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1. O01He MoJI0KEeHUS

1.1. Ilenpro rocynapCTBEHHOM HMTOTOBOM aTTECTAllMM BBIMTYCKHUKOB SIBIISIETCS OINpPEIECICHUE
COOTBETCTBUSI ~ PE3yJbTAaTOB  OCBOCHHS  OOy4YalOIIMMHUCS  OCHOBHOW  mpodeccruoHalIbHON
o0pa3oBaTeNibHOM Mporpammbl TpeboBaHUsIM (heepaabHOr0 TOCYJapCTBEHHOTO 00pa3oBaTeNbHOTO
CTaHJapTa BBICIIET0 00pa30BaHus MO HAIMIPABJICHUIO MOATOTOBKH 435.03.01 Dunonocus.

1.2. ®dopmamu rocyaapCcTBEHHOM UTOTOBOM aTTECTALIMU SIBIISIOTCS:

— TocynapcTBeHHBIH 2K3aMeH
— 3ammra BBITYCKHOH KBaIM(UKAIMOHHON paboTs (nanee - BKP).

1.3. Bugasl npodeccnoHanbHON EATeTLHOCTH BBIITYCKHUKOB U COOTBETCTBYIOIINE UM 3aJ1au

pohecCuOHATBbHOM e TENIbHOCTH:

32[,[[8.‘11/[ HpO(I)eCCI/IOHaJ'ILHOI\/'I ACATCIIbHOCTU HAYUYHO-UCCJIICIOBATCIILCKOI'O TUIIA:

- IPOBCACHUC OPUT'MHAJIBHBIX U 9KCIICPTUPOBAHUC TYKHUX HCCIIEIOBaHUM B obnactu TCOpHUHU ABYX
HN3YyYaCMBbIX A3bIKOB;

- IPOBCACHUC OPUT'MHAJIBHBIX U SKCIICPTUPOBAHUC TYKHUX I/ICCHG,Z[OBaHI/If/’I B o0OiacTu JIMTCPATYPhI CTpaH
HN3YyYaCMBbIX A3bIKOB,

3agaun mpoPecCUOHAIBHON AeSTETLHOCTH MPUKIIATHOTO THUTIA!
- paboTa 1Mo nepeBoAYeCKON M HHOHM TpaHC(hOpMaIluu TEKCTOB, B ToM ynciie B CMU;

- BeJICHUE TPOCBETUTEIHCKON B Y4eOHO-METOINYECKON PabOThI MO MOMYJISPU3AIUN U3YYECHHBIX
(UTOIOTHYECKUX TACIIATIINH.

1.4. TlepeueHb KOMIETEHIUI, KOTOPBIMH JIOJKHBI OBJIAJETh 00yUaroIuecs B pe3yJibTaTe
OCBOEHMs 00pa30BaTEIbHOM IPOrpaMMBbI BBICILIET0 00pa30BaHMs

Bun rocyiapcTBEHHOTO UCTIBITAHUS,
B XOJI€ KOTOPOTr'0 IIPOBEPSAETCS

c(hOopMHUPOBAHHOCTH KOMIIETCHIINHN
Kon HanMmeHnoBanne KoMIeTeHIINN (bopmrp 1l

roCyJapCTBEHHBII

samura BKP
3K3aMeH

yHuBepcajbHble komnereHun (YK)

YK-1 CriocobeH ocylecTBIATh OKCK, +
KPUTHUUECKUN aHaIU3 U CUHTE3 UH(OpMAaLIUH,
IIPUMEHATH CUCTEMHBIN NOIXO IS
PEIICHHMA MMOCTABJICHHBIX 3ada4

VK-2  |CnocobeH onpenensiTe KpyT 3a/1a4 B paMKax +
MOCTaBJICHHOH 1Ie7T U BEIOUPATh
OINTHUMAaJIbHBIE CITOCOOBI UX pemiCHusA, NCXOAA
U3 JIEUCTBYIOLINX TPABOBBIX HOPM,
UMCIOIINXCS PECYPCOB U OTpaHUYCHUH

YK-3 Crioco0eH OCyIIeCTBIATh COIUANTBHOE +
B3aUMO/ICHCTBHE U PEATM30BBIBATH CBOIO
POJIb B KOMaH/IE




VK-4

Crioco0eH oCyIEeCTBIATh JIEI0BYIO
KOMMYHUKAIUIO B YCTHON U ITMCbMEHHOMN
(opMax Ha roCyJapCTBEHHOM SI3bIKE
Poccuiickoit denepanuu u
WHOCTPaHHOM(bIX) sI3bIKe(aX)

YK-5

CriocoOeH BOCIIPUHUMATH MEKKYJIBTYPHOE
pazHooOpa3ue 00IIecTBa B COMMAIBHO -
HUCTOPHUYECKOM, STHYECKOM U PHI0COPCKOM
KOHTEKCTax

YK-6

Crioco0OeH yIpaBisiTh CBOUM BPEMEHEM,
BBICTPAanNBATh U PCAJIM30BbIBATH TPACKTOPHUIO
CaMOpPAa3BUTHsS HA OCHOBE MPHUHIIAIIOB
00pa3oBaHus B TECUCHUE BCEH KU3HU

YK-7

Crnioco0eH noiepKuBaTh JT0JKHBIA YPOBEHb
buznyecKoil MOArOTOBICHHOCTH JIJIS
obecrieueHust MOTHOIICHHOW COIUaIbHOM U
po(heCCHOHATTLHOU JESITETTHHOCTH

VK-8

Crioco0eH co3aBaTh U MOAJIEPKUBATD B
IIOBCEJHEBHOM KU3HU U B
npogeccuoHaIbHOMN NesTeIbHOCTH
0€30MaCHbIE YCIOBUS XKUZHEAEATEIbHOCTH
JUIsL COXpaHEHMsI IPUPOAHOM CPEIBL,
o0ecrieueHHst yCTOWYMBOIO pa3BUTHS
o01iecTBa, B TOM YHCIIE IPU YIpo3e U
BO3HMKHOBEHUHU YPE3BbIYAHBIX CUTYaLUN U
BOCHHBIX KOH(JIMKTOB

VK-9

CriocobeH ucnonb30BaTh 0a30BbIe
nedekroaornyeckue 3HaHUs B COLMATBHOMN 1
npodeccuoHaabHON chepax

VK-10

Cnoco0eH npuHUMaTh 000CHOBAHHBIE
9KOHOMHYECKUE PEIICHHUS B PAa3HBIX
00J1aCTIX KU3HEAESTEIbHOCTH

YK-11

CriocobeH ¢popMHpOBATH HETEPITUMOE
OTHOIICHHUEC K KOPPYIIITUOHHOMY ITOBCACHUIO

o0menpodeccuonanbubie komnerenuuu (OIK)

OIIK-1

Cnoco0eH ucnoiab30BaTh B
npodeccrHoHaNbHON 1eATETBHOCTH, B TOM
YHCIIe eAarornuecKou, peacTaBIeHne 00
UCTOPHH, COBPEMEHHOM COCTOSIHUH U
NEePCIEeKTHBAX Pa3BUTHUS (PHIIOIOTHH B LIEIIOM
U ee KOHKPETHOI 001aCTH ¢ y4eTOM
HaNpaBJIeHHOCTH (TTPpOpuIIs)
00pa3oBaTeNLHOM MPOTPaMMBI

OIIK-2

Croco0eH Ucnonb30BaTh B
npoeCCUOHATIBHOM JIEATEILHOCTH, B TOM
YHCIIE TIENarornIecKoi, OCHOBHEBIE
ITOJIOKEHHS M KOHIIEIIIMH B 00JI1aCTH 00IIEro
SI3BIKO3HAaHUA, TCOpI/II/I n I/ICTOpI/II/I OCHOBHOT'O
U3y4aeMOoro S3bIKa (S3bIKOB), TEOPUHU
KOMMYHHUKAITIH

OIIK-3

Cnooco0O€eH UCII0Ib30BaTh B




npoQeCcCHOHATILHOMN eATEILHOCTH, B TOM
YHCJIe TIEIarOTUIECKOM, OCHOBHBIC
TIOJIOXKECHUS U KOHIETIIIHHA TEOPHU
JTUTEPaATYPhl, UCTOPUHU OTEUECTBEHHOMN
JTUTEPATYPHI (TUTEPATYP) U MUPOBOM
JTUTEPaATyPhI; UCTOPUU JINTEPATYPHOI
KPUTHKH, TIPEACTABICHUE O Pa3THIHBIX
JTUTEPATYPHBIX U (POTHKIOPHBIX JKAHPAX,
O6ubMorpaduuecKoil KyJabType

OIIK-4 |Cnoco0eH ocyIecTBIsSTh Ha 6a30BOM
ypOBHE COOp U aHAIH3 SI3BIKOBBIX H
JUTEPATYPHBIX (PAKTOB, PHUIOTOTHUCCKHIA
AHAJIM3 M UHTEPIPETAINIO TEKCTA

OIIK-5 |CnocobeH HCIOJIB30BaTh B +
po(heCcCHOHATLHOM e TEIIbHOCTH, B TOM
YHpciIe MeJarorn4eckoi, CBOOOHOE
BJIQJICHUE OCHOBHBIM H3y4YaeMbIM SI3BIKOM B
€ro JUTeparypHoii hopme, 6a30BHIMU
METOJIJaMH ¥ PUEMaMH Pa3TUIHBIX THUIIOB
YCTHOW W TTMCbMEHHON KOMMYHHKAIIUU Ha
JTAHHOM SI3BIKE

OIIK-6 |Cnoco0OeH pemarb CTaHIAPTHBIC 3a1a4H T10
OpraHU3al[MOHHOMY U JOKYMEHTAIlHOHHOMY
obecrneyeHnto npodeccuoHaNbHON
JESTEIbBHOCTH ¢ IPUMEHEHUEM
COBPEMEHHBIX TEXHUYECKUX CPEJICTB,
UH()OPMAIIMOHHO-KOMMYHHUKAITHOHHBIX
TEXHOJIOTHH ¢ yueToM TpeOoBaHU
nH(OOpPMAITMOHHOM 0€301TaCHOCTH

OIIK-7 |CnocobeH moHuMaTh MPUHITUIBI paOOTHI
COBPEMEHHBIX MH()OPMAIIMOHHBIX
TEXHOJIOTHI U UCIIOJIb30BaTh UX JUIS
peleHus 3a1a4 npogeccuoHaIbHON
JESITEIbHOCTH.

npodeccuoHaIbHbIe KOMIIETeHIMU 110 BuaaM JesarebHocTH (ITK)

HAYYHO-UCCIEA0BATC/ILCKAA JTCATECJIbHOCTD

IIK-1 CriocobeH NpuMEeHsTh MOJyYeHHbIE 3HaHUs B
00J1aCTH TEOPUH U UCTOPUU OCHOBHOTO
U3y4aeMOro s3bIKa (S3bIKOB) U JIUTEPATYPHI
(JtuTeparyp), TeOpUU KOMMYHHKAIUH,
(UII0IOTUYECKOr0 aHAIN3A U
MHTEPIIPETALNN TEKCTa B COOCTBEHHOU
HAY4YHO-HCCIIEI0BATENbCKON AEATEIbHOCTH

T1K-2 Cnoco6eH nNpoBOAUTH MOJ1 HAYYHBIM
PYKOBOJICTBOM JIOKQJILHBIC MCCIICIOBAaHUS HA
OCHOBE CYIIECTBYIOIIUX METOUK B
KOHKPETHOH y3KO0il 00s1acTu
(UITOTOTHUECKOT0 3HaHUS ¢ GOPMYITUPOBKOMA
apryMEHTHPOBAHHBIX YMO3aKIIOUCHUN 1
BBIBOJIOB

TIK-3 Brnaneet HaBbIKaMu MOJTOTOBKH HAYYHBIX




0030pOB, aHHOTAIIHIA, COCTABIICHUS
pedeparoB u OubIMorpaduit Mo TeMaTHKe
MPOBOUMBIX UCCIIEAOBAHHA, TIPUEMAMU
Ooubmrorpaduueckoro onvucaHus; 3HaHUE
OCHOBHBIX OMOIHOTpa®UIECKIUX HCTOYHUKOB
Y TIOUCKOBBIX CUCTEM

NpUKJIaaHasA A1eATCJIbHOCTD

I1K-4

Brageet cnocoOHOCTBIO K pa3padoTKe
POTPaMMHO-METOAMYECKOTO 00ECTIeUeHHS
peanu3aiyy JONOTHUTEIBHOM
0011e00pa30BaTEIBLHON TPOrpaMMBbl

[1K-5

YMeer co3iaBaTh U peJaKTHPOBATh
UH()OPMAITMOHHBIC PECYPCHI

CrniocoGeH paboTtaTh Ha/l CO/lepKaHuEM
nyonukaruit CMU, B Tom umciie otoop
ABTOPCKHUX MaTEPHAaJIOB ISl IyOTUKAIIH U
pellaKTUPOBAHHE MATEPUAIOB
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2. llporpamMma rocyaapcTBeHHOT0 IK3aMeHa

2.1. Conepxanue IK3aMeHa

l'ocynapcTBeHHBIN HK3aMEH BKIIIOYAET B Ce0s TPU MOJYJIS: KYpC OCHOBHOTO MHOCTPAHHOTO
A3bIKa (QHTIIMHACKUN $3BIK); MPAKTUKY BTOPOTO HMHOCTPAHHOTO si3blKa ((PpaHIly3CKUN, HEMEIKHUi,
UCTIAHCKUU SI3bIKM) W HUCTOPHIO JIUTEPATypbl CTpPaH BTOPOTO HHOCTPAHHOTO SI3bIKA; HCTOPUIO
JUTEPATyphl CTPAaH OCHOBHOTO HMHOCTPAHHOTO S3bIKAa W aHAJIU3 W WHTEPHPETALMIO TEKCTa - U
SIBJISIETCSI MTOTOBOM TOCYIApCTBEHHOW aTTeCTallMed 1o HampaBieHuo noarotoBku 45.03.01
«Dunonorus», nupobuns «llpuknannas ¢unogorus (MHOCTPAHHBIE S3BIKH)» U aJpecoBaH
ctynentam 4 kypca (8 cemectp). ['ocynmapcTBeHHbIli »k3ameH peanmsyercss ['DOK HWucruryra
(UIIOIOTUH U UCTOPUH.

