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1. losicHUTeIbHAS 3aNIMCKA
1.1. lean u 3aaaum AUCHUTIIMHBI

Hpez]MeT AUCHMIIVIMHBI - CTUJIMCTHKA IEPBOT'O MHOCTPAHHOI'O A3bIKA.

He.]]l) AUCIHUIIJIMHBI - O3BHAKOMHUTDb CTYACHTOB C HanOojiee BaKHBIMHU IIOHATUAMHA

n IIOJIOXXCHUAMU COBpeMeHHOﬁ JIUHTBOCTUJIIMCTUKK Ha  MAaTCpHUaJIC AHTJIMHACKOTO

A3bIKa u CIIOCOOCTBOBATh MOBBIIICHUIO pequoﬁ KYJIbTYPbI 6y,£[y1].lI/IX NEpCBOAYUKOB, HUX

CTHJIMCTUYECKON KOMIIETEHIIMY KaK Ba>XKHOI COCTaBJIAIOINIEH OOIIel SI3bIKOBOM KOMIIETEHIIUH.

3agaun AMCHUILJIUHDI:

® [IPEACTaBUTh B CHCTEMAaTU3UPOBAHHOM BHJE€ 3HAHUSA O CTWIMCTHYECKHUX
CpelcTBax s3bIKa Ha BCEX €ro YypoBHAX: (DOHETHUECKOM, MOP(OIOrHYecKOM,
JIEKCUYECKOM, CHHTAKCUYECKOM U B LIEJIOM TEKCTE;

® O03HAKOMMTb CTYJIEHTOB C ()YHKIIMOHAJIbHBIMHU CTHIIIMU aHTJIMICKOIO s3bIKa U MX
XapaKTepHbIMU  OCOOEHHOCTSIMM M BbIpabOTaTb  yMEHUE  pa3IvyaTh
(yHKIMOHATBHBIE CTHIIN;

® [pPUBUTH HAaBBIKK OOOCHOBAHHOTO M aJ€KBAaTHOTO BHIOOPA CTHJIMCTUYECKUX
CPEICTB U CHHOHMMHYECKMX BapHAHTOB IIPH NEPEBOJEC M PENAKTOPCKOM IPABKE
[IepeBoaa.

1.2.®@opmupyeMbie KOMIETEHIIUH U IUIAHNPYeMble Pe3yJabTaThl 00y4eHHs

JlucuuniauHa HarpaBjieHa Ha (popMUpOBaHHe CJIeyOINX KOMIeTeHI Ml BbIITyCKHHKA!

Koabi Conep:xkanue Ilepeyenb mIaHMpyeMbIX Pe3yJbTATOB
KOMIIETEHIIUH | KOMIeTeHIHi 00y4eHHs Mo TUCHUTIINHE
OIIK-3 CIIOCOOHOCTBIO 3HaAmMb:
MIPUMEHSTH 3HaHUE JIBYX ® OCHOBHbIE TPAKTOBKU TOHSATUS  CTUIISA
WHOCTPAHHBIX S3BIKOB B OTEYCCTBEHHOW W  3apyOeKHOU
U1 peLIeHUs JMHI'BOCTUIINCTHKE;
NPOQeCCHOHATBHBIX ® BBIPA3UTENbHBIE CPEACTBA AHIVIMHCKOTO
3aga4d SI3BIKA,
1IK-5 CIIOCOOHOCTH ® CO/Iep)KAHKE TIOHATUI «KOJMPOBAHKE)» U
BIaICTh BCEMU «JIEKOIMPOBAaHUE»  HMH(POPMAILIUH B
perucTpamMu  OOIIECHHUS: CTHITUCTHKE;
OopUIHATTEHBIM,
HEOPHUIHATEHBIM, ymems:
HEHTPaIbHBIM ® [IPaBUJIBHO MPUMEHSTH HOPMBI
1IK-6 CIIOCOOHOCTH (bYHKIIMOHATBHBIX CTUIIEH B
pacro3HaBaTh COOCTBEHHOM TMCHMEHHOW U YCTHOM
JUHI'BUCTUYECKHE peun;
MapKepsl - COLHANBHBIX ® [IPOBOJIUTH BCEOOBEMITIOIIIH
OTHOHICHHH " CTHJINCTUYECKUI aHAJIM3 aHTJIOSA3BIYHOTO
a/ICKBaTHO nx TEKCTa, NPHHAIICKAILET0 K IH000My
UCTOJIL30BATh (GYHKIIMOHATIBHOMY CTHIIIO,
(bopmyurei s1adems:




MIPUBCTCTBU,
MIpOLIaHMUs,
ASMOIIMOHAIBHOE
BOCKJIUIIAHHE),
pacrmo3HaBaTh MapKephl
peueBoit
XapaKTePUCTHKU
YyeloBeKa  Ha
YPOBHSAX sI3bIKA

BCEX

® MCTOJaMU
aHajiu3a TCKCTa.

nparMaCTUIMCTUICCKOTO

IIporpammMont IIpexyCMOTPEHBI

ciIcayromuce BHUABI

KOHTPOJISI:

TEKyLIUH KOHTPOJIIb

ycneBaeMocTd B ¢GopMe MHCbMEHHBIX TECTUPOBAHUN, MPOMEXKYTOUYHas arrecranus B ¢opme
3ayeTa.

1.3.MecTo AUCHHMILVINHBI B CTPYKTYpe 00pa30BaTe/bHONH NPOrpaMMbl

Kypc «Crunuctuka nepBOro MHOCTPAHHOIO $3bIKa» BXOJUT B BapHATHBHYIO 4YacTb

y4eOHOro Ij1aHa 1o HampasiieHHuto moAarotoBku 45.05.01 «IlepeBox u mepeBOgOBEACHUE» U
ABIISICTCS KypCOM IO BBIOOpPY. JlaHHAst TUCHMIUIMHA YHUTAETCA B 8§ CEMECTpe YeTBEpTOro Kypca.
JlJis ycremrHoro OCBOEHHUSI MarepHualia CTYACHT JOJDKEH ONMUpaThCsl Ha 3HAHUS, YMEHHUS U
HaBbIKH, IIOJyYEHHbIE B paMKax KypcoB "IIpakTuueckuil Kypc nepBOro MHOCTPAHHOTIO si3bIKa',
"[IpakTHKyM IO KYyJbType peueBOro oOIIEeHHs MEPBOTO MHOCTpaHHOro s3bika', "JluTeparypa
BenukoOputanuu'", a Takke B IpoOLlECCE M3YUYEHHUS] HAYyYHOW JIUTEpATyphbl MpPU IMOATOTOBKE K

Pa3IMYHbIM TEOPETUYECKUM KypcaM U MPU HAMMCAHUU KYPCOBBIX paboT.
Kypc nHampaBneH Ha yriayOlieHHEe 3HAaHUN M YCOBEPIICHCTBOBAHHE YMEHHMH M HAaBBIKOB

CTYICHTOB B c(epe NMPaKTUUECKOW CTUIIMCTUKU M HA MPAKTUYECKYIO IOMOUIb B MOJITOTOBKE K
cllavye ToCyJapCTBEHHOTO 9K3aMEHa M HAITMCAHUIO BBIITYCKHON KBATH()UKAMOHHOMW pabOoTHI.

2. CTpyKTYypa IMCUMILIUHBI

OO0masi Tpy10eMKOCTh OCBOCHHUSI IUCLUIUIMHBI COCTABIISIET 2 3. €., 72 Yaca.

[IporpamMmMoii AMCHUIUIMHBI IPEAYCMOTPEHBI JeKUHOHHbIE 3aHATUs (10 yacoB), cemunapsl (18
4acoB), CaMOCTOsITeIbHAs paboTa cTynenTa (44 gaca).

Bunsr yuebHoit paboThl
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1 Bsenenue. 2 2 8 ITpobaemuas
[Ipenmer, nenu u JIEKITUST —
3a/1aumn KOHTPOJIbHBIE
CTUJIUCTHUKHU, €€ BOIIPOCHI,
CemuHapbl —

KOHHGHTyaHLHHﬁ

BBITIOJTHCHUEC




anmapat. Tekcr JOMAaIIHUX
KaK 00BEKT 3a/1aHKI
CTHJIUCTUYECKOMN
MHTEpIpETaAIuU
OyHKIMOHAJIbHbIE 2 4 8 ITpobaemHuas
CTUJIU JEKIIUST —
AHTJIUUCKOTO KOHTPOJIbHBIE
SI3BIKA BOIIPOCHI;
CeMuHapsbI —
BBITIOJTHEHHUEC
JOMalITHUuX
3aJJaHUN
DOoHETHYECKHE U 2 4 8 IMpobnemuas
rpapudeckue TS —
BBIPA3UTEIIHHBIC KOHTPOJIbHBIE
cpeacTtBa u BOIIPOCHL,
CTUIIUCTHYECKUE Cemunapsr —
BBITIOJTHECHHUEC
MIPUEMBI.
OMAaIIHUX
Mopdonoruueckue —
BBIPA3UTEIIHHBIC
cpeacTBa u
CTUJIIUCTUYECCKUEC
IMPUCMBI
Jlekcuaeckue u 2 4 10 IMpobnemuas
¢dpazeonoruveckue JEKIUS —
BBIPA3UTEIIHHBIC KOHTPOJIbHBIE
cpeacTsa u BOIIPOCBI;
CTUIMCTHYECKUE CCMUHAPDI —
BBITIOJTHCHUEC U
IPUEMBI
obcyxaeHme
JOMalITHUX
3a1aHuM
CrtpyKTypHO- 2 4 10 [IpobnemHuas
CHHTAKCUYECKHUE JIEKIIUST —
BBIPA3UTEIIbHBIC KOHTPOJIbHBIE
cpexcrsa u BOIIPOCBI;
CTUJIMCTUYCCKUC CCMUHAPDI —
BBITIOJTHCHUEC U
MIPUEMBbI
oOcyxaeHne
JOMalITHUX
3alaHuM
3a4eT
Hroro 3a cemectp 10 18 44 72

3. Copepixkanue JUCHUNIMHBI

Haumenosanue pazoena Cooeporcanue
Ne OUCHUUNTIUHDL
1. Beeoenue. IIpeomem, yenu u [Ipeamer u 3ana4um Kypca CTUIMCTUKH COBPEMEHHOTO

3a0auu CMUIUCmMuUKU, ee
Konuenmyaﬂbnblﬁ annapam

aHIIMHCKOTO s13bIKa. COLIMOIUHTBUCTHUECKUE U
MparMaTU4ecKue acIeKThl CTHIIMCTUKY. [loHsTHE
UHIMBUAYAIbHOTO CTHIIA. [IOHATHS KOAMpOBaHUS U
JexoaupoBaHus cooOuieHus. [IoHsATHE SI3bIKOBON HOPMBI
¥ 3HAYMMOT0 OTKJIOHEHUS OT HOopMbI (foregrounding,




d)yHKl(I/lOHaJleble cmuiu

unexpected regularity/irregularity). [Ipenmer u 3agaun
JIMHTBOCTHJIMCTUKH.

AH2NTUILCKO20 A3bIKA.

