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1. HIOACHUTEJIBHAA 3AIINCKA

1.1 leap 1 3aga4u AUCHUATLTHHBI

Kypc «CoBpemeHHBbIe TP00/1eMbl AHTUKOBEAEHUS» TPU3BAH IOMOYb IOMECTUTH TOITY4YECHHBIC
CTYACHTaMH 3HaHUs IO KJIACCUYECKUM JUCHMIUIMHAM B KOHTEKCT COBPEMEHHOI'O COCTOSHUS
MHUPOBOW HAYKH 00 aHTUYHOCTH.

1.1. OcHoBHasi 3agaya Kypca — [JaTb CTyICHTaM IIpeJCTaBlieHHEe 00 COBPEMEHHBIX
npobaeMax U METOAaxX U3YUCHUSI aHTUYHOM KyJIbTYPHI.

IIpeamer kypca. Kypc nocesiieH psay mnpobiemM U npoOieMHbIX 00acTeil, KOoTopble
C/IENaUCh AKTYaJIbHBIMA B M3YYCHHU AHTHMYHOW JPEBHOCTH B IOCIEIHUE AECATHICTHS. DTO
OpeX/e BCEro KOMIApaTHUBMCTUKA, BKIIOYEHHE AHTHMYHOI'O MaTepuana B CpPaBHUTEIbHOE
U3yuyeHHEe KaKk B HCTOPUYECKOM, TaK M THUIIOJOTHYECKOM M3MEpPEHHH. AKTyaJbHBIM B
COBPEMEHHOM AHTHKOBEJICHUHU SBJISICTCS UCCIIEOBAaHUE TaK HAa3bIBAEMOHN «OpUEHTAIU3UPYIOILEH
peBoJIIOLMW» B apXxandeckuid nepuoi ucropuud JlpeBHen ['penuum, Korma Majgoa3HiCKHE.
OJIMDKHEBOCTOUHBIE LIMBWIM3aLMU U Erumer okasanu cepbe3HOe BIMSHHME Kak Ha MHUQOJIOTHIO,
TaKk ¥ Ha CJIOBECHOCTh M M300pasurenbHoe uckycctBo [IpeBneit I'perun. IlosTomy nekumu u
CEeMMHApbl Kypca IOCBSILIEHbI CpPAaBHUTENBbHOW MHUQOJIOTHH, CPAaBHUTEIBHOMY H3YyYEHUIO
AHTUYHOTO TeaTpa M apXxandeckux (opM TeaTpalbHBIX IpPEACTaBICHUN Hapo1oB BocToka, Kak B
JPEBHOCTM TaK M B TPAJAULHUOHHBIX TeaTpalibHbIX cUcTeMax. lIoMHUMO MeXKyJIbTYypHOH
KOMITAPaTUBUCTHKHU, KypC HampaBleH M Ha CpPAaBHUTEIbHOE H3YYCHHE CHMBOJIMYECKOH WU
00pa3HOll cuCcTEeM aHTUYHOCTH B Pa3HBIX BUAAX JIEATEIIBHOCTU: U300pa3UTENbHOE MCKYCCTBO U
TeaTpalibHOE, HKOHOTpa(dus B COMOCTABICHUN C 00pazaMu JIuTepaTypsl u T.4. Ocoboe BHIMaHUE
ylensiercss BHYTPUIUCUMIUIMHApHOM peduiekcuyd, B TOM 4YHclIe HpoOjeMaM MOHATUHHOIO
ammapaTra COBPEeMEHHOW Hayku M Tak Ha3piBaeMoil Begriffsgeschichte, ncropun nonsaruii, a
TaKXe UCTOPUYECKUM MH(aM, KOTOpbIe B aHTUYHON HCTOPHUM 3a4acCTyI0 UMEIOT KOPHU B CaMOM
AQHTUYHOHN MCTOPUOTpAPUH.

Heap auCHUMIUVIMHBI — TMpencTaBuTh ucTtoputo [peBHeil I'penmn m Puma He Kak
3aMKHYTYIO B ce0€ M30JIMPOBAHHYIO 00J1aCTh, HO BO B3aUMOJICHCTBUYU C IPYTUMHU JTUCIUILTTHHAMUA
— Muosiorueit, aHTpoNoIOruei, IMHrBUCTUKOM, HCKYCCTBOBEIEHUEM, PETUTHOBEICHUEM U JP.

MeTo/1010rH4eCKy0 OCHOBY Kypca COCTaBJISIeT MEXKIUCIHUIUIMHAPHBIN TOAXOM U
COYETaHUE METOJIOB U PEe3yJIbTATOB PA3JIMYHBIX T'YMaHUTApHBIX JUCLUIUIMH. [IpoGiemsl TeaTpa
pEIIAIOTCs C MPUBJICYCHUEM JIMHTBUCTUKH, MU(OJIOTHS ONMUPAETCS HA MKOHOTPa(uIo, NCTOPHS
npuberaer K MeroaaM (GOJIbKIOPUCTUKU. YTeHue oO0O0OIIaomMX JIEKUUH uepeayercs ¢
CEeMHMHApaMH, JUI KOTOPBIX CTYAEHTHI JKEIAIOT JOKJIAAbl M0 YAaCTHBIM aCHEeKTaM, MOJHATHIX B
JEKIHSIX 00IIHUX TTPOOIeM.

1.2 IlepeyeHb IUIAHHUPYEMBIX Ppe3yJbTaTOB O00y4YeHHS] IO
COOTHECEHHBIX ¢ HHAMKATOPAMHU JOCTHKEHHUSI KOMIIEeTeHIIH I

JMCIHMILINHE,

Komnerennus HNHaukaTopbl KOMIIETeHIM I
Pe3yabTarsl 00yueHust
(Koa ¥ HAMMEHOBAHUE) (K01 1 HANMEHOBAHUE)
nK-1 nK-1.1
Crnoco0eH npuMeHsTh Crioco0GeH MpuMeHsITh 3HaHUE
IMOJIYy4YCHHBIC 3HAHUA B HpO(l)GCCI/IOHaHBHBIX

00J1aCTH TEOPUH U UCTOPUU
OCHOBHOT'O M3y4aeMOTO SI3bIKa
(SI3BIKOB) W JIMTEPATYPHI
(Jiurepatyp), TEOpUU
KOMMYHHKAIHH,

TEPMUHOB, KOHIICTIIIUMA,
Hay‘IHbIX HapaI[I/IFM B
coOCTBEHHOM Hay4YHO-
HCCIEIOBATEIILCKOM
eI TEIILHOCTH




dbunonornueckoro anammza | MK — 1.2

WHTEPIIPETAINN TEKCTa B Ymeer BeIOUpaTh HanbojIEE

COOCTBEHHOM HAy4YHO- MPOIYKTHUBHYIO

UCCJIEIOBATEIBCKOM HCCIIEIOBATENBCKYIO

JESITEIbHOCTH CTpaTeruio,
METOJIOJIOTHYECKYIO 0a3y,
TEPMHUHOJIOTHYECKHI amnmapar
JUTSL TOCTUKEHUS
MIOCTABJICHHOW 1IENH

K -2 K - 2.1

Crioco6eH npoBOJUTH MO
Hay4YHBIM PYKOBOJCTBOM
JIOKQJIBHBIE UCCIIEI0BAaHUS HA
OCHOBE CYIIECTBYIOIUX
METOJMK B KOHKPETHOU Y3KOH
obnactu (HHUITOIOTHIECKOTO
3HaHUs ¢ HOPMYITUPOBKOM
apryMeHTHPOBAHHbIX
YMO3aKJIFOUEHNU U BBIBOJOB

Bnageer ymenuem
UCIOJIb30BaTh METOIUKHU
Hay4YHO-HCCIIE0BATENBbCKON
NEeSITEIbHOCTH C yYETOM
COBPEMEHHON HAy4YHOU
napaaurmbl

IIK - 2.2

Brnaneet criocoOHOCTBIO
apryMEHTHPOBAHHO
dbopmyaHpoBaTh
YMO3aKJIFOUE€HHUS U BBIBOJIBI,
MIOJIy4YE€HHBIE B PE3yJIbTaTe
Hay4YHO-UCCIIEI0BATENbCKON

JCATCIIBHOCTH

1.3. MecTo AMCIMILUIMHBI B CTPYKTYpe 00pa30BaTeIbHOli MPOrpaMMbl.

HucuunnuHa «CoBpeMeHHbIE MpoOJeMbl aHTHKOBEJCHHUS» BXOAUT B  COCTaB
JUCHUIUIMH 1O BBIOOPY YacTH, (GopMHUpYyEeMON y4YaCTHHUKaMU OOpa30BaTENIbHBIX OTHOILEHUH,
O6moka | mporpammbl TMOATOTOBKM  0OakalaBpOB IO  HampaBleHUI0  «DHIONOTHAY,
HarmpaBieHHOCTH «3apyOexnas d¢unonorus (Kmaccuueckas ¢unonorus)».  JucnunmuHa
«CoBpeMeHHbIe TIpoOsIeMbl aHTUKOBeneHUs» mpenogaercs B UBKA kadenpoit Kinaccuyeckoii
¢uonoruu B Te4eHUE 5-ro U 6-ro CEMECTpPOB.

Kypc ocHoOBbIBaeTCs Ha KOMIIETCHILIMSAX, 3HAHUSAX U YMEHHSIX, MOMYYEHHBIX CTYICHTAMH B
nporiecce OCBOSHHS KypcoB «BBefieHne B KIIACCHUYECKYIO (PHITIOJIOTHIO», «AHTUYHAS MUQPOIOTHS
u penurus», «BBenenue B nurepaTtypoBeneHue», «l'peueckuil s3bIK U aBTOPBD», «JlaTHHCKUI
A3bIK U aBTOpPb», «OCHOBHBIE MPOOJIEMBI IPEUECKONM U JIATUHCKON JUTEpaTyphl» SBISETCS
CBSI3YIOIIMM 3BEHOM MEXAy AUCHUIUIMHAMU (DUIONIOTUYECKOTO M HCTOPUYECKOIO IMKIIOB.
HOqueHHBIe B XOAC M3YYCHUA KypCa 3HaHHA, YMCHHUA U HABBIKU H€O6XO)II/IMI>I AJId ydacTusa B
CHEICeMHHAPaX U MOJTOTOBKU KYPCOBBIX U BBITYCKHBIX KBaJTU()UKAIIMOHHBIX padoT.

2. CTpyKTYpa IMCHUILUIHHBI

O61mas TpyA0EMKOCTh AUCHUIUTHHBI COCTABISAET 4 (4eThIpe) 3auéTHBIC SAUHUIIBI, 152
yaca, B TOM YHCJIe€ KOHTaKTHas paboTa oOydaromuxcs ¢ npenoganarenem 56 4., (Jexkuuu — 24 4.,
ceMuHaphl — 32 4.), U caMocTosTeNNbHas paboTa — 96 u.

g Buabl yueOHoii padoThI ®opmbl
Paznen s 2 (B yacax) TeKylero
@ =
Ne AUCHHUILINHBI &) KoHTakTHAs | B = KOHTPOJIst




n/n

Jleknuu

CeMuHapbI

IIpakTu4yeckue

3aHATUA

JlaGoparopHble

3aHATUA

OMEKyTOUHAS

aTrrecranus

CaMocTofTeIbH

asi

g

ycneBaeMoCTH
(no neoenam
cemecmpa)
®opma
2. IPOMEKYTOYHOM
aTrecTanyu (no
cemecmpam)

WMs kak CBEpHYTBII
croxeT, OHOMacTHKa
Y aHTPOIIOHUMUKA B
HUCTOPUYECKUX
UCCJICJOBAHMSIX.

\9)

I'omepoB riamarait
EBpubar u Bumny
VYpyraiis

becena Ha
CEMHHape 1o
BOIIPOCaM U
JUTEpaType,
3aJIaHHBIM JIJISI
CaMOCTOSTEILHOTO
HU3yYCHUS

Apxanyeckuil Teatp u
TeaTp JIUTepaTypHbIH

becena na
ceMHUHape 1o
BOIIpOCaM U
muTeparype,
3aJaHHBIM IJI1
CaMOCTOSITEILHOTO
HU3y4YEHUS

N3o6paxkenue u
TeaTp

becena na
CEMHUHape 10
BOIIpOCaM 1
JIUTEpaType,
3aJIaHHBIM JIJISI
CaMOCTOATEILHOIO
HU3yYCHUS

[Ipo6nema runokpura

becena Ha
CEeMHUHape 1o
BOIIpOCaM 1
nuTepartype,
3a1aHHBIM 1JI4
CaMOCTOSITETLHOTO
H3y4YEHUS

EBpunun u bxaca

becena na
CEMHUHape 10
BOIIpOCaM U
JTUTEpaType,
3aJaHHBIM 1JI1
CaMOCTOATEILHOTO
W3Y4YEeHUS

Boctounrsie
UCTOYHUKHU
rpeuecKux o0pa3oB

becena na
CEeMHUHape 1o
BOIIpOCaM U
JUTEpAType,

3aJaHHBIM ISt




CaMOCTOATCIIBHOT'O

W3YUYCHUS

8 «Cado u Uezexunib» 2 2 becena na

CeMHUHape 1o
BOIIpOCaM U
JTUTEpaType,
3aJaHHBIM IS
CaMOCTOSTEILHOIO
W3YYCHUS
9 CooTHOIlIEHE 2 2 ) Becena na
n300pa3uTeIHLHOTO CEeMUHape 1o
HCKYCCTBA U BOIIpOCAaM 1
JUTEePATyPHBIX nuTeparype,
HCTOYHHKOB; 3aJJaHHBIM JIJIs
sKdpacuc u ero CaMOCTOSTEIILHOIO
3HAYCHUE JJIS W3y4YeHUs
UCTOPHUH U IS
KYJIBTYPHI.

