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PABOYASA TIPOI'PAMMA JIUCHUIIJINHBI

1. IIOSAICHUTEJILHASA 3ATINCKA

1.1. INEJIA M1 3AJTAYA TUCHUTLTIUHBI

IIpeomem pucuunnunsl «Jlureparypa BenukoOputanumy - HCTOpUS JTUTEPATYPhl CTPAHBbI
OCHOBHOI'O  s3blKa  (QHIVIMMCKOrO), a MMEHHO, WCTOpUs JMTEpaTypsl AHINIMUM C
JPEBHEAHIVIMHCKOIO MIEPUOA 10 COBPEMEHHOCTH.

L]enb TUCUUIUIMHEBI - COCTaBUTb SICHOE IIPEJCTaBICHUE O NIEPUOJIAaX PA3BUTHSI aHIVIMHCKON
JUTEpaTypbl B CBA3M C DPAa3BUTUEM AaHIVIMHCKOrO sA3blKa (IPEBHEAHITMMCKUNA MEpUon,
CPEIHEaHIJIUIICKUI NeproJl, paHHUM cOoBpeMeHHbI nepuoi, HoBoe BpeMs); MO3HAKOMHUTHCS C
(dbopMHpOBaHUEM 3110ca, JUPUKH, IPAMBI; CTAHOBJICHUEM OCHOBHBIX JIMTEPATYPHBIX KAHPOB U
CTHJIEH U T.[I.

3a0auu: 0CBOMTH UCTOPUKO-IUTEPATYpHBIE (GaKThl U C(HOPMHUPOBATH YCTONUMBBIE 3HAHUS
CTpaTeruil aHajan3a MHOSA3BIYHOIO XY0’KECTBEHHOTO TEKCTA;

BBISIBUTH OCHOBHBIE HallMOHAJIbHbIE OCOOCHHOCTH PA3BUTHUS AHTJIMMCKOM JUTEpaTyphl B
CBSI3U C KyJIbTYPHO-UCTOPHUUECKUM KOHTEKCTOM;

IIO3HAKOMUTBCS C BOBMOXKHBIMU CTPAaTErUsMH aHAJIN3a KJIFOUYEBBIX TEKCTOB;

pPa3BUTh YMEHUE a/IEKBAaTHO MHTEPIPETUPOBATH XYA0KECTBEHHbIE TEKCTbI, OTHOCSIINECS
K pa3HbIM UCTOPUYECKUM IIEPUOAAM U CTHIISAM;

Pa3BUTh HaBBIK KOMMEHTHUPOBAHUS XYI0KECTBEHHOI'O TEKCTA HA AaHIJIMICKOM SI3bIKE;

pa3sBUTh HABBIK CPAaBHUTEIbHO-CTHWIIMCTUYECKOTO aHajaM3a TEKCTa B OpHUIMHAJIEC B
COOTHECEHHH €T0 C MEPEBOIOM /aMU Ha PYCCKUHN S3BIK.

1.2. ®OPMUPYEMBIE KOMIIETEHIINH, COOTHECEHHBIE C IIVIAHUPYEMBIMHA
PE3YJbTATAMMU OBYUYEHUMSA 11O JUCIUMIIJIMHE

Koani Conep:kanue KOMIeTeHIU Ilepeyenb mIaHUpyemMbIX
KoOMIeTeHIuu" pe3yJbTaToB 00y4eHHs 110
JTUCHUILINHE
OIIK-4 CIIOCOOHOCTH MPUMEHSTH 3HAHUS B 00JIACTH 3HaTh: OCHOBHBIC ATAIbI TUHAMUKH
reorpaduu, HCTOPUH, TTOTUTHIECCKOH, JUTEPaTypHOTO Iponecca B AHITIMU B IEPHO]
SKOHOMUYECKOM, COLIUANBbHON U KyJIbTYPHOU JKU3HU ot V Beka 10 XXI cronerus;
CTPaHBI U3y4aeMOrO0 SA3bIKa, a TAKXKE 3HAHUS O POIIH HCTOPHKO-JIUTEpaTypHEIE (BaKTHI,
CTPaHBl U3y4aeMOI0 S3bIKa B PETHOHAJIBHBIX U CHCTEMAaTHU3HPOBaHHbBIE B COOTBETCTBHH C
rI00aNBHBIX MTOTUTHIECKHX MIPoLeccax COBPEMEHHBIMH JIUTEPATyPOBEIUECKUMH

[OJXOJIaMU U CTPaTErusMH aHalu3a
HHOSA3BIYHOTO XY 0)KECTBEHHOIO TEKCTA;
OCHOBHBIE HAI[MOHAJIbHBIE OCOOEHHOCTU
pa3BUTHUS aHIVIMHCKOH JIMTEPATYpPhI B CBSI3U C
KYJIbTYpPHO-UCTOPHUUECKHM KOHTEKCTOM.
YMeTh: aHaJIU3UPOBATh KIIIOYEBbIE TEKCTHI;
CpPaBHMBATh UCXO/HBIN JIUTEPATYPHBII TEKCT
(OopUrHHaII) ¢ IEPEeBOAOM /aMH) Ha PyCCKUI
SA3BIK.

Baagerhb: HaBEIKOM KOMMEHTHUPOBAHUA
XYAOXKECTBECHHOI'O TEKCTA Ha AHTIIHACKOM
S3BIKE.

TIK-1 CTIIOCOOHOCTH MPOBOJIUTE JIMHTBUCTUICCKUH aHATH3 3HATbh: OCHOBHBIC 3TAllbl JUHAMHUKU
TEKCTa/IUCKypca Ha OCHOBE CUCTEMHBIX 3HAHUI JIUTepaTypHOTro mpolecca B AHIIMK B IEPUOJT
COBPEMEHHOTI'0 3Tara U UCTOPUH Pa3BUTHUS ot V Beka 10 XXI cronerus;

1 KO,EI,bI KOMI'IeTeHLI.VIVI B Ta6n|/|u,e COOTBETCTBYHOT KOA4aM, yKa3aHHbIM OnA OaHHoMn ANCUUNInHbI B y‘-leGHOM nnaHe

Habopa 2019 r.; popmynupoBkM komneTeHumii cootseTcTBytoT ®IOC BO.




H3yYaeMBbIX SI3BIKOB OCHOBHBIC HAIIMOHATILHBIE 0COOCHHOCTH
Pa3BUTHS aHTIUICKO JTUTEPATYPHI B CBSI3H C
KYJIbTYPHO-UCTOPHUYCCKIM KOHTEKCTOM.
YMeTh: aHATM3MPOBATh KITFOYEBHIE TEKCTHI;
CPaBHUBAThH UCXOHBIN JIUTEPATYPHBIN TEKCT
(OpHUTHHAI) ¢ IEPEBOIOM /aMH) Ha PyCCKU
SI3BIK.

BiajgeTh: HABHIKOM KOMMEHTHPOBAHHS
XY/IOXKECTBEHHBIX TEKCTOB, OTHOCSIIUXCS K
Pa3HBIM HCTOPHIECKUM IIEPUOAAM U CTHIISM,
Ha aHIJIMHCKOM SI3BIKE.

1.3. MECTO JUCHUILIUHBI B CTPYKTYPE OBPA3OBATEJBLHOM TPOT'PAMMBI

Huctumnuna «Jlutepatypa BenukoOpuTaHum» BXOAUT B BapUATUBHYIO YacTh Y4€OHOTO
miaHa cnenuanbHocTH 45.05.01. IlepeBoa u nepeBogoBeneHue. JlaHHas TUCIUIUIMHA YATAETCS
Ha aHTTUICKOM s3bIke Kadeapoir Teopun u npaktuku nepesoga UDOU PITY B 5-M u 6-m
ceMecTpax TPEThEro Kypca.

J1s1 ycnenmHoro OCBOGHHsI MaTepuaia CTyACHT JOJKEH OMUPAThCs Ha 3HAHUS, YMEHUS U
HaBbIKM, TMOJy4YeHHbIE B pamMkax KypcoB «Bceobmas wucropus», «Vcropus nepBoro
WHOCTPAHHOTO sI3bIKA W BBEICHHWE B CHEIPWIONOTHIO: aHTIUHCKUN S3BIK», a Takke
«ITpakTryecknii Kypc NepBOro HHOCTPAHHOTO SA3BIKaY.

[TockonbKy Kypc UMTaeTcss Ha aHTJIMICKOM f3bIKE, OHA IpeanojaraeT O0oipmol oobeM
CaMOCTOSTENIbHOW  pabOThl ¢ HAyYHOM JUTEpPaTypOdl IO HCTOPUHU JIMTEPATypbl AHIIIMH H
60b1I0H 00BbEM UTEHHS! XY JOKECTBEHHBIX TEKCTOB Ha aHTJIMHCKOM SI3BIKE.

2. CTPYKTYPA JUCLMILIAHBI

OO6mmas TpyA0EMKOCTh AUCHUILIIMHBI COCTaBIseT 4 3.€., 144 4., B TOM 4ynclie KOHTaKTHas
paboTta 00yUaroIuXcs ¢ MpernoiaBaresieM 56 4., caMocToATeNbHas padoTa oOyJaromuxcs 88 u.

Bunbl yueOHolt paboThI
(B wacax)
KOHTaKTHAas

Dopmsbl
TEKYIIETO
KOHTPOJIS

yCIIeBaeMOCTH,
bopma
IIPOMEKYTOUHON
aTTecTaluu (1o
cemecmpam)

Ne Pa3nen
o/ IUCUUAIUINHBL/ TEMBI

CemecTp
Jlexinn
Cemunap
[TpakTuyeckue
BAHYITHY
JlaGopaTopHbie
3aHATHS
IIpomexyToy-
Has aTTeCTaIus
CamocTosaTenb-
Has pabora

obmas
JIUCKYCCHH T10
TEME JIEKIINH,
YCTHBIE OTBETHI
Ha
JOIIOJIHUTCIIbHBIC
BOIIPOCHI, aHAJIN3
IPUMEPOB

(V)]
—

Pazoen 1

5 1 2 5 oO1as
JIUCKYCCHH TI0
TEME JIEKIINH,
YCTHBIE OTBETHI
Ha
JIOITOJTHUTEIbHBIE

Pa3zoen 2




BOTIPOCHI, aHAJTU3
IPUMEPOB

Pazoen 3

oOmas
JIUCKYCCHH 10
TEME JIEKLIMH,
YCTHBIE OTBETHI
Ha
JIOTIOJHUTEIbHBIE
BOTIPOCHI, aHAITU3
IPUMEPOB

Pa3zoen 4

oO1as
JTIUCKYCCHH T10
TEME JIEKIINH,
YCTHBIE OTBETHI
Ha
JIOITOJTHUTEIbHBIE
BOTIPOCHI, aHAITU3
IPUMEPOB

Pazoen 5

oO1as
JIUCKYCCHH TI0
TEME JIEKIINH,
YCTHBIC OTBETHI
Ha
JIOITOJTHUTEIbHBIE
OIIPOCHI, aHAJIH3
IPUMEPOB

Pazoen 6

oO1as
JIUCKYCCHH 10
TEME JIEKIINH,
YCTHBIE OTBETHI
Ha
JIOIIOJTHUTEIbHBIE
BOIIPOCHI, aHAITU3
PUMEPOB
KAHTEPECHBIX
TEKCTOB

Pazoen 7

aHaJIN3 TUIIOB
TEKCTOB,
JIUCKYCCHU T10
TeME, YCTHBIE
OTBETHI HA
BOIIPOCHI.

Paszoen 8

aHaJI13 TEKCTOB,
JIUCKYCCHUU T10
TeME, YCTHBIE
OTBETHI HA
BOIIPOCHI.

Pa3zoen 9

aHaJIn3 TCKCTOB,
JAUCKYCCHHU 10
TEME, YCTHBIC
OTBECThI Ha
BOIIPOCHI.




Pazoen 10

aHaJIu3 TEKCTOB,
JMCKYCCHUH T10
TEME, YCTHbIE
OTBETHI Ha
BOIIPOCBHI.

Paszoen 11

aHaJIu3 TEKCTOB,
JIUCKYCCHUU T10
TeME, YCTHBIE
OTBECTHI Ha
BOIPOCHI.

Paszoen 12

aHaJin3 TEKCTOB,
JIMCKYCCHH TIO
TE€Me€, YCTHBIC
OTBETHI Ha
BOIPOCHI.

Paszoen 13

aHaJin3 TEKCTOB,
JIMCKYCCUU TIO
TeMe, YCTHBIC
OTBETHI HA
BOTPOCHI.

Pazoen 14

oO1as
JII/ICKYCCI/IH 110
TeME JIEKIIUH,
}’CTHI)IG OTBCTHI
Ha
JOIIOJIHUTCIIBHBIC
BOTIPOCHI, aHAITU3
IPUMEPOB

Pazoen 15

aHaJIu3 TEKCTOB,
JUCKYCCHUH T10
TeMe, YCTHbIE
OTBETHI Ha
BOIIPOCBHI.

Paszoen 16

aHaJIu3 TEKCTOB,
JIUCKYCCHUU T10
TeME, YCTHBIE
OTBCTHI Ha
BOIPOCHI.