@Donemuueckue u cpaguueckue

[Tpobnema cTHIs B aHIJIMHCKOM SI3bIKE.
Huddepennnanbupie npu3Hak cTuiiel. Pazimmunbie
TOYKH 3pEHUS Ha KiIaccudukanuio ctuiei. CTuib
XYJI0’KECTBEHHOM JINTEPaTyphl. S3bIK I033UH, IPO3bI U
npamsbl. [TyOonunuctuaeckuii ctuib. ['a3eTHBIN CTHIIb U
ero pasHoBUIHOCTU. CTHIIb O(UIIMATBHBIX JTOKYMEHTOB.

evlpazumeJibHole CPeOCmea u
CHMUUCMUYECKUE NPUEMDBL
Buvipazumenvhule cpeocmea u
CIMUUCMUYECKUE NPUEMDBL
Mopghonozuueckozo yposHs

Cmunucmuueckan

DoHeTHYECKHNE BRIPA3UTEIILHBIE CPEICTBA U
cTHiMcTHYeckue npuemsl. ['paduyeckue
BBIPA3UTENBHBIC CPEJICTBA U CTHIIMCTUICCKHE IPHUEMBI.
[Tonsitne honocTHIIMCTUKU. DBQOHUS. AJTUTEPALTHS
3Bykomnoapaxanue. Acconanc. Pupma. Putm.
B3aumopeiictBue 3Bydanus u rpaduku. ['padudeckue
CTHJINCTUYECKHE CPEICTBA: MMyHKTYyalHsi, 0COOCHHOCTH
mpudTa, rpadudeckast oopazHocTh. ['padoH u ero
Pa3HOBUIHOCTH.

WNHauBH1yanbHO-aBTOPCKHE CIIOBA;
CJIOBOOOPA30BaTEIHHBIN MTOBTOP

oughpepenyuayun anzauiickoi
nekcuku. Jlekcuueckue u

cpeocmea u
cmuaucmuyecKue npuembl

JICKCHKA: TCPMUHLI, IIO3TU3MbI, apXanu3Mbl U HCTOPHU3MBI,
d)paa'eonozuuemue eéblpazumesibHole

[TonsiTve HERTPaIBLHOTO, OOLIEIUTEPATYPHOTO U
o01epa3roBopHoro cinopapsi. CrienuanbHasi KHIKHAS

BapBapHU3Mbl U UHOCTPAHHbIE CJIOBA, JIUTEPATYpPHO-
KHIDKHBIE HeoJIoTu3Mbl. CrieruaibHas pa3roBopHast
JICKCHKA: CJICHT, )KapTrOHU3MBI, TPO(PECCHOHATH3MBI,
BYJIbFapU3MBbl, JUAJIEKTHBIE CJIOBA, PA3rOBOPHLIE
Heos1oru3Mbl. CTHIINCTUYECKOE UCII0JIb30BaHNE
KHW)KHOU U Pa3rOBOPHOM JIEKCHUKHU.
CnoBo u ero 3HaueHue. JleHoTaTuBHbBIC U
KOHHOTATHUBHbIE KOMIIOHEHTHI 3HAYCHHUS.
OMOULMOHAJIbHAs, OLIEHOYHAs!, SKCIIPECCUBHAS U
CTHJINCTUYECKAs] COCTABIISIIOIINE KOHHOTAIIHUH.
VY3yanbHOE 1 OKKa3MOHAIbHOE 3HAUYEHHUE CIIOBA.
B3anMonencTBys NpsIMBIX U IIEPEHOCHBIX 3HAYCHUIN
cioB. Tponsl. MeTtadopa, Buasl MeTadopsl (TIpocTas u
CJIOXHasl, TPaJIULIMOHHASI U OPUTMHAJIbHAS ).
OnuuerBopenne. MeToHUMUS U €€ Pa3HOBUIHOCTH,
THUIBI METOHUMHYECKUX OTHOIIEHUI. UpoHus.
AHTOHOMAcHS U ee pa3HOBUAHOCTH. [ unepOoa, BUIbI
rurniepOonsl. [lepudpasza u ee pa3HOBHIHOCTH.
OB(hemusm, ero pasHoBuaHocTH. Chepsl ynorpedneHus
3B(heMU3MOB. DIUTET U €ro KiIacCU(pUKaIIUA.
Cpasuenue. Otnnyne cpaBHEHUs OT MeTadopsl. Bupl
cpaBHeHHs. OKCIOMOPOH, TUITbI OKCIOMOPOHA.
KanamOyp kak urpa ciioB. ICTOYHHKY UTPHI CIIOB.
3eBrma. KoHBepreHuus CTUIMCTUYECKUX TPUEMOB.
CruimcTryecKuil moTeHnua Gpa3eoorndeckKux

eauHuL. CTHIMCTHYECKOE UCIIONIb30BAaHUE ITOCIOBULL U
11oropopok. Kpbuiatele BolpaskeHus. AJITIO3HsSI U €€




Pa3HOBUIAHOCTH.

CmpyKmypHo-cunmaxkcuieckue Crunuctuyeckas uHBepcusi, 000co0IeHue.
evlpazumeiibHble cpedcmea u HapannenLHHe KOHCTPYKIHH, XHUA3M, ITIOBTOP U €ro
cmunucmuyecKkue npuemsl BUJIbI, IEpeUKCIcHHe. ['pagalys, aHTuTe3a, peTapaarus.

Purtopuueckuii Bonpoc, murota. CHHTaKCUYECKHUE CBA3H
U UX CTUIMCTUYECKUE BO3MOKHOCTH: aCUHJETOH,
MOJIMCUHIETOH, Iprcoenuuenue. CrepxdpaszoBoe

eIMHCTBO U ab3an. CTUIMCTUYECKHE BO3MOXHOCTH
Pa3roBOPHBIX KOHCTPYKIIMI: JUTUIICUC, allO3UOIE3HC,
BOIIPOCHI B TOBECTBOBAHUH, HECOOCTBEHHO-TIPSIMAst

peub.
Texcm Kkak o6vekm HNuTepnperanus Kak aHaIUTUYECKas JEATEIIbHOCTD.
CMUIUCIMUYECKOT [loHnMaHue 1 HHTEpIpETALMS HA YPOBHE SI3bIKOBOM
uHmepnpemayuu KOMIIETEHTHOCTH, KOTHUTUBHOM

Y IIparMaTH4eCcKoOM YpOBHsX. TeKCT Kak eanHUIa
KOMMYHHUKAIUU. TeKCT KaK S3bIKOBAs CYIHOCTb.
SI3BIKOBBIE 3aKOHOMEPHOCTH OpraHU3alluM TEKCTa.
[Tpeniosxkenue, cBepxppazoBoe €AUHCTBO.
[Iparmatrueckuii acnekT Tekcta. OCHOBHbBIE MOHATHUSA
JIMHI'BUCTUYECKOM ITparMaTuku. TekcroBas CTpyKTypa
(MakpocTpyKTypa): hopMaibHas U COAEpKaTeIbHAs.
ApPXUTEKTOHUKA U KOMIIO3UIUSI.

OcHoBHbIE coJiepKaTeNbHbIE U (OpMalIbHbIE KaTeroOpun
TeKCTa: UHPOPMATUBHOCTD, MOJIATHHOCTH,
KOT'€pEHTHOCTh, HHTETpalus. TeKCT Kak 00beKT
CTHJIUCTUYECKOTO M3y4eHHus. TekcT U pyHKIMOHAIbHBIN
CTUJIb. TE€KCT M MHIUBUAYAIbHBIN CTUIb. CTHIIL TEKCTA.
CriocoObl aHanM3a XyA0KECTBEHHOTO TEKCTa. Y POBHU
aHaym3a Tekcra. [loHsATHE BBIABMKEHUS U €ro (QYHKIUH.
[TpuHIIUTIBI BBEIIBM)KCHUS KaK TIPUHIIAITHI OTTUCAHUS
TeKCTa (KOHBEPIeHIMs, CLETIEHHE, 0OMaHyToe
OKUJaHNE, CUIIbHAS MTO3ULIHNS).

4. I/IH(l)OpMalH/IOHHI)Ie Hu 06pa30BaTeJ’leble TEXHOJOI'UHA

HaumenoBanue Buabl yueOHbIX
. Oo0pa3oBaTebHbIE TEXHOJIOTHH
paszziena 3aHATHH
2 3 5
Beeoenue. Ilpeomem, |J/lexyus 1 Beoonas nexyus ¢ ucnonvzosanuem UKT
uenu u

Paszseprymas 6eceoa c obcysicoenuem doxnada
3a0ayu CIMuUIUCMuKu,
Koncnexmuposanue ucmounuxos. Paboma c
KOHCNEKmMOM JeKyutl, NOO20MO8KA OMEemos K
KOHUYenmyanbHblil 80NpOCaAM, NPOCMOMP PEKOMEHOYEeMOU TUmepamypbl

ee Cemunap 1

annapam. Texcm kakx

o0vexkm
CaMOCmOﬂmejleCl}l

CMUTUCIMUYECKOU
\paboma




unmepnpemayuu

2. |@ynuKkyuonanvuvle Jlexyus 2 Jlexyus ¢ npumenenuem UKT
CMUIU AH2NIUTICKO20
A3bIKA. .
Buvinonnenue npaxmuueckux 3a0anutl,
CMUTUCTUYECKULL AHATU3 (PPasMenmos meKcmoa,
Cenunap 2-3 2PYNnosoe 00CyicoerUe 8apuanmos nepesood
Kouncnexmuposanue ucmounuxos. Paboma c
KOHCNEKMOM JeKYull, N0O20MOBKA OMEEemos K
80NPOCAM, NPOCMOMP PEKOMEHOYeMOU TUMmepamypbl
CamocmosmenvHas
paboma
3. ®onemuueckue u |Jlexyus 3 Jlexyus ¢ npumenenuem UKT
2pagpuueckue
evipazumesnvHole .
cpedcmea u Buvinonnenue NPAKIMUHECKUX 3a0anuil,
. CMUTUCMUYECKULI AHANU3 PpacMeHmo8 MeKCmoa,
npuemst 2pynnosoe oocydHcoeHue apuanmos nepesooos
Buvipazumenvhoie Cemunap 4-5
cpedcmea u Koncnexmuposanue ucmounuxos. Paboma c
cmuaucmuyeckKue KOHCNeKmom Jlekuuﬁ, n0020MOBKA OMEEemos K
npuembt 80NPOCAM, NPOCMOMP PEKOMEHOYEeMOU TUMEPAMYPbl
Mopgonozuueckozo
ypoeus
CamocmosmenvHas
paboma 3.
4. Jlekcuueckue u Jlexyus 4 Jlexyusa ¢ npumenenuem UKT
¢pazeonozuueckue
evipazumesnvHole
cpeocmea u .
N — Buvinonnenue NpaKMuUecKux 3a0anui,
npuemsi CMUTUCUYECKULL AHATU3 PPazMenmos meKcmoa,
Cemunap 6-7 2pynnogoe oocyscoeHue 6apuanmos nepesooos
Kouncnexmuposanue ucmounuxkos. Paboma c
KOHCNEKMOM JeKYull, N0O20MO8KA 0MEemos K
80NPOCAM, NPOCMOMP PEKOMEHOYEeMOU TUMepamypbl
CamocmosmenvHas
paboma 4.
5. CmpykmypHho- Jlexyus 5 Jlexyus ¢ npumenenuem UKT
cuHmakxcuuecKkue
evipaszumenvHole .
cpedcmea u Buvinonnenue NpaKMuecKux 3a0anui,
CIMUTUCIUYeCKIe CMUTUCUYECKULL AHATU3 (PPazMenmos meKcmoa,
npuemsi 2pYyNnosoe 00CyiHcoerUe 8apuanmos nepesooos
Cemunap 8-9

KOcheKmupoeaHue ucmounuxkos. Paboma c




KOHCNEeKMOM JIeKYull, N0O20MOB8KAa OMEemos K
80NPOCAM, NPOCMOMP PEKOMEHOYEeMOU TUMeEPaAmypbl

Camocmosimenvhas

paboma 5.