10 | Kpbuibst Dpota. DpoT- 2 2 4 becena Ha
putto-aHTeI: TOTUKa ceMHHape 110
pa3BUTHA BOIIpOCaM 1
HMKOHOTpapUIeCcKOTo JTUTEpaType,
obpaza 3aIaHHBIM IS

CaMOCTOATEILHOTO
HU3y4CeHUS
11 [Tepconundukanms Kak 2 2 4 Becena Ha
npobiema; CeMMHape 1o
BOIIpOCaM 1
JnuTeparType,
3aJJaHHBIM IS
CaMOCTOSTEIILHOIO
W3y4YeHUs
3a4uéT 12 ITonroroBka K
3a4€Ty
BCETO 32 5 CEMECTp 12 |16 48
12 BoctouHo- 2 4 becena na
AJUIMHACTHYECKUI CEMMHape 110
CUHTE3 pyOesxa 3p BOIIpOCaM U
JTUTEpaType,
3aJaHHBIM IS
CaMOCTOSTEILHOIO
W3YYCHUS
13 «Hocud n Acener» 2 2 Becena Ha
U TPEYECKU pomMaH CEeMUHape 1o
BOIIpOCaM 1
nuTeparype,
3aJJaHHBIM JIJIs
CaMOCTOSTEIILHOIO
W3y4YeHUs
14 | «Kuzneonucanue 2 2 2 becena na
D301a» ¥ MPUHILIKI CEMUHApE 10
MEHHIIIIOBOW CATHUPBI BOIIPOCaM U




TuTeparype,
3aIaHHBIM [T

CaMOCTOSTEIHLHOTO
W3YUYCHUS
15 KommenTapuii k becena na
AHTHYHBIM TEKCTAM CeMHUHape 1o
Kak mpoOiema BOIIpOCaM U
JTUTEpaType,
3aJaHHBIM IS
CaMOCTOSTEILHOIO
W3YYCHUS
16 AHTHYHEBIE becena na
KOMMEHTapUU; CeMUHape 1o
KOMMEHTATOPCKHE BOIIpOCaM U
TpaauLuU nuTeparype,
3aJJaHHBIM JIJIs
CaMOCTOSTEIILHOIO
M3y4YeHUs
17 [IceBmomopdo3za Bbecena na
AHTHUYHEIX [TOHATHH CeMHUHape 1o
B HayKe BOIIpOCaM 1
JTUTEpaType,
3aaHHBIM I
CaMOCTOATEILHOTO
HU3y4CeHUS
18 ABTapKusi: UCTOPUSA becena na
MIOHUMAaHUA U CEMHUHape 1o
HENOHUMAaHHS BOIIpOCaM 1
JnuTeparType,
3aJJaHHBIM IS
CaMOCTOSTEIILHOIO
W3y4YeHUs
19 | [IpousBenenus becena Ha
HCKYCCTBA M UX CeMHUHape 1o
OIICAHUS BOIIpOCaM U
JUTEpaType,
3aJJaHHBIM JIJIS
CaMOCTOSTEILHOIO
HU3yYCHUS
20 Apxeonoruueckue becena Ha
HaXOJKU U CeMUHape 1o
JIUTEepaTypHbIC BOIIpOCaM U
HCTOYHUKHU JTUTEpAType,
3aJaHHBIM IS
CaMOCTOSTEIILHOIO
W3YUYCHUS
21 Cubapuc nereHipl u becena na
Cubapuc ceMHUHape 1o
apXeoJIOTUH. BOIIpOCaM U
muTeparype,

3aJaHHBbIM JIJIA
CaMOCTOATCIIBHOI'O




W3YYCHHUSI
22 Ucropuueckuit Kpes | 6 2 2 4 becena na
U mpenanus o 6ecene ceMHUHape 1o
Myjapena u boraya BOIIpOCaM U
auTepartype,
3aJIaHHBIM JTS
CaMOCTOSITENIHOTO
W3YUICHHS
3a4€T 6 12 [Toxroroska k
3a4€Ty
BCEro 3a 6 ceMecTp 12 |16 48
Bcero 24 132 96

3. Conep:xanue QMCHUTIHHBI

Tema 1. VIma kak cBEpHYTBIN CrokeT, OHOMAacTHKa U aHTPOIIOHMMHKA B UICTOPUUYECKUX
UCCJIEOBAHMSX.
Mudosoruyeckoe TOXIECTBO MMEHM M Belld, MU} 00 YCTaHOBJIEHHUM HMEH, IpEBHUE
CHocoObl MMSIHApPEUEHUs, TOKAECTBO CJIOBAa U JIEHOTaTa, TabyupoBaHue MMEHU (MeTadopsl,
KEHHHUHTH), [IepeMeHa U MOJAMEHa UMEHH, HOBOE MMsI MOCBSIIEHHOI'0, MOHAXa, 3aMy’KHEH,
yCBIHOBJIEHHOTO U T.11. (A.A.IloteOns, KO0.M.Jlotman,b.A. Y crienckuit). iMs B pUTyaibHBIX
tekctax (Bsu. Be. MBanos, B.H. Tonopos).). TpaguimonHoe 3Ha4eHre UMEHU U JIETCKUN
A3BIK: CJIIOBO=TIPE/IJI0’KEHUE=BbICKa3bIBaHUE, SMOpHUOH IIOBECTBOBATEIBHOIO
pasBepThiBaHus. CepuM SNUTETOB B JPEBHUX T'MMHAX, OpHAMEHTalbHass Ouorpadus
o0oxectBa (A.A.Taxo-I'ogu). Mu@ kak crmoco0 BHIETH BEIIX BHE MPHYNHHO-CIICICTBEHHBIX
cBsi3el, CYyOBEKTHO-OOBEKTHBIX OTHOLICHWH, KOHKPETHO M HE OTJIMYas eIWHUYHOE MU
MHOKECTBEHHOE). Mud — pasBepHyroe wmarmdeckoe wumsa (A.D. JloceB). Marus u
MHUCTHKA,CBSI3aHHBIE C MMEHEM B JPEHBOCTH U COBPEMEHHOCTH (QHIeJIONIONOTHs,
UAUTUTaMeHThl, MrcycoBa MOIHUTBA).

Tema 2. I'omepos rinamaraii EBpuéat u Bumny Ypyraiis
AHaM3 MOTHBOB U CIOXKETOB, IMKJIM3YIOIINXECS BOKPYI TPEUECKUX MHUDUIECKHX U
JereHlapHbIX repoeB no uMmeHu EBpuOat, uro 3nHauut lllupokomiararomuii, ¥ MOTUBOB U
CIOXKETOB, CBSI3aHHBIX C OoroM BuiHy, KOoTOpblii uMeeT B Pursese snuTeT 3TUMOIOTMYECKU
TOXKIECTBEHHBINM I'PEUECKOMY UMEHHU U 3HAYALUU TO K€ caMmoe: Ypyrais, [Inpokomararommii.
Cxol1cTBO MOTMBHBIX KOMIUIEKCOB BuiiHy u VYpyraiis He pe3yinbTaT MX OOIIero reHesuca,
BOCXO/ISIIETO K MHAOEBPONEHCKOMY MO3THYECKOMY s3bIKy. Mudomnorus Bumny u Mudonorus
EBpubata cyiiecTBOBalIM U pa3pacTaiUCh B I'PEYECKON M MHAMKWCKON TpaJuLUAX HE3aBHCHMO.
Opnaxo cyIiecTBOBaBIIas B MHAOEBPOIIEHCKOM MOITHYECKOM sI3bIKE MpoTO-cuHTarma "llupoko-
mrararouuit”, wim «aymmii-Bmmps» B AMaXpOHUYECKOM pa3BOpPauMBaHUU MOPOJANIIA CXOJHBIE
MOTHUBHBIE KOMIIJIEKCHI, YTO CBUAETENBCTBYET 00 U3BECTHOI 3aKOHOMEPHOCTH pa3BOpauMBaHUS
MMEHHU B MOTHUB U CIOXKET.

MupMua0oHUBbI M padanmMbl: IUIeMs UWIH NPU3PAKH.

«Hapon», KoTopblif UJ1eT Ha BOWHY ¢ AXWIJIOM, - MUPMUJOHLIBI HE SIBJIIETCS 3THOCOM, U TEKCT
Wnuanp! HE MOJaeT MUPMUJOHIIEB KaK 3THOC. DMOC BOCIPUHUMAET U MOJAET MUPMHUIOHIIEB KaK
JIOAeN OMpEeNeIEeHHOr0 pojia, CoXpaHss cieapl o0pa3a MHPMUIOHLIEB KaK MH(OIOrHUECKHX
CYILIECTB.

MB!I He 3HaeM HM OJHOIO MHUPMHJIOHIIA, KPOME T€X, KTO SABJIIETCS BOMHAMU AXwiuieca WU
BXOAMT B cBUTY [lenes. Mbl He 3HaeM HHM OJHON MHUPMUIOHSHKH, HU OJHOTO peOeHKa WU
CTapvKa MHUPMUAOHCKOro IuieMeHd. Korzma 3axoauT peub o BBIOOpE >KEHbI A AXuiuieca U3
JKEHILNH, )KUBYIUX BO PTHE U B DJutaje, TO 3TO HE JOYEPU MUPMHUIOHLUEB, HE MUPMUIOHSIHKH,
a axesHku. TakuMm oOpazom, U Bo Ptue u B Diwiazae XuByT KeHIUHbI-axessHkA (I1. 9. 395) u
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MY’KYMHBI BOMHCKOT'O BO3pacTa — MUpMUAOHIBL. He Tonbko HeT B «Mnuane» KeHIMH, CTApUKOB
U JIeTell MUPMUJIOHIIEB, HET U €AUHCTBEHHOI'O YK CJIa MUPMHUOHEL.

MupMUIOHIIBI, O KOTOPBIX 3I0C XOTh YTO-TO COOOINAET OKAa3bIBAIOTCS YPPOKEHIAMU CaMBbIX
pasHbIx oOjactei M 1O OoJyblIe YAaCTH W3THAHHUKaMH. MUPMUJIOHIIEM CTaHOBSITCH,
okaszaBiuch Bo @drtue. OObsicHEHHE 3TOMY (PEHOMEHY HAXOOUTCA B AHTPOIIOTEHHOM MHpe
«TOTEMHOTO» 00pa3ia 0 MEpMeKaxX, BOWHCTBEHHOM U ONaCHOM TOJ3€MHOM HapoJIe.
Ananuzupyetcst rpylmna cjaoB ¢ KOPHEM mor/myr, mormyr, morm ¥ myrm M BBIBOJUTCA HUX
CEMaHTHUYECKUN MHBAapHUAHT: KUIIAIEe MHOXECTBO, BBI3BIBAIOIIEE CTPaX WIJIM COCTAaBISIOLIEE
camMoe ICHUXMYECKYI «CyOCTaHIMIO» CTpaxa — JIpoxb, TpeneT. CyObekTHBHOE (OLIyIleHue
CTpaxa-JIpoXH) U OOBEKTUBHOE (BHYILIAIOIIEE CTpaxX MEJKOE IBM)KEHHUE HEUCUUCIIEMOTo, TaK
CKa3aTh, KHEKBAaHTUTATMBHOI0» MHOXECTBA) HAa U3BECTHOH CTaJiuU pPa3BUTHUSA SI3bIKAa COBIAJAIOT.
BouncTBeHHbIE, T. €. BHYIIAIONINE CTPAX, MUPMEKH, XTOHHUYECKHUE, 1M0100HBIE MUPMEKaM (MU
MOpMOHaM? WU MepTBenam?), IepBOIION, KaK HaM KaXKEeTCs, CTAHOBSTCS MOHITHEE Ha 3TOM
cemaHTHueckoM Qone. Pluralis MUPMHIOHIICB HE YHCTO TPaMMATUYECKUH, OH, TaK CKa3aTh,
«MH(DOJIOTUYEH»; OH MOTOMY HE HpeArosiaraeT €JUHCTBEHHOIO 4Mcia, YTO TYT INepell HaMH
apXau4Has «eIMHUYHAs MHOXXECTBEHHOCTBY», U3BECTHAs 110 HU3IIEH JEMOHOJIOTMH, KOTOpas He
OTIIMYAET OTIENBHON PYCAJKU OT PYCalOK, KOTOPOH HEIb3s 3a4aTh BOIPOC, CKOJIBKO B JIECY
JeUINX.

Eme P. Kretschmer yBunen B MUPMHMIOHLIAX CTpAIIHBIX MPHU3PAKOB. Mbl MOXEM YTOUHHUTH
CEroAHs 3TH €ro JOorajku. XapakTepUCTHUKM MHUPMHJIOHIIEB B 3I0CE — HX JIIOTOCTb,
KPOBOXKaJJHOCTb, CTafHOCTb, HEOOOPUMOCTb, OpaHHOIOOME — IMpPH OTCYTCTBUHM KaKHUX-THOO
JPYTUX «HAlMOHAJIBHBIX» YEpT TaKK€ IOJICKA3bIBAIOT, YTO IEpE] HamMH JIEMOHBI CMEPTH,
TPaHCKPUOMPOBAHHbIE MUYECKUM CO3HAHMEM B BOMHCTBEHHBIX MUPMMJIOHLIEB, IOJOOHO TOMY
KaK «CKa304YHOE€» CO3HAHUE CO3/1aJI0 BOMHCTBEHHBIX MypaBbEB-MUPMEKOB.

Mydenuss wucropuueckol reorpapuu ¢ sokanuzaumed PTUM TeM IOHATHEE, YTO
MUQOJIOrHYecKasi CTpaHa CMEpPTH, LApCTBO AXWIa Kak 3arpoOHoro OoxkectBa (), TaK ke
HaJIOKMJIaCh Ha peaibHyto Peccannio, Kak 3arpoOHbIe manes-MUPMHUIOHSIHE CTaJId FApHU30HOM
«TaccUOHapreBy, HAOPaHHBIM CPEH JUTUHOB U aXeHIIeB.

Tonkyss MHPMHIOHLEB Kak APYKUHHUKOB, COCTOSLIMX B OCHOBHOM W3 JJUIMHOB, JXHUTEICH
nepeyuciieHHpIX B Karanmore ropozioB, ¥ NpUIUIBIX OTOBCIOAY axeWIEB, 3II0C BMECTE C TEM
COXpaHseT B CBOMX OOpa3ax M MHQOJOTHYECKYI0 CEMaHTHKY MHUPMHJIOHLIEB — CTpAIlHBIX
JIEMOHOB TIPEHCIIOIHEH, «MHOXKECTBEHHBIX IyOJIEPOB», Ubsi MHOXKECTBEHHOCTh CaMoOil 00010
TaBTOJOIMUYECKH IepesaeT ellle pa3 uaeto 1yonupoBanus. Mudoorus ABOHHUKaApyra OlUcaHa
O. M. ®peiinendepr B psae padotr. OyHKIws MUDOIOTHUECKOTO +ABOWHUKAIPYTra- — UATH B
IPEUCIIOAHION 32 JApyra, ObITh €r0 XTOHUYECKOM MIIOCTaChl0, OUTHCS WM yMHUpaTh 3a Hero. U B
OBITOBBIX M OOPSAAOBBIX (OPMax, B KOJAKaXJIbCTEaX U KIUEHTENE, B ITyTaX, B MHCTUTYTE CBUTHI
U NpUOJIIMKEHHBIX U B OCMBICICHMH 3THX MHCTUTYTOB (MMEIOILUX, pa3yMmeercsi, U CBOU
nparMaTHdeckuii cMbicit) OpeiineHoepr oOHAPYKUBAET Clie bl MHU(OIOTHH ABOWHUKA M «TCHU:
«...MHOJKECTBEHHasi CBHUTAa Jpy3eld apXaudyHeWd COJBHOIO Jpyra, XOTA BO BCEH CBOEH
MHOKECTBEHHOCTH OHA OCTAe€TCid OJHOBPEMEHHO €IMHUYHOW, BOCXOJS II0 CEMAHTHKE K
TOTEMHUCTUYECKOMY MblIIIeHUI0. KocMuueckoe MUpoBO33peHue AaeT cedsl 0JlHaKO 4yBCTBOBATh
B oOpa3e wmaps, HaXOAALIETOCS B OKPY)XEHUH Jpy3ed, MOAOOHO COJHILy, OKPYXCHHOMY
3BE3AAMM»

Onoc coyeTaeT «HEMOHMMAaHHME» MH(OIOTHYECKOH CEMaHTHKH, paldoHaIu3aluio Muda,
IUIOCKYI0  IICEBJJOUCTOPUYECKYIO MJIM Jaxe OBITOBYIO TPakTOBKY C IOpa3UTEIbHOM
COXPaHHOCTHIO MH(OJIOTHYECKOTO 00pa3a Bo Beeil ero BHEmHEH (akType. ITa COXpaHHOCTh, 3Ta
KOCHasg Oepe’KHOCTb IO3BOJIIET, C OJHOM CTOPOHBI, PEKOHCTPYHpPOBAaTh MH(} HAy4dHO IO
«pyOUMEHTaM», C JpPYrod — co3jgaBaTh Ha (DOJIBKIOPHOM MaTepHaje TaKhe IOITHYECKUE
IPOM3BEAEHUS, KOTOPBIE PEaKTyaTU3UPYIOT MU(POJIOTHUECKYIO CEMaHTHUKY .