Pazoen 17

obmas
JIUCKYCCHH T10
TEME JIEKIINH,
YCTHBIE OTBETHI
Ha
JOIIOJIHUTCIIbHBIC
BOIIPOCHI, aHAJIN3
IPUMEPOB

Paszoen 18

oOmas
JTIUCKYCCHH TI0
TEME JIEKIIUH,
YCTHBIE OTBETHI
Ha
JIOTIOJIHUTEIbLHBIE




BOTIPOCHI, aHAJTU3
IPUMEPOB

Pazoen 19 6 1 1

2 oOmas
JIUCKYCCHH 10
TEME JIEKLIMH,
YCTHBIE OTBETHI
Ha
JIOTIOJHUTEIbHBIE
BOTIPOCHI, aHAITU3
IPUMEPOB

Paszoen 20 6 1 1

2 oO1as
JTIUCKYCCHH T10
TEME JICKIIUH,
YCTHBIE OTBETHI
Ha
JIOITOJTHUTEIbHBIE
BOTIPOCHI, aHAITU3
IPUMEPOB

3auem c oyenxoti

IK3dMEH no

18 ounemam

HUTOTO: 20 | 36

88

3. COIEPXAHME JUCIATIINHBI

Ne | HaumeHoBaHMe pa3jaesia Conep:xkanue
AV CHUTLTHHBI
1 Theme One: The Cultural-historical | The historical framework of Old English Literature
Specificity of Old English or and ‘Medieval English Literature’
Anglo-Saxon Literature On the importance of context in the Old English
Literature (OEL) studies
General features of Anglo-Saxon culture
The typology of OEL
Specific characteristics of Old English and Anglo-
Saxon poetic style
2 | Theme Two: Old English poetry the description of the text of Beowulf as surviving in
and Beowulf as a heroic epic: one MS, written about A.D. 1000; the narrative
the description of the text of discourse in Beowulf; its structure and theme;
Beowulf as surviving in one MS, interpretations of “Beowulf” (by J.R.R. Tolkien,
written about A.D. 1000; Seanus Heaney etc.)
the narrative discourse in Beowulf;
its structure and theme.
3 | A Dream of the Cross (early 8" c.):

A Comment

4 | Bog People by Seamus Heaney as a | Reading and commenting on the collection of poems
Reminiscence of OE Alliterative by Seamus Heaney “the Bog People” (1972);
Verse identifying the elements of the Old English epic
style in modern poetry
5 | Middle English Literature: 1100 — | The Middle English Origins of the English Novel:




1500 Marie de France’s Lais
6 | Chaucer as ‘the father of English
Poetry’
7 | The Fifteenth-century ME
Literature: Drama and Romance
8 | Early Modern English Literature The Shaping of the New Philosophic, Poetic and
Drama Discourse in the Context of Reformation and
Renaissance
The Genres of Utopia, Sonnet, and Tragedy
9 The ‘Drab Age’ (C.S.Lewis)
and the Origins of the English
Sonnet
10 Elizabethan Poetry and
Drama
11 The Specificity and Mimetic Background of Shakespeare’s Art. Romeo
Dynamic of Shakespeare’s and Juliet as the final stage of Shakespeare’s early
Discourse: drama and the opening of the period of “great
tragedies”; Hamlet as the most problematic among
Shakespeare’s dramas; The specificity of discourse
in Shakespeare’s late drama.
12 [ The Eighteenth-century Literary
Styles and the Metaphysical Poetry
of John Donne
13 | Fathers and Mothers of the English | Henry Fielding, as a Father of the English Novel,
Novel and Lawrence Sterne as a Forefather of the
Psychological Mode of Writing
‘Scriptible/writerly’ and ‘lisible/readerly’ types of
novel (R.Barth) in Austen’s fiction
14 | The Great Aesthetic Change (M. H.
Abrahms) and the Dynamic of
English romanticism
15 | The Specificity of Keats’s
Romantic Discourse
16 | The nineteenth-century Victorian
prose, publishing norms and
conventions and Dickens’s urban
and comic novel
17 | English literature of the turn of the | New Women fiction

century (1890-1915)

the theory of literary impressionism
The Good Soldier by Ford Madox Ford as a
protomodernist text.




18 | English modernist writing amidst Virginia Woolf and Her Views on History
the Great War D. H. Lawrence as a Culture Critic
James Joyce the parody and myth maker
19 | Postmodernism, and the English Literature of Exhaustion (John Barth)
Literature of the 1970-90s Variations on Intertextuality (Fowles)
Has Postmodernism Created Its Own Aesthetic
Tradition? (Martin Amis, Julian Barnes, Angela
Carter)
20 | The Now of English Literature
4. OBPA3OBATEJIBHBIE TEXHOJIOTMH
HaumeHnoBanue Buawbi Oo0pasoBaTeibHBIC
pas3aena YueOHBbIX 3aHATHI TEXHOJOTMH
Paznea 1. The Jlekmusi 1-2. The Cultural-historical | [IpocnymmBanue  Jeknun B
Cultural-historical Specificity of Old English or Anglo- | 3anucuy; JUCKYCCHSL  TIO
Specificity of Old Saxon Literature BOIpOCaM JICKIMOHHOTO
English or Anglo- Marcpuaia,
Saxon Literature Cemunap 1. Tema: A Dream of the | KOMMEHTHPOBaHHBI  aHau3
Cross (early 8"c.): A Commentary TeKCTa; COCTaBIICHHE
UCTOPHYECKOTO r0ccapus;
MIpOoCIyIIMBAaHUC ayIHO3alluCHU
Paznea I1. Old English | Jlekuust 3-4. The Typology of Old English | CocraBnenue riaoccapus
poetry and Beowulf | poetry; Commenting on the fragments of | ucropuueckux  €IUMHHI  H
as a heroic epic “Beowulf” peanmii; MpOCTyIINBaHHE
ﬂpeBHeaHFHHﬁCKHX TCKCTOB B
NepeBOJic Ha  COBPEMEHHBIN
AHTJIMHACKUM SI3bIK B 3aIIUCH
Cemunap 2. Bog People by Seamus | KoMMeHTHpOBaHHBIH  aHaIM3
Heaney as a Reminiscence of OE | tekcra; COCTaBJICHHE
Alliterative Verse HCTOPHYECKOTO rjaoccapus;

MIpOoCIyIIMBAHUC ayJUO3aIllnCU

Pazpen III. Middle
English  Literature:
1100 — 1500. The ME
Origins  of the
English Novel: Marie
de France’s Lais

Jlexuust 5-6. Middle English Literature:
1100 — 1500. The ME Origins of the
English Novel: Marie de France’s Lais

AHanu3 KeHCOoB; AUCKYCCHS IO

MarepuaiaM CaMOCTOSITEIBHOTO
aHaIn3a KEUCoB

Cemunap 3. The Beginnings of the
English Novel in Middle English Poetry

AHanu3 KeicoB; AMCKYCCHs MO

MaTrepuajiaM CaMOCTOSITEIIBHOTO
aHajim3a KelicoB

Cemunap 4. Medieval anonymity vs a
poet’s identity.

AHanu3 KeHCOoB; AUCKYCCHS TIO
MarepuaiaM CaMOCTOSTEIHHOTO
aHajm3a KelicoB

Konrpoasnas paora | Tecr Nel. The typology of OE poetry, the | CamocTosiTenbHblit aHaju3
elegy, the heroic epic MaTepuaa

Paszgen IV. Chaucer as | Jlekuus 5-6. Chaucer as ‘the father of | IlpocnymuBanue nexkuun B

‘the father of English | English Poetry’ 3aIucHy; JUCKyCCHSI  TIO

Poetry’ BOIIPOCAM JIEKIIMOHHOTO
Marepuaia

Cemunap 5. The productive ambiguity | Ananuz  cTapogpaHIly3CKOro

of Marie de France’s Lais as pieces of | tekcra B THepeBoje  Ha

COBPEMEHHBIH aHTTIMHCKUil




HaumenoBanue Buani OOpa3oBaTeJibHbIE
pazaea YueOHBbIX 3aHATHH TEXHOJIOTHH
medieval poetry SI3bIK, JIMCKYCCHS O  KOJax

CPEIHEBEKOBON MEHTAIILHOCTH

Cemunap 6. The novelistic discourse
within Chaucer’s Canterbury Tales.

KomMmeHTHpOBaHHBI  aHaIN3
TEKCTa; COCTaBJIEHHE
HUCTOPUYECKOTO rioccapusi;

MPOCIYILIMBAaHUE ayAUO3aINCH
Ha CPEJIHEAHTIIUNCKOM SI3bIKE

Cemunap 7. Middle English and a
possible impact on it of Chaucer’s
discourse.

KoMmMmeHTHpOBaHHBIM  aHAIN3
TEKCTa; COCTaBJICHHE
HACTOPUYECKOTO TJI0CCapHs;

OpoCIylIMBaHUC ayJauO3alucu
Ha CpeHHeaHFHHfICKOM SA3BIKEC

Cemunap 8. Specifics of Chaucer’s
voice (i.e. the narrator’s discourse, the
knight’s and the wife of Bath’s modes
of discourse, their voices, the choice of
words, registers, straightforwardness of
expression, etc.).

KOMMCHTHpOBaHHLIﬁ aHaJIn3
TCKCTA, COCTaBJICHHC
HUCTOPHUYCCKOT'O rjioccapusi;

MPOCIYIINBAHUE  AyAHO3AMNNCH
Ha CPEAHEAHTJIMICKOM SI3bIKE

HToroBblii TECT Hanucanne oscce Ha 3amannyio Temy; | CaMocCTOSITEIbHbIN aHasm3

BBIIOJIHCHME TECTa [0 BCEM MO3HIHMSAM | Marepuaia

JI0CCapHEB; pesiome TEeKCTa B

ay/IMO3aIncH
Paznen V. The | JJekuus 7. The Fifteenth-century ME | IlpociymmBanne — nexknmu B
Fifteenth-century ME | Literature: Drama and Romance 3aImcH; AUCKycCHst 10
Literature: Drama and BOMpocam JICKIIMOHHOTO
Romance Marepuaia
Pasgen VI. Early | Jlekuusn 8. Early Modern English | [lpocnymuBanue  nekumn B
Modern English | Literature and the Shaping of the New | 3amucuy; IUCKYCCHS  TIO
Literature and the | Philosophic, Poetic and Drama | Bompocam JIEKIMOHHOTO
Shaping of the New | Discourse in the Context of | MaTeprana
Philosophic,  Poetic | Reformation and Renaissance: The
and Drama Discourse | Genres of Utopia, Sonnet, and Tragedy
in the Context of [ Cemumap 9. The ‘Drab Age’ | KomMentuposanubii  anamms
Reformation and | (C.S.Lewis) and the Origins of the | rexcra; COCTaBJICHHE
Renaissance: The | English Sonnet HCTOPUYECKOTO rJI0Cccapust;
Genres of Utopia, CPaBHUTEJBHBIN aHaJIN3
Sonnet, and Tragedy COHETOB B OpWUIHMHAIE U B

nepeBoiic  (Ha HUTAIBSHCKOM,
AHTJIMHCKOM, PyCCKOM)

Pasgen  VII. The | Cemunap 10. Elizabethan Poetry and | KommentupoBanubiii — aHamm3
Specificity and | Drama TEKCTA, COCTaBJICHHE
Dynamic of HUCTOPHYECKOTO rioccapus;
Shakespeare’s IPOCMOTP SKpaHU3aIHi
Discourse MIEKCITUPOBCKHUX ITHEC
Pasnen VIIL The Jlexkmust 9. The Neoclassical Poetry of | [lpocnymBanue  nexkunu B
Eighteenth-century John Milton and Metaphysical Poetry of | 3amucu; JUCKyCCHSL  TI0
Literary Styles and John Donne BOIIpocaM JIEKIITUOHHOI'O
the Metaphysical marepuana
Poetry of John Donne | Cemunap 11. The Seventeenth-century | KommentnpoBauHeiii  aHanms




HaumenoBanue Buani OOpa3oBaTeJibHbIE
pazaea YueOHBbIX 3aHATHH TEXHOJIOTHHU
Literary Styles and the Metaphysical TEKCTa; COCTaBJICHHE
Poetry of John Donne HCTOPUYECKOTO rjoccapus,
CpaBHHTEIBHBI aHAITH3
OPUTHHAJIOB U TIEPEBOIOB
Jlekuust 10. The Works of Defoe, Swift, | [IpocnmymmBanme mekuud B
Pazpneu IX. The Age Sterne, Fielding, Wollstonecraft et al 3allHCH; JIUCKYCCUSL  TI0
of Enlightenment: BOIIPOCaM JIEKIIMOHHOTO
The Fathers and Mmarepuana
Mothers of the
English Novel
Paznen X. The Great | Jlekuust 11. The Expressive Theory of Art | [IpocinymuBanie — JeKuud B
Aesthetic Change (M. 3aIucH; JUCKyCCHsL  TIO
H. Abrahms) and the BOIIpOCaM JIEKIITHUOHHOTO
Dynamic of English Matepuaia
romanticism Cemunap 12. The Specificity of Keats’s | KommentupoBanubiii  aHamms3
Romantic Discourse. TEKCTa; COCTaBIICHHE
HUCTOPHYIECKOTO riaoccapus;
CpPaBHUTEJIbHBIN aHanu3
OPUTHHAJIOB U TIEPEBOIOB
Cemunap 13. The nineteenth-century KOMMEHTHpOBaHHbBIM  aHAIH3
Pasznen XI. English Victorian prose, publishing norms and | Tekcra; COCTaBJICHHE
literature of the turn conventions and Dickens’s urban and HCTOPUIECKOTO riaoccapus;
of the century (1890- | comic novel CPaBHUTEbHBIN aHan3
1915) OPHMI'MHAJIOB M NIEPEBOJIOB
Cemunap 14. English modernist KOMMEHTHpOBAHHbBIM  aHAIH3
Paznen XII. English | writing amidst the Great War TEKCTa; COCTaBIICHHE
modernist writing and rJI0ccapys;  CaMOCTOSTEIbHBIN
the Great War epeBoOa
Pazpen XIII. Cemunap 15. Postmodernism, and the | KomMmenTHpoBanubiii  aHamms3
Postmodernism, and | English Literature of the 1970-90s TEKCTa; COCTaBIICHHE
the English Literature roccapusi;  CaMOCTOSATEIbHBIM
of the 1970-90s HepeBOA
Cemunap 16. The Now of English | KommentupoBanupiii  aHamms3
Pasnen XIV. The Literature TEKCTa,; COCTaBJIEHHE
Now of English IJI0CCapys;  CaMOCTOSITENbHBIN
Literature TepeBoOa
IIpomeskyTouHas JK3aMeH VYyactue B «Kpyrimom crone» -
aTTecTanus JIMCKYCCHH TI0  COBPEMECHHOM

AHTJIMICKON JTuTEepaType

5. OIEHKA INTAHUPYEMBIX PE3YJIbTATOB OBYUEHUS

5.1. CUCTEMA OIIEHUBAHUSI




DopMa KOHTPOJIA Makc. KoJ1H4ecTBO 0217108
3a oany Bcero
padory

Texynmmit KOHTPOJIb:

- onpoc 5 6annos 30 bannos
- yuacmue 8 OUCKYCCUU Ha ceMuHape |5 6annog 10 6annos
- KoumponvHas paboma (memwl 1-3) 10 b6annos 10 bannos
- KonmpoavHas paboma (memoi 4-3) 10 6annos |10 6annos

[IpomexxyTouHas arTecTanus 40 6annos

8 hopme Kpyano2o cmoaa

HToro 3a 2-ii cemecTp 100 6annos

3auem c oyenxoii

ITosrydeHHBIN COBOKYIHBIN pPe3yIbTaT KOHBEPTUPYETCS B TPAAULIMOHHYIO IIKAJIy OLIEHOK U B
IKairy oreHok EBpomnelickoil cuctemsl nepeHoca u HakoruieHus: kpeautoB (European Credit
Transfer System; nanee — ECTS) B cooTBeTCTBUM C TaOIUTICH:

100-6annbHas TpazimonHas mKana [Mkana
nIKasa ECTS
95 -100 A
2304 OTJIMYHO B

68 — 82 XOpOIIIO 3a4TE€HO C

56 - 67 D

50 55 YIOBJIETBOPUTEIHEHO B
20-49 FX
0-19 HEYJIOBJIETBOPUTEIHHO HE 3a4TEHO v

5.2.KPUTEPUU BBICTABJIEHHUS OLIEHOK

Banasl/ Ounenka no Kputepun oneHkn pe3yjbTaToB 00y4eHHs 110

xana AUCHUILINHE AUCUHUIINHE

ECTS

100-83/ 3auTeHO ¢ OLIEHKOU BericTaBisiercs 00y4aromemMycsi, €CiIu OH IITyO0oKo U
A,B «OTJIIMIHOY MPOYHO YCBOWJI TEOPETUUYECKUIN U MPAKTUYECKUI

MaTepuai, MOXeT MPOJIEMOHCTPUPOBATH 3TO HA 3aHATHIX
U B X0JI¢ TIPOMEXYTOYHON aTTeCTAIINH.