IIpeamerom TI'MA sBigercss A3bIKOBasi KOMIIETCHIIMSI 110 OCHOBHOMY U BTOPOMY
WHOCTPaHHBIM f3bIKaM, 3HaHHE (PAaKTOB U MPOU3BEIECHUN JUTEPATYphl CTPAaH OCHOBHOTO M BTOPOTO
MHOCTPAHHBIX S3bIKOB, TEOPETHUYECKHME M MPAKTUUECKHE 3HAHUS MO aHalIM3y W HUHTEpIpeTaluu
TEKCTa.

Heab - mpoBepka y o0Oy4arOmUXCs S3BIKOBOW W (DUIIOJIOTHYECKOM KOMIICTCHIINM, B
YaCTHOCTH, HaBBIKOB aHAJIM3a U UHTEPIIPETAI[UU TEKCTOB HA OCHOBHOM MHOCTPAHHOM SI3bIKE; YMEHHMS
MOJIb30BaThCSl CYMIECTBYIOIIMMH CTPATETHUSMHU M croco0aMy aHaIM3a TEKCTOB; MPEICTaBICHHS 00
WHCTPYMEHTApUU COBPEMEHHOTO (uiiosiora M YMEHHs TMOJB30BAaThCS UM B MPOQPECCHOHAIBHOU
JIeATETLHOCTH, a TAK)Ke HABBIKOB PEAAKTUPOBAHUS. 3a7auu: TIPOBEPKA S3BIKOBOU M (DUITOIOTHUECKOM
KOMIIETEHIIMM B NHCBMEHHOM M YCTHOM KOMMYHHKAIlM¥, BOCIPOM3BEJICHHUS OCHOBHBIX 3TalloB
¢bunonornueckoit paboThl HaJ TEKCTOM OpPUTHHAJA: aHANN3a TEKCTa C yUY€TOM TEeMBI 00CYXKIEHUS U
UCTIONIb30BaHWEM ()OHOBBIX 3HAHWHA CTYJCHTOB; OCMBICIICHUS TJIyOMHHOH CMBICIOBOH U
KOMMYHUKATHBHO-JIOTHYECKOW  CTPYKTYpbl ~ TEKCTa; BBISBJICHHUS  IEPEBOTYECKUX  MPOOIIeM
(rpaMMaTHYECKUX, JTEKCUUECKUX, (Pa3EOTOTHIECKUX, CTHIMCTHIECKHX ).

e ['MA HanpaBieHa Ha TpoBEpKy cieayrommx pesyabTaToB ocBoeHus OOII BIIO:
HauboJee paclpOCTPAaHEHHbIE TEOPETHUYECKHE KOHIICMIIMM OMUCAHUS CTPYKTYPHl OCHOBHOTO M
BTOPOTO HHOCTPAHHOTO A3bIKA; OCHOBHBIE HCTOPUYECKHE W3MEHEHUs, MPOU30UISANINE B
OCHOBHOM M BTOPOM HMHOCTPAHHOM $3bIKE€; OCHOBHBIE MOJIOKEHUS TEOPUN KOMMYHUKAILIMH; 3HATh
OCHOBBI TEOPUH U NIPAKTUKH MEPEBO/Ia TEKCTOB PA3IMYHBIX THUIIOB; OCHOBHBIE MOJIOKEHUS TEOPUU
U UCTOPUM JIUTEpaATyphl; OCHOBHBIE METOJbI aHaIW3a TEKCTa, MPHUMEHseMble B (PUIOIOTUU U

JIMHTBUCTHUKC, IIPUHIUIIBI IIJIAHUPOBAHUA I/IH,I[PIBH,HyaHBHOﬁ 1 COBMECTHOM JACATCIIbHOCTH



yMETh NMPUMEHSTh 3HAHUS O JIMHTBUCTHKE, TEOPUM KOMMYHUKAIIMH, JINTEPATYypPOBEICHUIO
JUIS aHajdu3a W WMHTEPIPETAlliU S3BIKOBOTO MaTepuaia; MNPEABUACTh BO3MOXHBIC CIIOKHOCTH
OCYIIIECTBIICHUS 3aIUIAaHUPOBAHHOMN JACATEIHPHOCTH U MPEAYCMATPUBATh CIIOCOOBI UX pa3peIICHUs

BIIAQJICTh PA3JIMYHBIMU TEXHUKAMH aHaIM3a WM WHTEPHpPETALMH S3BIKOBOI'O Marepuaia |
TEKCTOB Pa3IUYHBIX CTUJIEH M KAHPOB, MPUMEHEHUSI MHCTPYMEHTApHs, COOTBETCTBYIOLIETO THITY
JTAHHOTO TEKCTa; TeXHUKaMH d(PHEKTUBHON KOMMYHHUKAIIMHA B PA3HOPOIHBIX KOJIJIEKTHBAX

O6mas TpygoemkocTs I MA cocraBnser 324 yaca, 9 3a4€THBIX €IUHUIIL, 6 HEJENb.

Ha sk3amMeHe 110 0CHOBHOMY MHOCTPAHHOMY SI3bIKY CTYAEHT JOJKEH BBITIOJIHUTDH 3aJaHus 10
YCTHOM MPaKTUKE U JaTh OTBETHI HA TEOPETUUECKUE BOMPOCHI MO (DOHETHKE U JIEKCUKOJIOTHH SI3bIKA.

Ha »x3ameHe 1o mauTeparype cTpaH OCHOBHOTO WMHOCTPAHHOTO S3bIKA W aHAIN3y U
WHTEPIpPETAIMN TeKCTa CTYACHTHI JOJDKHBI JJaTh OTBETHI HA TPU BONPOCA M JIaTh aHAJIU3 MO OJHOMY
TEKCTY U3 MPEJI0KEHHBIX 3apaHee B CIHCKE.

Ha sx3amene mo nauTeparype CTpaH BTOPOrO MHOCTPAHHOTO SI3bIKA CTYJEHTHI JOJKHBI JaTh
OTBETHI HA TEOPETHUUECKUE U TIPAKTUICCKHE BOIIPOCHI.

Ha sk3ameHe 10 OCHOBHOMY HMHOCTPAHHOMY S3BIKY CTYICHTHI JIOJDKHBI MPOJACMOHCTPHUPOBATH
3HAHHUE:
COIAEPXAHUE I'OCYJAPCTBEHHOI'O 5K3AMEHA 110 KYPCY OCHOBHOI'O
MHOCTPAHHOI'O A3bIKA (AHFHHﬁCKHﬁ A3bIK)
Moayns 1 comepXUT BOMPOCHI MO TPEM TEOPETHYCCKUM JUCITUIUIMHAM: TEOPETHUECKOU
(b oHeTHKe, TEKCUKOIOTHH, UCTOPHUH SI3bIKA, & TAK)KE TOBOPEHUIO (AaHTITHICKUI SI3BIK).
TEOPETUYECKAS ®OHETUKA AHTJIMMUCKOTO SI3bIKA
BOIIPOCHI [10 TEOPETUYECKOUN ®OHETUKE

The main branches of experimental phonetics and the methods applied in them.
Phonology and methods of phonological investigation.

The articulatory classification of English vowels.

The articulatory classification of English consonants.

Coarticulation: the merging of articulatory stages and its kinds.

Coarticulation: the interpenetration of articulatory stages and its kinds.
Modifications of English sounds in connected speech: reduction and its degrees.
Modifications of English sounds in connected speech: elision and its kinds.
Modifications of English sounds in connected speech: epenthesis and its kinds.
The phonetic and phonological structures of English syllables.

The major tendencies of word stress in English.

The structure of the English Intonation Pattern.

The rhythmic organization of English speech and verse.

Phonostylistics and the system of phonostyles of English speech.

Standard English and Received Pronunciation (RP). The types and kinds of RP.
The segmentation of oral speech.

e Al

p—t ek ke e \O
AN

JIEKCUKOJIOT U AHTJIMMCKOI'O SI3bIKA
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BOIIPOCEHI I10 JIEKCUKOJIOI'MH

The role of borrowings in the English language. Assimilation of borrowings.
National variants: American English and British English.

Local dialects. Cockney.

The problem of word-meaning. Denotation and connotation.

Synonyms and antonyms.

Polysemy and homonymy.

Productive ways of word building in English.

Minor ways of word building in English.

Free phrases and idioms.

0.  Proverbs and sayings.

i S I A o e

YACTb/MOAYJIb 2
COAEP KAHUE I'OCYJAPCTBEHHOI'O DK3AMEHA
10 BTOPOMY HHOCTPAHHOMY SI3bIKY: (PAHIY3CKHIl SI3bIK
. JIeKCHKO-TpaMMaTHYECKUI TeCT (MIPOBOJUTCS B paMKaX KypCOBOT'O 9K3aMeHa)
2. Pabora ¢ Texcrom (B1-B2)
. YCTHEBIN OTBET 110 OJHOM U3 TEM
Ilepeuens TeM 1151 Gecebl ¢ MPenogaBaTeieM

1. Parler de soi (présentation générale de soi; les études; la recherche d’emploi)
2. Les activités quotidiennes; les travaux domestiques
3. La météo; la saison préférée
4. Les voyages
5. Les itinéraires (demander son chemin; expliquer un itinéraire)
6. Les loisirs; les hobbies
7
8
9
1

[S—

(98]

. Les médias; la presse écrite a 1’époque actuelle

. Les technologies; le progrés scientifique

. La cuisine et la culture; la cuisine nationale, régionale

0. La communication (les formes, les moyens de communication)

1. Lisez le texte ci-dessous:
Fini I’« assurance-progres »

Chaque génération a bénéficié pendant des siécles (notamment depuis le début du XIXeme
siecle) d’une sorte d’ « assurance-progres » par rapport a celle qui la précédait. Grace a la formation
scolaire et a la croissance économique, les enfants obtenaient dans leur trés grande majorité un statut
social plus élevé que celui de leurs parents et des revenus plus importants. Ils pouvaient profiter des
bienfaits de 1’évolution scientifique et technique, sous la forme notamment de biens d’équipement,
qui leur rendaient la vie plus facile et plus agréable.

Cette progression systématique a été remise en cause depuis le milieu des années 70, avec
I’arrivée de la « crise » et de ses conséquences : chdomage, délinquance, précarité, incertitude... Les
jeunes ont di prendre conscience a leurs dépens que 1’ascenceur social pouvait descendre ou rester
bloqué entre les étages et que le diplome ne constituait plus une garantie. Cette évolution a des
conséquences importantes sur la vision de la vie des différentes générations. Elle explique en partie
les mouvements de protestation des lycéens et étudiants lors de la promulgation du CPE (contrat
premiére embauche) au début 2006. Les enfants sont frustrés, et les parents — inquiets pour leur
avenir — se trouvent obligés de les aider, parfois sur une longue durée, ce qui modifie les conditions
de leur propre vie et ampute leurs revenus. Les grands-parents participent aussi lorsqu’ils le peuvent
a cette solidarité intergénérationnelle inversée.

Gérard Mermet Francoscopie, 2007

2. S’exprimer en continu : monologue suivi
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Résumez le texte que vous venez de lire. Essayez de reformuler les idées essentielles avec vos
propres mots.

3. Répondez aux questions:

1. Qu’entend I’auteur par 1’« assurance-progres » ?

2. Qu’est-ce qui, pendant plusieurs décennies, a assuré une amélioration progressive des conditions
de vie des jeunes Francais ?

3. Quand cette progression systématique a-t-elle été remise en cause ? Quelles en étaient les raisons ?
4. Quelles sont les conséquences de la crise des années 70 mentionnées par I’auteur ?

5. Avez-vous jamais entendu parler du CPE ?

6. Qu’est-ce que c’est que la solidarité intergénérationnelle inversée mentionnée dans le texte ?

7. Le progres scientifique et technique est-il toujours sans risques sociaux ?

8. Les diplomes sont-ils toujours nécessaires pour une réussite sociale ? Et pour une réussite
professionnelle ? Pourquoi ?

9. La vision de la vie des différentes générations n’est-elle pas toujours différente ?

10. Internet, les portables et les réseaux sociaux sont-ils susceptibles d’améliorer la communication
entre les gens ? Et de la faciliter ?

TOCYJIAPCTBEHHBIN DK3AMEH
10 BTOPOMY HHOCTPAHHOMY SI3BIKY: HCHAHCKHIA SI3bIK
1. JIekcuko-rpaMMaTHYECKUM TECT (IPOBOJUTCS B PAMKax KYpCOBOT'O 9K3aMEHa)
2. Pabora ¢ Texctom (B1-B2)
3. Becena c mpenoaBarenem Mo 0fHOM U3 TeEM
IlepedeHnn TeM IS Gecebl ¢ MpenojgaBaTeeM
1. Nuevas tecnologias / HoBble TexHOMOrMM

. Amistad, relaciones personales / Jpy»x0a, ue0Be4YeCKHE B3aMMOOTHOIICHHS
Cine / Kunematorpad
Libros / Kaurn

Opinion y discusion / MHeHUS ¥ 00CYKICHHSI

2

3

4

5

6. Consejos / CoBeTsl
7. Fiestas / [Tpa3quuku
8. Viajes / Ilyremectsus
9. Trabajo / PaGora
10.Mi ciudad / Moii ropox

1. Lee el texto
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Un entrenador en la oficina

El ejercicio fisico no solo sirve para sacar musculo, parecer saludables y guapos, y ponernos de buen humor.
También nos ayuda a concentrarnos mejor y aumentar nuestra productividad. Asi lo demuestra el estudio El
efecto del ejercicio fisico en la productividad laboral y el bienestar, que analiza la buena relacion entre la actividad
laboral y la practica de un programa controlado de ejercicio fisico. En el estudio participaron 92 empleados de
una empresa de consultoria que cuenta con 230 empleados en plantilla.