Tema 3. Apxanuyeckuii TeaTp ¥ TeaTp JUTEPATYPHbIH
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Tema 4. U300pakeHue u TeaTp
JlocrieHnYecKr MaHUMYJIIHH ¢ ¥ H300paxeHsaMu. KyKiibl kak 3aMeHbl OOTOB, JKPELOB U KEPTB, a
aTKKe TpeaKoB.. HeuenoBedecknit mepcoHak B 3MOCe W B JPeBHEH komenuu. y ['omepa u B
Tparenuu HEeT ??TMOHATHIHO OBITOBOrO ()OHA, a B APEBHEH KOMEIUH OH MOMAYEPKHYT, H BCE, UTO
emMy SIBHO HE COOTBETCTBYET, CIOCOOCTBYET daHTacTHKE 17001
cMexoTBopeHuto. Jmunuctuueckuit Tearp ['epona.

Tema 5. [Ipobsiema runoxkpura

Tema 6. EBpunua u bxaca
Juanoruyeckas CTPyKTypa IpedyecKo M HMHIMMCKOW npambl. Jnamor Ha (oHE KapTUH WU
CTaTy# — «Hen30eKHOE» yCIOBUE HAPOJHBIX MTPEICTABICHHA.
1) pacmpenerneHue peuei u «Iokasza» Mex1y pa3HbIMU CYObEKTaMH MTPEICTABICHHS
2) xopudelt, ybs peub npeodIagaeT, MPOTUBOIIOCTABICH XOPY WM HECKOJIBKUM MacKaM,

Ybsl POJIb COCTOHT B JICMOHCTPAILIUN

3) HCIIOJIHEHUE HECKOJIBKUX POJIEH OJIHUM aKTEPOM
4) mpenMeThl MOTYT BBICTYIIATh IPOTArOHUCTAMU
5) CIOXKET CTPOUTCS Ha MOSABICHUN U UCYE3HOBEHUH, IPUXOJIEC U YXOe
6) ApOoOHOCTH KOMITO3HUITUH
7) OWIMHIBHU3M JpaMbl
1)
Besides that I describe some general pre-conditions to the appearance of literary drama.
The appearance of Attic tragedy and comedy, European liturgical drama and farce, literary
drama of India and China were prepared by an institution of solemn public recitation of
narratives, which were important for the given culture, be they Homer's epic, liturgical
texts, the New Testament, the ‘Ramayana’, or other epic and heroic songs. Besides, the
tradition of a ritual play that along with religious functions had acquired the function of a
spectacle and entertainment had a no less important role in the process. So to say the
scenario was bound to meet the text.
The same complex of features, which is described above, appears to enter "the stage" in the
Avant-Guard, in the creative activities of theatre reformers and futurists. I also believe that
its elements play a prominent role in the theory and practice of performance in modernism
and postmodernity, in "theatre anthropology" and anthropological study of the theatre.
Thus, the term loses its developmental dimension. There seems to be a consistent pattern
that appears and disappears throughout the history of culture, revealing an archaic (or folk)
nature of theatre, which cannot be eliminated: theatrical performance is oral, unique and its
"consumers" are to be assembled in one place and time. '

Tema 7. BocTouHbIe HCTOYHMKH I'PeYeCKUX 00pa3oB

Tema 8. «Cado u Uezeknuiiby...

Sappho's famous poem contains some incongruities, which could be explained with the help of Near

Eastern iconography and epos.
1) The epithet poikilothrona of Aphrodite.

Aphrodite is pictured as coming down from the Olympus. The mentioning of an intricate throne in
the first line of the poem is incompatible with the description of riding the chariot. One would think

about a constant epithet, but poikilothrona is hapax legomenon.

2) Into the golden chariot of the Goddess, beautiful sparrows are yoked. Commenting on Sappho,
scholars mention their wantonness and fecundity. The analysis of the texts, usually referred to,
shows, that these qualities are ascribed, as a rule, to a different bird, the bird that cannot fly, i.e. an
ostrich, which is homonymous in Greek: strouthos - a sparrow, megas, megale (Libyos, Arabios)

! "KapTunbl" ®unoctpaTa CTapluero: reHesuc u cTpykTypa gnanora nepes nsobpaxkeHnem // Oaucceit.
YenoseK B uctopun. T.6. M.: Hayka, 1994. C.274-313; TeaTp U306parkeHunn: 0 HEKNACCUYECKMX
3penniHbix Gopmax B aHTUUYHOCTM // TeaTpanbHoe NPOCTPaHCTBO. MaTepuanbl Hay4HOW KOHpepeHL MM
FTMWUU num. A.C.MywKnHa (1978). M.: "CoBeTcKui XyaoKHUK", 1979. C.35-58.
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strouthos and sometimes simply strouthos - ostrich. To my mind all attempts of the ancient and
modern scholars to justify the sparrows in this uncommon function failed badly.

Behind the Sappho’s Aphrodite Intronata, carried by winged sparrows, I imply an iconographic
paradigm of the Near East God or/and Goddess (Astarte-Ishtar in the first line) sitting on the
throne and supported by winged cherubs and/or sphinx? The Ancient Near East pictures make

the equation between chariot and throne almost natural if we only look at the winged cherubs
yoked into God's chariot in his epiphany and the cherubs-cherubim supporting the God's thronel
maintain that Sappho’s image is provoked by the so called “Throne of Astarta”, identified with
Aphrodite (especially on Cyprus). . This way we can explain the emergence of the epithet
‘poikilothrona’ in the scene of Aphrodite riding her chariot with the winged creatures yoked into

it. The later images of Aphrodite flying on a swan or on a goose go back to these Archaic thrones
carried by swans or geese, which from the iconographic point of view display strong influence of
Syrian and Phoenician models.

The sparrows emerge only in Sappho. There is indeed an enormous gap between the sacral vision of
Ezekiel and the light-minded imagination of Sappho’s heroine. The sparrows were invented by the
Greek poetess, as Erotes and Nikes were invented, by the Greek craftsmen who cast the bbronze
mirrors with the help of the characters borrowed from their Eastern neigbours.

The Near Eastern sources of Sappho’s poem are not confined to figurative material. I am going to
demonstrate that the very plot of the Sappho’s poem turns out to be a transformation of the situation,
known from the Akkadian epos: the complaints about the beloved who repulses woman's love, the
irony of the addressee towards the complainant, because of the notorious inconstancy of the
enamored woman. Sappho replaces Ishtar, while Aphrodite replaces Ishtar’s heavenly parents Anu
and Antu. It was already shown by W. Burkert and others that there are borrowings into the Homeric
epos from the Gilgamesh story. One of the most obvious cases is exactly the scene with Aphrodite
complaining to her heavenly parents Dio (=Anu) and Dione (=Antu) (cf. Il. 21.505-513 and
Gilgamesh VI, 1-91 Thompson), and they ask resp. Aphrodite and Ishtar "who has done you wrong?"
just as Aphrodite asks Sappho.

But Sappho’s poem did not arise from Homeric epos (which would be only natural): it is closer to the
Akkadian epos than to Ilias. Sappho is speaking about her rejected love just as Ishtar does, while for
Homeric Aphrodite the reason to complain is different (she is wounded by Diomedes). Sappho's lyric
poem renders the motive of the "constant inconstancy", unfidelity of an amative woman in few words
of the Goddess, while in the epic poetry Gigamesh reminds all Ishtar's sins in wordy innumerating
invectives. This difference owes its origin to the nature of the corresponding genres.

In the 7th c. B.C. Accadian epos was still in use: read and rewritten. It would be odd to imagine
Sappho reading cuneiform tablets. Yet nothing prevents us from surmising the existence of some
intermediate, presumably Phoenician, oral source for both — for the Sappho’s lyrical masterpiece and
for the funny scene on Homeric Olympus. 2

Tema 9. CooTHoleHHe H300Pa3UTEIBLHOI0 HMCKYCCTBA M JIMTEPATYPHBIX HMCTOYHHKOB;
IK(Ppacuc 1 ero 3HaAYeHHE IS HCTOPUH U IJIl KYJIbTYPbI

Tema 10. Kpsuibsi Jpora. DpoT-putto-aHres: JIOTHKA Pa3BUTHS HKOHOrpaduueckoro
oOpa3za

I try to solve well known problem of two different Eros: cosmogonical one and winged putto. To
my mind both have their origin in the Orient, but the ways of transmission of the one and the
another were different. There were features that came with arts and others that came with
narratives, those that came through an esoteric (for example, Orphic) tradition and those that
entered the Hellenic world through arts and crafts adopting foreign religious symbols for their
own decorative purposes.

2 BopoOwu u xepysumsl: Sapho, Fr.1 [Tesucs] / Homo Balcanicus. [ToeneHdeckue ClleHAPUM U KyJIBTYPHBIE POJIH.
AnTtmanocts. CpenneBexoBse. HoBoe Bpems. Mocksa. 2001. - (bankanckue urenns 6. Te3ucs u marepuadisl.). C.
17-22.
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Some of the important peculiarities of the Eros’ mythology are preconditioned by the name of

the god. Unlike the names of the Olympic gods (if we exclude some personifications of nature)
which usually have no meaning in the Greek language the name of this god has a name with the
meaning that provokes creativity. The name was not simply borrowed from the cosmological
myths of the Near East, it was brought as a translation of a Semitic word and first Eros was only

one among the translations but the one which turned to become predominant. The rich lexical
meaning of the proper name “Love” sets going the starting device of the mythopoec process. The
variety of the Eros’ images and concepts in Greek literature and philosophy and the absence of

the traditional folk narratives become more comprehensible against the background of the
Oriental origin and different ways of transmission and transformation.’

The transformation of Oriental sacral images into Greek decorative ones could be illustrated by the
change of in the well attested and closely related pattern. I mean the well known Archaic Greek
bronze mirrors with a handle an support shaped as a naked Goddess standing on a lion, with Sphinx,
Griffins and Sirens on her shoulders. It can be demonstrated that these mirrors continue a thousand-
years-old Semitic tradition. The images of the naked Goddess standing on a lion and flanked by two
monsters or deities are encountered all over Palestine, from Ugarite to Egypt, in Syrian and
Mesopotamian territories. This Goddess had different names — Quadesh, Astarta and Hator among
them; in Greece she became Potnia theron splitted in turn into Aphrodite and Artemis. As the time
went on, at the beginning of the Classical period the dressed girl replaced the naked Goddess and the
monsters on her shoulders became light-winged Erotes and Nikes. Now Euripides styles Aphrodite as
Potnia eroton. Eros, Pothos, Himeros, Hedylogos - all these winged creatures replace the Oriental
winged monster in a role of the Aphrodite's-Astarta's companions. They are the vestiges of the
Oriental image or of its verbal description, or presumably of both.

I deserves special attention as a pattern of mythic thought, that the Oriental Cherubs transformed in
Greece into Erotes, the companions of the Goddess of Love and pagan symbol of amor carnalis
became in Renaissance putti, surrounding St.Virgin and cherubs by function supporting Her thone.

Tema 11. Ilepconnduranus Kak npodaema;

Tema 12 BoCcTOYHO-AIUTMHUCTUYECKHIA CHHTE3 pyOexka 3p

Tema 13. «Mocug n Acener» n rpeyeckuii poMaH

There is a traditional controversy whether to treat the ancient novel as realistic or symbolic. I
juxtapose this problem with the problem of "Joseph and Aseneth", the creation of which,
following G.Bohak, I attribute to the middle of the 2 c. B.C. and consider it to be the first known
example of an erotic novel in Greek. "Joseph and Aseneth" emerges as a by-product of exegesis,
which simultaniously addresses the Bible and the actual political and existential situation. As a
parable, "Joseph and Aseneth" to provide this audience with an interpretation of its real situation.
This type of text, which oscillated between a narrative and an allegory and which addressed both
the Bible and specific problems of the audience, was known as a mashal-nimshal form in a later
midrash tradition. I assume that the Rabbinic parables known to us reflect an old and more vivid
tradition, of which "Joseph and Aseneth" and the Biblical stories of Ruth, Jonah, Job, Daniel etc.
are the specimen. I also assume that the tradition of the sages from Orient made some impact on
the Greek narratives created mostly in the Oriental Hellenistic regions. Forasmuch as in the
Classical culture there was no Sacra Scriptura, Greek love stories substituted the refrences to this
absent center with an armory of artistic devices, polysemantic allusions and self-references.*

* Kpbinba dpoTa. // Haoesponeiickoe A3bIKO3HaHMe 1 Knaccuuyeckas dpunonorua -5. Matepuansl
yTeHuit namaTn npodeccopa Mocnda Mouceesnua TPOHCKOrO. CM6, 2001, 22-29.

*Yro ecu "Uocud u Acerner" nepsriii rpeueckuii poman? // B nouckax «opuenransHoro» Ha Bankanax:
AnTtrunocts. CpenneBekoBne. HoBoe Bpemst. Tesuchl u matepuansl. bankanckue urenus.7 24-26 mapta 2003 .
Wucturyt cnaBsnoseneans PAH. C. 34-41.



14

Tema 14. «JKu3neonucanue I30na» U NPUHIIUI MEHUINTIOBOI CaTHUPLI

Tema 15. KommeHTapuii K aHTUHYHBIM TEKCTaM KakK MpodjeMa
Tema 16 AHTHYHbIE KOMMEHTAPUH KOMMEHTATOPCKHE TPATUIHH
Jlutepaypa
E.Dickey/
Commentaries. Kommentare. Aporemata. Kritische Studien zur Philolo-giegeschichte /
Ed. G. Most. Géttingen, 1999. Bd. 4; Le Commentaire entre tradition et innovation. Actes du
Colloque international de I’Institut des Traditions Textuelles (Paris Villejuif. 22-25 sept. 1999) /
Publ. sous dir. M.-O. Goulet-Cazé, avec coll. édit. de T. Dorandi, R. Goulet [et al.]. P., 2000; Der
Kommentar in Antike und Mittelalter. Beitrdge zu seiner Erforschung. Clavis
Commentatoriorum Antiquitatis et Medii Aevi 2 / Ed. by W. Geerlings, Ch. Schulze. Leiden,
2002; The Classical Commentary. History, Practices, Theory. Mnemosyne Supplement 232 /
R.K. Gibson, Ch.Sh. Kraus. Leiden, 2002; Der Kommentar in Antike und Mittelalter. Neue
Beitrdge zu seiner Erforschung / Ed. W. Geerlings, Ch. Schulze. Leiden, 2003. Bd.2;
KomMMeHnTapuii: Gieck v HUIIETA )KaHPa B COBPEeMEHHYI0 310Xy (CTeHorpaMma KpyTJioro CTojia B
pamkax XI JlormanoBckux urenuii. Mocksa, PI'TY, 20 nekabps 2003) // HoBoe nurepatypHoe
o0o3penue. — 2004. — Ne 66; Tekct U KOMMeHTapuii: Kpyriblii cToi K 75-netuto Bsuecnasa
BceBonogosuua MBanosa / Poc. akaza. Hayk, Hayd. coBet «McTopust MUpOBOii KyJIbTypbD»y, MI'Y
uMm. M. B. JlomonocoBa, WH-T wmupoBoii kyiapTypsl / oTB. pen. B. H. Tomopos; cocr.
. B. BanpkoB, T.B. HuBean. M., 2006; KynbTypa wuntepnperanuu A0 Hadana Hooro
Bpemenu / Pen. 0. B. MHMBanoBa, A. M. PytkeBnu. M.. W] T'Y-BUID, 2009
(http://id.hse.ru/books/978-5-7598-0624-0.pdf).