OOyuaromuiicst CBOOOTHO BIIaJICET OCHOBHBIM
U3y4aeMbIM SI3BIKOM B €T0 JIUTEpaTypHOi (opme,
0a30BBIMH MCTOJaMU U MPUCMAaMH PA3JIMYHBIX TUIIOB
yCTHOI>'I U MMCbMEHHOH KOMMYHUKAIIUU HA TAHHOM A3LIKC.

OOy4aronuiicsi CIOCOOCH MPUMEHSTh TOJTy4YCHHBIC
3HaHUS B 00JIACTH TEOPUU U UCTOPHUH TEPBOrO U3yUaeMOro
SI3bIKA M JIUTEPATYPhI, TCOPUHA KOMMYHHKAIIHH.

OHCHKa 110 AUCHUIIJIMHE BBICTABJIAIOTCS
o0yyJaromemMycsi ¢ y4TOM pe3yIbTaToOB TEKYIIEH U
MIPOMEKYTOYHOH aTTeCTaIUH.

KommnereHiuu, 3akperi€HHbIE 3a JUCIUTUTMHOM,
c(hOpMUPOBAHBI HA YPOBHE — «BBICOKUI.




Banany/
HIkaJuaa
ECTS

OuneHka no
MUCHMILIMHE

Kputepun oneHkn pe3ybTaToB 00y4eHHs 110
AUCHUILINHE

82-68/
C

3a4TEeHO C OIICHKOM
«XOPOLIO»

BericTraBnsercs oOyuaromemMycs, €Clid OH 3HaeT
TEOPETUYECKUI U IPAKTUYECKUNA MaTepuas, paMOTHO U 110
CYLIECTBY M3JIaraeT €ro Ha 3aHATUSAX U B X0
IIPOMEKYTOYHOM aTTECTALlMM, HE TOIIyCKas CYIIECTBEHHBIX
HETOYHOCTEH.

[Toka3zaHno BnageHue 6a30BBIMU HaBBIKAMU cOOpa U
aHaJIM3a SI3BIKOBBIX M JIUTEPATYPHBIX (DAKTOB,
KOMMEHTHPOBAHHS U AaHAJIA3A TEKCTA.

OOyuatomuiics BiajeeT NepBbIM U3y4aeMbIM
S3BIKOM B €r0 JINTepaTypHOil popme, HECKOIbKIMHU
0a30BBIMU METOAAMHU U MPUEMAaMHU PA3JINYHBIX TUIIOB
YCTHOM ¥ MMCbMEHHOM KOMMYHHUKALIMY HA TaHHOM SI3BIKE.

OOyuarouuiics cioco0eH MPUMEHATh OJy4YEeHHbIE
3HaHUA B 00J1aCTH TEOPUU U UCTOPUHU [IEPBOTO U3YyUaEMOI0
A3bIKA U JIUTEPATYPbl, TCOPUY KOMMYHHUKALUH.

JloCTaToO4HO XOPOIIO OPHEHTUPYETCS B yUeOHOM 1
npodecCUOHATIBLHOM JInTeparype.

Onenka 1o JUCIUIUIMHE BbICTABIISAIOTCA
oOyuarorieMycs ¢ y4éToM pe3yJIbTaToB TeKyLIeH U
IIPOMEKYTOYHOM aTTECTALUU.

Komnerenyu, 3akpeniéHuble 3a JUCHUILINHOM,
c(OpPMHPOBAHBI HA YPOBHE — «XOPOIIUNY.

67-50/
D.E

3a4YTEHO C OIICHKOMI
«YJIOBJIETBOPHU-
TEABLHO»

BeicraBisercs oOyuaromemMycs, €ciii OH 3HaeT Ha 0a30BOM
YPOBHE TEOPETUUYECKUI U MPAKTUYECKUN MaTEepHall,
JIOITyCKAeT OTAEbHbIE OIIMOKYU MPH €ro U3JI0KEHUU Ha
3aHATHUAX U B XOJ€ IPOMEKYTOUYHOMN aTTECTALUH.

OOyuatomuiics ciabo BiajeeT NePBbIM H3y4aeMbIM
SI3BIKOM B €r0 JIMTepaTypHOH (hopMe, HCIBITHIBAET
TPYAHOCTH B UCIIOJIb30BAaHUH 0a30BbIX METOAOB U
IIPUEMOB, PA3JIMYHBIX TUIIOB YCTHOW U MMCbMEHHOMN
KOMMYHHKAIMH1 Ha JAHHOM SI3BIKE.

OOyuaromuiics CIOCOOEH TOIBKO BHIOOPOYHO
IPUMEHSTD MOJyYSHHbIE 3HAHUSA B 00JIACTH TEOPHH U
HCTOPHH IIEPBOI0 U3y4aeMOrO sI3bIKa U JINTEPATYPHI,
TEOPUU KOMMYHHUKAIIHH.

JIeMOHCTpHUpYET TOCTaTOYHBIN YPOBEHb 3HAHUS
y4eOHOI JUTepaTypsl MO TUCIUILIIHHE.

Onenka no JUCIUIUIMHE BbICTABIISAIOTCA
oOyuarorieMycs ¢ y4éToM pe3yJbTaToB TeKyLIeH U
IIPOMEKYTOYHOM aTTECTALUU.

Komnerennuu, 3akpennéHuble 3a JUCHUITINHOMN,
c(OPMHPOBAHBI HA YPOBHE — «JIOCTATOYHBII.

49-0/
F,FX

He
3aUTEHO/«HEYIOBJIC
TBOPHUTEIHHO

BricTaBnsiercsa oOy4daromieMycsi, €Ciii OH He 3HAeT Ha
0a30BOM ypOBHE TEOPETUYECKHM M MPAKTUICCKUN
MaTepual, JoIMycKaeT rpyObie OIMOKH MPH €To
HU3JI0KCHUU Ha 3aHATHAX U B X0€ HpOMGXYTOHHOfI
aTTeCTal1u.

OO6yuarommiicst KpaitHe c1abo BIaJeeT NePBbIM
M3Yy4aeMbIM SI3bIKOM B €T0 TUTEpaTypHOU popme,




Banasl/ Ounenka mo Kputepun oneHkn pe3ybTaToB 00y4eHHs 110
Ilkana AUCHUILINHE AUCHUILINHE
ECTS

UCTIBITHIBACT CEPbE3HBIC TPYAHOCTH B UCIIOJIL30BAHUH
0a30BBIX METOJIOB U IIPUEMOB, PA3JIMYHBIX TUIIOB YCTHOH U
NHCBMEHHOW KOMMYHUKAIIMY Ha JAaHHOM SI3BIKE.

OOyuatomuiics HE CIIOCOOEH MPUMEHSTh
HOJTy4EHHbIC 3HAHHUS B 00JIACTH TEOPUU M UCTOPUH
NIEPBOTO U3Y4aeMOTO SI3bIKA W JIUTEPATYPHI, TEOPUU
KOMMYHUKAIHH.

JleMoHCTpHpYET (parMeHTapHbIC 3HAHUS YIeOHOM
JUTEPATYPHI MO AUCIUIUIMHE.

OreHka 1o JUCHUIUTMHE BBICTaBIISIOTCS
oOyyJaromieMycs ¢ y4€TOM pe3yIbTaToB TEKYIEeH 1
POMEKYTOYHOW aTTECTAIUH.

KommeTeHuy Ha ypoBHE «IOCTATOYHBINY,
3aKpeIUIEHHBIE 32 TUCIHUIUIMHOMN, HE ChOPMUPOBAHBIL.

5.3. OueHo4ynble cpeacTBa (MaTepHAaJIbl) IJIsl TEKYIero KOHTPOJIS yCIleBaeMOCTH,
NPOMEKYTOYHOM aTTecTANMU 00y4aroIMXCsl 110 AUCHHUIIJIMHE

OueHovHbIe CpeacTBA

IIpocnymvBaHue JIEKIMK B 3allMCH; YMEHHUE CIeNaTh PE3lOME JIEKIIMU Ha UCTOPUUYECKYIO TEMY;
y4acTu€ B OUCKYCCHUMU IO BONpOCaM JICEKOHMOHHOI'O MaTepualia,; KOMMeHTHpOBaHHBIﬁ aHaJIN3 TCKCTAa,
COCTABJICHHUEC HCTOPUUYCCKOI'O TIjIoCCapus, riioccapusa UCTOPUKO-KYJIbTYPHBIX peaﬂnﬁ; CaMOCTOSITEILHBIN
NnepeBod XyAOKECTBEHHOTI'O TEKCTA, IPOCMOTP 3KpaHI/133.LIPII>'I C MOCICAYOIINUM 06CY)K}_'[CHI/I€M B q)opMaTe
KpPYTJIOTO CTOJIA; CPABHUTEIIBHBIA aHAJIN3 TIO3TUYECKOTO TEKCTA B OPUTHHAJIE U B IIEPEBOJIC HA PYCCKHUU U
HWHOCTPAHHBIC A3BIKU.

Banabl 3a yyacTMe B ceMHHapckux 3aHsATuAX. [lockonbky mpenojaBaHHe
JUCLUUIUINHBl CTPOUTCS Ha KOJUIEKTMBHOM OOCYXJEHMM 3HAUYMMBIX BOINPOCOB TEOPUHU U
NPaKTUKH, YK€ CaMO MPHCYTCTBHE Ha CEMHHApe IO03BOJIAET CTYJIEHTY COCTaBUTh oOOIlee
NpeACTaBiIeHne O TpobJeMaTHKe Kypca; MOITOMY IPHCYTCTBHE HAa CEMHHAPCKOM 3aHITHUU
onenuBaercs B 1 Gamn (utoro — 14 OamioB). [loaroroBiaeHHOCTs K paboTe Ha ceMUHApe U
aKTUBHOCTb y4yacTUsi B HEW JaeT JONOJIHUTENbHbIE Oajulbl; IIPU TOM pa3lIUYHbIE CEMHHApPbI
MOTYT JaTh CTYJEHTY BO3MOXXKHOCTb HAaOpaTh pazIMYHOE YHCIO OaIOB; BCErO CTYAECHT MOXKET
HaOpaTh 3a paboTy Ha ceMuHapax 10 26 OamwioB. B cymme 3a mpucyTCTBHE Ha CEMHUHapax,
BBITIOJIHCHHE JIOMAlTHUX 3aJaHUi W aKTHBHYIO paboTa Ha ceMHWHapax MOXKHO HaOpath 10 40
0aoB.

KOMMCHTapI/II/I K TOMY, KaK HAUUCIIAIOTCA 68.J'IJ'IBI, MMPUBCACHBI HUKC.

MakcumajibHoe

Ne cemunapa Tema cemuHapa
4uciI0 0a/UI0B

Pazznen 1. The Cultural-historical Specificity of Old English or
1 Anglo-Saxon Literature 2




Ne cemunapa

Tema cemuHapa

MakcumajbHoe
YHCJI0 0AJ110B

2 Paznen I1. Old English poetry and Beowulf as a heroic epic 3
Pazzen I1I. Middle English Literature: 1100 — 1500. 3
4 The ME Origins of the English Novel: Marie de France’s
Lais
5 Paszen IV. Chaucer as ‘the father of English Poetry’ 3
6 Pasnen V. The Fifteenth-century ME Literature: Drama and 3
Romance
Pasnen VI. Early Modern English Literature and the Shaping
of the New Philosophic, Poetic and Drama Discourse in the
Context of Reformation and Renaissance: The Genres of
7 Utopia, Sonnet, and Tragedy 3
g Paznen VII. The Specificity and Dynamic of Shakespeare’s 3
Discourse
Pasznen VIII. The Eighteenth-century Literary Styles and the
9 Metaphysical Poetry of John Donne 3
Paznen IX. The Age of Enlightenment: The Fathers and
10 Mothers of the English Novel 3
Pasnen X. The Great Aesthetic Change (M. H. Abrahms) and
1 the Dynamic of English romanticism 5
Paznen XI. English literature of the turn of the century (1890-
12 3
1915)
13 Paznen XII. English modernist writing and the Great War 3
14 Pasznmen XIII. The Now of English Literature 3
Hmozo: 40

[IpuBenenHol HUXKe TabiMLEe pa3bACHAIOTCS NPUHLIMIIBI HAUUCICHUS OaJlJIOB 3a ydacTHe
B Pa3iIMYHBIX CEMUHApPAX.