«Fue una experiencia divertida en la que se mezclaban varias cosas: el compaferismo, la competitividad y la
extrana sensacion de poder realizar esta actividad como parte del trabajo», recuerda Eduardo Loyola, directivo
de la consultoria Interface. Loyola fue uno de los conejillos de Indias del programa disefiado por Oscar de las
Mozas, coautor del estudio. «Entrenabamos fuera del horario laboral. Al principio, a algunos companeros les
resulto complicado (sentian verglienza al verse con indumentaria deportival, pero pronto nos encontramos
trotando por el monte o por pistas de atletismo sin ningln problema. Creo que tener una hora de entrenamiento
con los companeros favorece el trabajo en equipo», dice Loyola,

Los resultados de la investigacion no aclaran, sin embargo, si es mejor que el entrenamiento se realice antes o
después de la jornada laboral. De las Mozas explica que antes del trabajo, debido a la secrecion de compuestos
quimicos cerebrales que desencadena la actividad fisica, se potencia la sensacion de bienestar, se llega a la
oficina mas relajado y con mayor disposicion. No obstante, muchas personas prefieren entrenar al salir del
trabajo, porgque asi el ejercicio les funciona como una valvula de escape. Lo que queda fuera de toda duda es que
después de al menos tres meses siguiendo un programa de actividad fisica, los resultados productivos de un
adulto sano mejoran y la gente se muestra mas dispuesta a colaborar por una meta comun.

Los beneficios mas concretos observados fueron la mejora de la salud del equipo humano y la mayor facilidad
para asumir las tareas de la vida cotidiana, ya impliquen fuerza fisica o trabajo intelectual. Asimismo, se constato
una mayor resistencia en los momentos de tension y un incremento de la satisfaccion en el trabajo.

El estudio también arroja otros datos que tienen que ver con los beneficios sobre el absentismo en el trabajo,
pues se observa una disminucion de casi un 30% en las bajas laborales de los empleados que participaron en
esta experiencia, lo que apunta a la necesidad de que las empresas incentiven este tipo de programas en todos
los niveles de su organigrama, ya que ademas de potenciar el compaferismo o la competitividad, los profesionales
tienen la sensacion de realizar esta actividad no como una posibilidad de evasidn, sino como parte especifica del
propio trabajo.

[Adaptado de http://elpais.es. Espana)

2. Comprension general del texto
(Cual es la idea general del texto? ;Coémo influye el deporte en la productividad del trabajo?

3. Contesta a las preguntas:
1. ;De qué estudio trata el texto?

2. (Quiénes participaron en el estudio?

3. ;Quién el Eduardo Loyola y cudl es su opinion?

4. ;Quién es Oscar de las Mozas y qué hizo?

5. Segun el estudio, ;cuando es mejor realizar la actividad fisica?
6

. (De qué forma el ejercicio fisico ayuda a mejorar los resultados del trabajo?
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7. (Qué deberian hacer las empresas, segiin este articulo?

8.

LA t1 te gustaria practicar deporte en tu lugar de trabajo? ;Por qué / por qué no? ;Qué deporte
te gustaria hacer?

YACTb /MOAYJIb 3
COJAEPKAHUE I'OCYJAPCTBEHHOI'O 3K3AMEHA I10
NCTOPUU JIUTEPATYPBI CTPAH

OCHOBHOT'O 1 BTOPOI'O MHOCTPAHHOTI'O A3bIKOB (BEJIMKOBPUTAHMUA,

CIIA; UCITAHUSA; DPAHIIUA);
AHAJIN3Y U UHTEPIIPETAIIMHN TEKCTA

Monyne 3 coctour W3 Tpex 4acTtei. B mepBoil yacTu coaep:KHUTCS BOIPOC MO HUCTOPUHU

JUTEPATYPhl OCHOBHOI'O MHOCTPAHHOIO s3bIKa. BO BTOPOM 4acTH COAEPIKUTCS BOIIPOC IO UCTOPUH
JUTEPaATyphl CTpaH BTOPOIO0 HMHOCTPAHHOTO sI3bIKa. B TpeTbell 4acTu conep KUTCs BOIIPOC IO aHAIU3Y
Y UHTEPIPETALNH TEKCTa

1.

(98]

— =0 %0

0.
1.

CIIMCOK BOIIPOCOB IO UCTOPHM JIMTEPATYPbI CTPAHBI OCHOBHOI'O
NHOCTPAHHOI'O A3bIKA (AHTJIMMCKHNU A3bIK)

Chaucer as the father of English poetry. Prove it or question it.

Compare the Italian sonnet and the English sonnet as two varieties of one poetic form.
The beginnings of the Elizabethan drama: its subforms and the diction.

Comment on the sources of Shakespeare’s play Much Ado about Nothing, and analyse
the dramatic conflict at its core.

The dynamic of the protagonist as a means of tightening up the dramatic conflict in
Shakespeare’s plays of the 1590-and-1600s in general and in Hamlet in particular.
The Baroque and the Neoclassical Poetry in the 17-th-century English literature.

John Donne’s life and poetry.

The Age of Enlightenment and the shaping of the English novel.

The social background and the artistic aspect of Jane Austen’s novels.

“The Preface to the Lyrical Ballads” as a manifesto of English Romantic poetry
Mary Shelley’s life and work, her Frankenstein, or The Modern Prometheus and its relation to
romanticism.

12. Nineteen Eighty Four by George Orwell: the analysis of its message and literary form

CITMCOK TEKCTOB J1JIs1 AHAJIM3A U UHTEPITPETALIMA (HA OCHOBHOM
NHOCTPAHHOM A3bIKE)

Chaucer, The Knight (form the General Prologue to The Canterbury Tales)
Chaucer, The Squire (form the General Prologue to The Canterbury Tales)
Chaucer, The Miller (form the General Prologue to The Canterbury Tales)
Chaucer, The Reeve (form the General Prologue to The Canterbury Tales)
Chaucer, The Man of Law (form the General Prologue to The Canterbury Tales)
Chaucer, The Prioress (form the General Prologue to The Canterbury Tales )
Chaucer, the concluding part of The Prologue

Chaucer, The Knight’s Tale

Shakespeare, Hamlet (a fragment)

Shakespeare, Much Ado about Nothing (a fragment)

Shakespeare, a Sonnet

Donne, The Flea

Donne, Valediction: Forbidding Mourning
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Keats, Lamia (fragment)

Wordsworth, A4 Slumber did My Spirit Seal

Mary Shelley, Frankenstein, or The Modern Prometheus (a fragment)
Orwell, Nineteen Eighty Four (a fragment)

CIIMCOK BOITPOCOB I1O UICTOPUU JIUTEPATYPbI CTPAHBI OCHOBHOI'O
MHOCTPAHHOTI'O SI3bIKA (AHI'JIMUCKUH S3BIK) (OK-5; OK-8; OK-9; OIIK-1; OTIK-3;
OIIK-5; TIK-1; TIK-10)

JIMTEPATYPA CHIA

1. Kakosa rimaBaast Mpiciib cce Darapa [To «The Philosophy of Composition» u kak oHa
OTpa’keHa B €ro Mo33uu?
Pacckaxute nipo «abomuruonucTckue» ctuxu [ enpu Jlonrderro.
Kak noka3zpiBaeTcst aBTOpoM LMBUIM3aLMOHHAs poutb ['aitaBaTel B «The Song of Hiawatha»?
Kak ObI Bl onmicanu camopenpe3eHTaluo OMUIU JJUKUHCOH B ee cTuxax?
KaxoBa posib YonTta YuTMeHa B aMEpUKaHCKOW MTO3TUYECKON Tpaguuu?
PacckaxuTe po BTOpOii, CHMBOJIMYECKUH, TIJIaH B CTUXOTBOpeHUsx P. dpocta «Stopping by
Woods on a snowing Evening» u «Birchesy.
7. Tlpeanoxwurte CBOM MHTEpHpeTannuu cTuxoTBopernii Yomieca CtuBenca «Thirteen Ways of
Looking at the Blackbird» u «The Snow Many.
UYro npencrasisieT coboit repoit mosmer T. Dmuota «The Love Song of Alfred J. Prufrock»?
9. Kak nposiBiisiercst MupoBo33penue Y.X. Onena B ero ctuxorBopenun «Musée des

Beaux Arts»?
10. Kak BelpakaeTcst mo3tuka Onena B ero ctuxorsopenun «In Memory of W.B. Yeats»?

Sk

*

BOITPOCHI 11O «MCTOPUU JIUTEPATYPbI ®PAHIIUN»

1.T'eponueckas snomnes. [lecasr o Ponanze. (L'épopée héroique. La chanson de Roland).

. Kypryasnas nuteparypa. Tpucran u M3onbna. (La littérature courtoise. Tristan et Iseut).

. bypxyasnas nmurepatypa. Poman o Jluce. (La littérature bourgeoise. Le Roman de Renart).

. Jlupuueckas noazus. @pancya Buiion. (La poésie lyrique. Francois Villon).

. Bospoxknenne Bo @panmuu. XVI Bek. @pancya Pabie. (Renaissance francaise. Francois Rabelais).
. Onoxa xinaccunuzma. XVII sex. Monbep. (Epoque du Classicisme. Molicre).

. Onoxa IIpoceemenus. XVIII Bek. XKan-XKak Pycco. (Le Siécle des Lumiéres. Jean-Jacques
Rousseau).

8. PomanTusm. XIX Bek. Bukrop ['toro. (Le XIX siecle. Le romantisme. Victor Hugo).

9. Ot pomanTu3ma K peanusmy. Crenganb. (Du romantisme au réalisme. Stendhal).

10. Harypamusm Bo @pannuu. Imuib 3oisl. (Le naturalisme en France. Emile Zola).

11. Teuenue sx3ucrennuanmsma. XX Bek. XKan-Ilons Captp. (L'Existentialisme. Le XX siécle. Jean-
Paul Sartre).

12. Teatp abcypna. Dxen Monecko. (Le théatre de I'Absurde. Eugéne lonesco).

N N D AW

CIIMCOK TEKCTOB
1. Kpuctuna I1uzanckas. [locnanue 6ory JIroOBu (Bepcust Ha COBpEeMEHHOM (PPaHITy3CKOM SI3bIKE).
1399 ron.
Christine de Pisan. Epitre au dieu d'amours.

2. Tpucran u U3onpaa. [lepeBon Ha coBpeMeHHBIN (PpaHIy3ckuii sa3bIK JKo3eda beape.
Tristan et Iseut, traduit par Joseph Bédier.

3. ®pancya Pabune. ['apranTioa. Bepcust Ha coBpeMeHHOM (ppaHiry3ckoMm s3bike. 1534 rog.
Francois Rabelais. Gargantua.
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4. TIvep ne Poncap. Ona Kaccanape. 1553 rogn.
Pierre de Ronsard. Ode a Cassandre.

5. Manawm e Jlagaiiet. [Ipunnecca Knesckas. 1678 rog.
Mme de la Fayette. La Princesse de Cléves.

6. Crennanb. Kpacnoe u uépuoe. 1830 rog.
Stendhal. Le Rouge et le Noir.

7. Ilons Bepnen. B moém cepaue noxap. 1874 ron.
Paul Verlaine. Il pleure dans mon ceur.
HNCTOPUSA JIMTEPATYPbI UCITAHUN
CIIMCOK BOITIPOCOB
Historia de la literatura espaiiola
Examen estatal
1. La caracteristica de la literatura espanola del siglo XV. Las obras de Jorge Manrique (Coplas
por la muerte de su padre), Fernando de Rojas (La Celestina). El andlisis de los fragmentos de
dichas obras).

2. El Petrarquismo en literatura espanola. El analisis de las obras de Garcilaso de la Vega.

3. Lapoesia religiosa de la Espafia del siglo XVI. Los autores de la época. La caracteristica de
las obras principales.

4. La literatura espaiiola del Renacimiento. El anélisis de la obra “El Lazarillo de Tormes”.
5. Laliteratura espaiiola del siglo de oro. El analisis de las obras de Lope de Vega.

6. La literatura espanola del siglo de oro. El analisis de las obras de Luis de Gongora.

7. La literatura espafiola del siglo de oro. El andlisis de las obras de Francisco de Quevedo.

8.  Los hitos principales de la literatura espanola del sigloVIII. El analisis de las obras de Miguel
de Cervantes Saavedra y de Pedro Calderdn de la Barca.

9. El Romantismo y Realismo de la literatura espanola del siglo XIX. El anélisis de las obras
de Francisco José de Goya, Mariano José de Larra, José Ortega, Clarin.

10. La literatura espafola del siglo XX. El andlisis de las obras de Federico Garcia Lorca y
Gabriel Garcia Marquez.

AHAJIN3 1 UHTENNPETAIIMA TEKCTA
CIIMCOK BOITPOCOB
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Yactp 1
1. AHanu3 Xya0KecTBeHHOro TekcTa. [IpenMer ananm3a. CoBpeMEeHHbIE TOAXO0/AbI K aHATIU3Y
XYJI0)KECTBEHHOTO TEKCTA.
2. AHanu3 XyI0KECTBEHHOTO TEKCTa C TOUKH 3PEHUS JTUTEPATYPOBEIUECKOM HITKOIIbI

(KyJIbTypHO-UCTOpUYECKas IIKoJa, MU(DoIoruueckas mkosa, opMaibHasl IIKOJIa, ICUX0JI0rHuecKas
IIKOJIa, MOCKOBCKO-TapTycKasi CEeMUOTHYECKas IIKoIa, mKosia M.M. baxTuHa, cTpyKTypanucTckas
IIKOJIa — 110 BBEIOOPY)

3. AHanu3 TEKCTa ¢ TOUYKH 3pEHHUs] COBPEMEHHBIX HETPAAULIMOHHBIX MOATHK (apXEONOITHKA,
OHTOJIOTMYECKas MOATHKA, KOTHUTUBHAS NIO3TUKA, UMMaHEHTHAsI IOATHKA, TIOITHUKA TEJIIECHOCTH,
MO3THKA 3araxa, ICUXOMO03THKa, OMOMO3THKA U JIP. — IO BBIOOPY)

4. [IpenmeT u 3a1a4n TEKCTONOTUH. TEKCTONOTHYECKUI aHAIN3 TEKCTA.
5. HNmmanentHeit Mmerog M.JIL. ["'acnapoBa, IpUMEHEHHBIN K aHAIU3Y TTO3TUYECKOIO TEKCTA.
6. CTpyKTYpHO-CEMHUOTHYECKHI aHAIN3 MO3TUYECKOro TeKcTa (Ha npumepe pazdoopa F0.M.
JlormMaHa — 1o BBIOOpY)
7. AHanus XyA0KEeCTBEHHOI'O IPOU3BEICHUS C TOUKHU 3peHMs )kaHpa. Bonpocsl
YKaHPOBOM aTpHOYLIMU U KaHPOBOM MHTEPIIPETALIUH.
8. WuTepnperanust XynoxecTBeHHOTo TekcTa. ['epMmeneBTuueckuil ananus. CriocoObl MPOYTEHUS
TEKCTA.
9. WHTEepTeKCTyanbHOCTh M METATEKCTYaJIbHOCTh KaK MPEeIMET aHaIn3a XyJ0KECTBEHHOTO
TEKCTA.
10. OnbIT UHTEPIIPETALNN XYI0KECTBEHHOIO TEKCTA (110 BBIOOPY).