Tema 17 IlceBnomop(do3a aHTHYHBIX NOHATHI B HayKe

Tema 18. ABTapkusi: HCTOPHSI IOHMMAHHUA ¥ HETIOHMMAHMA

Tema 19. IlpousBeaeHUus HCKYCCTBA U MX ONMUCAHUSA JK(PpPacuc, IKOHOMHUS
Tema 20.ApxeoJioru4ecKHe HAXOAKH M JTUTePaTypPHble HCTOYHUKH

Tema 21Cubapuc jgerenabl 1 Cudapuc apxeojoruu.

Tema 22. Ucropnuecknii Kpe3 n npenanus o 6ecexe myapena u 6oraua

1) Kpatkuii 0630p npobiaeMaTuku UMEHH COOCTBEHHOTO M MHUda: UM U MU, uMs Kak Mup,
UMl KaK MHEKPOTEKCT U MPEITEKCT, UMEHa OOTOB — Havaja TEOJOTHH, IMEHA TepOeB — Havaa
MOBECTBOBAHUSA U T.II.

2) WMs ¥ CIOXKET: HEOJHOKPATHO BBICKA3hIBAJIACH MBICIL O TOXKIECTBE WUMEHH MHU(PUYECKOTO
((ompkIIOpHOTO) MIEPCOHAXKA M TOTO, YTO C HUM MPOUCXOTUT, IIUPE - €TO CIOKETA.

IT New Perspectives of the Classical Problems.

Th interdisciplinary approaches to some of the traditional problems in Classical Scholarship,

Ancient History, Philosophy and Economy. May be delivered as lectures only, each 2 academic

hours, or as lecture with the elements of seminar, that is with reading and interpreting the ancient

sources reconsidered (in this case 4 hours). All themes proposed are designed for Classicists and
those who studies Ancient Philosophy ,except the 5). The lectures 3) ,4), and partly 1) are of
some interest for the Ancient historians as well

1) Oikonomia in poetics, rhetoric, history, and theology. 2 or 4 hours

In the part dedicated to Polybios and his vision of history and writing history and the
significance of his ideas for Christian concept of the ‘oikonomia’ of the Lord also might be of
some interest for historians.

If the critical reflection of rhetoricians and grammarians dealt with aesthetics and symmetry in
prose composition, it was attached to a unit not larger than a period. When rhetorical
institutiones taught how to construct the speech in order to persuade, they dealt with the units of
a larger scale like inventio, enarratio or demonstratio. But these larger units were singled out on
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the bases of pragmatic distinctions and not on the bases of aesthetics; as for the disposition of the
text, quanta was never based on their length or on numerology. Yet we cannot doubt that the
whole was perceived. Aristotle imagines the whole “body” of the tragedy as an animal which a
man could embrace with his sight and in which he could discern its parts. Is there any ancient
teaching about the architectonic of the prose?

I study the history of the term oeconomia in rhetorics and literary critics. How it emerges, who
was the first to apply economy to the plot structure, to different literary diveces and to an order
of the narration. I compare economia in scholia in rhetorical textbooks and in historiography
with a special attention to Polybios whom I consider to be an author of economia in writing a
history as a correspondent form for the economia of the historical development in reality.
Polybios prefigurated economia in the Christian doctrine of dispensatio..’

2)Aristotelian terms reconsidered: mimesis, mythos, rhythmos, katharsis 2 or 4 h.
Summary

The author proposes to re-read Poetics manuscripts without modernizing Aristotle's concepts.
The European literary scholarship throughout ages tended to interpret Aristotle by means of
broadening the original meaning of his terms. Consequently the meaning of these terms became
more and more abstract. But in the Greek usage such terms as mimesis (imitation), praxis
(action), lexis (language), schema (figure), rhythmos (rhythm), etc., referred not to the written
literature but to the performance practice. If we turn back to their original practical meaning, we
might be able to clarify a number of the 'obscure’ passages in Poetics, which were traditionally
emended by translators, as referring to the 'theatrical' mode of existence of the verbal art in the
Classical Greece.

Aristotle was, in fact, the creator of the literary theory (as well as the first solitary reader of
books which, in Plato's opinion, was a vulgar occupation). Poetics reflects the process of
transition from the theory of dramatic and rhapsodic performances to a theory of wrtitten texts.
The meaning of Poetics' terms is still unstable and inconsistent and the theoretical position if not
fully shaped.

If we understand A.'s terms literally, then we ought to read:

e le/cij: utterance, speaking vs. style of language;

e sc»mata: gestures and postures vs. figures of speech;

yilo/logoi: speaking without musical accompaniment vs. prose or meter;

-ugqmo/j: dance and movement vs. rhythm;

pra/ttontej: people whose practical actions are actually performed on stage vs."people doing
forced or voluntary actions" (Else's reading)/;

e mimou/menoi: actors performing on stage vs. dramatis personae.

Then a whole series of the traditionally unclear passages in P. we can read unambiguously as
referring to:

e staging of a spectacle by a "director" vs. composition of a literary text

® mis-en-scene vs. poetic imagination

e simple miming vs. doctrine of the artistic imitation of reality

conditions of actual contests between dramatic or epic poets vs. the intrinsicstructure of epic or
dramatic plots. °

> Oi)konomi/a B aHTMYHON PUTOPHKE U IATEPATYPHON KpUTHKE. MHI0EBPONIEHCKOE A3BIKO3HAHUE U
kiaccuueckas -VI. MaTtepuainbl uTeHHI, TOCBANICHHBIX amsaTh podeccopa Mocuda MonceeBnya
Tpouckoro. 24-26 utons 2002 r. Caukt-IlerepOypr. «Hayka». 2002. C. 23-31.

® U3 KommeHTapua K "Moatuke" Apuctotena: rhythmos, mimesis u ap. // Mathesis. U3 uctopum
aHTMYHOM Haykn n dunocodumn. [Ctatba] M.: "Hayka", 1991. C.85-103: «HeKune aBe NpUYUHBbI U
npuTom ectecteeHHble» (Arist. Poet.1448b3-24 [CraTtba] // Colloquia classica et indo-europeica
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3)Phantom of Self-Sufficiency: Autarky as the Greek word and European term. 2 or 4 h.

Abstract

The revision of the conceptual basis of contemporary studies in the humanities, in order
to discriminate terms of the ancient authors from homonymous scholarly terms, is essential both
for the traditional disciplines and for interdisciplinary and epistemological studies. Scientific
texts often claim that the word autarkeia was employed by ancient Greeks to describe the ideal
closed household economy and economic independence of the polis. After analyzing about 150
usages of this noun and the adjective autarkes (I tried to consider all cases of usage prior to
Aristotle and those found in his texts), I have found that neither autarky of the household
economy nor the autarkic household economy as an ideal is mentioned. Neither the autarky of a
polis nor an autarkic polis was mentioned after Aristotle, and only Thucydides had done it before
him. The noun "autarky" can be met three times before Aristotle in Democri tus. After Aristotle
the noun never occurs outside philosophic or theological texts, where its meaning is extreemly
abstract and has no economic connotations.

As for Democritus, he may also have exercised his skill as a word-builder by coining an
abstract noun from the commonly used adjective autarkes. Democritus uses autarkeia to indicate
minimized physical needs in the context of the medical-hygienic recommendations (same as
autarkes in B 176, 210) incorporated in his sermon on happiness, which he treats as moderation
harmonious with nature. Before Democritus, autarkes was used in non-philosophic texts
(reflecting the general usage of words) to characterize the fullness and superabundance of the
living, as well as the unimpeded and free discharge of its functions by the living, a body, an
organ, and the crop-yielding land. However, whereas in these texts auto- has an emphatic
meaning, Democritus actualizes another meaning of auto- in his term, that of genuineness and
naturalness (auto- has about 10 different meanings in Greek compounds), thus arguing with the
vulgar ideas of happiness and contrasting the prosperity of the rich with the true "prosperity" of
the sage who practices moderation (cf. Epicurus: "The greatest luxury is autarky").

Following Democritus, Aristotle speaks of natural autarky in his biological treatises, and
so do the authors of the Hippocratic works, in the parts oriented to Democritus. In the further
ethical tradition, autarkes is no longer used in reference to all the living creatures, but only to
people, thus acquiring a sense derived from the "ascetic" autarky of Democritus: an autarkic sage
is past all riches, which makes him blessed.

Definitions of autarky found in the Hellenistic philosophic schools rely on the principle of the
individual freedom of a wandering philosopher or a homeless cosmopolitan, both taking life
as it comes, be it in misery or in riches. These definitions must have been taken in academic
literature for formulations of the economic principles of patriarchal crop-growers living in
independent poleis.

Another ancient tradition of interpreting autarky goes back to Plato. It is rooted in the
pre-Democritus meaning of the adjective (which never ceased to be used in everyday language,
but was no longer rigidly bound to the biological sphere). In metaphysical and theological
contexts it is applied to the Cosmos, the Divinity and Eudemonia; to autarkes is the name of the
absolute good. Placed by this tradition among specific Platonic terms beginning with auto- which
denote the idea of something, or some abstraction (like, for example, autotrigonon - the idea of a
triangle, and autoanthropos - a human being as such), autarky acquires a meaning not of
abundance, but of an ideal and absolute fullness.

Autarkeia as used by Thucydides and Aristotle in reference to a polis can be placed
halfway between the tradition of autarky as the natural minimum and that of the absolute
fullness. Namely, Aristotle contrasts the "civic" autarky (inside a polity) with the autarky of the

Il.Knaccnueckan ¢unnonorma n MHAO-eBpoNeiickoe A3blko3HaHMe nog pea. H.H.KasaHckoro.
«Aneteia», Cn6, 2000.C. 227-248.
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beast (the natural minimum) and the autarky of God (absolute fullness). However, neither
Thucydides nor Aristotle speaks about the economic autonomy of an autarkic polis. Thucydides
calls Athens an autarkic polis in spite of living off the tribute collected from allies. Aristotle
mentions the benefits of trade for ensuring the material aspect of autarky, thus undermining the
very idea of self-confinement. Neither do these authors speak of material abundance in relation
to autarky: for Thucydides, wealth in an autarkic polis is of secondary importance, and Aristotle
sets special limits to it. Both for Thucydides and for Aristotle the autarky of a polis is a complex
notion. It presupposes a streamlined social mechanism, determined in all its parameters and
properties by its goal, which is to satisfy the moral need of its citizens for justice and accord. An
autarkic civic community communicates its properties to the incorporated individual, thus
making him autarkic, in the sense of moral excellence and the ability to fully reveal his potential.
The non- autarkic individual becomes autarkic as a citizen. This is, in brief, how the Greeks
themselves viewed autarky.

Attempts to find out how the Greeks interpreted "autarky" pose the question: why did
ancient historians and politicians persistently use the word autarkeia in other senses, such as: 1)
the ideal of economic independence of a citizen and a polis; 2) the objective tendency of an
economy towards self-sufficiency, which is attributed to practically all systems of production: to
the Sparta of Lycurgus and the Athens of Pericles, to Homeric society and imperial Rome; 3) an
economic notion denoting a closed economy in ancient Greece (according to Will, the only
economic notion with them). In all three senses "autarky" is used as a term of the language of
description, but in senses 1) and 2) is more often attributed to the Greeks themselves.

What brought about such situation? Before the beginning of the XX century, "autarky" is
found as a term in two disciplines - biology and ancient ethics, and is used in approximately
the same sense as was attributed to it in the biological and ethical contexts in ancient texts.
However, as early as the middle of the XIX century, the famous German political economist
Rodbertus, in an attempt to extend the notion "oikos" onto the whole of classical antiquity,
begins speaking about the "autarky of household economy" inherent in a "healthy" oikos and
defines it as the satisfaction by the oikos of all needs of the household economy's sphere.

The further fate of the word was influenced by developments both in the scientific world and
in the political world. In the first, there is a growing interest in economics among historians,
and in this context a long history of exploiting "autarky" as an idea and a term in the above
discussion, which introduced its new economic sense into general usage. The discussion was
still on when events of world importance facilitated an unusual actualization of the idea of the
economic self-sufficiency of the state. During the First World War and between the First and
the Second World Wars, the budding world economic system suffered a split.

The theoretically desired opportunity to do without imports, since then termed "autarky"
in economic literature, becomes a quasireal characteristic of the "promissed land". "Autarky"
finds its way into newspapers and begins to be confused with autarchy (due to the Italian
transcription, which turns them into homonyms). In Italy and Germany "autarky" becomes a
slogan standing for a "global outlook" (Fried) of the nation's total isolation. The projection of
"autarky" onto antiquity in the meaning it has in modern political economy even now leads to
far-reaching confusion between the descriptive and normative language of self-description and
the scientific meta-language.

Uctopuueckue ucrounnkun o Cubapuce u jerenna o Cubapuce (I'epomor, xomemuorpadsi,
[Tnaton, ®ykunun, Huomop Cunmnuiickuii u ap. ). Mcropus mouckoB Cubapwuca; cTparerus
MIOMCKOB ¥ MHTEpIpETalisi pe3ylbTaToB, Ha OCHOBAaHHMU JIMTEPATypHOH pEMyTHHUH TOpoja
pockomu U JieHHn. HecooTBETCTBHE apXEOJOrHUECKUX HAXOJOK U JIMTEPATYPHBIX UCTOYHUKOB.
[ombITKM pa3pemuTh NpobTUBOpeune. Jlerenaa o 3aTOIUIEHUM M apXeoJIOTHYecKash TEOpHs O
JOKaJbHOM KatacTpode W TOrpyKeHHH B Mope. MudornoremMa moTona H 3aTOILICHHS.
[Ipukperuienne muda o 3aromieHun K gonuHe Kparuca m Cubapuca: HCTOpuUsS O MOTHIIE
Anapuxa. Dtumonorust umenn Cubapuc u mudsni o peke Cubdbapuc, o Jlamun-Cubapuc. /[Be peku
CMEpTH U XHU3HH ¥ MHU(OJOreMa ropoja 3ia u ropoja godpoaerenu. J[Ba ropoga y I'omepa 'y
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[Inarona. Mudosoruss KOJOHU3AUUNH U yTONUYECKHE TMPOEKThl TO3JHEH  KIACCHKH.
Yanurtoxenue Cubapuca u cozganue Ha ero mecrte PypHid, MaHAUIMHCKON KOJIOHUU-YTOIHNH.
Apucrotens o Oypusx, ¢ypurickue Tabnuuku u opduueckas peaurus. «l'opon ['mnmomama u
uctopus rudenn Cubaprica u CO3/IaHUE MAHAUIMHCKON Kononuu ®ypuu. Poib nudaropetines
Kporona u npyrux nenrpoB HOxnoit Hrtanuum B cioxkeHuM oOpa3za pas3BpalleHHOTO MU
TUPAHUYECKOTO TOpOJa M HaKa3aHUs ero 3aromieHueM. Mug o0 ATmantuzne , JereHaa o
Cubapuce u ucropus rubenu I'enmuxu. ». Tumeir TaBpoMEHCKHH Kak MPEANOI0KUTEIbHBIN
aBTOP CHHXPOHM3AIMU HECKOJIBKUX KpyIIeHui Tupanuii B konue VI B. buorpadus [Tudaropa u
natupoBka rudenu Cubapuca. Hayano BceoO1el HCTOPUN U KOCMOTOHHYECKHE 00pa3Iibl.