Ne Ouenka
CeMUH Buanbi padorsi (B Kpurtepun ouenkn
apa 0ajiax)
1 IIpucyTcTBUE HA ceMHUHApe 1 IIpucyrctByer — 1, orcyrcrByet — 0
Yyactue B OOCYXIEHUU 1 AxTuBHOE y4acTue — 1, maccuBaOE — 0
JISKITMOHHOTO MaTepuaa
2 [IpucyTcTBHE HA cCeMUHApE 1 [pucyrcrByet — 1, orcyrcTByer 0
[MoxroroBneHHOCTH K 1 [Ipouen u 3aKOHCIIEKTUPOBAI HAY4YHYIO
JIUCKYCCUU TuTEpaTypy mo reme — 1, vet — 0
Yuyactue B IUCKyCCHU 1 AKTHBHOE ydJacTHe B JWCKYCCHH — |, macCMBHOE —




Ne Onenka
CeMUH Buanbi padorsi (B Kpurtepun ouenkn
apa 0ajax)
0
3 [IpucyTcTBHE Ha ceMHUHape 1 [IpucyrcrByer — 1, orcyrctByer 0
BeinoneHue JIOMAIIHETO KoHncnektupoBanue y4eOHOMH JIUTEPaTypPBhL,
3a7aHusa 1 CaMOCTOSITENILHBIM ~ aHanu3 KeiicoB — 1, He
BBITIOTHEHO — 0
Yyactue B KOJJIEKTUBHOU AxTHBHOE y4yacTue — 1, maccuBHoe — 0
pas3paboTke ONTHMAJIBHOTO 1
crnocoba ONMCcaHusl MaTepuana
4 [IpucyTcTBHE Ha ceMHUHape 1 [IpucyrcrByer — 1, orcyrctByer 0
BeinoneHue JIOMAIIHETO KoHncnektupoBanue yaeOHO JIUTEPaTypPBhL,
3a7aHusa 1 CaMOCTOSITENILHBIM ~ aHanu3 KeiicoB — 1, He
BBITIOTHEHO — 0
Yyactue B KOJJIEKTUBHOU AxTHBHOE y4yacTue — 1, maccuBHoe — 0
pas3paboTke ONTHMAJIBHOTO 1
crioco0a onvcaHus MaTepuaita
5 [IpucyTcTBHE Ha ceMHUHape 1 [IpucyrcrByer — 1, orcyrctByer 0
Bemmonnenne JTOMAITHETO KoncnextupoBanue y4eOHOM JIUTEPaTYPBI,
3a7aHusa 1 CaMOCTOSITENILHBIM ~ aHamu3 KeiicoB — 1, He
BBITIOTHEHO — 0
Yyacte B KOJUIEKTMBHOU AxTHBHOE y4yacTue — 1, maccusHoe — 0
paspaboTke ONTHMAJBHOTO 1
crnocoba oNuMcaHusl MaTepuana
6 IIpucyrcTBHEe Ha ceMUHape 1 [IpucyrcrByet — 1, orcyrcTByer 0
Bemmonnenne JTOMAITHETO CaMOCTOATENPHO  NPOAHAIU3UPOBAT  KEHUCHI H
3aJlaHus 1 ydacTBOBaJl B 00CYX/IeHHH — |, HE TIOATOTOBJIEH —
0
VYdacTtue B 00CyXICHUU 1 AKTUBHO y4yacTBOBaJ B 00cyxaeHnu — 1, Het — 0
7 [IpucyTcTBHE Ha ceMHUHape 1 [IpucyrcrByer — 1, orcyrctByer 0
BeinonneHue JIOMAIIHETO CaMOCTOSITENPHO — TPOAHATM3UPOBANT  KEHCHI H
3a1aHus 1 Y9acTBOBAJI B 00CYX/JIeHUU — 1, HE TIOATOTOBJIEH —
0
VYyactue B 00CyXIeHUN 1 AKTHBHO y49acTBOBal B 00cyxaeHnu — 1, Het — 0
8 [IpucytcTBre Ha ceMHUHape 1 [IpucyrctByet — 1, orcyrcTByer 0
Bremmonnenne JTIOMAIITHETO CaMOCTOATENPHO  NPOAHATM3UPOBAT  KEHCBI W
3aJJaHus 1 y4acTBOBaJl B OOCYXJIEHUH — 1, HE MOATOTOBJICH —
0
VYdacTre B 00CyXICHUU 1 AKTUBHO y4yacTBOBaJ B 00cyxaeHnu — 1, HeT — 0
9 [IpucyTcTBHE Ha KOJUIOKBUYME 1 [IpucyrcrByet — 1, orcyrcrByer 0
IToaroroBka k ceMuHapy 1 [ToxroroBuics k KOJIIOKBUyMy — 1, He roToB — 0
VYyacTue B KOJZIOKBUYME 1 AKTHBHO y4acTBOBaJ B KOJTOKBUyMe — 1, HeT — 0
10 ITpucyrcTBHE Ha ceMHHape 1 ITpucyrcrByer — 1, orcyrcTByet 0
AKTHBHOE yuyacTtue B CaMOCTOSITENIbHO — MPOAaHAM3UPOBAT  KEWCHl U
KOJIJIEKTUBHOM pa3zpaboTke 1 Y4acTBOBaJI B 00CYXICHUH — 1, HE TTOATOTOBIICH —
peKoMeHaImit 0
VYyactue B 00CyKIeHUN 1 AKTHBHO y4acTBOBalI B 00cyxaeHnu — 1, Het — 0
11 IIpucyrcTBHEe Ha ceMuHape 1 [IpucyrcrByer — 1, orcyrctByer 0
Brimonnenue JIOMAIITHETOo 1 [oaroroBun mepeBon ¢parmeHTa Tekcrta — 1, He

3a7aHusg

noarorosui — 0




Ne Onenka
CeMUH Buanbi padorsi (B Kpurtepun ouenkn
apa 0aJnax)
VYyactue B 00Cy IeHUN 1 AXTHBHO y4acTBOBajl B o0cyxnenuu — 1, Her — 0
12 [IpucytcTBre Ha ceMuHape 1 [IpucyrctByer — 1, orcyrcTByeT 0
Brimonnenne JIOMAILIHETO 1 OtpenaktupoBain nepeBoj ¢parmeHTa Tekcra — 1,
3a/1aHuA He oTpenakTupoBai — 0
VYdacTre B 00CyXICHUH 1 AKTHBHO y4acTBOBaI B JucKyccud — 1, HeT — 0
13 [IpucyTrcTBUE HA ceMUHape 1 [IpucyrctByer — 1, orcyrctByet 0
Brimonnenue JIOMAIITHETO [Ipoyen u 3aKOHCNEKTHPOBAJI MaTepUANbl IO
3a7aHusA 1 ONPENICJICHUIO0 KayecTBa HAYYHOIo TeKcTa — 1, HeT
-0
VYdacTre B 00CyKICHUH 1 AKTHBHO y4acTBOBaI B JucKyccud — 1, HeT — 0
14 [IpucyTcTBHE Ha ceMHUHape 1 [IpucyrcrByer — 1, orcyrctByer 0
Brinonnenue JOMAaIIIHET O 1 Brmonnawni 3aganne — 1, He BBIIOIHMI — 0
3aIaHus
Hmozo: 40

Baanbl 3a BbINOJHeHMEe TeKylleil KOHTPOJbLHOW PpadoThl (TecTa) HAYUCISIOTCS 3a
BBICTYIUICHHE C Tpe3eHTalueld M JOKIAJ0M IO KOHTPOJBHBIM BOMpocaM (CM. HIKE) U 3a
HaIMCcaHue dcce (CM. HIKE).

HtoroBas arrectaius IpoxXoAuT B (hopMe AMCKYCCHUU IO MaTepHany Bcero Kypca B ¢opme
«Kpyrnoro cronay.
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12.

13.
14.

15.

Konmponvuuie éonpocui
The Old English period in the history of English literature.
The typology of the Old English literature.
Some specific characteristics of the Old English poetic style.
The narrative in Beowulf (8" century AD).
The structure of Beowulf and its interpretations.
Your comment on 4 Dream of the Cross (early 8" century AD).
The Middle English period in English literature.
The Middle English language and its typical features.
The medieval codes and the twelfth-century lyrical poetry.

. The form of the twelfth-century /ai.

. The social-cultural changes and the developments in the material well-being of the

English society in the 14™and 15" century AD.
The life and work of Geoffrey Chaucer.

Why do you think Chaucer is considered to be “the father of English poetry”?
The socio-cultural reality of the 14™ century England as described in The Canterbury
Tales.

The role of the General Prologue in the whole of the poem.




16. The structure of Canterbury Tales and its novelistic potential.

17. Comment on the extract from the General Prologue.

18. Reproduce the sequence of events in the Knight’s Tale.

19. What literary form is used in the Knight’s Tale?

20. Comment on the Wife of Bath’s Prologue.

21. What kind of literary form is used in the Wife of Bath’s Prologue?
22. Comment on the Wife of Bath’s Tale.

Temwt 3cce
Why do you think the lais is entitled ‘Eliduc’?
What, in your view, makes ‘Eliduc’ an intriguing narrative?
Why do you think Marie de France writes at the beginning that the original title of the Celtic lais
was ‘Guildelueec and Guilliadun’?
Do you think the narrative reveals anything like ‘the woman’s point of view’ in ‘Eliduc’?
What do you think the central message of Marie de France’s lais ‘Eliduc’ is?
What do you think the 12-century aspects of the lais in question are?
How do you read the speaker’s vision in A Dream of the Cross?
What do you think is the message behind the dream in William Langland’s Piers Plowman?
How do you think the insomnia described in the opening passages on The Book of the Duchess is
connected with reading books?
What do you think the Christian implications of the narrator’s vision/dream in Bunyan’s
Pilgrim’s Progress are?
What do you think the nightingale stands for in the ME allegory ‘The Owl and the Nightingale’?
Please prove your point.
What do you think is the message behind the image of the nightingale in Milton’s sonnet ‘To the
Nightingale’?
What do you think is the message behind the image of the nightingale in Keats’s ‘Ode to the
Nightingale’?

Bannbl 3a yyactue B 3a4eTHOoM «Kpyriom crose». MakcumanbHOe 4KMciIO OamyioB —
40, ctynenTsl, HabpaBiye MeHee 18 0asioB, NOTYYalOT OLIEHKY «HE 3aUTCHO.

3a MOATOTOBKY NMPE3EHTALUU CTYAECHT MOXKET MOJY4YuTh A0 15 OamnoB (3a MOATOTOBKY
pa3marouyHoro warepuana — 1o 10 0amioB), 3a TOATOTOBKY XOPOLIETO S-MUHYTHOTO
BBICTYTUIEHHS — 110 10 6ayuioB (eciu BRICTYIIICHHE YATAeTCs — qo0aBisercs 3 6ana, 3a MaaKyro
peub 0e3 OyMaXKHM M PEUeBBIX IepoxoBaTocTedl — mo 10 GamioB); 3a yMeHHE OTBETUTH Ha
«BOTIPOCHI M3 3aJ1ay» 00aBIsIeTCs 70 5 0aIoB.



MuHUMAIIBHOE KOJIMYECTBO 0ajjioB CTYACHT MOKCT IOJYy4YUTb, C€CJIU, HAIIPpUMCP, OH
IOATOTOBHII Ka4yeCTBECHHBIH pa3I[aTO‘IHBII7I Marepuraj, nNpoucyi CBOC BBICTYIUUICHUC I10 6YM21)KK€,
HO CyM€JI OTBECTUTH Ha BOITPOCHI 110 COACPKAaHUIO AOKIaaa.

TumnoBsble 3a1aHUs, HCTIOJIb3YyeMble /ISl OLIEHKH CTENEeHH 0CBOEHHOCTH Y4eOHOT0
MaTepuaJa

KoHTpo/IbHBIE BONPOCHI 10 TEOPETHYECKOMY MATEPHATY

The beginnings of rhymed poetry in English.

Chaucer as “the father of English poetry”.

The means of depicting a pilgrim’s character in The Canterbury Tales by Chaucer.

The “I”” of The Canterbury Tales.

Comment on the winged phrase from The Canterbury Tales “Murder will out and nothing
will prevent God’s honour spreading”.

The birth of the English sonnet and its varieties shaped by the Elizabethan poets.
Compare the Italian sonnet and the English sonnet as two varieties of one poetic form.
The formation of the Elizabethan theatre.

The beginnings of the Elizabethan drama: its subforms and the diction.

Shakespeare’s life and the controversy about his identity.

The analysis of the characters of Claudio and Benedick, Hero and Beatrice in Much Ado
about Nothing by Shakespeare.

The motif of a mask (disguise) in Much Ado about Nothing by Shakespeare.

Your reading of the dramatic conflict in Hamlet. T.S. Eliot’s view on Hamlet and his
concept of “objective correlative” in a play.

The analysis of Hamlet the protagonist as related to Horatio, Laertus, Ophelia and
Fortinbras.

The Baroque and the Neoclassical Poetry in the 17-th-century English literature.

The use of conceit by the metaphysical poets (e.g. Donne). T.S. Eliot view on the
seventeenth-century poets and on the “dissociation of sensibility” (The Metaphysical
Poets, 1921).

John Donne’s life and poetry.

The Age of Enlightenment and the shaping of the English novel.

Fact and fiction in Robinson Crusoe by Daniel Defoe.

The social and artistic aspects of Jane Austen’s novels, Pride and Prejudice in particular.
Virginia Woolf on Jane Austen the novelist.

Wordsworth’s innovative view of poetry language as given in the Preface to the Lyrical

Ballads (Wordsworth. Preface to The Lyrical Ballads,1800).



George Orwell and his novel Nineteen Eighty-four.

OO0pa3ubl aTTeCTANMOHHBIX 3aJaHUI

1.

10.

Watch the film A Man for All Seasons based on Robert Bolt’s play and write an essay on
“How do you read the title of the film /play?”
What is Hamlet’s madness? Please refer to different points of view and define your own

opinion justifying it with quotes from the text.

. Do you think it is possible to interpret Hamlet’s words ‘to be or not to be?’ as ‘to play or

not to play’ (The Black Prince by Iris Murdoch)? What could it mean?
Why do you think Hamlet is slow in acting? Who of the critics asked this question, and

what meaning was attributed to it? Is it a relevant question?

. What are the relations between Hamlet and the world? Hamlet and heaven? Hamlet and

hell? Justify your point of view by quoting from the text.
Please “make up” Hamlet’s life, i.e. his biography.
How does Hamlet change from Act I to Act V? What is the dynamic of his personality as
shaped by Shakespeare? Refer to the text.
What existential issues is Hamlet grappling with in the play? Refer to the text.
What do you think is the dramatic conflict of the tragedy Hamlet?
Is it the clash between ‘ideal’ and ‘reality’?
Is it the outcome of human evil (Claudius) or weakness (Gertrude)?
Is it the problem of Hamlet self-identification?
Does it consist in something else?...
Hamlet as a work of art. Think about the aesthetic criteria, which could be applied to
Hamlet. Compare your point of view with the one suggested by T.S.Eliot in his essay

Hamlet and His Problems (1919).

6. YYEBHO-METOJAYECKOE U UH®OPMAIIMOHHOE OBECNIEYEHUE TACIUATIIAHBI

6.1. CnuCOK HCTOYHHMKOB M JIUTEPaTypbl

OcHoBHas JuTepaTypa

Anmonosea H.b. Yaumcs BbeICTynath nyOnauuHo. IlonmuTHdeckas puTopuka W Ae0aThl Ha

aHTIIMICKOM si3bIKe : yueOHuk / M. b. Antonosa ; mox pex. JI. A. KansmoBoii. — MockBa
: Poc. roc. rymanutaps. yu-t, 2019. - 450 c. - ISBN 978-5-7281-2330-9. - TekcT :
anektpornbii. - URL: https://znanium.com/catalog/product/1087170 (mata oOparieHus:
04.04.2020).

Petinconvo H.M. AHramiickas nureparypa MOAEpPHU3MA : MCTOPHs, MPOOJIEeMaTHKa, MO3THUKA :

y4eOHHMK : JUIsl 00ydYaroIIMXCs 10 HarpasieHnto moAroToBku 45.03.01 - ®dwnonorus / H.
U. Peitaronsy ; [M-Bo oOpazoBanus u Hayku Poc. @enepanuu, denep. roc. OIOIKET.



o0OpasoBar. yupexxaeHue Boicil. oopa3oBanus "Poc. roc. rymanuTapHsiid yH-T"]. - MockBa
: PITY, 2017. - 778, [1] c. ; 22 cm. - (Mcropus nurepatypsl XX Beka). - bubmuorp.: c.
753-767. - Umen. ykas.: ¢. 770-779. - ISBN 978-5-7281-1853-4 : 100.00.