Yacts 2

1. Analyse the poem Mad Song by W. Blake in terms of the four kinds of meaning (I. A. Richards)

2. Comment on W. Churchill's speech Blood, Toil, Tears and Sweat in terms of its meaning (I.A.
Richards).

3. Comment on W. Churchill's speech We Shall Fight on the Beaches in terms of its meaning (L.A.
Richards).

4. Comment on Georg VI speech King's Speech, 3 September, 1939 in terms of its meaning (I.A.
Richards).

5. Analyse the poem The Temple by J.D.C. Fellow in terms of the four kinds of meaning (I. A.
Richards).

6. Analyse the fragment from the first chapter of a novel by J. Fowles The French Lieutenant's
Woman in terms of the four kinds of meaning (I. A. Richards).

7. Tony Harrison's poem History Classes: the analysis in terms of its meaning (I. A. Richards).

8. Tony Harrison's poem Wordlists: the analysis in terms of its meaning (I. A. Richards).

9. Analyse the poem October Dawn by Ted Hughes in terms of the four kinds of meaning (I. A.
Richards).

10. Analyse the poem Easter by G.A.S. Kennedy in terms of the four kinds of meaning (I. A.
Richards).

11. Analyse the fragment from D.H. Lawrence's novel Sons and Lovers in terms of the four kinds of
meaning (I. A. Richards).

12. Carol Rumens' poem Lullaby for the First Child: the analysis in terms of its meaning (I. A.
Richards).

13. The Four Kinds of Meaning by 1.A. Richards: analyse the four types of function.

14. Analyse The Four Kinds of Meaning by I.A. Richards in terms of its sense, feeling, tone and
intention.

CIIMCOK TEKCTOB JI1 AHAJIN3A U UHTEPITPETALIUM (HA OCHOBHOM
MHOCTPAHHOM A3bIKE)
Blake W., Mad Song
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Churchill W., Blood, Toil, Tears and Sweat

Churchill W., We Shall Fight on the Beaches

Fellow J.D.C., The Temple

Fowles J., The French Lieutenant's Woman (a fragment)
Georg VI, King's Speech, 3 September, 1939

Harrison T., History Classes

Harrison T., Wordlists

Hughes T., October Dawn

Kennedy G.A.S., Easter

Lawrence D.H., Sons and Lovers (a fragment)
Richards I.A., The Four Kinds of Meaning
Rumens C., Lullaby for the First Child

2.2. OneHo4YHbIe MaTEePHAJIbI VIS IPOBECHHS rOCYIapCTBEHHOI0 IK3aMeHa

2.2.1. Onucanue noka3areJeii, KpuTepHeB M MIKAJIbI OLlEHUBAHUSA

Ounenka

Kputepun oueHnku

OTnuHO

Obyuatomuiics TAyOOKO M TPOYHO YCBOWJI TEOPETHUECKHH U
MPaKTHYECKHH MaTephall, yMEeeT CBSI3bIBAaTh TEOPHI0 C TPAKTHUKOM,
CHpaBIsieTCd C pemeHreM 3aaad MpoQecCHOHATFHOW HaNpaBICHHOCTH
BBICOKOTO YPOBHSI CIIOKHOCTH, NPaBHIBHO OOOCHOBBIBAET TPHHSATHIC
pEIEHMS.

Kommerenunu, 3akperuieHHble 3a AMCHUILIMHOW, c(HOpMHpPOBaHBl Ha
YPOBHE «BBICOKHID.

Xopo1uo

OOydvaromuiicss 3HaeT TEOPETHUYECKUH W TPaKTHYECKUH MaTepuan,
IPaMOTHO M MO CYIIECTBY H3/araeT €ro, He JAOMyCKas CYLIECTBEHHBIX
HETOYHOCTEM.

OOyyvaromuiicss TpaBUIBHO NPHMEHAET TEOPETHUECKHE MOJOKEHHS TpH
pPEIICHUH TPAKTHYECKHX 3a1a4 MNpOQecCHOHANLHONH HAaIlpaBICHHOCTH,
BJIaJieeT HEOOXOAMMBIMH JUISL TOTO HAaBBIKAMH U IPUEMaMHU.

KomnereHuuy, 3akperuieHHble 3a AMCLUILIMHOM, c(OpPMHpPOBaHBI Ha
YPOBHE «XOPOLIHI».

y):lOBJ'IeTBOpI/ITeJ'IBHO

Obyuatommiics 3HaeT Ha 0a30BOM YpOBHE TEOPETUYECKUH U
IIPAaKTUYECKUIl MaTepuaj, MAOIYCKaeT OTAEIbHbIE OIIMOKH IIPH €ro
M3JI0KEHUH.

OOyuatomuiicst UCTIBITHIBACT ONpPENEICHHBIE 3aTPyIHEHUSI B IPUMEHEHUH
TEOPETUYECKUX IMOJIOKEHUM MpU PELICHUM M[PAKTHYECKHX 3a4ad
po(ecCHOHANBHON HANPaBICHHOCTH CTaHAAPTHOTO YPOBHS CIIOXHOCTH,
BJIaJieeT HEOOXOAMMBIMU JIJIsl STOTO 0a30BBIMU HABBHIKAMH U IPHEMaMH.

Komnerennnu, 3akperuieHHBIe 3a JUCHHIDINHON, C(HOPMHUpPOBAHBI Ha
YPOBHE «JIOCTAaTOYHBIN.

HeynosnerBoputenbHO

OOyuaromuiics  (parMEHTApHO  BJIAJCET  TEOPCTHUSCKUM  W/WIIK
MPaKTUYECKUM MaTepUalioM, IOMyCKaeT rpyOble OIMMOKM MpH €ro
U3JI0KEHHH.

OOyuaromuiicss HCIBITBIBAET CEpPhE3HBIC 3aTPYJHEHUS B TNPHUMEHEHUHU
TEOPETUYECKUX IMOJIOKEHUM IPU PELICHUM MPAKTHYECKHX  3a4ad
npodecCHOHAIIEHON HaNpaBlIEeHHOCTH CTAHAAPTHOIO YPOBHS CIIOXKHOCTH,
HE BJIa/IeeT HEOOXOIUMbIMHU AJISl 3TOT0 HaBBIKAMHU U IIPUEMAaMHU.

KOMHCTCHHI/II/I Ha YPOBHE ((I[OCTaTOHHLIﬁ)) 5 3aKpPCIIJICHHBIC 3a
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Ouenka Kpurepumn onenku

TUCIATITNHOMN, He C(OPMHUPOBAHBI.

2.2.2. TunoBble KOHTPOJIbHbIE 32JaHUA WJIN MHbIE MATEPUAJIbI
ITo BTOpOMY HHOCTPAaHHOMY fI3BIKY (HEMELKHI) H HCTOPHH JINTepaTyphbl I'epmanuu

1. AynupoBaHHMe OpPUIMHAJIBHOTO TEKCTa HAa BTOPOM HHOCTPAHHOM S3bIKE (HEMELKOM,
JUTUTETILHOCTh TEKCTa OKOJIO 3 MUH.): BaXKIbl MPOCTYIIANTE TEKCT U BHIIOJHUTE K HEMY 3aJaHue
TECTOBOI'0 XapakTepa (JeTaIbHOE IOHUMAaHUE).

2. UnTepnperanus TEKCTAa: NPOYUTANTE M MPOAHATU3UPYHUTE TEKCT HA BTOPOM MHOCTPAHHOM
s3bIKe (HEMELKHiA, TeKcT 00beMoM okosio 1800 3HakoB ¢ mpobenamu, ypoBeHb B2.1) moaroroBsTe
YCTHOE COO00IIeHne, coaeprkaiiee GUIoJIOTUISCKUN aHAIU3 TEKCTa.

3. WcTopus nurepaTypbl CTpaHbl BTOPOTO HHOCTPAHHOTO si3biKka (I'epMaHus): 03HAKOMBTECH C
(dbparMeHTOM JUTEPATYpHOTO Tpou3BeAeHUs (Tekct obdbemoM ok. 2000 3HaKOB ¢ mpoOenamu);
HA30BUTE €r0 UCTOYHHK, OXaPAKTEPU3yNTE COOTBETCTBYIOIIYIO TUTEPATYPHYIO MOXY (JINTEPATypHOE
HalpaBJieHUE), TPOWUIIOCTPUPYHTE €€ (ero) dYepThl, OmupasCh HAa TEKCT | COJEpIKaHUE
JTUTEPATYPHOTO UCTOYHHUKA.

IIpumep mexcma 013 huI0OI02ULECKO20 AHANU3A:

Er lief durch die Strafse und lachte und rief etwas und tanzte, ein wenig tapsig, aber es war
ein Tanz, und er klatschte in die Hdnde. Niemand hatte ihn je zuvor gesehen. Wie vom Himmel
gefallen. Gedrungen war er und lallte, ging die Straffe hinunter, vorbei an den Triimmern des
Eckhauses, entlang der tarngrauen Fassade, aus der weifje Betttiicher hingen, vorbei an dem
Milchladen, am Schuhgeschdft, am Fischladen Griin, ihm entgegen kam Adolf Andersen, an diesem
Friihlingstag nicht in brauner Uniform und glinzenden Schaftstiefeln, sondern in unauffdlligem
Griin, griin, griin, griin sind alle meine Kleider, auch hob er nicht, wie gestern noch, den Arm, rief
nicht Heil, nein, er zog den Hut, griifite iibertrieben freundlich nach rechts und links, stutzte, blieb
stehen, als dieser tapsende Junge ihm grinsend entgegenkam und seine kurzfngrige Hand
ausstreckte, die Andersen nahm, iiberrascht und verlegen, und schon tappte der Junge weiter, stiefs
eigentiimlich gurgelnde Rufe aus, Schreie, kein Schmerz, wohl eher Lust, vielleicht beides,
Schmerzlustschreie — aus dem Mund, der zu klein schien fiir die Zunge, quollen Worte: Wolken
meinte wohl eins, ein anderes Baum und eins Himmel. Oder Himmler? Nein, Himmel.

Der Junge klatschte wieder in die Hdnde, tatsdchlich, er tanzte, ein ungelenker Tanz, deutlich
zu sehen, wie er einen langsamen Rhythmus mit den Hdnden klatschte, wie er zum Baum ging, dem
einzigen hier stehen gebliebenen, der Bomben, Brand und die Sigen im Winter iiberstanden hatte,
eine Kastanie mit Bldttern wie kleine griine Tatzen. Der Junge dringte sich an den Stamm, befiihlte
die Rinde, und seinem Mund entstromte ein Gurgeln. Er lief iiber die Strafle, schlug mit den Armen,
als wolle er fliegen, stief3 heisere Schreie aus und folgte den Krdhen, ahmte ihren Ruf nach. (1777 3.
¢ npobenamu)

Ucmounux: Uwe Timm. lkarien. Kiepenheuer & Witsch, 2017, S. 9-10

Ipumep mexcma 0711 60npoca NO UCMOPUL TUMEPAMYPbl CIMPAHbL BIMOPO2O UHOCHPAHHOO
A3bIKA:

...da sagte ich zu mir selber: »Dein Leben ist kein Leben gewesen, sondern ein Tod,; deine
Tage ein schwerer Schatten, deine Jahre ein schwerer Traum, deine Wolliist schwere Siinden, deine
Jugend eine Phantasei und deine Wohlfahrt ein Alchimistenschatz, der zum Schornstein hinausfdhrt
und dich verldfst, ehe du dich dessen versiehest! du bist durch viel Gefihrlichkeiten dem Krieg
nachgezogen und hast in demselbigen viel Gliick und Ungliick eingenommen, bist bald hoch bald
nieder, bald grof3 bald klein, bald reich bald arm, bald frohlich bald betriibt, bald beliebt bald
verhaf3t, bald geehrt und bald veracht gewesen: Aber nun du o mein arme Seel was hast du von
dieser ganzen Reis zuwegen gebracht? Dies hast du gewonnen: Ich bin arm an Gut, mein Herz ist
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beschwert mit Sorgen, zu allem Guten bin ich faul, trdg und verderbt, und was das Allerelendeste, so
ist mein Gewissen dngstig und beschwert, du selbsten aber bist mit vielen Siinden itiberhduft und
abscheulich besudelt! der Leib ist miid, der Verstand verwirret, die Unschuld alles bin ich mir selber
feind. Als ich nach meines Vaters seligem Tod in diese Welt kam, da war ich einfiltig und rein,
aufrecht und redlich, wahrhaftig, demiitig, eingezogen, mdfig, keusch, schamhaftig, fromm und
anddchtig; bin aber bald boshaftig, falsch, verlogen, hoffdrtig, unruhig und iiberall ganz gottlos
worden, welche Laster ich alle ohne einen Lehrmeister gelernet; ich nahm meine Ehr in acht, nicht
ihrer selbst, sondern meiner Erhohung wegen; ich beobachtet die Zeit, nicht solche zu meiner
Seligkeit wohl anzulegen, sondern meinem Leib zunutz zu machen; ich hab mein Leben vielmal in
Gefahr geben und hab mich doch niemal beflissen solches zu bessern, damit ich auch getrost und
selig sterben konnte; ich sah nur auf das Gegenwdrtige und meinen zeitlichen Nutz und gedachte
nicht einmal an das Kiinftige, viel weniger daf ich dermaleins vor Gottes Angesicht mufite
Rechenschaft geben!« (2030 3naxoe c npobenamu)
HUcmounux mexcma: http.:// www.gutenberg.org/files/55171/55171-h/55171-h.htm

2.2.3. Metoauueckue MaTepuaJbl, onpeae/siionye npoueaypbl OeHUBAHUSA

['ocynapcTBeHHbIN 3K3aMeH IPOBOAUTCS B YCTHOM (opMme.