4. O0pa3oBaresibHbIC TEXHOJIOTHHU

Kypc mpeamonaraer MCHojb30BaHUE CTYIACHTAMH B paMKaX CaMOCTOSITCIIBHON pabOThI
cety MIHTEpHET M MHBIX WHPOPMAIIMOHHBIX TEXHOJOTHH JUIs TIOMCKA M aHaiM3a WHGOpMaIuH,
paboThI ¢ 6a3aMUu JaHHBIX.

5. OneHka mJIaHUPyeMbIX pe3y/JbTaTOB 00y4eHUs!

5.1. CucreMa oleHUBAHUSA

MaxkcuManabHOE KOJMYECTBO OallIoB MO BceM (opmam Tekymero KoHTpoms — 60.
CryneHT JoIycKaercsi 10 MTOTOBOM OTYETHOCTH IPH YCIOBHM BBINOJIHEHUS 00s3aTeIbHOIO
IIPEyCMOTPEHHOTO MPOrpaMMoi MUHMMYMa 3aJaHUil 10 TeKylleMy KOHTpoiito (He MeHee 30
0aJlIoB).

Onenka Ha 3auete (40 0anIoB) CTAaBUTCS 32 OTBETHI Ha BOTIPOCHI.
[Tonmy4yeHHBIH COBOKYMHBIHM pe3yIbTaT KOHBEPTUPYETCS B TPAJIULMOHHYIO KTy OLICHOK U B
HIKaly olleHoK EBporieiickoii cucteMsl nepeHoca 1 HakoruieHust kpeautos (European Credit
Transfer System; nanee — ECTS) B cooTBeTCTBHM C TaOIHIICH:

100-6annbHast TpazionHas mKaa [Ikana
HIKaJia ECTS
95100 OTiIn4YHO A

83 -94 B

68 — 82 Xopo1io 3a4TEHO C

56— 67 Y 10BIETBOPUTEIBHO D
50-55 E

20 —-49 FX
0-19 HeynoneTBoputenbHO HE 3aYTEHO F

5.2.KpnTep1m BBICTABJICHHUA OICHKHU IO TUCHUIIJIMHE

Banasl/ Ouenka no Kpurepun onenkn pe3yibTaToB 00y4eHuUs 10

Hlkana AUCUHHUILINHE AUCUHHUILINHE

ECTS

100-83/ COTJIIUYHOY/ BricTaBnsiercs oOy4daromemMycsi, €Cii OH TIyOoKo U

A.B «3a4TEHO IIPOYHO YCBOMJI TEOPETUYECKUN U TPAKTUUECKUI
(oTyIm4HO)»/ MaTepHall, MOXXET MPOJIEMOHCTPUPOBATH 3TO Ha 3aHATHUSIX
«3aYTEHO» U B XO/I€ IPOMEXKYTOYHOM aTTeCTallUH.

OOyuaronuiicss HCUEPIIBIBAIOLIE U JOIMYECKH CTPOIHO
u3Jaraer yueOHbI MaTepual, yMeeT yBSA3bIBaTh TEOPHIO C
IIPAKTUKOM, CIIPABIIAETCS C PELICHUEM 3aJad
podecCHOHAIbHOM HAIPaBJIEHHOCTH BHICOKOTO YPOBHS
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Bamabsl/
HIxkanaa
ECTS

Onenka no
JUCIHUILINHE

Kpurepun oueHku pe3yJbTaToB 00y4eHHs 10
AUCHHUIINHE

CJIOKHOCTH, IIPAaBUJIbHO 000CHOBBIBAET IIPUHATBIC
peuIeHus.

CB0OOHO OpUEHTUpPYETCS B yUEOHOH U
npodeccHoHaIBHOM JIUTeparType.

OrneHka o JUCIUILTAHE BBICTABIISIOTCS 00yUarolemMycs ¢
Y4ETOM PE3yIbTATOB TEKYIIEH U TPOMEKYTOUHON
aTTecTallHH.

KomnereHnuuu, 3akpeni€éHHble 3a TUCIUIIMHOM,
c(hOpMHUPOBAHBI HA YPOBHE — «BBICOKHIN.

82-68/

«XOpoIIoy/
«3aYTEHO
(xoporo)»/
«324TEHO»

BricTaBnsiercsa oOy4daromemMycsi, €CiIi OH 3HaeT
TEOPETUYECKHUI U IPAKTUUECKUI MaTepUal, FPaMOTHO U IO
CYILIECTBY M3JIaraeT €ro Ha 3aHATHUSX U B X0JI€
IIPOMEXKYTOYHOM aTTECTallM, HE I0IIyCKasl CyIIECTBEHHbIX
HETOYHOCTEH.

OOyuaronuiicss NpaBUIbHO PUMEHSET TEOPETHUECKUE
MIOJIO’KEHUS [IPU PEIICHNH IPAKTUYECKUX 3aa4
npodecCUOHATBLHON HAMPAaBIEHHOCTH Pa3HOI'O YPOBHS
CJI0)KHOCTH, BJIaZIeeT HEOOXOIMMBIMHU ISl 3TOTO HaBbIKAMU
U IpUEMaMu.

JlocTaTouHO XOpOILIO OPUEHTUPYETCS B yUeOHOU U
npodecCUOHATIBLHOM TUTEpaType.

OrneHka o JUCHUILIMHE BBICTABIISAIOTCS 00ydarolemMycs ¢
y4€TOM PE3yJIbTATOB TEKYILEU U IIPOMEKYTOUHOU
aTTeCTalUy.

Komnerenuuu, 3akperi€HHble 3a JUCHUIUIMHOM,
c(hOpMHUPOBAHBI HA YPOBHE — «XOPOIITHII).

67-50/
D.E

«yIOBIETBOPH-
TEIIbHOY/
«3a4TCHO
(ymoBieTBOpH-
TEJIIBLHO)»/
«3a4TECHOY

BrictaBisiercs o0yuaromemMycs, eciii OH 3HaeT Ha 6a30BOM
YPOBHE TEOPETUUECKUN U TPAKTUYECKUI MaTepural,
JIOITyCKaeT OTAeNbHbIE OMIMOKHU MPH €ro U3JI0KEHUU Ha
3aHATHUAX U B XOJ€ MPOMEXYTOYHOU aTTECTALIAH.
OOyuaromuiics: UCTIBITHIBACT ONpe/IeEHHBIC 3aTPYAHEHUS
B IPUMEHEHHUH TEOPETHUYECKUX MOJIOKEHUN MTPU PEIICHUH
MPaKTUYECKUX 3a/1a4 MPO(eCCHOHAILHON HANpaBIEHHOCTH
CTaHAAPTHOI'O YPOBHS CII0KHOCTH, BIIAJICET
HEOOXOIUMBIMU JIJIsl 3TOTO Oa30BBIMH HABBIKAMU U
MpUEMaMHU.

JleMOHCTpHpYET AOCTaTOYHBIN YPOBEHB 3HAHUS yUEOHOI
JIUTEPATYPHI 110 JUCLUIIIMHE.

OreHka Mo JUCHUIUIMHE BBICTABIISIOTCS 00YYatOEeMycCs C
Y4ETOM PE3yIbTATOB TEKYIIEH U MPOMEKYTOUHON
aTTeCTaluu.

Komnerenuuu, 3akpeniéHHple 3a TUCIUTIIIMHOM,
c(OPMHPOBAHBI HA YPOBHE — «IOCTATOYHBINY.

49-0/
F,FX

«HEYJOBJIETBOPUTE

JIHO»/
HE 3a4TEHO

BricTaBnsierca oOy4daromiemMycsi, €Cii OH He 3HaeT Ha
0a30BOM ypOBHE TEOPETUUCCKUH U MPAKTUICCKUI
Marepua, JOMyCcKaeT rpyObie OMUOKH MPHU €ro
HU3JIOKCHNUHU Ha 3aHATUAX U B XOIC HpOMe)ICYTOqHOﬁ
aTTecTalluu.
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Bbanasl/ Ouenka no Kpurepun oueHku pe3yJbTaToB 00y4eHHs 10
xana AUCIHHUIINHE AUCHHUIINHE
ECTS

OOyyaromuiics UCHIBITBIBAET CEPHE3HBIE 3aTPYIHEHUS B
IIPUMEHEHNN TEOPETUUECKUX MOJIO0KEHHUH NTPU PELICHUH
MIPAKTHUYECKUX 3ajia4 NPpo(hecCHOHATBbHON HAIlPABIEHHOCTH
CTaHJApPTHOTO YPOBHS CJIOKHOCTH, HE BIIAJEET
HEOOXOUMBIMH I TOTO HAaBbIKAMU U MpUEMaMHU.
JleMoHCTpHpYeT (pparMeHTapHble 3HAaHUS yUeOHOMH
JIUTEPATYPHI 110 JUCLUILIMHE.

OneHka Mo JUCLUIUIMHE BBICTABIISAIOTCS 00YYarOIEMyCs C
Y4ETOM PE3yIbTATOB TEKYIIEH U TPOMEKYTOUHON
aTTecTaluu.

KomMnereHnyu Ha ypoBHE «IOCTATOYHBIN), 3aKPETUIEHHBIC
3a AMCUUIUIMHON, He CPOPMHUPOBAHBI.

5.3. OneHo4HbIe cpeAcTBA (MATEPHUAJIBI)IJIS TEKYIIEr0 KOHTPOJIA yCIIeBaeMOCTH,
NMPOMEKYTOYHOM aTTeCTANNH 00y4aIOIIUXCS 10 IUCHUIIHHE

KoHnTpoJbHBIE BOIPOCHI

1. 3HayeHHEe OHOMACTHKH W aHTPOIIOHWMHUKH JJI1 HCTOPUYECKUX HcclieqoBaHui. [Ipumepsr.

2. Twunotessl 06 n3oMoppu3Me UMEHU U croxkeTa. [Ipumepsl.

3. Hcnonb3oBaHMe HMEHU KaK CBEPHYTOT'O CIOKETa B CPABHUTEIBHBIX UCCICOBAHUSIX.

[Ipumepsl.

KoHncTuTyTHBHBIE IPU3HAKK apXandeckoro teatpa. [Ipumepsl.

KoHcTuTyTHBHBIE IPU3HAKK paHHEIUTEPATypHOTo Tearpa. [Ipumepst

OTnnumne apxanyeckoro 1 JuTeparypHoro rearpa. [Ipumepst

N3006pakeHusi, KAPTUHBI, CTATYH U OOBEKTHI B T€ATPAIBHBIX MPEICTaBICHUSIX U

3penuIlax B IpeBHOCTHU U aBaHrapje. [Ipumepst

8. Bemymwuii B TeaTpaibHbIX NpeAcTaBiIeHUsAX BocToka, kopudeil, THITOKPUT U 3a4MHATEIb
nudupamOa B UICTOPUM aHTUYHOT'O TeaTpa.

9. T'erepornoccus Kak YHUBEPCAJIbHBIN 3aKOH OPraHU3alliy apXandecKoro MpeICTaBICHHUS.

10. Cuensl ¢ u300pa’keHUsAMHU B aHTHUHOM apame. [Ipumepsl

11. TlonsTHE «OpUEHTAIN3UPYIOIIAs PEBOMOLUA». [[puMepbl BOCTOYHOTO BIMSIHUS B
IrPEYECKON CIIOBECHOCTH.

12. TloHsATHE «OPUEHTANU3UPYIOUIEH peBOIIOLUNY. [IpuMeps BOCTOUHOTO BIMSIHUS B
n300pa3uTEIHLHOM UCKYCCTBE.

13. KoHuenuuu HE3aBUCUMOCTH IIIIMHCKOM KYJIBTYPBl U KOHLIETIIIMH ONPEEIISIOIIErO
BiusiHus BocToka. [Ipumepst.

14. T'unoTe3sl 0 NPUYMHAX HECOBIAACHUS CIO’KETOB CIIOBECHOTO M N300pa3uTEIHLHOI0
uckycctia. [Ipumepsl.

15. MnmocTpaiuu CI0KEeTOB JIMTepaTypbl B UCKYCCTBE U ero ocobeHHocTH. [Ipumepsl.

16. O6passl DpoTra/AMypa B aHTUUHON MHU(OJIOTHH.

17. DpoT B 1300pa3uTeIbHOM UCKYCCTBE U JIUTEPATYpeE.

18. BboxecTBa nepcoHudUKaIM B KyJIbTe U JuTepatype. [Ipumepsr.

19. IlepcoHu¢ukanus u auieropusi B aHTHYHOM KynbType. [Iprumepsl.

20. I'pedeckas nutepartypa U OJMKHEBOCTOYHAS CIIOBECHOCTh. TOYKH MepeceyeHusl.

21. AHTUYHBIA pOMaH: TMIIOTE3bI IPOUCXOKIEHHS BBIMBIIIJIEHHOTO TOBECTBOBAHMS.

22. Nocuduyeckas 1uTepaTtypa Ha TPeUeCKOM SI3bIKE.

23. Anokpu¢ «HMocud u Acener» B cpaBHEHUHU C TPEYECKUMU JTIOOOBHBIMH POMaHAMH.

24. Xwuzneonuncanue O3ona u Mcropusa Axukapa.

25. D3on y I'epogora u 330n B JKusHeonucanuu.

Now e
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26. Penurnosnsie nckaHus pyOexa 3p u 3ambicen «Ku3neonucanus D3omna» (Bepcus G).
27. Pa3HOBUIHOCTH aHTUYHBIX KOMMEHTAPHEB M UX OCOOCHHOCTH.

6. YueGHo-MeToan4YecKkoe 4 MH(POPMALHOHHOE 00ecedeHne TUCHMILINHbI

a) TeKCTBI 1JIs 005132aTeJILHOT0 YTEHMSI:
Cnucok JuTepaTypsbl

1.

10.
11.

12.

13.
14.
15.

16.
17.
18.