Petinzonvo H.M. Moctsl uepe3 Jla-Manm : Oputanckas sutepatypa 1900-2000-x / Haranbs
Peitaronen ; [Poc. roc. rymanutapusiii yH-T]. - Mocksa : PITY, 2012. - 599 c., [1] 5.
¢poHT. OpTp. ; 22 cM. - bubauorp. B KoHIE pa3f. - YKa3. UMeH B KoHILe KH. - ISBN 978-
5-7281-1315-7 : 485.00.

JomostHuTeIbHAS

Anopees  M.JI. ®Dapc, Komenusi, TPAruKOMEIHs: OYEPKH TI0 MCTOPUUYCCKON IMOITHKE
JpaMaTHYecKuX *kaHpos : MoHorpadwus / M. JI. Aunpees. - Mocksa : [leno (PAHXul'C),
2017. - 272 c. - ISBN 978-5-7749-1276-6. - Tekcr : snektpoHHbli. - URL:
https://znanium.com/catalog/product/1085360 (nara o6pamienus: 04.04.2020).

Anuxem A. I'amnet: kommeHnTapuid. M., 1985.

Anuxem A. Tearp snoxu Illexcnupa. M., 1965.

T'opbynos A.H. BecrynutenbHas ctaThs //Anrnuiickas mupuka X VII Beka. M.: Breicmas mkoina,
1988. C. 5-72.

Mocmoesas B. I'. et al. Hayku o s3b1ke u Tekcte B EBporie XIV - XVI Bekos. M.: [leno, 2016. —
629 c.

Haboxkos B. Jlexuuu 1o pycckoit nuteparype. M.: HezaBucumas razera, 1999. C. 221-307.

Cmupruyruii A.A. Jlexuuy 1o NCTOPUU aHIIIMMCKOTO sA3bIka. CpeIHUI U HOBBIN NIEPUOJ. 2-€
n3a. M., 1998.

Typeenes U.C. I'amner u Jlo-Kuxort. Jlroboe uznanue.

Blamires, H. The Bloomsday Book. London: Methuen, 1966.

Brewer, Derek. Chaucer and His World. London: Methuen, 1978.

Brooks Cleanth ‘The language of paradox’, in 20"-century Literary Criticism. Ed. by David
Lodge. London and New York: Longman, 1991 [1972], pp.291-303.

Chaucer, Geoffrey // Zarubezhnye pisateli. Bibliograficheskii slovar’ v 2 chastiakh. Moscow,
1998.

Eliot T.S. ‘Hamlet and His Problems’. In Eliot, T.S. The Sacred Wood and Other Essays.
London: Methuen, 1919.

Eliot, T.S. ‘Metaphysical Poets’, in Selected Essays. London: Faber and Faber, 1932, pp.281-
292.

Eliot, T. S. ‘Milton I, in Milton: Two Studies. London: Faber and Faber, 1968, pp. 9-17 (a
handout).

Eliot, T. S. ‘Ben Jonson’ in Elizabethan Dramatists. London: Faber and Faber, n.d., pp. 67- 82.

Eliot, T.S., “Wordsworth and Coleridge’, ‘The Music of Poetry [trans. Into Russian]’ (handouts)

Ellman, R. James Joyce. Oxford University Press: 1982.

Frye, Northrop. ‘Introduction to The Tempest’ / Shakespeare, William. The Tempest. With an
introduction by Northrop Frye. Penguin: 1976. P.14-26.

Lodge, D. The Modes of Modern Writing. London: Edward Arnold, 1977.

Man Paul de. ‘The resistance to theory’, in Modern Criticism and Theory. Ed. by David Lodge.
London and New York: Longman, 1991 [1988], pp.366-368.

6.2. Ilepeuennb pecypcoB HH(OPMALMOHHO-TEJIEKOMMYHUKAIIUOHHOM ceTu «AHTepHET».

HNuTepHeT-pecypcsbl

http://znanium.com/catalog/product/1029602
https://liber.rsuh.ru/MegaPro/Web/SearchResult/ToPage/1

http://text.lib.rsuh.ru/macro/1568.txt
http://elib.lib.rsuh.ru/elib/000012905




http: www.luminarium.org

http://librivox.org/the-canterbury-tales-by-geoffrey-chaucer/

http://www.opensourceshakespeare.org/

http://www.gutenberg.org/browse/authors/s

http://internetshakespeare.uvic.ca/Library/index.html

http://ebooks.adelaide.edu.au/s/shakespeare/william/
http://onlinebooks.library.upenn.edu/webbin/book/lookupname?key=Shakespeare%2c%20Willia

m%2¢%201564%2d1616&c=x

https://catalog.librivox.org/search.php?reader=&mc=&bc=& cat=& genre=&language=&type=&a

uthor=Shakespeare&title=&status=all&reader exact=&mc_exact=&bc_exact=&date=&group=

&engroup=&ingroup=&oftfset=0

http://vadi.sk/d/1Deiq7es3vhHs

http://www.gutenberg.org/files/151/151-h/151-h.htm

http://www.youtube.com/watch?v=RGH4p4z4s5A http://www.gutenberg.org/ebooks/12713

7. MATEPUAJIBHO-TEXHUYECKOE OBECIIEYEHUE JUCHUILINHBI

OcHoBHast ¢opMa OpraHu3aluyl ayJIUTOPHOM pabOThl — JEKIIMOHHBIC 3aHATUS Ha
AHTJIMIICKOM SI3BIKE C MCIIOJIb30BAHHMEM COBPEMEHHOIO JEMOHCTPALMOHHOIO 000pYIOBaHUS
(MHTEpaKTUBHAS JOCKA, TPOEKTOP) B MYJIbMEIUINHON ayIUTOPHH.

KoHTponbs moHuMaHusi M yCBOEGHHS CTYyACHTAaMHU MarepHalia Kypca MpPOHCXOJUT Ha
CEMHUHAPCKHUX 3aHATHIX, KaK MPaBWIO, B (popMe KOMMEHTapHsl W aHajdu3a XyJI0KeCTBEHHOTO
TEKCTa Ha aHTJIUHCKOM s3bIke. BakHas ponb oTBoAMTCS Hcmonb3oBaHuio [1O (cm. HuUXKe),
WHGOPMAIIMOHHBIX TEXHOJIOTUH U MYJTbTUMEIUUHBIX CPEIICTB O0yUCHUSI.

CocraB nporpammuoro ooecneuenus (I10), coBpemeHHBIX MpodecCHOHATBHBIX 0a3 JaHHBIX
(b1) n uadopmarmonno-crnpaBounsie cuctem (MCC) (2019 1.)
1. Ilepeuens I1O

Nent Haumenosanue [10 IIpousBogurens Crioco6
/m pacrpocTpaHeHUS
(ruyensuonnoe unu
6000010
pacnpocmpaunsemoe)

1 Adobe Master Collection CS4 Adobe JIMLIEH3UOHHOE

2 Microsoft Office 2010 Microsoft JIMLIEH3UOHHOE

3 Windows 7 Pro Microsoft JULIEH3UOHHOE

4 AutoCAD 2010 Student Autodesk CBOOOAHOpACTIPOCTpaHse

Moe
5 Archicad 21 Rus Student Graphisoft CBOOOAHOpACTIPOCTpaHse
Moe

6 SPSS Statisctics 22 IBM JIMLIEH3UOHHOE

7 Microsoft Share Point 2010 Microsoft JIMIIEH3UOHHOE

8 SPSS Statisctics 25 IBM JIMLIEH3UOHHOE

9 Microsoft Office 2013 Microsoft JIULIEH3UOHHOE

10 OC «AnpT O6pazoBanue» 8 000 «bazanest CIIO | mULIIEH3NOHHOE

11 Microsoft Office 2013 Microsoft JIAICH3UOHHOE

12 | Windows 10 Pro Microsoft JIAIICH3UOHHOE

13 | Kaspersky Endpoint Security Kaspersky JIMIIEH3UOHHOE

14 Microsoft Office 2016 Microsoft JIMLIEH3UOHHOE

15 Visual Studio 2019 Microsoft JIMLEH3UOHHOE

16 | Adobe Creative Cloud Adobe JIAIICH3UOHHOE




2. Ilepeuens Bl u UCC

Nenr Haumenosanue
/1

1 | MexnyHapoausie pepeparuBHbie HaykoMeTpuieckue bJI, qoctymHbie B pamkax
HallMOHAJIbHOM noanucku B 2019 r.

WebofScience

Scopus

2 | IlpodeccronanpHble MOJHOTEKCTOBBIE b/, ToCTymHBIE B paMKaxX HallMOHATLHOM
moamnucku B 2019 r.

KypnansiCambridge University Press

ProQuest Dissertation & Theses Global

SAGE Journals

Kypnainsr Taylor and Francis

3 | IlpodeccronanbHble TOTHOTEKCTOBBIE B/

JSTOR

HS}IaHI/Iﬂ 1o O6HICCTBCHHBIM U T'YMaHHUTapHbIM HayKaM
DnextponHas oubnmmoreka Grebennikon.ru

4 | KoMnproTepHBIE CIIPAaBOYHBIE [TPABOBBIE CUCTEMBbI
Koncynsrant Ilmroc,
I'apant

Kpurepun onieHKH: NOJHOTA PACKPBITUS TEMBI, KOPPEKTHOCTh UCIIOJIB30BAHUSI METOJOB 1
IIPEJICTABICHHBIX BBIBOJOB, YMECTHOE MCIOJIb30BAaHUE TEPMHUHOJIOTHH, HCIIOJIB30BAHUE
HWCTOYHMKOB M JINTEPATypbl, HE BKIIOUYEHHBIX B OCHOBHOW CIIMCOK, B IE€PBYIO O4YEpE.b,
JUTEpaTyphl Ha Pa3HbIX MHOCTPAHHBIX SA3BIKAX, KAYECTBO OTBETOB HA BOIMPOCHI ayJAUTOPHH,
coOJII0ICHNE perjaMeHTa MPe3eHTaI|H.

8. OBECHEYEHME OBPA30OBATEJBHOI'O MPOIECCA JIJIS1 JIUI] C OTPAHUYEHHBIMUA
BO3MOXKHOCTAMMU 310POBbSI 1 THBAJIN1OB

B xozne peanuzanuu AMCHUILUIMHBI UCTIONB3YIOTCS CAEAYIOMINE TOMOJHUTEIbHbIE
METO/Ibl 00YYEHHMsI, TEKYIIETO KOHTPOJIS YCIIEBAEMOCTH U IMPOMEXKYTOYHOM aTTeCTalluH
00ydaromuxcs B 3aBUCUMOCTH OT UX MHIWBUIyaIbHBIX OCOOCHHOCTEH:

® s CJENBIX U CIa00BHUISAIINX:

- Jieknuu O(GOPMIIIOTCS B BHJIE JJICKTPOHHOTO JIOKYMEHTA, IOCTYITHOTO C TOMOIIBIO
KOMITBIOTEpA CO CHEIHATU3UPOBAHHBIM POTPAMMHBIM 00€CIIEYeHHEM;

- THUCHMCHHBIC 3aJIaHUS BBIMIOJHSAIOTCS Ha KOMIBIOTEPE CO CICHHATU3UPOBAHHBIM
MIPOrPaMMHBIM 00€CTIeYeHUEM, UITH MOTYT OBITh 3aMEHEHBI YCTHBIM OTBETOM,;

- obecnieunBaeTCs MHAMBUIyATbHOE paBHOMEpHOE ocBelieHrne He meHee 300 Jrokc;

- 7S BBITIOJNHEHUS 3aJaHusl TMPH HEOOXOAMMOCTH TMPENOCTABISIECTCS YBEIUYHBAIOIICE
YCTPOMCTBO; BOBMOKHO TaKK€E MCIIOJIb30BAHIE COOCTBEHHBIX YBEIIMUUBAIONINX YCTPOICTB;

- MUCbMEHHBIE 3a/1aHusl OPOPMIIAIOTCS] YBETUUYEHHBIM HIPHPTOM;

- 9K3aMEH | 3a4€T MPOBOIATCS B YCTHOUM (pOpPME HITH BBITIOTHSIOTCS B TUCBMEHHOU (hopme Ha
KOMIIBIOTEPE.

® IS TUIYXUX M CJIA0OCIBIIIAIINX:

- Jexuuu OoQOpMISIOTCS B BHUJIE OJIEKTPOHHOTO JOKYMEHTa, JMOO MpPeroCTaBIseTCs
3BYKOYCHJIMBAIOIIAS allllapaTypa WHANBUAYATHHOTO MOJE30BAHUS;

- MIUCbMEHHBIE 3a/1aHUs BHIMOIHIIOTCS Ha KOMITbIOTEpE B MUCHbMEHHOH (hopMe;

- 9K3aMeH W 3a4€T TPOBOMAATCA B MHCBMEHHOW (opMe Ha KOMIBIOTEPE; BO3MOMKHO
poBeJicHUE B JOPME TECTUPOBAHUSI.

e ISl TUI] C HAPYIICHUSIMU OMOPHO-ABUTAaTEIHHOTO anmnapara:



- JeKuuu Oo(OPMIIAIOTCS B BHUJE 3JIEKTPOHHOIO JOKYMEHTa, IOCTYIMHOTO C MOMOIIbIO
KOMITBIOTEpA CO CIIEIHATU3UPOBAHHBIM IIPOIPAMMHBIM 00€CIICUEHUEM;

- THCbMEHHbIE 3a/laHusl BBIMOJNHAIOTCS Ha KOMIBIOTEPE CO CHEHHATU3UPOBAHHBIM
MIPOrPaMMHBIM 00€CTICUeHUEM;

- 9K3aMeH U 3a4€T MPOBOJATCS B YCTHOM (pOpME WK BBIMOIHIIOTCS B TUCbMEHHON (hopme Ha
KOMIIBIOTEPE.

[Tpu HeoOXOAMMOCTH IMpeTyCMaTPUBAETCS YBEIMUECHNUE BPEMEHHU IS [TOJITOTOBKH OTBETA.

[Iponienypa  mpoBefeHHsS  NPOMEXKYTOYHOM  arrecTalMu Ui OOyYaroluxcs
YCTaHABIMBAETCA C Y4YETOM HUX HHIUBUAYAIbHBIX ICUXO(U3UUECKUX OCOOEHHOCTEH.
[TpomexyTouHast aTTeCTaIUs MOXKET IPOBOIUTHCS B HECKOJIBKO ITAIOB.