[lepen aynupoBaHHeM TEKCTa CTyAEHTaM AAeTcs 2 MUHYTHI Il O3HAKOMJIEHUSI C TECTOBBIM
3aJlaHieM. AyIHOTEKCT PEAbABIACTCS ABAXKIbIL.

J11st TOATOTOBKY (DPMITOIOTUYIECKOTO aHajm3a TeKeTa gaeTcst 20 MUHYT Ha MPOYTEeHUE TeKCTa
poayMbIBaHHE cO0OLIeHHs. J[omyCcKaeTcst HCIOIb30BAHUE JIBYSI3bIYHOTO CIIOBAPSI.

Paznen »5k3amMeHa MO MCTOPUM JIMTEPAaTypbl CTpPaHbl BTOPOIO HMHOCTPAHHOTO fA3bIKA
IpejroiaraéT OTBET CTyAeHTa 0e3 moArotoBku. Kopmyc sk3aMEHAllMOHHBIX TEKCTOB CTY/AEHTHI
MOJIYYaroT 32 HE/IENIO JI0 9K3aMeHa B KauecTBE JOMAIIIHEro 3a/1aHusl.

2.3. VYuyeOHO-MeTOAM4Yeckoe W HHPOPMALMOHHOE o0ecreYyeHHe TOCYyJIaApCTBEHHOI0
IK3aMeHa
Projekt Gutenberg-DE [OnexktponnsIii pecypc]. — (QnekTpoHHast OnbiaroTeKa: CBhIIIE 5,5 ThIC.
npousBeaeHuit 6onee 1,1 Toic. aBTOpOB). — Peskum nocrymna: https://www.projekt-
gutenberg.org/ — Ha Hem. s13.

Lernhelfer: Literaturgeschichte / Ein Angebot von Duden [DnexTponHsIii pecypc]. — Pexxum
nocryna: https://www.lernhelfer.de/schuelerlexikon/deutsch-abitur/kapitel/4-
literaturgeschichte — Ha nem. 3.

19th-Century German Stories [ 9nexTponnsrii pecypc]. — ([Ipoekt Pobepra ['onsuna-/[>xoyHca Ha
cepBepe YHuBepcurera ConpysxectBa Buprunum).— Pexum nocrymna:

https://germanstories.vcu.edu/ — Ha HeM. u aHri. si3.

literaturkritik.de: rezensionsforum [DnexkTpoHHBIH pecypc]. — Pexxum moctyma:
https:/literaturkritik.de — Ha nem. 3.

3. Pexomenaanuu no noaAroropke u opopmiaenuo BKP

3.1. O6mue TpedGoBaHus K coaep:;kanuio u opopmiaenuo BKP

MeTtoauyeckue peKoMeHIAlUM K cojepxaHuio u opopmienutro BKP cBsizanbl, riaaBHbIM
0o0pa3oM, ¢ yMEHHEM BbIOpaTh aKTyaJbHYIO (DMIIOJIOTHYECKYI0 TEMY, COCTAaBUTh aHHOTHUPOBAHHBIH
CHHMCOK MCTOYHHKOB U JIMTEpaTyphl MO JaHHOW Teme, opopMUTh OuOIMorpapuueckue JaHHbIE B
coorBercTBUM ¢ TpeOoBanusMu ['OCTa; ymeHnuem omnpeneiautb OObEKT M MPEIMET HCCIECI0BaHMS,
1eJ1b, 33JIa4M UCCIIeI0BAaHuUsl, COCTaBUTh METOAOJIOrnUecKyto 6a3y Oyaymieit BKP.

PexoMeHyeTcs BBINIOJIHEHNE KOMIIAKTHBIX KOHCIIEKTOB.

Jlia pepeprupoBaHusi peKOMEHAYeTCs TOAOUpaTh Hay4YHbIE TEKCTHI 0 Teme Oyaymieit BKP.
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IIpuMepbl NUCbMEHHBIX PadOT

1. Hammcatp anHoTaumio mianupyemoii BKP, B coorBeTcTBUM ¢ TPeOOBAHUSIMH
K BbInoJiHeHu0 BKP

[Tpumep annotanmu Oyaymeir BKP crynenta mo teme «CpaBHUTEIBHBIN aHAIN3
OPUTHHAIBHOTO KHHOTEKCTA XYJOKECTBEHHOTO (pminbMa « KpuMuHaIbHOE YTHBOY» U €T0
ayJIMOBH3YyaJIbHOTO IepeBOia Bepcuu KMHOKoMIaHuu Bect Buzneo». B cBoeit pabore 51 uccnenyro
HoMyJIsipHEHIIyIo paboTy pexuccepa Ksenrtuna TapanTtuno, yepHyto komenuto «KpumunaabHoe
YTHUBO», BBIIEIAITYIO Ha 3KpaHbl B 1994 rony, u ee pycckuil mepeBoj o Bepcun KHHOKoMnanuu Bect
Buneo, npenHasHaueHHBIN U 03By4YMBaHus. « KpMMUHAIBbHOE YTUBOY» 3aHAJIO 7 MECTO B PEUTHHIE
CaMbIX JIyYIINX XyJO0>KECTBEHHBIX (PMIIBMOB 32 BCIO UCTOPUIO KMHO 110 Bepcuu IMDb
(InternetMovieDatabase, kpynHeiiias 6a3a qanabIx 0 kuaemarorpade). Ouenp BaxHo, uTo KBeHTHH
TapaHTUHO ABIIETCS U PEKUCCEPOM 3TOr0 (PUIIbMA, U CLIEHAPUCTOM, U aKT€POM, CHITPABILIUM B HEM
K€ BTOPOCTENIEHHYI0, HO HEMAJIOBAKHYIO POJIb.

Jlg cBoero uccnenoBanus s Bblopana «KpiMHHAIBLHOE YTUBOY» U, CJIEI0BATENBHO, €TO
PYCCKUI mepeBo/I 10 0AHOM OCHOBHOU npuunHe. [TocMOoTpeB BiiepBbie JaHHYIO paboTy, s 3aaJ1ach
BOIIPOCOM: «A BO3MOKHO JIU MIepeaTh BCIO 3AJI0)KEHHYIO0 aBTOPOM HH(YOPMAIIUIO Ha IPYTOU S3BIK?».
MHe mokas3ajioch 3TO HEBO3MOKHBIM, TIOATOMY TJIaBHBIA MOTHB MOETO BBIOOpA - CTETIEHb TPYIHOCTH
nepeBoja. bosee Toro, U3 Bcex BUIOB MepeBoia MHE OOJIbIIE BCETO HPABUTCS IEPEBOIUTD
XyA0KEeCTBEHHBIE (PHIIBMBI, 0COOCHHO pabOTHI TAKOTO BBIAAIOIIETOCS pekuccepa, kak KBeHTuna
TapaHTuHO, TO3TOMY 51 CUMTAIO, YTO ITO HEIJIOXask BOZMOKHOCTh MOMPOOOBaTh ce0s B 3TOM 001acTu.
B03MO0XHO, NOIyYUTCS 1aXke NPEAIOKUTh CBOM IEPEBOJI, HO IIOKA YTO JUIsl 3aKaJpOBOr0 I1EpEBO/IA
«KpuMuHaIpHOTO YTHBA», HO TOTOM M JUIsl TyOJIUPOBAHHOTO, TAK KaK BO BPEMS CBOETO
UCCIIEIOBaHMsI sl HayaJla 3a{yMbIBaTbCS YK€ O JTUIMCHUHIE (TIOATOH TEKCTa NEPEBOJA MO/ IBUKEHUE
ry0 akTepoB).

Taxoke 51 BbIOpasia 03BYYMBaHKE U IlepeBoa KnHOKoMIanuu Bect Buneo, moromy uto,
MIOCMOTpPEB (PUIIbM B 3TOH BEpPCHU, MHE MIOHPABIIIACh U paboTa NepeBOJUHKA (IIEPEBOTUUKOB), U
paboTa 03BYUYHMBAIOIIMX aKTEPOB. S mpoBea HeOONBIION OMPOC CPei CBOUX OJIM3KHUX M 3HAKOMBIX H
M3y4yuia B COLMAIBHBIX CETSIX MHEHHUS IPYTUX 3pUTENEH 110 MOBOAY HAWIY4YlIEro 03BYYMBaHUS U
nepeBoja « KpuMuHanbHOro 4TrHBa» (CTaTUCTUUECKHUE JaHHBIE HE IPUBOXKY). bosbias yacTsb
OTPOILIEHHBIX MPHUIILIA K BEIBOAY (BMECTE CO MHOM), YTO (DMJIbM MOIYUHIICS OYE€Hb TAPMOHUYHBIM
MMEHHO B Bepcuu BecT Buzeo 3a cuer afekBaTHOrO TEKCTa ay JUOBU3YyallbHOTO nepeBoa. 1lpu
BBIOOpE MHOTHE TAKKE JIeJIaIM akIeHT Ha XopomeM (st koHra 1990-six 1 Havama 2000-bIX TT.)
MHOTI'OT'0JIOCOM 03BYYHMBAHUH.

Jna ananusa nepeBoaa Bect Buneo u s cobcTBeHHOTO nepeBoia s 0ToOpaa JiBa SIU30/1a
u3 ¢pmibMa (¢ 00:11:00 mo 00:21:00 u 1:57:00 o 2:10:00), Tak Kak cyuTaI0 YIOTPeOIIEMYIO B HUX
JIEKCUKY UHTEPECHOM IS CBOETr0 UCCIIEIOBAHUS U PacKpbIBatoleil TeMy Moel padoTsl. bosnee Toro,
B HEKOTOPOM CMBICJIE AMMU30/IbI SBJIIOTCS PENPE3EHTATUBHBIMU, TaK KaK B HUX COCTBIKOBBIBAOTCS U
Jpama, 1 Komeausl, 3ai0keHHble TapanTuHO. XOTh M BEChbMa OTIAJIEHHO, HO OHU MEPEJAI0T CHOXKET
HECKOJIbKUX UCTOPUH, pa3apo0ICHHBIX M OKa3aHHBIX BPa3HO00il. B BEIOpaHHBIX MHOIO 31THM30/1aX
TJIABHBIMU reposiMu siBJsitoTcst JKyic u BunceHT, s um Hanboliee CUMIATU3UPYIO 33 CUET UX
Xapu3Mbl 1 KOMUYHOTO «TaHAEMay.

AKTYaJIbHOCTbH T€MbI HCCJIE0BAHUA. AKTYaIbHOCTh TEMBI HCCIIEZIOBaHUS 00YCIOBICHA
TEM, YTO B CBSI3M C TEXHOJOTHUYECKUM IIPOTPECCOM MOYTH KKK I€Hb B CBOOOIHOM JIOCTYTIE
MOSIBJISIFOTCS] HOBBbIE (DHIIBMBI CO BCETO MHpPA, IIOITOMY Bce O0JIbliie 1 OO0JIbIIE JIF0/IeH HHTEPECYIOTCS
cdepoit kuHonHIycTpuu. [10 3TOM MpUYMHE Ba)KHO MMOCTOSIHHO TIOBHIIIATH YPOBEHB M KAY€CTBO
MIEPEBOJIOB XY10’)KECTBEHHBIX (PUIBMOB, B YACTHOCTH, JUIsl pyccKoroBopsien myOauku. CKOIbKo Obl
MIEPEBOJIOB OJHUX U TeX K€ (PHIIBMOB YK€ HE CYIIECTBOBAIO, IPAKTHYECKAs M10JIb3a JAHHOTO
uccienoBaHus Bceraa Oyner ocobo 1eHHa 0aroaps Co31aHUI0 COBPEMEHHOTO MEePEBo/a,
COOTBETCTBYIOILIEI'O BCEM HOBBIM IOTPEOHOCTSIM Y IIOCTOSIHHO MEHSIOLIEICS 3pUTEIBCKOM
ayJIMTOpUH.
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Moto paboTy JienaeT COBpeMeHHOM TOT (DaKT, 4TO 03ByUYMBAHHE U MEPEBOJ] UMEHHO
knHokomnanuu Bect Bunieo HeMHOrO0 ycrapes, cieaoBareiabHO, TpeOyeT 3aMeHbl B HEKOTOPBIX
MecCTax, WIN JAaXke acleKkTax (HalpuMep, B iepeBojie TaOynpoBaHHOM JIEKCUKN). JIaHHBIN NIepeBo.
OBbLT TaK)Ke BEIOpaH MHOM C yUeTOM MHEHUH M PEaKIUi APYTHX 3pHUTENeH (Cper MOETro OKPYKEHHS
U TaK)KE€ B COLIMATIBHBIX CETSX), TAK KaK B JAaHHOM HCCIIEIOBaHUU PeYb UJET O MAaCCOBOM MCKYCCTBE,
0 MacCOBOM BOCIPHSITHUU KyJIbTOBOTO (pUiIbMa.

Marepuan ucciaenoBanus. Matepuanom uccinenosanus nannoi BKP nocmyxun
kuHomiIbM pexuccepa KBentuna Tapantuno « KpuMuHanbHOE UTHBO» B JKaHpE YEPHON KOMEIUH,
ero npeJHa3HaueHHbIN /7151 03BYUYHMBAHU NIEPEBOJ HA PYCCKHUM SA3bIK MO BEPCUU NPO(HECCHOHATBHON
CTYJIMH 3aKaJpOBOr0 MHOI'OTOJIOCOTO NIEPEBO/IA U 03BYUMBAHMS KHHOKOMITaHUH Bect Buneo u
COOCTBEHHBIN HOBBIN MIEPEBOI.