5. OneHka IaHUPYEMBbIX Pe3yJIbTAaTOB 00YUYECHUS

5.1. Cucrema oneHNBaHUSA

dopma KOHTPOJIIs Makc. konndecTBo 6aJlI0B
3a oany Bcero
padory
Tekyummii KOHTPOJIb:
- paboTa Ha ceMuHape 2 Ganna 10 6amnoB
- IOMAILIHUE 3aJaHUs 2 Gamna 10 GanoB
- KOHTpOJIbHAast paboTa, TECTHI 10 6annoB 40 6annoB
IIpomesxyTouHas arrecTanus 40 6annoB

(KOMIIbIOTEPHBIN TECT)

Utoro 3a cemectp (3auéT Mo 100 Ganmnos

JTUCITUATIITNHE)

OtpaboTKka NPONMYLIECHHBIX 3aHATHH Aomyckaercss B (opme mnpeseHTauuu. MTtoroas
arTecTalus ocyuecTsisiercds B Qopme 3adera. CryneHTbl, He HaOpaBIIMEe HEOOXOIMMBIi
MuHUMYM (50 6a10B), B 0053aT€ILHOM MOPAJKE CAAIOT U3yUEHHBI MaTepuai no ouieram.
[TosrydeHHBIN COBOKYNHBIN pe3yIbTaT KOHBEPTUPYETCS B TPAAULIMOHHYIO IIKAJly OLIEHOK U B
HIKany oneHok EBpomnelickoil cucteMsl nepeHoca u HakoruieHus kpeautoB (European Credit

Transfer System; nanee — ECTS) B cooTBeTCTBUM C TaOIUTICH:

100-6aipHas kana
TpaaunmoHHas mikaiza

IKajaa ECTS

95 -100 A
OTJIMYHO

83-94 3a4TEHO B




68 — 82 XOpOIIO C
56 -67
YOBJIETBOPUTEIBHO
50-55 E
20-49 FX
HEYJIOBJIETBOPUTEIHHO HE 3a4TEHO
0-19 F




1.2.Kputepuu BbICTaBJIeHUS OLECHKH M0 IMCHHUILINHE

Bananl/
Ixana

ECTS

Ouenka no

JTUCIUILIHHE

Kpurepun oneHkn pe3yjibTaToB 00y4eHHs 110

JUCUHUILINHE

100-83/
A,B

«OTIUIHOY/
«3a4TEHO
(oTIIHYHO)»/

«3a4YTCHO»

BricTaBnsercst o0ydaromemycs, eciiu OH ri1y00Ko 1
IIPOYHO YCBOUJI TEOPETUYECKUN U NIPAKTUUECKUI
MaTepHall, MOKET IPOJIEMOHCTPUPOBATH 3TO Ha 3aHIATUAX
U B XOJIe MPOMEKYTOYHON aTTECTALIUH.

OO0yuaromuiicst ICUEPIBIBAIOIIE U JJOTUIECKUA CTPOMHO
u3jaraet yueOHbIi MaTepuall, yMeeT YBSI3bIBaTh TEOPHUIO C
MIPAKTHKOM, CIIPABIIIETCA C PELICHUEM 3a]1a4
npodeccuoHanbHOM HAIIPaBIEHHOCTH BHICOKOTO YPOBHS
CJI0)KHOCTH, TIPaBUJILHO 0OOCHOBBIBAET MPUHSTHIC
peLIeHusI.

CB0OOJHO OpHUEHTUpPYETCS B yUEOHOH U

npodeCCHOHATBLHOM JInTeparype.

OreHKa Mo JUCHHUIUIMHE BBICTABIISIOTCS 00YYaIOMEMYCs C
Y4ETOM PE3yIbTATOB TEKYIIEW U IPOMEKYTOYHOU
aTTeCTaluu.

Komnerenumu, 3akperi€HHble 3a AUCUUTIIMHOM,

c(hOpMHUPOBAHBI HA YPOBHE — «BBICOKUI.

82-68/

«XOoporo»/
«3a4TEHO
(xoporo)»/

«3a4YTCHO»

BricTaBnsiercs oOy4aromemMycsi, €Ciu OH 3HaeT
TEOPETUYECKHUI U MPAKTUYECKUI MaTepHuall, TpaMOTHO U I10
CYILLECTBY M3JIaraeT €ro Ha 3aHATUAX U B XO€
IIPOMEKYTOYHOM aTTECTAlMH, HE JOIyCKasl CYLIECTBEHHBIX
HETOYHOCTEHN.

OOyuaronuiics IpaBUIBHO MPUMEHSET TEOPETUUECKHUE
IIOJIOXKEHUS TP PELLEHUN ITPAKTUYECKUX 3a1a4
npo¢eCCHOHATILHON HANIPaBIEHHOCTH Pa3HOTO YPOBHS
CJI0)KHOCTH, BJIaZIe€T HEOOXOIMMBIMHU /ISl 3TOT0 HaBBIKAMU
U IpUEMaMU.

JlocTaTouHO XOPOULIO OPUEHTUPYETCS B yueOHOU U

npodeccHoHaIbHOM JIUTEepaType.




Banasl/
HIkanaa

ECTS

Ouenka no

JAUCHHUIIJINHE

Kputepun onenkn pe3yibTaToB 00y4eHHs 110

AUCIHHUIIJINHE

OueHka Mo JUCHHUIUIMHE BBICTABIISAIOTCS 00YYarOIEMYCs C
YYETOM PE3YJIbTATOB TEKYIIEH U MPOMEKYTOUHOMN
aTTecTaluu.

Komnerenuuu, 3akperi€HHble 3a AUCHUIIIMHOM,

c(OPMHUPOBAHBI HA YPOBHE — «XOPOLIUI».

67-50/
D.E

b

«YIOBJICTBOPH-
TEIbHOY/
«3a4TEHO
(ynoBieTBopH-
TEBHO)»/

«3a4YTCHO»

BeictaBisercs o0yyaromemycs, €ciid OH 3HaeT Ha 0a30BOM
YPOBHE TEOPETUYECKUIN U MPAKTUUECKUN MaTepHall,
JIOITyCKAeT OTACIbHBIC OMIMOKY MPHU €T0 U3I0KECHUU Ha
3aHATHUAX U B XOJ€ IPOMEKYTOUYHOMN aTTECTALUH.
OOyuaronuiics UCTIBITHIBAET ONpPE/IeIEHHBIE 3aTPyAHEHUS
B IIPUMEHEHUU TEOPETUUECKUX ITOJI0KEHUU IIPU PEILECHUU
NPAaKTUYECKUX 3a/1a4 MPO(EeCCHOHATLHON HAIPABICHHOCTH
CTaHAAPTHOI'O YPOBHS CIIOKHOCTH, BIIAJIEET
HEOOXOMMBIMH /17151 3TOr0 6a30BBIMH HaBBIKAMU U
IPUEMAMH.

JleMoHCTpUpy€eT 1OCTaTOUHBIM YPOBEHb 3HAHUS yUeOHOI
JUTEPATYPHI 110 JUCLUIUIMHE.

OueHka o JUCLHUIUIMHE BBICTABIIAIOTCS 00Y4arOEMyCs C
y4€TOM PE3yJIbTATOB TEKYIIEH U IPOMEKYTOUHOU
aTTeCTaluu.

KomnereHnumu, 3akpeniéHnble 3a JUCHUIITMHOM,

c(OpMUPOBAHBI HA YPOBHE — «IOCTATOYHBINY.

49-0/
F,FX

«HEYIOBJICTBOPUTE
JIBHOY/

HEC 3a4TCHO

BeictaBnsiercs oOyuaromemMycs, €ClId OH HE 3HaeT Ha
0a30BOM ypOBHE TEOPETUYECKHUM U MPAKTUUECKUN
MaTepual, JoIycKaeT rpyObie OIIMOKH MPH €ro
M3JI0’KEHUU Ha 3aHATHAX U B XOJ€ MPOMEKYTOYHOU
aTTecTaluu.

OOyyaromuiics UCIBITHIBAET CEPhEZHBIE 3aTPyIHEHNUS B
MIPUMEHEHNU TEOPETHUECKUX TOJI0KEHUH MPU PEeLIeHUN
NPaKTUYECKUX 3a/1a4 MPO(eCCHOHATLHON HAlpaBI€HHOCTH
CTaHJIAPTHOT'O YPOBHSI CJIOKHOCTH, HE BIIAJIEET

H€O6XOZ[I/IMI)IMI/I JJIA 3TOr0O HaBbIKaMU U HpI/IéMaMI/I.




Bbanasl/ Ouenka no Kputepun onenkn pe3yibTaToB 00y4eHHs 110
HIkanaa MUCIUIIJINHE JTUCHHUILINHE

ECTS

JlemoHCTpHpyeT (pparMeHTapHbIE 3HAHUS YUEeOHOI
JUTEPATYpPBI 10 TUCLUIUIMHE.

OneHka no JUCIHUILIMHE BBICTABISAIOTCA 00y4aroIeMycs C
Y4ETOM PE3ysIbTAaTOB TEKYILEH U IIPOMEKYTOYHOU
aTTeCTaluu.

KomneTeHmy Ha ypoBHE «JOCTaTOYHBINY, 3aKPEIUIEHHBIC

3a TUCLUIUIMHOM, HE COPMUPOBAHBI.

5.3. Onucanue mnokasarejieili U KpUTepHeB OUECHUBAHHUS KOMIIETEHUUI HA Pa3jIMYHbIX
jranax ux (popMupoOBaHHsA, ONIMCAHME IIKAJ OLCHUBAHUA
Texymuii KOHTPOJIb
[Ipu olieHMBaHKHK YCTHOTO ONPOCA M YYacTHs B JUCKYCCUU HA CEMUHAPE YUUTHIBAIOTCA:

- CTENEHb PACKPBITHS COACPKAHMSI MaTepHraa;
- N3JI0KEHHE MaTepHaia (rpaMOTHOCTh Pe4H, TOYHOCTb UCIOJIb30BAaHUS TEPMUHOJIOTUH U
CHUMBOJIMKH, JIOTHYECKAs ITOCIIEN0BATEIbHOCTD U3JI0KEHUA MaTepHaa;

- 3HaHUE TEOPUH M3YUYEHHBIX BONPOCOB, C(HOPMUPOBAHHOCTD U YCTOWYMBOCTD UCIOIb3YEMBIX
IIPU OTBETE YMEHUI U HaBBIKOB.

HpI/I OICHMBAHUH JOKJIAJ0B U COO6HIGHI/H>'I, MMOATOTOBJICHHBIX K CCMUHApPY,
YUYHUTBIBAKOTCA:

- COOTBETCTBHE JOKJIaaa (COOOIIEHNs) 3asiBICHHOM TeME;

- TiyOMHa PACKpPBITHS TEMBI;

- TIOCTIEZIOBATEIHHOCTh B U3JIOKEHUU MaTepHalIa, JIOTHIYHOCTD;

- yMmeHue paboTaTh ¢ HAYYHOUW TUTEPATYpPOl: MOATBEPKIACHUE OCHOBHBIX T€3UCOB
CCBIIKaMH Ha Hay4IHbBIC PaOOTHI;

- WCIIOJIb30BaHHUE MTPUMEPOB JIJIS TIOATBEPKIACHUS TCOPETUICCKUX MTOJIOKEHHIA,

- peueBas IPaMOTHOCTb.

Hrorosas arrecranms (3K3aMeH)

WtoroBas arrectamus ocyuiecTBisiercs B (opMe NMUCbMEHHON KOHTPOJBHOW pPaboThI,
cocrosIield U3 TeopeTruueckor dactu (multiple-choice test) 1 MACEMEHHOTO CTHIMCTHYECKOTO
aHaJM3a MpeaIokKEeHHOro (pparMeHTa.