[Tpu mpoBeneHUH MpoLEAYPhl OLICHUBAHUS PE3YJIbTATOB OOyuUeHUs MpeayCcMaTpUBaETCs
UCITIOJIb30BaHUE TEXHUYECKUX CpEACTB, HEOOXOOUMBIX B CBSI3U C HHIUBUAYaJbHBIMHU
OCOOCHHOCTSIMH 00y4Yaromuxcs. JTH CPelCTBa MOTYT OBITh HPEIOCTaBIEHbl YHUBEPCUTETOM,
WJIA MOTYT MCIIOJIb30BATHCSI COOCTBEHHBIE TEXHHUECKUE CPEJICTBA.

[IpoBenenrie mpoueAypbl OLEHUBAHUS  PE3yJbTAaTOB  OOY4YEHHsI  JOIMYCKaeTcs C
UCTIOJIb30BaHUEM JIMCTAHIIMOHHBIX 00pa30BaTEIbHBIX TEXHOIOTHH.

ObecneunBaeTcss AOCTyN K WH(POPMAIIMOHHBIM M OMOIHOTpaduIecKUM pecypcam B CETH
WuTepHeT U Kaxkaoro oOydaromerocss B (opMmax, aganTUPOBAHHBIX K OTPAaHUYCHUSM HUX
3JI0pOBBS U BOCTIPUSATHUS MHPOPMAIIH:

® IS CJENBIX U CIa00BUIAIINX:

- B Ie4aTHOM (hopMe yBEJIIMYEHHBIM HIPUPTOM;
- B (hopme 2IeKTPOHHOTO TOKYMEHTA;

- B hopme aynnodaiina.

e Ui TUIyXHX U CIa0OCTbIIIAIINX:

- B ICYaTHOH (opme;

- B (hopme 37eKTPOHHOTO TOKYMEHTA.

e s OOYYarOIIUXCs C HAPYIICHUSIMU OMOPHO-ABUTaTEIHHOTO armapara:
- B meyatHou opme;

- B (hopme 27eKTPOHHOTO TOKYMEHTA;

- B hopme aynnodaiina.

Y4eOHble ayIUTOPUU AJIsE BCEX BHUJIOB KOHTAKTHOM U CAMOCTOSTENIbHOU paboThl, Hay4YHAS
OubMoTeKa W MHBIC MOMEIICHHUsS /ISl OOYYEHHUs] OCHAIEHBI CIEIUAIBHBIM 000pY/IOBaHUEM H
y4eOHBIMU MECTaMH C TEXHHYECKUMHU CPEJICTBAMU O0yUEHUS:

® JUIA CJETBIX U CIa00BHIAIINX:

- YCTpOICTBOM Ui cKaHUpOoBaHMs U uTeHus ¢ kamepoid SARA CE;

- nuctuieeM bpaitns PAC Mate 20;

- npuntepom bpaitns EmBraille ViewPlus;

® IS TIYXUX U CIa0OCIHBIIIAIIHX:

- aBTOMATHU3MPOBAHHBIM pabOUYUM MECTOM JJs JIoeld € HapylleHHEeM ciayxa H
c71a00CIIBIIIAIINX;

- aKyCTUYECKHH YCUIIUTEb U KOJIOHKH;

e I 00yYarOMMXCs ¢ HAPYIICHUSAMHU OTIOPHO-BUTATEILHOTO anmapara:
- IEPEIBIKHBIMU, PETryJINPYEMBIMU 3proHOMUYecKuMH maptamu CU-1;
- KOMIBIOTEPHON TEXHUKOW CO CHEIHATbHBIM IIPOrPAMMHBIM 00€CIICYCHUEM.

9. METOJIHUYECKHE MATEPHUAJIBI

9.1. Ilnansl cemunapckux 3aHATHI

3apanus a0s padoTsl Ha cemuHapax NeNe3 - 8.

L. Medieval anonymity vs a poet’s identity.
1) Anonymity as part of medieval mentality: its sources and ways of expression.



II.

II1.

Texts

2)
3)
4)

The idea of artistic canon as part of medieval aesthetics.
The new developments in medieval mentality in the 12" —14th centuries.
The message of creative individual, and the forms it took in Middle English poetry.

The productive ambiguity of Marie de France’s Lais as pieces of medieval poetry.
a) The sources and themes of her Lais.
b) The lyrical aspect of Lais as a way of expressing the poet’s creative “I”.
c¢) The novelistic aspect of Marie’s Lais as the first step towards shaping the novelistic
discourse in English letters.
d) The analysis of the novelistic aspect of ‘Eliduc’ in John Fowles’s translation (see the
list of texts given below).
III. The novelistic discourse within Chaucer’s Canterbury Tales.

a)

Socio-cultural reality of the 14™ century England as reflected in The Canterbury
Tales.

The structure of Canterbury Tales and its novelistic potential.

The role of the General Prologue in the whole of the poem.

Chaucer the story-teller as is seen in ‘The Knight’s Tale” and ‘The Tale of the Wife
of Bath’.

Specifics of Chaucer’s voice (i.e. the narrator’s discourse, the knight’s and the wife of
Bath’s modes of discourse, their voices, the choice of words, registers,
straightforwardness of expression, etc.).

Middle English and a possible impact on it of Chaucer’s discourse.

Fowles, John. ‘Eliduc’. In The Ebony Tower. Any edition.

Chaucer, Geoffrey. General Prologue. The Knight’s Tale. The Wife of Bath’s Prologue.
The Tale of the Wife of Bath. In Chaucer,G. The Canterbury Tales. Trans. into Modern English
by Nevill Coghill, Penguin Books, 1971.

Reference Books

Brewer, Derek. Chaucer and His World. London: Methuen, 1978.

‘Middle English’. A printout.

Smirnitskii A. 1. Lektsii po istorii angliiskogo iazyka. Srednii I novyi period. 2 izdaniie.
Moscow, 1998.

Chaucer, Geoffrey // Zarubezhnye pisateli. Bibliograficheskii slovar’ v 2 chastiakh. 2
chast’. Moscow, 1998.

II.

II1.

3aganus k cemunapam NeNe 9-10
Theme: The Problems of Hamlet

Make a survey of critical approaches to Shakespeare’ tragedy Hamlet. 1dentify the key
issues that are traditionally linked with the drama.

1)
2)

The background of the plot and the dating of the play. Pra-Hamlet.
Diversity in interpreting the protagonist’s character (by the German romanticists,
[.S.Turgenev, A.Anikst, T.S.Eliot, Iris Murdoch, etc.).

Compare the development of the plot in Hamlet to the structure of the Elizabethan
‘tragedy of revenge’.

1)
2)

3)

Name the general features of ‘the tragedy of revenge’ (The Spanish Tragedy of
Thomas Kyd).

Compare the motif of revenge in The Saga of Hamlet of Saxon Grammarian and in
Shakespeare’s Hamlet.

Define the changes made by Shakespeare both in the old story about the Danish
Prince Amlet, as well as the Elizabethan ‘tragedy of revenge’.

Think about the questions Hamlet as the protagonist puts to the viewer (reader).



IV.

Texts

1)
2)
3)
4)

5)
6)

7)

What is Hamlet’s madness? Please refer to different points of view and define your
own opinion justifying it with quotes from the text.

Do you think it is possible to interpret Hamlet’s words ‘to be or not to be?’ as ‘to play
or not to play’ (The Black Prince by Iris Murdoch)? What could it mean?

Why do you think Hamlet is slow in acting? Who of the critics asked this question,
and what meaning was attributed to it? Is it a relevant question?

What are the relations between Hamlet and the world? Hamlet and heaven? Hamlet
and hell? Justify your point of view by quoting from the text.

Please “make up” Hamlet’s life, i.e. his biography.

How does Hamlet change from Act I to Act V? What is the dynamic of his
personality as shaped by Shakespeare? Refer to the text.

What existential issues is Hamlet grappling with in the play? Refer to the text.

What do you think is the dramatic conflict of the tragedy Hamlet?

1)
2)
3)
4)

Is it the clash between ‘ideal’ and ‘reality’?

Is it the outcome of human evil (Claudius) or weakness (Gertrude)?
Is it the problem of Hamlet self-identification?

Does it consist in something else?...

Hamlet as a work of art. Think about the aesthetic criteria, which could be applied to
Hamlet. Compare your point of view with the one suggested by T.S.Eliot in his essay
Hamlet and His Problems (1919).

Shakespeare, William. Hamlet. Any unabridged edition.

Shekspir, Ui. Gamlet. V perevode M. Lozinskogo ili Boris Pasternaka.
Reference materials

Turgenev 1. S. Gamlet i Don Kikhot. Any edition.

Anukcet A.A. «I'amiier»: komMeHTapuil. — M., 1985.

Eliot T.S. Hamlet and His Problems, in The Sacred Wood (1919).
Murdoch, Iris. The Black Prince. Any paperback edition.

3aganus k cemunapam NeNe 9-10
Theme: Reading The Tempest

I. Reading I: Family life patterns in The Tempest.

Fathers as the upbringers of their children (Prospero and Miranda, Alonso and
Ferdinand).

Brotherly connections (Prospero and Anthonio, Alonso and Sebastian).

Masters and servants (Prospero and Caliban, Prospero and Ariel, Alonso and his
subjects).

Marriage as a way to restore the natural order of things, as well as a means of restoring
social justice and well-being.

1)

2)
3)

4)

II. Reading II: Historical, social and cultural background of the play involving the geographical
discoveries and the practices of colonizing the locals.

1) The metaphor of the island.
2) “You taught me language, and my profit on’t is, I know how to curse’ (Caliban).

III. Reading III: The Magic in Art, and the Artist as a Magus in The Tempest.

1) Art as illusion: The ambivalence of Scene 1, Act I.
2) The artist as an illusion maker: Prospero the magus, and the kind of magic he spells.

Texts



William Shakespeare. The Tempest. Any unabridged edition. See the printout.
Literary Criticism

Eliot T.S. ‘Hamlet and His Problems’. In Eliot, T.S. The Sacred Wood and Other Essays.
London: Methuen, 1919.

Frye, Northrop. ‘Introduction to 7The Tempest’ / Shakespeare, William. The Tempest.
With an introduction by Northrop Frye. Penguin: 1976. — P.14-26.

Anikst A. Teatr epokhi Shekspira. Moscow, 1965.

3ananus k cemuHapam Ne Ne9-10.
Theme: Elizabethan Family Life as Portrayed in Shakespeare’s Early and Late Dramas

L Relationship patterns in Romeo and Juliet.

1) Marriage as a family property arrangement and as a matter of personal feeling with different
social groups (Juliet and Paris, Juliet and Romeo; Juliet’s parents’ attitude, the Nurse’s
attitude, Lorenzo’s views, etc.).

2) The issue of free choice in marital affairs (Romeo’s views, Mercuzzio’s view, Juliet’s
views).

3) The issues of marriage and woman'’s chastity as they are stated in the play.

4) The status of woman in the Capulets’ family (consider Juliet’s mother, her nurse, herself).

1L Family relations as described in Hamlet.

1) Patterns of upbringing a young man and woman belonging to nobility vs the upbringing of a

young prince (Polonius and Laertes, Polonius and Ophelia, Gertrude and Hamlet).

2) The issue of father and children, with the families of different social status (Claudius and

Hamlet, Polonius and Laertes, Claudius and Rosencranz and Gilderstern).

3) Motherly love towards her son (Gertrude and Hamlet) vs fatherly love towards his daughter

(Polonius and Ophelia).

5) Life prospects opened to young people belonging to the royalty and the nobility as described
in Hamlet.

II1. Family life patterns in The Tempest.

1) Fathers as the upbringers of their children (Prospero and Miranda, Alonso and Ferdinand).

2) Brotherly connections (Prospero and Anthonio, Alonso and Sebastian).

3) Masters and servants (Prospero and Caliban, Prospero and Ariel, Alonso and his subjects).

4) Marriage as a way to restore the natural order of things, as well as a means of restoring social
justice and well-being.

Texts

William Shakespeare. Romeo and Juliet. Hamlet. The Tempest. Any unabridged edition. See the
printout.

Literary Criticism

Eliot T.S. ‘Hamlet and His Problems’. In Eliot, T.S. The Sacred Wood and Other Essays.
London: Methuen, 1919.

Frye, Northrop. ‘Introduction to The Tempest’ / Shakspeare, William. The Tempest. With
an introduction by Northrop Frye. Penguin: 1976. — P.14-26.

Anikst A. Teatr epokhi Shekspira. Moscow, 1965.

Anikst A. Gamlet: kommentarii. Moscow, 1985.

3aganus k cemunapy Nell



Theme: Seventeenth-century English Poetry from the Twentieth-and-Twenty-first century
Critical and Reader Reception
I. Aspects of the Seventeenth-century Baroque poetry.

1) Specific features of baroque poetic discourse as exemplified in ‘The Flea’ and ‘A
Valediction: Forbidding Mourning’ by John Donne.

2) T.S.Eliot’s critical revaluation of English seventeenth-century Baroque poetry in his
essay on ‘Metaphysical Poets’ (1921).

3) Critical-cum-comparative analysis of Joseph Brodsky’s and Grigorii Kruzhkov’s
translations of Donne’s poem ‘The Flea’.

4) Andrew Marvel and the baroque aspects of his lyrical poetry as exemplified in
‘Bermudas’.

II. Neoclassical aspects of Milton’s poetry.

1) Comment on the fragment from ‘Lycidas’ paying a special attention to Milton’s invective
against the corruption of the Church (handouts).
2) Comment on Milton’s verse as exemplified in the fragment from Paradise Lost Book 2
(handouts).
3) ‘“Criticise a critic’: give your appreciation of T. S. Eliot’s view of Milton’s poetic
language (see a fragment of TSE’s essay ‘Milton I’).
III. Early Seventeenth-century English drama, Its Message and Form.

1) Comment on the plot, the protagonists and the dramatic conflict in Jonson’s Volpone or
the Fox (see handouts).

2) Comment on the allegorical images and the genre of mask in Milton’s Comus (see
handouts).

3) “Criticise a critic’: give your appreciation of T. S. Eliot’s view on Ben Jonson the poet
and the playwright (see TSE’s essay ‘Ben Jonson’).

Texts

Donne, John. ‘The Flea’. ‘A Valediction: Forbidding Mourning.” (handouts)

Donn, Dj. Blokha, in V ozhidanii varvarov: Mirovaia poeziia v perevodakh losifa Brodskogo.
St. Petesburg, 2001, pp. 16-17 (handouts).
Donn, Dj. Blokha, v perevode Gr. Kruzhkova, in Lekarstvo ot Fortuny: Poety pri dvore
Genrikha VIII, Elizavety Angliiskoi i korolia lakova. Moscow, 2002, p. 315 (handout).
Marvel, Andrew. ‘Bermudas’. (handouts)
Milton, John. ‘Lycidas’ (fragment). Paradise Lost (fragment). Comus (fragment) (see handouts)
Jonson, Ben. Volpone or the Fox (fragment of Act I) (handouts)
Literary Criticism
Gorbunov A. N. ‘Vstupitel'naia statia’, in Angliiskaia lirika 17go veka. Moscow: Vysshaia
Shkola, 1988. P. 5-72.