Tema 1.
Bbparunckas H.B. EBpubar u Bumny. // InnoeBponeiickoe sI3pIKO3HAHUE U
KJaccudeckas ¢uionorus -4. Matepuaisl yTeHuit mamsatu npodeccopa Mocuda
Mouceesnua TPOHCKOI'O. CI16, 2000, c.13-20 Srexkmponuas eéepcus npunracaemcsi.
I'punuep H.IT. Crate Axwiiom, octaBmuchk DHeeM. MMs repost B punHame « SHeUIb» //
Natales grate numeras. C0. crareit k 60-neturo I'.A. Jlesuntona. CII6.: U3n-Bo
EBpomnelickoro yausepcurera B Mockse, 2008, cc. 213-229.
I'punnep H.I1. JIeBCTBEHHOCTS - y4acTh DneKTphi? MIMs TepouHu B CTPYKTYpE
npesHerpeueckoi Tpareauu // KentaBp/Centaurus. Studia classica et mediaevalia. Ne4.
M.: PITYVY, 2008, cc. 9-27.
I'punuep H.IL. "Udurenus B ABnune" - Tpareaus umenu // Knaccuxa... 1 He TonbKo:
Hune Bnanumuposue bparunckotii / [Tog pen. U.C. CmupuoBa; coct.: H.I1. I'punnep,
E.II. Hlymunoga (Orientalia et Classica: Tpyabl MUHCTUTYyTa BOCTOUHBIX KYJIBTYD U
anTuyHocTy; BhIL. 33.) M.: PITY, 2010, cc. 19-47.
I'anuna H.A. Wnbauko-I'puMXuib: OCHOBaHUS M CMBICT TpaHC(HOpMAIM UMEHH B
repMaHCKOHN TpaAULMHU.,. ATIAHTHKA. 3aIIUCKU 110 UCTOpUYECKON mo3tuke. Boim. 2 M.,
1996, 19-27
Enuzapenkosa T.41., Tonopos B.H. /IpeBHenHuiickas mo3TuKa U €€ HHA0EBPONECHCKUE
uctoku //JIntepatypa u Kynetypa dpesneit u CpenneBexoBoit Muauu. M., 1979, 36-88
NBanoB Bsu. Be. Ouepku ucropuu cemuoruku B CCCP. M., 1976, c. 251-275 unu
moboe ipyroe u3iaHue 3Toi padboTsl, 111 Vi3ydyeHu COTHOIIEHUS O3HAYAIOLIEH 1
03Ha4aeMoOil CTOpOH 3HaKa.
WM SI: BHyTpeHHSS CTPYKTYpa, CEMaHTHUECKas aypa, KOHTEKCT. Te3uchl
MexayHapoaHo! HayuyHoU kKoHpepenuuu Y 1-2. 30 suBaps-2 ¢espans 2001 r.
WuctutyT cnassHoBenenus PAH. Mockaa.
Keiinep ®@.b.41. Tpu mara Bumny // Ezo orce, Tpyapl o Benuiickoit Mmugonoruu. M.,
1986, 101 cum.
JloceB A.®@. Ums. CII6, 1997 (s o61iero o3HaKOMIICHUS )
Jlorman FO.M. Ycnenckuii b.A. Mug — ums — Kynsrypa. Tpyzas! o 3HaKOBBIM
cuctemaM T. 6. 1973, 282-305, a rakxe Cemuocepa. CII0, 2000 c. 525-543 u B
coopuukax Tpyaos b.A.Ycnenckoro.
Jloman FO.M. Mup co6ctBennnix umeH // Cemuocdepa. CII6 2000, 35-41; wnm riaBa ¢
STUM Ha3BaHHEM B J1I000M n3aHuu KHUTU KynbTypa u B3pbIB.
Jlorman FO.M. CumBo — «ren croxkeray // Cemuodepa. CII6, 2000, 220-239
Hesenesa C.JI. Mudonorus npesaennauiickoro snoca (ITanteon). M., 1975, 19-38.
[ToteOnst A.A. CiioBo u mug. M., 1989, a taxke nro0bie uzganus padbot « MbIcib 1
A3BIK», «V3 3aIHMCOK 110 TEOPUH CIOBECHOCTUM\
[ToTe6ns A.A.@unocodus muda. M., 1990.
[Torebusa A.A. CumBon u Mu¢ B HapogHOH KynbsType: Cobpanue Tpynos. M., 2000.
Coccrop. @. Jle. Tpynst no nuarBuctrke M., 1976. Paznen Anarpammsi.

’ V3nanus, yka3aHHble B OHOIMOTpaUUEecKOM CIIMCKE, UMEIOTCS B OMOIMOTEKE YHUBEPCUTETA U B

OoubroTeKe Kadeapsl KIaCCHYSCKON (UIIONIOIUH, a TAKXKE IOCTYIIHBI B MHTEPHETE.
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19. Tonopor B.H. 3ameTku 110 pekoHCTpyKIuH TeKCTOB. I OT UMeHH K TeKCTy //
UccnenoBanus no crpykrype tekcta. M., 1987. 99-111.

20. Tonopos B.. K atumonoruu np.uaa. kram- ‘marate, ctynars’ // tumosnorus 1994-
1996. M., 1997. 147-165.

21. Tonopora T.B. KynbsTypa B 3epkaje si3bIKa: JpeBHETepPMaHCKUE ABYWICHHbIE UMEHA
cobctBenHbIe. M. 1996.

22. IIpobnema rpeueckoro GosbkIOpHOTO si3bika. — Yu. 3arm. JIT'Y. Ne 63. Cep. duiton.
Hayk. 1941, Bbin. 7, c. 41—69.

23. Opeitnendepr O.M. [Tostuka Croxkera u xanpa. M., 1997. 202-230..

24. IpiMOypckuii B.JI. Hetho-homerica (napeuenune Onucces: 1 HapedeHUE 370T0 Opara B
xeTTcKol «CKka3ke 00 Ammy M ero CBIHOBBAX»). Scripta minora. SI3bIK U APEBHOCTb.
I'omep u Tpos. M.: Epore. C. 148-166.

25. HpmmOypcekwmit B.JI. Ums JIlnonuca. Scripta minora. SI3bIk u 1peBHOCTS. ['omep u Tpos.
M.: Espome. C. 73-94.

26. bparunckas H.B. 3aronyBimmii ropos: crpaterema uin mugdosorema [Cratbsi] /
[Tostuka, Uctopust nureparypsl, Jluarsuctuka. Coopuuk k 70-netuto Bsuecnasa
Bcesononosnua Usanosa, M., «OI'1U», 1999, c. 25-37;

27. bparunckas H.B. Cubaputckue uctopun: 6acus u mopaib [Tesucsi] // B mouckax
«bankanckoro» Ha bankanax. bankanckue yrenus - 5. M., UHCTUTYT cllaBSHOBEICHUS
u 6ankanuctuku 1999. C. 39-42.

28. bparunckas H.B. Kanennaps, [ukauzm. Mudst Hapo10B Mupa.

29. Tonopos B. H., O KocMOJI0TH4€CKIX UCTOYHUKAX PAHHEMCTOPUUECKUX OIUCAHUIL, B
KH.: Tpyzbl 110 3HAKOBBIM cucTeMaMm, T. 6, Tapty, 1973;

30. Bparunckas H.B. «YTonats B pockommy»: Cubapuc u JBaALATh MATH BEKOB €TI0 YTOIHUU
/ H.B. bparunckas // OreuectBeHHble 3amucku. - 2004. - Ne 5. - C. 175-191.

http://magazines.russ.ru/0z/2004/5/2004 5 _16.html

31. Kto Takue mupmuoniisi? / Ot muda kx nureparype: COOpHUK B UYECTh CEMHJICCSTH
natunerus E. M. Menerunckoro. M.: "U3parensctBo PITVY". 1993. C. 231-256

Tema 2

Bethe E. Prolegomena zur Geschichte des Theaters im Altertum. Untersuchungen uber die
Entwicklung des Dramas, der Buhne, des Theaters. Leipzig, 1896;

Bhat G. K. Tragedy and Sanskrit Drama. Bombay, 1974; Cornford F. M. The Origin of Attic
Comedy. Cambridge, 1934;

Del Grande C. Tragoidia, essenza e genesi della tragedia. Milan - Naples, 1962;

Else G. F. The Origin and Early Form of Greek Tragedy. Cambridge, 1965;

Keith A. B. Sanskrit Drama in Its Origin, Development, Theory and Practice. Oxford, 1954;
Lesky A. Die griechische Tragodie. Stuttgart, 1958;

Patzer H. Die Anfange der griechischen Tragodie. Wiesbaden, 1962.

I'm e6op O6mectBo cnekrakist. M., LOGOS; Panek, 2000 (dpanm. U3a. 1967)

ABpeeB A. JI. Macka u ee poJib B IIpo1ecce BO3HUKHOBEHUs Teatpa. M., 1964.

AspneeB A. JI.ITpoucxoxaeHue Tearpa. IIEMEHTHI TeaTpa B IEPBOOBLITHOOOIIMHHOM CTpoe. M. -
JL., 1959.

Amnapuna H. O npame u teatpe Ho .. Exéky - knaccuueckas snonckas apama. M.1979

AnnpeeB M.JI. CpenneBekoBas eBporeiickas apama. [Ipoucxoxaenue u cranosienue (X-XII1
BB.).M. 1989.

AptacekcoBo aeiictBo. [lepBas nbeca pycckoro tearpa X VIII B. / [loaroroBka Tekcra, cTaThs U
xommeHnTapuu . M. Kyapsisuesa. M. - JI., 1957

babkuna M. I1. Paciuna u npyrue gpopmbl HapogHOTO TeaTpa mrara Y TTap
[pamun//Ipamatyprus u teatp Uumuun. M., 1961. C. 114-126.
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babkuna M. I1., [Torabenko C. M. Hapoausiit rearp Uuauu. M., 1964

Bba6kuna M. I1.HexoTopbie BONPOCHI MPOUCX0KICHUS WHAUKHCKOTO HAPOJAHOTO TeaTpa //

Hpamaryprus u tearp Unauu. M., 1961. C. 83-113.

Beitn J[.“OO0parmenne K 3pUTENO0 B JpeBHErpedeckoi Tpareaun’//“OOmIeCTBEHHBIE HAYKU 3a

pyoexxom PXK “ Cep. 7 JIuteparypoBenenue Ne6.1977 c. 68-69

Borateipes I1. I'., 19716. «Tpanuiust 1 uMnpoBu3anys B HApOJHOM TBOpUECTBE», B KH.: I1. I'.
borateipeB, Bonpocwt meopuu Hapoonozo uckyccmea, M., ¢. 393-400.

borateipes I1. I'., 1971a. Hapoonwiii meamp uexos u crosaxos, B ku.: I1. I'. borartsipes,
Bonpocvt meopuu napoonozo uckyccmsa, M., c. 11-166.

Borareipes I1. I'., SIko6con P. O., 1971. «Donbkinop kak ocodast popma TBopuecTBay, B KH.: I1.
I'. BorateipeB, Bonpocet meopuu Hapoounozo uckyccmaa, M., c. 369-84.

Borarsipes I1. I'.O B3auMocBA3M 1ByX ONM3KHUX ceMaHTU4YecKuX cucteM. KykonbHblil TeaTp u

TeaTp JKUBBIX akTepoB //Tpynbl mo 3HaKOBbIM cuctemaM. Beim. VI. Tapty, 1973. C. 306-329

Boposznuna T. H. JIpeBue-erunerckuii Tanen. I1r, 1919. udpsr: Jlen.: U 201/1543, U

201/1544.

Bpaduu B. M., [Tnernesa I'. C. 3penuma apesuero mupa. JI., 1971.

bparunckas H. B. I'ene3uc u crpykrypa nuanora nepea uzodpaxenueM u "KapTuasr"

®unocrtpara Crapuiero: Hayd. qoknaa Ha COUCKaHHE y4. CT. JJOKT. UCT. HayK. M., 1992

bparunckas H. B. "Kaptunsl" @unoctpara Crapiiero': reHe3uc U CTPYKTypa Auanora rnepes

uzoopaxenuem // Oqucceit. Yenosek B ucropun. T.6. M.: Hayxka, 1994. C.274-313.

bparunckas H. B. 13 kommenTapus k "[loatuke" Apuctorens: rythmos, mimesis, lexis etc.

/Mathesis. I3 uctopuu antuaHOM Hayku U prmocodun. M., 1992,

bparunckas H. B. Tparenus u putyan y BsuecnaBa liBanoBa /Apxandeckuii puTyai B

(OTBKIOPHBIX M paHHEIUTEPATYpHBIX namsaTHUKaxX. M., 1988. C. 294-329.

bparunckas H. B.Teatp nzo0pakeHuii: 0 HEKIIACCHUECKUX 3PEIUITHBIX (hopmax B

anTuyHoCcTH /TearpanpHoe mpocTpancTBo. Marepuainsl HayuHo# koHpepenn [ MUU um. A.

C. [lymxkuna (1978). M., 1979.

Bapuneke b. B. JIubperro antuunoro nanromuma //2KMHIL. 1907, oxT., ota. V. C. 451-465.

Bapueke b. B.13 uctopun BuzanTuiickoit apamsl. (O KIaCCUYECKUX CIOKETaX B

nanromuMme.) //Jloknansl Akagemun Hayk. Cepus B. JI., 1926. C. 49-51. ludpsr: Jlen.: XXIV

162/1, XXIV 162/2, XXIV 162/3.

Bapneke b. B.Ouepku u3 uctopun JpeBHe-puMcKoro Tearpa // 3anucku Mcropuko-

®dunonornueckoro daxkynprera Mmneparopckoro Cankr-Iletepdyprcekoro yauepcurera. 4.69

[dro 310?]. CIIO6, 1903.

Bapueke b. PumMckoe rocynapctBo u aktepsl //Dumnonorudeckoe oodo3penue. T. 20. 1901. C. 5

ct. udpsr: Jlen.: A 132/213, XX 18 13[unmu B Bmecto 13 ?]/2.

Bapueke b.Kak urpanu apeBHepumMckue akrepsl //@unonorndeckoe oboszpenue. T. 19. 1900. C.

3 ciun. Hludpst: Jlen.: A 132/213, XX 18 13 [umu B Bmecto 13 ?]/2.

Becenosckuit An.Crapunnbiii Teatp B EBpomne. M., 1870.

Bocrounsiii teatp. JI.1929 Una. nap. rearp: A. M. Mepsapr, 16-112; Manaiick. Hap. tearp: JI.

A. Mepsaprt, 112; Kur. Teatp: b. A. Bacunbena, 196; n. teatp: H. Konpan, 268

Bcesonoackuii-I'eparpocc B. H.Pycckuii Teatp. Ot ucrokoB 1o cepeaunsl X VIII Beka. M.,

1957.

I'areman K.Wrpe! Hapogos. Uuaus. Bem. 1. I, 1923.

I'Bo3neB A. A., IIuotpoBckuii Anp.HMcropus eBporneiickoro tearpa. AHTUYHBIN Teatp. Teatp

smoxu Geogammzma. M. - J1., 1931. Hludpser: MI'Y @ynua.: I'ynz. 13301.

I'n Ie6op O6mecTBo cnekrakisa. M., LOGOS; Paxek, 2000 (dbpan. Uz, 1967)

I'punuep I1.A.bxaca. M.1979

Hansckuii A. H.TeatpanbHo-3penuiinbie aeiicteus Ha Kpute u B Mukenax Bo Il Teicsiuenetuun

1o H.3. M. - JI., 1937.

xusenero A., bosmxues I'.Mctopus 3anannoeBporneiickoro tearpa. OT BOSHUKHOBEHUS /10

1789 roga. M. - JL., 1941.
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Hpamatyprus u reatrp Unauu. M., 1961.11udper: Jlen.: b 61-65/46, b 61-65/47.

Usanos B. B., 1978 «3an u cuenay», Tearp, Ne 7, c. 74-7.

NBanos B. B., 1976. Ouepku no ucropuu cemuotuku B CCCP, M.

WBanos B. B., 1979. «IIpocTpaHcTBEHHbIE CTPYKTYPBI PAHHETO TEATPa U ACCUMMETPHS
CLIEHUYECKOI0 MPOCTPAHCTBAY», B KH.: TeaTpanbHOE POCTpaHCTBO, M., c. 5-34.

Hsanos B. U. [Iluonuc u npaauonucuiictso. baxy, 1923.

