the nursery
rhyme momentarily from his mind. " No. No, no. That car could not have tipped over of itself.
Jack and Jill went up the hill, yes, and Jack fell down with Jill tumbling after also.

4.1 won’t have you speak to your father like that. And as for him going up Back Clough Dale
and mithering the folk up there, and all for nothing — well, I reckon you’ve lost your brains , my
lad, to think of such a thing. And you can get your elbows off the table. I don’t know what Jinny
must think. " You don’t care a straw what | think, Jinny said inside her head. But she pressed her
lips together and kept it in. No point in riling Mrs Hollins any further.

Kakomy GyHKINOHATBHOMY CTHIIIO TPUHAIIEKAT CIETYIOIIUE TEKCTHI?

Enuuuiiel Kakux CTUIIEH Si3bIKa OHU COAEpKaT?

Seminar 2. Branches of stylistics. Stylistics and other linguistic disciplines.

1. What is the object of study of phonostylistics? Of morphological stylistics? Of stylistics of
syntax? Of lexical stylistics?

2. Why can stylistics be divided into paradigmatic stylistics and syntagmatic stylistics?
3. What is the difference between decoding stylistics and encoding stylistics?

4. What does comparative stylistics study?

What is similar and what is different in literary and linguistic stylistics?

What is the relationship between stylistics and other linguistic disciplines:

- between stylistics and hermeneutics

- between stylistics and semasiology?

-between styistics and onomasiology?

Seminar N 3. Connotation as the object of stylistic analysis.

1. KOMIIOHEHTHI JIEKCUYECKOTO 3HAUCHUS JCHOTAaTHBHOC 1 KOHHOTATHUBHOC 3HAYCHHC.
2. I/ICTOpI/I}I TECPMHHA KKOHHOTAaHUA» U PA3JIMYHOC ITIOHUMAHUEC €TI0 3HAUYCHU.

3.MicTOYHMKM KOHHOTaLUH (IpUBEAUTE CBOM COOCTBEHHBIE TPUMEPHI)
4, Tunbl KOHHOTALIUH:
OMoIMOHANbHBIE KOHHOTALIUN
OrneHOYHBIE KOHHOTAITUH
DKCIpecCUBHbIE KOHHOTALUU
CrumcTiaeckne KOHHOTAIUN
4. S13p1koBBIE MposiBIeHUs kKoHHoTalwi (o FO.[1. Anpecsny)
Practical assignments.
Kakne KOHHOTAIUM €CTh Y CIEeIYIOIUX CIIOB:
To sneak, sneaky, sneakers
| am terribly happy
| am starving.
Smart, bright, clever, intelligent
Kak pasnuuarorcst konHoTaruu ciioB face , visage, countenance?

OTBeThTE Ha BOIIPOCHI M BHIMIOJIHUTE 3a/laHKe U3 yueOHMKa 3HameHckas T.A. Practice section, p.
76 (1, 2).



How are connotations used to achieve a certain (which?) effect in the following poem:

The Broom, the Shovel, the Poker and Tongs

The Broom and the Shovel, the Poker and Tongs,
They all took a drive in the Park,

and they each sang a song, Ding-a-dong, Ding-a-dong,
Before they went back in the dark.

Mr Poker he sate quite upright in the coach,

Mr Tongs made a clatter and clash,

Miss Shovel was dressed all in black (with a brooch),
Mrs Broom was in blue (with a sash).

Ding-a-dong! Ding-a-dong!

And they all sang a song!

'O Shovely so lovely! the Poker he sang,

"You have perfectly conquered my heart!

Ding-a-dong! Ding-a-dong! If you're pleased with my song,
I will feed you with cold apple tart!

When you scrape up the coals with a delicate sound,

You enrapture my life with delight!

Your nose is so shiny! your head is so round!

And your shape is so slender and bright!

Ding-a-dong! Ding-a-dong!

Ain't you pleased with my song?'

‘Alas! Mrs Broom!" sighed the Tongs in his song,

'O is it because I'm so thin,

And my legs are so long - Ding-a-dong! Ding-a-dong!
That you don't care about me a pin?