[Ipu olLleHMBaHMK OTBETa Ha BONPOC TEOPETUYECKOTO XapakTepa HCIONb3YIOTCS

CIIeyIOIINEe KPUTEPUH:



- TEOPETHYECKOE COJIEpKAHNE HE OCBOCHO, 3HAHHE MaTepualia HOCUT ()parMEeHTapHBIA XapakTep,
HaJm4ue rpyosIx ommoOok B otBeTe (1-3 Oana);

- TEOPETUYECKOE COJIEPKaHNE OCBOCHO YAaCTUYHO, JIOMYIIEHO He OoJiee TBYX-TpeX HEeA04YeTOB (4-
7 6amioB);

- TEOPETUYECKOE COJIEpP)KaHHE OCBOCHO IOYTH IOJIHOCTHIO, JIOMYIIEHO HE 0oyiee OAHOTO-IBYX
HEJI0YETOB, HO OOYYAFOIIHICS CMOT OBl KX UCIIPABUTh CaMOCTOSATENBHO (8-11 OanoB);

- TEOPETUYECKOE COJIEP’KaHNE OCBOEHO MOIHOCTBIO (12-15 Gansos).

HpI/I OLCHUMBAHUK CaMOCTOATCIIBHOI'O CTHJIMCTHYCCKOTO aHajlu3a IMPEAIOKCHHOI'O

(dbparmMeHTa MaKCUMaNbHbIN 0ast (25) BeICTaBIsIETCS B CIy4Yae ecliu:

54.

aHaJM3 TEKCTa TMPEACTABISAET COOOM JIOTMUECKH BBICTPOCHHBIN, ITOCIIEI0BATEIbHbIN
TEKCT;

ompeiesieHa CTIINCTHYECKAs IPUHAIIICKHOCTh TEKCTA;

onpeJieieHa KOMMYHUKATUBHAS LIE€Ib TEKCTa, JaHO €r0 KPaTKOE COJIepKaHuE;
MEePEYHCIICHBl OCHOBHBIE SKCIPECCUBHBIE CPEJICTBA, OMpeJeeHa X poJib U (PYHKIUS B
TEKCTE;

oxapakTepu3oBaH OOMMHA A(P(HEKT HMCMOTB30BAHHBIX CTHJIMCTUYECKHX NPHEMOB B HX

KOHBEPIEeHLINY;

aHaJIA3 BBIMIOJIHEH HA XOPOIIEM SA3bIKOBOM YPOBHE;

MIPOAEMOHCTPHUPOBAHO cBoOOIHOE BIIa/ICHUE TEPMHHOJIOTHIECKIM amnmapaToM
JUHTBOCTHITUCTUKH.

TunoBbie KOHTPOJIbHBbIE 32/1aHUS WJIM HHbIe MAaTePHAJIbI, HeO0OX0AUMBIEe IS OLlEHKH
3HAHUIi, YMEHWii, HABHIKOB M (MJIH) ONBITA 1€ATEJIHLHOCTH.

IIpumep 3agmanma Ne 1. Haiigure npumepbl HCNOJb30BAHUA METOHMMMH,

YCTAaHOBUTE THUII METOHUMHUYECKOr0o II€peHocCa, 06paTuTe BHHUMAaHHE¢ Ha CTCICHb

OPUTHHAJIBLHOCTH TPOIOB U UX CHHTAKCHYECKYI0 (DYHKIHIO:

1.

W N = W

e

Hewentaboutherroom, afterhisintroduction, lookingatherpictures, herbronzesandclays,
askingafterthecreatorof this, the painter of that, where a third thing came from. (Dr.)

She wanted to have a lot of children, and she was glad that things were that way, that the
Church approved. Then the little girl died. Nancy broke with Rome the day her baby
died. It was a secret break, but no Catholic breaks with Rome casually. (J.O'H.)

"Evelyn Glasgow, get up out of that chair this minute." The girl looked up from her book.
"What's the matter?"

"Your satin. The skirt'l 1 be a mass of wrinkles in the back." (E.F.)

Except for a lack of youth, the guests had no common theme, they seemed strangers
among strangers; indeed, each face, on entering, had struggled to conceal dismay at
seeing others there. (T.C.)

She saw around her, clustered about the white tables, multitudes of violently red lips,
powdered cheeks, cold, hard eyes, self-possessed arrogant faces, and insolent bosoms.
(A.B.)

Dinah, a slim, fresh, pale eighteen, was pliant and yet fragile. (C.H.)

The man looked a rather old forty-five, for he was already going grey. (K.P.)

The delicatessen owner was a spry and jolly fifty. (T.R.)

"It was easier to assume a character without having to tell too many lies and you brought
a fresh eye and mind to the job." (P.)

"Some remarkable pictures in this room, gentlemen. A Holbein, two Van Dycks and, if I
am not mistaken, a Velasquez. I am interested in pictures." (Ch.)



10. You have nobody to blame but yourself. The saddest words of tongue or pen. (I.Sh.)

11. For several days he took an hour after his work to make inquiry taking with him some
examples of his pen and inks. (Dr.)

12. There you are at your tricks again. The rest of them do earn their bread; you live on my
charity. (E.Br.)

13. 1 crossed a high toll bridge and negotiated a no man's land and came to the place where
the Stars and Stripes stood shoulder to shoulder with the Union Jack. (J.St.)

14. The praise was enthusiastic enough to have delighted any common writer who earns his
living by his pen. (S.M.)

15. He made his way through the perfume and conversation. (I.Sh.)

16. His mind was alert and people asked him to dinner not for old times' sake, but because he
was worth his salt. (S.M.)

17. Up the Square, from the corner of King Street, passed a woman in a new bonnet with
pink strings, and a new blue dress that sloped at the shoulders and grew to a vast
circumference at the hem. Through the silent sunlit solitude of the Square this bonnet and
this dress floated northwards in search of romance. (A.B.)

18. Two men in uniforms were running heavily to the Administration building. As they ran,
Christian saw them throw away their rifles. They were portly men who looked like
advertisements for Munich beer, and running came hard to them. The first prisoner
stopped and picked up one of the discarded rifles. He did not fire it, but carried it, as he
chased the guards. He swung the rifle like a club, and one of the beer advertisements
went down (I,Sh.)

IIpumep 3aganus Ne 2. IlpoananusupyiiTe pa3iu4Hble NPUMePHI UTPHI CJI0B, ONpeaeuTe
HX THII, c1I0C00 co31aHusl, Kakoi 3¢ (eKT Tpon 0Kka3bIBaeT HA BbICKA3bIBAHNE B LIEJIOM:

1. After a while and a cake he crept nervously to the door of the parlour. (A.T.)
2. There are two things I look for in a man. A sympathetic character and full lips. (I.Sh.)
3. Dorothy, at my statement, had clapped her hand over her mouth to hold down laughter and chewing
gum. (Jn.B.)
4. I believed all men were brothers; she thought all men were husbands. I gave the whole mess up. (Jn.B.)
5. In December, 1960, Naval Aviation News, a well-known special publication, explained why "a ship" is
referred to as "she": Because there's always a bustle around her; because there's usually a gang of men
with her; because she has waist and stays; because it takes a good man to handle her right." (N.)
6. When I am dead, | hope it may be said: "His sins were scarlet, but his books were read." (H.B.)
7. Most women up London nowadays seem to furnish their rooms with nothing but orchids, foreigners
and French novels. (O.W.)
8. I'm full of poetry now. Rot and poetry. Rotten poetry. (H.)
9. "Bren, I'm not planning anything. I haven't planned a thing in three years... I'm—I'm not a planner. I'm
a liver."

"I'm a pancreas,” she said. "I'm a —" and she kissed the absurd game away. (Ph.R.)
10. "Someone at the door," he said, blinking.
"Some four, I should say by the sound," said Fili. (A.T.)
11. 12. Babbitt respected bigness in anything: in mountains, jewels, muscles, wealth or words. (S.L.)
13. Men, pals, red plush seats, white marble tables, waiters in white aprons. Miss Moss walked through
them all. (M.)
14. My mother was wearing her best grey dress and gold brooch and a faint pink flush under each cheek
bone. (W.G1.)
15. Hooper laughed and said to Brody, "Do you mind if I give Ellen something?"
"What do you mean?" Brody said. He thought to himself, give her what? A kiss? A box of chocolates? A
punch in the nose? "A present. It's nothing, really." (P.B.)
16. "There is only one brand of tobacco allowed here—"Three nuns". None today, none tomorrow, and
none the day after." (Br.B.)
17. "Good morning," said Bilbo, and he meant it. The sun was shining and the grass was very green.
(A.T)



18. Some writer once said: "How many times you can call yourself a Man depends on how many
languages you know." (M.St.)

IIpumep 3: IlpuMepHbIe BONPOCHI /ISl TEOPETHYECKOH YaCTH KOHTPOJIbHON PadoThI:

1. Choose the right answer to define the stylistic device in an underlined word “I went back to
the novel I had been reading, a Simenon™:

a) metaphor

¢) personification

b) antonomasia

d) metonymy

2. The stylistic device which is defined as “a figure of speech based on such an arrangement of
parts of the utterance which secures a gradual increase in semantic significance or emotional
tension” is:

a) inversion

¢) climax

b) enantiosemy

d) euphemism

3. Give the definition of a functional style and single out the main functional styles according to
Prof. Galperin®s classification.

4. Name the particular stylistic device, which is defined as “a figure of speech based on the use
of the similar syntactic pattern in two or more sentences or syntagms”’.

5. Define the particular type of euphemisms in the following phrases:

a) a woman of certain type

d) a sanitary engineer

b) a mighty reaper

¢) Native Americans

c) children with special needs

6. Define the structural type of epithets in the following:

a) golden shoulders

¢) a devil of a woman

b) deep dark-blue crazy crying eyes

d) unbreakfasted morning

e) a please-don't-touch-me-or-I-shall-cry look

7. Oxymoron is:

a) a trope which is based on the use of an evaluative word in the opposite meaning;

b) a trope based on the transfer of meaning;



c) a figure of speech based on the play upon words similar in spelling but different in meaning;
d) a figure of speech and a trope based on the combination of words with contradictory meaning.
8. Give examples of:

a) grammatic inversion;

b) emphatic inversion;

¢) stylistic inversion.

9. Enumerate the main types of detachment and add examples of each type.

10. What are the main structural and semantic differences between the metaphor and simile?
Ipumep 4: [Ipumep TeKkcTOBOro (pparMeHTa ISl CTHIMCTHYECKOT0 AaHAIN3a H NIPUMeEPHBI

oOpasen oTBera:

William Faulkner

The Bear

He realized later that it had begun long before that. It had already begun on that day
when he first wrote his age in two ciphers and his cousin McCaslin brought him for the first time
to the camp, the big woods, to earn for himself from the wilderness the name and state of hunter
provided he in his turn were humble and enduring enough. He had already inherited then,
without ever having seen it, the tremendous bear with one trap-ruined foot which, in an area
almost a hundred miles deep, had earned itself a name, a definite designation like a living man:
the long legend of corncribs rifled, of shoats and grown pigs and even calves carried bodily into
the woods and devoured, of traps and deadfalls overthrown and dogs mangled and slain, and
shotgun and even rifle charges delivered at point-blank range and with no more effect than so
many peas blown through a tube by a boy—a corridor of wreckage and destruction beginning
back before he was born, through which sped, not fast but rather with the ruthless and irresistible
deliberation of a locomotive, the shaggy tremendous shape. It ran in his knowledge before he
ever saw it. It looked and towered in his dreams before he even saw the unaxed woods where it
left its crooked print, shaggy, huge, red-eyed, not malevolent but just big—too big for the dogs
which tried to bay it, for the horses which tried to ride it down, for the men and the bullets they
fired into it, too big for the very country which was its constricting scope. It was as if the boy
had already divined what his senses and intellect had not encompassed yet: that doomed
wilderness whose edges were being constantly and punily gnawed at by men with axes and
plows who feared it because it was wilderness, men myriad and nameless even to one another in
the land where the old bear had earned a name, through which ran not even a mortal animal but

an anachronism, indomitable and invincible, out of an old dead time, a phantom, epitome and



apotheosis of the old wild life at which the puny humans swarmed and hacked in a fury of
abhorrence and fear, like pygmies about the ankles of a drowsing elephant: the old bear solitary,
indomitable and alone, widowed, childless, and absolved of mortality—old Priam reft of his old
wife and having outlived all his sons.