Nenesa JI. JloTeaTpaibHO-UTPOBOH 53bIK pycckoro (oapkiopa.CII6, 1998

Kazanckuit b. O6psaHocts anmueckoit necau //M3sectust JII'Y. B. 1. 1928. udpst: Jlew.:
XXIV 160/9.

Konpan H.1. U36pannsie Tpynsl. Jlutepatypa u teatp. Pazaen Slnonckas iutepaTypa u Teatp.
309-384.M., 1978.

Korosckas M.I1. Cunres uckyccts. 3penuiabie uckyccrsa Muauu. M 1982

Kpboxunkuii I'.Ox30Tnueckuii reatp... ABa, MUugokuraid, Typuus, Kopes... JI., 1927.
[moGaBneno:] cm. ctp. 20-22. ludpsr: Jlen.: W 296/97, - 516/375, Z 47/140.

JlateimeB B. B.Ouepku rpeueckux apesHocteit. Y. 1. 1888. Y. 2. 1899 2 [?]. CII6. udper:
Jlen.: U 191/124, W 98/93, A 150/525, D 49/49.

JIunosa H./Ipama u putyain B npesHeit Unauu. M. 1992

Jlykomckuii I'. K.AHTHYHBIE T€aTphl U TPAJULUU B UICTOPUHU IBOJIIOLIUN TEATPAIBHOIO 3/1aHUS.
CIIo, 1914

Mauteun [?]. Jlykuan o misicke // Exxerogauk Iletporpanckux rocynapcTBeHHbIX TeatpoB 1918 -
1919. Ir, 1920 (ua 061. 1922). C. 7-53.

Mapynosa W.b. [lpeBuuii Teatp kxmepon. M.1980

MenukoBa-Toincras C. B. Ydenue o nojapaxanuu U 00 WUTFO3UU B TPEUECKON TEOPUH UCKYCCTBA
1o Apucrorens // U3sectust AH CCCP. 1926. N. 12. C. 1151-1158.

MenukoBa-Toincras C. B.Mimesis u apate. (O copuctudeckoit Teopuu "odmMana"
[anHOTanuma?]) /CoopHuk craTeii B uects C. A. JXKebenesa. JI., 1926. C. 271-284.

MepBapt A. M. D1eMeHTBI HAPOJHOTO TBOPUYECTBA B KJIACCUYECKOU Jipame peBHer Unann
//My3eit antponionoruu u dtHorpaguu AH CCCP. JI., 1928. N 7.11Iudpsr: Jlen.: XXIV 49/14, -
49/15, - 44/16.

Mepgaprt JI. A. Manaiickuii Teatp /Bocrounsiit Teatp. JI., 1929.

Mustep T. A. OcHoBHBIE dTanbl u3ydeHus "[loatuku" Apucrorens /ApUcToTenb U aHTUIHAS
autepaTypHas teopust. M., 1978.

Mook /[.}O., 1990 Metadopa nopora. [TosTuka u ceMaHTHKa B aHTUYHOM HCKycTBe. / OOpa3-
CMBICJI B aHTUYHOM ucKyccTBe. M., 1990,éc. 174-181.

HexkpsuioBa A. @., I'yceB B. E.Pycckuii HapoaHblil KykoJibHbIN TeaTp. JI., 1983.

Huxurus I[1. B.K ucropun apuHCKUX ApamaTrdeckux cocTs3anui // 3anucku Mctopuko-
®dunonornueckoro dakynprera Mmneparopckoro Cankr-Ilerepoyprcekoro yauepcurera. T. 11.
CIIo, 1882.

[Tumens P. Ponuna kykosmbHOTO TeaTpa //MacTepcTBo Tearpa. BpemMeHHUK KaMepHOTro Tearpa.
1923. N 2. C. 77-90.

[Tomonckas K.II. 1972. "Urpa" B komenusax I1naBta. /AHTUIHOCTD U COBPEMEHHOCTh. M., 296-
306

[TonoB A. “/IpeBHerpedeckuii TeaTp B nmpaBociaaBHoM xpame”/JK-11 “Hayka u penurus’ Ne3.1968
c.42-45

Pamios C. 3.0 TexHuke rpedeckoro akrepa //COOpHHUK UCTOPUKO-TeaTpaibHOU cekiuu.T.1,cT.5
[7]. 116, 1918.1udpsr: CT/ 792/C-232

PeynenkoBa E.B. Mud.O6psa.Penurus. Hekoropsie mpoOsiemMbl Ha MaTeprase HapoaoB
Nunonesun. M.1992. I'naBa 2. SIBaHCKHil TeaTp MIOCKUX KOKAHBIX KYyKOJI (BastHT IyPBO) U
npobiema muda u putyana. 126 cii.

PymneB A.O nantomume. M., 1964.

Casymikuna H.U.Pycckuii Haponubiii Teatp. M., 1976
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CaxoBud A. I'. Pycckuii Hactennbiit yoounsiit Teatp X VIII - XIX BexoB /[IpuMuTuB 1 ero
MECTO B XYJI0’)KECTBEHHOU KyJIbTYpe HOBOTO U HOBelIiero Bpemenu. M.,[?]. C. 44-62.
Cemepenbn O. “TIpoucxoxaenue PuMckoit npamel u rpedeckoit Tpareaun’/“O01IecTBEHHbIC
Hayku 3a pyoexxom PXK *“ Cep. 7 JIuteparypoBenenue Nel. 1978 ¢.67-69

Cnonumckas FO. Mapuonetku //Anosuion. 1916. N. 3.1udpsr: Jlen.: Z 1/9, Z 4/94.
Crnonunmckas F0.3apoxaenne antuaHoi manromumsl //Anomon. 1914. N. 9. C. 25-60.
Conomonuk W.H. Tpaguunonusiii Teatp Kykoia Bocroka. OCHOBHbBIE BUbI T€ATPA MIIOCKUX
u3o0paxkennitM. 1983

Tane160B A. Ilpenrearp./ Tearp 1992 No 2

Tapmuc H.K Bonpocy 0 cOOTHOIIEHNH MY3BIKH U ISHCTBHS HA aHTUYHOM ciieHe /Teatp, My3bIka,
kuHemaTorpadwus. JI., 1975.

Tepuep B. CumBoi u putyan. M.1983

Tonopos B. H. [IpeBue-unauiickas apama lllynpaku "['nmunsnas nooska".Ilpurnamenue k
MeaJIeHHOMY uTeHnt0.M. 1998

Tonopor B. H.Heckonbko cooOpakeHUi 0 MPOUCXOXKICHUH IPEBHETPEUECKOM ipambl /TekcT:
CEMaHTHKa U cTpyKkTypa. M., 1983.

Tomopor B.H. O putyane: BBenenne B npodiieMaTuky // ApXandHblid puTyas B POJIBKIOPHBIX U
paHHEJINUTEPATypHBbIX aMATHUKaxX. M., c. 7-60.

Opeitnendepr O. M. Mud u tearp. M. 1988

Opetinendepr O. M. [Toatuka croxkera u xxanpa. [lepuoa antuanoit mureparypst J1., 1997
Opeitnendepr O.M. Mud u nmuteparypa apesHoctu M., 1998

Xapysuna B. I1. [IpumutuBHBIE GOPMBI IpaMaTHUECKOro ucKyccTBa // OtHorpadus. 1927. N 1,
2.1928.N 1,2.

[[TaxmaroBa E.B. Nckanus eBpomneiickoit pexxuccypsl U Tpaaunuu Boctoka. 1997, YPCC. 157
CTp.

npoBuHIMK). M., 1961.

OpmMman B. I'.Teopus npamsl B IpeBHEMHIUNACKON KiIaccuueckon auteparype / Jpamatyprus u
teatp Muguu. M., 1961.1udpsr: Jlen.: b 61-65/46, b 61-65/47.

bparunckas H.B.Teatp n3o0paxeHuii: 0 HEKJIaCCUYECKUX 3PESIMIIHBIX (opMax B aHTUIHOCTH //
TearpanbHoe npoctpancTBo: Marepuansl Hayd. KoH). [MUU um. A. C. Ilymxkuna (1978). M.:
Coserckuit xynoxHnuk, 1979. C. 35-58;

Bparunckas H.B.: «f — xky6ok Hectopa» // JlekopatuBnoe nckyccrso CCCP. 1979. Ne 12. C.
17-22;

Bparunckas H.B. Hagnucek u n3o0pakenue B rpeueckoit Bazonucu // KynbTypa v HCKYCCTBO
aHTU4YHOrO Mupa: Marepuainsl Hayd. KoH). [MUU um. A. C. [Tymkuna (1979). M.: CoBerckuit
xynoxHuk, 1980. C. 41-99;

bparunckas H.B.: Dnuradus kak nuceMeHHbIH Gobkiaop // TekcT: ceMaHTHKa U CTPYKTypa. M.
Hayxa, 1983. C. 119-139

Tema 6

Commentaries. Kommentare. Aporemata. Kritische Studien zur Philolo-giegeschichte /

Ed. G. Most. Gottingen, 1999. Bd. 4;

Le Commentaire entre tradition et innovation. Actes du Colloque international de 1’Institut des
Traditions Textuelles (Paris Villejuif. 22-25 sept. 1999) / Publ. sous dir. M.-O. Goulet-Caz¢,
avec coll. édit. de T. Dorandi, R. Goulet [et al.]. P., 2000;

Der Kommentar in Antike und Mittelalter. Beitrdge zu seiner Erforschung. Clavis
Commentatoriorum Antiquitatis et Medii Aevi 2 / Ed. by W. Geerlings, Ch. Schulze. Leiden,
2002;

The Classical Commentary. History, Practices, Theory. Mnemosyne Supplement 232 / R.K.
Gibson, Ch.Sh. Kraus. Leiden, 2002;

Der Kommentar in Antike und Mittelalter. Neue Beitrdge zu seiner Erforschung / Ed.

W. Geerlings, Ch. Schulze. Leiden, 2003. Bd. 2;
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KommMmenTapuii: 6iieck 1 HUIIIETa ’KaHpa B COBpeMeHHY0 310Xy (CTeHorpaMmma Kpyrioro ctojia
B pamkax XI JlormanoBckux urenuil. Mocksa, PITY, 20 nekabps 2003) / HoBoe nuteparypHoe
o6o3penue. — 2004. — Ne 66;

TexkcT u KOMMEHTapHii: Kpyriblil cTo Kk 75-netuto Bsuecnasa BeeBononosuua MBanosa / Poc.
akaj. Hayk, Hayu. coBet «Vcropust MupoBoii KyinbTypbl», MI'Y um. M. B. JlomonocoBa, MH-T
MHUpOBOH KyIbTypsl / oTB. pen. B. H. Tonopos; coct. /1. B. Banbkos, T. B. Llusbsn. M., 2006;

KynbeTypa narepnperamnuu 1o Hadasia HoBoro Bpemenu / Pen. 0. B. MBanoBa, A. M. PyTkeBuy.

M.: UJ] I'Y-BIIID, 2009 (http://id.hse.ru/books/978-5-7598-0624-0.pdf).

0) cipaBo4Has JUTepaTypa:
RE
Roscher
Annee Philologique
Hcropus u kyabTypa JApeBHneii I'pennn : sunmki. cnos. / U. E. Cypuxos [u ap.]. - M. : 3.
CJaBsH. KyJbTyp, 2009. - 790, [1] c. - bubauorp. B KOHIIE KH.

T.MATEPUAJIBHO-TEXHUYECKOE OBECIIEYEHUE JJUCHUIIJINHBI

MarepuanbHO-TeXHHUECKOE 00ecTieueHHe AUCUUIUINHBI IPEIoIaraer:

e joctyn K IHTEepHETY B ayTUTOPHOE U BHEAYAUTOPHOE BPEMSI;

® UCIOJB30BAaHUE HA 3aHATHIX KOMITBIOTEPHOTO MPOEKTOpa
Microsoft Office 2010, norosop Ne17/03 ot 21.03.2017 ¢ AO «Cod¢rJIaiinTpeitn»
Microsoft Office 2013, noroBop Nel6 ot 13..06.17 ¢ OOO «CodTmaiia [IpoekTb»
Windows 7 Pro, norosop Nel7/03 ot 21.03.2017 ¢ AO «Co¢rJIaitnTpeitn»
Windows 10 Pro, gorosop Nel6 ot 13.06.17 ¢ OOO «Codrnaiin [IpoexTsn»
OC «Anbt ObpazoBanue» 8, noroop Ne21/11 ot 21.11.2017 ¢ AO «CodtJlaitn Tpeitn»
Kaspersky Endpoint Security, moroBop Ne594-05-44 ot 19.12.18 ¢ AO «CodtJlaitnTpeitn»
Microsoft Office 2016, noroBop Nel6 ot 13.06.2017 ¢ OOO «Codrnaiin ITpoekTs»
Adobe Creative Cloud, moroBop NeO5as ot 24.05.19 OO0 «Codrnaitn [TpoekTbny

8. Obecneuenne 00pa3oBaTeIbHOIO NMpoOLECca AJs JHUI ¢ OTPAHMYCHHBIMH
BO3MOKHOCTSIMHU 3/10POBbSI 1 MHBAJIM/I0B

B X04€ p€anu3ann JUCHUIIIMHBI UCIIOJIB3YIOTCA CICAYIOMUE TOIIOJTHUTCIBHBIC
METOAbI o6yqu1/151, TCKYIICTO KOHTPOJIA YCIICBACMOCTH U HpOMe)KYTOHHOfI aTreCTauu
06yqalom1/1xc;{ B 3aBUCHUMOCTH OT UX MHANBUAYAJIbHBIX 0COOEHHOCTEH:

® JUIS CIENBIX ¥ CAOOBUISINX:

- JeKIuu O(OPMIAIOTCS B BHUJIE AJIEKTPOHHOTO JOKYMEHTa, JOCTYMHOTO C TOMOIIBIO
KOMIIBIOTEpaA CO CIICHUATIU3UPOBAHHBIM IIPOTPAMMHBIM 066CH€‘~IGHI/IGM;

- TUChbMEHHBIC 33/IaHUS BBIMOJHSIOTCS HA KOMIIBIOTEPE CO CHEIHAIM3HPOBAHHBIM
mporpaMMHBIM O6€CH€'—I€HI/ICM, HJIU MOT'YT OBITH 3aMEHEHBI YCTHBIM OTBE€TOM;

- obecrieuynBaeTCs MHAMBUYallbHOE paBHOMEpHOE ocBenieHrne He meree 300 IoKc;

- JUIA BBITIOJHEHUS 3aJlaHUsl TPH HEOOXOAMMOCTH IIPEIOCTABIIACTCS YBEIHMYUBAIOIICE
YCTPOMCTBO; BOBMOXKHO TaKKe UCIIOJIb30BaHHE COOCTBEHHBIX YBEIMYUBAIOIINX YCTPOUCTB;

- MUCbMEHHBIE 3a/1aHus1 OPOPMIISIIOTCS YBEIMUEHHBIM IPUPTOM;

- 9K3aMeH U 3a4€T MPOBOATCS B YCTHOM (DOpME UITH BBITIOJHSIOTCS B MUCBMEHHOM opMme Ha
KOMIIBIOTEPE.