Ah! fairest of creatures, when sweeping the room,
Ah! why don't you heed my complaint!

Must you needs be so cruel, you beautiful Broom,
Because you are covered with paint!

Ding-a-dong! Ding-a-dong!

You are certainly wrong!'

Mrs Broom and Miss Shovel together they sang,
‘What nonsense you're singing today!
Said the Shovel, 'T'll certainly hit you a bang!
Said the Broom, 'And I'll sweep you away!'
So the Coachman drove homeward as fast as he could,
Perceiving their anger with pain;
But they put on the kettle, and little by little,
They all became happy again.
Ding-a-dong! Ding-a-dong!
There's an end of my song!
Edward Lear 1812-1888

Tema 2. Tponsl U pUrypsl peun
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Seminar N 5. Expressive resources of the language. Expressive means and stylistic devices.
Foregrounding

1. What is the function of the expressive means of a language?

2. On which levels of a language system can expressive meanss be found?

3. What is the difference between expressive means and stylistic devices?

4. Why is the notion of phonological relevance crucial for understanding which features of
sounds can have an expressive function?

5. In your opinion, can morphological categories have an expressive function?

6. W hat is the difference between Russian and English with respect to the expressive function of
suffixes?

7. What are syntactic expressive means? Give examples.

Practical assignment.

Which expressive means are used in the following extracts?

“I hate the whole house,” continued Miss Sharp in a fury. “I hope I may never set eyes on it
again. | wish it were in the bottom of the Thames, | do; and if Miss Pinkerton were there, |
wouldn’t pick her out, that I wouldn’t. O how I should like to see her floating in the water
yonder, turban and all, with her train streaming after her, and her nose like the beak of a wherry.”
(William Thackeray. Vanity Fair)

Let us then step into the coach with the Russell Square party, and be off to the Gardens. There is
barely room between Jos and Miss Sharp, who are on the front seat. Mr. Osborne sitting bodkin
opposite, between Captain Dobbin and Amelia. (William Thackeray. Vanity Fair)

Fog everywhere. Fog up the river, where it flows among green aits and meadows; fog down the
river, where it rolls deified among the tiers of shipping and the waterside pollutions of a great
(and dirty) city. Fog on the Essex marshes, fog on the Kentish heights. Fog creeping into the
cabooses of collier-brigs; fog lying out on the yards and hovering in the rigging of great ships;
fog drooping on the gunwales of barges and small boats. Fog in the eyes and throats of ancient
Greenwich pensioners, wheezing by the firesides of their wards; fog in the stem and bow! of the
afternoon pipe of the wrathful skipper, down in his close cabin; fog cruelly pinching the toes and
fingers of his shivering little ‘prentice boy on deck. Chance people on the bridges peeping over
the parapets into a nether sky of fog, with fog all round them, as if they were up in a balloon and
hanging in the misty clouds. (Ch. Dickens. Bleak House).

This mystery served to keep Amelia’s gentle bosom in a perpetual flutter of excitement. If she
did not speak with Rebecca on the tender subject, she compensated herself with long and
intimate conversations with Mrs. Blenkinsop, the housekeeper, who dropped some hints to the
lady’s-maid, who may have cursorily mentioned the matter to the cook, who carried the news, |
have no doubt, to all the tradesmen, so that Mr. Jos’s marriage was now talked of by a very
considerable number of persons in the Russell Square world. (William Thackeray. Vanity Fair)
It was, of course, Mrs. Sedley’s opinion that her son would demean himself by a marriage with
an artist’s daughter. “But, lor’, Ma’am,” ejaculated Mrs. Blenkinsop, “we was only grocers when
we married Mr. S.” (William Thackeray. Vanity Fair)

Winnie the Pooh

Winnie the Pooh

Tubby little cubby all stuffed with fluff

He's Winnie the Pooh

Winnie the Pooh

Willy nilly silly old bear (A.A.Milne. Winnie the Pooh)

"My dear Mr. Bennet," said his lady to him one day, ~"have you heard that Netherfield Park is
let at last?" Mr. Bennet replied that he had not. “"But it is,” returned she; " “for Mrs. Long has just


http://www.pemberley.com/janeinfo/ppdrmtis.html#MrBennet
http://www.pemberley.com/janeinfo/ppjalmap.html#netherfield
http://www.pemberley.com/janeinfo/ppdrmtis.html#MrBennet
http://www.pemberley.com/janeinfo/ppdrmtis.html#MrsLong
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been here, and she told me all about it." Mr. Bennet made no answer. ~"Do not you want to know
who has taken it?" cried his wife impatiently. ““You want to tell me, and | have no objection to
hearing it." (J.Austen. Pride and Prejudice).