IIpumepHbIii 00pa3el CTHIMCTHYECKOT0 Pa30opa TEKCTOBOro pparmenra:

Speaking of Faulkner’s style in general, we can describe it as extremely dense and multi-
layered. The excessively long sentences are attempts to fit much, all at once, — history, violence,
race, inheritance, slavery, God, nature, love, hatred, the world — into one sustained thought.

On the whole, The Bear may look like a hunting tale, but because of the language, the
way it is written, it by far surpasses a mere hunting story. It feels more like a myth (natural
myth), an ancient saga. What makes it such?

One of the themes of the story is the vanishing wilderness and the anxiety about it. The
central figure of the passage is a bear, the legendary Old Ben, a huge and elusive ancient bear. It
symbolizes the wilderness, the land, to which the protagonist has feelings of deep respect and
awe.

Throughout the paragraph we can see how this bear acquires this symbolic nature.

The narration comes from Ike as a boy, and Ike as an old man, so it’s a double-perspective
narration. The word choice and the complex syntax characterize Ike as an introspective,
thoughtful, deeply feeling person. In the passage the bear is described as seen and known by Ike,
in the unfolding stream of consciousness.

Interestingly, the whole, rather lengthy, paragraph consists only of 6 sentences, two of
which are extremely long (more than 130 and 160 words respectively).

The first two (shorter) sentences introduce some idea, which is then elaborately
developed in a very long sentence, suggestive of the natural flow of thought. The sentence, apart
from its intricate syntax and time arrangement (it is non-linear, with a number of flashbacks),
contains a lot of interesting language. A few examples of such are metaphors, repetitions,
personification. The word choice is very peculiar as well: very concrete, even graphic images
alongside with high-flown, “grand style” vocabulary, at times evocative of some saga about the
deeds of warriors, great heroes and beasts (slain, devoured, a corridor of wreckage and
destructionetc). Verbs and verbal forms make the sentence read faster and faster, until it
culminates in a metaphor, which is also somewhat unusual in the context (locomotive). Some
vocabulary choices may even struck us as incongruous (you have to be “humble” to become a
hunter, etc). You kind of resurface from this sentence gulping for breath and there is a blessedly

short one, though with confusing pronouns, whose antecedents are nor easily figured out.



The other long sentence is rich in imagery. It is built on antithesis — men (myriad,

nameless, puny, pygmies, gnaw at wilderness, etc) vs the bear (had earned a name, solitary, king

(old Priam), drowsing elephant). The syntax is marked by parallelism, which creates a certain

rhythm, linking all the complicated descriptions, that is why, though the sentence is long, it is

easy to read. Overall, there is an interesting effect of Faulkner’s writing technique — though the

words are sometimes too bookish, even archaic, or of Greek origin, you get the feeling that you

listen to someone talking, to a bard. Maybe the effect is created through this rhythm and

imitation of natural flow of thought/speech (unedited).

All the elements described converge to produce a very powerful description of the bear.

6. YueOHO-MeTOAMYecKoe 1 MH(OPMAINITHOHHOE o0ecTieyeHne TUCIUITHHBI

6.1. Cnucox MCTOYHMKOB M JIUTEPATyPhI

W 1

OcHOBHBIE

. Apnonpa, U. B. Ctunuctuka. COBpeMEHHBIN aHTTHIUCKUH S3bIK [ DIeKTPpOHHBIN pecypc] /

N. B. Apnonsa. - 10-e uzna., crep. - Mocksa : ®@mnunra, 2010. - 384 c. - ISBN 978-5-
89349-363-4. - Tekcr : AJIEKTPOHHBIN. URL:
https://znanium.com/catalog/product/495859 (nata obpamenus: 04.04. 2020)

lansnepun U.P. Ctunuctuka / U.P. Ianbnepun. — M.: Beicias mkona, 1981.

. 3namenckas T.A. Ctunuctuka aHTIMACKOTO si3bika. OcHOBHI Kypca / T.A. 3HameHcKkasl. -

5-e u3a. - M.: U3n-so JIKH, 2008.
Kyxapenko, B. A. IIpakTukyM 1Mo CTUIIMCTHUKE aHTJIMICKOTO sA3bIKa. Seminars in Stylistics
/ Kyxapenko B.A., - 8- u3a. - Mocksa :®@aunra, 2016. - 184 c.: ISBN 978-5-9765-0325-
0. - Tekct : anextponnbid. - URL: https://znanium.com/catalog/product/406221 (mata
obpamenus: 04.04.2020).

JlomoJHUTEIbLHBIE

I'ypeuu B.B. EnglishStylistics / CtunucTtrka aHrIuiCKOro s3bIKa: yaeOHoe mocodue /
B.B. I'ypeBuu. - M.: ®nunra: Hayka, 2011.

Koconoxkuna JI.B. [IIpaktudeckass CTUIMCTHKA AaHIJMUCKOTO  SI3bIKA:  AHAJU3
XyAoKecTBeHHOro Tekcra: yued.nmocobue / JI.B. Koconoxkkuna. — M.: UKL «MapT»; P
H/[1: U3marenbckuii ieHTp «MapT», 2004.

O6ununa H.B. Ctumuctukal Tekcr] = Stylistics: yue6Hoe mocooue / H.B. O6uanna. - M.:
[Tpomereit : MIIT'Y, 2011.

Pasunkuna H.M. IlpakTMkym O CTHIMCTHKE AaHIJIMHCKOTO M PYCCKOIO SA3BIKOB:
yue6.mocooune/H.M.Pazunkuna. - M. :Beicur. mk. , 2006.

CkpebneB FO.M. OCHOBBI CTUIIMCTUKN aHTJIMHCKOTO SI3bIKA: YYEOHUK Uil MH-TOB M (hak-
oBuHOCTp. 513. / CkpebueB FO.M. — M.: OO0 «U3n-Bo ACT»: OO0 «M31-B0 AcTpenby,
2000.

6.2. Ilepedyenb pecypcoB HH(POPMALMOHHO-TEJIEKOMMYHUKANMOHHOM ceTn «AHTEepHEeT»:

SR W=

www.gendocs.ru — caiT y4eOHbIX MaTepHUajoB

www.e-lingvo.net - caliT punonornyeckoit TUTEPATYPHI
www.yazykoznanie.ru

www.lib.fl.ru — snexkTpoHHas OMOIMOTEKA 10 JIMHTBUCTHKE
ww.project.phil.pu.ru - cereBas nuHrBuctTudeckas oudnuorexa CIIOIY

www.portalus.ru - Bcepoccuiickas BupTyanbHas 6ubinoreka




7. www.libfl.ru - Beepoccuiickast rocynapcTBeHHasi OMOIMOTEKa MHOCTPAHHOW JTUTEPATYPhI

7. MartepHaJIbHO-TEXHHYECKOe o0ecrieyeHne JMCUMILVIMNHBI (M00YJ1:1)

Cocras nporpammuoro odoecneuyenus (I10), coBpemeHHBbIX podeccnoHaANIBHBIX a3
nanHbIX (B/1)u nagopmanuonno-cnpasounbie cucrem (MCC) (2019 r.)

1. Ilepeuens ITO

Nenr Haumenosanue 110 [IpousBoauTens Croco0
/m pacrpocTpaHeHHs
(muyensuonnoe unu
c60000HO
pacnpocmpansiemoe)
1 Adobe Master Collection CS4 Adobe JIMIICH3UOHHOE
2 Microsoft Office 2010 Microsoft JIMICH3UOHHOC
3 Windows 7 Pro Microsoft JIMLIEH3UOHHOE
4 AutoCAD 2010 Student Autodesk CBOOOTHOPACTIPOCTpAHSIE
Moe€
5 Archicad 21 Rus Student Graphisoft CBOOOTHOPACIIPOCTpAHSIE
MoOe€
6 SPSS Statisctics 22 IBM JIMIIEH3UOHHOE
7 Microsoft Share Point 2010 Microsoft JIMIIEH3UOHHOE
8 SPSS Statisctics 25 IBM JIMIIEH3UOHHOE
9 Microsoft Office 2013 Microsoft JIAIIEH3UOHHOE
10 OC «Anbt ObpazoBanue» 8 000 «bazanst CIIO | auIeH3UOHHOE
11 Microsoft Office 2013 Microsoft JIMICH3UOHHOE
12 | Windows 10 Pro Microsoft JIMIICH3UOHHOE
13 | Kaspersky Endpoint Security Kaspersky JIMLEH3UOHHOE
14 | Microsoft Office 2016 Microsoft JIMICH3UOHHOC
15 | Visual Studio 2019 Microsoft JIMIIEH3UOHHOE
16 | Adobe Creative Cloud Adobe JINIIEH3UOHHOE
2. Ilepeyens B/l m UCC
Nenr HanmenoBanme
/m
1 | MexnyHapoaHbie pedepaTuBHbIe HaykKoMeTprueckue b1, tocTymHbie B paMKax
HallMOHAJIbHOM nmoanucku B 2019 r.
WebofScience
Scopus
2 | [IpodeccronanbHbie MOTHOTEKCTOBBIE B/], TOCTyITHBIE B paMKaxX HAIIMOHAIBHOM
noxnucku B 2019 r.
KypnaneiCambridge University Press
ProQuest Dissertation & Theses Global
SAGE Journals
Kypnaner Taylor and Francis
3 | [Ipodeccronanbubie MOTHOTEKCTOBBIC B/
JSTOR
W3nanust 1o 0OmeCTBEHHBIM U TYMaHUTAPHBIM HAyKaM
OnekrpoHHas 6mdamoTexka Grebennikon.ru




4 | KoMnbloTepHBIE CIIPaBOYHBIE ITPABOBBIE CUCTEMBI
Koncynbrant Ilmtoc,
l'apanT

- IpUII0KeHus, obecnieunBaronue padboty B cetn Murepuer (Googlechrome, InternetExplorer);
- IPUJIOKEHMSI 111 BOCIIpOM3BeIeHUs ayauo-u BugeoMmarepuanos (WindowsMediaPlayer);

- IPUJIOKEHUS JJIs IEMOHCTPALMU U co3/ianus npesentauuii (MicrosoftPowerPoint);

- mpunoxenns Microsoft Office Word u Excel.

8. Obecneuenne 00pa3oBaTEILHOIO NMpoIECcca /AJIsl JIUI ¢ OTPAHNYEHHBIMH
BO3MOKHOCTSIMH 310POBbSI

B xoze peanuzanuy JUCUUILIMHBI UCIIOJIB3YIOTCS CIEAYOIIUE JONOJTHUTEIbHBIC
METO/Ibl OOYYEHHs, TEKYIIEro KOHTPOJIA YCIIEBAaEMOCTH U IPOMEKYTOYHOW aTTECTaIluu
00ydaromuxcs B 3aBUCUMOCTH OT UX WHJIUBUYyaTbHBIX OCOOCHHOCTEH:

® IS CJIENBIX U CJIA00BUIAIINX:

- JeKkuuu Oo(OpMISIIOTCS B BHJE AJIEKTPOHHOIO JOKYMEHTa, JOCTYIHOIO C IOMOILBIO
KOMITHIOTEPA CO CIIEIHATN3UPOBAHHBIM ITPOTPAMMHBIM 00€CIIEYeHUEM;

- THCBMEHHBIC 33/1aHUSl BBIMOJHAIOTCS HA KOMIIBIOTEPE CO CIELHATU3MPOBAHHBIM
MPOTPaMMHBIM 00€CTIeUeHHEM, HITH MOTYT OBITh 3aMEHEHBI YCTHBIM OTBETOM;

- oOecrieuynBaeTCs HHIMBUYallbHOE paBHOMEpHOE ocBerieHne He meHee 300 Jrokc;

- JUIs BBINIOJNHEHHS 3aJaHUs TPH HEOOXOJUMOCTH TPEIOCTABISCTCS YBEIMYHBAIOIIEE
YCTPOHCTBO; BO3MOXHO TAaK)K€ MCII0JIb30BaHHE COOCTBEHHBIX YBEIMUMBAIOIIUX YCTPOWUCTB;

- MICHMEHHBIE 3a7aHusT O(POPMIISIFOTCS YBEIIMICHHBIM MIPUPTOM;

- 9K3aMeH M 3a4€T MPOBOAATCS B YyCTHOM (hOpME MITU BBIMOJIHSIOTCS B MUCbMEHHOH opme Ha
KOMIIbIOTEpE.