IIpeamer uccaenoBanus. [IpegmeTom ncciie10BaHUS ABIISIETCS EPEBOJL Ay TMOBU3YAJIBHBIX
TEKCTOB, IPEHA3HAYECHHBIX JJI O3BY4YHBAHHUS.

O0bexT uccaenopanus. OObEKTOM HCCIEI0BAHUS SBISIOTCS IPUHSTHIE IEPEBOIUECKUE
peleHus IPU 3aKaJpOBOM IepeBoJie KHHO(DUIBMOB.

Heas BKP. Llensto nannoit BKP s craBnto 6visienenue 0CHOBHBIX TPYAHOCTEN
ayJMOBU3yallbHOTO NiepeBoJia puibMa « KpruMuHaibHOE YTHBO» Ha MaTepualle CpaBHEHUS
umMmerolieiics omyoaukoBaHHON Bepcuu Bect Buneo u Moero coOCTBEHHOIO NepeBoia; onpedeneHue
KauecTBa nepesoza Bect Buneo.

Jlia noctrkeHus 1enei, B JaHHOM paboTe MpeAcTaBiIeHbl CIeIyIOIIIe HCcae10BaTeIbCKHe
3a1a4H:

. W3yuuts nutepaTypy 1o JaHHOM TeMaTUKe, PACCMOTPETh OCHOBHBIE ONPEIEIICHNUS,
Kacarolluecs: TEMBI.

. BBINOJTHUTE CONTOCTABUTENBHBINA aHAIM3 OPUTHMHANA U PYCCKOIO IIEPEBOAA
Bepcuu Bect Buneo BeiOpanHbIX pparmeHTOB priibMa « KpuMHHAIBHOE YTHBOY.

o OnpenenuTs KPUTEPUU OLIEHKH KayecTBa 3aKaJpOBOIo MepeBoja KHHOTEKCTA.

J [Tpeu10xuTh CBOM BapuaHT 3aKaJpOBOro NEPEBOA.

. CucremMaTU3upoOBaTh MOJyYEHHBIE PE3YIIbTATHI.

MeTtoas! uccienoBanusi. B moeit BKP npuMensieTcss MeTo CpaBHUTEIHHOTO aHAJIN3a
OpUTHHAIBHOTO  KUHOTeKcTa  (umbma «KpuMHHaIBRHOE  YTHBO» W 3aKaJIPOBOTO
MHOTOTI'0JIOCOTO TIEPEBOJIa Ha PYCCKUH sA3bIK Bepcun Bect Bumeo.

Crpykrypa BKP. PaGora BrirouaeT B cebs BBeJieHHE, 2 TIaBbl, HECKOJIBKO MOAPA3/IECNIOB B
HUX, 3aKIIIOYCHHE, CITUCOK JIUTEPATYPHI, CIIUCOK HCTOYHUKOB.

TeopeTuko- MeTOL010THYECKAS OCHOBA MCCJIe0BaHusA. B cBoeM uccienoBanuu s
onuparock Ha Tpyasl P. Maracosa, I'. Casimikuna, PilarOrero, DirkDelabastita, E. A. Nida,J. Catford,
L. Venuti u ap.

B koHI1e BcciienoBaHNus BHIBOAOM JaHHOM paOOThI JOJKHBI CTaTh: OLICHKA paOOThI
MepeBOAUYUKOB KHHOKOMITaHuH BecTt Bujieo, onpezaenenne nepeBoq4eckoil CTpaTeruu, KOTOpOi OHU
MIPUACPIKUBAIOTCS, BBISIBJICHHE Han0oJIee ONTUMAIBHBIX PEIICHUM MePEBOAYECCKUX 3aa4.

Jljist Moero uccie0BaHus HE0OX0MMO BBECTH MIPUHIIMII, TI0O KOTOPOMY 5 OY/ly OIICHHBATH
KaueCTBO ayAHMOBU3yaIbHOTO MepeBo/ia. Sl BhIJC/INIA OCHOBHbIE KPUTEPHH OLIEHKH, KOTOPhIE
TaK)Ke TIOBIIUSIOT HA CO3/IaHNE TEMATHYECKON BRIOOPKH MOMEHTOB, TIPEICTABIISIFOIINX HAMOOJIBITYIO
TPYIHOCTh U MHTEPEC JJIs IepeBoaurKa. Mrak, mepeBo JoKeH 00IaaaTh TAKUMU HIOAHCAMMU:

1) cBsI3b ayAMOBHU3YaJIBHOTO MEPEBOJIA C H300pAKEHNEM Ha dKpaHe (JI0JDKHA TPUCYTCTBOBAThH
JIOTUYECKasi 1 CEMaHTHYECKas CBSI3b);

2) ajiekBaTHAas Mepeaada UCXOIHOIO TEKCTa, T.€. TIOMAaIaHhe B CMBICIT,;

3) COOTBETCTBHME JUIMHBI PETUIMKHU TIEPEBO/Ia U BOCIIPOM3BEICHUS OPUTHHAJIA HA DKpaHe
(oJDKHA MPUCYTCTBOBATH CHHXPOHHOCTH 3BYyUYaHUs );

4) paBHOIIEHHOCTH ITparMaTudeckoro 3 dekra, T.e. mepeaadyu IMOIMOHATBLHBIX
0CcOOEHHOCTEH U a/IeKBaTHOW PeaklMu B TEKCTE MEePeBOia y 3puTelieil (Hanpumep, KOMU3M/Tparu3m).

2. BbINOJHUTH KOHCIEKT HCTOUYHHKA HA HHOCTPAHHOM fI3bIKE
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IIpuMep KOHCHMEKTa WCTOYHHKA HA HMHOCTPAHHOM SI3bIKE, BBINOJHEHHOT0 YYaCTHUKOM
ceMUHAapa 1o teMe «Bonpockl Xy10:KeCTBEHHOT 0 TIePEBOIaY

The art of translation.

There are three types of mistakes in the world. The first one is obvious errors which are made
due to ignorance or misguided knowledge. The second type of “evil” is a case when a
translatorunderstands little meaning and thereforeskips words and passages. The last and the worst
grade of evil comprisesplanished masterpieces.

The first category can be divided into two classes: 1) insufficient acquaintance with the
foreign language (it may transform a commonplace expression into some remarkable statement that
the real author never intended to make); 2) errors caused by an attack of linguistic Daltonism
suddenly blinding the translator (he manages to distort in an unexpected and sometimes quite brilliant
way the most honest word or the tamest metaphor)

The second category is worse, because when a translator who understands the sense of tricky
passages but fears that it might stump a dunce or debauch a dauphin.

Actually, worst of all is the third category. A translator makes everything in a text look better
than it really does. Vladimir Nabokov gives a number of colorful examples which show how terrible
a translator and a “text embellishment” can be.

In a result, Nabokov sorts out types of translators: 1) the scholar who is eager to make the
world appreciate the works of an obscure genius as much as he does himself; 2) the well meaning
hack; 3) the professional writer relaxing in the company of a foreign confrere.

Moreover, the author marks out some necessary qualities for a good translator.Firstly, he must
have as much talentas the author he chooses. Secondly, he must know thoroughly the two nations and
the two languages involved and be perfectly acquainted with all details relating to his author’s
manner and methods. Finally, while having genius and knowledge he must possess the gift of
mimicry and be able to act as the real author with his tricks of demeanor and speech, his ways and his
mind, with the utmost degree of verisimilitude.

In addition, Vladimir Nabokov explains all the difficulties that he came across while
translating the first line of the poem of Pushkin. To my mind, he humorously hints that despite the
fact he knows all the rules how to go around translator’s “devilish” errors, he decides not to present
his translation.

3. BbInogHUTH pedepaT HAYYHOI0 TEKCTA 0 TeMe CeMUHAapa

IIpumep pedepara yuacTHuka cemunapa no reme «Ilepenaya kommueckoro B
(KuHO)mepeBoae

Janusiii pedepar mocesmeHn cratbe «HoHceHe kak hopma KoMH3May, OMyOJUKOBAaHHOW B
cooprauke «Jlorndeckuii aHanM3 s3bIKA: S3BIKOBBIE MEXAaHU3MBI KOMU3Ma» mon pemakiuei H. JI.
ApyTtionoBa. ABtop ctathu — JIk. Kononneze. B cOopHuKe, cocTosIEeM U3 MIECTHACCITH CTaTeH,
aHAIM3UPYETCS] KOMHU3M B Pa3HBIX THUIAX KYyJIbTYpbl, B pa3Hble MCTOPUYECKUE MEPUOJIBbI,
pa3z00upaeTCsyCTpONCTBO U MPUHIUN (PYHKIIMOHUPOBAHUS KOMHU3Ma, a TaKKe BUAbI KOMHUYecKoro.B
HACTOAIIEM pedepare paccMarpuBaroTcs craths «HoHCeHC kak gopma KOMU3May, pa3MellleHHas B
paznene «Buasl KoMU3May.

B nHauane crathu aBTOp BBIAENSET ABE (OPMBI KOMH3MA: TIEpBasi CBS3aHA C BO3HHUKAIOIIMMH
CUTyallUsIMM, TIOBEACHUEM W  JACHUCTBUSAMM  YEJIOBEKAa, KOTOPbIE BOCIHPUHUMAKOTCS  Kak
MPOTUBOPEUYUBBIC IO OTHOIICHUIO K OOIICTIPUHSATOMY, a BTOpas CO3MAETCS SI3BIKOM, KOTOPBIHA
BBIPAXKAETCS] TPU MOMOILHN JIMHIBUCTUYECKN HETUIUYHBIX KOHCTPYKUIHMW B OTHOLICHWH JIOTMKH WJIN
cemaHTHKU. B nanpueiimem Kononnese roBoput o mocnenneit popme, B KaTEropuio KOTOPOH BXOAST
YCTOWYMBBIE BBIPAXKEHUS, OCTPOTHI, aHEKOTHI, MTOJIHAsL OECCMBICIINIIA, @ KOHKPETHO O TAKOM SIBJICHUU
KOMM3Ma, KaK «HOHCEHC, BbI3bIBAIOIINIA CMEX).
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ABTop ob6pamiaercs k pabore @Dpeiina' , B KOTOPOH TOT pa3fenseT TEXHHUKY CO3IaHUs
CMEXO0BOTO 3P deKTa Ha Urpy cJoB U UTpy MbIcTH. «llepBasi co3maeT MCKakeHHE CMBICTA, KOTOPOE
MPOUCXOJUT YHUCTO Ha JIMHIBUCTHYECKOM ypoBHEe. Hampumep, 3TO MOTyT OBITh CTpaHHBIE CIIOBA,
CO3JaHHBIE HEJIENBIM CMENIEHHEM JIBYX CIIOB, TaK HasbiBaeMble portmanteauwords [Carroll 1965]%. U
elle MOTyT OBITh JBYCMBICIEHHOCTb, JIETKHE HEOOJNbIINE MEePECTAHOBKH OYKB B CIOBaX U TOMY
nogo6Hoe. Ko BTOpO# rpymnme OTHOCHTCS MI3MEHEHHE CMBICHA 1eNoi (pasbl, Kak, HalpuMep, Koraa
HOpMaJbHasl MBICIIb CTAHOBHUTCA OeccMmblciuiel, abcypaom».KononHese momdepkuBaeT, 4To U B
NepBOM M BO BTOPOM CIIydasX HaONOJaeTcs HaJIW4he, TOMHUMO MEepPBOHAYAIBHOTO CMBICHA,
pa3IMYHBIX JOTMOJHUTENbHBIX KOHHOTaMi. OH OOBSCHSET KOMHYECKYI0 CTOPOHY HOHCEHCa
HECOBITA/ICHUEM TOTO, YTO OXKUIAETCS B CTAHIAPTHOW CHUTYallMH, M TOTO, YTO MPOUCXOIUT HA CAMOM
JieNie o1 BO3JCHCTBUEM KOMUYECKOTO d(pdeKTa.

Komonnese orMewaer, YTO HOHCEHC KakK JIUTEPAaTypHOE SBJICHHWE pa3BUBAICI B
Buktopuanckoit Aurnun. Korma aBrop umeer aeno ¢ abcypaom, y Hero, coraacHo Konmonnese, ecTb
JIBa BapuaHTa: CO37aBaTh HEBEPOSTHHIE OOpasbl, KOTOPHIE BBHI3BIBAIOT y UYWTATEJCH pa3IM4HbIE,
Mopoil HecodeTaeMble 00pasbl, WM UTpaTh CO 3BYYaHHEM CIIOB, CO3/IaBaTh HOBBIE, HEJIETIO
KOMOMHHPYSI HECKOJIBKO CJIOB.

Boraroit sHuukmonenueit nuteparypHoro HoHceHca KonoHHe3e cuMTaeT NpOU3BENEHUs
JIstouca Koppomna. U «Anuca B Ctpane YUynecy, u «Anuca B 3a3epKajibey MOTHbI BOCXUTUTEIBHOTO
U BCerja HeoxuaaHHoro abcypna. Benp crnepBa MOXeT MOKa3aThCsl, YTO B BBHICKA3bIBAHUSAX T'€POEB
MIPOCIICKUBACTCS YETKAs JIOTUIECKas IeTT0YKa, OJTHAKO BHIBOBI, K KOTOPBIM OHU B HTOTE MPHUXOIAT,
3aCTal0T BPACIUIOX U BBI3BIBAIOT CMEX CBOECH HelenocThio. KoloHHe3e MpUBOAUT MPUMED U3 «AJHCHI
B Ctpane UYyznec» (pasroBop Anuca u I'epuoruHu w3 9 rnasbl), WITIOCTPUPYIOIIUNA «UTPY CO
CMBICJIOM, KOTOpasi OTpa)kaeTcsi B OECCMBICICHHON IMOCIIEOBATEILHOCTH CJIOBY, a CJIEIOM 3a 3TUM
oOpamraercst K aOCOJIIOTHO JIMIIIEHHOMY CMBICIIA CTHXY O bapmariore, n300MIIyroIeM TeEMH CaMbIMA
«portmanteauwords», COeIMHEHUSIMHU ABYX Pa3HbBIX CJIOB.