Eliot, T.S. ‘Metaphysical Poets’ / Selected Essays. London: Faber and Faber, 1932,
pp-281-292.

Eliot, T. S. ‘Milton I’ / Milton: Two Studies. London: Faber and Faber, 1968, pp. 9-17 (a
handout).

Eliot, T. S. Ben Jonson / Elizabethan Dramatists. London: Faber and Faber, n.d., pp. 67-
82.

3aganue k cemunapy Ne 12
Theme: English Romantic Poetry through the Lens of Reader Reception Theory
I. Aspects of English Romantic Poetry.
1) The analysis of the change in aesthetic ideas and poetic discourse as given in the
‘Preface’ to The Lyrical Ballads (1798) by Wordsworth and Coleridge.



2) The Rime of the Ancient Mariner (1798) by Coleridge and its Romantic turn.
3) Interpreting the message of Wordsworth’s sonnet ‘Composed upon Westminster
Bridge’.
4) Reader reception of the richness and diversity of Keats’s poetic language in a
fragment from Lamia (1820).
5) The Romantic concept of the protagonist in Childe Harold’s Pilgrimage (1812,
1816).
Texts
Coleridge Samuel. The Rime of the Ancient Mariner. (extract, handouts)
Wordsworth, William, Coleridge, Samuel. ‘Preface’ to The Lyrical Ballads (any edition).
Wordsworth, William. ‘Composed upon Westminster Bridge’. (handouts).
Keats, John. Fragment from Lamia. (handouts).
Byron, George Gordon. Childe Harold’s Pilgrimage. (handouts)

3ananue Kk cemunapy Ne 14
Theme: Modernist Discourse

1) The concepts of ‘modernism’ and ‘modernity’ in Western contemporary literary theory.

2) The notions of ‘point of view’ and ‘narrative mode’ as used in the literary criticism and
fiction of Henry James, Joseph Conrad and Ford M.Ford.

3) Modernist mode of writing in Joyce’s novel Ulysses:

a. ‘stream-of-consciousness technique as used in the episode ‘Hades’ in Joyce’s
Ulysses and in Chapters XXVIII-XXXI (part 7) of Tolstoy’s Anna Karenina:
similarities and differences;

b. ‘the point of view’ in the episode ‘Hades’ and the diversity of discourses and
styles;

c. the functions of combining myth and realistic detail in ‘Hades’.

Texts

Joyce, James. Ulysses. Episode ‘Hades’. Penguin Books in Association with the Bodley Head,
1983 [orig.1960], pp.102-116.

Tolstoy L. N. Anna Karenina. Moscow: Khud. Lit., 1963. T. 9, chast’ 7, glava XXVIHI-XXXI,
pp- 375-389.

Reference Books

Blamires, H. The Bloomsday Book. London: Methuen, 1966. Ellman, R. James Joyce.

Oxford University Press: 1982.

Genieva E. Tu. Khudozhestvennaia proza Djoisa. Synopsis of Candidate of Philology
thesis. Moscow, 1972.

Nabokov V. Lektsii po russkoi literature. Moscow: lIzdatel’stvo Nezavisimaia Gazeta,
1999. Chapters ‘Leo Tostoy’, ‘Anna Karenina’, pp. 221-307.

Petincono H.M. Anrnumiickas nutepatypa MojnepHusma. HMcropus. IIpoGremartuka.
ITostuka. M.: PITY, 2017.

Lodge, D. The Modes of Modern Writing. London: Edward Arnold, 1977.

9.2. METOJIMYECKHAE PEKOMEH/IAILIAHA IO MOJATOTOBKE MACHLMEHHBIX PABOT

Metoanyeckue pEeKOMEHJAllMK CBSA3aHbl, IJIABHBIM 00pa3oM, C TeM, YTO 4YTEHHE,
o0CyX/IeHHe, aHaiu3, KOMMEHTHPOBAaHHE BOIPOCOB WCTOPUHM AHIJIMKACKON JINTEpaTyphl
IPOXOAUT Ha aHIJUICKOM S3bIKE, KOTOpBIM OKa3blBaeTCsl M OOBEKTOM HU3yuYeHHs, U



XYOOXKXECTBCHHBIM CpPCACTBOM BBICKA3bIBaHUA, W HHCTPYMCHTOM HOHI/IMaHI/IH/BBIan(eHI/IH
CTyJICHTA.

PexoMeHyeTcsl BBINIOJTHEHHE KOMITAKTHBIX KOHCIEKTOB, 00001IIaroImmux PO ACHHBIN
MaTrepual.

PeKOMeH,Z[yeTCH O6paH1aTB BHUMAaHHME Ha TO, KaK TCOPCTUUCCKHUE II0JIOXKCHUA,
PACCMOTPCHHBIC Ha 3aHATUAX, MPUMCHAIOTCA Ha MPAKTUKC, HANIpUMEP, B IMPOLCCCC aHalin3a
TEKCTa OpUTHHaJIa, KOMMCHTUPOBAHUA U T. /.

9.3. UHBIE MATEPHAJIBI

PexoMeHaanuu Mo HAMUCAHUIO ICCE MO TeMe Kypca Ha aHTJIHIICKOM SI3bIKe:
Essay writing

A few guidelines

Note: an essay (from L exagium = weigh, try smth difficult, attempt) is a personal (not informal,
though) piece of writing implying a writer tackling some issue of either philosophical or vital or
literary importance

Introduction

The title of the text is given

The author of the text is given

The issue/subject is clearly stated

The opening statement includes all main points of the essay

First main point

The opening sentence clearly states the main point

At least one relevant quotation supports the opening statement
Quotations are cited in the correct form

At least one example supports the opening statement

The argumentation is thoroughly structured

Second main point

The topic sentence clearly states the main point

At least one relevant quotation supports the topic statement
Quotations are cited in the correct form

At least one example supports the topic statement

The argumentation is thoroughly structured

Third main point

The topic sentence clearly states the main point

At least one relevant quotation supports the topic statement
Quotations are cited in the correct form

At least one example supports the topic statement

The argumentation is thoroughly structured

Conclusion
Essay is summed up in some interesting way

A few tips

[ assert

I claim

[ assume

Basing myself on the assumption
To tighten up my argument



To sum up in passing (en passage)
To sum up

The overall length should not exceed two A4 pages.

Ilpunosicenue 1
AHHOTAIUA JTUCHUITJINHBI

JuctunnuHa peanusyetcs: kadeapoi Teopun u npaktuku nepesoga MOU PITY B 5-m u
6-M cemecTpax TPEThEeroo Kypca. JIMCuuIInHa YNTAETCSI Ha aHTJIMHCKOM SI3bIKE.

Lenv oucyunnunol: COCTaBUTH SICHOE MPEJCTABICHHUE O MEPHOJAaX Pa3BUTHUS aHTTIMHCKON
JUTEpaTypbl B CBSI3M C Pa3BUTHEM AHIJIMHCKOTO s3bIKa (APEBHEAHITIMHCKUN MEpHOJ,
CpeAHEaHTTIMICKUI TepuoJ, paHHUN COBpeMeHHbIM nepuosi, HoBoe Bpems); MO3HaKOMHUTHCS C
(dbopmMHpOBaHKEM 3110ca, JTUPUKH, IPAMbI; CTAHOBJICHHEM OCHOBHBIX JIUTEPATYpPHBIX KAHPOB U
CTWJIEH U T.J.

3a0auu: OCBOUTH HWCTOPHUKO-JIIUTEpATypHble (aKThl, ¥ CHOPMHPOBATH YCTOHYMBHIC
3HAaHUA CTPATErHil AaHAJIN3a HHOA3BIYHOTO XYI0’KECTBEHHOI'O TEKCTA;

BBISIBUTH OCHOBHBIC HAIMOHAIBHBIE OCOOCHHOCTH PA3BUTHS aHTIMICKON JHUTEPATypHl B
CBSI3H C KyJIbTYPHO-UCTOPHUYECKUM KOHTEKCTOM;

MO3HAKOMUTBCS C BOBMOKHBIMU CTPAaTErMsIMM aHAJIN3a KIFOUYEBBIX TEKCTOB;

pa3BUTb YMEHUE aJIEKBATHO MHTEPIPETUPOBATh XYyJA0KECTBEHHBIE TEKCTBI, OTHOCSIIINECS
K pa3HbIM UCTOPUYECKUM NEPUOAAM U CTHIISIM;

pa3BUTh HaBBIK KOMMEHTHPOBAHUS Xy10KECTBEHHOTIO TEKCTA HA aHIVIMHCKOM SI3BIKE;

pa3BUTh HaBBIK CPaBHUTEIbHO-CTUIMCTUYECKOTO aHajlu3a TEKCTa B OpUTHMHAlE B
COOTHECEHHH €T0 C MEPEBOIOM /aMU Ha PYCCKUHN S3BIK.

JlucuuiuinHa HampasiieHa Ha (JOPMUPOBAHUE CIE0VIOUWUX KOMNEMEHYUL:

OIIK-4 - cnocoOHOCTh IPUMEHSITh 3HAHUS B 00J1aCTH Teorpaduu, HCTOPUH,
MOJINTUYECKON, JKOHOMUYECKON, COLIMAIbHON U KYJIbTYPHOM JKU3HH CTPAHbl U3y4aeMOT0 SI3bIKa,
a TaKk)Ke 3HaHUA O POJIM CTPaHbl U3yYaeMOTO s3bIKa B PETMOHAIBHBIX U TTI00AJIBHBIX
MOJIMTUYECKUX IpOoLieccax;

[1K-1 - ctocoOHOCTh NPOBOIUTH JTMHIBUCTUYECKHM aHAIN3 TEKCTa/IMCKypca Ha OCHOBE
CUCTEMHBIX 3HAHUM COBPEMEHHOI'O 3Tala U UCTOPUM PA3BUTHS U3YYaeMBbIX SI3bIKOB

B pe3ynbraTe ocBO€HUS TUCIMITIIMHBI 00yYatoLUIUics JOKeH
3HaTh

OCHOBHBI€ 3Tallbl IMHAMUKHU JINTEPATYPHOTO IIpoLiecca B AHIVIMU B Epuos oT V Beka 10

XXI croneTus, a Tak’ke€ OCHOBHBIE HCTOPUKO-IUTEPATYPHBIE (PaKThI;

OCHOBHbIE HallMOHAJIbHbIE OCOOEHHOCTHU Pa3BUTHUSl AHTJIMHCKOM JIUTEpAaTypbl B CBS3H C

KyJIbTYPHO-UCTOPUUECKUM KOHTEKCTOM.

Ymers

AQHAJIN3UPOBATh KIFOUYEBBIE TEKCTHI;

aJIeKBaTHO HMHTEPIPETHUPOBATb TEKCTbI, OTHOCSIIMECS K Pa3HbIM HMCTOPUYECKUM

NEPUOAAM U CTHIISM;

BBIMOJHATh CPABHUTEIBHO-CTUJIMCTUYECKUH aHalIM3 XYJO’KECTBEHHOIO TEKCTa B

OpUTHHaJIe U NIEPEeBO/a /OB €r0 Ha PYCCKUM S3BIK.

Biaagernb
HABBIKOM KOMMeHTHpOBaHI/Iﬂ XYJIO)KGCTBGHHOFO TCKCTA HA aHFHHfICKOM SA3BIKE,
HaBBIKOM  CpPaBHUTEJIbHO-CTUJIMCTUYECKOTO aHall3a HUCXOJHOTO U IEPEBOJHOTO
Xy,I[O)KGCTBGHHI)IX TCKCTOB.



[To nucnumnnHe MpexrycMOTpeHa MPOMEXYTOUHas aTTecTalus B (hopMe 3auema ¢ OYeHKOU.
OO01mast TpyA0€MKOCTh OCBOSHUS TUCIUTUIINHBI COCTABISET 4 3aUeTHBIX SIUHUII.



JIUCT UBMEHEHUM

Ipunoorwcenue 2

No | Tekcr akryanuzanuu uinu npuiaraeMmbsiid Kk PITJI nokymeHT, Hara No
CoZIepKalIuil ”3MEHEHUSI MIPOTOKOJIA

1 | Obnosnena ocnosHas u OONOIHUMENbHAS TUMEPAMYPA 21.06.2017 6
2 | [Ipunoxenue Nel

3 | ObHosneHa ocHo8HAs U OONOIHUMENLHAS TUMEPaAmypa 20.06.2018 6
4 | Ilpunoxenue Ne2

5 | Obnoenena ocnosnas u 0onosHUMeNbHAS TUMEPAMYpPa 22.06.2019 6
6 | IIpunoxenue Ne3

7 | ObHosnenvr cmpykmypa Oucyuniunsl, 06pazosamenbHvle 26.06.2020 6

MeXHOI02UU, OCHOBHAS U OONOJHUMEIbHAS TUmepamypa
8 | Ilpunoxxenne No4




[Tpunoxenue k mucTy u3mMeHeHuit Nel

Cocras nporpammuoro odoecneuenus (I10), coBpemeHHBbIX podeccnoHANIBHBIX a3
aanHbIX (B/]) n undopmanunonno-cnpaBounsbie cucrem (MCC) (2017 r.)

1. Ilepeyens I1O

Tabnuya 1
Nont Haumenoanue 110 [TpousBogutens | Crocob pacmpocTpaHeHuUs
/i (ruyenzuonnoe unu
8000010
pacnpocmpawnsemoe)
1 Adobe Master Collection CS4 Adobe JIUIIEH3UOHHOE
2 Microsoft Office 2010 Microsoft JUTICH3NOHHOE
3 Windows 7 Pro Microsoft JIMLIEH3UOHHOE
5 Archicad 19 Rus Student Graphisoft CBOOOTHO
pacmpocTpaHsIeMoe
Microsoft Office 2013 Microsoft JIUIEH3UOHHOE
10 OC «Anbt ObpazoBanue» 8 00O «ba3zanbT | IULEH3UOHHOE
CIIO
11 | Kaspersky Endpoint Security Kaspersky JIMIIEH3UOHHOE
* Ocmasumos ucnonvzyemoe 110 6 pamkax yueoHoi oucyuniunsl
2. llepeuens bl u UCC
Tabauya 2
Neni/m HaumeHoBanme

MexnyHapoanbie pedepatuBHble HaykoMeTpuueckue bJI, moctymHbie B pamkax
HaIMOHAILHOM mmoanucku B 2017 T.