® JUISI TIIYXHX U CIa0O0CIBIIIAIIHX:

- Jexuuu OoG(OpPMISIOTCA B BHUJIE SJICKTPOHHOTO JOKYMEHTa, JMOO MpPeIoCTaBIseTCs
3BYKOYCHJIMBAIOIIAs alrnapaTypa WHAUBHUYaIbHOTO MOJIb30BaHMUS;

- MIUCbMEHHBIE 3a/1aHUs BHIMOIHIIOTCS Ha KOMITbIOTEpE B MUCbMEHHOU (hopme;

- 3a4€T MPOBOJAATCS B MUCbMEHHOU (hopMe Ha KOMIBIOTEPE; BO3MOXKHO MPOBEJICHHE B (hopme
TECTUPOBAHUS.

® ISl JIUI] C HAPYIICHUSIMH OTIOPHO-/IBUTATEIBHOTO arapara:

- JeKuuu O(GOpMIISIFOTCS B BHJE AJIEKTPOHHOTO JOKYMEHTa, JOCTYIHOTO C IOMOIIBIO
KOMIIBIOTEpA CO CIEIHATU3UPOBAHHBIM IIPOIPAMMHBIM 00€CIIeUeHUEM;

- THCHMEHHBIC 33/IaHUSl BBHITMOJNHAIOTCS HA KOMIIBIOTEPE CO  CIEIHATH3HPOBAHHBIM
IIPOrPaMMHBIM 00ecIIeueHUEM;

- 9K3aMeH U 3a4€T MPOBOJATCS B YCTHOM (pOpMe MITH BBITTOTHSIOTCS B MMCBMEHHOM opme Ha
KOMIIbIOTEPE.

[Tpy HEOOXOAMMOCTH TIpeTyCMaTPUBACTCSl YBEITMUYEHUE BPEMEHH ISl TIOATOTOBKH OTBETA.

[Iponienypa  mpoBefeHHs  HPOMEXKYTOYHOM — arrecTaudud  JAis  OOydaromumxcs
YCTaHABIMBACTCS C Y4YETOM WX HWHAWBUAYAIBHBIX TCHUXO(QH3MUECKUX OCOOCHHOCTEH.
ITpomexyTouHast aTTecTalisl MOXKET IPOBOIUTHCS B HECKOJIBKO ITAIOB.

[Ipu mpoBeneHNK TPOLEAYPHI OICHUBAHUS PE3YJIBTATOB OOYUYSHHs NpPEayCMaTPHUBACTCS
UCIIOJIb30BAaHUE TEXHUYECKUX CpEJICTB, HEOOXOJMMBIX B CBSI3M C HMHIUBUAYaJbHBIMU
OCOOCHHOCTSIMH 00y4YaroIuXcs. DT CPEeACTBa MOTYT OBITh IPEIOCTaBIEHbl YHUBEPCUTETOM,
WJIA MOTYT MCIIOJIb30BAThCSl COOCTBEHHBIE TEXHUUECKUE CPEJICTBA.

[IpoBeneHre mpoueAypbl OICHWUBAHHS  PE3yJbTaTOB  OOyYeHHs JONMYCKaeTcsl ¢



MCIOJIb30BaHUEM JUCTAHIIMOHHBIX 00Pa30BaTEIbHBIX TEXHOIOTHA.

OO6ecneunBaercs A0CTyN K MH(POPMAIMOHHBIM U OMOIMOrpauyeckuM pecypcam B CETH
WuTtepHer s kaxaoro oOywaromierocssi B ¢opMax, aJalTUPOBAHHBIX K OrPAHUYECHUSM HX
3I0POBbS U BOCIIPUATHUS HHPOPMALIUH:

® IS CTETBIX U CTaO0BUIAIINX:

- B IeYaTHOH (opMe YBEIMYCHHBIM HIPUPTOM;
- B (hopme 2IeKTPOHHOTO TOKYMEHTA;

- B hopme aynnodaiina.

® Ui TIYyXHX U CIA0O0CIBIMIANTNX:

- B ieyatHou opme;

- B (hopMe 3IEKTPOHHOTO JOKYMEHTA.

e s OOYYArOIIUXCs C HAPYIICHUSIMU OMOPHO-ABUTAaTEIHLHOTO armapara:
- B mieyatHou opme;

- B (hopMe 3JEKTPOHHOTO JOKYMEHTA;

- B popme ayauodaiina.

VYuebHble ayIUTOPUM Il BCEX BHUJIOB KOHTAaKTHOM M CaMOCTOATENBbHOM padoThl, Hay4yHas
OuOIMOTEeKa W WHBbIE TMOMEIIEHHUS Al O0yuYeHHUs OCHAIEHBI CHEIHAlbHBIM O0OPYIOBaHHEM U
Y49eOHBIMH MECTaMH C TEXHHYECKUMH CPEJICTBAMH OOyUeHUS:

e IS CIETBIX U CIa00BUISAIIMX:

- YCTPOMCTBOM ISl CKaHMpoBaHus U ureHus ¢ kamepoit SARA CE;

- nucrieeM bpaiins PAC Mate 20;

- npunTepom bpaitnst EmBrailleViewPlus;

® I TIYXHX U CIA0O0CIBIMIANINX:

- aBTOMATHU3MPOBAHHBIM pabOUYMM MECTOM JJIs JIIoJe C HapylIeHHeM ciyXa H
c71a00CIIBIIIAIINX;

- aKyCTUYECKHI YCUIIUTENb U KOJIOHKH;

e 115 O0yYaroLUXCs ¢ HApYIICHUSIMH OIIOPHO-/IBUTaTENILHOTO armapara:
- IePEIBIKHBIMHU, PETYIUPYEMBIMHU 3proHomuueckumu napramu CU-1;
- KOMIBIOTEPHON TEXHUKOW CO CHEIMaIbHBIM IMPOTPAMMHBIM 00€CIICUEHUEM.

9.MeToauyecKkue MaTepuabl
PexomenayeMbliil IUIaH KOMILJIEKCHOTO CTHJIMCTHYECKOT0 AHAJIN3a TEKCTA:

1. Introduction (general comprehension):

The excerpt under analysis is taken from... by...
What seems to be happening is... It is evidently a piece of description/narration/digression..etc
It’s (first-person/second-person/third-person/alternating-person) narration
The narrator uses the second person referring to him/herself to provide an alienated, emotional or
ironic distance
The narrator is omniscient/the narrative is coming from an omniscient authority
There are a few interpolated narratives
The narrator gives an objective, unbiased point of view
The narrative mode can be described as a “fly-on-the-wall” “camera-lens” approach
Records the observable actions, leaves it to the reader to interpret them. A sense of detachment.
An uninvolved onlooker
2. Setting:

The story/scene is setin / ...

The setting provides the historical and cultural context for characters.

The setting probably symbolizes the emotional state of the characters. (The crumbling old
mansion reflects the decaying state of the family).



There is a hint at a social context.
The author makes the setting (the room defined by the hideous yellow wallpaper) practically
another character. The room serves a symbolic statement about (women’s roles at the time).

3. Structure (elements of plot)

The fragment under analysis can be divided into (several/the following) logical parts...
We can observe (something of the following):

-foreshadowing (explicit (obvious) or implied (disguised);

-suspense;

-conflict;

-exposition (background information regarding the setting, characters, plot);

-rising action (the process the story follows as it builds to its main conflict);

-crisis (a significant turning point in the story that determines how it must end);
-resolution/denouement.

-repeated elements in action, gesture, dialogue, description,

-shifts in direction, focus, time, place, etc.

Comment on the pacing of the passage (action scenes, rapid-fire dialogue, using concrete words,

active voice, sensory information to make the story move faster)

-to move fast/at different pace

-to include very fast-paced action sequences / leisurely-paced sequences

-keep tension in the story high

Is the time arrangement linear or non-linear (there are flashbacks, flash forwards, retrospective
views)?

Flashbacks allow the readers to gain insight into a character’s motivation and provide a
background to a current conflict.

Dream sequences and memories are methods used to present flashbacks (to employ flashback, to

use flashback — to deepen inner conflict, to make the reader sympathize even with the villain, to
contrast the present circumstances with those in the past)

Are the transitions between/within parts well-managed? Or are they disconnected for some
reason? Is the narration’s flow smooth or rough (choppy, abrupt and jumpy) — how is this
achieved?

4. Characters, characterization — protagonist (the character the story revolves around),
antagonist, minor character (provides support and illuminates the protagonist), static character,
dynamic character (changes in some important way), flat (archetype)/ rounded (more complex,
confusing etc) character.

A character's voiceis his or her manner of speech. Different characters use different
vocabularies and rhythms of speech.The way a character speaks can be a powerful way of
revealing the character’s personality.

Does a character have a distinct voice? Does it voice opinions on any issues, which may be
revealing? How would you define the protagonist’s worldviews? Can we account for the
character’s ethnicity, family background, gender, education and circumstances? Words
characterize by their diction, complexity, and attitude.Mannerisms and catch-phrases can help
too. Considering the degree of formality in spoken language is also useful. Tone of voice,
volume, rate of delivery, vocabulary, emphasis, pitch, topics of conversation, idioms,



colloquialisms, and figures of speech: all of these are expressions of who the character is on the
inside.

- To reveal/uncover/disclose individual features of a character

- To use/employ telling/showing as a mode of characterization

- To give a rough sketch/detailed description of a character

- This detailed characterization helps us relate better to the events taking place in the story

- Adds to the character’s plausibility, vividness, memorability
- The more formal language is indicative of the fact that the character spends most of his

life in a formal setting
5.Diction

Are there certain words that come up again and again? Are there words that stand out? While
you are going through this process, it is best for you to assume that every word is important—
again, you can decide whether something is really important later.

Account for the word choice that both conveys and emphasizes the meaning or theme of a text
through distinctions in sound, look, rhythm, syllable, letters, and definition. To figure out the
author's tone in a story, pay close attention to his or her diction, or word choice.

- an abundance of negative terms or words that evoke a certain type of imagery.

- Graphic (marypanuctuunbie, kKpacounsle), bookish, high-flown, learned (10-dollar), blunt
etc. words

- The (first two lines) are dominated with words denoting (illness and fragility)
- The words chosen to describe... are evocative of/suggestive of

- As the story progresses we can see the tone shift... We no longer see words that
denote...but rather..