® Ui DNIYXUX U CIA00CTBIIIAIINX:

- JICKIINu O(bOpMJISIIOTCH B BHIAC DOJICKTPOHHOI'O0 JOKYMCHTA, JII/I60 MpeaoOCTaBIACTCA
3BYKOYCHJIMBAIONIAs anmapaTypa WHAUBUIYAIBHOTO MOJIb30BaHHS,

- IMCbMCHHBIC 3a/IaHUs BBITIOJIHAIOTCS Ha KOMIIBIOTCPEC B MMUCbMEHHOU (bopMe;
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- 9K3aM€H M 3au€T MNPOBOAATCA B INHMCbMEHHOM (OpME Ha KOMIIBIOTEPE; BO3MOXHO
npoBesieHue B (hopMe TeCTUPOBAHHUS.

® IS JIAI] C HAPYIICHUSIMH OTIOPHO-JIBUTATEIILHOTO allapara:

- JeKuuu Oo(OpMISIOTCA B BHJE 3JIEKTPOHHOTO JOKYMEHTA, JOCTYIHOIO C IOMOIIBIO
KOMITBIOTEpA CO CHEIHATH3UPOBAHHBIM ITPOTPAMMHBIM 00eCTIeUeHIEM;

- THMCbMEHHBIE 3aJlaHUsl BBINOJHAIOTCA HA KOMIBIOTEPE CO  CHEIHMAIM3UPOBAHHBIM
MIPOTrpaMMHBIM 00eCIICUeHUEM;

- 9K3aMEH U 3a4€T MPOBOASITCSA B YCTHON (hOpMe MM BHIMOIHAIOTCSA B MUCbMEHHON opme Ha
KOMITBIOTEPE.

[Tpu HEOOXOIUMOCTH MPEyCMaTPUBACTCS YBEIMUEHUE BPEMEHH JJIs TIOATOTOBKU OTBETA.

[lponiemypa  mpoBeACHHST  NPOMEXKYTOYHOW  aTTecTalu Uil OOYyYaroIIuXCs
YCTaHABIMBACTCSI C Y4€TOM UX HHAMBHUIAYaJbHbIX MCUXO(U3UYECKUX OCOOCHHOCTEH.
[TpomexyTo4YHast aTTECTAIH MOXKET IIPOBOANUTHCS B HECKOJIBKO ITATIOB.

ITpu npoBeneHUH NPOLEAYPH OLEHUBAHUS PE3yIbTaTOB OOyUYeHMs IpPEeAycMaTpHUBaeTCs
UCTIOJIb30BaHUE TEXHUYECKHX CPEICTB, HEOOXOAMMBIX B CBSI3W C HHIUBUIYaJTbHBIMHU
0COOEHHOCTAMHU O0yYaromuxcsi. T CPeACTBa MOTYT ObITh MPEIOCTAaBICHBI YHHUBEPCHUTETOM,
WIIA MOTYT HCITOJIb30BaThCSI COOCTBEHHBIC TEXHUYECKHE CPECTBA.

[IpoBenenne mpoueAypbl OLIEHUBAaHMUA  pE3yIbTaToB  OOy4dEeHHUs JOMyCKaeTcs ¢
UCTIOJIb30BaHUEM JINCTAHIIMOHHBIX 00Pa30BaTeIbHBIX TEXHOIOTHH.

OO6ecneunBaercs 10CTyn K MH(OPMALMOHHBIM U OMOIHOrpadMuecKuM pecypcam B CETH
WuTepHer uis kaxjaoro odOydvaromierocss B gopmax, aJanTHUPOBAaHHBIX K OrPaHUYEHMSIM HX
3JI0pOBbsI U BOCIIPUATHUS UH(POPMALIUH:

® IS CIIEIBIX U CIA0OBUASIIHNX:

- B [Ie4aTHOU (hopMe yBEJIMYEHHBIM HIPUPTOM;
- B (hopMe IEKTPOHHOTO JOKYMEHTA;

- B popme ayaunodaiina.

® Ui DIIyXHX U CJIa0OCHbILAIINX:

- B Ie4aTHOU (hopme;

- B (hopMe 3IEKTPOHHOTO JOKYMEHTA.

e Ui O0YYaroIUXCs C HAPYIICHUSIMHU ONIOPHO-/IBUTATEIBHOTO arlapaTra:
- B Ie4aTHOU (hopme;

- B (hopMe 3IEKTPOHHOTO JOKYMEHTA;

- B popme ayauodaiina.

Y4eOHble ayAUTOPUH Ui BCEX BUIOB KOHTAKTHOW M CAaMOCTOSATENIBHOW pabOThI, HAy4YHAs
O6uOIMOTEKa M MHBIE NOMEIIEHUs JUIsl 00ydYeHHsI OCHAIIEHbI CHEelMaIbHBIM 000pYylIOBaHUEM U
y4eOHBIMH MECTaMHU C TEXHUYECKUMHU CPEACTBAMHU O0YUCHUS:

e JUIS CIENbIX U CIa00BUISAIIMX:

- YCTPOMCTBOM JJIs1 CKaHUpoBaHus U yTeHus ¢ kamepoit SARA CE;

- nucrieeM bpaiins PAC Mate 20;

- npuntepoMm bpaitis EmBraille ViewPlus;

e JUIS TUIYXHX M CIA0OCIBIIIAIINX:

- aBTOMATHU3MPOBAaHHBIM pPAabOYMM MECTOM JUIsl JIOJEH C HapylleHHeM ciyXxa |
cl1a0O0CIIBIIIAIINX;

- aKyCTUYECKHH YCUIIUTENb U KOJIOHKH;

e Ui 00yYaroIuXcs C HApYILICHUSIMU OIOPHO-/IBUTATEILHOTO arlnapaTra:
- IEPEIBIKHBIMU, PETYJINPYEMBIMHU dproHoMudeckumu napramu CU-1;
- KOMIIBIOTEPHON TEXHUKOM CO CIIeHUaIbHBIM IPOrPAMMHBIM 00€CIIEYEHUEM.
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Ilpunoscenue 1
AHHOTAIUA AUCHUIIJIINHBI

HuctumimHa «CoBpeMEeHHBIE TPOOJIEMBbl AHTUKOBEACHUS» BXOAUT B  COCTaB
JUCHUIUIMH 1O BBIOOPY YacTH, (HOpMHUpPYyEeMOH y4YaCTHHUKAMU OOpa30BaTEIbHBIX OTHOILIEHUH,
Oioka | mporpammbl IOATOTOBKM  OakajaBpoB IO  HampasiieHUuI0  «Duionorus»,
HarmpaBieHHOCTH «3apyOekHas ¢unonorus (Knaccuueckas dumonorus)»  JucnurminHa
«Teopernyecknii Kypc JpeBHErpedeckoro s3pika» mnpenogaercs B WBKA  kadenpoit
Knaccuueckol (puitoyioruu B T€YCHHE 5-TO U 6-TO CEMECTPOB.

Kypc mocesmen psaay mnpobiem u TpoOJIeMHBIX 00JIacTel, KOTOpBIE CAETATUChH
aKTyaJIbHBIMHM B U3yUYE€HUU aHTUYHON PEBHOCTU B MOCIEAHHUE ACCATUIICTHS. DTO MPEkKIE BCErO
KOMIIapaTUBHUCTUKA, BKIIOYEHUE AHTUYHOIO MAaTepuaja B CpPAaBHUTEIBHOE M3yUEHUE KakK B
UCTOPUYECKOM, TaK W THUIOJOTUYECKOM H3MEpPEHUHU. AKTyallbHBIM B COBPEMEHHOM
AQHTUKOBE/ICHNUHU SIBJISIETCSI UCCIIEI0OBAHUE TAK HA3bIBAEMON «OPUEHTAIU3UPYIOLIEH PEBOJIIOLUN
B apxamueckuil mepuoj uctopuu JlpeBHeil ['peruu, xorma mangoasuickue. OMMYKHEBOCTOUYHBIC
UBHIM3aUK U ErumneT okaszanu cepbe3Hoe BIMSAHUE KaK HAa MU(OJIOTHIO, TaK M HAa CIIOBECHOCTb
u wuzoOpasutenbHoe uckyccTBO [lpeBneit ['perumn. IlosTomy nekimuum U ceMHHapbl Kypca
MOCBALICHBI CPAaBHUTEIBHONH MHUQOJIOTHH, CPAaBHUTEIBHOMY H3YYEHHUIO AaHTHYHOIO TeaTpa M
apxaumdeckux (opM TeaTpajbHBIX MpeACTaBlIeHU HapoaoB BocToka, kak B APEBHOCTH TaK U B
TPAAUIIMOHHBIX TeaTpaIbHBIX cUcTeMax. [[OMUMO MEXKYJIbTYpHOM KOMIIAPATUBUCTUKHU, KYpC
HaIpaBJieH U Ha CPAaBHUTEIBHOE M3YYEHHE CHMBOJIMYECKON M OOpa3HOW CHCTEM aHTHYHOCTU B
pasHBIX BHJAX JEATEILHOCTH: M300pa3uTEeNbHOE HMCKYCCTBO M TeaTpalibHOe, MKOHOrpadus B
COMOCTAaBJIEHUH C obOpazamu jurepatypsl Hu T.J. Ocoboe BHHMMaHUE YJelseTcs
BHYTPUIUCIMIUIMHAPHON peduiekcuu, B TOM 4YHCIEe MpobjiemMaM MOHATHHHOTO armapara
COBPEMEHHOW Haykum W Tak Ha3biBaeMoil Begriffsgeschichte, mcropum mnoHsTHH, a TaKke
UCTOPUYECKHM MH(]aM, KOTOpbIe B AaHTHYHOW HCTOPUHU 3a4acTyl0 HMMEIOT KOPHH B CaMOM
aHTUYHOI ucTopuorpaduu.

JlucuumuinHa HanpaBJieHa Ha (popMUpOBaHHE KOMIIETEHIUH
K -1
CriocobeH npuMeHsTh OJTy4YEeHHBIE 3HAaHUS B 00J1aCTH TEOPUU M UCTOPUHA OCHOBHOTO
M3y4aeMOT0 SI3bIKa (SI3BIKOB) U JIMTEPATYpPhI (JIMTEPATYyp), TEOPUN KOMMYHHKAIIIH,
(UIIOTIOTHYECKOT0 aHAIN3a U MHTEPIIPETAIIMH TEKCTa B COOCTBEHHOM HAay4yHO-
UCCJIEIOBATEIbCKOM 1eATEIbHOCTH
K - 1.1
Crnioco0eH npuMeHsTh 3HaHue NPOoPECCUOHATBHBIX TEPMUHOB, KOHIEIINHI, HAyUYHBIX TapaIurm
B COOCTBEHHOW HAyYHO-HCCIIEIOBATEIBCKON ACSITEILHOCTH
K -1.2
VYmeer BbIOUpaTh HanOO0JIE€E MPOTYKTUBHYIO UCCIIEIOBATEIBCKYIO CTPATETHIO,
METOI0JIOTUYECKYI0 0a3y, TepMUHOIOTUYECKUI anmapaT JiIsl TIOCTHXKEHUS TTOCTaBJICHHON 1eNn
K -2
Crnioco0eH npoBOIUTH MOJI HAYYHBIM PYKOBOJICTBOM JIOKAJIbHBIE UCCIIEIOBAHMS HA OCHOBE
CYUIECTBYIOIINX METOJMK B KOHKPETHOH y3K0i 001acTi (DMIIOTIOTHYECKOTO 3HAHUS C
(bopMyIUPOBKOI apryMEeHTUPOBAHHBIX YMO3AKIOUEHHI U BHIBOJIOB
K - 2.1
Brnazneer ymeHuneM Mcnosib30BaTh METOJUKN HAYYHO-HUCCIIEI0OBATENICKON AESITEILHOCTH C
Y4E€TOM COBPEMEHHOM HayYHOH IIapaJ UMbl
K -2.2
BrnazneeT crmocoOHOCTBIO apryMEHTHPOBAHO (POPMYIMPOBATH YMO3AKIIFOUCHHS U BHIBOJIBI,
MOJIyYEHHBIE B Pe3yJIbTaTe HAYYHO-UCCIEA0BATEIbCKOMN NeATEIbHOCTH

B pesynbpTaTe 0CBOCHMS TUCIMILUIMHBI 00YYArOITUICS JOJIKEH:
3HATD:
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— OCHOBHBIEC HAIIPABIICHHS B U3yYECHUH aHTHYHOU JINTEPATYPHI

— OCHOBHBIC IIKOJIbI 1 UX MCTO/bI,

— UCTOPHIO aHTHKOBeJIeHHs B Poccuu u 3a pyoexxom

Ymern:

— OPUEHTHUPOBATHCS B aKTyaJIbHOM COCTOSIHUM aHTHKOBEIICHHSI,

— UCTOJIb30BaTh MPUOOPETEHHBIE 3HAHUS M YMEHHUS B COOCTBEHHON HAY4HOI
UCCIIEIOBATEIILCKON JACATEIIBHOCTH

Baaners:

— HaBBIKAMHU CAMOCTOSITEIILHON paOOThI C HAYYHBIM M (DAKTUYECKHM MaTEPHAJIOM TI0
npo0iieMaTuke Kypca

— OII03HABATh MPHHAIC)KHOCTh aBTOPA HAYYHOTO TPY/Ia K ONPECIICHHOHN IIKOJIE HITH
HaIpaBJICHUIO

— HaBBIKAMU YYaCTHUs B HAYYHBIX IUCKYCCHUSX, BBICTYIIJICHUS C COOOIICHUSIMH U JIOKJIaJaMH,
YCTHOTO, MTUCHbMEHHOTO ¥ BUPTYAJIBHOTO (pa3MelieHre B UH()OPMAIIMOHHBIX CETSX)
NpEeCTaBICHUS MaTePHaIOB COOCTBEHHBIX MCCIICIOBAHUI

[IporpaMmoii mpeaycCMOTpPEHBI CIeIYIONINE BUIbI KOHTPOJIS:

— TeKyLIMi KOHTPOJb YCIIEBA€MOCTH B BHUjAE Oecel Ha CEeMHHApax IO BOIPOCaM,
MPEJIOAKEHHBIM K CAMOCTOSTEIBHOM MOJATOTOBKE A0MA, 2 KOHTPOJIBHBIX paboT MO MPOHICHHOMY
MaTepuairy

— MPOMEKYTOYHAsI ATTECTAIMsI: 3a4eT.

OO6mmas TpyA0€MKOCTh JUCIUIUIMHBI COCTABIISIET 4 (YEeThIpE) 3a4ETHBIC SAUHUIIBI, 152
yaca, B TOM YMCJI€ KOHTaKTHas pabota oOydaromuxcs ¢ npenogasarenem 56 4., (Jexuuu — 24 4.,
ceMHuHaphl — 32 4.), ¥ caMOCTOsITeNIbHAs paboTa — 96 4.
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Ilpunoscenue 2
YTBEPXIEHO
[TpoToxon 3aceganust Kapeapsl

Knaccuueckoit gpumonorun
Ne

JIUCT UBMEHEHU

B paboueii mporpamme JTUCIUIUTMHBI
COBPEMEHHGIE TTPOBJIEMbI AHTUKOBEJIEHUA

110 HanpasyieHUto NoAroToBku 45.03.01. — @unonorus
npodmis: 3apyoexknas gunosnorus (Knaccuueckas ¢punomorus)

Ne Teker akTyanuzauuu wid npuwiaraemelii K PIIJI tokymeHT, Hata No
COJeprKaINi U3MEHCHHUS IIPOTOKOJIA

Cocmasumens NnOONUCH bpacunckas H.B.
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