Web of Science

Scopus

[Ipodeccuonanpuble MONMHOTEKCTOBBIE B/I, JOCTYyIHBIE B paMKax HallMOHAJIBHON
nonmucku B 2017 r.

Kypnaner Oxford University Press

ProQuest Dissertation & Theses Global

SAGE Journals

Kypuansr Taylor and Francis

[Ipodeccronanbhbie momHOTEKCTOBBIE B]]
JSTOR

W3 nanus no oO1IeCTBEHHBIM M T'YMAaHUTAPHBIM HayKaM

KomrmproTepHbie cripaBOYHbBIE PABOBBIE CUCTEMBI
Koncynsrant Ilmtoc,
l"apanT




[Ipunoxenue K TUCTy U3MEHEHH No2

Cocrtas nporpammuoro odecneyenus (I10), coBpemeHHBIX NpodeccnoHAIBHBIX a3
aanHbIX (b/]) n undopmanunonno-cnpaBounsbie cucrem (MCC) (2018 r.)

1. Ilepeyens I1O

Tabnuya 1
Nont Haumenoanue 110 [TpousBogutens | Crocob pacmpocTpaHeHuUs
/m (ruyensuonHoe uiu
68000010
pacnpocmparsiemoe)
1 Adobe Master Collection CS4 Adobe JINIICH3HOHHOE
2 Microsoft Office 2010 Microsoft JIUIIEH3UOHHOE
3 Windows 7 Pro Microsoft JIMLIEH3UOHHOE
5 Archicad 21 Rus Student Graphisoft CBOOOTHO
pacrpocTpaHseMoe
9 Microsoft Office 2013 Microsoft JIUIEH3UOHHOE
10 OC «Anbt ObpazoBanue» 8 00O «ba3zanbT | IULEH3UOHHOE
CIIO
11 | Microsoft Office 2013 Microsoft JIUIIEH3UOHHOE
12 Windows 10 Pro Microsoft JIMLIEH3UOHHOE
13 | Kaspersky Endpoint Security Kaspersky JIMIIEH3UOHHOE
* Ocmasumos ucnonwvzyemoe 110 6 pamkax yueoHoi oucyuniunsl
2. epeuens B/l u UCC
Tabnuya 2

Ner/in

HaumenoBaunue

MexnyHapoansie pedepaTuBHbIE HayKoMeTpuueckue bJl, moctymnHbie B paMkax
HalMoOHAJILHOU noanucku B 2018 r.

Web of Science

Scopus

[Mpodeccronanbhbie momHOTEKCTOBBIE B/I, TOCTYyITHBIE B paMKaX HAIIMOHAILHOM
nonamucku B 2018 r.

Kypnaner Cambridge University Press

ProQuest Dissertation & Theses Global

SAGE Journals

Kypnansr Taylor and Francis

DJeKTpOHHBIC U3JTaHUS U3JATeNbCTBA Springer

[TpodeccrnonanpHbIe MOTHOTEKCTOBBIE b/l
JSTOR
W3nanus o oO1eCTBEHHBIM U TYMaHUTAPHBIM HAyKam

KOMHBIOTepHBIC CIIPAaBOYHBIC IPABOBBLIC CUCTCMbI
Koncynsrant Ilmtoc,
I"apanT




[Tpunoxenue K TUCTY U3MeHEeHH Ne3

Cocras nporpammuoro odoecneuenus (I10), coBpemeHHBbIX podeccnoHANIBHBIX a3

aanHbIX (B/]) n uadopmanunonno-cnpaBounsbie cucrem (MCC) (2019 r.)

1. Ilepeyens I1O

Tabnuya 1
Nont Haumenoanue 110 [TpousBogutens | Crocod pacmpocTpaHeHUs
/n (ruyensuonnoe unu
c60000HO
pacnpocmparsiemoe)
1 Adobe Master Collection CS4 Adobe JIMIIEH3UOHHOE
2 Microsoft Office 2010 Microsoft JINIIEH3UOHHOE
3 Windows 7 Pro Microsoft JIMLIEH3UOHHOE
5 Archicad 21 Rus Student Graphisoft CBOOOTHO
pacrpocTpaHseMoe
9 Microsoft Office 2013 Microsoft JIALIEH3UOHHOE
10 OC «Anbt ObpazoBanue» 8 00O «ba3zanbT | IULEH3UOHHOE
CIIO
11 Microsoft Office 2013 Microsoft JIMICH3UOHHOC
12 Windows 10 Pro Microsoft JIMLIEH3UOHHOE
13 | Kaspersky Endpoint Security Kaspersky JIMIIEH3UOHHOE
2. Ilepeuens bl u UCC
Tabauya 2
Neni/mt HaumenoBsanue

HalMoOHAJILHOU noanucku B 2018 r.
Web of Science
Scopus

Mesxaynapoansie pedeparuBHbeie HaykomeTpuueckue bJl, noctymnHbie B paMkax

noamucku B 2018 r.

SAGE Journals
Kypnans! Taylor and Francis

Kypnansr Cambridge University Press
ProQuest Dissertation & Theses Global

DJeKTpOHHBIC U3/IAHUS U3ATeNbCTBA Springer

[Ipodeccruonanpupie nonHotekcToBbie bJI, TocTynHbie B paMKax HallMOHAIBHOM

JSTOR

[Mpodeccronanbhbie MOTHOTEKCTOBBIE B]]

W3nanus o o0LIECTBEHHBIM U TYMaHUTAPHBIM HayKam

Koncynsrant Ilmtoc,
I"apanT

KOMHBI-OTepHBIC CIIPAaBOYHBIC IIPABOBBIC CUCTCMBbI




[Ipunoxenue K mucty usmeHenunit Ne

1. Crpykrypa mucuuniausb! (k . 2 PITIT na 2020)

CTpykTypa IMCUMIIMHBI (MOOYs) I 04HOI (opMbl 00y4eHHUsI

OO6mas TpyA0€MKOCTh AUCITUIUTHHBI COCTABISET 4 3.€., 152 4., B TOM YHCJIe KOHTaKTHAs
pabota o0yyaromuxcs ¢ npernojanarenemM 56 4., caMmocTosTelabHas padora o0yqaromuxcs 96 u.
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Pa3zoen 1

N

[S—

oO1as
JIUCKYCCHH 10
TEME JIEKIINH,
YCTHBIE OTBETHI
Ha
JIOIIOJTHUTEIbHEIE
BOTIPOCHI, aHAITU3
PUMEPOB

Paszoen 2

oO1as
JIUCKYCCHH 10
TEME JIEKLIMH,
YCTHBIC OTBETHI
Ha
JIOITOJTHUTEIbHBIE
BOTIPOCHI, aHAITU3
PUMEPOB

Paszoen 3

oO1as
JUCKYCCHUH 110
TEME JIEKIINH,
yCTHBIe OTBCTEL
Ha
JIOITOJTHUTEIbHBIE
BOTIPOCHI, aHAITU3
IPUMEPOB

Pazoen 4

oO1as
JIUCKYCCHH 10
TEME JIEKLINH,
YCTHBIE OTBETHI
Ha
JIOTIOJTHUTENbHBIE
BOTIPOCHI, aHAJITU3
PUMEPOB

Paszoen 5

oOmas




JIUCKYCCHUU T10
TEME JICKIINH,
YCTHBIE OTBETHI
Ha
JIOTIOJIHUTEIIbHEIC
OMPOCHI, aHAIIN3
MIPUMEPOB

Pa3zoen 6

ob11as
JTUCKYCCHH TI0
TEME JIEKIIUH,
YCTHBIE OTBETHI
Ha
IIOIIOJIHUTEIbHBIE
BOIIPOCHI, aHAJIN3
IPUMEPOB
«HHTEPECHBIX)»
TEKCTOB

Paszoen 7

aHaJiu3 TUIIOB
TEKCTOB,
JIUCKYCCHUU TI0
TE€Me, YCTHBIC
OTBETHI Ha
BOITPOCHI.

Paszoen 8

aHaJIn3 TCKCTOB,
JAUCKYCCHHU I10
TEMC, YCTHBIC
OTBCThI Ha
BOIIPOCHI.

Pazoen 9

aHaJIn3 TEKCTOB,
JTUCKYCCHH TI0
TeMe, YCTHbIE
OTBETHI Ha
BOIIPOCHI.

Pazoen 10

aHaJIM3 TEKCTOB,
JTUCKYCCHH TI0
TEeMe, YCTHBIC
OTBETHI HA
BOTIPOCHI.

Pazoen 11

aHaJM3 TEKCTOB,
JMCKYCCHUH T10
TEME, YCTHbIE
OTBETHI Ha
BOIIPOCHI.

Paszoen 12

aHaJIn3 TCKCTOB,
JAUCKYCCHHU 10
TEMEC, YCTHBIC
OTBECThI Ha
BOIIPOCHKI.

Pazoen 13

aHaJIn3 TCKCTOB,
JAUCKYCCHHU 10
TEME, YCTHBIC
OTBECTHI Ha




BOIIPOCBHI.

Pa3zoen 14

oO11as
JTUCKYCCHH TI0
TEME JIEKIINH,
YCTHBIE OTBETHI
Ha
TIOIIOJIHUTEIbHBIE
BOIIPOCHI, aHAJIN3
IPUMEPOB

Paszoen 15

aHaJIn3 TCKCTOB,
JAUCKYCCHHU I10
TEME, YCTHBIC
OTBECThI Ha
BOIIPOCHKI.

Pa3zoen 16

aHaJIn3 TEKCTOB,
JUCKYCCHH T10
TEeME, YCTHbIE
OTBETHI Ha
BOIIPOCHI.

Paszoen 17

ob1as
JTIUCKYCCHH T10
TEeMeE JIEKLINH,
YCTHBIC OTBETHI
Ha
JIOITOJTHUTEIbHBIE
BOTIPOCHI, aHAITU3
IPUMEPOB

Pazoen 18

ob11as
JUCKYCCHUH 110
TEME JIEKIINH,
}’CTHI)IG OTBCTHI
Ha
JOIIOJIHUTCIIbHBIC
BOTIPOCHI, aHAITU3
IPUMEPOB

Paszoen 19

ob11as
JTUCKYCCHH TI0
TEME JIEKIIMH,
YCTHBIE OTBETHI
Ha
IIOIIOJIHUTEIbHBIE
BOIIPOCHI, aHAJIN3
IPUMEPOB

Paszoen 20

oOmas
JTIUCKYCCHH TI0
TEME JIEKIINH,
YCTHBIE OTBETHI
Ha
JIOTIOJIHUTEIbLHBIE
BOIIPOCHI, aHAJIN3
IPUMEPOB
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2. Oopa3oBaTesbHble TeXHOMOTHH (K 1.4 Ha 2020 r.)

B nepuon BpeMEHHOro NpPUOCTAHOBIEHMS IMOCELICHHUS OOyYarolUMHCSA MOMELCHUH U
tepputopun PITY. mis opranuzanuu ydeOHOro mporecca ¢ NPUMEHEHHEM 3JIEKTPOHHOTO
o0y4yeHMs W JAUCTAaHLMOHHBIX OOpPa30BaTENbHBIX TEXHOJOTMH MOIYT OBITh HCIIOJIb30BaHbI
clieayronme o0pa3oBaTeNbHbIe TEXHOJIOTHHU:

— BUJCO-JICKIIUH;

— OHJIAWH-JIEKLIUY B PEKUME PEAIIBHOTO BPEMEHH;

— 2JIEKTPOHHBIE YY€OHUKH, y4eOHbIe OCOOMS, HayUHbIEe N3aHKsI B JIEKTPOHHOM BUJIE U
JOCTYH K MHBIM 3JIEKTPOHHBIM 00pa30BaTeIbHBIM pecypcam;

— CHCTEMBI JIJIs JIEKTPOHHOTO TECTUPOBAHHS;

— KOHCYJIBTALIUM C UCIOJIb30BAHUEM TEIEKOMMYHUKALMOHHBIX CPECTB.

3. Ilepevens B/l u UCC (k n. 6.2 na 2020 r.)

Nenr Haumenosanue
/1

1 | MexayHnaponusie pedeparuBubie HaykomeTrpuueckue bJl, noctymnnbie B pamMkax
HalMoHaJIbLHOU moanucku B 2020 r.

Web of Science

Scopus

2 | IIpodeccronanbHble MONHOTEKCTOBBIE B/, JOCTYTHBIE B paMKax HAIlMOHAIBHOM
noxnucku B 2020 r.

Kypnaner Cambridge University Press

ProQuest Dissertation & Theses Global

SAGE Journals

Kypuaner Taylor and Francis

3 | [IpodeccronabHbIe MOTHOTEKCTOBBIC B/

JSTOR

W3nanus mo oOuiecTBEHHBIM M TYMaHUTAPHBIM HayKam
OnexkrponHas Oubanoreka Grebennikon.ru

4 | KoMnbloTepHbI€ CIIPpaBOYHBIE [TPABOBBIE CUCTEMBbI
Koncynprant [Lnroc,
["apant

4. CoctaB nporpammuoro obecneyerHus (I10) (x nm. 7 na 2020 r.)

Nenr Haumenosanue 110 [IpousBoauTens Croco0
/m pacnpocTpaHeHus
(ruyensuonnoe unu
c80600HO
pacnpocmpausemoe)
1 Adobe Master Collection CS4 Adobe JIMLIEH3UOHHOE
2 Microsoft Office 2010 Microsoft JIMIIEH3UOHHOE
3 Windows 7 Pro Microsoft JIMLIEH3UOHHOE
4 AutoCAD 2010 Student Autodesk CBOOOJIHO
pacrpocTpaHsieMoe
5 Archicad 21 Rus Student Graphisoft CBOOOJTHO
pacmpocTpaHseMoe
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6 SPSS Statisctics 22 IBM JIMIIEH3UOHHOE
7 Microsoft Share Point 2010 Microsoft JIMLIEH3UOHHOE
8 SPSS Statisctics 25 IBM JULIEH3UOHHOE
9 Microsoft Office 2013 Microsoft JIMLIEH3UOHHOE
10 | OC «Anbt O6pazoBaHuey 8 000 «bazaspt CIIO | nuiieH3HOHHOE
11 Microsoft Office 2013 Microsoft JIMIIEH3NOHHOE
12 | Windows 10 Pro Microsoft JIALICH3UOHHOE
13 | Kaspersky Endpoint Security Kaspersky JIUIIEH3UOHHOE
14 Microsoft Office 2016 Microsoft JINLIEH3UOHHOE
15 Visual Studio 2019 Microsoft JIMIIEH3UOHHOE
16 | Adobe Creative Cloud Adobe JIAICH3UOHHOE
17 | Zoom Zoom JINICH3UOHHOE