- This part of the story is written in (empowered) tone

- There is dissonance between the (object, thing, idea) and its descriptors
- descriptive details

- sensory language

- texture of the passage

- dual meanings

- emotive/ forceful/ factual/ descriptive/ blunt/ graphic/ disturbing words



- colloquialism — gives a work a sense of realism; gives us some insights into the society;
imparts a sense of realism to a piece of literature; adds variety to the characters, make
them more memorable

- flavor of informality

6.Tone - the implied attitude towards the subject of the story/text/poem. (TOH, HacTpoeHue,
atMocdepa, UHTOHAIIHS)

Is it hopeful, pessimistic, dreary, worried? Has the author adopted a stern or serious tone toward
his or her characters and their actions? Or perhaps a humorous or even sarcastic tone? And how
do we even figure out what the tone of a story is?

7.Figurative language, Imagery (o0pa3ubliipsin) - the author’s attempt to create a mental
picture (or reference point) in the mind of the reader. The most immediate (HemocpeacTBeHHbBIE?)
forms of imagery are visual, strong and effective. Imagery can be used to invoke an emotional,
sensational (taste, touch, smell etc) or even physical response.

- The metaphors (similes, connotative words) introduce (unpleasant, natural, bodily etc)
images; invoke an emotional response

- Allusion — simplifies complex ideas and emotions; gives (dreamlike, magical, etc) touch
to writing; underscores emotions behind the words that words cannot convey; adds a
lyrical feeling to..

- Metonymy — develops symbolism; gives more profound meanings to otherwise common
ideas and objects; through M. a text exhibits deeper or hidden meanings; helps to achieve
conciseness; M.is employed to add poetic colour to words or make them come to life.

8.Syntax affects the nature of a prose text as well.

- enhances the meanings and contributes toward the tone.

-Quickness, decisiveness and speed are added to a text by using short phrases, clauses and
sentences. Whereas, in a text where the subject matter is serious that requires contemplation,
long, convoluted sentence are used to slow down the pace of a text.

- parallelism gives a text symmetry, balance and consistency. Gives ideas equal weight,
reinforces the message. Facilitates comprehension: persuasive and emotionally appealing to the
reader. Recaps crucial aspects of an argument. Further embeds the idea into the listener.

-long sentenced with a number of clauses joined by the conjunction “and” may be an attempt to
sound natural, there is an effect of breathlessness and human feel. Effect of immediacy — as if the
character is talking.



Ilpunooicenue 1
AHHOTAIUA
JucuuruinHa « CTUIMCTHKA TIEPBOTO HHOCTPAHHOTO S3bIKA» BXOJIUT B 0a30BYIO 4aCTh
mucuuminH OOIT BO no cnenumansHoctr Ne 45.05.01  «IlepeBon 1 nepeBogoBeieHue» u
azpecoBaHa cTyJeHTaM 4 kypca ( 8 cemectp). Aucuuminnna peanusyercs kadeapoil TeOpuu u

MpakTHKU nepeBoaa MHcTuTyTa QUI0I0TUU 1 UCTOPUU.

Kypc«Ctunuctuka mepBOro MHOCTPAHHOTO $I3bIKA» HANpaBJieH Ha BBIPAOOTKY Yy CTYIEHTOB
MEPEeBOUECKON CIIEeNUaTbHOCTH HABBIKOB U YMEHHM, CBSI3aHHBIX C CTHJIMCTUYECKHM aHAJIN30M

TEKCTOB Ha aHTJIMHCKOM SI3BIKE.

Ilesb AMCHUIVINHBI - O3HAKOMUTb CTYJCHTOB C HauOoyiee Ba)XKHBIMU MOHATUAMHU u
MOJIOKEHUSAMA ~ COBPEMEHHOM JIMHIBOCTWIIMCTUKM Ha MaTepualle aHINIMHCKOro s3blKa U
CIOCOOCTBOBATh MOBBIIICHUIO PEYEBOM KYJIBTYPhl Oy IYLIMX NEPEBOIUMKOB, UX CTUIMCTHUECKOM

KOMITIETEHIINM KAaK BAYKHOW COCTABIISAIOIENH OOIIEH I3IKOBOU KOMIIETEHIIH.

3agauyn AUCHUIIUHBIL;

® T[pPEICTaBUTh B CHCTEMaTU3MPOBAHHOM BHUJE 3HAHMS O CTHJIMCTHYECKHX
CpeIcTBaxX s3bIka Ha BCEX €ro YypoBHAX: (DOHETHUECKOM, MOP(OIOrHUecKOM,
JIEKCUYECKOM, CHHTAaKCUYECKOM U B LIEJIOM TEKCTE;

® 03HAaKOMHTbH CTYJEHTOB C (PYHKIIMOHAIBHBIMHU CTUJISIMH aHTIIMHCKOTO SI3bIKA U MX
XapaKTepHBIMU OCOOCHHOCTSIMU u BbIpabOTaTh yMEHHEpa3IuiaTh
(yHKIIMOHATIbHBIE CTHIIN;

® [pPUBUTH HAaBBIKK OOOCHOBAHHOTO M aJ€KBAaTHOTO BHIOOPA CTHJIMCTUYECKUX
CPEICTB U CHHOHUMHUYECKHX BAapHAHTOB NP MEPEBOJE U PEAAKTOPCKOM IpaBKe
IepeBoja.

JlucuuniauHa HarpasjieHa Ha (popMUpOBaHHe CJIeyIIMX KOMIeTeHIMIi BbIITyCKHHKA!

- OIIK-3 cnocoOHOCTBIO MPHUMEHSATh 3HAHUE JIBYX MHOCTPAHHBIX S3BIKOB IS PEIICHHS
npodecCUOHATIBHBIX 3a]a4;

- TIK-5 cmocoOHOCTH BIaAeTh BCEMH PETUCTpaMU  OOIMICHHS: OQPUIHAIBLHBIM,
Heo(UIUAbHBIM, HEUTPAIbHBIM;

- [IK-6 cnocoOHOCTH pacno3HaBaTh JIMHTBHCTUYECKAE MAapKephl COIUAIBHBIX OTHOIICHHHA
U aJeKBaTHO UX MCIOJIB30BaTh ((POpPMyJibl TPUBETCTBHSA, IPOIIAHUS, 3MOLMOHAIBHOE
BOCKJIMIIAHKE), PaclO3HaBaTh MapKepbl PEUEBOM XapaKTEPUCTUKM YEJIOBEKA Ha BCEX YPOBHSIX
A3BIKA;

B PE3YIbTATC OCBOCHUA AUCHUILIMHBI 06y‘-IElIOL[IPIfIC§I JOJDKCH ACMOHCTPUPOBATH CJIICAYIOIIUC
pe3yJbTaThl 00pa30BaHMS:

B PE3YIbTATC U3YUYCHHA AUCHUIUIMHBI IIPU YCIICHIHOM OCBOCHHMU MaTCpuaia CTyACHT
JOJIZKCH:
3HAMmMb:



® OCHOBHBIC TPAKTOBKHA IIOHATUSA CTHJIA B OTCUCCTBCHHOM n 3apy6e>KH0171
JJMHI'BOCTHUIIMCTHUKE,

® BEIPA3HUTCIIbHBIC CPEACTBA aHTJITUHCKOTO A3bIKA,

® COACpXKAHUC MMOHATHH «KOOUPOBAHUECH) U «ACKOIUPOBAHUCH I/IH(bOpMaL[I/II/I B CTHJIMCTUKC,

ymemup:
® TPaBUJILHO MPUMEHATH HOPMbI (DYHKIIMOHAIBHBIX CTUJIEH B COOCTBEHHOW MUCHMEHHOM U
YCTHOM peuu;
® IPOBOJIUTH  BCEOOBEMIIIOIIMIN  CTHJIMCTHYECKUM  aHAIM3  AHIMJIOSN3BIYHOTO  TEKCTa,
MIPUHAJISKAIIETO K JII000MY (PyHKIIMOHAIEHOMY CTHIIIO,
enademsp:
® METO/IaMH MPArMacTUIMCTUUYECKOTO aHAIN3a TEKCTA.

[IporpamMmMoii  HpeAyCMOTpPEHBI  CIEAYIOIIME BHAbI  KOHTPOJISA: TEKYIIUH  KOHTPOJIb
yCIieBaeMoCTd B (popMe NMHUCHhMEHHBIX TECTHPOBAaHUM, MPOMEXKYTOUHas arrectauus B (opme
3auera.

OO6m1as TpyA0€MKOCTh AUCIUIUIMHBI 72 4aca, 2 3.€.



JIUCT UBMEHEHUM

Ipunoorwcenue 2

No | Tekcr akryanuzanuu uinu npuiaraeMmbsiid Kk PITJI nokymeHT, Hara No
CoZIepKalIuil ”3MEHEHUSI MIPOTOKOJIA

1 | Obnosnena ocnosHas u OONOIHUMENbHAS TUMEPAMYPA 21.06.2017 6
2 | [Ipunoxenue Nel

3 | ObHosneHa ocHo8HAs U OONOIHUMENLHAS TUMEPaAmypa 20.06.2018 6
4 | Ilpunoxenue Ne2

5 | Obnoenena ocnosnas u 0onosHUMeNbHAS TUMEPAMYpPa 22.06.2019 6
6 | IIpunoxenue Ne3

7 | ObHosnenvr cmpykmypa Oucyuniunsl, 06pazosamenbHvle 26.06.2020 6

MexXHOI02UlU, OCHOBHAS U OONOJHUMENbHAS TUmepamypda
8 | Ilpunoxxenne No4




[Tpunoxenue k mucTy u3mMeHeHuit Nel

Cocras nporpammuoro odoecneuenus (I10), coBpemeHHBbIX podeccnoHANIBHBIX a3
aanHbIX (B/]) n undopmanunonno-cnpaBounsbie cucrem (MCC) (2017 r.)

1. Ilepeyens I1O

Tabnuya 1
Nont Haumenoanue 110 [TpousBogutens | Crocob pacmpocTpaHeHuUs
/i (ruyenzuonnoe unu
8000010
pacnpocmpawnsemoe)
1 Adobe Master Collection CS4 Adobe JIUIIEH3UOHHOE
2 Microsoft Office 2010 Microsoft JUTICH3NOHHOE
3 Windows 7 Pro Microsoft JIMLIEH3UOHHOE
5 Archicad 19 Rus Student Graphisoft CBOOOTHO
pacmpocTpaHsIeMoe
Microsoft Office 2013 Microsoft JIUIEH3UOHHOE
10 OC «Anbt ObpazoBanue» 8 00O «ba3zanbT | IULEH3UOHHOE
CIIO
11 | Kaspersky Endpoint Security Kaspersky JIMIIEH3UOHHOE
* Ocmasumos ucnonvzyemoe 110 6 pamkax yueoHoit oucyuniunsl
2. llepeuens bl u UCC
Tabauya 2
Neni/m HaumeHoBanme

MexnyHapoanbie pedepatuBHble HaykoMmeTprueckue bJI, nocTymHbie B pamkax
HaIMOHAILHOM mmoanucku B 2017 T.

Web of Science

Scopus

[Ipodeccuonanpuble MONMHOTEKCTOBBIE B/I, 1OCTYyIHBIE B paMKax HallMOHAJIBLHON
nonmucku B 2017 r.

Kypnaner Oxford University Press

ProQuest Dissertation & Theses Global

SAGE Journals

Kypuansr Taylor and Francis

[Ipodeccronanbhbie momHOTEKCTOBBIE B]]
JSTOR

W3 nanus no oO1IeCTBEHHBIM M T'YMAaHUTAPHBIM HayKaM

KomrmproTepHbie cripaBOYHbBIE PABOBBIE CUCTEMBI
Koncynsrant Ilmtoc,
l"apanT




[Ipunoxenue K TUCTy U3MEHEHH No2

Cocras nporpammuoro odoecneuenus (I10), coBpemeHHBbIX podeccnoHANIBHBIX a3
aanHbIX (b/]) n undopmanunonno-cnpaBounsbie cucrem (MCC) (2018 r.)