Kononnese ynomMuHaer 0 KOMHU3ME Kak 00 «HHCTpyMeHTE OOpbOBI C TpPaAMIMOHHBIMU
[EHHOCTSMHU, C JOMUHUPYIOIIUM BOCIPHITHEM UCKYCCTBA U KYIbTYphD», pa3pylIaroiei, MOIIHOM
CHJIOW KOTOPOTO MOJIB30BAIMCH aBAaHTAPIUCTHI BAJIIATOTO BeKa. B CBSA3M ¢ 3THM OHa TOBOPHT 00
UTANbIHCKOM 103Te Anbaollanaliiecku, HCTIONb30BABIIEM B CBOUX Pa0OTax «3BYKH U MPO3aUYECKUE
(bpa3bl, KOTOpPBIE MOTYT UMETh 3HAUYE€HHE 3BYKONOJpaXKaHWs, HO HAa CAMOM Jielie He HecyT B cebe
HUKAKOT'O CMBICIIaY.

ABTOp TIPUBOIUT OTJIMYHMTENBHBIE TPH3HAKH WTANBSHCKOTO (QyTypu3Ma, Takue Kak
UTHOPHPOBAHHUE TPAJUIIMOHHOTO CHHTAKCHUCA, CO3/IaHUE HOBOW IPaMMATHUKH, OTCYTCTBHE apTHKIEH
WIA UX CIUsHHE C mpesuioramu. IlocpeacTBoM OTKazama OT TPaJAWIIMOHHOW JIOTUKU (YTYPHCTHI
paccuMThHIBAIM BO3ACHCTBOBATh HA CO3HAHUE OYpIKya3uHu.

Hanee KonoHHe3e mepexoaMT K APYroMy aBaHTapAMCTCKOMY JBMKEHHIO — K Jalanu3My,
KOTOpBhIE OOpaIlaloTCs K CMeXy M K Wrpe A OOpbObl C TPaJWIMOHHBIMH U TNPUBBIYHBIMH
BBIPQKCHUSIMH, HO HE CUUTAIOT CMEX M UTPY WHCTPYMEHTaMH BO3JEHCTBHUSA, JIHIIb JIEMEHTHI OTX0/a
OT KaKoro ObI TO HU OBLJIO OTIPEACIICHUS.

BosBpamasich HEMOCPEICTBEHHO K HOHCEeHCy, KolloHHe3e yTBEep»aaeT, 4To, HECMOTps Ha
MEepeBO]] TePMHHA «HOHCEHC» (OTCYTCTBHE CMBICIA), B JUTEPATYpPHOM HOHCEHCE MPHUCYTCTBYET
CMBICII, TIPOCTO CKPBHITBI W 3aByalMpoBaHHBINA. HepeanbHble, aOCypaHbIe BEIIM BCEr/la TaK WIH
WHAYe CBS3aHBI C JIEHCTBUTENBHOCTHIO. «Bce 3TH SIBIEHHS B KU3HU OTOOPaKalOT HACTOSIIYIO
PeaTbHOCTh, TOJIBKO B JIPYTOM CBETE, MO/ APYTHM PAKypPCOM, YTO IO3BOJISIET B3TJISTHYTh ITO-HOBOMY
Ha MPUBBIYHOE, YBUAETh TO, YTO HE 3amedanu 10 3Toro, — numer Komonuesze. — Kaxymascs

' Freud 2004 — Freud S. II motto di spirito € la suarelazione con 1'inconscio. Roma: GrandiTascabiliEcondmiciNewton,
2004.

% Carroll 1965 — Carroll L. Through the Locking-Glass II Gardner M. The Annotaded Alice. Alice's Adventures in
Wonderland & Through the Looking-Glass by Lewis Carroll. London: Penguin Books, 1965. Chap. VI: «Well, "slithy"
means "lithe and slimy." "Lithe" is the same as "active." You see it's like a portmanteau — there are two meanings
packed up into one word. <...> Well then, 'mimsy' is 'flimsy and miserable' (there's another portmanteau for you)».
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0ecCcMBICIIEHHOCTh co3/1aeT 3((HeKT KOHTpacTa ¢ 0OBIYHOM PearbHOCTHIO, YTO MO3BOJIAET Pa3IIIAIETh
Y TIOHATH JIy4lI€ HEKOTOPBIE BEILIH.

Taxxe aBTOp A0OaBISIET, YTO HOHCEHC HEO0A3aTENBHO JOHKEH OBITh CMEIIHBIM. B KadecTBe
CMEIIHOTO0 OHA MPHUBOAUT B MPUMEP CTUXOTBOpEHHE XapMca «HemoBEeK YCTPOEH M3 TPEeX 4acTen»,
HAIIMCaHHOE «I0 TMPUHIMITY 3epKana», a 3aTeM mnpousBefeHne XieOHukoBa «O, paccMelTech,
cMmexayu!», I7ie TOT ¢ MOMOILBIO UTPHI CIIOB MOAENupyeT HeuTo HoBoe. CtuxoTrBopeHue TepeHTheBa
«Boet Bo3ayX U3 BOIMIOUHON Tydun», B CBOIO 04Yepelb, WILTIOCTPUPYET BOZMOXKHYIO (PUIOCOPCKYIO
CTOPOHY HOHCEHCA.

B 3akmouennn KonoHHe3e BO3BpalaeTcss K HOHCEHCY Kak K OJHOMY M3 BUJIOB KoMHu3Ma. OHa
HAIIOMHHAET, 4YTO HE Bce aOCypIHOe MOXKET BBI3BaTh y uWTatesneld cmex. Kak Hampumep
npousBeneHus: (PyTypUCTOB, KOTOPbIE MUCAIUCH OTHIOMb HE TSl JOCTHXKEHUS KoMudeckoro ¢ dekra.
«KomusMm sBISIeTCS KOMH3MOMY», - IMOJYEPKUBAET aBTOP, - KOTJIa HE MMEET HUKAKOW 3amadym». A
HOHCEHC (PYTYypHCTOB, Kak YIMOMHHAIOCHh BBINIE, KaK pa3 ObLI IEJNeHANpaBICHHBI U BechMa
«arpeccuBHbI». bonee Toro, abcypi cMEXOTBOpPEH TOI/a, KOTJa YATATEIM BOCIPUHUMAIOT €r0 Kak
urpy. «Eciii OTHOCUTBCS K HOHCEHCY CIIMIIKOM CEpbE3HO, KaK B CIy4yae C aBaHTapAUCTaMH, MbI
[oTepsieM KOMHU3M, OCTaHETCS TOJIbKO al0CypZ] M NpPOU3BEIEHUE B JKAHPE HOHCEHCAa CTAaHET
abCONIOTHO CKYyYHBIMY - 3aKaHYMBAET CBOIO cTaThio KonoHHese.

CyIIHOCTh BBIIIEU3IIOKEHHOTO CBOJUTCS K CIEAYIOIIEMY: paccMaTpUBaThb HOHCEHC Kak
dbopMy KOMH3Ma BO3MOKHO TOJIBKO B TOM Cllydae, €CJIM Peub UJIET 00 «Urpe paaul UTPhI», 1 HOHCEHC
HE MpeciielyeT KaKOKW-TO KOHKPETHOMN LEIU, TOMUMO KEJIaHUS TOBECEIUTh YATATENECH.

3.2. Ouenounbie matepuaJsl i BKP

3.2.1. Onucanue nokasareJeii, KpuTepHeB M MIKAJIbl OLlECHMBAHUSA

Ounenka Kpurepuu onenku

OTIIUYHO BrictaBnsiercs aBropy BKP, eciu oH riy0oko npoaHaan3upoBai
TEOPETHUECKUIN M TPAKTUICCKUNA MaTepUal v IEMOHCTPUPYET ITO B
XO/JI€ 3aILUTHI.

ABTOp UCYEPIIBIBAOIIE U JIOTUYECKH CTPOMHO M3JIaraeT CoAepKaHue
BKP, ymeer yBsi3bIBaTh TEOPUIO C IPAKTUKOMU, CIIPABIISIETCS C
perieHueM 3a1a4 npodeccHoHaIbHON HAIIPABICHHOCTH BBICOKOTO
YPOBHS CIIOKHOCTH, MPABUIIBHO 00OCHOBHIBAET MPUHSTHIC PEIICHUS.
CB0OOIHO OpHEHTHPYETCS B y4eOHON U Tpo(eCcCHOHATbHON
JUTepaType.

Kommerennuu, 3akperieHnsie 3a BKP, chopmupoBansl Ha ypoBHE
«BBICOKHI.

XOpOLIO BricraBisercs aBTopy BKP, eciin 0H 10¢TaTO4HO OCHOBATEIBHO
IPOAHAIIM3UPOBAII TEOPETUUECKUN U IPAKTUUECKUI MaTepuall,
IPAMOTHO U IO CYLIECTBY M3J1araeT €ro B XOJ€ 3alIUThl, HE JOIyCKast
CYILLIECTBEHHBIX HETOYHOCTEH.

ABTOp NPAaBUIILHO IPUMEHSET TEOPETUUECKHUE TTOJIOKEHUS TTPU
peIIeHNH MPAKTUYECKUX 3a/1a4 MpodeCCUOHATBHON HAIPABIEHHOCTH
Pa3HOTO YPOBHSI CJIOKHOCTH, BJIa/IeeT HEOOXOAUMBIMU JIJIsl 3TOTO
HaBBIKAMH U MIPUEMAMH.

JlocTaTouHO XOPOIIO0 OPUEHTUPYETCS B y4eOHOU U TpoecCHOoHaTbHON
JUTEpATypeE.

Komnerenmun, 3akpernennsie 3a BKP, chopmupoBans! Ha ypoBHE
«XOPOIIHNY.

YIOBJIIETBOPUTEIIEHO BricraBnsiercs aBTopy BKP, ecniu o nemoHcTpupyeT 6a30Boe 3HaHHE
TEOPETHYECKOr0 U MIPAKTUYECKOr0 MaTepHalla, JOMYCKAeT OTAEIbHbIE
OLIMOKM IPU €ro U3JI0KEHUH B XO/1€ 3aIIUTHI.

ABTOp UCHBITBIBAET OIIPEAEIICHHBIE 3aTPYIHEHNSI B IPUMEHEHUHU
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TEOPETUUECKHUX MOJIOKEHUH MPU PELIEHUH MPAKTUYECKUX 3a/1a4
npodeccroHaIbHON HAaIPaBICHHOCTH CTAHJAPTHOTO YPOBHS
CJI0KHOCTH, BJIaJies] HEOOXOAMMBIMU JIJIsl 3TOr0 0a30BBIMU HaBBIKAMU U
preMamH.

JleMOHCTpHpYET TO0CTaTOYHBIN YPOBEHb 3HAHUS yUeOHOH JIMTEpaTypHI.
Komnerennuu, 3akpemiennaslie 3a BKP, chopmupoBans! Ha ypoBHe
«JIOCTaTOYHBIIY.

HEYJOBJIETBOPUTEIIBHO BrictaBnsiercs aropy BKP, ecnu on He neMoHcTpupyeT naxe 6a3oBoe
3HAHHUE TEOPETUUECKOI0 U MPAKTUYECKOT0 MaTepuaa, J0IyCKaeT
rpyOble OLIMOKH IIPU €ro U3JI0’KEHUH B XOA€ 3alUTHI.

ABTOD HCHBITBIBAET CEPHE3HBIE 3aTPYAHEHNUS B IPUMEHEHUN
TEOPETUYECKUX IIOJIOKEHUH TIPU PEIIEHUH NPAKTUYCCKUX 3a1a4
npodeccroHaIbHON HAIPABICHHOCTH CTAHJAPTHOTO YPOBHS
CJIO’)KHOCTH, HE BJIaJIeeT HEOOXOIMMBIMU JUIsl 3TOIO HaBBIKAMU U

IPUEMaMH.
JlemoHcTpupyeT — nuiib  (parMeHTapHble  3HaHHS  y4eOHOI
muteparypel.  KommereHuuu  Ha ~ ypOBHE  «JIOCTaTOYHBIIY,

3akperuieHHbIe 32 BKP, He chopmupoBaHsl.