Seminar N 6. Various classifications of tropes.
List various classifications of tropes and figures of speech.
Which tropes and figures of speech does the so-called Hellenistic theory of rhetoric distinguish?
On what principles is Ju. M. Skrebnev's classification of tropes based? Which groups
of tropes does he distinguish?
Practical assignment:
Find examples of tropes used in the books you are reading and bring them to class.

Seminar N 7. KonTpoibHas pabora.

Seminar N 8. Stylistic analysis of the text.
Analyze expressive functions of grammatical forms in the following examples:

Not send it [the portarait] anywhere? My dear fellow, why? Have you any reason? What odd
chaps you painters are!'You do anything in the world to get a reputation. As soon as you have one
you seem to want to send it away. (Oscar Wilde. The Picture of Dorian Gray).

When he reached home he found his servant waiting up for him.He sent him to bed, and threw
nimself down on the sofain the library and began to think over some of the things that Lord
Henry had said to him.

Was it really true that one could never change? (Oscar Wilde. The Picture of Dorian Gray).

Man in the day or wind at night
Laid the crops low, broke the grape’s joy. (Dylan Thomas)

How many a month | strove to suit
These stubborn fingers to the lute!
( Robert Browning)

Dear rose,
Thy term is reached,
Thy leaf hangs loose and bleached,
Bees pass it unimpeached.

(Robert Browning)

He’s got money then?

Yes, plenty. Stephen Ellington-Smith.

Gloucestershire? The Gloucestershire Ellington-Smiths aren’t too well-off.
No, Somerset. It’s a branch of the Gloustershire lot. (Doris Lessing)

Seminar N 9. Stylistic analysis of the text.

Analyse Matthew Arnold's poem '‘Dover Beach'

What is the poem about?

How many parts are there in the poem?

What are the key ideas and images of each part?
Which expressive devices are used in each part?


http://www.pemberley.com/janeinfo/ppdrmtis.html#MrBennet

Which allusions do you find in the poem?
Translate each part into Russian.

What is the message of the poem?

Seminar N 10. Stylistic analysis of the text.
Analyse the story 'Free Radicals' by Alice Munro.

Seminars N 11-22: Students’ reports. Stylistic analysis of texts suggested by students.
Y

9.2. Meronnyeckne peKOMEHAINH 110 [TOITOTOBKE MUCbMEHHBIX PadoT

[TuceMeHHBIC PA0OTHI MO AUCIHUILTUHE HE MTPETyCMOTPCHBI.
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Ipunoosicenue 1
AHHOTAL U JUCIUIIJIIMHBI

Jucuunmna peanusyercsi B UHCTUTYTe IMHTBUCTHKY KadeIpoii eBpOIeHCKIX S3bIKOB.

Henp pmucuumiawabl: V3y4uTh OCHOBHBIE OCOOCHHOCTH CTHJIMCTUYCCKOW CHCTEMBI
AHTJIMUACKOTO A3bIKA; MOJKPENUTh 3HAHUS W YMEHHS CTYAEHTOB, IOJYyYEHHBIE B IMpPOIECCEe
MPAKTUYECKUX 3aHSATUH M0 AHTJIMICKOMY SI3bIKY, YIJIyOJICHHBIM MOHUMAHHEM OCOOCHHOCTEH
BBIPA3UTEIbHBIX CPEJICTB AHTJIMUCKOTO SI3bIKA U CBSA3AHHBIX C HUMH TPYAHOCTEH, BO3ZHUKAIOIIUX
B IIpOLIECCE MEPEBOAA.