1. Ilepeyens I1O

Tabnuya 1
Nont Haumenoanue 110 [TpousBogutens | Crocob pacmpocTpaHeHuUs
/m (ruyensuonHoe uiu
68000010
pacnpocmparsiemoe)
1 Adobe Master Collection CS4 Adobe JINIICH3HOHHOE
2 Microsoft Office 2010 Microsoft JIUIIEH3UOHHOE
3 Windows 7 Pro Microsoft JIMLIEH3UOHHOE
5 Archicad 21 Rus Student Graphisoft CBOOOTHO
pacrpocTpaHseMoe
9 Microsoft Office 2013 Microsoft JIUIEH3UOHHOE
10 OC «Anbt ObpazoBanue» 8 00O «ba3zanbT | IULEH3UOHHOE
CIIO
11 | Microsoft Office 2013 Microsoft JIUIIEH3UOHHOE
12 Windows 10 Pro Microsoft JIMLIEH3UOHHOE
13 | Kaspersky Endpoint Security Kaspersky JIMIIEH3UOHHOE
* Ocmasumos ucnonwvzyemoe 110 6 pamkax yueoHoi oucyuniunsl
2. epeuens B/l u UCC
Tabnuya 2

Ner/in

HaumenoBaunue

MexnyHapoansie pedepaTuBHbIE HayKoMeTpuueckue bJl, moctymnHbie B paMkax
HalMoOHAJILHOU noanucku B 2018 r.

Web of Science

Scopus

[Mpodeccronanbhbie momHOTEKCTOBBIE B/I, TOCTYyITHBIE B paMKaX HAIIMOHAILHOM
nonamucku B 2018 r.

Kypnaner Cambridge University Press

ProQuest Dissertation & Theses Global

SAGE Journals

Kypnansr Taylor and Francis

DJeKTpOHHBIC U3JTaHUS U3JATeNbCTBA Springer

[TpodeccrnonanpHbIe MOTHOTEKCTOBBIE b/l
JSTOR
W3nanus o oO1eCTBEHHBIM U TYMaHUTAPHBIM HAyKam

KOMHBIOTepHBIC CIIPAaBOYHBIC IPABOBBLIC CUCTCMbI
Koncynsrant Ilmtoc,
I"apanT




[Tpunoxenue K TUCTY U3MeHEeHH Ne3

Cocras nporpammuoro odoecneuenus (I10), coBpemeHHBbIX podeccnoHANIBHBIX a3

aanHbIX (B/]) n uadopmanunonno-cnpaBounsbie cucrem (MCC) (2019 r.)

1. Ilepeyens I1O

Tabnuya 1
Nont Haumenoanue 110 [TpousBogutens | Crocob pacmpocTpaHeHuUs
/n (ruyensuonnoe unu
c60000HO
pacnpocmparsiemoe)
1 Adobe Master Collection CS4 Adobe JIMIIEH3UOHHOE
2 Microsoft Office 2010 Microsoft JINIIEH3UOHHOE
3 Windows 7 Pro Microsoft JIMLIEH3UOHHOE
5 Archicad 21 Rus Student Graphisoft CBOOOTHO
pacrpocTpaHseMoe
9 Microsoft Office 2013 Microsoft JIALIEH3UOHHOE
10 OC «Anbt ObpazoBanue» 8 00O «ba3zanbT | IULEH3UOHHOE
CIIO
11 Microsoft Office 2013 Microsoft JIMICH3UOHHOC
12 Windows 10 Pro Microsoft JIMLIEH3UOHHOE
13 | Kaspersky Endpoint Security Kaspersky JIMIIEH3UOHHOE
2. Ilepeuens bl u UCC
Tabauya 2
Neni/mt HaumenoBsanue

HalMoOHAJILHOU noanucku B 2018 r.
Web of Science
Scopus

Mesxaynapoansie pedeparuBHbie HaykomeTpuueckue bJl, 1ocTymHbIe B pamMKax

noamucku B 2018 r.

SAGE Journals
Kypnans! Taylor and Francis

Kypnansr Cambridge University Press
ProQuest Dissertation & Theses Global

DJeKTpOHHBIC U3/IAHUS U3ATeNbCTBA Springer

[Ipodeccruonanpupie nonHotekcToBbie bJI, TocTynHbie B paMKax HallMOHAIBHOM

JSTOR

[Mpodeccronanbhbie MOTHOTEKCTOBBIE B]]

W3nanus o o0LIECTBEHHBIM U TYMaHUTAPHBIM HayKam

Koncynsrant Ilmtoc,
I"apanT

KOMHBI-OTepHBIC CIIPAaBOYHBIC IIPABOBBIC CUCTCMBbI




[Tpunoxenue k mucty usmeHenui Ne4

1. Crpykrypa mucuuniausb! (k . 2 PITIT na 2020)

O01mas Tpy10eMKOCTh OCBOEHHUS TUCIUIIIIMHBI COCTABIISIET 2 3. €., 76 4acoB.

CTpykTypa IMCUMIIMHBI (MOOYs) I 04HOI (opMbl 00y4eHHUsI

[IporpamMmMoit AMCIUIUIMHBI TPEAYCMOTPEHBI JeKIUOHHBIE 3aHATHA (10 wacoB), cemunapsr (18
9acoB), CAMOCTOsITeTIbHas paboTta cTyaeHTa (48 4acoB).

Bunsl yueOHOM paboOThI

(B yacax) ®opmbl
KOHTaKTHas 5 TEKYLIETro
g e KOHTPOJIA
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1 Bsenenue. 2 2 8 [TpoGaemHast
IIpenmer, nenu u JEKIUST —
3a1a4u KOHTPOJIbHBIC
CTUJIMCTUKH, €€ BCOHPOCH;
o MUHAPHbI —
KOHILICNITYaJbHbIN EMHUHAp
BBITIOJTHECHHUEC
armapar. Teker
6 JOMalITHUX
KaK 00BEKT § sananmii
CTUJIUCTUYECKON
WHTEPIpPETALUN
2 OyHKUHMOHATbHBIE 2 4 8 [IpoGmemuas
CTHITH JIEKIUST —
AHTJIMMCKOTO KOHTPOJIbHBIE
SI3BIKA BOITPOCHI;
CeMuHapsI —
BBIIIOJTHEHUEC
JOMalITHUX
3aJaHun
3 doHETHUYECKHUE U 2 4 8 [po6emHast
rpaduueckue JEKIHA —
BBIPA3UTEIbHBIC KOHTPOJIbHBIE
cpexcrsa u BCOHPOCBI;
CTUJIMCTAYECKUE EMHUHAPbI —
BBITNIOJIHCHUEC
MIPUEMBI.
Mopdonoruueckne AOMAILHHX
P 3a1aHui
BBIPA3UTEIIbHBIC
CcpeacTBa u
CTHIIMCTHYCCKHUEC
IIPUCMBI
4 Jlexcuueckue u 2 4 10 [po6nemHast
dpazeonorudyeckue JIEKLIUST —
BBIPA3UTEIbHBIC KOHTPOJIbHBIE
cpencTtsa u BOIIPOCHI;
CCMUHAPBI —




CTUIIMCTHUYCCKUEC BBIINIOJJHCHUEC 1
IIPUEMBI o0cyxeHne
JOMAIIHUuX
3a/laHui
CrpykTypHO- 2 4 10 [TpoGnemHast
CHUHTaKCHUYECKHUE JICKITAST —
BBIPA3UTEIIbHBIE KOHTPOJIbHBIE
cpeacrBa u BOIIPOCHL;
CTHJINCTHYECKHE CEMHHApBI —
BBIINIOJJTHCHUEC 1
MIPUEMBI
o0cyxIcHIe
JOMAIIHUX
3aJaHun
3a4er 4
Hroro 3a cemectp 10 18 48




2. O0pa3oBaTesabHble TexHOMOrNH (K 1.4 Ha 2020 r.)

B mepuoa BpeMEHHOTO MPHOCTAHOBIICHUS MOCEIICHUS OOYYAOIIMMHUCS TOMEIICHUNA |
tepputopun PITY. mia opranuzamuu y4eOHOro rmpolecca ¢ MPUMEHEHHEM HIIEKTPOHHOTO
oOydeHUsT W JUCTAHIMOHHBIX OO0pPa30BATEIBHBIX TEXHOJIOTUH MOTYT OBITh HCIIOIH30BAHBI
cienyromuye o0pa3oBaTelibHbIe TEXHOJIOTHH:

— BUJICO-JICKI1U;

— OHJIAWH-JIEKIIMH B PEKUME PEATIBHOTO BPEMEHH;

— 3JIEKTPOHHBIC YUeOHUKH, Y4eOHbIC TTOCOOUS, HAyYHbIC U3JaHUS B JIEKTPOHHOM BUJIE U
JOCTYTI K MHBIM 3JIEKTPOHHBIM 00pa30BaTeIbHBbIM pecypcam;

— CHUCTEMBI JIJIs1 3JIEKTPOHHOT'O TECTUPOBAHUS;

— KOHCYJIBTAIIMM C UCHOJb30BAHUEM TEIEKOMMYHUKAIMOHHBIX CPECTB.

3. llepevens B/l u UCC (k n. 6.2 Ha 2020 r.)

Nenr
/1

Haumenosanue

1

MexnyHapoaHsie pedepaTuBHbIC HayKoMeTpudeckue b/l, moctynmHbie B pamkax
HallMOHaJIbHOH nmoamucku B 2020 r.

Web of Science

Scopus

[MpodeccronanpHble MOMHOTEKCTOBBIC b/, HOCTYyHBIE B paMKaX HAIlHOHAILHOU
moamucku B 2020 1.

Kypnanet Cambridge University Press

ProQuest Dissertation & Theses Global

SAGE Journals

XKypuanst Taylor and Francis

[Tpodeccnonanpabie MOMHOTEKCTOBBIE B/]
JSTOR
W3nanus o o01eCTBEHHBIM U TYMaHUTAPHBIM HayKaM
OnektponHas 6ubamoreka Grebennikon.ru

KomMmbrotepHble CripaBOYHBIE TIPABOBBIE CUCTEMBI
Koncynsrant Inroc,
I"apanT

4. CoctaB nporpammuoro ooecnedyernus (I10) (k n. 7 na 2020 r.)

Nent Haumenoanue 110 [IpouzBoauTenn Cnocob6
/m pacripocTpaHeHUs
(ruyensuonnoe unu
Cc60000HO
pacnpocmpansiemoe)
1 Adobe Master Collection CS4 Adobe JIULIEH3UOHHOE
2 Microsoft Office 2010 Microsoft JIMLIEH3UOHHOE
3 Windows 7 Pro Microsoft JIMLIEH3UOHHOE
4 AutoCAD 2010 Student Autodesk CBOOOIHO
pacipocTpaHseMoe
5 Archicad 21 Rus Student Graphisoft cBOOOHO
pacipocTpaHseMoe
6 SPSS Statisctics 22 IBM JIMLIEH3UOHHOE
7 Microsoft Share Point 2010 Microsoft JINLEH3UOHHOE




8 SPSS Statisctics 25 IBM JIMLIEH3UOHHOE
9 Microsoft Office 2013 Microsoft JULIEH3UOHHOE
10 OC «Anpt ObpazoBanue» 8 00O «bazanst CIIO | nuneH3noHHOE
11 Microsoft Office 2013 Microsoft JIAICH3UOHHOE
12 | Windows 10 Pro Microsoft JINLICH3UOHHOE
13 | Kaspersky Endpoint Security Kaspersky JIUIEH3UOHHOE
14 | Microsoft Office 2016 Microsoft JIAIICH3UOHHOE
15 Visual Studio 2019 Microsoft JIMIEH3UOHHOE
16 | Adobe Creative Cloud Adobe JIMIIEH3UOHHOE
17 Zoom Zoom JIMIEH3UOHHOE