3.2.2. IlpumepHas temaTnka BKP

Crnenunduka nmepeBoja CyOTUTPOB B JOKyMEHTAIBLHOM XaHpe (Ha Marepuane cOOCTBEHHOTO
nepeBoa ¢puibMa « MHOXKeCTBO kHu3Hel Yuibsima KisiitHay)

[IpoGnemsl nepenaun peaiuii B MepeBoJe HAa aHITMHCKUN S3bIK (Ha MaTepuaje poMaHa
Anexces VBanosa «Cepaue [lapmbiy»)

CpaBHHTENbHBIN aHanu3 00pa3oB repoeB B pacckazax u3 mukia M. A. bBynuna «Témubie
aJlJIEM» U B MX QHIJIMICKOM IepeBosie Xbo OIUIMHA

Jlokanuzanuu BHUJEOUTP Kak BHJ IepeBoja (HA MaTepualie Wrpbl  HE3aBUCUMOIO
pa3paboTunka)

KomMMmyHUKaTUBHO-peUyeBblE  CTpAaTernud  BO3JACHCTBUS B  MyOJMYHBIX  BBICTYIUICHHSX:
IIparMaTHKa IepeBoa MNOJIUTHYECKUX peuel Y. Uepumiis

CrunucTuyeckre U CEeMaHTUYECKUEe 0COOEHHOCTH MEPEeBO/Ia CJIEHTa U KaJaMOypoB B PyCCKOM
BEPCUM aMEPUKAHCKOTo cepuana «beccTeikue»

Poman M. CepBanteca «/lon Kuxor» B nmepeBogax M. Barcon (1907) u H. M. JlrobumoBa
(1951-1952): cpaBHUTENBHO-CTUIUCTHYECKUN aHAIIN3

[Ipo6nema penpeseHTanuu HEOMHAPHOIO T'eHJIEpa B Xy10’KECTBEHHOM TEKCTe (Ha MaTepualie
cobcTBeHHOro nepeBosia ¢pauTe3n X. bubu «Panu 38e31»)

BbIMBINUIEHHBIN SI3BIK  «HOBOSI3»: aHAJM3 MPHUHLMIIOB MOCTPOEHUS U XYHAOXKECTBEHHBIX
¢byukuuit B pomane Jx. Opyaina «1984»

[Ibeca Ockapa VYaiimpna «Canomes» u wumroctpanuun O6pu bépacimm B cBete mpoOiem
MEXCEMHOTHYECKOTO NIEPEBOIA

JIeKCUKO-CUHTaKCUYECKHe OCOOEHHOCTHM KOMMYHHMKATHBHBIX MOJEJNEH aHIJIOS3bIYHOTO U
(paHKOSA3BIYHOT'O PEKJIAMHOT'O TEKCTA B aCMEKTE MepeBoia

CBoeoOpa3ne CHHTaKCHYECKUX KOHCTpYKIMi B pomane B. HaGokoBa «JlomuTa» u criocoObt
UX IIepelavu B aBTOPCKOM IIEPEBOJIE

Tpymunoctu nepeBona npousBenenus K. Tonkuna «Caypon [loBep>keHHBIN

OcobeHHoCTH nepeBoja KOMEAMHHOTO KUHOTEKCTA: CPaBHUTEIbHbIHN MParMacTUINCTUUECKUI

aHayn3 cepuaina «Kak s BCTpeTni Bally MaMy» U €ro ay/IMOBU3yaJIbHOTO MIEPEBO/Ia HA PYCCKUMN S3bIK

[Ipobnema xaHpoBOM U cTuMCcTHUECKOM aTpuOynuu kHuru J. Tomte «Cuia HacTOSILEro»
(1997): opurunan u nepeBoj

IToBects O. Xemuuryss «Crapuk u Mope» B pycckux nepesopax E. I'ombimeBoit — b.
N3zakosa (1972) u M. Muponosoii (1984): cpaBHUTENTbHO-CTUIMCTUYECKUN aHATIN3
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[lepenaua peammii u ux KyjabrypHas agantauus: nosects JI. H. Tomcroro «/lerctBo» B
nepesogax W. Xanrya, Y. Xorapra u ®. Conacko

[TpoGnembl UCTIONB30BaHUS AHIIO-AaMEPUKAHCKUX 3aMMCTBOBAHUN B KOPEHCKOM s3bIKe (Ha
Marepuase peKJIaMHbIX TEKCTOB)

Ananranusa pexnamel komnaHun «IKEA» k ycloBusSM NpUHMMAOIIEH KyJIbTYPBl U sA3bIKa
nepeBojia (Ha MaTepuaie aHNIMHCKHUX, UCTIaHCKUX, HEMELIKMX U PYCCKUX TEKCTOB)

[IepeBoaueckue unTEpIpeTalin TEKCTOB Mapunsl L{BeraeBoii

CpaBHUTENIBHO-CTUIIUCTHUECKUN aHaIM3 paccka3oB Y. C. Mosma B opurvuHaie u B IepeBoiax
Ha PYCCKHUH S3BIK

IIpoza bertm Cmur u e€ poman «Pactér B bpykinHe JepeBo» Kak OOBEKT
IIPEAIIEPEBOIYECKOrO aHAIN3a U NIEPEBOIA

AHanmm3 0coOCHHOCTEH Tepenavn JEKCHYECKHX JUAICKTU3MOB B ayJHOBU3YaJIbHOM TEKCTE
(Ha martepuane Qpaniy3ckoro kuHopuiabMma «boOpo mokanoBaTh!» M PyCCKOTO M aHTIMICKOTO
MEPEBOIOB)

JlaGopaTopusi mepeBOJYNKAa COBPEMEHHON XY10’KECTBEHHOM MpO3bl: HA MaTepHale MepeBojia
kauru M. JIu «JlHeBHUK DMu»

CpaBHUTENBHO-CTHIIMCTUYECKUH aHanu3 poMmaHa Xapnep JIu «Yours nepecmerinukay (1960)
u niepeBojaa H. I'anb u P. O6nonckoit (1963)

OcobenHoctu mnepenaud MU(OMNOITHKM M HUIAMOCTHISA 3MHauAbl [Hnmuyc B aHITIMHCKUX
[IEPEBOAAX €€ JTUPUKHU

CpaBHUTEIBHO-UCTOPUYECKUNA M CTWJIMCTUYECKMM aHaau3 MEpPEeBOJOB ILMKJIA PAcCKa30B
«Yaiicoypr, Oraiio» lllepByna Augepcena

KanpoBo-cTunucTHueckuii aHanu3 amepukanckoi antuyronuu 2000-x rooB U mpodiieM ee
nepeaadn Ha PyCCKUM SI3bIK: Ha MaTepualie OpuruHaia u nepeoja pomana J[pitea Orrepea "Kpyr"

CpaBHUTEIIBHO-UCTOPUYECKUN U CPAaBHUTEIBHO-CTHIINCTUYECKUI aHAIN3 NIEPEBOJIOB poMaHa
Jxeitn Octun "I'opnocTs u penyoexxaeHne" Ha pycCKuil sI3bIK

[lepenaua HaIMOHAIBLHOIO M MCTOPUYECKOro cBoeoOpasust B mpousBeaeHusix I1. Akpoiina
«Jlonpon. buorpadpus» wu «llomzemuwiii JIOHTOH: WCTOpPHWS, TPHUTAUBIIASACS TIOJ HOTAMM»:
CPaBHUTEJbHBIN aHAJIN3 OPUTMHAJIOB U IIEPEBOIOB

K Bompocy o mertarponax u muauoctuiie nupuueckux npousBeaeHui b. JI. [lactepnaka (Ha
MaTepuaje CTUXOTBOpPEHHs «bBITh 3HAMEHHTBIM HEKpacuBo» B mepeBojgax A. Kuemrepa, JI.
[Tactepnak u I'. Keiimena)

[Iparmactunuctnyeckuil ananns pomana Y. C. Moama "Tearp" B opurunaine u nepeBojgax Ha
PYCCKHH SI3BIK

[Ipobnembl mepeBoAa MyOJUIMCTUYECKMX TEKCTOB M IMYTH MX pelIeHHus (Ha marepuanie
aHaM3a MepeBOIOB cTaTel u3 xypHaya "Bor")

Nmaxunncrckuii Tekct C. EceHnHa u ero nepenava B aHINIMHCKUX IEpEBOJAX

ITooma JIxona Kurca «KanyH cBsaToil ArHeccsl» B nepeBoaax EBrenuns BuTkoBckoro u
Cepres Cyxapesa

Ocobennoctu ynotpebieHus (ppa3zoBbIX IIarojoB B COBPEMEHHON aHTIIOS3BIYHON Mpecce (Ha
Mmatepuase xxypHaia «The Economisty)

OO0pa3 Bamnupa B Hpou3BeeHUsX Majod (opmbl B aHriuiickoil murepatype XIX-XX BB.

[Ipobnema >xaHpoBoro ompeaenenus mnpousBeneHus Jx. M. Paiimepa «Cyunu Tomm»:
HUCTOPHUKO-KYJIBTYPHBIA KOMMEHTApHH

JIutepaTypoBeIUECKUI MOAXOA K NMParMacTUIMCTUYECKOMY aHAJIM3y MOCTMOIEPHUCTCKON
1po3bl K. YUHTEPCOH: CPaBHUTEIbHBIN aHAJIN3 PACCKA30B B OPUTHMHAJIE U IEPEBOAE

AHanus u uHTepnperanusa nodMel Tonn Xappucona «V»

Crientnuka rmepeBojia pyCCKUX MPOCTOPEYHBIX CIIOB M BRIPAKEHUH Ha aHTJIMUCKHH S3BIK (Ha
npumepe pacckazoB M. 'opbkoro u3 nukia «Ilo Pycuy)

XanpoBast mnpuHaUIEKHOCTh OpUrMHasa u nepeBofa «llyOmmunbix npusHanuity C.
TayHceH/: CpaBHUTENIbHBIN aHAIN3
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[IpoGnema mepeBoja MUANEKTHBIX BKJIIOUYEHUH B XYA0KECTBEHHOM TEKCTe (Ha Marepuale
pomana «JIro6oBHuk neau Yarrepnei» 1.1, Jloypenca)

MaccoBas nuTepaTypa U penyTaius nucaTels: aHanu3 cTusieBoil Manepsl CtuBena Kunra

I'epoit n anturepoit B pomane Kena Kusu «Hax kykymkuHbIM rHE310M». (Ha MaTepuaie
aHaJlM3a OpUrMHalla pOMaHa ¥ MepeBo/ia Ha PyCCKUH SI3bIK)

Tema 068U B moa3uu Pobepra dpocra

Kanp Baneaukiuu B mo33uu JIxona Jlonna

Bmusane meradusmyeckoro crmis J[xona [loHHa Ha ctuxoTrBopeHue OHApo Mapsemia
«OrnpeneneHue T0OBU»

Tema cna y Oarapa [1o u /Ixxona Kutca

TBopuectBo P. KapBepa u 0cOOEHHOCTH SI3bIKa €T0 MPO3bI

3.2.3. MeToanueckue MaTepuaJbl, onpeae/sonye Npoueaypbl OeHNBaHUs

IToaroroBka k npouenype 3amursl BKP:

['oToBass paboTa mOJy4aeT OT3bIB OIIMOHEHTAa M HAy4yHOro pyKoBojauTens. B or3biBe
PYKOBOAMTEIIS U PELEH3HUIX OTMEYAOTCs KaK JOCTOMHCTBA, Tak U HepoctaTku BKP.

OtBeThl Ha 3aMedaHusi onmnoHeHToB 1Mo BKP 1omkHBI OBITH 10JI0KEHBI CTYJIEHTOM IpH
yctHoi 3ammre Ha ['OK, mpu HeoOXOAMMOCTH OTBETHI HA 3aMEYaHUs JIOJKHBI OBITH O()OPMIICHBI
IIMCbMEHHO.

Pabota, nmonrorosnennas nms caaun cekperapto ['OK, nomkHa ObITh nmeperieTeHa B )KeCTKUI
neperuieT. B koH1e paboTh! npukiIenBaeTcss KOHBEPT popmaTta AS, B KOTOPBIN OMEIAIOTCS OT3bIBHI,
KOIUS TUTYJIBHOI'O JINCTA, JIBA JUCKA C TEKCTOM pabOTHI.

Crynent, He mnoxaroroBuBmmii BKP B cpok, oruucinsercs u3 yHHBEpCUTETA C
IIPEIOCTABIIEHUEM TPaBa 3aLUTHI B TEUEHNE NIEPBBIX TPEX JIET MTOC]IE OKOHYaHUS Kypca 00yueHusl.

IIpoueaypa 3ammtel BKP npenycmarpusaert:

e coolOmeHue (JOKJIAQ) CTyAEHTa 00 OCHOBHOM cojepkaHuu padoThl (He Oonee 10

MUHYT). Jloksiaa goimkeH cojiepkarh: KpaTKoe 000CHOBAaHUE BbIOOpA U aKTyallbHOCTH
TEMBbI HCCIIEI0BAaHUS, U3JI0KEHHE 1I€JTH, 33/1a4 U Pe3yIbTaTOB UCCIIEIOBAHMSI, BKIIOYAs
TeopeTHYecKre 000OIICHUS U MPAKTUYECKHE BBIBOJIbI, 0OOCHOBAHHbIE MPEATIOKCHUS
U PEKOMEHJAlMd IO  COBEPIICHCTBOBAHUIO  IPABOBOTO  PEryJUpOBaHUS
OOIIIECTBEHHBIX OTHOILICHUH B M3yyaeMOi 00JIacTH IOPUCTIPYACHIIUH. Y CTHBIN JTOKIa
CTYZE€HTa COMPOBOKIACTCS IEMOHCTpAIel KOMITbIOTEPHON MTPEe3eHTAIINH;

OTBETHI CTYyICHTA Ha BOIIPOCHI YJIEHOB KOMUCCHH;

BBICTYIUIEHHE Hay4yHOro pykoBoautens BKP;

BBICTYIUIEHHE ONIOHEHTA;

3aKJIFOUUTENBHOE CIIOBO CTY/IEHTA C OTBETOM Ha 3aMEUYaHus, COACpKaIINECs B
OT3bIBE ONIIOHEHTA, U YWJIEHOB KOMHUCCHH (€CJIM OHU OBLIIM BBICKA3aHbI).

4. MaTepunainbHO-TeXHH4YECKOe o0ecredeHue rocyJapcTBeHHOM HTOrOBOM aTTecTAlMH

['ocynapcTBeHHast HTOTOBas aTTECTALUS POXOJUT B yUEOHBIX MYJIbTUMEIUNHBIX ayAUTOPHSIX,
OCHAILIEHHBIX Y4eOHOI MeOebio, MPOEKTOPOM, MUKPO(POHOM U JOCKOH.

5. Oco0eHHOCTH MPOBeIEeHUA IrOCYAAPCTBEHHOM HTOrOBOM ATTECTAIUM IJIS 00y4YAIOIIUXCS
U3 YHCJIA JTUI ¢ OTPAHUYEHHBIMH BO3MOKHOCTSIMU 310POBbSI

[Tponeypsr npoeaeHust [ MA miis 00y4aromuxcsi ¢ OrpaHUYCHHBIMA BO3MOKHOCTSIMU
310POBbSI PETIIAMEHTUPYIOTCS IEUCTBYOMMM [1010K€HUEM O TPOBEICHUH IOCYJAPCTBEHHOM
WUTOTOBOM aTTECTAIIMHU MO0 00pa30BaTEIBLHBIM MPOrPaMMaM BBICIIIETO 00pa30BaHuUs - TporpaMmMamM
OakayiaBpuaTta, porpaMMam CIeIraluTeTa U MporpaMMaM MarucTpaTyphl.
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