3agaum: B 3amaun Kypca BXOJIUT 1aTh CTYI€HTaM MPEACTABICHUE O
CHCTEMEBBIPA3UTENbHBIX CPEACTB aHTJIMUCKOTO S3bIKA, HABBIKK BOCIPUSITHS JIEKIIUI TO-
AHTJIMCKH, OOYYUTh WX BIIAJICHUIO aHTJIMHCKOMN JIMHTBUCTUYECKOW TEPMUHOJIOTHEH CTUITUCTUKH
U, KaK pe3yJIbTaT, IOATOTOBUTh TPAMOTHBIX U KBaTU(UIIUPOBAHHBIX TIEPEBOTUHKOB.

I[I/ICI_II/IHJ'II/IHB. HallpaBJICHA Ha (1)OpMI/Ip0BaHI/Ie CJICAYIOIINX KOMHGTGHHHﬁI

1IK-2 Cnocoben 2.1 | OnpenensTh THII TEKCTA H €r0 )KaHPOBYIO MPUHAIC)KHOCTD
ocyujecmensimo
NUCLMEHHDBLL Nepesoo 2.2 | BBIOIHATE IpeNepeBOAYCCKHNA aHAIHN3 TEKCTa

B pe3ynbraTe 0CBOCHHS UCIHUILTAHBI 00yYatONTUICS TOJHKEH:

1. 3uame:

- OCHOBHBIC XapPAKTEPHUCTUKH CTHIIMCTUYCCKOW CHUCTEMBI aHTIUHCKOTO SI3bIKA, B TOM
YyHCjIe OCHOBHBIE OCOOEHHOCTH KayKI0r0 U3 CTHIIEH S3BIKA;

- OCHOBHBIC XapaKTCPUCTUKN CTHIICH pEeUH aHTJIMHCKOTO SI3bIKA;

- CTWIMCTUYECKUE PYHKIIMY TPAMMATHKHU aHTJIMICKOO S3bIKa

2. Ymems:

- QHAIU3UPOBATh CTHJIb TEKCTOB PAa3JUYHBIX JKAHPOB, HWHAWUBUIYATbHBIA CTUIIb
pPa3IMYHBIX aBTOPOB, CTUJIMCTUYECKHUE XAPAKTEPUCTHUKU OTAEIbHBIX CIIOB, CIOBOCOYETaHUH,
BBICKA3bIBAaHUM, CBS3bIBATh CTUJIUCTUYECKYIO OKpPACKy CJOBa C €ro OCOOCHHOCTSIMH Ha
MopdonornueckoM  WiIM  (OHETHUYECKOM  YpPOBHE, CTHJIMCTUYECKYID)  XapaKTepUCTUKY
BBICKA3bIBAHUHN — C UX JICKCUYECKUM HATOJHEHUEM U CHHTAaKCUYECKUMU OCOOEHHOCTSIMH.

3. Bnademp: cnocoOHOCTBIO OTOMpaTh M HCIONB30BaTh B MPENOAABATEIHCKOM
JeSATeTLHOCTH HEOOXOIMMYI0 UH(POPMAIIUIO TI0 MpolaeMaM, CBI3aHHBIM C MPEIMETOM Kypca, ¢
UCIIONIb30BAaHUEM KaK TPAAMIIMOHHBIX, TaK M COBPEMEHHBIX O00pa30BaTEIbHBIX TEXHOJOTH;
CITOCOOHOCTBIO CaMOCTOATENLHO U3ydaTh M OPUEHTUPOBATHCS B MACCUBE HAYYHO-TIOMYJISIPHON U
HAYYHO-HCCIIEIOBATENIbCKON, XYJA0KECTBEHHON INUTEpaTypbl U NYONMIMCTUKH C Y4YETOM
MOJTYYECHHBIX 3HAHUM.

[To qucnuIuInHE NpeycMOTPeHa MPOMEKYTOUHAs aTTecTanus B Gopme 3auema.

OO61mas Tpy10eMKOCTh OCBOCHHS JUCIMILTAHBI COCTABIISACT 3 3aUETHBIC ¢IMHHUIIBI.




